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PREFACE

 

 

Beginning at the beginning, “novel” means, obviously, a new thing. The universal definition has been, more or less,  that it brings a

piece of news about places, people, and ideas.

The Death of the Novel and the Death of Reading

From the beginning, its health has been in doubt, and rumors of its death have dogged its history.  If in the new millennium, rumors

persist that the novel is no longer new—that it is old and as good as dead—perhaps, just to be certain, we ought to take its pulse now

as a precaution against premature burial.  

And while we are at it, shouldn’t we also take the pulse of the reader, in the corporate sense—“the reader is dead” being the latest

variation on the notion of the death of the novel?   
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scene, it is true that too few magazines publish short stories, because most magazines, like television channels, target specialized audiences. But more stories than ever are being published, mostly in literary quarterlies.  

We are blessed with a phalanx of forces that develop and shape writers and readers and that pose both dark and bright prospects.  On the dark side, the litany of long-active forces reads this way: the specter of environmental disaster; the plague of epidemics; the population time bomb; atomic annihilation; competition for world markets; diminishing faith in the political process. Cross-genre and media fertilization, cross-cultural assimilation, the creative turmoil of technological innovations, economic globalization, political strife or coalitions, religious discord or tolerance, and the relativism of shifting philosophical visions are negative and positive forces acting upon the progress and fate of fiction.  

Readers have become television addicts, but while the proliferation of channels on cable television threatens to fragment the interests of viewers so finely that the diminution of a common experience for the reading of fiction may seem fatal to the novel, television—which is after all little more than radio with pictures—is now a conservative force. The most fundamentally revolutionary invention since the printing press, the major new force of unknown, but knowable, consequences, is the Internet, with the traffic hazards of the Information Superhighway, but with the potential to facilitate a major step in the way we perceive human experience. More specifically, the litany of dark and bright forces claims that readers and writers are taught literature by young teachers who at the notion of masters and masterpieces turn pale, who seem to hate literature more than they love cultural criticism
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carry us beyond even Walter Van Tilburg Clark, while the very few Western movies showing up these days fail to compare well with

The Ox-Bow Incident. Crime novels participate in a popularity sustained by television and the movies. If John Grisham, Elmore

Leonard, and James Lee Burke are not the masters that Hammett, Chandler, and Cain were, they, like the late Ross Macdonald,

transmit their own power. Historical romances flood both new and used book stores, but no Charlotte Brontë or even Daphne Du

Maurier counterparts are found among the serious fiction titles; we are mindful, however, that the Civil War novels of Jeff Shaara,

Charles Frazier, and Madison Jones help keep up interest in that defining moment in American history. Science fiction is holding its

own, but no literary figures like Aldous Huxley, George Orwell, or Arthur C. Clarke are imagining other worlds either, while it is

movies such as Star Wars and television series such as Star Trek that set the standard in the public consciousness.  

Among more literary genres, we note that political novels are few. Except for the Civil War novel, now in its glory, the clamor of war

novels, even Vietnam novels, is seldom heard. Two relatively new genres are novels in which the author pays homage to one of the

giants, Hemingway, Dickens, Brontë, Poe, Twain, and Melville by taking up where they left off or by imagining new adventures for

their characters, even minor ones; and the antiquarian novel, in which old genres such as the Gothic Romance are revisited by writers

such as Joyce Carol Oates generally identified as literary, not genre-bound. Religious subjects and themes are appearing with

surprising frequency, but no Graham Greene has yet appeared. Business and medical novels, purely as such, are being written to be

used as textbooks in those disciplines.  
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If the Laurence Sternes disrupt the smooth history of the novel, even 600 or so years after  its birth, the Anthony Trollopes sustain the flow. Both types are in our lives today, but the perception is of a Trollopian era. Novelists and readers have come a long way from Flaubert’s “mot juste,” through Joyce’s multifaceted style, through Wolfe’s rhapsodic but simple style, and Hemingway’s simple but complex style, to William Gass, who holds the fort, a lonely outpost under the banner of style: “I don’t write novels, I write words.” Lacking the distinctiveness of Joyce, Wolfe, and Hemingway, the style of most of the best novelists today is relatively commonplace but effective. 

Perhaps the perennial appeal of the commonplace, the ordinary, in style, subject, locale, and form derive from writer-reader fatigue from contending with the same forces that both threaten and invigorate the novel. Conventional novelists satisfy a craving for escape—not out of readers’ own lives into other places, other times, and the lives of an exotic other, which the various popular genres provide—but deeper into the ordinary lives they live, or wish to live, and a craving for enlightenment about that life. 

The history of the novel shows that even the most innovative, avant garde, or experimental novelists venture out only to discover and cozy down into a niche.  If one looks at the most venturesome novel by D. H. Lawrence, John Barth, William Gaddis, James Joyce, Virginia Woolf, William Burroughs, Gertrude Stein, Andre Gide, Thomas Pynchon, Julio Cortazar, Vladimir Nabokov, Allain Robbe-Grillet, and John Hawkes, and then looks at all their others, one may discern a certain sameness. Few new voices prove to be polyphonic. Faulkner stands out as an innovator whose restless temperament imagined forms for four or five novels distinctively

CONTEMPORARY NOVELISTS, 7th EDITION PREFACE

 

applications of the Latin prefixes “omni” and also “multi” and “poly” and the possibilities begin to proliferate and to activate the 

intellectual imagination.  

One of the problems is choreographic. How is the venturesome novelist of the future to keep all time and space and the characters

there moving rhythmically at the still point of the dance, of art? It’s a mystery, and a task, but a mystery worth contemplating and a

task that may prove to be exhilarating for the new writer and the new reader. 

After omniscience, what else do I have in mind? Myriadmindedness. Coleridge called Shakespeare myriadminded, and if you think

about it, so were Da Vinci and other Renaissance minds, right on up through James Joyce, William Faulkner (I first heard the word

applied to him) and Robert Penn Warren (I now apply the word to him) in the last century (no one comes to mind in this new

century). But those minds do not really demonstrate what I mean by the word. By myriadmindedness, as a description of the future

of the novelist whom I envision, I mean no longer monominded, but more positively, I mean, at first, having “the ability to hold two

opposed ideas in the mind at once and still retain the ability to function,” as F. Scott Fitzgerald said in, significantly enough, The

Crack-Up. But beyond that, myriadmindedness is the ability to achieve simultaneity, and in the novel that means what it means in

painting: two elements, interactive, functioning at once, just as all the reds and yellows in a painting simultaneously activate the

viewer’s perception. 

EDITOR’S NOTE

 

 

The selection of writers included in this book is based on the recommendations of the advisers listed on page xiii.

The entry for each writer consists of a biography, a complete list of separately published books, and a signed essay. In addition,

entrants were invited to comment on their work.

Original British and United States editions of all books have been listed; other editions are listed only if they are first editions. All

uncollected short stories published since the entrant’s last collection, plus others mentioned by the entrant, have been listed; in those

cases where an uncollected story was originally published in a magazine and later in an anthology, we have tended to list the

anthology. As a rule all books written about the entrant are listed in the Critical Studies section; the reviews and essays listed have

been recommended by the entrant.

We would like to thank the entrants and contributors for their patience and cooperation in helping us compile this book.


BOARD OF ADVISERS

 

 

Walter Allen                             Hermione Lee Bernard Bergonzi                        John Lehmann Earle Birney                              Harry Levin Elmer Borklund                         David Lodge Malcolm Bradbury                     David Madden Richard Brown                         Harry T. Moore Anthony Burgess                        J.E. Morpurgo Keith Byerman                         Stephen Murray-Smith D.D.C. Chambers                      Shyamala A. Narayan Richard Corballis                          W.H. New F. Brett Cox                               Leonard Orr Helen Daniel                            Cynthia Ozick Margaret Drabble                        Desmond Pacey Dorothy Driver                           Marge Piercy


CONTRIBUTORS

 

 

Lisa Abney                          Richard Corballis                      Jessica Griffin Rima Abunasser                      John Cotton                          Prabhu S. Guptara Maureen Aitken                       F. Brett Cox                           Laurie Schwartz Guttenberg Stephen Akey                        Ralph J. Crane                         Tracie Church Guzzio Walter Allen                           Susan E. Cushman Richard Almonte                      Edmund Cusick                      Jay L. Halio Patricia Altner                                                                       James B. Hall Richard Andersen                     Helen Daniel                          Joan Wylie Hall Susan Ang                          Terence Dawson                      John Hanrahan Mar Asensio-Aróstegui                 Doreen D’Cruz                        Jennifer Harris Alvin Aubert                          Leon de Kock                          June Harris Harold Augenbraum                  Marc Delrez                          James A. Hart 

Peter Desy                             Sue Hart 

Jane S. Bakerman                      Susie deVille                          Thomas Hastings CONTRIBUTORS                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Josh Lauer                             Liam O’Brien                          Eric Solomon Mary M. Lay                       D.J. O’Hearn                        Tabitha Sparks Robert Lecker                          John O’Leary                          Jane W. Stedman Thomas LeClair                       James Ortego                         Caroline Steemson Chris Leigh                                                                   Mark Stein Michal Lemberger                                                        Carol Simpson Stern Malcolm Page Peter Lewis                            Joseph Parisi                            James R. Stevens Stanley W. Lindberg                                                         Brian Stonehill Marian Pehowski Jack Lindsay                           Tom Penner                           Victor Strandberg Jennifer Livett                            George Perkins                           J.R. Struthers Devoney Looser                      Lisa A. Phillips                        W.J. Stuckey Gail Low                                                                   Maggi R. Sullivan Marge Piercy John Lucas                                                                Judith Summers Jan Pilditch

Robert E. Lynch                                                             Fraser Sutherland Sanford Pinsker

Marco Portales                         John Sutherland John Povey                          Dean Swinford

Andrew Macdonald

Cathy Kelly Power                    Arlene Sykes

Gary D. MacDonald

Jeremy Poynting


LIST OF ENTRANTS

 

 

Chinua Achebe                       Doris Betts                           Arthur C. Clarke Peter Ackroyd                         Rachel Billington                      Austin C. Clarke Glenda Adams                      Maeve Binchy                      William Cobb Richard Adams                      Neil Bissoondath                      Andrei Codrescu Ama Ata Aidoo                     Clark Blaise                         Jonathan Coe Brian Aldiss                            Fred Bodsworth                        J. M. Coetzee James Aldridge                        Dermot Bolger                        Barry Cole Sherman Joseph Alexie                 Vance Bourjaily                       Isabel Colegate André Alexis                          John Bowen                          Hunt Collins Dorothy E. Allison                      George Bowering                      James Colvin Lisa Alther                              Edgar Box                              Shane Connaughton Elechi Amadi                         William Boyd                        Pat Conroy Martin Amis                         Clare Boylan                         David Cook Mulk Raj Anand                     T. Coraghessan Boyle                 William Cooper LIST OF ENTRANTS                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Maureen Duffy                      Maurice Gee                         Carol Hill Elaine Dundy                        Zulfikar Ghose                        Susan Hill Nell Dunn                           Amitav Ghosh                       Thomas Hinde John Gregory Dunne                  Kaye Gibbons                        Barry Hines Dorothy Dunnett                      Graeme Gibson                       Edward Hoagland Wilma Dykeman                   William Gibson                     Russell Hoban

Ellen Gilchrist                            Jack Hodgins

Clyde Carlyle Edgerton                 Brian Glanville                          Harry Summerfield Hoff

Douglas Glover                       Alice Hoffman

Stevan Eldred-Grigg

Janice Elliott                               Gail Godwin                         Desmond Hogan

Herbert Gold                          Alan Hollinghurst

Alice Thomas Ellis

Bret Easton Ellis                         William Goldman                    Hugh Hood

Nadine Gordimer                     Christopher Hope

Trey Ellis

James Ellroy                           Giles Gordon                          Nick Hornby David Ely                            Mary Gordon                       Janette Turner Hospital

Phyllis Fay Gotlieb                      Elizabeth Jane Howard

Buchi Emecheta

Louise Erdrich                          Robert Gover                         Maureen Howard

Patricia Grace                            Jeffrey Hudson

Walter Ericson

CONTEMPORARY NOVELISTS, 7th EDITION LIST OF ENTRANTS

 

Johanna Kaplan                       Hilary Mantel                         Val Mulkerns Steve Katz                             Kamala Markandaya                   John Munonye Dan Kavanagh                      Wallace Markfield                    Alice Munro Jackie Kay                            Daphne Marlatt                        Gerald Murnane Victor Kelleher                          Owen Marshall                         Albert L. Murray William Melvin Kelley                 Paule Marshall Maeve Kelly                         Adam Mars-Jones                    Chaman Nahal James Kelman                       Richard Marsten                     V. S. Naipaul Randall Kenan                        Carole Maso                          R. K. Narayan Thomas Keneally                     Bobbie Ann Mason                   Mudrooroo Narogin A. L. Kennedy                        Allan Massie                          Gloria Naylor William Kennedy                     Hilary Masters                        Njabulo S. Ndebele Ken Kesey                         Peter Mathers                        Jay Neugeboren Fiona Kidman                       Harry Mathews                      Ngugi wa Thiong’o Benedict Kiely                         Jack Matthews                         Eilis Ní Dhuibhne Jamaica Kincaid                       Peter Matthiessen                      Lawrence Norfolk Francis King                           Elizabeth Mavor                       Howard A. Norman Stephen King                         William Maxwell                     Robert Nye LIST OF ENTRANTS                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Frederic Raphael                       Mona Simpson                        Barry Unsworth Piers Paul Read                         Andrew Sinclair                        John Updike John Rechy                          Khushwant Singh                     Edward Upward Ishmael Reed                         F.  Sionil Jose Desmond Reid                      Carolyn Slaughter                    Guy Vanderhaeghe Ruth Rendell                          Jane Smiley                           Peter Vansittart Anne Rice                          Emma Smith                        M. G. Vassanji David Richards                        Lee Smith                             Gore Vidal Mordecai Richler                      Ray Smith                            Helena Maria Viramontes Tom Robbins                       Rosamond Smith                    Noel Virtue Michèle Roberts                       Jane Somers                           William T. Vollmann Kim Stanley Robinson                 Susan Sontag                         Kurt Vonnegut, Jr. Marilynne Robinson                   Gilbert Sorrentino

 

Daphne Rooke                      Alan Spence                        Alice Walker A. N. Roquelaure Colin Spencer David Foster Wallace Judith Rossner Elizabeth Spencer Marina Warner Philip Roth C. K. Stead Mary Robison                                                          David Wagoner Muriel Spark Dan Wakefield Peter Robinson                        Wole Soyinka


A

 

ACHEBE, Chinua deputy national president, People’s Redemption Party, 1983. Ad-

dress: P.O. Box 53, University of Nigeria, Nsukka, Anambra State, Nigeria.

Nationality: Nigerian. Born: Albert Chinualumogu in Ogidi, 16

November 1930. Education: Government College, Umuahia, 1944–47;

University College, Ibadan, 1948–53, B.A. (London) 1953.                PUBLICATIONS Family:

Married Christiana Chinwe Okoli in 1961; two sons and two daugh-

ters.                                                                                         Novels Career: Talks producer, Lagos, 1954–57, controller, Enugu,

1958–61, and director, Voice of Nigeria, Lagos, 1961–66, Nigerian

Broadcasting Corporation; chairman, Citadel Books Ltd., Enugu, Things Fall Apart. London, Heinemann, 1958; New York, McDowell

1967. Senior research fellow, 1967–73, professor of English, 1973–81, Obolensky, 1959; introduction by Kwame Anthony Appiah, New

and since 1984 professor emeritus, University of Nigeria, Nsukka.          York, Knopf, 1992.

Visiting professor, 1972–75, and Fulbright Professor, 1987–88, Uni- No Longer at Ease. London, Heinemann, 1960; New York, Obolensky,  ACHEBE                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

The University and the Leadership Factor in Nigerian Politics. by Bernth Lindfors and Bala Kothandaraman, New Delhi, Prestige

Enugu, ABIC, 1988.                                             Books International, 1993; Chinua Achebe, the Importance of Stories

A Tribute to James Baldwin. Amherst, University of Massachusetts       (videocassette), 1996; International Symposium for Chinua Achebe’s

Press, 1989.                                                           60th Birthday. Ibadan, Nigeria, Heinemann Educational Books, 1996;

The Voter, adapted by Ivan Vladislavic. Johannesburg, South Africa, Colonial and Post-Colonial Discourse in the Novels of Yom Sang-

Viva Books, 1996.                                                 sop, Chinua Achebe, and Salman Rushdie by Soonsik Kim, New

Home and Exile. New York, Oxford University Press, 2000.              York, P. Lang, 1996; Form and Technique in the African Novel by Contributor, The South Wind and the Sun, edited by Kate Turkington. Olawale Awosika, Ibadan, Nigeria, Sam Bookman, 1997; Chinua

Johannesburg, South Africa, Thorold’s Africana Books, 1996.         Achebe: A Biography by Ezenwa-Ohaeto, Bloomington, Indiana

Contributor, Order and Chaos. Chicago, Great Books Foundation,       University Press, 1997; Conversations with Chinua Achebe edited by

1997. Bernth Lindfors, Jackson, University Press of Mississippi, 1997; A

Editor, The Insider: Stories of War and Peace from Nigeria. Enugu,       Teacher’s Guide to African Narratives by Sara Tallis O’Brien,

Nwankwo-Ifejika, and Chatham, New Jersey, Chatham Book-      Portsmouth, New Hampshire, Heinemann, 1998. sellers, 1971.

Editor, with Jomo Kenyatta and Amos Tutuola, Winds of Change:

Chinua Achebe comments:

Modern Stories from Black Africa. London, Longman, 1977.

I am a political writer. My politics is concerned with universal

Editor, with Dubem Okafor, Don’t Let Him Die: An Anthology of
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none other but him. As long as one people sit on another and are deaf bright, eager young man, is sent to England to study and returns to the

to their cry, so long will understanding and peace elude all of us. luxury of the high Civil Service appointment previously reserved for

the British. He is confident and optimistic, feeling he represents the

*    *    *                           hopes for a better Nigeria which will flourish under the direction of

this new class of youthful, educated, and therefore honest and

Chinua Achebe established his reputation with  efficient administrators. In fact his position imposes peculiar strains.  Things Fall

Apart, one of the first novels to be published in post-independence A salary, huge by village standards, proves insufficient to live the

Africa. It was admired for many reasons, notably the tragic profundity European life expected of him. His indifference, even scorn, of the

of its theme and the insights it offered on traditional Ibo life. Western values of his tradition, learned during his time in England, offends his

critics also approved of Achebe’s acceptance of the formal conven- people who had funded him. Obi is exposed as an alien and becomes

tions of the genre even while he proved that the English language uncomfortable and ineffective in both worlds. He drifts into taking

could be modified to express the very different African cultural bribes and is soon as corrupt as those he used to despise. He is an inept

context. This book became both archetype and classic, and many crook, however, and is charged and imprisoned. At one level this is a

budding authors have attempted to emulate Achebe without demon- depressing tale. If someone as decent as Obi succumbs, can anyone

strating his competence. Things Fall Apart has been translated into succeed in improving conditions in Nigeria? The cynical colonial

many languages and is an established text in schools. It has sustained characters express only passing surprise, gloating to find their preju-

extensive critical examination and yet its poignant story still retains dice confirmed: ‘‘All Africans are corrupt.’’ Achebe has something  ACKROYD                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

the female characters who display strength and assurance through the       Poetry corruption and violence.

Perhaps Achebe has begun to lose confidence in the generation       London Lickpenny. London, Ferry Press, 1973.

which he has served. Nevertheless, his early quartet stands as a       Country Life. London, Ferry Press, 1978. masterly achievement that will inform generations of readers of the       The Diversions of Purley and Other Poems. London, Hamish Hamil-disasters colonialism brought to Africa—sometimes with benign         ton, 1987. intentions. The tragic realization in the books of the human misery

that results from massive social and economic change brings to the

Other

mind the Wessex novels of Hardy.

Notes for a New Culture: An Essay on Modernism. London, Vision

—John Povey

Press, and New York, Barnes and Noble, 1976.

Dressing Up: Transvestism and Drag: The History of an Obsession.

London, Thames and Hudson, and New York, Simon and Schuster,

ACKROYD, Peter                      1979.

Ezra Pound and His World. London, Thames and Hudson, and New

Nationality: British. Born: London, 5 October 1949. Education: St.          York, Scribner, 1981.
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each novel possesses a strong narrative drive and is highly readable, The skill with which Ackroyd creates a style and tone of voice

demonstrating that Ackroyd has not felt the need to reject storytelling       for his narrator and sustains it throughout The Last Testament of

in order to develop his own type of literary fiction.                          Oscar Wilde is a remarkable technical achievement, but it pales

There is an element of deception in the title of Ackroyd’s novels,       beside the ludic and verbal virtuosity of Hawksmoor, in which he

especially as the first four, The Great Fire of London, The Last plays far more elaborate games with fact and fiction, history and

Testament of Oscar Wilde, Hawksmoor, and Chatterton could be the imagination. The title is the name of Sir Christopher Wren’s most

titles of historical or biographical studies rather than works of fiction. distinguished assistant, Nicholas Hawksmoor, the great architect

The fire in The Great Fire of London is not that of 1666, but an responsible for some of London’s finest churches (referred to in The

apocalyptic fictional one that begins with the burning of a film set for       Great Fire of London), but in the novel these churches are attributed

a screen adaptation of Little Dorrit. As if to substantiate his theoreti- to Nicholas Dyer while Hawksmoor himself is a modern Detective

cal point that writing emerges from other writing rather than from life, Chief Superintendent investigating a series of murders in the East

Ackroyd draws on Dickens’s novel in many ways, thus emphasizing       End. Although Hawksmoor contains characters who belong to history

the fictionality of his own fictional world, however realistic it may and draws heavily on various historical sources, it is not an historical

appear in some respects. Ackroyd’s novel is centrally concerned with novel in the usual sense; indeed, it radically subverts the conventions

the perpetual human activity of creating fictions in life as well as in of historical fiction. In a concluding note Ackryod states that ‘‘this

art. The short opening section of The Great Fire of London, ‘‘the story version of history is my own invention’’ and that ‘‘any relation to real

so far,’’ outlines the plot of Little Dorrit and ends: ‘‘although it could people, either living or dead, is entirely coincidental.’’ The six odd- ACKROYD                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

either speaking in his own voice or being described. Much of the Dowson, nor really expect Blake (if he could have read him) to admire

novel concerns a modern and frequently comic quest by a young poet       him at all. and a much older woman novelist to discover the truth about           Pastiche is again a strong feature in The House of Doctor Dee, Chatterton’s death. An eighteenth-century manuscript provides these       set, like English Music, in Clerkenwell, London, where the area is at literary detectives with clues suggesting that Chatterton’s suicide was least as important as the characters. At times Ackroyd seems to have

itself faked and that he survived under another name. Interwoven with made it more so, letting the atmosphere of shady back streets block

the eighteenth-century and twentieth-century narratives are sections the light that would develop his characters more fully. The discovery

set in Victorian England dealing with Henry Wallis’s famous and by Matthew Palmer, a historical researcher, that a house he has

highly romanticised painting of Chatterton’s death (1856), for which inherited from his father once belonged to the Elizabethan astrologer,

the model was George Meredith, then himself a young poet. In this Dr. John Dee, is only the loose framework of the novel. Yet the

intricately structured novel about the reality of literature and art and framework, as in all Ackroyd’s novels, is not limited to a simple

the fictionality of reality, Ackroyd continues to explore the main structure or time scale and depends on a cumulative effect of rapid

themes of Hawksmoor, but the pervasive issues of plagiarism and change of scene, period, and minutiae of often apparently irrelevant

faking focus particular attention on the ambiguity of art (‘‘a lie that detail for the total effect. It is the means for informing the reader,

tells the truth’’) and its relationship with life, which is no less amongst much else, about Dr. Dee, black magic, and Palmer’s father,

ambiguous. who it transpires had a sexual relationship with a transvestite.

Ackroyd’s 1989 novel, First Light, is his longest and arguably Matthew as a character hardly matters, but what he explores does.
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In this London, angels are everyday members of society, and people       Plays

have ancient Roman-and Greek-sounding names like Ornatus, as well

as Sparkler and Madrigal, that might come from the Victorian music       Pride, 1993.

hall stage. The plot in this shortest of Ackroyd’s novels revolves       Wrath, 1993.

around a character named Plato, who is the chief orator of the city of       The Monkey Trap. Sydney, Australia, Griffin Theatre, 1998.

London. Plato’s job is to explain to the citizens of London their past. It

has always been difficult to see Ackroyd directly in his characters, but                                          *

with Plato, we are finally able to see the author writing himself

directly into a character. Plato, whose hilarious misreadings of       Manuscript Collection: Australian Defense Force Academy, Uni-

canonical writers of the distant past like Dickens (claimed as author of        versity of New South Wales, Canberra, Australia.

Darwin’s Origin of the Species) and Freud (claimed as a stand-

up comedian) are good examples of the literary technique of                              *     *     *

defamiliarization. Re-writing the story of Plato (the philosopher) and

the Cave, Ackroyd has his future-Plato visit another cave, which turns Born in Sydney, Glenda Adams left an Australia she found too

out to be the earth as we know it, circa 1999. Like Milton in Milton in restrictive in 1964 and lived in New York for many years before

America (who goes off for six weeks into the wilderness), The Plato finally returning to her home country in what she sees as the  ADAMS                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

sequiturs, and conversations not connecting or at cross purposes. Lark 1975, and Hollins College, Virginia, 1976. President, Royal Society

Watters (who had appeared briefly in one of Adams’s early stories) for the Prevention of Cruelty to Animals, 1980–82 (resigned). Inde-

grows up in Sydney during the 1960s and falls in love with Solomon pendent Conservative parliamentary candidate for Spelthorne, 1983.

Blank, but he wins a scholarship in America. Then she is attracted to       Awards: Library Association Carnegie medal, 1972; Guardian award, an American named Tom Brown. She and Donna Bird, her rival for       1973. Fellow, Royal Society of Literature, 1975. Agent: David Tom’s attentions, embark on a freighter bound for the United States, Higham Associates Ltd., 5–8 Lower John Street, London W1R 4HA.

but en route Lark, tormented by her dominant companion, allows her       Address: 26 Church Street, Whitechurch, Hampshire RG28 7AR, to be left behind when the ship sails.                                         England.

The novel is in part a satire on what the author sees as a decade of

silliness. It is peopled by grotesques, like the German captain of the

freighter and Lark’s father, who is building a coffin for himself and       PUBLICATIONS who indulges in trivial pursuits, such as learning how to get around

London and memorising all the stops on the air route from Sydney to       Novels London. Underneath the comedy the serious point is being made,

through a letter that Lark’s mother writes to her saying that her father        Watership Down. London, Collings, 1972; New York, Macmillan, has disappeared: ‘‘Too, before I left on my holiday he said to tell you,           1974.
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The Iron Wolf and Other Stories (folktales). London, Allen Lane, Adams was more successful when he returned to the animal

1980; as The Unbroken Web, New York, Crown, 1980.               world in The Plague Dogs, which is, among other things, a hard-

Editor, Grimm’s Fairy Tales. London, Routledge, 1981. hitting attack on the world of animal research. Snitter, a thoroughbred

Editor, Richard Adams’s Favourite Animal Stories. London, Octo- terrier, and Rowf, a mongrel, escape from a government research

pus, 1981. station in the Lake District and the novel is an account of their

Editor, The Best of Ernest Thompson Seton. London, Fontana, 1982. adventures to keep out of man’s way before they escape to the

mystical Isle of Dog. As in Watership Down, Adams gives his animals

* human characteristics but they are not men in dogs’ guise. When

Snitter and Rowf decide to live off the land, for example, it is a fox

Richard Adams comments: who teaches them the necessary tricks and they have difficulty

(1991) I can only say, like Trollope, that I am an entertainer, and understanding his thick local dialect. When they are seen, men appear

the essence of fiction is that the reader should wish to turn the page. only as the enemy and the animals themselves have little understand-

ing of their world.

Although he has also written adventure novels in the style of

*    *    *

Shardik, Adams is at his happiest in the animal world. The Arcadian worlds of the rabbits’ Berkshire and the dogs’ Lake District are
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Short Stories protagonists seek fulfillment within their existing relationships rather

than trying to live without men’s love.

No Sweetness Here. Aidoo’s keen sense of drama is conveyed in both dramatic  London, Longman, 1970; New York, Doubleday,

1971. scripts and novels through witty, realistic, idiomatic dialogue and

The Eagle and the Chickens and Other Stories. through careful juxtaposition of scenes that tell a story in pictures. In  Engu, Nigeria, Tana

Press, 1986. both plays, Anowa and The Dilemma of a Ghost, there are two sets of

The Girl Who Can and Other Stories. doubles to the main characters, whose scenes parallel the themes of  Accra, Ghana, Sub-Saharan

Publishers, 1997. the main duo. Characters called ‘‘Boy’’ and ‘‘Girl’’ bicker, slap, and

insult the representative of the opposite sex, just as their grown-up

counterparts do. The second set of doubles is the grandparent pair.

Plays

Each play illustrates a social problem through the viewpoints of three

generations. Aidoo surprises expectations through chiasmus: the

The Dilemma of a Ghost (produced Legon, 1964; Pittsburgh, 1988).

grandfather figure speaks for the female protagonist’s point of view,

Accra, Longman, 1965; New York, Macmillan, 1971.

while the grandmother upholds the traditional view.

Anowa (produced London, 1991). London, Longman, and New York,

The plays discuss the social problems of gender roles and

Humanities Press, 1970.

capitalism imposed on an agrarian society. The Dilemma of a Ghost
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equality, his social status as an African male with the right to have       Bow Down to Nul. New York, Ace, 1960; as The Interpreter, London,

many wives and girlfriends makes him different from Esi. Entirely          Digit, 1961.

honest in portraying the conflict between the need for love and the The Male Response. New York, Galaxy, 1961; London, Dobson,

need for independence, Changes suggests that one thing that will not          1963.

change, even if social structures do, is women’s need for loving       The Primal Urge. New York, Ballantine, 1961; London, Sphere,

attention. Aidoo’s characters are wise about gender differences; they           1967.

do not blame everything on ‘‘the system’’ but recognize fundamental The Long Afternoon of Earth. New York, New American Library,

differences between men and women. 1962; expanded edition, as Hothouse, London, Faber, 1962;

Boston, Gregg Press, 1976.

The Dark Light Years. London, Faber, and New York, New American

—Jill Franks

Library, 1964.

Greybeard. London, Faber, and New York, Harcourt Brace, 1964. Earthworks. London, Faber, 1965; New York, Doubleday, 1966.

ALDISS, Brian (Wilson) An Age. London, Faber, 1967; as Cryptozoic!, New York, Doubleday,

1968.

Report on Probability A. London, Faber, 1968; New York, Doubleday,

Nationality: British. Born: East Dereham, Norfolk, 18 August 1925.          1969.
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Short Stories (versified by Aldiss, based on translations by Youssef Azemoun).

Caversham, Berkshire, England, Society of Friends of Makhtumkuli,

Space, Time, and Nathaniel: Presciences.                               1995. London, Faber, 1957;

abridged edition, as No Time Like Tomorrow, New York, New American Library, 1959.                                            Other

The Canopy of Time. London, Faber, 1959; revised edition, as

Galaxies Like Grains of Sand, New York, New American Library,       Cities and Stones: A Traveller’s Jugoslavia. London, Faber, 1966. 1960.                                                            The Shape of Further Things: Speculations on Change. London,

The Airs of Earth. London, Faber, 1963.                                     Faber, 1970; New York, Doubleday, 1971. Starswarm. New York, New American Library, 1964; London,      Billion Year Spree: A History of Science Fiction. London, Weidenfeld

Panther, 1979.                                                           and Nicolson, and New York, Doubleday, 1973.

Best Science Fiction Stories of Brian Aldiss. London, Faber, 1965; as       Science Fiction Art, illustrated by Chris Foss. New York, Bounty,

Who Can Replace a Man? New York, Harcourt Brace, 1966;         1975; London, Hart Davis, 1976. revised edition, Faber, 1971.                                            Science Fiction as Science Fiction. Frome, Somerset, Bran’s Head,

The Saliva Tree and Other Strange Growths. London, Faber, 1966.           1978. Intangibles Inc. London, Faber, 1969. This World and Nearer Ones: Essays Exploring the Familiar. Lon-
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Editor, Space Odysseys. London, Futura, 1974; New York, Doubleday, I write every day and always have done—not invariably for

1976. publication. My SF presents a spectrum moving from extreme surreal

Editor, with Harry Harrison, SF Horizons (reprint of magazine). New situations in the early novels to events merely colored by an incipient

York, Arno Press, 1975.                                             future. By the time I wrote Report on Probability A and Barefoot in

Editor, with Harry Harrison, Hell’s Cartographers: Some Personal       the Head, I had already moved away from the confines of genre

Histories of Science Fiction Writers. London, Weidenfeld and       fiction. Nicolson, and New York, Harper, 1975. Happily, my contemporary novels have been about as successful

Editor, with Harry Harrison, Decade: The 1940’s, The 1950’s, The as the more imaginative ones. Recent pleasures include having a

1960’s. London, Macmillan, 3 vols., 1975–1977; The 1940’s and volume of critical essays and a selection of my poems published. I’m

The 1950’s, New York, St. Martin’s Press, 2 vols., 1978. now working on a large-scale autobiographical ‘‘thing’’—an unlicked

Editor, Evil Earths. London, Weidenfeld and Nicolson, 1975; New cub as yet—which will contain my experience of and medita-

York, Avon, 1979.                                                tions on war.

Editor, Galactic Empires. London, Weidenfeld and Nicolson, 2 vols.,            To be able to write is a slice of great golden fortune.

1976; New York, St. Martin’s Press, 2 vols., 1977.

Editor, Perilous Planets. London, Weidenfeld and Nicolson, 1978;                                 *     *     *

New York, Avon, 1980.

Editor, with others, The Penguin Masterquiz Book. London, Penguin, The great contribution Brian Aldiss has made to the art of  ALDRIDGE                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

social and thought patterns disintegrate so does the language, and       In The Helliconia Trilogy he does just that and in inventing an entire Aldiss develops a stunning-punning prose reminiscent of the verbal solar system with its own history, dynasties, religions, mythologies,

pyrotechnics of Joyce’s Finnegans Wake. At the same time he creates and cultures it is one of epic proportions. While parallels with life on

a nightmare world reflecting trends observable in the situation al- Planet Earth can be observed, the chief and fundamental difference is

ready with us. in the length of Helliconia’s seasons. Centuries long the whole of life

Though not strictly within a discussion of Aldiss’s novels, we changes as the seasons wear on, dormant life forms emerge and

should not overlook his collections of short stories, Space, Time, and dynasties rise and fall. At the heart of this, nevertheless, is the struggle

Nathaniel and The Canopy of Time, of which he is justly proud. The between the Humans and the Phagors, and a stroke of genius is to have

Horatio Stubbs series constitutes a fictional autobiography covering hovering in the background an Earth Observation Platform which is

the years from the 1930s to the 1960s, where through the sexual and itself declining into disaster, thus adding a further perspective to this

spiritual development of Horatio are examined certain aspects of the cosmic vision. The other remarkable aspect of Aldiss’s invented

poverty of English middle-class life. The first, The Hand-Reared Boy, universe is that it is not, as is so often the case in science fiction, an

begins with Horatio as a boy, his masturbatory fantasies and his first ideal world held up in criticism of our own. Helliconia’s history is as

sexual encounters. The direct and extremely realistic style of the first messy, corrupt, illogical, and confused as Earth’s. If there is a

part of this novel might not be to everyone’s taste, but it flowers into a message it is in Helliconia’s acceptance of and adjustment to its even

most beautifully controlled story of Horatio’s first and hopeless love harsher physical environment, while the Earth Platform’s disaster is

for an older woman. In the second novel, A Solder Erect, we find directly related to Earth’s attempt to over-control its environment.
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Alliance, 1939–44; Tehran correspondent, Time and Life, 1944.       Television Plays: Scripts for Robin Hood series.

Awards: Rhys Memorial prize, 1945; World Peace Council gold

medal; International Organization of Journalists prize, 1967; Lenin       Other

Memorial Peace prize, 1972; Australian Children’s Book Council

Book of the Year award, 1985; Guardian award, for children’s book,       Undersea Hunting for Inexperienced Englishmen. London, Allen and

1987. Agent: Curtis Brown, 28/29 Haymarket, London SW1Y 4SP,         Unwin, 1955.

England. Address: 21 Kersley Street, London SW11, England.           The Flying 19 (for children). London, Hamish Hamilton, 1966.

Living Egypt, photographs by Paul Strand. London, MacGibbon and

Kee, and New York, Horizon Press, 1969.

PUBLICATIONS

Cairo: Biography of a City. Boston, Little Brown, 1969; London,

Macmillan, 1970.

Novels                                                         The Marvelous Mongolian (for children). Boston, Little Brown, and

London, Macmillan, 1974.

Signed with Their Honour. London, Joseph, and Boston, Little       The Broken Saddle (for children). London, MacRae, 1982; New

Brown, 1942.                                                      York, Watts, 1983.

The Sea Eagle. London, Joseph, and Boston, Little Brown, 1944.          The True Story of Lilli Stubek (for children). South Yarra, Victoria, ALEXIE                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

narrowness by being linked with the painful struggles of the protago-       Short Stories nist to understand the world in which he found himself an actor. Thus

what gave artistic validity to the work, beyond any particular conclu-       The Lone Ranger and Tonto Fistfight in Heaven. New York, Atlantic sions reached in the search for truth, was the definition of that Monthly Press, 1993; New York, Harper Perennial, 1994.

search itself.                                                                      The Toughest Indian in the World: Stories. New York, Atlantic

In The Hunter Aldridge next refreshed himself by dropping all          Monthly Press, 2000.

large themes and turning to Canada in a work more concerned with

immediacies of experience: his theme was the world of the hunter, a       Poetry direct relationship to nature, and he showed he could conjure up a

dimension of sheer physical living. But it was perhaps significant that       I Would Steal Horses. Niagara Falls, New York, Slipstream, 1992. when he turned from the theme of contemporary history and politics, The Business of Fancydancing: Stories and Poems. Brooklyn, New

it was to the sphere of nature, not to everyday life in some specific          York, Hanging Loose Press, 1992. society. For good and bad, his uprooting through the war had made First Indian on the Moon. Brooklyn, New York, Hanging Loose

him into a novelist of the large national conflicts of his age. His          Press, 1992. material had thus been born of his journalism, but in transforming it to Old Shirts & New Skins. Los Angeles, University of California

fiction he overcame the journalistic limitations and was able to          American Indian Studies Center, 1993.

Water Flowing Home: Poems. Boise, Idaho, Limberlost Press, 1994.
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or reservation Indians, and the ‘‘Urbans,’’ or Indian outsiders, but past wrongs: What has been destroyed—the native way of life and

such precautions would fail because even the pure bloods carry in belief—can never be fully regained. Thus, many of his Indians are

their bloodstreams the taint of white diseases, so many would sicken alcoholics and drug abusers, madmen, or ineffectual poseurs.

and die. Even though hunter-gatherers who have been dead a thou- Alexie’s first two works of fiction balance alienation and defeat-

sand years are reborn, and their women give birth to salmon, life ism with laughter, but his third focuses only on gratuitous acts of

remains a dead end for Native Americans. At the close of Indian violence and self-destruction. His collection of short stories The

Killer (1998), the main character, who is possibly a schizophrenic       Toughest Indian in the World (2000), with its heartbreaking tales of

serial killer, leads Seattle’s native street people in a Ghost Dance that hope and love amid pain and chaos, seems to be an emotional counter

depopulates Seattle.                                                       to the negativism of Indian Killer. Alexie offers readers vivid images

The Lone Ranger and Tonto Fistfight in Heaven and Reservation of reservation life, some irreverent humor, and a distinctive perspec-

Blues (1994) illustrate the interconnectedness of life through three tive that he particularizes as his own Spokane/Coeur d’Alene voice.

shared interlocking central characters: storyteller and self-proclaimed He admits that his characters contain bits and pieces of himself, and

visionary Thomas Builds-the-Fire and his companions Junior and he worries that, given the statistical brevity of the lives of reservation

Victor, a former reservation-wide basketball hero and a semi-re-       males, his time of creativity is limited.

formed alcoholic. (These young men appear in the 1998 film Smoke

Signals, loosely based on the two novels.) Reservation Blues places —Gina Macdonald
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institutional exterior Alexis reveals dream-worlds of flesh-biting Canadian writers Norman Levine, bpNichol and Margaret Avison.

‘‘Soucouyants,’’ bar patrons holding their own severed heads in their His sensibility is often described as ‘‘cosmopolitan,’’ which may be

laps, and worms that, when swallowed, cause a boy and his father to code for ‘‘European’’; it is notable that the issues of race and racism,

write fine poetry until the burgeoning annelids destroy them. At times exile and displacement that vex so many African-Canadian and

nauseating, at times darkly humorous, Alexis’s playful stories wallow African-American writers are virtually absent from Alexis’s work.

in the grotesque, but the weirdly degenerative physical conditions and Trinidadian origins, when they are mentioned at all, are typically

lurid sexual scenarios they describe seem not so much comments on treated as simple facts of a character’s background rather than as

bodily vulnerabilities and (im)possibilities as mental and aesthetic sources of anxiety or conflict; their visible difference from the

exercises—discomfiting workouts for the writer’s (and the reader’s) Canadian mainstream goes unnoticed or unremarked by most of

imagination. More cerebral than referential, more performative than Alexis’s characters. Whether this represents a denial or a transcen-

political, Alexis’s narratives are often deliberately solipsistic and dence of the racialized consciousness that his peers’ writing so often

self-reflexive; when the street addresses mentioned in diverse stories reflects, Alexis’s quirky fiction seems destined to follow its own

all include the number 128, or when one story’s characters are all       singular path through the contemporary literary landscape. named either André Alexis or Andrée Alexis, the author’s role as

presiding consciousness and metaphysical provocateur becomes as —John Clement Ball

important a subject as anything actually ‘‘happening’’ in the stories.

Much the same can be said of Alexis’s meditative first novel,
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Contributor, This Is What Lesbian Looks Like, edited by Kris her novels and stories sometimes begin as poems that, through the

Kleindienst. Ithaca, New York, Firebrand Books, 1999.                editing process, unfold themselves into narrative strands.

Contributor, The Beacon Best of 1999: Creative Writing by Women           In her second novel, Cavedweller, Allison leaves behind the

and Men of All Colors, edited by Ntozake Shange. New York,      autobiographical impulse of Bastard and invents the story of Delia Beacon Books, 1999. Byrd, a rock-n-roller who escapes domestic violence and makes it to

Contributor, The Mammoth Book of Modern Lesbian Short Stories, California, only to return to Cayro, Georgia, a decade later to struggle

edited by Emma Donoghue. New York, Carroll & Graf, 1999.         with alcoholism and craft a new life. Cavedweller is an epic narrative

Contributor, The Vintage Book of International Lesbian Fiction: An that traces familiar themes in Allison’s work—especially maternal

Anthology, edited by Naomi Holoch and Joan Nestle. New York,       love and spiritual hunger. Random/Vintage, 1999.                                               Allison is also the author of a collection of essays, Skin, and a

memoir adapted from a performance piece, Two or Three Things I

*    *    *                           Know for Sure.

Dorothy Allison was born in 1949, to a teenage unwed mother in —Michele S. Shauf

South Carolina. This fact is central to Allison’s literary sensibility,

which often takes up the themes of illegitimacy and poverty, ALTHER                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

Contributor, Ladies Laughing: Wit as Control in Contemporary therapist, Hannah Burke. As Hannah counsels Carolyn toward ac-

American Women Writers, edited by Barbara Levy. Amsterdam, ceptance of herself, adulthood, and responsibility, some of her own

Netherlands, Gordon and Breach, 1997. very old, deep wounds begin to heal, and the novel concludes with a

Contributor, The Best of the Best: 18 New Stories by America’s note of genuine hope symbolized by the women’s developing friend-

Leading Authors, edited by Elaine Koster and Joseph Pittman.       ship. In Other Women and Original Sins, the availability of each New York, Signet, 1998. protagonist’s thought processes lends immediacy and realism as it

Contributor, Beyond Sex and Romance?: The Politics of Contempo- arouses empathy. Readers may not fully endorse the protagonists’

rary Lesbian Fiction, edited by Elaine Hutton. Women’s Press, decisions, but they remain involved and concerned with the charac-

1999. ters because their motivations are so clearly drawn. Suitably, the

humor in these novels is quieter, developing more from quirks of

* personality and wry social comment than from the slapstick situations

of Kinflicks.

Because both Kinflicks and Original Sins are set primarily in

Critical Studies: ‘‘Condemned to Survival: The Comic Unsuccessful

Tennessee, her home state, Alther has been dubbed a regionalist. She

Suicide’’ by Marilynn J. Smith, in Comparative Literature Studies

recognizes the influence of fellow Southerner Flannery O’Connor

(Urbana, Illinois), March 1980; ‘‘Alther and Dillard: The Appala-

upon her literary sensibilities and freely acknowledges the usefulness

chian Universe’’ by Frederick G. Waase, in Appalachia/America:

and attraction of the ‘‘ready-made social context’’ available to

CONTEMPORARY NOVELISTS, 7 th EDITION AMADI

 

Internet had greatly increased the sense of connection between this       Stories and Papers) edited by W. Feuser and Ebele Eko, Ibadan,

once-isolated region of Tennessee and the outside world.                  Heinemann, 1994; Four Fathers of African Fiction: A Critique of

Artistic Flares and Flaws in the Major Works of Amos Tutuola,

—Jane S. Bakerman Cyprian Ekwensi, Chinua Achebe, and Elechi Amadi by Felix Edjeren,

Eregha, Nigeria, Ughelli, 1998.

Elechi Amadi comments:

AMADI, Elechi (1991) I like to think of myself as a painter or composer using

words in the place of pictures and musical symbols. I consider

Nationality: commitment in fiction a prostitution of literature. The novelist should  Nigerian.  Born:  Aluu, 12 May 1934.  Education:  Uni-

depict life as he sees it without consciously attempting to persuade the

versity College, Ibadan, 1955–59, B.Sc. in mathematics and physics

1959.  reader to take a particular viewpoint. Propaganda should be left to  Military Service:  Served in the Nigerian Federal Army,

journalists.

1963–66, 1968–69. Family: Married Dorah Ohale in 1957; eight

In my ideal novel the reader should feel a sense of aesthetic

children. Career: Government survey assistant, Calabar, 1953–55,

satisfaction that he cannot quite explain—the same feeling he gets

and surveyor, Enugu, 1959–60; science teacher in mission schools,

when he listens to a beautiful symphony. For those readers who insist

Oba and Ahoada, 1960–63; principal, Asa Grammar School, 1967;

on being taught, there are always things to learn from a faithful AMIS                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

acceptance. Tragedy springs as much from failure to do this, as from       Bibliography: Bruce Chatwin, Martin Amis, Julian Barnes: A Bibli-the nature of that fate itself.                                                      ography of Their First Editions by David Rees, London, Colophon

Press, 1992.

—Gerald Moore

Critical Studies: Venus Envy by Adam Mars-Jones, London, Chatto and Windus, 1990; Martians, Monsters, and Madonna: Fiction and Form in the World of Martin Amis by John A. Dern, New York, P.

AMIS, Martin (Louis)                      Lang, 2000.

Nationality: British. Born: Oxford, 25 August 1949; son of Kingsley       Theatrical Activites: Actor: Film—A High Wind in Jamaica, 1965. Amis. Education: Exeter College, Oxford, B.A. (honors) in English 1971. Family: Married 1) Antonia Phillips in 1984 (divorced 1996),                                 *     *     * two sons; 2) Isabel Fonseca in 1998, one daughter; one daughter from

an earlier relationship.Career: Editorial assistant, Times Literary The buzz surrounding the release of his much anticipated

Supplement, London, 1972–75; assistant literary editor, 1975–77, and       memoir Experience has confirmed Martin Amis’s standing as one of literary editor, 1977–79, New Statesman, London. Since 1979 full- the most important contemporary English-language writers. Pub-

time writer. Lives in London. Awards: Maugham award, 1974.      lished in May 2000, Experience is a candid self-portrait of 51-year-
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Both Success and Other People disappointed certain reviewers,            Keith Talent, the protagonist of London Fields, is still more at

though for different reasons; the former, perhaps, because of its home in a west London pub than Self and has an equally well-

entrapment in some of Amis’s obsessions and the latter, perhaps, developed taste for the bad. The opening statement ‘‘Keith Talent was

because it attempted to break away from these obsessions and into a bad guy …’’ offers an apparently incontrovertible condemnation of

new ground. In Success, Gregory Riding is another resident in the his horrible taste for playing darts, more horrible appetite for video

vicinity of what Philip Larkin called ‘‘fulfillment’s desolate attic.’’ pornography, and completely dreadful habit of saying ‘‘Cheers!’’ and

He is more repellingly self-infatuated than Charles Highway, but— ‘‘innit’’ on all occasions. But Keith, repulsive though he is, is to be

even despite his incestuous affair with his sister—less purely evil than        upstaged in the novel, both by its postmodern femme fatale Nicola Six

Quentin Villiers. As the wheel of fortune turns, he loses his superhu- and by the grander evil of the narrator Samson Young, whom she

man abilities with women and goes poetical and mad. Terry, his foster lures into being the instrument of her planned self-destruction. In

brother and erstwhile dupe, conversely ends up top dog. The novel is       some ways, London Fields is a recasting of some of the ideas in Other

written as a dialogue alternating the narratives of the foster-brothers       People according to the lessons learned in writing Money. It has an

and subtly contrasting their points of view.                                  undercurrent—new since Amis’s post-nuclear stories Einstein’s Mon-

The amnesiac displacement of Mary Swan’s sensibility that      sters—of global crisis and eco-consciousness. We are invited to

colors the narrative of Other People, might be thought of as providing ‘‘imagine the atomic cloud as an inverted phallus and Nicola’s loins

some sort of continuity with Gregory’s ending of Success. This as ground zero.’’ Language glitters again and identity is a hall of

displaced sensibility provides an opaque window through which we mirrors and, like his darting surrogate, Amis is a master of the  ANAND                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

been the most congenial if the author had once relaxed and allowed of Maharashtra, India. D.Litt: University of Delhi, University of

him to peep out from beneath the high steel-capped heels of his satire. Patiala, University of Andhra, University of Benaras, and University

Neither he, nor the author, seem to contemplate for a moment the       of Kanpur. Fellow, Indian Academy of Letters. Address: 25 Cuffe redeeming possibility that literary success is neither the only nor the       Parade, Bombay 400 005, India. absolute in human values; perhaps much in postmodern culture would

lead us to the same conclusion.

Night Train,                                                         PUBLICATIONS Amis’s ninth and most recent novel, was published

in 1997 to mixed reviews, criticized by some for sparseness of style

and, as John Updike has said, for its ‘‘post-human’’ quality. Night       Novels Train is the story of the jaded, tough-talking female detective Mike Hoolihan whose pointed unsentimentality is shaken by the apparent       Untouchable. London, Wishart, 1935; New York, New York Liberty suicide of her boss’s daughter Jennifer, whose grisly death seems          Press, n.d.; revised edition, London, Bodley Head, 1970. incongruous with her charmed life. At her boss’s request, Mike       The Coolie. London, Lawrence and Wishart, 1936; as Coolie, Lon-undertakes to find Jennifer’s killer, as it seems unlikely that her death don, Penguin, 1945; New York, Liberty Press, 1952; revised

would have been self-inflicted in light of her personal and profes-          edition, London, Bodley Head, 1972. sional successes, as well as her apparent optimism and benignity.       Two Leaves and a Bud. London, Lawrence and Wishart, 1937; New
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Other                                                         Pilpali Sahab: Story of a Childhood under the Raj (autobiography).

New Delhi, Arnold-Heinemann, 1985.

Persian Painting. London, Faber, 1930.                                  Poet-Painter: Paintings by Rabindranath Tagore. New Delhi, Abhinav,

Curries and Other Indian Dishes.                                           1985. London, Harmsworth, 1932.

The Golden Breath: Studies in Five Poets of the New India. London,       Homage to Jamnalal Bajaj: A Pictorial Biography. Ahmedabad,

Murray, and New York, Dutton, 1933.                                  Allied, 1988.

The Hindu View of Art.                                                Amrita Sher Gill: An Essay in Interpretation. New Delhi, National Bombay, Asia Publishing House, and Lon-

don, Allen and Unwin, 1933; revised edition, Asia Publishing          Gallery of Modern Art, 1989. House, 1957. Kama Yoga. New Delhi, Arnold, and Edinburgh, Aspect, n.d.

Letters on India. London, Routledge, 1942.                               Chitralakshana (on Indian painting). New Delhi, National Book

Apology for Heroism: An Essay in Search of Faith.                                Trust, n.d. London, Drummond,

1946.                                                            Afterword, The Panorama of Jaipur Paintings by Rita Pratap. New

Homage to Tagore.                                                    Delhi, D. K. Printworld, 1996. Lahore, Sangam, 1946.

Indian Fairy Tales: Retold Afterword, Price of Partition: Recollections and Reflections by Rafiq  (for children). Bombay, Kutub, 1946.

On Education. Bombay, Hind Kitabs, 1947.                                Zakaria. Mumbai, Bharatiya Vidya Bhavan, 1998.

The Bride’s Book of Beauty, Afterword, V. K. Krishna Menon: A Biography by K. C. Arora. New  with Krishna Hutheesing. Bombay,

Kutub, 1947; as The Book of Indian Beauty, Rutland, Vermont,          Delhi, Sanchar Publishing House, 1998. ANAND                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

London, Arnold-Heinemann, and New York, Humanities Press, I believe that creating literature is the true medium of humanism

1973; Anand: A Study of His Fiction in Humanist Perspective by G.S. as against systematic philosophies, because the wisdom of the heart

Gupta, Bareilly, Prakash, 1974; So Many Freedoms: A Study of the encourages insights in all kinds of human beings who grow to self-

Major Fiction of Mulk Raj Anand by Saros Cowasjee, New Delhi and consciousness through conflicts of desire, will, and mood. I am

London, Oxford University Press, 1978; Perspectives on Mulk Raj inclined to think that the highest aim of poetry and art is to integrate

Anand edited by K.K. Sharma, Atlantic Highlands, New Jersey, the individual into inner growth and outer adjustment. The broken

Humanities Press, 1978; The Yoke of Pity: A Study in the Fictional bundle of mirrors of the human personality in our time can only

Writings of Mulk Raj Anand by Alastair Niven, New Delhi, Arnold- become the enchanted mirror if the sensibility is touched in its utmost

Heinemann, 1978; The Sword and the Sickle: A Study of Mulk Raj pain and sheer pleasure and tenderest moments. No rounded answers

Anand’s Novels are possible. Only hunches, insights, and inspirations and the karuna by K.V. Suryanarayana Murti, Mysore, Geetha,

1983; The Novels of Mulk Raj Anand: A Thematic Study by Premila       that may come from understanding. Paul, New Delhi, Sterling, 1983;  The novelist’s task is that of an all-comprehending ‘‘God,’’ who  The Wisdom of the Heart: A Study of

the Works of Mulk Raj Anand understands every part of his creation, through pity, compassion, or  by Marlene Fisher, New Delhi, Sterling,

1985;  sympathy—which is the only kind of catharsis possible in art. The  Studies in Mulk Raj Anand  by P.K. Rajan, New Delhi, Arnold,

1986;  world is itself action of the still center. The struggle to relate the word  Mulk Raj Anand: A Home Appraisal  edited by Atma Ram,

Hoshairpur, Punjab, Chaarvak, 1988;  and the deed in the life of men is part of the process of culture, through  The Language of Mulk Raj

Anand, Raja Rao, and R.K. Narayan which illumination comes to human beings. The world of art is  by Reza Ahmad Nasimi, New
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trade union; he tells them that it is not the machines but the owners always succeed. Readers outside the Punjab may find it difficult to

who exploit them, but he dies in a scuffle before his ideals can be make anything of phrases like ‘‘there is no talk,’’ and ‘‘May I be your

realized. sacrifice.’’ However, Anand is successful in presenting a vivid

The Old Woman and the Cow (republished as Gauri) takes up the picture of the Punjabi peasant and the problems of the poor. The range

plight of another underprivileged section of society—women. The of his novels is impressive, covering not only the Punjab but life in

heroine, Gauri, is sold to an old money-lender by her own mother out towns like Bombay and Simla, the trenches of Flanders, and the tea

of economic necessity. Gauri re-enacts the Ramayana myth of Sita by gardens of Assam. His concern for the underdog does not take the

staying for some time in the house of the old banker, just as Sita had to form of communism—he is above all a humanist, and his humanism

stay with Ravana. Gauri is reunited with her husband Panchi just as embraces all aspects of life, from contemporary slums to ancient

Sita was reunited with Rama, and Panchi rejects her later, just as       Indian art and philosophy.

Rama rejected the pregnant Sita because of social pressures. At this

point, Anand gives a new turn to the old myth: unlike Sita who bore —Shyamala A. Narayan

her sufferings meekly, Gauri rejects her cowardly husband and goes

on to build a new life for herself. The story is well conceived and the

use of the myth original, but the writing is hurried and slipshod, the

harangues on social justice not organic to the plot. Private Life of an       ANAYA, Rudolfo A(lfonso) ANAYA                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Short Stories                                                           Editor, with Antonio Márquez, Cuentos Chicanos. Albuquerque,

New America, 1980; revised edition, Albuquerque, University of

The Silence of Llano. Berkeley, California, Tonatiuh-Quinto Sol,          New Mexico Press, 1984.

1982. Editor, with Simon J. Ortiz, A Ceremony of Brotherhood 1680–1980.

Albuquerque, Academia, 1981.

Uncollected Short Stories Editor, Voces: An Anthology of Nuevo Mexicano Writers. Albuquer-

que, El Norte-Academia, 1987.

Editor, with Francisco A. Lomeli, Atzlan: Essays on the Chicano

‘‘The Captain,’’ in A Decade of Hispanic Literature. Houston,

Revista Chincano-Riqueña, 1982.                                      Homeland. Albuquerque, El Norte-Academia, 1989.

Editor, Tierra: Contemporary Short Fiction of New Mexico. El Paso,

‘‘The Road to Platero,’’ in Rocky Mountain (St. James, Colorado),

April 1982.                                                             Texas, Cinco Puntos Press, 1989.

‘‘The Village Which the Gods Painted Yellow,’’ in  Foreword, Dictionary of Hispanic Biography, edited by Joseph C.  Nuestro,  January-

Tardiff and L. Mpho Mabunda. Detroit, Gale, 1996.

February 1983.

‘‘B. Traven Is Alive and Well in Cuernavaca,’’ in  Translator, Cuentos: Tales from the Hispanic Southwest, Based on  Cuentos Chicanos,

Stories Originally Collected by Juan B. Rael, edited by José

revised edition. Albuquerque, University of New Mexico Press,

1984. Griego y Maestas. Santa Fe, Museum of New Mexico Press, 1980.
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the traditions and culture of the free-wheeling cow punchers and An example of this continuing journey of knowledge is a novella

sheep herders of the llano, a lifestyle my father knew well, and was       called Jalamant, the Prophet, which I wrote in 1994. The continuing

also initiated into the deeply religious, Catholic settled life of the clarity of the worldview I was exploring in the murder mystery series

farmers of Puerto de Luna, my mother’s side of the family. became strong enough to require a coalescing in this philosophi-

The oral tradition played an important role in my life. I learned       cal work.

about story from the cuentistas, the oral storytellers. It is a tradition So nothing is lost to the writer. There is a pattern, and the

one often loses when one moves into print, but its elements are strong       communication to the reader continues in new forms.

and as valuable today as they have been historically. I want my

literature to be accessible to my community, and I want it to reflect the                                    *      *      *

strands of history which define us.

Because the Mexican American community has existed within Rudolfo A. Anaya is best known for a trilogy of novels published

the larger Anglo American society since the 19th century, and legally       during the 1970s. Although Bless Me, Ultima; Heart of Aztlán; and

since 1848, our place in the history of this country is unique. We have       Tortuga offer separate worlds with different characters, there are

a long history in the southwest, in the western United States. That suggestions and allusions in the second and third novels that loosely

history is generally not well known. Cultural identity is important to       connect the three works.

us as a way to keep the values and traditions of our forefathers intact.             Bless Me, Ultima, a first-person narrative, details the childhood

In the 1960s the Mexican Americans created a social, political, and coming of age of young Antonio Marez, a boy who grows up in  ANDERSON                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

suggests that there are different languages as well. The prime message       Uncollected Short Stories of the sixteenth-century Aztlán goddess is: ‘‘Go and tell your people

about Aztláan. Tell them I live. Tell them the españoles will come and       ‘‘I Thought There’d Be a Couch,’’ in Vital Writing: New Zealand a new people will be born. Tell them not to become like the tribes of           Stories and Poems, 1989–90. N.p., Godwit Press, 1990. the Anglos, and remind them not to honor King Arthur. Tell them       ‘‘We Could Celebrate,’’ in Speaking with the Sun. Sydney, Allen and their Eden and their Camelot are in Aztlán. Their covenant is with the           Unwin, 1991. earth of this world.’’ Anaya’s message had not changed, but now the

appeal was made not to the more middle-class Chicanos as in the

Play

earlier work, but in a language closer to that of Alurista and Sergio

Elizondo, two other writers who take great relish in Chicano slang.

A writer given to prodigious output, Anaya in the late 1990s       Gorillas (produced Wellington, 1990).

produced two novels for adults (Rio Grande Fall and Shaman Winter) as well as numerous books for children, along with nonfiction works       Radio Plays: Eric, 1983; Impossible to Tell, 1984; Hotbed, 1984; and contributions to anthologies.                                              Close Shave, 1988; The Couch, 1988; Backwards Glance, 1990.

—Marco Portales                             *     *     *
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syntax of the titles scarcely varies, consisting of subject, abstract verb,        read. There is Mrs. Leadbetter, the politician’s wife in Portrait of the

and object. An emphasis on introspection allows Anderson to avoid       Artist’s Wife, consulting her notebook of notable people, where a

spatial and temporal confinement as the memories and thoughts of her       crossed out name means a dead wife. In Proud Garments there is

characters often travel well out of range of the school and the present. Carla, the regal Italian mistress who never leaves Milan but whose

Anderson seems to be suggesting that the banality of the quotidian, presence reaches beyond the grave. Or consider Wilfred Q. Hughes,

which is often within immediate view, is a deceptive front that hides who keeps the dresses of his three dead wives hanging in a shed and

significant depths.                                                         displays them proudly to visitors in The House Guest. Dead women’s

The stories in Girls High proceed as much through their gaps as stories are often crucial to the plots of Anderson’s novels. In The

through their revelations, like those in I Think We Should Go into the       House Guest it is the ghost of a woman writer (Wilfred Q. Hughes’s

Jungle, and in the later collection of short stories The Peacocks. One third wife) who provides both the novel’s title and the mystery to be

aspect of the discontinuities in Girls High is that character is not a unraveled. However, it is the unconnected deaths of Robin’s child-

fixed constant, but the discrepant outcome of the interplay of different hood sweetheart wife, Lisa, and elderly Miss Bowman that open the

points of view. Anderson’s choice of play for the school leavers, novel out into an exploration of the ephemeral connections of

Mother Courage, perhaps serves as a covert retrospective comment       discordant lives that is Anderson’s oeuvre.

on how her characters are situated vis-à-vis the reader. The many            In Long Hot Summer, Anderson returns to ‘‘the Bay’’ where she

angles trained on any particular character discourage identification herself grew up, and to the 1930s, in a beachside story of family  ANDERSON                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS realising how disappointed I would be if I had failed to produce them.

That is not to say that I am wholly satisfied, but that I worked to my

Novels full capacity, and am pleased to have had this chance of deploying my

imagination, observation, and experience.

An Ordinary Lunacy. London, Macmillan, 1963; New York, Scribner,

1964.                                                                                    *     *     *

The Last Man’s Head. London, Macmillan, 1970.

The Commandant. London, Macmillan, and New York, St. Martin’s In one of the more quietly startling moments of Jessica Ander-

Press, 1975.                                                           son’s Tirra Lirra by the River, Nora, the elderly narrator/protagonist,

Tirra Lirra by the River.  Melbourne, Macmillan, 1978; London and tells the reader almost off-handedly that in middle age she tried to

New York, Penguin, 1984. commit suicide. One reason for the attempt was the failure of a face-

The Impersonators. Melbourne, Macmillan, 1980; as The Only Daugh- lift operation, and she links this with the horrifying revelations

ter, New York and London, Viking, 1985. coming out of postwar Germany: ‘‘… if I leap to explain that the

Taking Shelter. Ringwood, Victoria, New York, and London, Viking, weakness resulting from six bronchial winters, and the approach of

1990. menopause, left me morbidly defenceless against the postwar revela-

One of the Wattle Birds. Ringwood, Victoria, Australia, Penguin tions of the German camps, it is because I am ashamed to admit that in

Books, 1994. the same breath as that vast horror, I can speak of the loss of my
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tower on an island, weaving her magic web and watching the world       PUBLICATIONS

indirectly through a mirror. When she hears Lancelot pass by,

singing, she looks down for the first time on the ‘‘real’’ world; the       Novels

mirror cracks, the web flies out the window, and the lady, dying, floats

in her boat down to Camelot. Nora relates to the Lady in a quite       The Anonymity of Sacrifice. London, Heinemann, 1974.

complex way, which has at its base the idea of her as artist seeing the       The Journey Within. London, Heinemann, 1978.

world indirectly, through the mirror of a culture (European) not her       Rearguard Actions. Ibadan, Nigeria, Heinemann Educational Books,

own. The process begins when she is a child, and she sees how a flaw          1998.

in the glass of a window transforms the appearance of ordinary sticks,

stones, and blades of grass into the magical landscape—with rivulets,       Short Stories

castles, and lakes—of her story books. Enchanted, she fails even to

see the ‘‘real river’’ near her home. After a failed marriage, she goes       Of Wives, Talismans and the Dead. London, Heinemann, 1983.

to London, working there for many years making theatre costumes;       Man of the Market: Short Stories. Port Harcourt, Pam Unique, 1994.

finally, she returns to Australia, and, like the Lady of the poem, faces

the ‘‘real:’’ for her, suppressed memories, mistaken beliefs, a real       Uncollected Short Stories

river instead of the river running down to Camelot, and the discovery

that embroidered hangings she made before she left Australia are the       ‘‘The Jealous Goddess,’’ in Spear (Lagos), October 1963. ANTHONY                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

pay for entry into the modern world. While it is more pervasive in vision is tempered, in his best writing, by a wry ironic sense that does

large towns, like Port Harcourt in the novel The Journey Within, it       not exclude muted compassion. characterizes also the stories in Of Wives, Talismans and the Dead, most of which are set in rural Igbo villages. Thus, in the privacy of —Arthur Ravenscroft

their tender incestuous love, widowed father and devoted daughter

and only surviving child, in ‘‘Maruma,’’ find the true fulfillment of

giving to another, but when her pregnancy makes their love public,

their having broken a powerful social taboo destroys first their       ANTHONY, Michael relationship and then themselves and their line. Yet, years later, their

ruined, crumbling compound is symmetrically matched at the other       Nationality: Trinidadian. Born: Mayaro, 10 February 1932. Educa-end of the village by another as desolate, whose respectable and       tion:  Mayaro Roman Catholic School; Junior Technical College, San fecund owners had committed no ‘‘abomination.’’ This even-handed       Fernando, Trinidad. Family: Married Yvette Francesca in 1958; two ‘‘leveling’’ at the end of the story is the author’s explicit comment,       sons and two daughters. Career: Lived in England, 1954–68; journal-and it makes one wonder whether the dark views of the human ist, Reuters news agency, London, 1964–68; lived in Brazil, 1968–70;

condition that many of Aniebo’s characters express aren’t also his assistant editor, Texaco Trinidad, Pointe-à-Pierre, 1970–72. Since

own, as in the war story, ‘‘In the Front Line’’: ‘‘The war had proved 1972 researcher, National Cultural Council (now Ministry of Cul-

that no matter what one did or worshipped one died all the same, and ture), Port-of-Spain; broadcast historical radio programs, 1975–1989;
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Towns and Villages of Trinidad and Tobago. Port-of-Spain, Circle equally to the games and to carnival, and second by a subtle pattern of

Press, 1988. imagery that hints at the complementary quality of these events. Thus

Parade of the Carnivals of Trinidad 1839–1989. Port-of-Spain, the ‘‘madness and wildness’’ of jouvert morning is shown as the

Circle Press, 1989. energy disciplined into the ‘‘richness and splendor’’ of Grand Carnival.

The Golden Quest: The Four Voyages of Christopher Columbus.           The Year in San Fernando is also much more than a sensitive

London, Macmillan Caribbean, 1992. novel about growing up. Although Anthony scrupulously adhered to

Historical Dictionary of Trinidad and Tobago. Lanham, Maryland, the unfolding perceptions of 12-year-old Francis, from puzzled

Scarecrow Press, 1997. naiveté towards the growth of sympathetic understanding, what he

Editor, with Andrew Carr,  David Frost Introduces Trinidad and created in the novel is a richly textured and moving portrayal of the

Tobago. London, Deutsch, 1975. growth and disappearance of what is human. Set against the passage

of the seasons is Francis’s relationship with Mrs. Chandles, the old

* woman for whom he is brought as a companion from his impover-

ished village home in return for his board and schooling. Initially, she

Critical Studies : In  is all dominant will, a self-contained, bitter old lady who treats

London Magazine, April 1967; ‘‘Novels of

Francis as a virtual slave. When the year begins, he is cowed and

Childhood’’ in The West Indian Novel and Its Background by

passive, scarcely more than a bundle of sensations. As the year passes,

Kenneth Ramchand, London, Faber, and New York, Barnes and

however, he observes how Mrs. Chandles’s spirit and flesh wilt in the ARMAH                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

in any earlier novel, Anthony focused on a child’s attempt to discern       Other whether people were being sincere or false. Words such as trickster,

genuine, hypocrite, acting, and feigned serve as leitmotifs in the text,        Contributor, The South Wind and the Sun: Stories from Africa, edited and Horace has to learn that being adult means wearing different by Kate Turkington. Johannesburg, South Africa, Thorold’s

faces. This play on truth and falsity is linked through the novel’s two           Africana Books, 1996. complementary mottoes (‘‘Gold Is Where You Find It’’ and ‘‘All       Translator, Zaire, What Destiny?, edited by Kankwenda Mbaya. That Glitters’’) to Anthony’s most conscious exploration of the nature           Oxford, England, ABC, 1993. of his art. The distinction is caught in the contrast between Horace’s       Translator, Senegambia and the Atlantic Slave Trade by Boubacar joy in discovering through writing what he thinks and feels—when he          Barry. New York, Cambridge University Press, 1998. writes about the golden day with the fishermen or the sordid saga of

the stolen golden chain—and the way that the adult clichés used by his

*

teacher Myra tend to embalm experience. Nevertheless, for all her

circumlocutions, she recognizes the child’s magical directness, and it

is her advice, ‘‘Make it colorful and vivid—and true,’’ which both Critical Studies: The Novels of Ayi Kwei Armah: A Study in Polemi-

Horace and Michael Anthony follow. cal Fiction by Robert Fraser, London, Heinemann, 1980; Ayi Kwei

Armah’s Africa: The Sources of His Fiction by Derek Wright, London, Zell, 1989; Resistance in Postcolonial African Fiction by
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broken pencil sharpener, whose handle ‘‘sped round and round with       ARMSTRONG, Jeannette

the futile freedom of a thing connected to nothing else.’’

Armah’s ability to invest apparently insignificant objects or

Nationality: Canadian (Okanagan). Born: Penticton (Okanagan)

scenes with meanings is clear in Fragments. Early in the novel there is

Indian Reservation, British Columbia, Canada, 1948. Education:

a detailed account of the destruction of a mad dog by a man with a

Okanagan College; University of Victoria, British Columbia, Can-

gross sexual deformity, while the little boy who loves the dog looks

ada, B.F.A. Career: Since 1989 director, En’owkin School of Inter-

on helplessly. It is so vivid that it prepares the reader for the

national Writing, Okanagan, British Columbia.

destruction of the central character, Baako, who returns to Ghana

from New York wanting to write film scripts because ‘‘Film gets to

everyone.’’ He finds that his society wants material evidence of his       PUBLICATIONS

‘‘been-to’’ status. The new element in this novel is represented by

Naana, Baako’s blind grandmother, who is the voice of the traditional       Novels

culture. Traditional ceremonies, such as Baako’s baby nephew’s

outdooring, have lost their spiritual significance and become an       Slash. Penticton, British Columbia, Theytus, 1987; revised edition,

opportunity for ostentation and avarice; the plot suggests that Naana’s           1998.

fears for the baby as the victim of this irreligious display are justified,        Whispering in Shadows. Penticton, British Columbia, Theytus Books, ASTLEY                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

work as a novelist, Armstrong is also a political activist, sculptor, larger Okanagan community in British Columbia and the close ties he

writer of children’s books, and educator. Born on the Penticton Indian       maintains with individuals living on his own reserve. Reserve in British Columbia, she maintains strong links to her In addition to being a bildungsroman, the novel follows another

Okanagan community, which is reflected in the novel Slash. popular literary form, the picaresque, or traveler’s tale, since its

Armstrong’s novel foregrounds key issues in the political, narrative consists of a loosely knit series of events involving numer-

cultural, and linguistic struggles of Native Americans in both Canada ous characters, many of whom do not recur in the rest of the text. For

and the United States in the late 1960s and early 1970s, such as the most of the narrative, Slash wanders from place to place—his reserve

birth of the American Indian Movement, changes in the Canadian to Vancouver, Ottawa to Toronto, the Pine Ridge Reservation to

Indian Act, the takeover of Department of Indian Affairs (DIA) and Washington, D.C.—although he returns periodically to visit with his

Bureau of Indian Affairs (BIA) offices, and the Wounded Knee family in British Columbia. In moving through these cycles of

occupation. Set primarily in British Columbia, Armstrong’s title relocation, Slash better understands his place in the world as an

character, Thomas Kelasket, who is nicknamed ‘‘Slash’’ while serv- activist struggling for Native rights in general as well as his role as a

ing time in prison, demonstrates how these events are linked, although member of a specific Native community. These connections are very

geographically and culturally distant and distinct. Armstrong wants to important, especially when his father, who is suffering from medical

examine how Native Americans, particularly young people, can problems, is healed by a visit from a medicine person from another

confront what she calls their ‘‘postcolonial’’ situation, the double tribe, although the Kelasket family typically doesn’t trust outsiders.  ATWOOD                                                         th CONTEMPORARY NOVELISTS, 7 EDITION
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PUBLICATIONS                                                Thea Astley comments:

(1972) My main interest (and has been through my five pub-

Novels lished and current unpublished novels) is the misfit. Not the spectacu-

lar outsider, but the seedy little non-grandiose non-fitter who lives in

his own mini-hell. Years ago I was impressed at eighteen or so by

Girl with a Monkey. Sydney, Angus and Robertson, 1958; New York,

Diary of a Nobody, delighted by the quality Grossmith gave to the

Penguin, 1987.

non-achiever and the sympathy which he dealt out. My five published

A Descant for Gossips. Sydney and London, Angus and Robertson,

novels have always been, despite the failure of reviewers to see it, a

1960.

plea for charity—in the Pauline sense, of course—to be accorded to

The Well-Dressed Explorer. Sydney and London, Angus and Robertson,

those not ruthless enough or grand enough to be gigantic tragic

1962; New York, Penguin, 1988.

figures, but which, in their own way, record the same via crucis.

The Slow Natives. Sydney, Angus and Robertson, 1965; London,

Angus and Robertson, 1966; New York, Evans, 1967.

*    *    *

A Boat Load of Home Folk. Sydney and London, Angus and Robertson,

1968; New York, Penguin, 1983.

The Acolyte. Thea Astley is one of the most widely respected novelists in  Sydney and London, Angus and Robertson, 1972; in

Two by Astley, Australia, despite the fact that she has never received the kind of  New York, Putnam, 1988.

 

when a group of blacks were massacred. The small town of The Taws as a way of rediscovering meaning in it for themselves. The epigraph

is celebrating the progress it has made over the last two decades and       to each of the three sections of Astley’s short novel Coda concerns has invited former citizens back for a week of reunion. The question, itself with newspaper reports of old people being abandoned and left

which is eventually answered in the negative, is whether the town can to fend for themselves by their children—granny dumping. In the

finally acknowledge the injustices it perpetrated in the past. An Item course of the novella we learn about the life of Kathleen Hackendorf,

from the Late News deals once again with a person who has returned her marriage, her friend Daisy who is now dead but whom she still

to the town years after a series of tragic events in order to expunge her sees and speaks to everywhere, and finally the treachery of her

guilt. As in A Kindness Cup the strong characters are evil bullies,

daughter and her politician husband. In Astley’s later works the

while the others exhibit at most a kind of weak tolerance. The novel

female characters rebel and stand up for themselves more and more,

takes place against the ironical background of Christmas, just as A

as if they have finally worked out that life has been dealing them a

Kindness Cup uses the New Year.

bum hand. Kathleen is never more attractive than when she is being

Coming in between these two grimmest of her novels, Hunting

rude to people who patronize her.

the Wild Pineapple is a wonderfully funny, anarchic collection of

Like A Kindness Cup, The Multiple Effects of Rainshadow is

stories, as if the author feels she can let her hair down in the shorter,

based on a specific historical incident and again it is filled with a sense

more open form of the story in contrast to her meticulously plotted

of outrage at the unjust treatment meted out to black people in

novels. Astley has in fact written quite a lot of short fiction as the

publication of her  Australia. Structurally complex, ranging widely in time and charac- Collected Stories  in 1997 revealed. Most of the
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Ryde, New South Wales, 1987, and Trinity University, San Antonio,       Short Stories

Texas, 1989; Berg Visiting Professor of English, New York Univer-

sity, 1986. President, Writers Union of Canada, 1981–82, and PEN       Dancing Girls and Other Stories. Toronto, McClelland and Stewart,

Canadian Centre, 1984–86. Awards: E.J. Pratt medal, 1961; Presi- 1977; New York, Simon and Schuster, and London, Cape, 1982.

dent’s medal, University of Western Ontario, 1965; Governor-Gen-       Encounters with the Element Man. Concord, New Hampshire, Ewert,

eral’s award, 1966, 1986; Centennial Commission prize, 1967; Union          1982.

League Civic and Arts Foundation prize, 1969, and Bess Hogkin      Murder in the Dark: Short Fictions and Prose Poems. Toronto, Coach

prize, 1974 (Poetry, Chicago); City of Toronto award, 1976, 1989; St.           House Press, 1983; London, Cape, 1984.

Lawrence award, 1978; Radcliffe medal, 1980; Molson award, 1981; Bluebeard’s Egg and Other Stories. Toronto, McClelland and Stew-

Guggenheim fellowship, 1981; Welsh Arts Council International art, 1983; Boston, Houghton Mifflin, 1986; London, Cape, 1987.

Writers prize, 1982; Ida Nudel Humanitarian award, 1986; Toronto       Unearthing Suite. Toronto, Grand Union Press, 1983.

Arts award, 1986; Los Angeles  Hurricane Hazel and Other Stories. Helsinki, Eurographica, 1986.  Times  Book award, 1986; Arthur C.

Wilderness Tips. Toronto, McClelland and Stewart, New York,

Clarke Science-Fiction award, for novel, 1987; Humanist of the Year

Doubleday, and London, Bloomsbury, 1991.

award, 1987; National Magazine award, for journalism, 1988; Har-

Good Bones. Toronto, Coach House Press, 1992; London, Bloomsbury,

vard University Centennial medal, 1990; Trillium award, for Wilder-

1993; published as Good Bones and Simple Murders. New York,

ness Tips, 1992, for The Robber Bride, 1994; Trillium award for ATWOOD                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Five Modern Canadian Poets, with others, edited by Eli Mandel.      Introduction, Women Writers at Work: The Paris Review Interviews,

Toronto, Holt Rinehart, 1970. edited by George Plimpton. New York, Modern Library, 1998.

The Journals of Susanna Moodie. Toronto, Oxford University Press,       Contributor, The Case Against ‘‘Free Trade’’: GATT, NAFTA, and

1970; Boston, Houghton Mifflin, 1997.                                 the Globalization of Corporate Power, edited by Ralph Nader.

Oratorio for Sasquatch, Man and Two Androids: Poems for Voices.          San Francisco, Earth Island Press, 1993.

Toronto, Canadian Broadcasting Corporation, 1970.                   Editor, The New Oxford Book of Canadian Verse in English. Toronto,

Procedures for Underground. Toronto, Oxford University Press, and          New York, and Oxford, Oxford University Press, 1982.

Boston, Little Brown, 1970.                                          Editor, with Robert Weaver, The Oxford Book of Canadian Short

Power Politics. Toronto, Anansi, 1971; New York, Harper, 1973;          Stories in English. Toronto, Oxford, and New York, Oxford

second edition published as Power Politics: Poems, Concord,          Univeristy Press, 1986. Ontario, Anansi, 1996.                                                Editor, The Canlit Food Book: From Pen to Palate: A Collection of

You Are Happy. Toronto, Oxford University Press, and New York,          Tasty Literary Fare. Toronto, Totem, 1987.

Harper, 1974.                                                       Editor, with Shannon Ravenel, The Best American Short Stories

Selected Poems. Toronto, Oxford University Press, 1976; New York,          1989. Boston, Houghton Mifflin, 1989.

Simon and Schuster, 1978.

Editor, Barbed Lyres. Toronto, Key Porter, 1990.

Marsh, Hawk. Toronto, Dreadnaught, 1977.

Editor, with Barry Callaghan, Gwendolyn MacEwen. Toronto, Exile

Two-Headed Poems. Toronto, Oxford University Press, 1978; New
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Creative Books, 1996; Margaret Atwood: A Biography by Nathalie Atwood’s second novel develops many of the thematic concerns

Cooke, Toronto, ECW Press, 1998; The Red Shoes: Margaret Atwood       of her poetry in evocative prose. Like The Edible Woman, Surfacing

Starting Out by Rosemary Sullivan, Toronto, HarperFlamingo Can- presents a woman disabled by the consequences of her ‘‘marital’’

ada, 1998; Margaret Atwood Revisited by Karen F. Stein, New York, experience, but the protagonist’s journey from psychic and emotional

Twayne, 1999; Margaret Atwood, edited by Harold Bloom, Philadel- paralysis to unified agency has a powerful mythic dimension that the

phia, Chelsea House, 2000. earlier novel lacks. With three companions, the narrator returns to the

landscape of her childhood—a remote cabin on a lake in Northern

*    *    *                           Quebec—to search for her missing father. She is ambivalent about

revisiting the scene of her past, because it reminds her of a more

In interviews, Margaret Atwood has often commented that when immediate event, the loss of her child in a recent divorce. It is an

she started writing in the late 1950s and early 1960s, ‘‘Canadian experience that has left her anaesthetized, cut off from her emotions

literature’’ was considered a contradiction in terms. Arguably, as a by a form of mind/body split, and her memories are so painful that she

novelist, poet, critic, and literary/political activist, Atwood has done represses them in willful amnesia. The quest in search of her father,

more to put Canada on the literary map than any other author. While however, triggers a quest of self-discovery, as the narrator’s history

Atwood is an accomplished poet—and the interconnections between refuses to remain submerged; she is haunted by memories of her

her poetry, short fiction, and her longer works are both rich and parents, a marriage that never was, and her complicity in the abortion

complex—it is primarily as a novelist that she has gained an interna- of her child. Eventually, she is forced to confront her specters when a  ATWOOD                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

structured by the alternating perceptions of the participants in this projected response to the Canadian officials who release her and

banal ménage à trois, Life Before Man traces the frustrated interac- request her silence is a telling resolution: ‘‘In any case she is a

tions of characters who cannot connect. Events in the novel are subversive. She was not one once but now she is. A reporter. She will

unrelentingly quotidian; even the dramatic suicide of Elizabeth’s       pick her time; then she will report.’’ lover occurs before the story opens. Lesje’s obsession with prehistory            The Handmaid’s Tale—Atwood’s first sustained prose foray focuses the novel’s exploration of time and extinction, since the age into speculative fiction—struck many as a radical departure, but it is

of the dinosaurs provides a metaphysical conceit for the eyeblink of merely a versatile variation in her ongoing exploration of the intersec-

human existence in cosmic terms. Perhaps, Atwood implies, we are tions of sex and power. It is also the novel that best exemplifies her

only in the middle of a lengthy evolutionary process; certainly, the understanding of the political, a term that she defines as ‘‘who’s

changes undergone by the three protagonists are minimal at best. allowed to do what to whom, who gets what from whom, who gets

Since they are products of social milieu that is all too recognizable as        away with it and how.’’ Revisioning Orwell’s 1984 in feminist terms, our own, ‘‘life before man’’ suggests that at this historical moment Atwood creates the Republic of Gilead, a dystopian projection

ours is a condition that is not yet fully human. extrapolated from current trends. Although some critics derided its

Challenged about the apparent hopelessness of Life Before Man, plausibility, the path of American affairs since the novel’s publication

Atwood asserts the writer’s responsibility to bear witness to the world       makes The Handmaid’s Tale read like prophetic realism. In Atwood’s around her. Moving her examination of power politics into an not-too-distant patriarchal future, New England has been taken over
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and loss. Cat’s Eye is perhaps Atwood’s most profound achievement       AUCHINCLOSS, Louis (Stanton)

for here she, like her protagonist, transforms the scattered details of a

life into unified work of art.

Nationality: American. Born: Lawrence, New York, 27 September

If Cat’s Eye ventures into the uncharted terrain of malicious little

1917. Education: Groton School, Massachusetts, graduated 1935;

girls, then The Robber Bride plumbs the depths of female sexual

Yale University, New Haven, Connecticut, 1935–38; University of

competitiveness. Here, Atwood braids the contrasting histories and

Virginia Law School, Charlottesville, LL.B. 1941; admitted to the

perceptions of three battle-scarred ‘‘veterans’’—Charis, Tony, and

New York bar, 1941. Military Service: Served in the United States

Roz—whose weaknesses are exploited by a machiavellian seductress. In

Naval Reserve, 1941–45: Lieutenant. Family: Married Adele Law-

a comic gender inversion of Grimm’s tale, the titular villain is Zenia, a        rence in 1957; three sons. Career: Associate lawyer, Sullivan and

protean femme fatale who invades the protagonists’ lives only to Cromwell, New York, 1941–51; associate, 1954–58, and partner,

make off with the booty—their men. Indeed, warfare is the dominant 1958–86, Hawkins Delafield and Wood, New York. Since 1966

motif, for Zenia’s sexual terrorism is played out against a backdrop of president of the Museum of the City of New York. Trustee, Josiah

past and present military conflict. As in Bodily Harm, the personal Macy Jr. Foundation, New York; former member of the Executive

and the political are intricately intermingled. The Robber Bride also       Committee, Association of the Bar of New York City. Awards: New

develops Atwood’s characteristic concern with formative influences York State Governor’s award, 1985. D.Litt.: New York University,

and female identity since Zenia, like Cordelia in Cat’s Eye, functions 1974; Pace College, New York, 1979; University of the South,  AUCHINCLOSS                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Watchfires. Boston, Houghton Mifflin, and London, Weidenfeld and       Motiveless Malignity (on Shakespeare). Boston, Houghton Mifflin,

Nicolson, 1982.                                                        1969; London, Gollancz, 1970.

Exit Lady Masham. Boston, Houghton Mifflin, 1983; London,      Henry Adams. Minneapolis, University of Minnesota Press, 1971.

Weidenfeld and Nicolson, 1984.                                     Edith Wharton: A Woman in Her Time. New York, Viking Press,

The Book Class. Boston, Houghton Mifflin, and London, Weidenfeld          1971; London, Joseph, 1972.

and Nicolson, 1984.                                                 Richelieu. New York, Viking Press, 1972; London, Joseph, 1973.

Honorable Men. Boston, Houghton Mifflin, 1985; London, Weidenfeld       A Writer’s Capital (autobiography). Minneapolis, University of Min-

and Nicolson, 1986.                                                    nesota Press, 1974.

Diary of a Yuppie. Boston, Houghton Mifflin, 1986; London,      Reading Henry James. Minneapolis, University of Minnesota Press,

Weidenfeld and Nicolson, 1987.                                        1975.

The Golden Calves. Persons of Consequence: Queen Victoria and Her Circle. New York,  Boston, Houghton Mifflin, 1988; London,

Weidenfeld and Nicolson, 1989. Random House, and London, Weidenfeld and Nicolson, 1979.

Fellow Passengers: A Novel in Portraits. Life, Law, and Letters: Essays and Sketches. Boston, Houghton  Boston, Houghton Mifflin,

1989; London, Constable, 1990.                                        Mifflin, 1979; London, Weidenfeld and Nicolson, 1980.

The Lady of Situations. Three ‘‘Perfect Novels’’ and What They Have in Common. Bloom-  Boston, Houghton Mifflin, 1990; London,

Constable, 1991.                                                        field Hills, Michigan, Bruccoli Clark, 1981.

Tales of Yesteryear.                                                       Unseen Versailles. New York, Doubleday, 1981. Boston, Houghton Mifflin, 1994.
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Introduction, Jean Christophe by Romaine Rolland. New York, and that its place in its class is guaranteed by the conservation of its

Carroll & Graf, 1996. resources. This task of preserving the family wealth falls to the

Introduction, The Reef by Edith Wharton. New York, Scribner, 1996. lawyers, and his fiction is rich in the complexities, both moral and

financial, of fiduciary responsibility; Venus in Sparta is a novel in

* point. The paradox that Auchincloss reveals but does not seem

sufficiently to exploit is that the conservative impulse of the aristoc-

Bibliography Louis Auchincloss and His Critics: A Bibliographical :  racy, which emphasizes the past, is concerned ultimately with poster-

Record                                                         ity, which of course emphasizes the future. by Jackson R. Bryer, Boston, Hall, 1977.

Auchincloss does, however, fully exploit the conflict between

the marriage arranged for the good of the family, often by strong

Manuscript Collection: University of Virginia, Charlottesville.

women, and romantic or sexual impulses that are destructive of purely

social goals, as Portrait in Brownstone illustrates. Sex and love are

Critical Studies: The Novel of Manners in America by James W. enemies to the organicism of conservative societies, in which the will

Tuttleton, Chapel Hill, University of North Carolina Press, 1972;

of the individual is vested in the whole. Auchincloss observes the

Louis Auchincloss by Christopher C. Dahl, New York, Ungar, 1986;

workings of this organic notion in the structure of family and marriage

Louis Auchincloss: The Growth of a Novelist by Vincent Piket,

as well as in institutions like the school and the club where a

Nijmegan, Netherlands, European University Press, 1989, New York,

St. Martin’s Press, and London, Macmillan, 1991; Louis Auchincloss: handed down. Such institutions preserve a way of life and protect  consensus judgment about value and behavior is formulated and  AUSTER                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

overwhelm theme. The most serious criticism to be made of his work       The Music of Chance. New York, Viking, 1990; London, Faber, 1991. is that while he does indeed pose moral dilemmas for his characters,       Leviathan. New York, Viking, and London, Faber, 1992. he too easily resolves their problems for them. He does not suffi-       Mr. Vertigo. New York, Viking, and London, Faber, 1994. ciently convey a sense of the bitter cost of honesty or courage or moral        Timbuktu. New York, Holt, 1999. superiority, a continuing difficulty for him, as The Country Cousin demonstrates.                                                          Uncollected Short Story

This same ethical conflict is seen in Three Lives, which, like

Gertrude Stein’s work of the same title, consists of three novellas       ‘‘Auggie Wren’s Christmas Story,’’ in New York Times, 25 Decem-disclosing the lives of three characters from the same stratum of          ber 1990. society. Being Auchincloss rather than Stein, his characters are three

New Yorkers born to wealth around the turn of the century. In Tales of       Plays Yesteryear, we see as well an assortment of characters of wealth and privilege who suffer a hardening of the heart as a result of their station

Eclipse (produced New York, 1977).

in society. In several tales, members of the older generation look back

over their lives with quiet regret, suggesting that wealth and power do

Screenplays: Smoke, Miramax Films, 1995; Blue in the Face (with

not bring contentment. From this collection come some of the stories

Wayne Wang), Miramax Films, 1995; Lulu on the Bridge: A

in Auchincloss’s fiftieth book, The Collected Stories of Louis
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Translator, The Uninhabited: Selected Poems of André de Bouchet.            Ghosts extends the paradoxes about identity and fictive creation

Weston, Connecticut, Living Hand, 1976. into a world of Beckett-like abstraction and austerity. White hires

Translator, with Lydia Davis, Jean-Paul Sartre: Life Situations. New Blue to watch Black, who does little but write and watch back: ‘‘Little

York, Pantheon, 1977; as Sartre in the Seventies: Interviews and does Blue know, of course, that the case will go on for years.’’ Not

Essays, London, Deutsch, 1978. even violence can finally break this stasis, and as the narrator says at

Translator, with Lydia Davis, China: The People’s Republic 1949–76,       the end, ‘‘we know nothing.’’

by Jean Chesneaux. New York, Pantheon, 1979.                          A reader may get the feeling that The New York Trilogy is too

Translator, with Françoise Le Barbier and Marie-Claire Bergère, clever for its own good, that Auster engages knotty intellectual issues

China from the 1911 Revolution to Liberation. New York, Pan-       partly to evade more troubling emotional ones. The Locked Room, the theon, 1979. concluding volume, is nothing if not clever, yet it reveals a new

Translator, A Tomb for Anatole, by Stéphane Mallarmé. San Fran- openness in Auster’s sensibility. The Paul Auster-like narrator is a

cisco, North Point Press, 1983. young writer of promise whose life is taken over by the appearance, or

Translator, Vicious Circles, by Maurice Blanchot. New York, Station       disappearance, of his doppelgänger Fanshawe, his best friend from

Hill, 1985. his youth. Fanshawe is presumed dead but has left his manuscripts in

Translator, On the High Wire, by Philippe Petit. New York, Random the care of the narrator, who sees them through publication and to a

House, 1985. literary acclaim far surpassing that of his own work. As Fanshawe’s

Translator, with Margit Rowell, Joan Miró: Selected Writings. Bos- appointed biographer, the narrator embarks on an obsessive investi- AUSTER                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

described, the more bizarre the cast of characters, the more the reader is at once wholly arbitrary and perfectly logical. Although Auster’s

is inclined to believe. Marco wonders if old Thomas Effing’s outland- intelligence, humor, and inventiveness are evident throughout, the

ish reminiscences can possibly be true, but they are as true as they novel’s realist and allegorical tendencies tend to work against one an

need to be: true to Effing’s private wounds and world, true to the       other. The Music of Chance remains rather opaque, but it also chaotic social reality of America in the 20th century, true to the demonstrates Auster’s engagement with issues much larger than

novel’s themes of personal loss and recovery, of the endless invention       those that concerned the hermetic fabulist of The New York Trilogy. of the self.                                                                               The 1995 film Smoke, directed by Wayne Wang from a screen-

What The Music of Chance is ‘‘about’’ is rather less clear. As play by Auster, succeeded in bringing the author’s work before a

fluidly written as Moon Palace, it begins as a fairly straightforward larger, though still highly selective, audience. The story, of intersect-

account of the squandering of a family inheritance by a 35-year-old ing lives and the struggle for intimacy, also revealed him in a much

ex-fireman named Jim Nashe; but about halfway through, it shifts into more emotional light than his previous, more cerebral, works. In line

a Kafka-like parable in which Nashe and a young gambler named Jack with this increased openness, during this period Auster published

Pozzi are trapped on the estate of a pair of rich and sinister eccentrics        Hand to Mouth, a reminiscence on his early challenges as a writer. He and forced to build a huge wall from the rubble of a castle disassem- also began moving deeper into the world of film, and in 1997 directed

bled and shipped overseas from Ireland. Nashe grows in moral stature       his first picture, Lulu on the Bridge. as his difficulties increase, but the chances that determine his fate are

ordained by the author, who ends the novel with a fatal car crash that —Stephen Akey
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BAIL, Murray and Other Stories. Bail’s interest in the relationship between lan-

guage and reality is present in all the stories and especially ‘‘Zoellner’s

Definition.’’ ‘‘The Drover’s Wife’’ is a rewriting of Henry Lawson’s

Nationality: Australian. Born: Adelaide, South Australia, 22 Sep-

classic story. Bail’s version is a monologue by the deserted husband,

tember 1941. Education: Norwood Technical High School, Adelaide.

based on a famous painting by Russell Drysdale. The story ‘‘Portrait

Family: Married Margaret Wordsworth in 1965. Career: Lived in

of Electricity’’ contains the seeds of Bail’s first novel, Homesickness.

India, 1968–70, and in England and Europe, 1970–74. Member of the

A great man is defined in terms of the various examples and pieces of

Council, Australian National Gallery, Canberra, 1976–81. Awards:

evidence of his existence contained in a museum devoted to him,

The Age Book of the Year award, 1980; National Book Council

beginning with an ashtray and culminating in an example of his

award, 1980; Victorian Premier’s award, 1988. Address: c/o Faber

excrement. The stories display the strange mixture of surrealist

and Faber, Inc., 50 Cross St., Winchester, Massachusetts 01890, U.S.A.

fantasy and broad satire of Australian mores that characterizes all of

Bail’s work.
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true of the author. The preoccupation with language is evident to the       of Literature, 1982. Address: 79 Davisville Road, London W12 9SH, point where Bail says that there is a ‘‘solidarity of words and       England. objects,’’ and this is one thing he tries to show. Holden literally eats

words—newsprint: ‘‘What did Holden’s early growth consist of?

PUBLICATIONS

Words, words: a flawed gray-and-white view of the world.’’ His

health suffers as a result of the many errors in the newspapers he

digests.                                                                        Novels

Bail’s most recent novel, Eucalyptus, won him a number of

literary awards. It opens with a discussion of the desertorum or       At the Jerusalem. London, Cape, and New York, Atheneum, 1967. Hooked Mallee, one of several hundred species of Eucalyptus,      Trespasses. London, Cape, 1970; New York, Harper, 1971. Australia’s national tree. But almost immediately this turns into       A Distant Likeness. London, Cape, 1973. parodic speculations on the national character: ‘‘And anyway the very       Peter Smart’s Confessions. London, Cape, 1977. word, desert-or-um, harks back to a stale version of the national       Old Soldiers. London, Cape, 1980. landscape and from there is a more or less straight line onto the       Gabriel’s Lament. London, Cape, 1986; New York, Viking, 1987. national character, all those linings of the soul and the larynx, which       Sugar Cane. London, Bloomsbury, 1993. have their origins in the bush, so it is said, the poetic virtues (can you        Kitty and Virgil. Woodstock, New York, Overlook Press, 2000.
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be more ambitious, bolder and braver in my search for the ultimately       Crime and Punishment, but Bailey’s novel is not so much like

unknowable, with each book I write. Dostoevsky as a distillation of a super-refined Dostoevskian essence.

The extreme compression can be likened to T.S. Eliot’s miniaturiza-

* tion of epic form in The Waste Land, a parallel that suggests itself  *  *

because of similarities between the imagery of the two works.

Paul Bailey’s first novel,  After the minimalist austerity and purity, as well as human  At the Jerusalem  , has been rightly

acknowledged as one of the outstanding literary debuts of the 1960’s bleakness, of A Distant Likeness, Bailey altered course somewhat,

in England, and among the reasons why it attracted attention when it producing a much more relaxed novel in a comic, even picaresque,

appeared was that it departed so markedly from our usual expecta- vein, Peter Smart’s Confessions. Here the Dickensian side of his

tions of first novels—autobiographies in thin disguise. What came as talent, evident but not prominent in his earlier books, is given freer

a surprise was to find a first novel by a young man in his twenties rein, although he maintains his usual technical and stylistic control,

about old age and its attendant tribulations. Yet Bailey’s achievement never wasting words. Peter Smart’s Confessions is a kind of

did not, of course, lie in merely writing about the elderly and their bildungsroman, dealing with the development of a sensitive and

problems, but in doing so with such sympathetic understanding and artistic boy surrounded by philistinism and other forms of paralyzing

sensitivity while maintaining sufficient detachment and objectivity to opposition. Yet much of the interest lies in the gallery of eccentrics

avoid any trace of sentimentality. There is no falsification, no and extraordinary characters with whom Peter comes into contact  BAINBRIDGE                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

also hilariously funny at times because of Oswald’s unpredictable       Every Man for Himself. New York, Carroll and Graf, 1996. behavior and speech. Oswald may make Gabriel suffer, but he      Master Georgie: A Novel. New York, Carroll and Graf, 1998. simultaneously makes the reader laugh. Bailey achieves a delicate

synthesis of the tragic and the comic in Gabriel’s Lament, which like       Short Stories his other novels succeeds in widening our sympathies and extending

our imaginations.                                                         Mum and Mr. Armitage: Selected Stories. London, Duckworth, 1985;

New York, McGraw Hill, 1987.

—Peter Lewis      Collected Stories. London, Penguin Books, 1994.

Plays

BAINBRIDGE, Beryl (Margaret)           Screenplays: Sweet William, 1980.

Television Plays: Tiptoe Through the Tulips, 1976; Blue Skies from

Nationality: British. Born: Liverpool, 21 November 1934. Educa-

Now On,  1977; The Warrior’s Return (The Velvet Glove series),

tion:  Merchant Taylors’ School, Liverpool; ballet school in Tring,

1977; Words Fail Me, 1979; The Journal of Bridget Hitler, with

Hertfordshire. Family: Married Austin Davies in 1954 (divorced

Philip Saville, 1981; Somewhere More Central, 1981; Evensong
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front during the war, and An Awfully Big Adventure that city’s made for the penniless Adolf by his sister-in-law—so that ‘‘he

postwar seediness. The title story and others in Mum and Mr. needn’t sit wrapped in a blanket while his other one was in the

Armitage are set in the immediate postwar period. So is A Quiet Life,       wash’’—are intensely black comedy.

with German prisoners-of-war waiting to be repatriated, and Harriet            Winter Garden hilariously follows an accident-prone civil ser-

Said slightly later, amid vivid memories of Italian prisoners-of-war. vant masquerading as an artist in order to accompany his mistress in a

In A Weekend with Claude, an elderly Jewish woman finds herself       delegation to the Soviet Union. In Watson’s Apology Bainbridge

unable to forget the concentration camps—the same camps that traces a 26-year-old marriage to suggest how the Reverend Watson

obsess the ‘‘Commandant’’ of the campsite in the earlier version of came to murder his wife. Contemporary documents are used in a

Another Part of the Wood. Since Young Adolf takes as its conceit the narrative remarkable for its authentic reconstruction of Victorian

idea that Hitler might have lived in Liverpool in 1909, the book’s very London, culminating in moving impressions of the aged Watson.

conception foreshadows the Holocaust and the war. Winter Garden is            Bainbridge wrote Filthy Lucre in 1946, at the age of 11, and

set against the Cold War; Injury Time draws on a background of       several short stories in Mum and Mr. Armitage touch on the genera-

terrorism and armed crime in contemporary London; and another tion gap. Like many novelists, with stories Bainbridge takes risks not

London novel, The Bottle Factory Outing, relies for its effect on the ventured in novels, as for instance in the surreal ‘‘The Man Who Blew

build-up of a violently foreboding atmosphere in and around the       Away’’ and ‘‘Beggars Would Ride.’’ The setting of a Peter Pan

bottle factory, without any political cause. Watson’s Apology exam- production in ‘‘Clap Hands, Here Comes Charlie’’ is extended in An

ines a clergyman’s murder of his wife; it is based on an actual case of       Awfully Big Adventure. Sixteen-year-old assistant stage manager BALLARD                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Doctor Lopez. London, Holofernes, 1995. Through a series of social confrontations, Tyler begins to find his way

Percy, Bob, and Assenpoop. Van Nuys, California, Sacred Beverage       toward a self-sufficient individualism.

Press, 1999.                                                                Unrequited Loves, a set of related novellas, documents the youth

(1939–45) of a persona named ‘‘Elliott Baker,’’ especially initiations

Short Stories into love and sex. Each story is a comic odyssey wherein the young

man discovers the battles and truces in the war between men and

Unrequited Loves. New York, Putnam, and London, Joseph, 1974. women. It is Baker’s most genial and optimistic book, focusing the

nostalgia of The Penny Wars on our national pastimes—love, war,

Plays                                                             baseball, growing up.

Pocock and Pitt is a satirical exploration of identity and child-

The Deliquent, The Hipster, and The Square (broadcast, 1959). hood in the modern world. Wendell Pocock, American middle-class

Published in The Delinquent, The Hipster, The Square, and the victim of repeated heart attacks, becomes Winston Pitt, British

Sandpile Series, edited by Alva I. Cox, Jr., St. Louis, Bethany worker in an organ bank. A pawn in an international espionage duel,

Press, 1962. he discovers genuine love and redemption after exhausting the cold

consolations of history and philosophy. The novel develops the

Screenplays: A Fine Madness, 1966; Luv, 1967; Viva Max, 1970;      slapstick mediations of A Fine Madness and widens Baker’s scope to

Breakout (with Howard B. Kreitsek and Mark Norman). Colum-       the state of the whole modern world.
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London SE11 4UB. Address: 36 Old Charlton Road, Shepperton,      The Best Short Stories of J.G. Ballard. New York, Holt Rinehart,

Middlesex TW17 8AT, England. 1978; with introduction by Anthony Burgess, New York, Holt,

1995.

The Venus Hunters. London, Panther, 1980.

PUBLICATIONS                                                News from the Sun. London, Interzone, 1982.

Myths of the Near Future. London, Cape, 1982.

Novels                                                         Memories of the Space Age. Sauk City, Wisconsin, Arkham House,

1988.

The Wind from Nowhere. New York, Berkley, 1962; London, Pen-      War Fever. London, Collins, 1990; New York, Farrar Straus, 1991.

guin, 1967.

The Drowned World. New York, Berkley, 1962; London, Gollancz,      Other

1963.

The Burning World. New York, Berkley, 1964; revised edition, as The       A User’s Guide to the Millennium: Essays and Reviews. New York,

Drought, London, Cape, 1965.                                         Picador USA, 1996.

The Crystal World. London, Cape, and New York, Farrar Straus,      Contributor, Isaac Asimov Presents the Great SF Stories #22 (1959),

1966. edited by Isaac Asimov and Martin H. Greenberg. New York,  BALLARD                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Rushing to Paradise. Ballard’s ‘‘entertainments’’ include The Wind scene that collapsed all of these impulses into a single event. Further-

from Nowhere, The Drought, the short story cycle Vermilion Sands, more, Ballard’s own statements posit this progressive impulse in his

Concrete Island, High-Rise, Hello America, Running Wild, and work which, paradoxically, regresses from more distant future worlds

Cocaine Nights. Ballard’s voluminous short fiction could profitably to our present world of apartment complexes and flyovers, and

be divided along similar lines, with far greater debate concerning       ultimately to his Shanghai past. Empire of the Sun gives the critic what works best. Ballard’s own selection of his best fiction is very marvelous ammunition for familiarizing an unsettling fictional pres-

reliable: sympathetic readers of Ballard will share his enthusiasm for ence. The affect-less Ballardian voice, similar to that of William S.

‘‘The Voices of Time’’ and ‘‘The Terminal Beach.’’ Nonetheless, he Burroughs, can be traced to the peculiar traumas of the Japa-

has consistently produced rewarding short prose since the last exhaus-       nese camps. tive anthology, most of which has been collected in Low-Flying Such reductive remarks could have passed for an accurate

Aircraft, The Venus Hunters, Myths of the Near Future, War Fever, assessment of Ballard’s work until he returned to the fantastic after

and A User’s Guide to the Millennium. These collections of essays       Empire of the Sun with more recent works such as The Day of and reviews provide a useful glimpse into the process by which       Creation, Running Wild, Rushing to Paradise, and Cocaine Nights. Ballard transforms his opinions on issues into powerful symbolic But even before these publications one was suspicious about this

topographies. narrative of the career. Something is lost in the neatness of it all; most

However, such divisions merely recapitulate the divisions which notably, the inescapable belatedness of the recent mainstream work.
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his protagonist Kerans, disaster is concealed psychic opportunity. In and to explore its source. It is what Deleuze and Guattari would deem

the clearly indicated ‘‘happy’’ ending of the work, Kerans embraces a ‘‘smooth space,’’ a zone of easy movement and free play that comes

the destructive principle, the chthonic, by heading south into greater heat. suspiciously to resemble the world inside our VCRs. One character,

As in most later Ballard, such self-destruction is always a Senger, carries a broken camera and ‘‘films’’ an ‘‘imaginary docu-

symbolic invitation to transformation, a relentless reiteration that the mentary.’’ When they drift rapidly downstream, the scenery looks

old social, political, and biological orders are quickly mutating into a like ‘‘a reversed playback.’’ As Senger explains to Mallory, ‘‘Televi-

new form inherently hostile to humanity. In Michel Foucault’s sion doesn’t tell lies, it makes up a new truth… . Sooner or later,

terminology, we are in a shifting episteme: writers like Ballard and everything turns into television.’’ Baudrillard couldn’t have said

Burroughs most clearly anticipate the shape of the end result of such a       it better.

shift. Their strategies are those of survival. Ballard reveals in Empire             By the time we get to Running Wild, a tale of videotaped

of the Sun that ‘‘a code within a code’’ always intrigued Jim. He violence and suburban mayhem that intentionally resembles a child-

would always watch bridge games for this reason; later, such skills ren’s book, Ballard can revise reality through his simulations, as when

would keep him alive. The same applies for Ballard. This decoding the narrator compares some of the deadly children’s journals to

process, often embedded in allegorical tableau, allows Ballard to       ‘‘Pride and Prejudice with its missing pornographic passages re-

predict, and thereby prevent, possible futures. stored.’’ The tone throughout all of Ballard, finely honed in the most

In The Atrocity Exhibition, Ballard’s talents as a reader of recent books, is the creepy-funny both/and double register of  BANKS                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Ballard works consciously within the satirical tradition. Rushing to 1982; Merrill Foundation award, 1983; Dos Passos prize, 1985;

Paradise emphasizes the failures inherent in attempts to manufacture       American Academy award, 1986. Agent: Ellen Levine Literary the utopian. In this sense, Ballard focuses on extremism and factional- Agency, 432 Park Avenue South, Suite 1205, New York, New York

ism as forces that are as powerful as the four elements in his disaster       10016. Address: c/o Ellen Levine Literary Agency, Suite 1801, 15 E. quartet. As a result, Ballard shifts his focus from descriptions of       26th Street, New York, New York 10010, U.S.A. imaginary places to detailed examinations of character. This move-

ment is likewise evident in Cocaine Nights, with its emphasis on the

PUBLICATIONS

lurid depravity of the rich on holiday. Such shifts indicate a new stage

in Ballard’s writings. These more recent novels operate like collec-

Novels

tions of prose such as A User’s Guide to the Millennium in their more overt commentaries on the social aspects of contemporary culture.

Family Life. New York, Avon, 1975.

Ballard will undoubtedly continue to grow along the amazing

Hamilton Stark. Boston, Houghton Mifflin, 1978.

and original course he has charted. Much of his supposed classism       The Book of Jamaica. Boston, Houghton Mifflin, 1980. and racism seems unfounded; his use of formulaic heroines, though       The Relation of My Imprisonment. Washington, D.C., Sun and Moon periodic and appropriate for his gender-bound, extreme loners, has          Press, 1983. drawn greater and more justified criticism from feminists. Recent       Continental Drift. New York, Harper, and London, Hamish Hamil-
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Introduction, A Tramp Abroad by Mark Twain. New York, Oxford prohibiting the work. The prisoner, now considered to be a heretic,

University Press, 1996. narrates his experiences in prison, which include acts of debauchery,

Contributor, The Autobiographical Eye, edited by Daniel Halpern. obsessive thoughts about food, drink, and money, and even attempts

Hopewell, New Jersey, Ecco Press, 1993. at in-depth self-analysis. The book, some critics suggest, though

Editor, with Michael Ondaatje and David Young, Brushes with partly concerned with Puritan Dissenters in England, ultimately

Greatness: An Anthology of Chance Encounters with Greatness. confronts the metaphorical imprisonment of contemporary Ameri-

Toronto, Coach House Press, 1989. cans, who, like the narrator, are fragmented and so suffer a loss of self.

As he departs somewhat from the formal experimentation in his

*    *    *                           first three novels, The Book of Jamaica marks Banks’s move toward

realism and his intensified preoccupation with class issues. Set in

Novelist, poet, and short story writer Russell Banks experienced Jamaica, the book tells the story of an American professor, who is left

early in life an abundance of pain, denial, and adventure that would unnamed until he is befriended by the Maroons and then is called

later profoundly influence his writing. In 1989 Banks told interviewer ‘‘Johnny’’—a term of affection they bestow upon him. The novel

Wesley Brown: ‘‘I can see my life as a kind of obsessive return to the focuses on the professor’s experiences while studying the Maroons, a

‘wound’ … Going back again and again trying to get it right, trying to group descended from slaves, who in the seventeenth and eighteenth

figure out how it happened and who is to blame and who is to centuries revolted against their British and Spanish owners. ‘‘Johnny,’’

forgive.’’ Revisiting past memories is apparent early in Banks’s who narrates his own tale, is burdened by his systematic style of  BANVILLE                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

the story would lack psychological intensity because Wade himself       PUBLICATIONS could not articulate his own inner feelings as can his brother.

Banks demonstrates the versatility of the first person narrative in       Novels

The Sweet Hereafter, a novel about a school bus accident that claims the lives of fourteen children in a fictional town in upstate New York,

Nightspawn. London, Secker and Warburg, and New York, Norton,

as he presents the story from four unique points of view: Dolores

1971.

Driscoll, the bus driver responsible for the accident; Billy Ansel, a Birchwood. London, Secker and Warburg, and New York, Norton,

parent of two children who died in the crash; Mitchell Stephens, a

1973.

New York City lawyer who believes that ‘‘[t]here are no accidents’’;

Doctor Copernicus. London, Secker and Warburg, and New York,

and Nichole Burnell, an eighth grader who is left paralyzed after the

Norton, 1976.

crash. The novel, ultimately, is concerned with the status of children

Kepler. London, Secker and Warburg, 1981; Boston, Godine, 1983.

in America and examines who is to blame, and who is to forgive.

The Newton Letter: An Interlude. London, Secker and Warburg,

Atom Egoyan recently filmed an adaptation of The Sweet Hereafter,

1982; Boston, Godine, 1987.

which was nominated for two Oscars and won three Cannes Film

Mefisto. London, Secker and Warburg, 1986; Boston, Godine, 1989.

Festival awards.

The Book of Evidence. London, Secker and Warburg, 1989; New

Banks’s Rule of the Bone has been hailed by some as a contem-

York, Scribner, 1990.

porary Huck Finn or Catcher in the Rye because of its troubled
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Joseph McMinn. New York, Macmillan, 1991; The Supreme Fictions In his classical tetralogy, Banville translates his fascination for

of John Banville by Joseph McMinn, New York, Manchester Univer- the relationship between creation and reality into eminent scientists’

sity Press, 1999. quests for truth. He even appends bibliographies with references to

works on theoretical physics. In Doctor Copernicus, Duke Albrecht

*    *    *                           claims that he and Copernicus are ‘‘the makers of … supreme

fictions.’’ And indeed, Coppernigk is time and again likened to

John Banville writes about writing. His characters are mario- Wallace Stevens in order to show how science is art and how art

nettes, entangled in self-reflexive explorations of the relationship cannot express truth, but only embody it. Coppernigk’s quest leads

between creation and reality. Banville’s fiction is full of borrowings, from conceptualization to cognition, a unification with his anti-self,

from Marvell to Sir Arthur Eddington, yet it is saved from his syphilitic brother Andreas who repeats verbatim Eddington’s

intellectualism and narcissism by its disciplined structure and ‘‘We are the truth.’’ Although the book recreates the cruelty and

Nabokovian narrative voice, deliberately uneasy and emotionally stench of the Renaissance, it is not an historical novel. Copernicus is a

strained. protégé of a writer’s consciousness which is informed by Einstein,

Its third-person narrative distinguishes Long Lankin from Kierkegaard, Wittgenstein, Max Planck, Yeats, and Stevens—who

Banville’s later books. Like Dubliners, this debut collection presents are all quoted in a pandemonium of opposing philosophical conten-

different stages in the lives of Irish characters in sets of episodic tions. Banville feels free to introduce a map-cap, manic depressive

stories dealing with childhood, adolescence, and adulthood respec- paranoid called Rheticus, who claims responsibility for Copernicus’s  BARDWELL                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

Banville’s imaginative description of the Portrait of a Woman with       Dostoevsky’s Grave: Selected Poems. Dublin, Dedalus, 1991. Gloves, as seen by Montgomery, goes beyond what is on the canvas.       The White Beach: New and Selected Poems, 1960–1998. Cliffs of Montgomery is able to brilliantly invent details of the life and          Moher, Ireland, Salmon Publishing, 1998. circumstances of a long-dead woman in the portrait, but of the living

woman he killed, he realises later, he cannot be forgiven because ‘‘I       Plays never imagined her vividly enough, that I never made her be there

sufficiently, that I did not make her live. I could kill her because for       Thursday. Dublin, Trinity College, 1972. me she was not alive.’’ Athena develops Montgomery/Morrow’s      Open Ended Prescription. Dublin, Peacock Theatre, 1979. difficulties of identity in a scenario that is a fantastic play of words       Edith Piaf. Dublin, Olympia Theatre, 1984. and images. Figures from The Book of Evidence recur, but slightly altered, and even the one solid character, described with a blend of

Other

humour and pathos, Morrow’s dying aunt, is a fraud. Acting as a kind

of subliminal commentary, paintings are described and analysed to

Contributor, Ms. Muffet and Others: A Funny, Sassy, Heretical

reflect on Morrow’s psyche and his pursuit of love via an imagined

Collection of Feminist Fairytales. Dublin, Attic Press, 1986.

recreation of the murdered servant. In The Book of Evidence Mont-

Editor, with others, The Anthology. Dublin, Co-Op Books, 1982.

gomery declared that his task was to bring her back to life and that he
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of a sister whose death has never been satisfactorily understood,       The Woman Who Talked to Herself. London, Hutchinson, 1989.

Diligence must strip away the fabrications families and individuals       Zeph. London, Hutchinson, 1992.

construct in an attempt to perpetuate the illusion of coherence in       The Haunt. London, Virago Press, 1999.

their lives.

That Bardwell situates a return to home as the crucial generative       Short Stories

action of each book suggests how fundamental she believes space and

place, as mitigated by history, to be in the formation of individuals.       Innocents: Variations on a Theme. London, Hogarth Press, 1947;

Furthermore, it underscores how central she understands memory to          New York, Scribner, 1948.

be as an ordering principle of the imagination, a theme that recurs in       Novelette with Other Stories. London, Hogarth Press, and New York,

her poetry. For Bardwell, the individual is always in some way in the           Scribner, 1951.

process of ‘‘returning,’’ whether it be a physical return, an emotional       The Joy-Ride and After. London, Hogarth Press, 1963; New York,

one, or both. In 1998 Bardwell published her fourth book of poetry,          Scribner, 1964.

The White Beach: New and Selected Poems, 1960–1998, which is       Lost upon the Roundabouts. London, Hogarth Press, 1964.

resonant with returns. Divided into four sections, each of which       Penguin Modern Stories 8, with others. London, Penguin, 1971.

chronicles one of the four decades during which she has been writing,       Femina Real. London, Hogarth Press, 1971.

the collection poetically documents the personal and political devel-       Life Stories. London, Chatto and Windus, 1981. BARKER                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

The egoist in A Case Examined is Rose Antrobus, the chairman       Film Adaptation: Stanley and Iris, from the novel Union Street.

of a charity committee with the power to allocate money either to a

destitute family or to the church hassock fund. Rose has always                                *     *     * insulated herself against suffering. She remembers a childhood friend,

Solange, whom she credits with the understanding of despair: Solange            Union Street was Pat Barker’s first novel, and at once marked provokes violence, she feels, by her own wickedness. This fantasy is her as a powerful voice in objective realism. She had tried writing

shattered by a visit to Paris and a meeting with the real Solange, middle-class fiction but was encouraged by Angela Carter to write of

whose account of Nazi persecution shakes Rose into compassion. A her own working-class roots. Set in an unnamed northern England

bridge has been made between the worlds of the two women, between       industrial town, Union Street consists of seven interlinked stories, the petty and the tragic, and the committee decision is altered each named after a working-class woman. These form a graphic

accordingly. account, in their own idiom, of women whose lives are circumscribed

Femina Real is an entertaining set of portraits, nine studies of the by poverty and violence. The first chapter, which is the longest,

female character. In many of the situations an apparent vulnerability describes a childhood typically shared by the older characters, de-

hides an underlying strength. A frail woman dominates those around scribing circumstances that account for their attitudes as adults. Kelly

her: adolescence vanquishes middle-age; a ten-year-old cripple turns Brown, an intelligent 11-year-old, is hardly cared for by her mother,

the tables on the man holding her prisoner. As always, Barker’s clear who has been abandoned by her husband. Playing truant, Kelly roams
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Regeneration—the regeneration of nerves, that is—examines in       Agent: Peters Fraser and Dunlop, 503–504 The Chambers, Chelsea

microscopic detail the horrific mental disorders caused by trench       Harbour, Lots Road, London SW10 0XF, England.

warfare. Much of the historical detail is already familiar, but Barker

gives it a new perspective by providing a background to the soldier’s

PUBLICATIONS

lives. Prior’s mental disturbance is exacerbated by his past relation-

ship with his violent father; his reversion as an adult to his childhood

Novels

ways of escape by ‘‘changing’’ to another personality is a persistent

theme in the series. Originally working-class but now an army officer,

Metroland. London, Cape, 1980; New York, St. Martin’s Press, 1981.

he is what the middle and upper classes snobbishly label as a

Before She Met Me. London, Cape, 1982; New York, McGraw Hill,

‘‘temporary gentleman.’’

1986.

He is, however, acceptable for sex, and the second novel opens

Flaubert’s Parrot. London, Cape, 1984; New York, Knopf, 1985.

with a gay sex scene between him and an upper-class officer, whose

Staring at the Sun. London, Cape, 1986; New York, Knopf, 1987.

hidebound class consciousness will gradually be eroded. Barker

A History of the World in 10 1/2 Chapters. London, Cape, and New

expands on the facts of a genuine cause célèbre of a female pacifist

York, Knopf, 1989.

wrongly imprisoned on trumped-up evidence she was plotting to kill

Talking It Over. London, Cape, and New York, Knopf, 1991.

Lloyd George. Her version of this real character is called Beattie

The Porcupine. London, Cape, and New York, Knopf, 1992. BARNES                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

above all the most international of British contemporary novelists.       front cover portrait in the London Review of Books, and when Barnes Barnes’s fluency receives frequent acclaim, and indeed, this prolific married the literary agent Pat Kavanagh. The first two immensely

writer’s most successful experiments in literary form can be most       entertaining novels featuring his bisexual ex-cop Duffy (Duffy and closely compared to his Italian, French, and South American contem-       Fiddle City), with the Soho sex clubs of the former and the airport poraries. Yet along with such international strains, however, there is smuggling of the latter providing vivid low-life detail, were as

something specifically English deeply interfused in his work.              successful in their way as Metroland was in its. But by the time of

His first novel, Metroland, published in 1981 when Barnes was       Putting the Boot In and Going to the Dogs, with Flaubert’s Parrot as

35, owes a great deal to the language and traditions of English poetry. the new yardstick, the joke and the material have worn a little thin. In

Philip Larkin (himself later to praise Barnes) is quoted on occasions the contemporary fiction scene a successful highbrow novel may well

and the poet’s steady, empirical temperament and suburban stoicism outsell a supposedly ‘‘popular’’ crime thriller, so profit alone is not

can be sensed behind the narrative. The plot centers around a young sufficient motive. The Duffy novels (reflecting the grand topic of the

Englishman, Christopher Lloyd, who visits France during the revolts impossibility of the detective putting together the single pieces to get

of 1968 and has a brief affair with a French girl. The novel immedi- the overall picture) helped give Barnes some ‘‘street-cred’’ and may

ately demonstrates Barnes’s aptitudes as both meticulous stylist and also have served to keep his desire to be sensational out of his input

careful recorder of closely observed detail. Its three balanced scenes,       into literature. which echo Flaubert’s Éducation sentimental in many ways, are           Structurally, Barnes’s heterogeneous 1986 novel Staring at the equally vivid and imaginative: the adolescent pranks of clever school-       Sun is (like Metroland) a triptych. The boldness of its form, its long
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Though both men vigorously deny it, the male-bonding is obviously a to France in some way, spanning the seventeenth century to the year

powerful undercurrent, but love itself (‘‘a system for getting someone 2015. Barnes is at his best here, exposing the respective and mutual

to call you darling after sex,’’ Stuart cynically concludes), the stereotypes in a wonderfully ironic way. The major ‘‘French’’ topics

inevitability of repeated patterns, and the wonderful tendency of       that appear, from amour fou to the Tour de France, are pitted against

language (gestured at in the title) to turn something into something very ‘‘English’’ characters—the self-righteously austere composer

else are the smoothly handled themes. Talking It Over, Barnes’s entry Leonard Verity in ‘‘Interference,’’ the frigidly lewd Uncle Freddy in

to the nineties, returns to a realistic idiom while deftly absorbing some ‘‘Experiment,’’ the late nineteenth century tourist-explorers Emily

well-documented trends in the sociology of contemporary love: and Florence in ‘‘Hermitage,’’ and Barnes himself as ‘‘an elderly

frankly capitalistic and commercial metaphors; the intensification of Englishman’’ of sixty-nine years in the concluding story ‘‘Tunnel.’’

romantic affection during a period when marital break-up is almost In this last piece, which sees the narrator, traveling on the Eurostar in

the norm; background details regarding telephone pornography and less than three hours from London to Paris, torn between nostalgia

AIDS. It returns to many of the things Barnes has done successfully in and self-directed cynicism, all these different views on the notori-

the earlier novels and does them better still, though one wonders why ously problem-riddled Anglo-French relationship are eventually linked

he didn’t have a go at writing it as a play. together, as the elderly Englishman leaves ‘‘the tunnel of memory,’’

The Porcupine, a novella, and Barnes’s seventh work of fiction and ‘‘when he returned home, began to write the stories you have just

written under his own name, appeared in 1992 as a very timely read.’’ Perhaps this is Barnes’s answer to the question that the  BARRETT                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS Beginning the novel, and interspersed within these chapters, are

sections of the lost gospel, a homely and despairing account of his

Novels trial of faith the disciple Matthias (who replaced Judas) dictates to be

sent to his brother Josephus.

A recurring narrative device of a divine voice speaking back to

Emma Who Saved My Life. New York, St. Martin’s Press, 1989.

Lucy and O’Hanrahan’s silent ruminations, which at times runs the

Gospel. New York, St. Martin’s Press, 1993.

danger of descending into the George Burns ‘‘Oh God’’ shtick,

Show World: A Novel. New York, St. Martin’s Press, 1998.

becomes impressive at the end. Although there are erudite footnotes

to Matthias’s gospel detailing the Church’s rewriting of Sophia, the

*    *    *                           female principle of wisdom, into the (male) Holy Spirit, and the

novel’s dedication to Barnhardt’s mother and two other female

Wilton Barnhardt is an epochal novelist, targeting phases, peri- relatives at the beginning, it is not until the end of this long novel that

ods, decades. In his first novel, Emma Who Saved My Life, Gil we fully understand that it is Sophia (not the Father) whose voice

narrates his twenties-life through the 1970s (Barnhardt was born in       they hear. 1960, so these historical backdrops are archival, not personal). There            Show World, Barnhardt’s latest novel, features the 1990s, when is a beginning chapter which grounds time present in Evanston, post- the economy has insured that those usually hired last will be first:

1984 (although Barnhardt stays well away from the resonances of that Humanities majors are perfect for the worlds of Washington and
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senior fiction fellow, New York State Summer Writers’ Institute,       ‘‘The Behavior of the Hawkseeds,’’ in Missouri Review (Columbia),

Skidmore College, 1993; faculty, Warren Wilson MFA Program for          vol. XVII, no. 1, 1994; reprinted in The Best American Short

Writers, 1993–98, 2000; faculty, Yellow Bay Writers’ Workshop,          Stories, 1995, edited by Jane Smiley, Boston, Houghton Mifflin,

University of Montana, 1995, Bread Loaf Writers’ Conference,         1995.

1996–97, 1999, and Napa Valley Writers’ Conference, 1996; adjunct       ‘‘Agnes at Night,’’ in Story (Cincinnati, Ohio), Fall 1994.

lecturer, University of Michigan, 1995. Visiting writer, Saint Mary’s       ‘‘The Marburg Sisters,’’ in New England Review (Middlebury,

College, California, 1998, and University of Virginia, 1999. Awards:           Vermont), Fall 1994.

National Endowment for the Arts fellowship, 1992; Peden prize for       ‘‘Rare Bird,’’ in The Writing Path 1: Poetry and Prose from Writers’

best short fiction, Missouri Review, 1995; Distinguished Story cita-          Conferences, edited by Michael Pettit, University of Iowa Press,

tion, Best American Short Stories, 1995; fiction prize, The Southern          1995.

Review, 1996, Los Angeles Times Book Prize, finalist, 1996, and       ‘‘Soroche,’’ in Story (Cincinnati, Ohio), Autumn 1995.

National Book Award, 1996, all for Ship Fever and Other Stories;       ‘‘The Mysteries of Ubiquitin,’’ in Story (Cincinnati, Ohio), Summer

Pushcart prize, 1997, for ‘‘The Forest’’; Guggenheim fellowship,          1996.

1997; Salon Magazine book award, 1998, American Library Associa-       ‘‘The Forest,’’ in Ploughshares (Boston, Massachusetts), Winter

tion Notable Book, 1999, and Lillian Fairchild award, 1999, all for          1996; reprinted in The 1998 Pushcart Prize XXII: Best of the Small

The Voyage of Narwhal.Agent: c/o Wendy Weil Literary Agency,         Presses, an Annual Small Press Reader, Wainscott, New York,

232 Madison Avenue, Suite 1300, New York, New York 10016 USA.         Pushcart Press, 1997.
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not generally heard from in such texts. Barrett unfolds the journey       foreshadows the character of Alexandra in Voyage of the Narwhal in through the eyes of several characters, but chiefly those of Erasmus that she, too, in following her mind’s passion, breaks from the

Darwin Wells, a reticent, disappointed naturalist, and Alexandra, a       traditional female role she had been occupying. woman of scientific mind who longs to go on an expedition but Barrett is a writer of unfailing intelligence and integrity with a

remains at home in Philadelphia as companion to Erasmus’s sister. knack for getting inside her characters’ minds and emotions. Her

The journey is as much into the complicated landscapes of human earlier work, focusing largely on the struggles of women to find their

ambition, desire, and regret as it is into the expanse and detail of the place in life, is at times uneven, but she has secured a place for herself

harsh, beautiful environment of the Arctic, life aboard ship, and life as in literature with works that bring together science and imagination

a woman in the mid-nineteenth century. Erasmus and Alexandra are with history and character in insightful, rewarding narratives. Her

both of a scholarly mind, interested in understanding how life, in the writing is marked by a clear prose and authoritative detail. Her

articulation of living flora and fauna, works; they are, like many of language articulates theories of self and human relations in which the

Barrett’s characters, people who name and order the world in order to desire to realize order out of chaos, to name and understand life,

illuminate and know it. In opposition to Erasmus is the leader of the emotions, and the world around them makes her characters very

expedition, a young man who, in his lack of will to see or understand       human indeed. anything but his own ambition—in which he resembles the traditional

protagonists of classical adventure narratives—cuts a course that

—Jessica Reisman

leaves loss and death in its wake.
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A Casual Acquaintance and Other Stories, edited by Marilyn Davies. U.S. and its translation into several European languages reassures me

London, Longman, 1976. that I have not resisted the neurotic trendiness of much metropolitan

The Glad Eye and Other Stories. London, Joseph, 1984. culture for the sake of mere provincial narrowness; and the knowl-

edge that some of the finest novels in the language are ‘‘regional’’

Plays leads me to the belief that to hoe one’s own row diligently, thus

seeking out the universal in the particular, brings more worthwhile

satisfactions than the frantic pursuit of a largely phony jet-age

Ask Me Tomorrow, with Alfred Bradley, adaptation of the novel by

internationalism.

Barstow (produced Sheffield, 1964). London, French, 1966.

(1995) As I review this comment in 1995, reading flourishes, yet

A Kind of Loving, with Alfred Bradley, adaptation of the novel by

the mainstream literary novel has a harder time than ever in the world

Barstow (broadcast 1964; produced Sheffield, 1965). London,

of the ‘‘celebrity’’ novel, where fortunes are regularly made by doing

Blackie, 1970.

badly what others have spent their working lives trying to do well.

An Enemy of the People, adaptation of a play by Ibsen (produced

Harrogate, Yorkshire, 1969). London, Calder, 1977.

*    *    *

Listen for the Trains, Love, music by Alex Glasgow (produced

Sheffield, 1970).

It is never easy for the author of a best-selling first novel to come

Stringer’s Last Stand, with Alfred Bradley (produced York, 1971).

to terms with its success. All too often, publishers demand a sequel, or BARTH                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

willy-nilly, in the maelstrom of war. By far the most notable of these Johns Hopkins University, 1951–53; instructor, 1953–56, assistant

is Ella, a mature 23-year-old who comes to prominence in Give Us professor, 1957–60, and associate professor of English, 1960–65,

This Day—the anxieties and hardships she has to face give the Pennsylvania State University, University Park; professor of English,

meaning to the book’s title. A young war bride, she discovers that 1965–71, and Butler Professor, 1971–73, State University of New

marriage means having to cope with the absence of her husband York, Buffalo; Centennial Professor of English and Creative Writing,

Walter as she struggles to make a home which they can enjoy once the Johns Hopkins University, 1973–91, professor emeritus, 1991—.

war is over. Without ever descending into sentimentality, Barstow       Awards: Brandeis University Creative Arts award, 1965; Rockefel-carefully recreates the tender embarrassment that invades their lives ler grant, 1965; American Academy grant, 1966; National Book

when they meet, and one of the novel’s highlights is a firmly award, 1973. Litt. D.: University of Maryland, College Park, 1969; F.

constructed set-piece scene in which Walter comes home on leave and Scott Fitzgerald Award, 1997; PEN/Malamud Award, 1998; Lannan

the young couple have to rediscover one another all over again.            Literary Awards lifetime achievement award, 1998. Member: Ameri-

Mature and single-minded beyond her years, Ella is the still can Academy, 1977, and American Academy of Arts and Sciences,

presence at the novel’s center, and around her the other characters act       1977. Agent: Wylie Aitken and Stone, 250 West 57th Street, New almost like a chorus to record the desperate events of a world—their       York, New York 10107. Address: c/o Writing Seminars, Johns world, in the town of Daker—that has been plunged into war. One of       Hopkins University, Baltimore, Maryland 21218, U.S.A. the most memorable moments in the novel is Barstow’s description of
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Contributor, Innovations: An Anthology of Modern and Contempo-       Time—also involve many elements of postmodernist fiction, espe-

rary Fiction, edited by Robert L. McLaughlin. Normal, Illinois,       cially Once Upon a Time, in which the narrator constantly reminds the Dalkey Archive Press, 1998.                                         reader that the work is a piece of fiction.

Introduction, Not-Knowing: The Essays and Interviews of Donald Although Barth denies that he engages in experimentation for its

Barthelme by Kim Herzinger. New York, Random House, 1997.       own sake, the stories in Lost in the Funhouse give that appearance.

Subtitled Fiction for Print, Tape, Live Voice, the work marks Barth’s

* embrace of the world of the postmodern in which fiction and reality,

and fictitious characters and the authors that produce them, become

indistinguishable and in which consistent suspension of disbelief

Bibliography: John Barth: A Descriptive Primary and Annotated

Secondary Bibliography becomes almost impossible. Barth’s insistence that some of the  by Josephy Weixlmann, New York, Gar-

land, 1976;  stories in this ‘‘series,’’ as he calls it, were not composed ‘‘expressly  John Barth: An Annotated Bibliography  by Richard Allan

Vine, Metuchen, New Jersey, Scarecrow Press, 1977;  for print’’ and thus ‘‘make no sense unless heard in live or recorded  John Barth,

Jerzy Kosinski, and Thomas Pynchon: A Reference Guide voices’’ is questionable, since they are in print and presumably the  by Thomas

P. Walsh and Cameron Northouse, Boston, Hall, 1977. author did compose them in written form. Nonetheless, they show

Barth’s versatility with various fictional forms. Still, even if Barth

really intended a story like ‘‘Echo,’’ the eighth in the series, only for

Manuscript Collection: Library of Congress, Washington, D.C.
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sacred-profane writings designed to guide future students in the occasionally too self-consciously witty. Still, he has produced some

university world in which the body of the novel is set. Narrating the works that are now ranked and probably will continue to be ranked

life and adventures of George Giles, the goat-boy of the title, it       among the best of this century. recounts his intellectual, political, and sexual exploits. The introduc-

tory material to the ‘‘Revised New Syllabus,’’ consisting of a —Richard Tuerk

‘‘Publisher’s Disclaimer,’’ with notes from Editors A through D and

written by ‘‘The Editor-in-Chief’’; the ‘‘Cover-Letter to the Editors

and Publisher,’’ written by ‘‘This regenerate Seeker after Answers,       BARTHELME, Frederick J. B.’’; the ‘‘Posttape’’ as well as the ‘‘Postscript to the Posttape,’’

again written by J. B.; and the ‘‘Footnote to the Postscript,’’ written

by ‘‘Ed.,’’ are all part of this fiction. Nationality: American. Born: Houston, Texas, 10 October 1943;

From the paralysis of a Jacob Horner in  brother of the writer Donald Barthelme. Education: Tulane Univer- The End of the Road  to

the action of a Giles is a long stride. Horner is paralyzed, he claims, sity, New Orleans, 1961–62; University of Houston, 1962–65, 1966–67;

because he suffers from ‘‘cosmopsis,’’ ‘‘the cosmic view’’ in which Johns Hopkins University, Baltimore (teaching fellow; Coleman

Prose award, 1977), 1976–77, M.A. 1977. Career: Architectural

‘‘one is frozen like the bullfrog when the hunter’s light strikes him full

in the eyes, only with cosmopsis there is no hunter, and no quick hand draftsman, Jerome Oddo and Associates, and Kenneth E. Bentsen

Associates, both Houston, 1965–66; exhibition organizer, St. Thomas

to terminate the moment—there’s only the light.’’ An infinite number
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‘‘With Ray and Judy,’’ in New Yorker, 24 April 1989. they like Henry, so they ask him to move out. The book records with

‘‘Domestic,’’ in Fiction of the Eighties, edited by Gibbons and Hahn, wry humor his goofy experiences following his eviction by his wives.

Chicago, TriQuarterly, 1990. Henry is in many ways a typical Barthelme character: decent but

‘‘The Philosophers,’’ in Boston Globe Magazine, 22 July 1990. ineffectual, he finds himself pushed aside, a casualty of the sexual

‘‘Margaret and Bud,’’ in New Yorker, 15 May 1991. revolution; bewildered, he passes the time watching TV, vacuuming

‘‘Jackpot,’’ in Frank Magazine, 1992. his apartment, cleaning the refrigerator, aimlessly reading magazine

‘‘Retreat,’’ in Epoch, 1993. articles he doesn’t understand. One activity that usually rouses him

from his torpor is eating, a favorite pastime for all of Barthelme’s

Other characters. None of them especially savors food; going out to eat is

simply something to do, a safe way of filling up time, though the fast

food they routinely consume is as lacking in nutrition as the tentative

Trip (text), photographs by Susan Lipper. New York, Powerhouse,

relationships they stumble in and out of.

1999.

Martin, the narrator of Tracer, moves into the Florida motel-

Double Down: Reflections on Gambling and Loss (with Steven

condo operated by his wife Alex’s sister Dominica following the

Barthelme). Boston, Houghton Mifflin, 1999.

breakup of his marriage. He is soon sleeping with Dominica, which

complicates matters when both Alex and Dominica’s estranged

*    *    *                           husband Mel show up. Out of this tangled web of relationships BAUMBACH                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

During the late 1990s, he produced two additional works—a      Reruns. New York, Fiction Collective, 1974.

novel and a work of narrative nonfiction—that amply illustrate the       Babble. New York, Fiction Collective, 1976. close relation between the ordinary and extraordinary in the world of       Chez Charlotte and Emily. New York, Fiction Collective, 1979. Barthelme. Bob the Gambler concerns a Texas architect, Ray Kaiser,       My Father More or Less. New York, Fiction Collective, 1982. drawn into the world of Gulf Coast casinos. For him, losing becomes       Separate Hours. Boulder, Colorado, Fiction Collective 2, 1990. not a tragedy but a kind of adventure: ‘‘I sort of felt it was more       Seven Wives: A Romance. Boulder, Colorado, Fiction Collective 2, exhilarating to lose a lot than to win a little. Losing meant you had to           1994. play more, try harder.’’ Barthelme’s acquaintance with his subject       D-Tours. Normal, Illinois, FC2, 1998. matter was far more than academic, as revealed in Double Down: Reflections on Gambling and Loss, cowritten with brother Steven       Short Stories (And He Tells the Horse the Whole Story). In the course of researching Bob the Gambler, Barthelme visited a number of casinos; and      The Return of Service. Urbana, University of Illinois Press, 1979. following the death of their parents, as the Barthelmes reveal, both       The Life and Times of Major Fiction. New York, Fiction Collective, became full-fledged gambling addicts who ‘‘would have been willing          1987. to win, but … were content to lose.’’ The owners of the Grand Casino

in Gulfport, Mississippi, however, did not buy this account: they filed       Uncollected Short Stories suit against the Barthelmes for conspiring with a blackjack dealer to
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Contemporary Novelists edited by Keith Cohen, Boulder, University Baumbach’s subsequent work has been even more strongly

Press of Colorado, 1991.                                                 experimental. His third novel, Reruns, abandons plot and character

entirely in favor of dream-like images from movies rerun page by

Jonathan Baumbach comments: page. Babble, a novel made up of several ‘‘baby stories’’ written

Novels are an attempt to make sense out of experience and to through the mid-1970s, is more playful but no less daring in its

make experience out of sense, to eschew the illusion of verisimilitude, technical achievement. In order to explore the workings of narrative,

to give form to what never existed, not to imitate life but to re-invent it Baumbach records the stories his infant son allegedly tells him (‘‘His

out of language, to imagine the processes of the imagination, to second story is less fresh than the first, though of greater technical

imagine the imagining of the processes of the imagination, involved sophistication’’; ‘‘The robot is after him again, this time disguised as

with cinema, dream, and memory, and the underground landscape of a soda vending machine. ‘You can’t have any Coke,’ the robot says,

their conjunction. ‘until you wash your face.’’’). Once more Baumbach has become the

No theory informs the work. It is what it comes to. My fiction is       critic in order to fashion a new mode for fiction.

the illusion of itself. Technical resources for Baumbach’s developing style of fiction

are discussed in his introduction to Writers as Teachers / Teachers as Writers. Here, speaking as both a fiction writer and a literary critic, he

*    *    *

reveals that in creative writing classes one can ‘‘talk to the real

person, the secret outlaw hiding out in the ‘good’ student.’’ This BAUSCH                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

same events are enriched by the textual experience with his script. At       University, Fairfax, Virginia, 1980—. Awards: National Endow-times the writer’s role takes over, as when Terman extricates himself ment for the Arts grant, 1982; Guggenheim Fellowship, 1984; Lila

from an unhappy situation by ‘‘writing himself a few lines of Wallace Reader’s Best Writer’s Award, 1992; Academy Award in

dialogue.’’ For his part, Tom finds himself in a film script situation Literature (American Academy of Arts and Letters), 1993. Agent:

enhanced by the fact that actual movies have been shot on location in Harriet Wasserman, Russell & Volkening, Inc., 551 Fifth Avenue,

his father’s house; but when events threaten, he is able to telephone       New York, New York 10017, U.S.A. Address: Department of his father for a rescue, much like a character calling upon the author English, George Mason University, 4400 University Drive, Fairfax,

for relief. That the father is creator of the son helps establish the       Virginia 22030–4443, U.S.A. naturalized quality of Baumbach’s narrative. Although as experimen-

tally intertextual as the most sophisticated literary experiments, My

PUBLICATIONS

Father More or Less reads as accessibly as the most realistic fiction, indicating that Baumbach has found a useful device for bringing

Novels

innovative fiction back within the literary mainstream.

Comfortable in his style that melds both tradition and innova-

Real Presence: A Novel. New York, Dial Press, 1980.

tion, Baumbach uses a range of familiar materials in the stories of The

Take Me Back: A Novel. New York, Dial Press, 1981.

Life and Times of Major Fiction to show how fresh techniques for

The Last Good Time. New York, Dial Press, 1984.

presentation are available to the writer who both knows the tricks of
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Critical Studies: Contemporary Literary Criticism, Volume 51, both of whom must cope with the damage her elopement has caused to

Detroit, Gale, 1989; Contemporary Authors Autobiography Series, their relationship even as they disagree with how to deal with the

Volume 14, Detroit, Gale, 1992; Dictionary of Literary Biography,       daughter’s estranged and vengeful husband.

Volume 130, American Short-Story Writers Since World War II, Even when Bausch creates the most extraordinary circum-

Detroit, Gale, 1993.                                                       stances, as he does in In the Night Season, in which a young widow

and her son become the target of vindictive and murderous smugglers

*    *    *                           thinly disguised as white-supremacist militia-men, Bausch maintains

a tight focus on the emotional reactions of his characters. The more

Real Presence sensational elements of his plots are harnessed tightly to this aim.  begins with a man answering an employment

advertisement only to discover that the company that placed the ad is That is, the significance of such extraordinary events, like the armed

not only no longer hiring—it has all but gone out of business. From robbery that Connally, the protagonist, survives in Violence, is

such prosaic beginnings, the novel centers upon a literally heartsick       secondary to their aftermath. The real violence of Violence lies in the

priest who becomes the unwilling benefactor to the erstwhile job- way that physical trauma begets emotional damage in perpetrators as

hunter and his family of five wild children and an eternally beset and well as victims. In this novel, the end of a physical act of violence

very pregnant wife. This, with its Southern setting, its identifiable marks only the beginning of its many victimizations, and Bausch

symbolism, its cast of seeming grotesques, and its dramatic crisis of explores the unfolding consequence of the fatal robbery with what

faith, is, as one reviewer put it, ‘‘Flannery O’Connor country.’’ But seems to be an unerring eye for the confusions and surges of passion  BAWDEN                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Good Evening Mr. and Mrs. America, And All the Ships At Sea is a       Afternoon of a Good Woman. London, Macmillan, 1976; New York, tragicomic one as Walter, wiser for all the buffetings his ideals have           Harper, 1977. taken, still manages to muster enough noble aspiration to seek out a       Familiar Passions. London, Macmillan, and New York, Morrow, better place based on an idealized past, ‘‘where concern for what was           1979. right mattered, and people were what they seemed to be … where the       Walking Naked. London, Macmillan, 1981; New York, St. Martin’s war was being fought for freedom, and where the conflict was         Press, 1982. definite, the enemy clear.’’ In short, the novel ends with Walter       The Ice House. London, Macmillan, and New York, St. Martin’s resolving to enlist in the Vietnam War.                                        Press, 1983.

Circles of Deceit. London, Macmillan, and New York, St. Martin’s

—J.J. Wylie         Press, 1987.

Family Money. London, Gollancz, and New York, St. Martin’s Press,

1991.

A Nice Change. London, Virago Press, 1997.

BAWDEN, Nina

Fiction (for children)

Nationality: British. Born: Nina Mabey in London, 19 January 1925.
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Nina Bawden comments: friends since their schooldays. As girls, Daisy was boisterous and

I find it difficult to comment on my adult novels. I suppose one extroverted; Ruth withdrawn and frightened, a victim of an overbear-

could say that the later books, from Just Like a Lady onwards, are ing father. Thirty years later Ruth has a successful career and, on the

social comedies with modern themes and settings; the characters surface at least, has a happy marriage; Daisy, though, is less content.

moral beings, hopefully engaged in living. People try so hard and fail When a tragedy rocks the lives of the two women and their families,

so often, sometimes sadly, sometimes comically; I try to show how its repercussions force them out of uneasy self-deception into a new

and why and to be accurate about relationships and motives. I have       and painful reality which they both have to accept. The Ice House is an

been called a ‘‘cryptomoralist with a mischievous sense of humor,’’ unusual and subtle novel about familiar themes—love, marriage,

and I like this description: it is certainly part of what I aim to be. friendship, adultery—in which the emotional lives of the two female

This quotation, from the Christian Science Monitor, though not protagonists are viewed with a mixture of sympathy and disconcert-

the most flattering, might be useful: ing accuracy. No less tangled are their moral confusions and the task

of unraveling them gives the novel its central narrative line. To her

Nina Bawden is a writer of unusual precision who adult novels Bawden has brought psychological depth and a humor-

can depict human foibles with an almost embarrassing ous focus on human moods, resignations and self-deceptions, tem-

pered only by her powers of observation and discrimination.

accuracy. Yet for all that she centres dead on target,

Nina Bawden is one of the very few authors who will admit to

there is always a note of compassion in her stories. The

making a conscious adjustment to writing for children. She has said:
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PUBLICATIONS Greg Bear is widely considered to be among the best of his

generation’s science fiction writers. Specifically, Bear is felt to have

Novels made major contributions to the reinvigoration of ‘‘hard’’ science

fiction—that is, science fiction in which the science, however specu-

Hegira. lative or far-fetched, is solidly grounded in reality. Additionally, Bear  New York, Dell, 1979.

Psychlone. recognized during the 1980s the vast changes that were taking place in  New York, Ace, 1979.

Beyond Heaven’s River. the biological sciences, building several of his most important books  New York, Dell, 1980.

Strength of Stones. around biological themes and extrapolations. Blood Music was among  New York, Ace, 1981.

Corona the first novels to deal with nanotechnology, the science of engineer-  (  Star Trek  novel). New York, Pocket Books, 1984.

The Infinity Concerto. New York, Berkeley, 1984. ing machines, and in this case intelligent life forms—at the micro-

Eon. New York, Bluejay Books, 1985. scopic and submicroscopic levels. The novel also dealt with informa-

Blood Music. New York, Arbor House, 1985. tion engineering, a theoretical field which argues that the manipulation

The Serpent Mage. New York, Berkeley, 1986. of information itself can affect the structure of the universe; informa-

The Forge of God. New York, Tor Books, 1987. tion engineering is also at the heart of Bear’s award-winning novel

Eternity. New York, Warner Books, 1988.                              Moving Mars. His duo of novels, Queen of Angels and / (pronounced Hardfought (bound with Cascade Point by Timothy Zahn). New      ‘‘Slant’’), along with the short novel, Heads, explore the effects of
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his finest achievement—Queen of Angels. Set in a world so trans- the key figures in science fiction over the past two decades, and bids

formed by nanotechnology as to be alien to us, this stylistically fair to become one of science fiction’s most effective literary ambas-

audacious novel is a tale of crime and punishment, and of the role and        sadors to the larger reading world.

responsibility of the artist in society. Using typography, invented

jargon and slang, news clips, and other narrative devices, Bear not —Keith Ferrell

only tells a story, he also immerses the reader in his transformed

world to a degree unusual in science fiction (or, for that matter, any

other type of fiction). However, other books set in the Queen of

Angels world—/ and Heads—employ more traditional narrative tools.        BEATTIE, Ann

Following Queen of Angels, Bear seemed to concentrate on

extending the range of his speculations rather than his stylistic

experiments. Always a clear and often a poetic writer, Bear focused       Nationality: American. Born: Washington, D.C., 8 September 1947.

his energies in the 1990s on novels that revisited many of his—and       Education: American University, Washington, D.C., B.A. 1969;

science fiction’s—grand themes, but did so in literary modes more       University of Connecticut, Storrs, 1970–72, M.A. 1970. Family:

accessible to general readers than Queen of Angels. His novel Moving Married 1) David Gates in 1973 (divorced), one son; 2) Lincoln Perry.

Mars, won the 1994 Nebula, and was one of the first of the decade’s       Career: Visiting assistant professor, 1976–77, visiting writer, 1980,

wave of large ‘‘Mars novels.’’ The novel functions admirably as both University of Virginia, Charlottesville; Briggs Copeland Lecturer in  BEATTIE                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Americana, photographs by Bob Adelman. New York, Scribner, Joplin and Brian Jones, but also Jim Morrison’s widow Pamela, Amy

1992. Vanderbilt, Adele Davis, and maybe even Rod Stewart (about whom,

Editor, with Shannon Ravenel, The Best American Short Stories of course, he is wrong). Elsewhere, the world-weary Charles and Sam

1987. Boston, Houghton Mifflin, 1987. lament that times have grown worse, because ‘‘women put their

brassieres back on and want you to take them to Paul Newman

*                                movies.’’ Beattie has a wonderful sense of humor.

The dreamer Charles, out of place in any time or locale, is afraid

of the present; he is also obsessed with illness and death, and, like

Theatrical Activities: Actress: Play—Role in The Hotel Play by

many others in the book, he longs to be a child again. But his

Wallace Shawn, New York, 1981.

earnestness, sympathy, and kind generosity are redemptive. Even so,

the novel ends bitterly. Sam gets a new and ugly dog, ‘‘a terrible

*    *    *                           genetic mistake,’’ as Charles observes, and one can’t help thinking

the same of his own reunion with Laura.

Chilly Scenes of Winter and Distortions were published simulta-            The stories in Distortions focus on the empty relationships of

neously, and, to Ann Beattie’s consternation, she was quickly cele- married and single couples, on the urgent need for companionship and

brated as the chronicler of the disillusioned 1960s counterculture. She definition that drives most people. Especially moving are the figures

was praised as an objective observer of the ennui and disillusion of the in ‘‘Dwarf House,’’ ‘‘The Parking Lot,’’ ‘‘A Platonic Relationship,’’  BECKER                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION
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face one another—things fall into place. Although the book ends with over children—whose lives justify worry—but the quality and defini-

a positive resolution, like Chilly Scenes of Winter, it is bitter and the tion of that worry is frequently inappropriate. In ‘‘Horatio’s Trick,’’ a

prognosis for future happiness is bleak. 19-year-old college student criticizes his mother for being too intimi-

Love Always, Beattie’s third novel, marks a change in style and dated by him to directly ask about his life. Beattie acknowledges the

vision. Less detached, satiric, and sympathetic, her indictment of her son’s disturbance: ‘‘She was just sitting there, scared to death.’’ The

materially successful, world-weary people is more pronounced. The title piece tells of another son whose father died after World War II,

book opens at a Vermont retreat, where the sophisticates of a trendy and whose mother, true to the father’s memory, lived with but never

New York magazine, Country Daze, have gathered. Lucy Spenser, for married ‘‘Uncle Herb.’’ Ethan, the son, now a young man, loves Herb

example, under the pseudonym Cindi Coeur, writes both the letters as a father, but they are forced to separate when the mother, ‘‘irration-

and answers for a tongue-in-cheek Miss Lonelyhearts column. Lucy’s ally angry,’’ decides she no longer wants him in the house. Herb tries

niece, 14-year-old Nicole, who joins the group, is a TV actress who to console the son with advice to listen to Billie Holiday’s records,

portrays an adolescent alcoholic on a popular soap opera. The study Vermeer’s paintings, and ‘‘look around’’ and ‘‘listen.’’ He

brilliance of the novel results from Beattie’s intertwining how the explains that ‘‘What to some people might seem the silliest sort of

real-life Vermont group is defined not just by the bucolic fantasy of place might be, to those truly observant, a temporary substitute for

country life espoused by the magazine but also by the fantasies and heaven.’’ One makes due with what one has at hand. The deep

grim truth of the Miss Lonelyhearts column, as well as the melodra-

compassion in Beattie’s portrayals of these necessary accommoda-

matic, selfish, and sometimes cruel world of television and Holly-

 

PUBLICATIONS                                                Translator, The Town Beyond the Wall, by Elie Wiesel. New York,

Atheneum, 1964; London, Robson, 1975.

Novels                                                         Translator, The Conquerors, by André Malraux. New York, Holt

Rinehart, 1976.

The Season of the Stranger. Translator, Diary of My Travels in America, by Louis-Philippe. New  New York, Harper, and London, Hamish

Hamilton, 1951.                                                       York, Delacorte Press, 1977.

Shanghai Incident Translator, Ana No, by Agustín Gomez-Arcos. London, Secker and  (as Steve Dodge). New York, Fawcett, 1955;

London, Fawcett, 1956.                                                Warburg, 1980.

Juice. Translator, The Forgotten, by Elie Wiesel. New York, Schoken,  New York, Simon and Schuster, 1958; London, Muller, 1959.

A Covenant with Death.                                                   1995. New York, Atheneum, and London, Hamish

Hamilton, 1965. Translator, The Last of the Just, by Andre Schwarz-Bart. Woodstock,

The Outcasts.                                                               New York, Overlook Press, 2000. New York, Atheneum, and London, Hamish Hamilton,

1967.

When the War Is Over. New York, Random House, 1969; London,                                   *

Hamish Hamilton, 1970.

Dog Tags. New York, Random House, 1973; London, Barrie and      Critical Study: By Becker, in Contemporary Authors Autobiography
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Civil War, a boy executed as a Confederate guerrilla long after       Agent: Nat Sobel, Nat Sobel Associates, Inc., 146 East 19th Street,

hostilities had ceased. The moral struggle is embodied in Lt. Marius       New York, New York 10003, U.S.A. Address: 24 Templeville Drive,

Catto, a young career officer caught between a genuine love of peace       Dublin, Ireland.

and justice and a natural inclination toward the arts of war. He works

to prevent General Hooker from wreaking vengeance through law on

PUBLICATIONS

the boy but fails and is left scarred and embittered by disillusionment.

The novel, based on historical fact, is a brilliant reconstruction of the

time and place and an intense scrutiny of moral and social values. It       Novels

convincingly examines the mechanism of military order, social

justice and our conflicting views of violence and law. The story       Give Them Stones. New York, Beech Tree Books, 1987.

uncovers basic contradictions in our organization of legal murder.

Dog Tags is another densely detailed chronicle of man at war       Short Stories

and his ability to survive it humanly and intelligently. It focuses on

Benjamin Beer, a Jew wounded in World War II and later interned in       A Belfast Woman and Other Stories. Swords, County Dublin, Ireland,

North Korea. His response to war is to become a skilled and humane          Poolbeg Press, 1980.

doctor, as if in expiration for the universal crime of war. His life is a        A Literary Woman. London, Bloomsbury, 1991. BEDFORD                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

least expected, by a sharp wit that counteracts the bleakness of the ‘‘small miracle’’ and ‘‘immensely readable,’’ and was awarded

lives of these women and men, and infuses her stories with the       Ireland’s Sunday Tribute 1987 Arts Award for Literature. calmness sometimes possible in the heart of a crisis.

Beckett’s first collection of stories, A Belfast Woman, anticipates —Tabitha Sparks

her later works in its recurrent theme of women learning to adapt to

disappointing lives. One woman resents demands made on her with a

telling reflection upon her place in the world: ‘‘I’m a woman. I’m       BEDFORD, Sybille supposed to be passive. I’ve got three small children. I’m expecting

another.’’ This woman’s catalogue of troubles extends naturally from

Nationality: British. Born: Sybille von Schoenebeck in Charlottenburg,

the assertion of her gender, and like many of her fictional counter-

Germany, 16 March 1911. Education: Privately in Italy, England,

parts, she endures by resignation rather than courage. The small acts

and France. Family: Married Walter Bedford in 1935. Career:

of rebellion of many of Beckett’s women are characterized not so

Worked as a law reporter: covered the Auschwitz trial at Frankfurt for

much by bravery but by desperation, and for the protection of

the Observer, London, and the Saturday Evening Post, Philadelphia,

someone else—husband, children, or parents.

1963–65, and the trial of Jack Ruby at Dallas for Life, New York,

The resigned tone of A Belfast Woman is repeated in Give Them

1964. Vice-president, PEN, 1979. Awards: Society of Authors

Stones, but Beckett’s novel is an extraordinary document of one

traveling scholarship, 1989. Fellow, Royal Society of Literature,
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London Daily Mail, 12 September 1966; Constantine FitzGibbon, in Constanza permits his marriage to a press tycoon’s daughter. Simon

Irish Times (Dublin), 19 October 1968; introductions to A Favourite dies young. Constanza’s daughter, Flavia, is born in 1914; after the

of the Gods and A Compass Error, both London, Virago Press, 1984, war, Contanza moves from lover to lover but remains unmarried and

and article in London Magazine, January 1991, all by Peter Vansittart; at odds with Anna, the dowager-heroine. Wonderful episodes occur,

Robert O. Evans in British Novelists since 1900 edited by Jack I. but the novel suffers from a weak structure and a surfeit of raw matter.

Biles, New York, AMS Press, 1987; David Leavitt in Voice Literary            Flavia is the narrator of A Compass Error, the structure of which

Supplement, June 1990; Gilbert Phelps in Folio Quarterly (London), is pure disaster. Left alone at 17 in Provence to swot for entrance to

Winter 1990; Anne Sebbaix in Daily Telegraph, 4 February 1995. Oxford, Flavia engages in a lesbian affair and consumes some 53

pages of this brief novel to recapitulate in monologue to her lover the

*    *    *                           entire contents of A Favourite of the Gods. A psychologically

improbable plot involving Constanza’s last chance at marriage to a

The stature of Sybille Bedford’s first and still her finest novel, A French intellectual unfolds. Flavia is again precocious, a great im-

Legacy, suggests Thomas Mann’s Buddenbrooks, or the historical biber of claret, and intellectually ambitious as well as bisexual. Plot

theme of Hermann Broch’s The Sleepwalkers. All three writers are tends to falsify chronicle, which has its own twists and turns.

continental in their attention to the effects of historical event on the             Jigsaw is a novel only by courtesy. Despite some novelistic

flow of family life and time. If Bedford lacks the philosophical touches, it is transparently personal memoir, as well as an explanation

dimension of Mann or the high and heavy seriousness of Broch, she of the structural difficulties of the two preceding novels. We are back  BELL                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

10107. Address: Department of English, Goucher College, Towson,           This quest appears in Bell’s 1985 novel, Waiting for the End of Maryland 21204, U.S.A.                                             the World, the story of a plot to detonate a nuclear device under New

York. Larkin, an associate member of a cell led by the profoundly

maladjusted psychiatrist Simon Rohnstock, has the unenviable posi-

PUBLICATIONS tion of human trigger for the weapon—a kind of guerrilla Valhalla

entirely appropriate to Bell’s message, for the author seems to suggest

Novels that only gestures of immense proportion can have any lasting impact

in an age of mass lassitude.

The Washington Square Ensemble. New York, Viking Press, and Ultimately, collective will disintegrates as Rohnstock decides

London, Deutsch, 1983. that this venture might be just the vehicle to propel him to para-

Waiting for the End of the World. New York, Ticknor and Fields, and political supremacy, and Larkin begins to doubt his own purpose. By

London, Chatto and Windus, 1985. this stage however, the focus has shifted towards the novel’s other

Straight Cut. New York, Ticknor and Fields, 1986; London, Chatto themes: Larkin has ‘‘adopted’’ Tommy, the child victim of vicious

and Windus, 1987. ritualistic abuse, and is being pursued by the boy’s demented father—

The Year of Silence. New York, Ticknor and Fields, and London, a dark avenging angel. Descending into the detritus of New York

Chatto and Windus, 1987. society, Bell unifies several quasi-religious sub-texts, blending a
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to hone his considerable talents as a bluegrass banjo player. He’s been Bell may not always hide the symbolic seams where plot and

half a world away dispensing and avoiding death. philosophy join, he can oversensationalize an ending, and his fascina-

Tennessee seems the ideal place to heal from a disorienting war. tion for characters from society’s dingiest creases does put off

Bell’s minutely observed description make Laidlaw’s deliberate       some readers. But in Doctor Sleep he once again artfully blends

actions feel like Nick Adams returning to the Big Two-Hearted River, perceptiveness, a deadpan mastery of the grotesque, and a startling

his farm an arcadian balm to his senses. Then comes Laidlaw’s      profundity of mind.

reunion with his black childhood friend and Vietnam comrade Rod- Though Bell meanders between the beatific Appalachian rurality of

ney Redmon, and Laidlaw learns he has simply left one war zone for his childhood, the decaying gothic grandeur of the New York that

another. Soldier’s Joy is a tale of life lived close to the bone. Once nursed from him his first novel, and foggy London, he is, in fact, a

again Bell tenses his muscular grip on the feel and meaning of regional writer. His region is the misty border buffering purgatory

violence, wrenching a piece of literary art from a plot whose outline       from hell in the sootiest creases of contemporary society. In Save Me,

could sound like that of a television movie.                                 Joe Louis, 23-year-old Macrae walks that border. He is AWOL from

In Doctor Sleep, Bell weaves an arresting if uneven tapestry. Its the army and living in New York’s Hell’s Kitchen. He hasn’t enjoyed

several threads unfurl from three closely observed days and nights in much of anything since his teen years in Tennessee when he was in

the life of Adrian Strother. Four years earlier, Adrian had sworn off love, without knowing it, with a spirited photographer named Lacy.

both heroin and New York City and moved to London. Now he works Petulant and lost, Macrae often takes ‘‘a wring fork in the criss- BELLOW                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

BELLOW, Saul The Adventures of Augie March. New York, Viking Press, 1953;

London, Weidenfeld and Nicolson, 1954; with an introduction by

Martin Amis. New York, Knopf, 1995.

Nationality: American. Born: Lachine, Quebec, Canada, 10 June

Henderson the Rain King. New York, Viking Press, and London,

1915; grew up in Montreal; moved with his family to Chicago, 1924.

Weidenfeld and Nicolson, 1959.

Education: Tuley High School, Chicago, graduated 1933; University

Herzog. New York, Viking Press, 1964; London, Weidenfeld and

of Chicago, 1933–35; Northwestern University, Evanston, Illinois,

Nicolson, 1965.

1935–37, B.S. (honors) in sociology and anthropology 1937; did

Mr. Sammler’s Planet. New York, Viking Press, and London,

graduate work in anthropology at University of Wisconsin, Madison,

Weidenfeld and Nicolson, 1970; with an introduction by Stanley

1937. Military Service: Served in the United States Merchant Marine, 1944–45. Family:                                             Crouch. New York, Penguin Books, 1996. Married 1) Anita Goshkin in 1937 (di-

Humboldt’s Gift. New York, Viking Press, and London, Secker and

vorced), one son; 2) Alexandra Tschacbasov in 1956 (divorced), one

son; 3) Susan Glassman in 1961 (divorced), one son; 4) Alexandra          Warburg, 1975. Ionescu Tulcea in 1975 (divorced 1986); 5) Janis Freedman in 1989, The Dean’s December. New York, Harper, and London, Secker and

one daughter.                                                               Warburg, 1982. Career: Teacher, Pestalozzi-Froebel Teachers College, Chicago, 1938–42; member of the editorial department, ‘‘Great More Die of Heartbreak. New York, Morrow, and London, Alison

Books’’ Project,                                                        Press, 1987. Encyclopaedia Britannica, Chicago, 1943–44;

CONTEMPORARY NOVELISTS, 7 th EDITION BELLOW

 

The Last Analysis (produced New York 1964; Derby, 1967). New       Saul Bellow by Earl Rovit, Minneapolis, University of Minnesota

York, Viking Press, 1965; London, Weidenfeld and Nicolson,       Press, 1967, and Saul Bellow: A Collection of Critical Essays edited 1966. by Rovit, Englewood Cliffs, New Jersey, Prentice Hall, 1975; Saul

Under the Weather (includes Out from Under, A Wen, and Orange       Bellow: A Critical Essay by Robert Detweiler, Grand Rapids, Michi-

Soufflé, produced Edinburgh and New York, 1966; as The Bellow       gan, Eerdmans, 1967; The Novels of Saul Bellow by Keith Michael Plays, produced London, 1966). A Wen published in Esquire Opdahl, University Park, Pennsylvania State University Press, 1967;

(New York), January 1965; in Traverse Plays, edited by Jim       Saul Bellow and the Critics edited by Irving Malin, New York, New Haynes, London, Penguin, 1966; Orange Soufflé published in York University Press, and London, University of London Press,

Traverse Plays, 1966; in Best Short Plays of the World Theatre       1967, and Saul Bellow’s Fiction by Malin, Carbondale, Southern 1968–1973, edited by Stanley Richards, New York, Crown, 1973.       Illinois University Press, 1969; Saul Bellow: In Defense of Man by

John Jacob Clayton, Bloomington, Indiana University Press, 1968,

Television Plays: The Wrecker, 1964.                                    revised edition, 1979; Saul Bellow by Robert R. Dutton, New York,

Twayne, 1971, revised edition, 1982; Saul Bellow by Brigitte Scheer-

Other                                                         Schäzler, New York, Ungar, 1973; Saul Bellow’s Enigmatic Laughter

by Sarah Blacher Cohen, Urbana, University of Illinois Press, 1974;

Dessins, by Jesse Reichek; text by Bellow and Christian Zervos. Whence the Power? The Artistry and Humanity of Saul Bellow by M.

Paris, Editions Cahiers d’Art, 1960. Gilbert Porter, Columbia, University of Missouri Press, 1974; Saul BELLOW                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Feminine in the Novels of Saul Bellow by Gloria L. Cronin, Syracuse,       values. The Dean’s December presents an apocalyptic vision of urban New York, Syracuse University Press, 2000. decay in a Chicago totally lacking the comic touches that soften

Charlie Citrone’s portrait of this same city as a ‘‘moronic inferno’’ in

*    *    *                           Humboldt’s Gift. With More Die of Heartbreak and the recent

novellas, however, Bellow returns to his more characteristic blend of

Saul Bellow is widely recognized as America’s preeminent pathos and farce in contemplating the relationship between life and

living novelist. His fiction, which is as intellectually demanding as it       death. In the recent Ravelstein, Bellow once again charts this essential is imaginatively appealing, steadfastly affirms the value of the human confrontation when Chick recounts not only his best friend’s death

soul while simultaneously recognizing the claims of community and from AIDS but also his own near-death experience from food

the demoralizing inauthenticity of daily life. Refusing to give in to the poisoning. Through this foreground, in a fictionalized memoir to his

pessimism and despair that threaten to overwhelm American experi- own friend Allan Bloom, Bellow reveals the resilient love and

ence, Bellow offers a persistently optimistic, though often tentative       tenderness that offer the modern world its saving grace. and ambiguous, alternative to postmodern alienation. In their struggle Because Bellow refuses to devalue human potential in even his

to understand their past and reorder their present, his protagonists bleakest scenarios, his novels often come under attack for their

chart a course of possibility for all who would live meaningfully in affirmative endings. Augie hails himself as a new Columbus, the

urban American society. rediscoverer of America; Henderson, while triumphantly returning

Reflecting the stylistic influence of Flaubert, Bellow’s first two home with his new charges, dances with glee, ‘‘leaping, leaping,
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of barbarism’’ that they practice beneath the guise of ‘‘civilized       1967. Family: Married Joan Abbe in 1967; one son, one daughter.

order, property rights [and] refined technological organization.’’ In       Career: Fellow, Lawrence Radiation Laboratory, Livermore, Cali-

Humboldt’s Gift, which is replete with images of cannibalism and fornia, 1967–69, research physicist, 1969–71, consultant; assistant

vampirism, Charlie Citrone sees Von Trenck, the source of his professor, University of California, Irvine, 1971–73, associate profes-

material success, as ‘‘the blood-scent that attracted the sharks of       sor, 1973–79, professor of physics, 1979—. Awards: Woodrow

Chicago.’’ Acknowledging the influence of the city on his fiction, Wilson fellowship, 1963–64; National Science Foundation grant,

Bellow himself has remarked, ‘‘I don’t know how I could possibly 1972–76; Nebula award, Science Fiction Writers of America, 1975,

separate my knowledge of life such as it is, from the city. I could no 1981; Office of Naval Research grant, 1975, 1982; Army Research

more tell you how deeply it’s gotten into my bones than the lady who Organization grant, 1977–82; British Science Fiction Association

paints radium dials in the clock factory can tell you.’’ However, award, 1981; John W. Campbell award, World Science Fiction

although the city serves to identify the deterministic social pressures Convention, 1981; Ditmar award for International Novel, 1981; Air

that threaten to destroy civilization, Bellow’s heroes refuse to become Force Office of Scientific Research grant, 1982; California Space

its victims and instead draw on its latent resources of vitality to       Office grant, 1984–85. Address: Department of Physics, University

reassert their uniquely American belief in individual freedom, as well       of California, Irvine, California 92717, U.S.A.

as their faith in the possibility of community.

Except for Clara Velde in A Theft, the protagonists in Bellow’s BENFORD                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Other                                                         the Darkness, Benford has explored again and again the nature of

intelligence in the universe, the place of Homo sapiens in that

Deep Time: How Humanity Communicates Across Millennia (nonfic- universe, and the role of science within the larger human culture.

tion). New York, Avon, 1999. Benford’s scientific career informs his work not only with the rigor of

Foreword, Last and First Men: A Story of the Near and Far Future by scientific knowledge that underlies his fiction, but also with the

Olaf Stapledon. Los Angeles, J. P. Tarcher, 1988. process of doing science, of science as a living profession. To find a

Introduction, Look Away by George Alec Effinger. Eugene, Oregon, body of fiction that so carefully and consistently explores the scien-

Axolotl Press, 1990. tific impulse one would have to look at the novels of C.P. Snow from

Contributor, Again, Dangerous Visions, edited by Harlan Ellison. the generation preceding Benford, or those of Richard Powers from a

New York, Doubleday, 1972.                                     generation later.

Contributor, Threads of Time: Three Original Novellas of Science Benford’s southern roots are also central to his literary work.

Fiction, edited by Robert Silverberg. Nashville, Thomas Nelson, Born in Alabama in 1941, Benford was greatly influenced by the

1974. works of William Faulkner. Faulkner’s stylistic innovations and

Contributor, Universe 4, edited by Terry Carr. New York, Random experiments continue to echo in Benford’s often poetic and occasion-

House, 1974. ally stream-of-consciousness prose; Benford’s 1983 novel, Against

Contributor, New Dimensions 5, edited by Robert Silverberg. New       Infinity was an homage to Faulkner’s ‘‘The Bear.’’ Benford’s famili-
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Night. The story of astronaut Nigel Walmsley’s encounter with and typographical and stylistic techniques, Benford achieved a true end-

alteration by a non-human intelligence in the near future would ing to his saga, one that presents the reader with an all but heartbreak-

provide the foundation for a cycle of novels that would take two ing sense of intelligence’s dual fragility and persistence in an un-

decades for Benford to complete and would become, along with caring universe. The Galactic Center sequence is one of science

Timescape, his major contribution to science fiction. This was the       fiction’s major accomplishments.

‘‘Galactic Center’’ saga, a sequence of six novels that move from the After completing the sequence, Benford turned to less ambitious—

near future to the farthest, that employ a variety of literary experi-       but no less entertaining or provocative—novels. The Martian Race

ments and techniques to present and explore the nature of intelligent was a rigorous look at the challenges a human expedition to Mars

life, and an unequalled portrait of cosmology as it is presently       might face. His thematically related novels, Cosm and Eater used the

understood. form and structure of the thriller to explore questions of scientific

The non-human intelligence encountered by Walmsley turns out responsibility and high-level physics. Along with David Brin and

to be machine, rather than organic, in nature. The next novel in the Greg Bear (the trio known as science fiction’s ‘‘Killer Bs’’), Benford

sequence, Across the Sea of Suns, deals with Walmsley’s voyage in wrote one of the three novels of the ‘‘Second Foundation Trilogy,’’

search of the intelligence that altered him, and with the invasion of set in the universe created by Isaac Asimov. Benford has also edited

earth by beings inimical to human existence. The ambiguous ending or co-edited several anthologies of science fiction stories. Benford’s

of the second novel promised further revelations of Walmsley’s       Beyond The Fall of Night was both a collaboration with Arthur C. BERGER                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

Lannan Foundation award, 1989; Australian State prize, 1989. Ad-       A Fortunate Man: The Story of a Country Doctor, photographs by dress: Quincy, Mieussy, 74440 Taninges, France. Jean Mohr. London, Allen Lane, and New York, Holt Rinehart,

1967.

Art and Revolution: Ernst Neizvestny and the Role of the Artist in the

PUBLICATIONS

U.S.S.R. London, Weidenfeld and Nicolson, and New York, Pantheon, 1969.

Novels                                                         The Moment of Cubism and Other Essays. London, Weidenfeld and

Nicolson, and New York, Pantheon, 1969.

A Painter of Our Time. London, Secker and Warburg, 1958; New      The Look of Things, edited by Nikos Stangos. London, Penguin,

York, Simon and Schuster, 1959.                                       1972; New York, Viking Press, 1974.

The Foot of Clive. London, Methuen, 1962.                              Ways of Seeing, with others. London, BBC-Penguin, 1972; New Corker’s Freedom. London, Methuen, 1964; New York, Pantheon,         York, Viking Press, 1973.

1993.                                                            A Seventh Man: Migrant Workers in Europe, photographs by Jean

G. London, Weidenfeld and Nicolson, and New York, Viking Press, Mohr. London, Penguin, and New York, Viking Press, 1975.

1972.                                                            About Looking. London, Writers and Readers, and New York, Pan-

Into Their Labours (trilogy in one volume). New York, Pantheon,          theon, 1980.

1991; London, Granta, 1992.                                        Another Way of Telling (on photography), with Jean Mohr. London,
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the creative imagination and humans’ capacity as social animals to Berger described his ‘‘thinking about narrative’’ as ‘‘having

recognize the roots of value and meaning and to bring about change.       become tighter and more traditional’’ after G. (‘‘The Screenwriter as

As an oppositional and interdisciplinary thinker, Berger sees writing       Collaborator,’’ interview in Cineaste, no. 10, 1980), and he turned his

as a social act and writes not out of any particular tradition, but out of attention to a culture whose perspective predates that of progress and

his rational and humane Marxist convictions, mitigated somewhat      capitalism. Throughout the three-part project Into Their Labours—

over the years by broader philosophical investigations.                     comprised of Pig Earth, Once in Europa, and Lilac and Flag, each of

His first three novels are set in the London of the 1950s and which addresses a different stage of this process—he acts as a witness

1960s. A Painter of Our Time uses the world of an émigré to explore to the disintegration of traditional French peasant work, perspective,

the crossroads of culture and politics. It arose out of Berger’s art and experience, and adopts a storytelling voice and narrative style. In

critical essays of the 1950s and out of his experiences with people he storytelling, Berger has found a language that speaks of and from

knew in the art world, particularly certain émigré artists. The novel lived experience, in opposition to that which reflects and perpetuates

sets Hungarian painter and scientific socialist Janos Lavin’s artistic the constraints and limitations of bourgeois society. He values the art

and political ideals against modern London’s cynical and opportunist of storytelling for its ability to situate people, individually and

art business, with which he must deal, and explores his isolation as an collectively, in history, and as a kind of narrative that feeds and

exile with no suitable context in which to work. answers to imaginative and metaphysical experience. This rich and

Berger ‘‘thought about [his next three novels] quite consciously lyrical trilogy contains some of his best writing, particularly in Once

in terms of British society’’ (interview with Diane Watson, May      in Europa, a book of love stories that turn on the mystery and BERGER                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

his essay ‘‘The White Bird’’: ‘‘Under the fallen boulder of an       Changing the Past. Boston, Little Brown, 1989; London, Weidenfeld avalanche a flower grows.’’                                                and Nicolson, 1990.

Orrie’s Story. Boston, Little Brown, 1990.

—Diane Watson, updated by Jake Kennedy      Meeting Evil. Boston, Little Brown, 1992.

Robert Crews. New York, Morrow, 1994. Suspects. New York, William Morrow and Company, 1996. The Return of Little Big Man. Boston, Little, Brown, 1999.

BERGER, Thomas (Louis)

Short Stories

Nationality: American. Born: Cincinnati, Ohio, 20 July 1924. Edu-cation: Granted Wishes. Northridge, California, Lord John Press, 1984.  The University of Cincinnati, B.A. 1948; Columbia Univer-

sity, New York, 1950–51. Military Service: Served in the United States Army, 1943–46.                                              Uncollected Short Stories Family: Married Jeanne Redpath in 1950. Career: Librarian, Rand School of Social Science, New York, 1948–51; staff member, New York Times Index, 1951–52; associ-      ‘‘Professor Hyde,’’ in Playboy (Chicago), December 1961. ate editor, Popular Science Monthly, New York, 1952–54; film      ‘‘A Monkey of His Own,’’ in Saturday Evening Post (Philadelphia),
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Self-Defense in Who Is Teddy Villanova?,’’ in Studies in American revive a human being. Carlo feels he has little to choose between an

Humor (San Marcos, Texas), Spring 1986, and ‘‘A Murderous absurd life, an absurd death, and a remote hope of immortality.

Clarity: A Reading of Thomas Berger’s Killing Time,’’ in Philologi-            In Reinhart’s Women, Carlo achieves a degree of peace with his

cal Quarterly (Iowa City), Winter 1989, both by Jon Wallace; wife and daughter, as he takes on a new role as a gourmet cook. Berger

Thomas Berger by Brooks Landon, Boston, Twayne, 1989; Critical makes Carlo here less the ever-ready butt of slapstick and more the

Essays on Thomas Berger edited by David W. Madden, New York, master of his destiny, as if Carlo were growing in later middle age into

G. K. Hall, 1995. himself. The book’s comedy is mellower and less acerbic than the

view of corrupt post-World War II culture from which Berger began

Thomas Berger comments:                                     the saga.

I write to amuse and conceal myself. In Little Big Man Berger also uses mock-heroic satire, here on

the elaborate mythology of the Old West. A tale of cowboys and

Indians told from both views, the novel describes the only white

*    *    *

survivor of the Battle of the Little Big Horn—111-year-old Jack

Crabb, victim of Indian attacks, Indian, Indian-fighter, gunfighter,

Thomas Berger’s novels exhibit an extraordinary comic sensi-

gambler, con man, etc. The novel follows the ‘‘half-man, half-

bility, a satiric talent for wild caricature, and a concern for the quality

alligator’’ tradition of frontier humor, bursting with gigantic hyper-

of middle-class life in middle America. His novels chronicle the

bole. It is also a detailed, convincing picture of prairie life, both with BETTS                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

old idea of the presumed powers of invisibility, the other a ‘‘three       PUBLICATIONS wishes’’ story of a man granted the power to relive his life. The novels

are fables on the vanity of human wishes and the inevitability of over-       Novels reaching. Their comedy mirrors serious concerns with the ethics of

power, the intractability of ego and the illusory nature of freedom

Tall Houses in Winter. New York, Putnam, 1954; London, Gollancz,

and choice.

1955.

In Orrie’s Story Berger retells the Orestes legend as a contempo-

The Scarlet Thread. New York, Harper, 1964.

rary, post-Vietnam fiction. Less successfully than in the majestic

The River to Pickle Beach. New York, Harper, 1972; New York,

Arthur Rex, he reinvents the past to illumine our complex present.

Simon and Schuster, 1995.

Suspects, Berger’s twentieth novel, is a murder mystery busy with

Heading West. New York, Knopf, 1981.

extraneous details, as though the author was not content to offer up

Souls Raised from the Dead. New York, Knopf, 1994.

something so ordinary as a good, solidly suspenseful read. It came on

the heels of                                                                    The Sharp Teeth of Love. New York, Knopf, 1997. Robert Crews, which found him on familiar ground: the tale of a hapless figure who ultimately finds a place for himself—if

not a full understanding of his circumstances—in the midst of a larger       Short Stories drama. As its title suggests, the protagonist is a Robinson Crusoe type,
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physical and mental abuse of his fragile wife, Nellie. One naturally       Dead. Over the course of the novel, lively, intelligent Mary Grace

wonders what made Thomas so, and one could respond that it was his Thompson dies of chronic renal failure, and those around her are

belief that his siblings were ‘‘favored’’ both by life and their parents; tested like Job. As she always has, Mary Grace’s mother escapes into

his feelings of frustration and powerlessness were alleviated only her narcissistic world of men, mobility, and beauty rituals. Her father,

through the power of cruelty. Betts, though, does not allow us to Frank, a policeman who has seen much evil and suffering, must come

accept such a simplistic causal chain because Thomas’s childhood to terms with Mary’s illness, an adversary that cannot be confronted

and family are at least as good, and probably better, than those of most and vanquished by physical force. Unlike Mary’s mother, Frank

people around him, particularly the ‘‘mill children’’ and even his own overcomes his tendency to avoid emotional situations in order to

siblings. His sister, Esther, responds to a jilting by leaving town and stand by Mary and to meet his commitments to life and work,

founding a new life. His brother, David, an artist in a world of friendships and family. His mother, Tacey, has always been a

philistines, pulls himself out of a life of drift backed by his parents’ religious woman, but now her faith meets and surmounts, however

money to accept the challenge of learning the art of stone carving. tentatively, its ultimate challenge, surviving a grandchild who should

Betts seems to suggest that even though all meet adversity in one have survived her. As this novel so painfully yet inspiringly suggests,

sense or another, it is the individual’s response to it that reveals for Betts we all have the potential to be ‘‘souls raised from the dead’’

whatever happiness is possible. no matter how life—and our situations in it—deny our circumstances.

Betts’s third novel, The River to Pickle Beach, continues to BILLINGTON                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

Theo and Matilda. London, Macmillan, 1990; New York, Har- with her married lover. During their time together, she is forced to

perCollins, 1991. reassess their relationship in the context of her elder sister’s death.

Bodily Harm. London, Macmillan, 1993. The infatuation that draws her to the lover is slowly countered by the

Magic and Fate: Being the Not Quite Believable Adventures of Sissie fear of being smothered by his love. As the tension builds inside her,

Slipper. London, Macmillan, 1996. events move swiftly to the cathartic act of violence. More complex

Perfect Happiness. London, Sceptre, 1996.                               and unsettling than its predecessors, Lilacs Out of the Dead Land

shows considerable narrative skill, the author switching fluently from

Uncollected Short Stories April’s time with her lover to scenes with her parents, at the school

where she teaches, and her last encounter with her sister. Dialogue fits

the dovetailed scenes, each character perfectly matched by his or her

‘‘One Afternoon,’’ in Winter’s Tales 1 (new series), edited by David

patterns of speech. This novel is an early indication of the psychologi-

Hughes. London, Constable, and New York, St. Martin’s Press,

cal depths that lie under the surface glitter of Billington’s work.

1985.

Beautiful and Cock Robin are lighter, but accomplished crea-

‘‘The Photograph,’’ in Winter’s Tales 2 (new series), edited by Robin

tions, the elegant prose and polite behavior merely masking the

Baird-Smith. London, Constable, and New York, St. Martin’s

pathological impulses deeper down. Cock Robin centers on the male

Press, 1986.

narrator’s passion for three girls at his university, all of them
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saga covering two generations of diplomats at the time of the British       Evening Class. New York, Delacorte Press, 1996.

Raj. A similar epic approach is taken in Theo and Matilda, where the       Tara Road. New York, Delacorte Press, 1996.

lovers of the title are explored in various incarnations, through Saxon,

Tudor, and Victorian periods to the present day. Their adventures are       Short Stories

set against the background of Abbeyfields, whose landscape changes

with the centuries from monastery to manor house, lunatic asylum,       Central Line. London, Quartet, 1978.

mental hospital, and finally ‘‘des res.’’ Billington handles her epic       Victoria Line. London, Quartet, 1980.

materials with style and conviction, and Theo and Matilda must be Dublin 4. Dublin, Ward River Press, 1982; London, Century, 1983.

judged the most impressive of her large-scale works. London Transports (includes Central Line and Victoria Line).

Loving Attitudes                                                        London, Century, 1983; New York, Dell, 1986. centers on the confrontation between the suc-

cessful media professional Mary Tempest and her unacknowledged The Lilac Bus. Dublin, Ward River Press, 1984; London, Century,

daughter, the product of a youthful love affair. Their unexpected          1986; New York, Delacorte Press, 1992.

meeting leads Mary to a reassessment of her marriage and family, and Silver Wedding. London, Century, 1988; New York, Delacorte Press,

to a fresh exploration of that earlier love. The gradual unfolding of the           1989.

tangle of relationships is accomplished neatly and without strain, the        Dublin People. Oxford, Oxford University Press, 1993.

This Year It Will Be Different and Other Stories: A Christmas

characters sensitively portrayed as they are forced to confront the BISSOONDATH                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Binchy’s work, though marketed as romances, by no means fits links that story with the varied responses in the village to the building

that category precisely. Binchy, a longstanding columnist for The of a luxury hotel in a Georgian mansion burned in the Troubles.

Irish Times, presents a realistic picture of the lives of women ordered Binchy is particularly clear about the restraints on economic change,

within the rigidities of Catholic orthodoxy that forbid divorce and the wariness of envy, the precautions against feuds, the aggression

abortion. In her work, women’s survival is predicated on the creation that flares in petty vandalism. These are the ties that restrict initiative,

of powerful, though informal, networks of alliance and friendships yet smooth social friction. The central characters survive, their lives

that survive the vicissitudes of pregnancy, forced marriage, and shadowed by great losses. Binchy’s willingness to acknowledge in

alcoholism. her novels a sense of a world without purpose—‘‘It was never meant

Such sociological accuracy does not support the illusions of to be like this. Pointless tragedy, and confusion everywhere’’—

romance. Although Benny, the large, only daughter of over-protec-       creates a dense picture of Irish life in the 1950s and 1960s. tive shopkeepers, in Circle of Friends, does win the love of the The most captivating figure, if not the firmly established pro-

handsome soccer hero of the university, she painfully discovers his       tagonist, of Evening Class is Nora O’Donoghue, known to her insubstantiality. The romance pattern of other novels is complicated students as Signora. Despite her somewhat questionable past as the

by Binchy’s decision to pursue her heroines’ lives after the altar. In lover of a married Sicilian, Aidan Dunne invites her to help make his

Echoes, the heroine’s triumphant marriage to the doctor’s son is program of adult education classes—hers is ‘‘Introduction to Ital-

succeeded by a first year of domestic unhappiness, postpartum ian’’—a success. Those who fall under her spell refuse to judge
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Other father and son live in entirely different worlds, although both have

always resided in Toronto. Except for the fact that its two main

Selling Illusions: The Cult of Multiculturalism in Canada. N.p., n.d. characters are Anglo-Canadian, and have no familial connection with

another country, The Innocence of Age conforms in virtually every

* respect to the thematic and structural paradigms of ‘‘ethnic fiction.’’  *  *

This would be a quintessential immigrant novel, were it not for the

fact that its central characters are not immigrants. By writing an

Neil Bissoondath’s writing takes readers into marginalized

social and geographical territories, without ever moving far outside ‘‘ethnic novel’’ centering on people customarily perceived as ‘‘non-

the conventions of literary realism. This combination of the exotic ethnic,’’ Bissoondath effectively ‘‘ethnifies’’ Canada’s dominant

and the familiar has attracted a wide readership extending from North       cultural group.

America to Europe, where his works have been translated into French With each successive publication, it becomes increasingly clear

and German. that Bissoondath’s novels and short stories occupy a place beside his

Given his family history of double migration from India to interviews, newspaper and magazine articles, and his book on

Trinidad to Canada, it is not surprising that his narratives often focus multiculturalism, Selling Illusions: The Cult of Multiculturalism in

on migrant experiences of displacement, uncertainty, isolation, cul- Canada—all contribute to the debate on Canadian multiculturalism.

tural dislocation, and adaptation. These themes dominate many of the Irrespective of their geographical settings, which range from Trinidad  BLAISE                                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

Lawrence award, 1974; Fels award, for essay, 1975; Asia Week isolated areas of the deep South. Most of my fiction has been

award, for non-fiction, 1977; Books in Canada prize, 1979; National concerned with the effects of strong and contrasting parents, with the

Endowment for the Arts grant, 1981; Guggenheim grant, 1983. memory of Europe and of Canada, and the very oppressive reality,

D.Litt.: Denison University, 1979. Agent: Janklow and Nesbit, 598 rendered minutely, of America. I am concerned with nightmare,

Madison Ave., New York, New York 10022. terror, violence, sexual obsession, and the various artistic transforma-

tions of those drives. The tone of the work is not gothic or grotesque,

however; I am devoted to the close observation of the real world, and

PUBLICATIONS

to hold the gaze long enough to make the real world seem distorted.

My work is also involved with the growth of the mind, the coming on

Novels of ideas about itself and the outside world. I would agree with critics

who see my work as courting solipsism, and much of my own energy

Lunar Attractions. New York, Doubleday, 1979. is devoted to finding ways out of the vastness of the first person


Lusts. New York, Doubleday, 1983.                                    pronoun. If I Were Me. Erin, Ontario, Porcupine’s Quill, 1997.

*    *    *
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most cursory reading of Blaise’s second short story collection, Tribal       son. Career: Reporter, St. Thomas Times-Journal, Ontario, 1940–43;

Justice. Here, in some of his richest and most evocative fiction, Blaise        reporter and editor, Toronto Daily Star and Weekly Star, 1943–46;

returns again and again to his narrators’ meditations on their art. If       staff writer and editor, Maclean’s Magazine, Toronto, 1947–55.

there is a paradigmatic Blaise story—one that reveals the various Since 1955 freelance writer. Director and former president (1965–67),

tensions I have described—it is surely ‘‘Grids and Doglegs.’’ It Federation of Ontario Naturalists: leader of worldwide ornithological

begins with its narrator recalling his interest in creativity, maps, tours. Since 1970 honorary director, Long Point Bird Observatory;

education, history, archaeology, and cultural life; but no sooner is this chair of the Board of Trustees, James L. Baillie Memorial Fund for

interest articulated than it is ruthlessly undercut by hints of isolation Ornithology, 1975–89; editor, Natural Science of Canada series,

and impending doom. Other stories—I think particularly of ‘‘Notes       1980–81. Awards: Doubleday Canadian Novel award, 1967. Agent:

Beyond a History’’ and ‘‘At the Lake’’—are framed by the same kind Curtis Brown, 10 Astor Place, New York, New York 10003, U.S.A.

of divided opening, and by the same suggestion that the narrator who       Address: 294 Beech Avenue, Toronto, Ontario M4E 3J2, Canada.

inhabits that opening is psychologically split.

Blaise’s first two books established him as one of the finest short

PUBLICATIONS

story writers in Canada at the very time he decided to explore a

different genre. While Lunar Attractions proved that Blaise could

master the novel form, it also demonstrated that his fundamental       Novels BOLGER                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Yet if the personalizing of animal characters goes too far and begins In the context of Canadian literature, Bodsworth is one of the

turning them into furry or feathered people—the nature writer’s sin of       leading traditional novelists. anthropomorphism—the result is maudlin nonsense that is neither

credible fable nor fiction. I enjoy the challenge of presenting wildlife —James R. Stevens

characters as modern animal behavior studies are showing them to

be—creatures dominated by instinct, but not enslaved by it, beings

with intelligence very much sub-human in some areas yet fascinat-       BOLGER, Dermot ingly superhuman in others. Out of the blending of human and animal

stories comes the theme that I hope is inherent in all my books: that

man is an inescapable part of all nature, that its welfare is his welfare,        Nationality: Irish. Born: Finglas, Ireland, 6 February 1959. Educa-that to survive he cannot continue acting and regarding himself as a       tion: Attended Beneavin College Secondary School. Family: Mar-spectator looking on from somewhere outside.                            ried Bernadette in 1988; two children. Career: Founder and editor,

Raven Arts Press, Finglas, Ireland, 1979–92; executive editor, New

* Island Books, 1992—. Awards: A. E. Memorial Prize, 1986; Macaulay  *  *

Fellowship, 1987; Samuel Beckett Award; Stewart Parker BBC

Award; Edinburgh Fringe First Award; A. Z. Whitehead Prize.

Fred Bodsworth, writing in imaginative, uncomplicated prose,
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Other Critics who early on disparaged the ‘‘Finglas school of writing’’

missed the utopian element never far from Bolger’s writing and his

A New Primer for Irish Schools (nonfiction, with Michael O’Loughlin).       work as a publisher. Night Shift, Bolger’s first novel, describes the

Dublin, Raven Arts Press, 1985. working conditions of eighteen-year-old Donal Flynn, who works the

Contributor, The Crack in the Emerald: New Irish Plays, edited by press at a factory, and lives with his young wife in a caravan at the

David Grant. London, Nick Hern Books, 1994. bottom of her parent’s garden. Donal’s conflict is a common one, the

Editor, Manna in the Morning: A Memoir 1940–1958 by Madeleine competing loyalties to the wild freedom of his mates and his love for

Stuart. Dublin, Raven Arts Press, 1986. Elizabeth. Like all of Bolger’s work, the story line is distinctive,

Editor, The Dolmen Book of Irish Christmas Stories. Mountrath,       arresting, and heading creatively for surprises.

Ireland, Dolmen Press, 1986. Although she tries, Elizabeth can hardly fit herself to the rude

Editor, The Bright Wave: Poetry in Irish Now. Dublin, Raven Arts male humor and dissolute behavior of Donal’s friends. They are

Press, 1986. sympathetically portrayed, and the reader is given a full tour of the

Editor, 16 on 16: Irish Writers on the Easter Rising. Dublin, Raven working class youth culture north of the Liffey, but at the same time is

Arts Press, 1988. ready to agree with Donal that it is more than time to go home.

Editor, Invisible Cities: The New Dubliners: A Journey through Donal does go home the morning after a final farewell to his

Unofficial Dublin. Dublin, Raven Arts Press, 1988. youth, to find that Elizabeth is in the hospital. In her frenzied worry  BOURJAILY                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

while seeing his body below in a car accident. We gradually realize holiday, making her think more than once, ‘‘I gave up my happiness

that he is having a near-death experience. As Blake reluctantly       to make another person happy.’’ recuperates he follows two spiritual hauntings: he tries to find his As deftly as ever Bolger wires a series of shocks to the reader.

biological mother who gave him up for adoption, and to identify a Chris, an old acquaintance who was in love with Alison twenty years

face he saw when he was near death, a face that is associated with the before but who timidly deferred to Peadar, shows up at Fitzgeralds.

past history of the Botanical Gardens. The novel also follows Sean’s Having recognized him after a bit, we follow Alison as she tries to

mother, who ‘‘hears’’ the crash in Dublin although she lives in match him with a wife and children from among the other guests, but

she is told later that he lost them in a car accident. He is there to try to

England. As Sean works his way back to her, the novel brings her

make some peace with the memory of his family before he leaves

story forward, how she was forced into an institution for unwed

Ireland forever.

mothers, forced to give up her child.

His presence makes Alison wonder about her life with Peadar.

Sean ultimately gives up the search for the mysterious face from

After several intense encounters, and a final episode where she saves

someone else’s life to work harder on sorting out his own. Painfully,

Chris from drowning himself, Alison awaits her husband, ‘‘her lover

he finds his mother’s identity a few days after she has died, still

[who] would be here in the morning for her’’ to take her and her

waiting for him to find her, but there is a magnificent reconciliation

children back home. One must admire the felt stress and importance

scene at the end, when Sean takes his family to the graves of his of elementary kinships that run across the considerable range of class

grandparents who cast his mother out, and releases his mother’s ashes and experience Bolger has presented in his novels, from working
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The Great Fake Book. New York, Weidenfeld and Nicolson, 1987. few friends; any larger society or more complex idea repels him. He

Old Soldier. New York, Fine, 1990. accounts for this emptiness by sifting through his slight reading and

slighter experience to understand why he has ‘‘no principles, no

Uncollected Short Stories                                             truths, no ethics, no standards.’’ The Hound of Earth is a parable of

American responsibility for nuclear power, which describes the last

‘‘The Poozle Dreamers,’’ in Dial (New York), Fall 1959. days of the seven-year flight of an atomic scientist, who has left his

‘‘Fractional Man,’’ in New Yorker, 6 August 1960. work and family because these ties constantly remind him of the

‘‘Goose Pits,’’ in New Yorker, 25 November 1961. people he has helped to kill. In his reduced fugitive existence, he is run

‘‘Varieties of Religious Experience,’’ in The Esquire Reader, edited down by a ‘‘hound of earth,’’ a nagging humanitarian impulse that

by Arnold Gingrich and others. New York, Dial Press, 1967. makes him perform small acts of kindness to everyone he meets. The

‘‘A Lover’s Mask,’’ in Saturday Evening Post (Philadelphia), 6 May       Violated, a far more ambitious novel, shows how four characters

1967. violate those whom they would love, and are, in turn, violated in the

‘‘The Amish Farmer,’’ in Great Esquire Fiction, edited by L. Rust emptiness of their rapacious lives. The child of one of them (or

Hills. New York, Viking Press, 1983. perhaps two of them) plays the lead and directs other children in her

‘‘The Duchess,’’ in Stand One, edited by Michael Blackburn, Jon       own production of Hamlet before the parents, who sit as so many

Silkin, and Lorna Tracy. London, Gollancz, 1984. kings and queens stupefied or weary until when ‘‘frightened with

false fire,’’ a Claudius rises to end the show. This most sustained and BOWEN                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

the already distinctive language of his fiction. Old Soldier, a novella,       The Precious Gift. London, Sinclair Stevenson, 1992. celebrates a bond between brothers, the title character and his AIDS-       No Retreat. London, Sinclair Stevenson, 1994. ridden sibling, against a background of jazz argot and a few piped

Highland melodies. The Great Fake Book, another story of a young       Uncollected Short Stories man’s search for his father, takes its title and particular inspiration

from ‘‘Songs for Professional Musicians,’’ which is explained to the

‘‘Another Death in Venice,’’ in London Magazine, June 1964.

hero, thus: ‘‘Now if you know you chords, you kin fake ‘bout any

‘‘The Wardrobe Mistress,’’ in London Magazine, January 1971.

song you’d ever want to play from just this one book here.’’ Most of

‘‘Barney,’’ in Mae West Is Dead, edited by Adam Mars-Jones.

the narrative moves through sketches by the father bearing the titles of

London, Faber, 1983.

old standards, transitions aided by the son’s notes. At its best, the

‘‘The Rabbit in the Garden,’’ in Critical Quarterly (Manchester),

novel is the ‘‘working book of magic spells’’ the father and son took

Summer 1987.

their fake book to be.

Plays

—David Sanders

The Essay Prize, with A Holiday Abroad and The Candidate: Plays

for Television. London, Faber, 1962.
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Spot the Lady (produced Newcastle-upon-Tyne, 1981). political atmosphere and activities in the U.S.A. in 1953; in both these

The Geordie Gentleman, adaptation of a play by Molière (produced years political witch-hunting caused injustice and harm to innocent

Newcastle-upon-Tyne, 1987).                                      persons. My second novel, After the Rain, began as an attempt to do

The Oak Tree Tea-Room Siege (produced Leicester, 1990). for science fiction what Michael Innes had done for the detective

story: I failed in this attempt because I soon became more interested in

Radio Plays:  the ideas with which I was dealing than in the form, and anyway made  Digby  (as Justin Blake, with Jeremy Bullmore), 1959;

Varieties of Love many scientific errors. My third novel was straightforwardly natural-  (revised version of television play  The First

Thing You Think Of istic, but in my fourth, Storyboard, I used an advertising agency as a  ), 1968;  The False Diaghilev,  1988.

symbol of a statement about public and private life, just as Zola used a

department store in Au Bonheur des Dames. In my fifth novel, The

Television Plays: created the Garry Halliday series; episodes in Front

Birdcage, I attempted to use a 19th-century manner—the objective

Page Story, The Power Game, Wylde Alliance, and The Villains

detachment of Trollope, who presents his characters at some distance,

series; A Holiday Abroad, 1960; The Essay Prize, 1960; The

displays and comments on them. In my sixth novel, A World Else-

Jackpot Question, 1961; The Candidate, 1961; Nuncle, from the

where, the hero, himself a wounded and needed politician, is writing a

story by John Wain, 1962; The Truth about Alan, 1963; A Case of

fiction about Philoctetes, the wounded archer, and until he has found

Character, 1964; Mr. Fowlds, 1965; The Corsican Brothers,

his own reasons for returning to political life in London, cannot

1965; Finders Keepers, 1967; The Whole Truth, 1967; Silver

conclude his fiction, because he does not see why Philoctetes should BOWERING                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Most of these names, I am sure, would be on any lists made by most of although they may yet be partially true in ways the characters never

my contemporaries. intend and can seldom comprehend. The fact that people, in Bowen’s

novels, generally haven’t a very good idea of what they’re about is no

*    *    *                           warrant for denying their humanity or their capacity to invoke

sympathy.

John Bowen has always been an intelligent and didactic novelist. In the mid-1960s, Bowen turned to writing and producing plays

His first novel, The Truth Will Not Help Us, uses a story of English for stage and television. Some of these, like adaptations of Euripides’

seamen charged with piracy in a Scottish port in 1705 as a metaphor The Bacchae, Shakespeare’s Julius Caesar, and Dion Boucicault’s

for the political evil of assuming guilt by rumor or association.  The Corsican Brothers, compress the use of myth and symbol in  A

World Elsewhere uses the myth of Philoctetes as a parallel to dramatic confrontations, and suggest darker and more tragic versions

complicated speculation about hypocrisy and engagement in contem- of experience than do the novels. In the mid-1980s, after nearly 20

porary political life. The Birdcage contains a long essay giving an       years away from novels, Bowen published two, Squeak and The account of the history and development of commercial television; and       McGuffin. Both depend on formal devices, dramatic fictional artifice. a defense of advertising as not necessarily more corrupt than any other       In Squeak, this artifice involves the reconstruction of the knowable institution in urban, capitalistic society introduces Storyboard. Although world through the carefully limited attention to a pigeon’s perspec-

Bowen’s fictional lessons are invariably complex and thoughtful, the tive. The McGuffin refers to Hitchcock’s term for a device in his films

author’s presence is always visible, as he arranges, blocks out, and that triggered the action without itself being part of the plot, such that  BOYD                                                               th CONTEMPORARY NOVELISTS, 7 EDITION
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Harry’s Fragments: A Novel of International Puzzlement. Toronto,       Other

Coach House Press, 1990.

Shoot! Toronto, Key Porter Books, 1994.                                 How I Hear ‘‘Howl’’ (essay). Montreal, Sir George Williams Univer-

Parents From Space. Montreal, Roussan Publishers, 1994.                   sity, 1968.

Diamondback Dog. Montreal, Roussan, 1998.                           Al Purdy (monograph). Toronto, Copp Clark Publishing, 1970.

Three Vancouver Writers (criticism). Toronto, Coach House Press,

Short Stories                                                              1979.

A Way with Words (criticism). Ottawa, Canada, Oberon Press, 1982.

A Place to Die. Ottawa, Canada, Oberon Press, 1973.                     The Mask in Place: Essays on Fiction in North America. Winnipeg,

Flycatcher and Other Stories. Ottawa, Canada, Oberon Press, 1974.          Canada, Turnstone Press, 1982.

Protective Footwear: Stories and Fables by George Bowering. Tor-       Imaginary Hand: Essays. Edmonton, Canada, NeWest Press, 1988.

onto, McClelland & Stewart, 1978.                                   Contributor, Solitary Walk: A Book of Longer Poems. Toronto,

The Rain Barrel and Other Stories. Vancouver, Canada, Talonbooks,          Ryerson Press, 1968.

1994.                                                            Contributor, The Human Elements: Second Series, edited by David

Helwig. Ottawa, Canada, Oberon Press, 1981.

Poetry                                                            Contributor, Approaches to the Work of James Reaney, edited by Stan

Dragland. Downsview, Canada, ECW Press, 1983.

 

Anyone knows that literature is an idea but reading is what you language (the textual, the oral, the cartographic) is the single most

do. Literature can’t hurt you but reading can. precious commodity sought after by the various constituencies from

(I am of course in my own ant-trap here, because no matter what       both the new and the old world.

I do, the ‘‘you’’ I am talking about is not the person reading these Densely intertextual, openly parodic, and self-consciously re-

words, are you?)                                                        flexive, Burning Water prepared readers for Bowering’s next two

So that construct that certain critics like to write about, ‘‘the       novels, Caprice and the less successful Shoot!. Once again taking

reader,’’ can’t do anything about what is written. But if you are their cues from stories and events from Canada’s past, both books

reading a book you can intervene. You can invent a reading. mark an affiliation, too, with the convention-laden genre of the classic

You can always skip page 35. You can read from the last page to American dime-store western. Subverting or reconfiguring the tradi-

the first. You can stick pages from a pornographic novel between tional strategies of stereotyping women and indigenous peoples, as

Northrop Frye’s sheets. You can call the narrator of Atwood’s second well as the still popular romanticization of the outlaw gunslinger,

novel Agnes. Or you can intervene simply by reading the way Bowering’s Canadian ‘‘west’’ is clearly a horizon marked by differ-

you read. ence, a not-so-wild place where the reductive and the formulaic are

The person who wrote the book can’t stop you. The ‘‘author’’       laid bare for critical scrutiny.

can’t, either. And the ‘‘reader’’ doesn’t know you exist. Populated mainly by baseball- and peace-loving artists and

A lot of what they call ‘‘reflexive’’ writing is simply the result of writers (and by the occasional character from the earlier novels), it is a

the writer trying to be you. You are the ground of the so-called geocultural space, too, where language is the center of much attention  BOYLAN                                                               th CONTEMPORARY NOVELISTS, 7 EDITION
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1975. Career: Lecturer in English, St. Hilda’s College, Oxford,            But for An Ice-Cream War, William Boyd would be firmly

1980–83. Television critic, New Statesman, London, 1981–83. Lives labelled an exponent of that familiar comic genre, the accident-prone

in Chelsea, London. Awards: Whitbread award, 1981; Maugham hero novel, as practised by, among others, Kingsley Amis (Lucky

award, 1982; Rhys Memorial prize, 1982; James Tait Black Memorial       Jim), Anthony Burgess (the Enderby series), and Tom Sharpe (the

prize, 1990. Fellow, Royal Society of Literature, 1983; Sunday       Wilt series). Both A Good Man in Africa and Stars and Bars feature

Express Book of the Year award, 1993. Agent: Lemon Unna and protagonists—Morgan Leafy and Henderson Dores, respectively—en-

Durbridge Ltd., 24 Pottery Lane, London W11 4LZ, England. trusted with crucial assignments only to be hampered and finally

thwarted by proliferating complications. Foreign locations enable

Boyd to add occasional culture shock to their predicaments.

PUBLICATIONS

Morgan Leafy is a minor diplomat stationed in a provincial

backwater in the ‘‘not-very-significant’’ West African nation of

Novels

Kinjanja. For three years, his stupefying boredom has been palliated

only by readily available alcohol and sex. Then, unexpectedly, his

A Good Man in Africa. London, Hamish Hamilton, 1981; New York,

boss, Fanshawe, deputes him to cultivate, on behalf of H.M. Govern-

Morrow, 1982.

ment, a local politician (Samuel Adekunle) who is a bigwig in the

An Ice-Cream War. London, Hamish Hamilton, 1982; New York,

party set to win Kinjanja’s forthcoming elections. At the same time,

Morrow, 1983.

Morgan begins to court Priscilla, Fanshawe’s attractive daughter.

 

At one stage in Julian Barnes’s Flaubert’s Parrot the narrator chimpanzees she is to study are involved in a murderous war with

proposes that certain types of fiction be no longer written, including each other. The novel operates as an allegory, for it is set within the

‘‘… novels about small hitherto forgotten wars in distant parts of the Biafran war of 1963. Neither the death of her husband, the killings of

British Empire, in the painstaking course of which we learn … that the chimpanzees (some she was forced to shoot herself), or the human

war is very nasty indeed.’’ An Ice-Cream War is clearly one of the civil war could be avoided. Hope Clearwater’s husband died because

novels that has prompted this injunction: it is set mainly in East Africa of a compulsive need to prove life by rigid mathematical formula, and

during World War I, when the adjacent British and German colonies his parallel figure in Africa nearly destroys Hope Clearwater because

became a secondary battlefield. The description, though, is unjust: of his blindness to facts, which threaten to wreck a theory and his

Boyd’s point about the nature of war is a deeper one—he believes that lifework. Simply being, Boyd argues, has rules, but they are not

literature has not only glossed over the bloodiness of war, but also its inflexible in a system that selects survivors. Hope’s questioning, her

contingency. ‘‘selections, willed and unwilled … of infinite alternatives and

Boyd’s humour is altogether more grim here than in his other choices,’’ resolve through flexible mathematics, as defined by Pascal.

novels. Destiny is again antipathetic towards his characters, but the It does not matter if theories could be fully proved as long as they

tricks of fate are now brutal rather than mischievous. An incongruous worked. ‘‘Intuition,’’ Hope finally learns, rates ‘‘higher than vigor-

episode in Stars and Bars concerns Henderson’s discovery that his       ous proof.’’ father’s death during World War II occurred when he was struck by a            The stories in The Destiny of Nathalie X are populated by an tin of pineapple chunks dropped from a supply plane. In An Ice- array of international characters, from the African filmmaker of the  BOYLE                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION
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Short Stories teenage children. Harriet longs for the easy domesticity taken from

her by the desertion of her husband. ‘‘Contentment was more nourish-

A Nail on the Head. London, Hamish Hamilton, 1983; New York, ing than joy. Being in love was not very peaceful.’’ Snatching vainly

Penguin, 1985. at happiness with a married lover, and faced by the return of her

Concerning Virgins. husband with a fresh set of demands, Harriet is forced to choose  London, Hamish Hamilton, 1989.

That Bad Woman. between the comfort of others and her own freedom. Boylan portrays  London, Little Brown, 1995.

Another Family Christmas: A Collection of Short Stories. her struggles in a restrained prose whose quietness occasionally  Dublin,

Poolbeg, 1997. startles with sharp single-line images. Set in the present in a more

exotic location than Holy Pictures, Last Resorts explores the same

Other                                                         basic theme.

Home Rule moves further into the past, describing the fortunes

of the Anglo-Irish Devlin family in Dublin in about 1900. With

The Literary Companion to Cats. London, Sinclair Stevenson, 1994.

memorable skill Boylan evokes the colorful, squalid city underworld,

Editor, The Agony and the God, Literary Essays. London and New

its casual violence and cruelty. The reader follows the efforts of Daisy

York, Penguin, 1994.

Devlin and her siblings to break out from their grim slum tenement

Contributor, Ladies’ Night at Finbar’s Hotel, edited by Dermot

with its dissolute father and deluded mother. Daisy escapes only to

Bolger. New York, Harcourt, 2000.

 

wedding the husband falls victim to senile dementia. The disintegra-       the Year award, 1988, for World’s End; O’Henry award, 1988, for tion of the handsome, self-assured Dick Elliott—made crueler still by ‘‘Sinking House,’’ 1989, for ‘‘The Ape Lady in Retirement;’’ Prix

rare moments of lucidity—is viewed through the eyes of his wife and       Passion novel of the year, 1989, for Water Music; National Academy middle-aged daughter, who find themselves struggling to accept this of Arts and Letters Howard D. Vursell memorial award, 1993, for

unforeseen catastrophe. Quietly and without sentimentality Boylan prose excellence; Prix Medicis Etranger, 1997. D.H.L.: State Univer-

outlines the distress of Lily as she sees her beloved husband change to       sity of New York, 1991. Member: Literature panel, National Endow-a violent, aggressive stranger, and shows how she and her daughter       ment for the Arts, 1986–87. Agent: Georges Borchardt, 136 East 57th Ruth at last come to terms with his madness and death. With today’s       Street, New York, New York 10022, U.S.A. aged population increasing steadily, and in a world where care homes

are a growth industry, Boylan depicts the heartbreak that afflicts so

PUBLICATIONS

many ordinary lives. With Room for a Single Lady, Beloved Stranger marks the peak of its author’s achievement so far.

Boylan’s talents are equally evident in the shorter forms. Her       Novels

earliest collection of stories, A Nail on the Head, describes the pursuit of love in its many manifestations. ‘‘The Wronged Woman’’ reveals       Water Music. Boston, Little Brown, 1982; London, Gollancz, 1982. the differing views of a husband by his two wives, while ‘‘Bad       Budding Prospects: A Pastoral. New York, Viking, and London,
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focuses on popular TV canine/icon Lassie and her love affair with a       BRADBURY, Edward P.

sex-starved coyote; ‘‘A Women’s Restaurant’’ concerns itself with a

male protagonist’s obsession with a women-only eatery. Seventeen of       See MOORCOCK, Michael

Boyle’s stories from this period were collected in The Descent of

Man, the title derived from a story about a woman’s liaison with a

chimpanzee who dotes on Nietzsche.                                   BRADBURY, Malcolm (Stanley)

Water Music, his first novel, cobbles Mungo Park, the Scottish

explorer, with a fictional counterpart named Red Rise. Their comic

adventures in Africa are both informed by Park’s actual expeditions       Nationality: British. Born: Sheffield, Yorkshire, 7 September 1932.

of l795 and l805 and given a comic dimension by Rise’s exploits as an       Education: West Bridgford Grammar School, Nottingham, 1943–50;

irrepressible con man. What intrigued most critics, however, was the University College, Leicester, 1950–53, B.A. in English (1st class

sheer verbal energy of Boyle’s polysyllabic style. Here, in short, was honours) 1953; Queen Mary College, University of London (research

a young, go-for-broke writer to reckon with. scholar), 1953–55, M.A. in English 1955; Indiana University, Bloom-

Budding Prospects confirmed the suspicions that Boyle is a ington (English-Speaking Union fellow), 1955–56; University of

comic novelist potentially of the first rank. Felix Nasmyth, the novel’s Manchester, 1956–58, Ph.D. in American Studies 1962; Yale Univer-

laconic protagonist, is a disillusioned teacher who finds himself sity, New Haven, Connecticut (British Association for American  BRADBURY                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

Doctor Criminale. London, Secker and Warburg, and New York,      Evelyn Waugh. Edinburgh, Oliver and Boyd, 1964.

Viking Penguin, 1993.                                              What Is a Novel? London, Arnold, 1969.

To the Hermitage. London, Picador, 2000.                               The Social Context of Modern English Literature. Oxford, Blackwell,

and New York, Schocken, 1971.

Short Stories                                                           Possibilities: Essays on the State of the Novel. London, Oxford

University Press, 1973.

Who Do You Think You Are? Stories and Parodies. The Outland Dart: American Writers and European Modernism  London, Secker

and Warburg, 1976; augmented edition, London, Arena, 1984.            (lecture). London, Oxford University Press, 1978.

All Dressed Up and Nowhere to Go (revised editions). London,

Pavilion-Joseph, 1982.

Plays

The Expatriate Tradition in American Literature. Durham, British

Association for American Studies, 1982.

Between These Four Walls (revue), with David Lodge and James

Saul Bellow. London, Methuen, 1983.

Duckett (produced Birmingham, 1963).

The Modern American Novel. Oxford and New York, Oxford Univer-

Slap in the Middle (revue), with others (produced Birmingham,

sity Press, 1983; revised edition, 1991.

1965).

Why Come to Slaka? London, Secker and Warburg, 1986; New York,

The After Dinner Game, with Christopher Bigsby (televised 1975).
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Editor, The Blithedale Romance, by Nathaniel Hawthorne. London, universities as a graduate student, and about an American campus in

Dent/Everyman, 1993. the troubled years of anti-liberal sentiment that came from the witch-

Editor, Present Laughter: An Anthology of Modern Comic Short hunting of Senator McCarthy, I became interested in the different

Stories. London, Weidenfeld and Nicolson, 1994. transatlantic meanings of liberalism, and I also began to explore my

Editor, The Marble Faun, by Nathaniel Hawthorne. London, Dent/ sense that humanism was in conflict with the hard realities of cold war

Everyman, 1995. politics and also with an age of materialist obsessions, self-seeking,

Editor, Class Work: An Anthology of 25 Years of Creative Writing at       and desire.

UEA. London, Hodder and Stoughton, 1995.                             That theme is treated with a far harsher irony in The History

Editor, The Atlas of Literature. New York, Stewart, Tabori & Chang,       Man, set in British academic life in the aftermath of the student

1996. revolutions of 1968. Its central character, Howard Kirk, is a radical

sociologist who believes he is the spokesperson of a Marxist revolu-

* tionary process—history itself—that will still sweep away everything

in its path; he tries to seduce his students and his colleagues into his

Critical Studies: ‘‘Fictions of Academe’’ by George Watson, in bed and into the radical future. It is an ironic and a somewhat dark

Encounter novel, as its liberal characters become incompetent in the face of  (London), November 1978; ‘‘Images of Sociology and

Sociologists in Fiction’’ by John Kramer, in Contemporary Sociology       inhumane theory and ideology. My next novel, Rates of Exchange, BRADBURY                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

to live by in the late 20th century, but also a different language; in fact chief ways of discovering and naming the world. At the same time it

much of the novel exploits the technique of using English spoken by depends on a sense of truth, a feeling for reality, a response to the

non-native speakers as its tone of voice. authentic experience of individual humanity. And, if my books are

My books have thus changed considerably over the years (and satirical explorations of current confusion, pain, and inauthenticity,

will continue to do so), but so has British fiction, which during the they hardly (as some critics have said) betoken the end of humanism.

later 1960s and 1970s grew far more cosmopolitan and technically In fact the novel belongs with the spirit of ‘‘liberalism,’’ in the better

varied. As writer and critic, I have been very interested in postmodern sense of that word: the challenging of ideologies, intellectual fashions

experiment and found many of my more recent influences abroad. and inhuman systems or theories through sympathy and the imagina-

From  tion. Which is why I think the novel is always under challenge, but is  The History Man  onward, my books became harsher in tone,

more elaborate technically, and they challenge some of the traditional       far from dead. ideas of character, realism of presentation, and moral confidence with

which British novels have so often been written. Rates of Exchange                                 *     *     * thus deals with the problem of the British writer who uses a language

deeply changed by its modern role as a lingua franca, and a world            Ever since the 1959 publication of his first novel, Eating People where stories become less reassuring and more ambiguous. This      Is Wrong, Malcolm Bradbury has been regarded as an extremely witty probably makes some of my later works rather more ironic, parodic, satirist, lampooning topical phenomena and issues. He excels in
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Much of Bradbury’s fiction takes place within a university      the global campus. But in many respects the work Doctor Criminale

setting: the provincial red-brick during the 1950s in Eating People Is draws on most is F. Scott Fitzgerald’s ‘‘symbolist tragedy,’’ The

Wrong, the American university in the flat wilderness of the Plains       Great Gatsby, ‘‘about the struggle of the symbolic imagination to

states in Stepping Westward the new south coast university in 1972 in exist in lowered historical time, and about that symbol’s inherent

The History Man. Yet, as Bradbury himself has rightly insisted, the ambiguity, its wonder and its meretriciousness,’’ as Bradbury wrote

applications of his fiction extend beyond the university, just as the       in The Modern American Novel.

implications of his moral treatments of contemporary experience are

Doctor Criminale is, of course, a comedy, not a tragedy, and its

far from slapstick comedy. In Stepping Westward the Englishman,

subject is theory’s, not the symbol’s, essential ambiguity. Bradbury’s

James Walker, who becomes writer-in-residence at the ‘‘moral super-

Nick Carraway is the hapless, anachronistlc Francis Jay, a verbal man

market’’ of the American university, begins with his own ‘‘decent

and naive liberal humanist adrift in the visual culture of entrepre-

modest radicalism’’ and tries to extend himself to assimilate more of

neurial England. And his Gatsby is a man no less able to inspire

the modern world, looking for ‘‘sense and design.’’ The plot depends

on Walker’s public refusal to sign an American loyalty oath, part of wonder in his admirers, the supercritic and celebrity thinker Bazlo

his English ‘‘faith in unbelief,’’ and the America he finds is one of Criminale. Criminale, the ‘‘text’’ Jay sets out to decode, proves a

‘‘violence and meaninglessness and anarchy.’’ In The History Man most elusive quarry. As mysterious as Eliot’s famous MacCavity the

Howard Kirk, seen far less sympathetically than James Walker is, Cat, he seems less a person than a floating signifier who exists largely

seeks ‘‘liberation’’ and ‘‘emancipation’’ in the new university for as a collection of mutually exlusive interpretations, or signifieds. He  BRADBURY                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

award, 1965, 1971; Writers Guild award, 1974; Aviation and Space       I Sing the Body Electric! New York, Knopf, 1969; London, Hart Writers award, for television documentary, 1979; Gandalf award,          Davis, 1970; published as I Sing the Body Electric and Other 1980. D.Litt.: Whittier College, California, 1979. Agent: Harold          Stories, New York, Avon Books, 1998. Matson Company, 276 Fifth Avenue, New York, New York 10001.      Bloch and Bradbury, with Robert Bloch. New York, Tower, 1969; as Address: c/o Bantam, 666 Fifth Avenue, New York, New York         Fever Dreams and Other Fantasies, London, Sphere, 1970. 10103, U.S.A.                                                       (Selected Stories), edited by Anthony Adams. London, Harrap, 1975.

Long after Midnight. New York, Knopf, 1976; London, Hart Davis

MacGibbon, 1977.

PUBLICATIONS                                                The Best of Bradbury. New York, Bantam, 1976.

To Sing Strange Songs. Exeter, Devon, Wheaton, 1979.

Novels                                                         The Stories of Ray Bradbury. New York, Knopf, and London,

Granada, 1980.

Fahrenheit 451. New York, Ballantine, 1953; London, Hart Davis,       The Last Circus, and The Electrocution. Northridge, California, Lord

1954; with a new foreword by the author, Thorndike, Maine, G. K.          John Press, 1980. Hall, 1997.                                                            Dinosaur Tales. New York, Bantam, 1983.

Something Wicked This Way Comes. New York, Simon and Schuster,       A Memory of Murder. New York, Dell, 1984.
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Screenplays: It Came from Outer Space, with David Schwartz, 1952;       Beyond 1984: Remembrance of Things Future. New York, Targ,

Moby-Dick, with John Huston, 1956; Icarus Montgolfier Wright,          1979. with George C. Johnston, 1961; Picasso Summer (as Douglas       About Norman Corwin. Northridge, California, Santa Susana Press, Spaulding), with Edwin Booth, 1972.                                    1979.

The Ghosts of Forever, illustrated by Aldo Sessa. New York, Rizzoli,

Television Plays:                                                          1981. Shopping for Death, 1956, Design for Loving,

1958,  Los Angeles, photographs by West Light. Port Washington, New  Special Delivery,  1959,  The Faith of Aaron Menefee,  1962,

and                                                                    York, Skyline Press, 1984. The Life Work of Juan Diaz, 1963 (all Alfred Hitchcock Presents Orange County, photographs by Bill Ross and others. Port Washing-  series);  The Marked Bullet   (  Jane Wyman’s Fireside

Theater                                                             ton, New York, Skyline Press, 1985. series), 1956; The Gift ( Steve Canyon series), 1958; The Tunnel to Yesterday The Art of Playboy (text by Bradbury). New York, van der Marck  (  Trouble Shooters  series), 1960;  I Sing the

Body Electric!                                                        Editions, 1985.  ( Twilight Zone series), 1962; The Jail  ( Alcoa Premier Zen in the Art of Writing (essays). Santa Barbara, California, Capra  series), 1962;  The Groom  (  Curiosity Shop  series), 1971;

The Coffin,                                                          Press, 1990. from his own short story, 1988 (U.K.).

Yestermorrow: Obvious Answers to Impossible Futures (essays).

Santa Barbara, California, Capra Press, 1991.

Poetry
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they can be used and learned from. Machines as humanist teachers. Bradbury’s work: loss of loved ones, of friendships, of youth, of

Ideas of men built into those machines in order to help us survive and golden opportunities, of marvels trampled in a blind rush of capitalis-

survive well. That’s my broad and fascinating field, in which I will tic greed. The dictum that ‘‘you can’t stand in the way of progress’’ is

wander for a lifetime, writing past science fictions one day, future multivalent in Bradbury’s fiction. Progress brings us to the stars, but

ones another. And all of it a wonder and a lark and a great love. I can’t        dazzles us so that many other good things are left behind. imagine writing any other way.                                               The stories in The Illustrated Man are united by a slight yet

disturbing conceit: the narrator encounters a man whose skin is

*    *    *                           painted by ‘‘living’’ tattoos. One of these will show the death of the

observer if watched long enough. After a night of viewing different

Although he has written six novels, including the classics tattoo stories as though films in miniature, the narrator is horrified to

Fahrenheit 451 see his own destiny revealed—in the future, from some unimaginable  (1953) and  Something Wicked This Way Comes

(1962), Ray Bradbury is best known as an author of short stories. His need for revenge, the illustrated man will strangle him to death.

style is so economical, striking, and lyrical that it has been described Both books testify to Bradbury’s deceptively simple, sentimen-

as prose poetry, and he is as skillful at presenting horror and the tal, lyrical prose and to challenging themes such as revenge, insanity,

grotesque as was Edgar Allan Poe (1809–1849), his primary influ- loneliness, hope, and survival. Bradbury’s short, straightforward

ence. Bradbury is known as one of ‘‘the big four’’ of the genres of sentences owe their delights and horrors to sensory descriptions (such

science fiction and fantasy, the others being Isaac Asimov, Arthur C. as the aromas of cut grass or burning autumn leaves), to settings
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This development can be observed in the collections The Machineries Fiction, New York, 1979; visiting lecturer, San Diego State Univer-

of Joy (1964) and I Sing the Body Electric (1969). Bradbury contrib- sity, 1980–81. Member of the Executive Board, PEN American

uted to his favorite genres by editing anthologies and writing child-       Center, 1982–84. Awards: American Academy award, 1982; PEN-

ren’s stories; he also wrote nonfiction and plays.                            Faulkner award, 1982. Agent: Wendy Weil, Julian Bach Literary

Not until 1985 did a new Bradbury novel appear: Death Is a       Agency, 747 Third Avenue, New York, New York 10017. Address:

Lonely Business, which is based on his years as a pulp fiction writer.       P.O. Box 12681, La Jolla, California 92039–2681, U.S.A.

The protagonist’s optimism and hope of success bizarrely preserve

him from the deaths that are striking down many of his contemporar-

PUBLICATIONS

ies. Like Death, A Graveyard for Lunatics is a detective novel about a

writer, this one working in the Hollywood of the 1950s. Hired as a

Novels

science fiction film writer at a big studio, he is led to the adjoining

graveyard, where he discovers a body frozen in time. Though not as

South Street. New York, Grossman, 1975.

famous as his earlier work, both novels continue his theme of a past

The Chaneysville Incident. New York, Harper, 1981; London, Ser-

that cannot stop haunting the present.

pent’s Tail, 1986.

Perhaps the greatest contribution Bradbury has made to fantasy

The Lodestar Project. New York, Pocket Books, 1986.

and horror lies in his creating and ever re-creating a bona fide

American romantic, melancholic tradition: a nostalgia for corn fields BRADLEY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Man tries desperately to fly over the nets of family, church, and state, The jukebox ran out and fell silent just as some-

Bradley speaks lyrically of those cords that bind him to his birthplace body yelled to him, ‘‘Paddy says he run over some cat

(the rural community of Bedford, Pennsylvania), to the black church out in the street.’’ The sound echoed throughout the bar.

in which he grew up, and to the family that nurtured his early interest              Conversation died. in history, and in writing about that history. As put in ‘‘A Personal

View from the Third Generation’’ (New York Times Sunday Magazine):                  ‘‘Goddamn!’’ said the wino.

For he [Bradley] realizes this is his church. Three Leo leaned over the bar, letting his gigantic belly

generations of his family have occupied Mt. Pisgah’s rest on the polished wood. ‘‘Yeah?’’ he said to George.

pulpit and worshipped in its pews. A plaque on the wall                    ‘‘Didja kill him?’’ dedicates the 1960s redecoration to his grandmother.

The Bible on the lectern was an offering by his father ‘‘Oh yes,’’ George assured him. ‘‘I made certain

when his mother survived a dangerous illness. In the                   of that.’’ truest sense, he, not the denomination, owns Mt. Pisgah.

And owes it.

Bradley is at his best when he moves inside the set pieces, the

extended anecdotes, that give South Street its resonance. What might
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International Creative Management, 40 West 57th St., New York, terms, Joseph is presented as one of the melancholy, lonely men who

New York 10019, U.S.A. walk about the city at night looking for something they never had or

for something they have lost and will never find again.

Burke’s father, Woody, takes on more cheerfulness and hope

PUBLICATIONS

when he falls in love with his day care nurse; Burke himself becomes

more positive when he attracts the attention of widow Laura Vannoy.

Novels Burke had written the obituary article about her prominent husband,

so even love is entwined with death. At the book’s end, Woody, in an

Tupelo Nights. New York, Atlantic Monthly Press, and London, epiphany of love, performs a Christ-like action of feeding his fisher-

Bloomsbury, 1988.                                               man’s catch to the poor.

The Best There Ever Was. New York, Atlantic Monthly Press, and           Smoke is both a continuation of previous characteristics of

London, Bloomsbury, 1990. Bradley’s work and a worrisome development, which was present on

Love and Obits. New York, Holt, and London, Bloomsbury, 1992. occasion in the earlier books. Smoke is a small town in Louisiana

Smoke. New York, Holt, 1994. where Jay Carnihan’s goal is to kidnap Monster Mart’s founder,

My Juliet. New York, Doubleday, 2000. billionaire Rayford Holly, and require him to apologize for forcing so

many downtown stores in America out of business. Kidnapped on one

*    *    *                           of his nationwide inspection trips, Holly proves to be an exceedingly BRAGG                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

musical, 1985; BAFTA Dimbleby award, 1987; W. H. Smith Literary       Screenplays: Play Dirty, with Lotte Colin, 1968; Isadora with Clive Award, 2000. D.Litt.: University of Liverpool, 1986; University          Exton and Margaret Drabble, 1969; The Music Lovers, 1970; of Lancaster, 1990; D.Univ.: Open University, Milton Keynes,         Jesus Christ Superstar, with Norman Jewison, 1973; The Seventh Buckinghamshire, 1988. Fellow, Royal Society of Literature, 1970,          Seal, 1993. and Royal Television Society; Honorary Fellow, Lancashire Poly-

technic; Domus Fellow, St. Catherine’s College, Oxford, 1990.      Radio Play: Robin Hood, 1971. Received the title of lord from Prime Minister Tony Blair, 1998.

Address: 12 Hampstead Hill Gardens, London N.W.3., England.

Television Plays: The Debussy File, with Ken Russell, 1965; Charity

Begins at Home, 1970; Zinotchka, 1972; Orion, music by Ken

P Howard and Alan Blaikley, 1977; Clouds of Glory, with Ken  UBLICATIONS

Russell, 1978.

Novels

Other

For Want of a Nail. London, Secker and Warburg, and New York,

Knopf, 1965. Speak for England: An Essay on England 1900–1975. London,

The Second Inheritance. Secker and Warburg, 1976; revised edition, London, Coronet,  London, Secker and Warburg, 1966; New
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Silken Net also develops the theme of sexual struggle. This book The immediacy of Bragg’s Cumberland milieu is, at least

focuses on a restless intellectual, Rosemary Lewis, whose energy superficially, the quality that impresses most in his fiction. As in

alienates her from life in the Cumberland village of Thurston. Her Thomas Hardy and D.H. Lawrence, milieu is integrally fused with the

vigor is admirable but her egoism is destructive as she attempts to fortunes and development of the characters. Like Hardy he has in

breed in her husband the same intensities that motivate her. The unusual degree insight into human beings who confront the elemental

resulting conflict registers with less authority, however, than that realities of nature, and like Hardy’s his people encounter problems

developed in Without a City Wall. difficult to resolve when they lose rapport with nature. The protago-

The alternation of intensity and apathy in the passional life is       nist of The Soldier’s Return, coming home in 1946 from years spent

again one subject explored in The Hired Man. Covering the years fighting in the jungles of Burma, finds himself alienated from his wife

1898 to 1920 in the life of John and Emily Tallentire, the novel       and family. With The Sword and the Miracle, inspired by his

articulates the nuances of their emotions. Communication between a discovery of a sign to St. Bega in Cumbria, the author went back some

man and a woman becomes a function of the body; and estrangement thirteen hundred years for a tale of seventh-century Ireland. Bragg’s

develops when perfect physical accord is broken. After Emily’s eye for detail, his compelling sense of drama, his penetration into the

death, at the age of 40, John is back where he was at the beginning, a emotional and psychic life of his characters, his sense of the moral

man for casual hire on the great farms but now with all his zest gone. verities, and his supple and luminous prose have all contributed to his

Bragg’s artistry is at its best in his honest portrayal of the hard lives of        standing as a distinguished novelist.
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Astride Two Worlds: Traitor to India. New Delhi, B.I. Publications, spanning the whole gamut of history, religion, art, politics, etc. Critics

1976; as Traitor to India: A Search for Home, London, Elek, 1976. who complained about the apparent incongruity of introducing per-

Labyrinths in the Lotus Land (on India). New York, Morrow, 1985.        sonal experiences into a book which purports to portray a picture of India: The Perpetual Paradox. London, Tauris, 1986. contemporary India were not aware of my long-held belief that by

relating a particular incident or episode in a graphic and authentic

* manner, the universal is illuminated more poignantly than any amount of

dry didactic scholarship can ever do.

Sasthi Brata comments:

(1991) My first published book, My God Died Young, was a self-                                 *     *     *

professed autobiography, written at the age of 28, before I had made

any kind of a name for myself as a writer, or anything else. This led a Most of Sasthi Brata’s books are written in the first person, and

good few publishers, readers, and finally critics to utter the exasper- all his heroes seem to be modeled after the novelist himself. The hero

ated cry: ‘‘What makes you think that the story of your life (woefully is always a Bengali Brahmin, from a well-to-do family, who lives in

unlived-in up to that time) deserves to be told? Or that people will Calcutta and studies physics at college. He leaves home in protest

want to read it?’’ The answer to these questions was within the book after the girl of his choice is married off to someone whom her parents

itself, of course. But in a sense all of my writing, fiction, non-fiction, have chosen. He drifts into a number of jobs, including journalism,
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manages one for Peace, and is ultimately elected President of the       Kennis van die aand. Cape Town, Buren, 1973; as Looking on

United States.                                                                Darkness, London, W.H. Allen, 1974; New York, Morrow, 1975.

Brata has also published a collection of stories; most of them are       An Instant in the Wind. London, W.H. Allen, 1976; New York,

like his novels (some have appeared, with modifications, as chapters          Morrow, 1977.

in his novels). One very good story is ‘‘Smiles among the Bric-a-       Rumours of Rain. London, W.H. Allen, and New York, Morrow,

Brac,’’ about a young Oxford graduate from a rich English family,          1978.

comfortably settling down to the girl and the job his parents have       A Dry White Season. London, W.H. Allen, 1979; New York, Morrow,

chosen for him, though he earlier loves the beautiful Nina Fernandez,           1980.

of mixed parentage. The first person account, with the hero justifying A Chain of Voices. London, Faber, and New York, Morrow, 1982.

the way he drops Nina, is a beautiful psychological study of the hero’s The Wall of the Plague. London, Faber, 1984; New York, Summit,

lack of principles. It is significant that Robert Lomax, from an old          1985.

English family, is very different from the usual Bengali hero. One States of Emergency. London, Faber, 1988; New York, Summit,

feels that Brata could write better fiction, especially if he got rid of his           1989.

autobiographical obsession.                                              An Act of Terror. London, Secker and Warburg, 1991.

The First Life of Adamastor. London, Secker and Warburg, and New

York, Summit, 1993.

—Shyamala A. Narayan

On the Contrary. London, Secker and Warburg, 1993; New York, BRINK                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

Die Hamer van die hekse (The Hammer of the Witches). Cape Town,       Editor, Oggendlied: ‘n bundel vir Uys Krige op sy verjaardag 4

Tafelberg, 1976.                                                        Februarie 1977. Cape Town, Human & Rousseau, 1977.

Toiings op die langpad (Toiings on the Long Road). Pretoria, Van       Editor, Klein avontuur, by Top Naeff. Pretoria, Academica, 1979.

Schaik, 1979.                                                       Editor, with J.M. Coetzee, A Land Apart: A South African Reader.

London, Faber, 1986; New York, Viking, 1987.

Other Translator, Die brug oor die rivier Kwaï, by Pierre Boulle. Cape

Town, Tafelberg, 1962.

Translator, Reisigers na die Groot Land, by André Dhôtel. Cape

Die bende (The Gang; for children). Johannesburg, Afrikaanse Pers,

Town, Tafelberg, 1962.

1961.

Translator, Die wonderhande, by Joseph Kessel. Cape Town, HAUM,

Platsak (Broke; for children). Johannesburg, Afrikaanse Pers, 1962.

1962.

Orde en chaos: ‘n Studie oor Germanicus en die tragedies van

Translator, Nuno, die visserseun, by L.N. Lavolle. Cape Town,

Shakespeare (Order and Chaos: A Study of Germanicus and the

HAUM, 1962.

Tragedies of Shakespeare). Cape Town, Nasionale, 1962.

Translator, Verhale uit Limousin, by Léonce Bourliaguet. Cape

Pot-pourri: Sketse uit Parys (Pot-pourri: Sketches from Paris). Cape

Town, Human & Rousseau, 1963.

Town, Human & Rousseau, 1962.

Translator, Die slapende berg, by Léonce Bourliaguet. Cape Town,

Die verhaal van Julius Caesar (for children). Cape Town, Human &

Human & Rousseau, 1963.
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Translator, Die Kinders van Groenkop, by Lucy Boston. Cape Town,       Manuscript Collections: University of the Orange Free State,

Human & Rousseau, 1968. Bloemfontein; National English Literary Museum, Grahamstown.

Translator, Alice deur die spieël, by Lewis Carroll. Cape Town,

Human & Rousseau, 1968.                                      Critical Studies: Donker Weerlig: Literêre opstelle oor die werk van

Translator, Die Botsende rotse, Die Bul in die doolhoof, Die Horing       André P. Brink edited by Jan Senekal, Cape Town, Jutalit, 1988;

van ivoor, and Die Kop van de gorgoon, by Ian Serraillier. Cape       ‘‘The Lives of Adamastor’’ by Anthony J. Hassall, in International Town, HAUM, 4 vols., 1968.                                      Literature in English edited by Pobert L. Ross, London and Chicago,

Translator, Bontnek, by Dhan Gopal Mukerji. Cape Town, HAUM,       St. James Press, 1991; Colonization, Violence, and Narration in

1968. White South African Writing: André Brink, Breyten, Breytenbach,

Translator, Die Draai van die skroef (The Turn of the Screw), by       and J.M. Coetzee by Rosemary Jane Jolly, Athens, Ohio University

Henry James. Johannesburg, Afrikaanse Pers, 1968.                   Press, 1996.

Translator, Die Gelukkige prins en ander sprokies, by Oscar Wilde.

Cape Town, Human & Rousseau, 1969.                            André Brink comments:

Translator (into Afrikaans), Richard III, by Shakespeare. Cape Town, (1996) My early work revealed the influence of existentialism

Human & Rousseau, 1969. (notably of Camus) and was largely a matter of technical exploration.

Translator, Die Gestewelde kat, by Charles Perrault. Cape Town, Ever since a year-long stay in Paris in 1968 a deep awareness of the  BRINK                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

into English as Looking on Darkness, had been banned. The banning       A Dry White Season, the novel examines the moral options of a created a major division between the State and many of the country’s contemporary Afrikaner who is rooted to a potent nationalistic

Afrikaans writers, and introduced a new era of increasingly vocal history, but who is vulnerable to the short-comings and hypocrisy of

dissidence from within the establishment. After a Supreme Court       Afrikaner nationalism. Rumours of Rain achieves remarkable depth hearing and a further two appeals, the novel was finally unbanned in and complexity, and contains some of Brink’s best characterisation.

1982, but given an age restriction which is impossible to enforce. The narrative inventiveness of Rumours of Rain and A Dry White

For Brink, expulsion from the laager was an important juncture. Season is taken further in Brink’s other tour de force, A Chain of

Capitalising on sudden international fame as South Africa’s first Voices. This is a major novel which fictionalises a slave revolt in the

Afrikaans writer to be banned under the country’s comprehensive early 19th century in the Cape. Brink gives each of his several

1963 censorship legislation—usually reserved for girlie calendars, characters a narrating voice, and out of the overlapping narratives a

story of great force and interlocking complexity emerges. Brink’s

Communist publications, and morally and politically perverse writing

exceptional ability to re-animate the past—especially that of slavery

in English—Brink translated Kennis van die aand into English and

in South Africa—enables him to establish the recurrent motifs of a

became, thenceforth, an international novelist writing in English. He

frontier history in which South Africa remains confined.

has since produced nine weighty novels, roughly one every two years.

True to form, Brink followed up this success with a work which

By his own admission Brink remains, in essence, an Afrikaner,

is thoroughly mediocre. The Wall of the Plague is a particularly

but his recent novels are not ‘‘translated.’’ Brink maintains that he
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BRODBER, Erna (May) Theatrical Activities: Actor: Radio—A Time to Remember, for six

years. Play—Role in Eight O’Clock Jamaica Time.

Nationality: Jamaican. Born: Woodside, St. Mary, Jamaica, 21 April       Erna Brobder comments:

1940. Education: University College of the West Indies, London,

My work, fiction and non-fiction, is devoted to helping Africans

1960–63, B.A. (honours) in history 1963; University of Washington,

of the diaspora to understand themselves and hopefully to conse-

Seattle, (Ford Foundation fellowship), 1967; University College of

quently undertake with more clarity the job of social (re)construction

the West Indies, Kingston, M.Sc. in sociology 1968, Ph.D. in history

which we have to do. To better communicate with this target group, I

1985; University of Sussex, (Commonwealth fellowship), 1979.

use folk songs, etc., which are well known within the culture to make

Family: One son. Career: Lecturer in sociology, University of the

my points and to inform a group often far from archival data. I inject

West Indies for seven years, research fellow and staff member,

information which I think this group needs to have, and which I arrive

Institute of Social and Economic Research, University of the West

at from my investigations, into my novels.

Indies, 1972–83; associate professor, Randolph-Macon College (Du-

Pont scholar). Visiting scholar, University of Michigan, Ann Arbor,

*    *    *

1973; visiting fellow, University of Sussex, 1981; visiting professor,

Gettysburg College, Pennsylvania, Clark-Atlanta University, Geor-

Trained as a sociologist, with a Ph.D. and several significant

gia, and University of California, Santa Cruz. Awards: University of

publications on Jamaican society, Erna Brodber has produced fiction BROOKE-ROSE                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

body, her identity, and her people. Brodber’s linguistic playfulness device, in part through research, and eventually through her own

throughout the novel heightens this tension of alienation and accept- ability to hear the voices in her head. What Ella learns is that

ance, as cool, grammatically impeccable sentences that dislocate the Mammy’s tale is not hers alone: ‘‘It was a tale of cooperative action; it

subject must compete with the powers of vernacular speech to convey was a community tale.’’ The novel also assumes this communal

what is intimate and personal. As a linguistically shifting, heavily form—the opening is dizzying in its multitude of voices, a transcrip-

signifying, anti-linear work, the novel is a challenge to those accus- tion of a spirit conversation left behind on the recorder. Serving to

tomed to standard Western narratives, and as such provides a chal- disorient the reader and render them sympathetic to Ella’s initial

lenge to not only the reading practices of Western culture, but the confusion, the opening also signals several of Brodber’s thematic

discursive practices that inform them. Ordering this text, and the preoccupations, particularly the necessity of new reading practices,

origin of the title, is a Jamaican children’s song, the type often and attuned readers. Even as Ella’s life becomes inextricable from

prematurely dismissed by uninformed listeners as the nonsensical Mammy’s tale, Ella also re-evaluates her own training as a reader and

production of those too young to understand meaning. Yet as Brodber thinker in addition to how her training as an anthropologist is

demonstrates, that which is enacted upon the child is crucial to the       culturally laden. A novel about preservation and retrieval, Louisiana formation of the adult, and children can therefore not be assumed to also affirms the importance of transcending the presumptuous divide

be uncritical repositories. Jane and Louisa Will Soon Come Home is a of investigator/subject, and articulates the desirability of human

study of the ramifications of childhood colonial indoctrination and connection over the objective distance privileged by Western cultures.

concomitant forms of resistance. 
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Short Stories Robbe-Grillet initially had on her work, but we also mustn’t ignore

the distance she soon put between herself and them, the fact that all

Go When You See the Green Man Walking. London, Joseph, 1970. her novels are written in English, that they share features common to

those produced by various British and American authors such as Ann

Poetry Quin, B. S. Johnson, and Thomas Pynchon, and that she was equally

influenced by Ezra Pound, Samuel Beckett, and Mikhail Bakhtin

Gold. Aldington, Kent, Hand and Flower Press, 1955.                    among others.

Although she has often been labeled a ‘‘difficult writer,’’ the

Other difficulties her novels pose have never been of a lexical or syntactical

nature, but rather derive from the difficulty readers experience when

A Grammar of Metaphor. London, Secker and Warburg, 1958. trying to identify the various learned references in her texts. However,

A ZBC of Ezra Pound. London, Faber, 1971; Berkeley, University of recognition of the source of these references is often irrelevant to an

California Press, 1976. understanding of what the author is striving for, namely to shatter her

A Structural Analysis of Pound’s Usura Canto: Jakobson’s Method readers’ expectations and give these references fresh meanings, the

Extended and Applied to Free Verse. The Hague, Mouton, 1976. discovery of which can be attained by readers only if they concentrate

A Rhetoric of the Unreal: Studies in Narrative and Structure, Espe-       on how these elements work in the texts.

cially of the Fantastic. Cambridge and New York, Cambridge To this end, in her experimental novels Brooke-Rose replaces  BROOKE-ROSE                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

In Between, which focuses on the idea of the loss of identity            Mira is also present in Textermination, in which Brooke-Rose

through language (also suggested by the total absence of the verb ‘‘to exposes the ambiguities implied by the notion of a literary Canon and

be’’), Brooke-Rose replaces the technical jargons of the previous discusses the relationship between high and popular culture. Mira

novels with the languages of the specialized fields represented at the attends the Convention of Prayer for Being, at which the fictional

conferences attended by the narrator (a simultaneous translator), and characters from narratives written by authors of all nationalities and

the different national languages spoken in the countries she visits, all times converge to pray to the Reader, their Almighty God, who can

thereby exploiting not only the metaphorical potential of different decide the life or death of each character by reading or not reading

discourses, but also that of translation. Both aspects therefore func- particular novels. Because the various characters retain the identity

tion as agents of transition between different places, times, and and personal qualities they were given in their narrative of origin, the

contexts, and thanks to the novel’s unique syntax, the reader can

novel is not simply a collage of different texts, but is an inter-national

travel, within the same sentence, from one space/time to another.

and inter-temporal meeting point where the fictional worlds the

Thru, which she wrote after moving to France, is an attempt to

different texts construct (with their separate beliefs, religions, and

combine the disciplines of the critic and the writer, and pursues the

systems of knowledge) meet, often provoking amusing incidents

discussion of gender issues she began in Between. The novel—in

caused by the clash of different cultures and eras.

which Brooke-Rose urges the reader not to take the various theories

Having concluded her second experimental tetralogy, Brooke-

the text plays with too seriously, since they are, after all, only words

Rose then published Remake, where her own personal experiences
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creating the rituals and paraphernalia of religion proper, and evolve       Incidents in the Rue Laugier. New York, Random House, 1996.

into totemic clans. These communities consolidate the concept of       Altered States. New York, Random House, 1996.

politics and colonization, and in order to stipulate alliances among       Visitors. London, Jonathan Cape, 1997.

them, begin to use their females as tokens of exchange. Hence,       Falling Slowly. New York, Random House, 1999.

although the novel is obviously focused on ontological issues, it also       Undue Influence. New York, Random House, 2000.

asks questions related to both gender (ironically likening the phallocratic

clichés men still live by to those of ‘‘cave-men’’) and the notion of       Other

colonization, pointing, as Brooke-Rose had done in her previous

novels, to an idiosyncrasy peculiar to human beings, namely that       Watteau. London, Hamlyn, 1968.

everyone has a latent disposition for oppression and coercion. The Genius of the Future: Studies in French Art Criticism: Diderot,

With her numerous novels, several major critical works, and a Stendahl, Baudelaire, Zola, the Brothers Goncourt, Huysmans.

plethora of articles and essays (as well as poetry and a few extraordi- London, Phaidon Press, 1971; Ithaca, New York, Cornell Univer-

nary translations), Christine Brooke-Rose has earned her place among          sity Press, 1988.

major British writers of the twentieth century, extending the scope of Greuze: The Rise and Fall of an Eighteenth-Century Phenomenon.

the novel and stretching the possibilities of language to its limit, London, Elek, and Greenwich, Connecticut, New York Graphic

offering an insightful representation of our society.                             Society, 1972.
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female or male, allow cultural and familial attitudes and pressures to European villa to join her and her new male friend, thus opening the

shape their lives, like Dr. Ruth Weiss in A Start in Life, whose life has        way to self understanding. been ‘‘ruined by literature.’’ Brookner protagonists wear well-tai-            Brookner relies on the same circular technique in Fraud, which lored clothes, live in well-furnished apartments, usually inherited also develops the theme of mothers and daughters, but here from the

from a parent dutifully nursed through a final illness, and vacation in daughter’s point of view. Like a detective story, the novel opens with

France. Left to ‘‘ponder the careers of Anna Karenina and Emma the report that 50-year-old Anna Durrant has gone missing; cleverly,

Bovary’’ but ‘‘emulate’’ Little Dorrit, the women view life as the police inquiries spark the narrative. The reflections of Anna’s few

offering limited choices, one being between marriage and spinsterhood. acquaintances introduce this obedient spinster daughter, who knows

The unfulfilled young women of the early novels, crave the affection she lived in ‘‘a pleasant collaboration of unrealities,’’ dominated by

and love denied by their families, whose portraits are presented her mother. Thus, we are prepared to learn of Anna’s self-rescue after

through the protagonists’ memories and self-reflection. Yearning for her mother’s death; planning her disappearance, she ‘‘refashions’’

the stuff of romantic novels, such as those written by Edith of the herself rather than allowing others to and begins a career designing

award-winning Hotel du Lac, the young women suffer in demeaning clothing for ‘‘women like myself.’’ At novel’s end, a chance encoun-

relationships, but although intelligent, lack the inner resources to take ter in Paris solves her mysterious disappearance and reveals a stronger

control of their lives. In sharp contrast, in Lewis Percy, the eponymous Anna capable of inspiring another woman to resolutely follow an

protagonist of Brookner’s ninth novel and a student of 19th-century       independent path and break from a married man.
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escape a life not lived; rejected and exhausted, after an ongoing encounters during vacations in France. Without any lasting relation-

interior monologue of self scrutiny, he settles for a shift in his years’ ships, Claire’s future holds the same glum promise of a drab,

long companionship with Louise. Over the telephone, he invites controlled life. She will courageously slip into middle age as Brookner

Louise on a vacation trip.                                                   slowly closes yet another analysis of unfulfilled longing.

Coping with ill health and increasing anxiety attacks, Dorothea

May’s civilized world also shifts under self-scrutiny when she reluc- —Lyn Pykett, updated by Judith C. Kohl

tantly responds to family duty by opening the room where her

husband Henry died for Steven Best, who has accompanied her sister-

in-law’s granddaughter Ann, a homeopathic therapist, and David, a

crusading evangelical sports teacher, to London for their sudden       BROWN, Rita Mae

wedding. The novel becomes a comedy of contrasts—old, proper

British versus young, brash American and family secrets keep tum-       Nationality: American. Born: Hanover, Pennsylvania, 28 Novem-

bling out. Astonished at herself, Dorothea offers crucial assistance in       ber 1944. Education: University of Florida, Gainesville; New York

dealing with the recalcitrant bride and succumbs to Steven’s pres- University, B.A. 1968; New York School of Visual Arts,

ence. She shops and busies herself with his comfort. Although Steven cinematography certificate 1968; Institute for Policy Studies, Wash-

disappoints her with his thoughtlessness, she misses him when the trio       ington, D.C., Ph.D. 1976. Career: Photo editor, Sterling Publishing BROWN                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Cat on the Scent, with Sneaky Pie Brown. New York, Bantam Books, her lasting fame among lesbian readers rests primarily on her first

1999.                                                            novel Rubyfruit Jungle which charted hilariously the coming-out

Loose Lips. New York, Bantam Books, 1999. process of a young Southerner called Molly Bolt—a joke untranslatable

Outfoxed. New York, Ballantine Books, 2000. outside of American carpentry circles—and her consequent discovery

Pawing through the Past, with Sneaky Pie Brown. New York, and assertion that a) it was cool to be queer, b) the only problem is

Bantam Books, 2000. other people’s reactions, and c) the rest of the world had better just get

used to it.

Plays In these heady days of (fairly) free expression of sexuality, it is

difficult to realize just what a bombshell Brown dropped onto a world

Television and film scripts: I Love Liberty, with others, 1982; The       in which the most famous lesbian novel was The Well of Loneliness

Long Hot Summer, 1985; My Two Loves, 1986; The Alice Marble and lesbians in other fiction almost always recanted, threw them-

Story, 1986; Sweet Surrender, 1986; The Mists of Avalone, 1987; selves into a purifying orgy of self-sacrifice or—more frequently—com-

Table Dancing, 1987; The Girls of Summer, 1989; Selma, Lord, mitted suicide in despair. It is not stretching the point to say that for

Selma, 1989; Rich Men, Single Women, 1989; The Thirty Nine      the overwhelming majority of lesbians, Rubyfruit Jungle was the first Year Itch, 1989.                                                        book we ever read which said it was OK.

After such a success with a first novel, it was hardly surprising

Poetry                                                            that her second In Her Day was to many a disappointment. It tries to
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their witty comments and observations in italics, are always one step       BROWN, Rosellen

ahead of their human counterparts. Thus, Brown demonstrates her

undying love for animals and respect for their natural wisdom. In

Nationality: American. Born: 1939. Career: Instructor in American

1999, Brown’s prolific cat ‘‘published’’ (with Brown’s co-author-

and English literature, Tougaloo College, Mississippi, 1965–67;

ship) its own cookbook, Sneaky Pie’s Cookbook for Mystery Lovers,

instructor in creative writing, Goddard College, Plainfield, Vermont,

which introduces recipes for cats, dogs, and humans.

1976, and University of Houston, Texas, 1982–85. Since 1989

As stated before, however, Brown’s scope includes much more

instructor in creative writing, University of Houston. Visiting profes-

than mysteries. As a lesbian author, Brown is to be celebrated       sor of creative writing, Boston University, 1977–78. Awards: National

alongside a writer such as Armistead Maupin for proving that queer

Endowmment for the Arts fellowship, 1973, 1982; Guggenheim

life also has its hilarious side when the straight world lets it out. After

fellowship, 1976; Great Lake College Association best first novel

the amusing as well as provocative Rubyfruit Jungle, Brown returned       award, 1976, for The Autobiography of My Mother; Janet Kafka best

to the issue of lesbianism in Venus Envy. She lets her heroine, who is

novel award, 1984, for Civil Wars; Ms. Magazine Woman of the

supposedly dying of lung cancer, come out with her sexual orientation

Year, 1984; American Academy and Institute of Arts and Letters

as well as reveal her attitudes and opinions about others. When the 35- award, 1987, for literature; Ingram-Merrill grant, 1989–90. Address:

year-old gallery owner Frazier finds out that her diagnosis is a result

1401 Branard, Houston, Texas 77006, U.S.A.

of a computer mistake, she has to face the reality and the conse-

quences of her disclosures. Once again, in Venus Envy Brown BROWN                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Rosellen Brown’s characters—adults, teenagers, and children contemporary married life. Brown creates beautiful moments in

alike—are living on the edge, from the beginning to the end of her characters’ heads, but rarely are they communicated to other charac-

novels. These works start from the premise of lost innocence and ters, especially spouses. Perhaps this is her own version of postmodern

move through the various permutations of damage that the condition consciousness: She perceives life as a series of private, disconnected

wreaks upon the psyches of sensitive individuals. All of Brown’s moments rather than a crescendo toward a good or bad ending.

fictional marriages are in one stage or another of breakdown; most of Postmodern or no, however, there is only so much blood, guts, and

her adolescents are experiencing extreme forms of alienation; all of gore—of body or mind—that one can take and still have a good read.

her characters experience the cruel contingency of fate in the form of            The poetry volume, Cora Fry, contains some of the same unhappy coincidence, accident, or death. sentiments and events as the novels, such as a serious accident. This

All of the novels use conditions of shock and horror to start off suggests that the writing is closely autobiographical, which is no

the narration. Tender Mercies begins with the boating accident of a problem in itself. In general, however, I think that human beings

young married couple. Through his macho bravado, the husband rams either like the angst of specific other beings or they do not. There are

a motorboat, which he does not know how to steer, into his swimming certain kinds of angst, or expressions of it, that we relate to better than

wife, severing her spinal cord and rendering her a quadriplegic. The others. And some readers may not like angst at all. Reading Rosellen

Autobiography of My Mother is narrated in part by a woman who, Brown is a highly personal experience; hers isn’t the angst for

although she doesn’t always take money for it, conducts her life       everybody. somewhat like a prostitute. Meanwhile, her lawyer-mother encoun-
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Strutters offer virtuoso proof of his talents. While both works explore momentarily breaks the novel away from traditional narrative and

issues of racial injustice roiling beneath the surface of white America, temporal structures. In these last pages Brown evokes a postmodernist

it is the seismic and shifting conscience of black America, of African- sense of what Frederic Jameson would call ‘‘depthlessness,’’ for

American men in particular, that invigorates Brown’s work. Most Ellington finally learns after recovering from his near death experi-

compelling is his use of anxiety-laden themes such as masculinity in ence that despite his constant modernist searching for an ultimate

crisis, the double minoritization of black women, and the vexing meaning in life, a Miles Davis tune called ‘‘So What!’’ has held the

conundrum of racial performativity: whether a socially constructed secret all along, that ‘‘things really don’t matter.’’ But the novel does

and thus ‘‘mimicable’’ blackness ever completely displaces a concept not terminate here. In a coda that dramatizes Ellington finally having

of black essentialism. And while nearly two decades span the publica- sex with his new girlfriend, Brown provides a closure that is more

tion of two vastly different novels (one recounts urban life in the erotic than emotional and redeems a hitherto problematic masculinity

1970s while the other is set in the mid-nineteenth century) there is a at the expense of the black woman, who is reduced to secondary status

binding aesthetic interweaving them—Brown’s signature lyricism.       in the universe of the novel.

Few novelists display such acumen for capturing the jazzy nuances of            Darktown Strutters is a different sort of coming-of-age novel

various types of black speech. With a crafty ear for a dialogue built       than Tragic Magic. This novel is not only set in the era of Jim Crow,

upon generations of signifying, as well as the ribald ripostes of the its protagonist is Jim Crow, an antebellum slave whose dances are so

dirty dozens and incantatory street poetics, Wesley Brown exempli- incredible that they spawn a slave uprising, provide an avenue toward

fies the ‘‘blues matrix’’ which Houston Baker, Jr., and other literary freedom in a white minstrelsy troupe, and even gain an interview with  BUECHNER                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

leader who can only cope with life while blackened up) occur during          Open Heart. New York, Atheneum, and London, Chatto and the first part of the book set before the Civil War. Thereafter, the              Windus, 1972. postbellum sections build towards an unexpected riotous ending that          Love Feast. New York, Atheneum, 1974; London, Chatto and tragically leaves most of the characters dead. In this way, the plot              Windus, 1975. trajectory of Brown’s second novel mirrors that of his first: both          Treasure Hunt. New York, Atheneum, 1977; London, Chatto and seethe as moods turgidly push toward an explosive ending. But the             Windus, 1978. tone of Darktown Strutters and the stakes of its tragedy give it a       Godric. New York, Atheneum, 1980; London, Chatto and Windus, naturalistic quality that Tragic Magic does not possess.                        1981.

Brendan. New York, Atheneum, 1987. The Wizard’s Tide. New York, Harper, 1990.

—Michael A. Chaney

The Son of Laughter. San Francisco, HarperSanFrancisco, 1993. On the Road with the Archangel. San Francisco, HarperSanFrancisco,

1997.

BUECHNER, (Carl) Frederick             The Storm. San Francisco, HarperSanFrancisco, 1998.

Uncollected Short Stories

Nationality: American. Born: New York City, 11 July 1926. Educa-
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and Theologian of the Lost and Found by Marjorie McCoy, New series, Christianity undergoes parody that on the surface is blasphe-

York, Harper, 1988. mous. The reader is offered variation that is ironical rather than

confirming, and yet—in the long run—achieves the only kind of

Frederick Buechner comments: validation that is possible at the present time. At the very least the

(1996) When I started out writing novels, my greatest difficulty series is a successful counter-weight to novels that confirm conven-

was always in finding a plot. Since then I have come to believe that tional piety by exercises in conventional piety. Yet beneath the

there is only one plot. It has to do with the way life or reality or God— adultery, farce, and sheer violence of the Bebb series is a set of

the name is perhaps not so important—seeks to turn us into human insights that are very close to the assertions of conventional Christian-

beings, to make us whole, to make us Christs, to ‘‘save’’ us—again, ity. The conventionality—and the sincerity—of Buechner’s views

call it what you will. In my fiction and non-fiction alike, this is what       can be sampled in the theological ABC contained in Wishful Thinking

everything I have written is about.                                          and other meditations.

On the Road with the Archangel draws on the Book of Tobit,

*    *    *                           dubbed apocryphal by Protestants but included in the Catholic Bible.

In Nineveh, whence the Israelites (the future Lost Tribes) have been

The novels of Frederick Buechner represent a movement from a carried away, a wealthy and generous man named Tobit undergoes a

consideration of psychological textures to an assessment of the Job-like series of trials. Tobit prays for death, while in the town of

religious values that are expressed by those textures. The fact that Ectabana, a beautiful girl named Sarah—plagued by a demon who has  BUJOLD                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

Vorkosigan’s Game (contains Borders of Infinity and The Vor Game). characters have to people from contemporaneous records. The lively

Science Fiction Book Club, 1990. heroine who must survive many pitfalls and find her true love is

Barrayar. Riverdale, New York, Baen Books, 1991.                     Bujold’s invention. The Spirit Ring. Riverdale, New York, Baen Books, 1992. To her many fans’ delight, however, Bujold’s desertion of the

Mirror Dance. Riverdale, New York, Baen Books, 1993. Vorkosigan universe was only temporary, and she continues to focus

Cetaganda: A Vorkosigan Adventure. Riverdale, New York, Baen on detailing the many aspects of the multifaceted universe in which

Books, 1996. Miles lives. This fictional cosmos is made up of planets loosely linked

Memory. Riverdale, New York, Baen Books, 1996. by hubs of wormholes. Such a large and flexible structure allows

Young Miles. Riverdale, New York, Baen Books, 1997. Bujold to develop a range of cultures as well as a variety of

Komarr: A Miles Vorkosigan Adventure. Riverdale, New York, Baen interactions between them. For example, threats to different regions

Books, 1998. or to their access to a jump point, can cause shifting alliances. Bujold

A Civil Campaign: A Comedy of Biology and Manners. Riverdale, exploits these to vary the stresses and experiences of her characters.

New York, Baen Books, 1999. Although each novel in the series contains a time line indicating the

chronology position of each work, Bujold does not limit herself to

Short Stories rehearsing the same plot—or even the same characters—in each

novel or novella.

Dreamweaver’s Dilemma: Stories and Essays, What does remain constant is that all Bujold’s protagonists are in  edited by Suford
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kidnapped, she mounts a rescue attempt that not only opposes her to       PUBLICATIONS

the coup leaders, but to her own husband.

Bujold has written that she based Miles in part of T.E. Lawrence.       Novels (series: Dave Robicheaux, Billy Bob Holland)

At first a stronger parallel seems to be to Dick Francis’s heroes, who

can suffer torture without ever uttering a word or losing their       To the Bright and Shining Sun. New York, Scribner, 1970; New York,

machismo: Miles’s bones snap at the least provocation, and the          Hyperion, 1995.

various dastardly forces he encounters don’t hesitate to engage in       Lay Down My Sword and Shield. New York, Crewel, 1971.

brutality with their little victim (or with hapless females) when they       The Lost Get-Back Boogie. Baton Rouge, Louisiana State University

can. Indeed, the early novels revel in evil, and too often place a dazed           Press, 1986.

hero or heroine looking at the boots of some would be tormentor or       The Neon Rain (Robicheaux). New York, Holt, 1987; London,

rescuer.                                                                         Mysterious Press, 1989.

The more properly Lawrentian quality becomes visible in the       Heaven’s Prisoners (Robicheaux). New York, Holt, 1988; London,

way Miles inspires near-fanatical loyalty and exertion in his follow-           Mysterious Press, and London, Vintage, 1990.

ers. This effect leads to the almost accidental creation of the Dendarii        Black Cherry Blues. Boston, Little Brown, 1989; London, Century,

mercenaries, the group that provides Miles with an identity outside          1990.

Barrayar. The alienation of Admiral Naismith and Lord Vorkosigan—       A Morning for Flamingoes (Robicheaux). Boston, Little Brown,

both Miles—gives Bujold a rich matrix in which to explore questions          1990; London, Arrow, 1993.
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violent, driven by their own testosterone tactics in a raunchy moral Dickensian characters who speak a tough, crude, naturalistic dia-

wasteland that portrays violent predators in a sprawling, sleazy logue. Their vision of the world remains cruel, often heartless,

underworld of society and the soul. His women often partake of the relentlessly paranoid, and instinctually chaotic. Like Raymond Chan-

same characteristics, except for the few who manage to love and dler, Burke emphasizes the thoughts and feelings of the main charac-

survive. Burke depicts this world in a hard-edged, Hemingway-style ter, often in the foreground of the sizzling, danger-filled action.

prose that is cryptic and often crude, a style that balances precariously             In Black Cherry Blues, the winner of the 1990 Edgar Award for between sadism and sentiment, terror and tenderness. best mystery novel, Robicheaux is pursued by a professional killer

The hero of many of Burke’s novels is Dave Robicheaux, a and flees his home on the Bayou Teche to find a new life in Montana

former cop on the New Orleans police force, who stakes his claim to near the Blackfoot River Canyon. The ex-police officer’s escape from

New Iberia, a small town in southern Louisiana. He is a barely the corrupt institutions of New Orleans crime into the anonymity of a

reformed alcoholic still suffering from the dark depressions and fish and tackle business becomes another journey of self-reflection

nightmares from his service in the Vietnam War and the murder of his haunted by the memories of his wife’s murder and father’s death. His

first wife, Annie Ballard, a social worker. As one of the walking personal struggles are complicated by a surprise visit from an old

wounded, he continually examines his own existential doubts and Cajun friend, Dixie Lee Pughe, after which Robicheaux begins

uncertainties. In recent books he has married Bootsie, the widow of a investigating an underworld scheme by the Mafia to take over Indian

mob boss who has lupus, and they have adopted Alafair, a Salvadoran lands. Robicheaux is again involved with the violent world of Mafia

orphan rescued from a plane crash. Robicheaux displays a tough thugs and federal agents. ‘‘The plot crackles with suspense,’’ reported
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Saskatchewan Book of the Year, 1994; Periodical Publishers award, of formalized genealogy, a stable record against and through which

1994; Marian Engel award, 1995; Giller prize for Canadian Litera- readers can begin to interpret and reinterpret the unrecordable and

ture, 1999. distinctly unstable nuances of lives lived to the fullest. It is these most

resonant of shadings that Burnard captures most eloquently. In the

final section of the book (‘‘1997’’), for instance, she narrativizes the

PUBLICATIONS

thoughts of Margaret, Bill’s second wife, while she reflects on a series

of photographs, some of ‘‘natural groupings’’ (husbands and wives,

Novels

sisters and brothers), others of a more random nature. As the novel

concludes, Margaret contemplates her final gesture, one in which

A Good House. Toronto, HarperFlamingoCanada, 1999. ‘‘someone with a fine hand’’ would label each picture. Such an

inscription, she thinks to herself, would ‘‘place’’ the names in some

Short Stories sort of knowable and familiar arrangement, ‘‘replicating the place-

ment of the bodies’’ in each image, organizing the chaos of so many

Women of Influence. Regina, Canada, Coteau Books, 1988. people and so many stories into something akin to a key, ‘‘or maybe it

Casino and Other Stories. Toronto, HarperCollins, 1994.                  was more properly called a legend.’’ In A Good House Burnard shows

herself fully capable of remaining loyal to both the lives and the

Other                                                         legends of people that she so clearly loves and respects. BURROWAY                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Uncollected Short Stories Kierkegaard’s dictum, ‘‘The thought of death condenses and intensi-

fies life,’’ as Burns piles violence on violence, and funeral on funeral,

‘‘Wonderland,’’ in                                                        abbreviating whole lives to a tapestry of gesture. Beyond the Words. London, Hutchinson, 1975.

With Babel Burns seemed to have reached a dead end, though it

confirms him in his role as infra-realist, anti-poet, steely perceiver of

Plays

disconnections, writing as though he looks down on the rest of us

from a private spaceship in unwilling orbit. Here he has assembled an

Palach, with Charles Marowitz (produced London, 1970). Published ice-cold report on a world in chaos, stitching together clichés from the

in Open Space Plays, edited by Marowitz, London, Penguin, newspapers, fragments of misunderstood conversation, a babble of

1974. jokes and warnings. The cunningly fragmented styles owe too much

to Burroughs and Ballard, and the comedy cannot quite conceal

Other something merely self-disgusted in such furious insistence on

unmeaning.

To Deprave and Corrupt: Technical Reports of the United States The Review of Contemporary Fiction devoted its Summer 1997

Commission on Obscenity and Pornography. issue to Burns. Among the articles was a 1994 interview, conducted  London, Davis

Poynter, 1972. through the mail, with David Madden. The two discussed Burns’s

The Imagination on Trial: British and American Writers Discuss books, his influences, and his beliefs in a wide-ranging series of
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The Buzzards. Boston, Little Brown, 1969; London, Faber, 1970. had been six years old. It was several years before I realized that it

Raw Silk. Boston, Little Brown, and London, Gollancz, 1977. dealt with a heroine who, like myself, was driven by a desire to get out

Opening Nights. New York, Atheneum, and London, Gollancz, 1985.       of Arizona and into a world of books.

Cutting Stone. Boston, Houghton Mifflin, and London Gollancz, I continued to choose subjects that seemed to me socially and

1992. politically ‘‘serious,’’ eschewing concerns merely female, while

certain themes chose me in spite of myself: the older-man-younger-

Uncollected Short Stories woman relationship, near-suicide and the decision to live after all; the

abandonment of children—even, recurrently, the image of proliferat-

‘‘Embalming Mom,’’ in Apalachee Quarterly (Tallahassee, Florida),       ing garbage. I remember writing a scene in The Buzzards, when my

Spring 1985. children were toddlers, in which Eleanor walks out on her brood,

‘‘Winn Dixie,’’ in New Letters (Kansas City), January 1986.               myself thinking as I wrote: I could never do this. Why do I keep

‘‘Growth,’’ in New Virginia Review (Richmond), Spring 1990.            writing about this? Meanwhile my own boys pestered me to play and I

‘‘I’toi,’’ in Prairie Schooner, Spring 1991. kept sending them out of the room—‘‘Can’t you see mummy’s

‘‘Dad Scattered,’’ in The Day My Father Died. New York, Running       working?’’

Press, 1994. After that novel I faced the fact that I had not considered

women’s lives sufficiently weighty for the content of fiction, and in

Plays                                                             the next book, Raw Silk, I faced my unchosen themes head on, BUSCH                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

her recent convictions and lose her fiancée. Dr. Rugg, awkward in his equally off-putting, though depicted as an asset in Alex’s uphill

charity and family relations and preoccupied in his profession, struggle for re-election. Nonetheless, Burroway still has incisive

unwittingly destroys his career by casually mentioning his war-time power to reveal the moral ambiguities, contradictions, and rationali-

experiments. Hilary, frustrated in his job and resentful of his famous zations of her characters, especially the women. But beyond showing

father, carelessly misses the major scandal his father’s seemingly the hectic pace and many stratagems of modern politicking, the

innocuous lecture turns out to be—ironically, sent out on the national novel’s rationale is not quite clear. And when Evie is precipitously

wires by Dodds, Rugg’s soon-to-be-blind patient—which costs him assassinated in the last few pages, the event seems not tragic but

and his mentor their positions. No totally satisfactory solution to these merely expedient in terminating a journey that has no real destination.

complications is possible. But Rugg heroically refuses to recant to That a writer of Janet Burroway’s obvious talents in use of detail and

save face for the State Department, and he serenely awaits his final perspective should ultimately be defeated by a lack of control or

heart-attack. Hilary, given a last chance, refuses to compromise his malfunction of these very elements is an unfortunate irony of her

principles, or betray his father. Jadeen, however, is not strong enough       otherwise impressive work. for the sacrifice and buckles under to the ‘‘system;’’ she resigns

herself (somewhat illogically) to being a subservient, dull teacher, —Joseph Parisi

without Hilary. Only Maeve, always understanding if inarticulate,

and calm, maintains stability amid the domestic chaos. At the end,

Jadeen points a moral of sorts: ‘‘Thoughts are complex. Actions are
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Short Stories                                                           to conceal his war-shattered face. In The Mutual Friend, the narrator

looks back on his life as a series of ‘‘narratives I have perpetuated, in

Breathing Trouble and Other Stories. guises I have made.’’ Busch here suggests parallels between the craft  London, Calder and Boyars,

1974. of fiction and the construction of personalities and ‘‘false fronts.’’

Domestic Particulars: A Family Chronicle. Dickens and Melville are perfect protagonists, as writers preoccupied  New York, New Direc-

tions, 1976.                                                              with the ways human beings trick each other.

Hardwater Country. Domestic Particulars is also set in the past. It blends more  New York, Knopf, 1979.

Too Late American Boyhood Blues. explicitly Busch’s concern with history and the family. Set in New  Boston, Godine, 1984.

Absent Friends. York City between 1919 and the 1970s, this family saga progresses  New York, Knopf, 1989.

The Children in the Woods: New and Selected Stories. amid the conditions of the great national social ambiance of these  New York,

Ticknor and Fields, 1994. decades. Claire, Mac, and their son Harry strive to tap into the power

of family affection. In the end, though, they achieve a less than

expansive harmony. They are, after all, limited people of chary good

Other

will, to some extent outcharacterized by Busch’s depictions of

Brooklyn and Greenwich Village through the decades. 

Hawkes: A Guide to His Fictions. Syracuse, New York, Syracuse In both time and space, Busch is a true literary journeyman. He

University Press, 1973. takes on a variety of settings and occupations, yet never feels like a  BUTLER                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Sorensons’ affectionate regard and Elizabeth’s love for him finally a fact not worth much to a presidential aspirant. The novel is

achieve that. Silver’s scrupulous decision to initiate the death of a principally shaped, however, by the bond between Harry and the

little girl in her final agony is realized with superb ethical authenticity. independent, morally centered Catherine. Their endless, over-subtle

In Take This Man, Gus has two fathers. At ten he goes to exchanges strain patience. The novel’s implausible integration of the

Anthony Prioleau, the biological one. His mother follows suit. The       characters’ situations strains credulity. three are a family, strangely but abidingly. Tony and Ellen never            In Closing Arguments, the burden of memory gives a menacing marry. The novel gradually sketches in backgrounds—why Tony was edge to family life in small-town America. Mark, a Vietnam vet, lives

a conscientious objector during the war, why Ellen had a taste for the ordered life of a Main Street attorney in upstate New York. His

leave-taking. The other father remains in emotional but not physical family life isn’t so ordered, however. His marriage is on the rocks, his

range, never betrayed by Gus, who nonetheless comes to love Ellen teenage son recalcitrant and troubled. Furthermore, these matters

and Tony unreservedly. Gus’s first meeting with Tony and Tony’s must compete with Mark’s daily, horrific memories of the killing he

passing are Busch at his emotional best. Two ministers, the Reverends did in Vietnam, some of it indiscriminate: ‘‘once in a while I got to

Van Eyck and Billy Horsefall (a parody of Billy Joe Hargis), are ride down howling and make popcorn out of people.’’ So when Mark

Busch at his comic best. takes on the case of young Estella, accused of murdering her lover, his

Invisible Mending is equally hilarious and poignant. Though sense of recognition closes in. He becomes obsessed with her. The

Zimmer, a ‘‘Jew manqué,’’ fears loneliness, his Gentile wife shows trembling hold he has on work and family life is ruined. He and

him the door. Her love isn’t equal to his self absorption. For the first Estella become comrades in destruction, the ruthless soldier-self  BUTLER                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION
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PUBLICATIONS writer. But none seem to capture the eerie depth of Butler’s work,

which includes more than 10 works.

Novels Butler has regularly garnered praise from literary critics, largely

for her prose style and powerful female characters. The more Butler

Patternmaster. creates a character that is hard to pigeonhole, the more Butler herself  New York, Doubleday, 1976.

Mind of My Mind. displays a unique quality of writing. Her focus on issues of ethics,  New York, Doubleday, 1977.

Survivor. race, and gender are imbedded into her science fiction; but these  New York, Doubleday, 1978.

Kindred. issues do not consume the stories. Many critics have praised her for a  New York, Doubleday, 1979; second edition, Boston,

Beacon Press, 1988. social inquiry of sexual equality, and they have noted her intensely

Wild Seed. interesting focus on independent characters and the need for unity.  New York, Doubleday, 1980.

Clay’s Ark. Four of her five earliest books have been dedicated to the  New York, St. Martin’s Press, 1984.

Dawn: Xenogenesis. Patternist series: Patternmaster, Mind of My Mind, Survivor, and  New York, Warner Books, 1987.

Adulthood Rites: Xenogenesis. Wild Seed. These books are about telepaths who are the central power  New York, Warner Books, 1988.

Imago. figures on Earth. They are an integrated society, and central charac-  New York, Warner Books, 1989.

The Evening and the Morning and the Night. ters are often black women. This Patternist community started when  Eugene, Oregon,

Pulphouse, 1991. Mary created a connection between mental abilities and actives who

Parable of the Sower. needed her help. There are many people needing help in these books,  New York, Warner Books, 1995.

 

City, Illinois, 1973–74; reporter, Chicago, 1974–75; editor-in-chief, immigrants to the United States. This is a remarkable and unique

Energy User News, New York, 1975–85; assistant professor, McNeese achievement when compared with the ‘‘Vietnam fiction’’ of other

State University, Lake Charles, Louisiana, 1985–93, professor of authors such as Tim O’Brien and Elizabeth Scarborough. Butler

fiction writing, 1993—. Awards: TuDo Chinh Kien award for speaks for the Vietnamese themselves, rather than about Americans

Outstanding Contributions to American Culture by a Vietnam Vet       affected by the war. (Vietnam Veterans of America), 1987; Emily Clark Balch award, Butler’s father taught theater in Illinois, so he earned a B.A. and

1990; Pulitzer prize, 1993; Richard and Hilda Rosenthal Foundation M.A. in playwriting during the 1960s, assuming he would become an

award (American Academy of Arts and Letters), 1993; Notable Book actor or dramatist. But after graduating in 1969, he anticipated

award (American Library Association), 1993; Guggenheim fellow, conscription into military duty in Vietnam. He signed up for a

1993; National Endowment for the Arts fellow, 1994. L.H.D., McNeese position in counterintelligence, reckoning he could stay Stateside. He

State University, 1994. Agent: Kim Witherspoon, Witherspoon and spent a year learning to speak Vietnamese fluently and in 1971 lived

Chernoff. Address: Department of English, McNeese State Univer-      in Bien Ha and Saigon. sity, 4100 Ryan Street, Lake Charles, Louisiana 70609, U.S.A. Returning to the States, Butler married, divorced, worked at

journals and newspapers, remarried, and realized his calling was in

fiction, not drama. He began writing novels on the commuter train

PUBLICATIONS

from Long Island to Manhattan. When he flew to southern Louisiana

in 1985 to accept a position as creative writing instructor at McNeese
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wall: ‘‘Hygiene is healthful.’’ The irony and courage of these words speaking to her unborn child; by Catholics and Buddhists; by the

speak to him as those written by a kindred soul. Finding the prisoner wealthy and the desperate; and in the title story by a saddened, dying

incarcerated there, a Viet Cong officer named Tuyen, whose name old man who hallucinates a visitation by Ho Chi Minh. Some of these

suggests ‘‘twin,’’ became an obsession. When at last he tracked stories are slight, with a single, poignant point to make about the

Tuyen to a penal colony, he hijacked a helicopter and freed the human condition. Most work on many levels to gather such themes as

prisoner. Years later, he is still unable to articulate even to his wife love, envy, loneliness, sensuality, miscommunication, hatred, venge-

why he did this, and the jury sentences him to a dishonorable fulness, and spiritual redemption into tales about ghosts, reincarna-

discharge.                                                                tion, and cultural assimilation.

Even as David and his wife see their first son born, circumstan-            A Good Scent thrust Butler into the international spotlight.

tial evidence convinces David that he also had a son by a Vietnamese Besides the Pulitzer, it earned the Rosenthal Foundation Award from

woman while serving there. Remembering his own unkind father, he       the American Academy of Arts and Letters, the Southern Review/

determines to find the boy. With his wife’s reluctant compliance, he Louisiana State University Prize for Short Fiction, a nomination for

returns to Vietnam—during the very week that the communists the PEN/Faulkner Award, and fellowships from the Guggenheim

overrun Saigon. While dodging various enemies, he learns the fate of Foundation and the National Endowment for the Arts. Butler’s earlier

his lover and finds a boy who may be their son. His desperate attempt works were reissued, and he was commissioned by the Ixtlan film

to get them both out of the country alive culminates in a startling re- production company to write a screenplay for the collection. The

encounter with Tuyen, who tells David a truth that forces all of his literary world that had barely noticed Butler could now hardly get
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CALISHER, Hortense In the Slammer with Carol Smith. New York, Marion Boyars, 1997.

The Novellas of Hortense Calisher. New York, Modern Library,

1997.

Nationality: American. Born: New York City, 20 December 1911.

Education: Hunter College High School, New York; Barnard Col-

Short Stories

lege, New York, A.B. in philosophy 1932. Family: Married 1) H.B.

Heffelfinger in 1935, one daughter and one son; 2) Curtis Harnack in

In the Absence of Angels. Boston, Little Brown, 1951; London,

1959. Career: Adjunct professor of English, Barnard College, 1956–57;           Heinemann, 1953.

visiting professor, University of Iowa, Iowa City, 1957, 1959–60,

Tale for the Mirror: A Novella and Other Stories. Boston, Little

Stanford University, California, 1958, Sarah Lawrence College,          Brown, 1962; London, Secker and Warburg, 1963.

Bronxville, New York, 1962, and Brandeis University, Waltham,      Extreme Magic: A Novella and Other Stories. Boston, Little Brown,

Massachusetts, 1963–64; writer-in-residence, 1965, and visiting lec-          and London, Secker and Warburg, 1964.

turer, 1968, Univeristy of Pennsylvania, Philadelphia; adjunct profes-       The Collected Stories of Hortense Calisher. New York, Arbor House, CALISHER                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

man’s displacement in a world of the spatial sciences; because it dealt rather than tried to be faithful to the momentary fact. And again, time

with the possibility of life on other planets it was classed as ‘‘science        has caught up with it, sadly so in the matter of ‘‘star wars.’’ Saratoga, fiction’’ both in the USA and in England. The Dublin Times under-       Hot: short works, called ‘‘little novels.’’ Writing novels changes the stood it; its review does well by it. It also satirizes male-female short-story pen—the stories become novelistic, or mine do. The intent

relationships, by postulating a planet on which things are otherwise. was ‘‘to give as much background as you can get in a foreground.’’

In category, according to some, it is less an ordinary novel than a       The Bobby-Soxer: the story of the erotic and professional maturing of social satire akin to Erewhon, Gulliver’s Travels, Candide, etc. The a young girl of the 1950s, as narrated by the woman she has become, it

Railway Police and The Last Trollery Ride—the first is really a long is also a legend of American provincial life, akin to the early novellas.

short story of an individual, the second a novella built around an            I have just completed a short novel called Age, and am resuming environs, a chorale of persons really, with four main parts, told in the work on a novel set in Central Europe and the United States.

interchanging voice of two men. (1991) The working title of the book I refer to above as ‘‘a novel

I usually find myself alternating a ‘‘larger’’ work with a smaller       set in Central Europe and the United States’’ is In the Palace of the

one, a natural change of pace. Textures of Life, for instance, is an       Movie King. I’ve been at work on this longer book in the background intimate novel, of a young marriage, very personal, as Journal is not. behind the shorter works that have emerged since the last longer work

After the latter, as I said in an interview, I wanted to get back to       (Mysteries of Motion). It is certainly a more overtly political novel people. The New Yorkers was a conscious return to a ‘‘big’’ novel, than any of the others, although that concern has been present in my

done on fairly conventional terms, descriptive, narrative, leisurely,       work since the first stories.
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At times Gonchev’s story is taken to be satirical, even hilarious.       Standard Dreaming, Calisher’s unfortunate excursion into a dream

That’s a relief. world of searching characters, could be taken for a parody of

surrealism.

*    *    *                              Calisher’s short stories and novellas may initially appear to be

peopled by fully-rounded characters, but an overview of the stories

Many readers first encounter Hortense Calisher through her reveals a high proportion of well-done types: the educated misfit, the

widely anthologized short stories, then anticipate her novels. After eccentric family member, the young innocent, the at-odds mother-

reading them, however, they may come away vaguely unsatisfied daughter (or husband-wife), the displaced southerner, the would-be

though seldom quite dissatisfied. She is too gifted a writer for that. radical. And type is all they need to be since hers are not primarily

It seems impossible for Calisher to write poorly: she is a master stories of character, but of complex situation, the result of long

of language. Precise, powerful verbs give scenes life and immediacy. processes of cause and effect told in hints and subtleties. Where the

In ‘‘The Woman Who Was Everybody’’ an overqualified department Calisher protagonists have been, are now, and where they are prob-

store employee reluctantly faces the day: ‘‘She swung sideways out of ably going—or not going, depending on their revelations—is their

bed, clamped her feet on the floor, rose and trundled to the bathroom,       story. Exactly who they are is incidental. Their external descriptions

the kitchenette.’’ Calisher’s imagery is bountiful, original, and appro- are often vivid, even witty, but their tastes and temperaments are

priate. In the same story, ‘‘the mornings crept in like applicants for revealed only to the degree that they serve the tale. If we flesh them  CALLOW                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

Society of Authors traveling scholarship, 1973; C. Day Lewis fellow-       Other ship, 1973; Southern Arts Association fellowship, 1974. Agent: John Johnson Ltd., 45–47 Clerkenwell Green, London EC1R 0HT, England.       In My Own Land, photographs by James Bridgen. Douglas, Isle of

Man, Times Press, 1965.

Son and Lover: The Young D.H. Lawrence. London, Bodley Head,

PUBLICATIONS                                                  and New York, Stein and Day, 1975.

Van Gogh: A Life. London, Allison and Busby, and Chicago, Dee,

Novels                                                            1990.

From Noon to Starry Night: A Life of Walt Whitman. London, Allison

The Hosanna Man. London, Cape, 1956.                                 and Busby, and Chicago, Dee, 1992. Common People.                                               Lost Earth: A Life of Cezanne. Chicago, Ivan R. Dee, 1995. London, Heinemann, 1958.

A Pledge for the Earth. Chekhov: The Hidden Ground: A Biography. Chicago, Ivan R. Dee,  London, Heinemann, 1960.

Clipped Wings.                                                          1998. Douglas, Isle of Man, Times Press, 1964.

Another Flesh. London, Allison and Busby, 1989.

Going to the Moon. London, MacGibbon and Kee, 1968.                                            * The Bliss Body. London, MacGibbon and Kee, 1969.
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Cecil Luce, leader of the ‘‘Birmingham Twelve.’’ With the public the under-privileged Johnnie, who, after time in a children’s home,

poetry readings by the ‘‘Callow-figure’’ Jacob Raby in The Subway to gets involved as a minor in an affair with Tina, a younger friend of his

New York (and the painter Breakwell’s fame in The Painter’s Confes- mentally unstable mother. Initially, the viewpoint is mainly John-

sions ), the wheel has come full circle. nie’s, but, with the emergence of Tina midway as a major character,

A Pledge for the Earth was the earliest of Callow’s third-person the viewpoint switches predominantly to her, with no apparent

novels. The most overtly structured of his novels, it describes two rationale. Callow’s often unstructured way of writing becomes more

generations of Satchwells in a framework of natural imagery, and difficult when it is not applied to the solid corpus of autobiographical

culminates in 20-odd pages in the first person written by Martin fact. However, Callow is too good a writer for that decade’s silence

Satchwell. In Clipped Wings Callow returned to first-person narra-       not to be our loss.

tion: ‘‘I decided that the only way is to plant yourself down in the very             In the 1990s, Callow published Some Love and The Magnolia,

center of things, and then set out. In the same railway carriage, with all but he turned his attention increasingly to nonfiction, producing

the others.’’ With its new forceful, colloquial idiom, Clipped Wings is biographies of Van Gogh, Walt Whitman, Cezanne, and Chekhov.

the key book in Callow’s stylistic development, and made possible

the trilogy. At the same time, he had begun to publish a good deal of —Val Warner

poetry, which perhaps cross-fertilized his prose.

In the trilogy Callow ranged over his experiences freely with CAREY                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

word, imagination, and vision. The development of Rita’s painting in are echoes of the charges against Lindy Chamberlain in the notorious

France and the sharp satire of the Australian art scene on her return to Australian case which ran through the 1980s. As Bess feels the

Australia, her disappearance even, are occasions of profound visual collapse of the past, the collapse of all her rival selves, the condemna-

and spatial luminosity, her prose extraordinarily energetic and intel- tion of Bess becomes a dark enclosure, as if she is trapped in the

lectually rich.                                                                    ellipses of the other, reduced to a figure of others’ purposes, a player

The novel is both witty and ludic, the scenes in France often       in a collective script.

droll, but beneath that surface there is a profound intellectual quest Through themes of mechanistic and quantum physics, Campbell

and a struggle to find in painting and in language areas of self-       explores the causal links which tended towards this effect, seeking the determination without confinement to the interstices of others’ lives. rip, the breach in the fabric of things. Amid narrative modes of theater

Her writing is marked by the precision of elusive and complex notions and script, of acting out roles and guises of the self, literary and

and forms of trespass from the definitions and determinations of mythological references abound, from the prophecies of Cassandra,

others. Campbell writes with to impassioned writing about Ariadne and Theseus, or to the sisters in

Genet’s The Maids, with Bess forever playing out ‘‘this maid’s

… wild vertigo, intoxication of turning on my own              revolt.’’ Not Being Miriam is a bold and prismatic novel, in which

axis in freed space. In a long greedy scrutiny of space voices spar in the deepest recesses of the self, while the narrative

from that pinnacle, I would see that crazy queue of weaves in and out of the lives of women in a montage of voices. The

arbitrarily fused selves, oh yes, from moments past prose is rich and crystalline, full of resonances and summonings of
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Short Stories The novel ends on a utopian note with the soul and blue essence of the

dead Harry Joy being absorbed into a tree he planted 30 years earlier.

The Fat Man in History. St. Lucia, University of Queensland Press, Although the celebratory nature of the ending has been read by critics

1974; London, Faber, and New York, Random House, 1980; as as providing too much of a cancellation of the sharp satiric criticism of

Exotic Pleasures, London, Pan, 1981. the majority of the novel, Carey claims that it was not his intention to

War Crimes. St. Lucia, University of Queensland Press, 1979. provide anything but a ‘‘temporary escape from a terminal future.’’

Collected Stories. St. Lucia, Australia, University of Queensland            Such a ‘‘terminal future’’ is evident in Illywhacker, the story of

Press, 1994. the 139-year-old Herbert Badgery, the illywhacker or trickster/spieler

A Letter to Our Son. St. Lucia, Australia, University of Queensland hero-narrator of the title. Although Carey frequently plays with

Press, 1994. Australian myths in order to debunk them in his writing, such play

reaches a crescendo in this novel. The stories of Badgery’s life, and

Plays the lives of his son and grandson, provide a parallel history to the

stories of Australia. The epigraph from Mark Twain points to the

Screenplay: Bliss: The Screenplay, with Ray Lawrence, St. Lucia, premise of the novel: ‘‘Australian history … does not read like

University of Queensland Press, 1986; as Bliss:  The Film, history, but like the most beautiful lies; and all of a fresh sort, no

London, Faber, 1986. moldy stale ones.’’ The central lies of Australian history exposed in

the novel are the notion of pre-colonial Australia as terra nullis, the CASSILL                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

of the Catchprice clan. (The cinematic pace of the novel is perhaps       York, 1953–54, and Dude and Gent, New York, 1958; lecturer, because Carey was writing this novel at the same time as he was Columbia University and New School for Social Research, both New

working on Until the End of the World, a film he co-wrote with Wim York, 1957–59, and University of Iowa, 1960–65; writer-in-resi-

Wenders.) One of the most disturbing themes in the novel is that of dence, Purdue University, West Lafayette, Indiana, 1965–66. Associ-

incest and sexual abuse. This metaphor of moral degeneration is set ate professor, 1966–71, and professor of English, 1972–83, Brown

beside the ideals of social reparation represented by the tax inspector. University, Providence, Rhode Island; now emeritus. U.S. Informa-

While The Tax Inspector is a non-linear, hyper-realist novel tion Service lecturer in Europe, 1975–76. Painter and lithographer:

relying on flashbacks and immediate narration, The Unusual Life of exhibitions—John Snowden Gallery, Chicago, 1946; Eleanor Smith

Tristan Smith signals a return to the fantastic nature of Carey’s earlier Galleries, Chicago, 1948; Wickersham Gallery, New York, 1970.

short story writing. This futuristic, dystopian, picaresque novel,       Awards: Atlantic ‘‘Firsts’’ prize, for short story, 1947; Rockefeller narrated by Tristan Smith, the physically deformed son of an actress       grant, 1954; Guggenheim grant, 1968. Agent: Candida Donadio and and three fathers, is set in the small inconsequential nation of Efica Associates, 231 West 22nd Street, New York, New York 10011.

(‘‘so unimportant that you are already confusing the name with Ithaca       Address: 22 Boylston Avenue, Providence, Rhode Island 02906, U.S.A. or Africa’’) and the overpowering and ruthless nation of Voorstand.

The high-tech capitalist Voorstand Sirkus is juxtaposed with the

PUBLICATIONS

morally and culturally idealist agit-prop theater group of Tristan’s

mother. Perhaps Carey’s most overtly postcolonial novel, The Unu-
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The Happy Marriage and Other Stories. West Lafayette, Indiana, support from any quarter. To radicals I have appeared a conservative,

Purdue University Press, 1967. to conservatives a radical—and to both a mystification or, I suppose, I

Three Stories. Oakland, California, Hermes House Press, 1982. would not have been tolerated as long as I have been. As I grow older I

Patrimonies. Bristol, Rhode Island, Ampersand Press, 1988. love the commonplace of traditional thought and expression with a

Collected Stories. Fayetteville, University of Arkansas Press, 1989. growing fervor, especially as their rarity increases amid the indoctri-

nating forces that spoil our good lives.

Other

*    *    *

The General Said ‘‘Nuts.’’ New York, Birk, 1955.

Writing Fiction. From the first novel, The Eagle on the Coin, and the early stories,  New York, Pocket Books, 1963; revised edition,

Englewood Cliffs, New Jersey, Prentice Hall, 1975. R.V. Cassill’s art shows a steady development from the autobio-

In an Iron Time: Statements and Reiterations: Essays. graphical and the imitative to the fully dramatic capabilities of the  West Lafay-

ette, Indiana, Purdue University Press, 1967. mature novelist and short story writer. The range of his talent is wide:

Editor, Intro 1–3. New York, Bantam, 3 vols., 1968–1970. from near-pastoral impressions of midwestern America, to urban life

Editor, with Walton Beacham,  in Chicago and New York, to his most technically accomplished  Intro 4.  Charlottesville, University

Press of Virginia, 1972. work, Doctor Cobb’s Game, based on the Profumo scandals in London.  CASTRO                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

teacher and pupil, lovers, man and wife; between artist and patron,       Other mistress, or the world ‘‘out there.’’

A fascination with these and other difficult themes places a       Writing Asia; and, Auto/biography: Two Lectures. Canberra, Univer-

heavy obligation on the novelist, especially in the matter of plot-          sity College, Australian Defence Force Academy, 1995. structures and the handling of sex scenes. Throughout Cassill’s work

there is the insistence of the centrality of the sexual aspect of all                                   *      *      * human relationships. If in real life such concerns are seldom finally

resolved, so is it in many novelistic structures which tend to rely on Of Portuguese and Chinese-American parents, Brian Castro has

sexual involvements as a central motivation. Often, therefore, a story much to do in his fiction with questions of identity and place, with the

or a novel will begin with a vivid, strong situation which in the end is influence of the past upon the present, and with the relationship

obscured or vague rather than suggestive or resolved. The reliance on       between language and experience. His first novel, Birds of Passage, the sexual drive as a compelling motive becomes more insistent in the concerns the history of that very much persecuted race in Australia,

later work. the Chinese. It documents—with brief, dispassionate understatement—

Although he is primarily a novelist, Cassill’s most sustained the persecution of Castro’s ancestors on the goldfields one hundred

work is often in the short fiction, of which he is a master. The best years ago and points to the rejection of their descendants today, but

stories focus on domestic scenes, memories of youth, the pathos of       the purpose of the work is far from polemical. Birds of Passage is a age, the casual lost relationship, conversations of art, ideas, literature, parable about and an inquiry into the nature of identity and the
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great man’s part. Equally unusual, Freud lent Wespe money during Detective, Identity, Investigative Dialectics, and Indecent Disclo-

the 1920s when he was destitute. sures. Pomeroy himself calls it Income for Destitutes. As the novel

Refusing to privilege any one narrator or narrative and meticu- opens, however, he is living in Australia and has been summoned by

lously listing date and place, Castro cuts between Catacomb, living Rory Halligan, the man whom Estrellita abandoned for him. In three

out his last days in destitution at Katoomba in the Blue Mountains sections, alternating first-person narration with third-person report-

outside Sydney, and Wespe at various stages in his life—on his estate age, the novel crosses back and forth in time and space to tell the story

at Kherson, near Odessa, where he was born in 1887, in the Caucasus of Pomeroy, one that leads finally to an anticipated end (‘‘Give a man

in 1906, Munich in 1910, and Vienna in 1972. Freud does not appear       a chance to put off his own death’’).

directly but is constantly a reported presence in the novel, and like As always with Castro the novel is full of jokes (Pomeroy’s esky

much else in the novel he is often a comic one.                             is covered with words from Finnegans Wake, which he reads as he

Strange things happened to Wespe when he was young. He almost drowns; there is a also letter in gloriously mangled English

watched his parents in the act of sex and saw his father crawl on all from Pomeroy’s aunt complaining of his sexual activities) and

fours ‘‘and [hide] behind sofas with a wolf-mask over his face, allusions (to Shakespeare, Forster, Barthes, Housman). The esky is

springing up and terrifying the children, who ran screaming into the full of Hunter Valley wine. The novel both pays tribute to post-

garden.’’ He had an ecstatic sexual relationship with his sister, Anna. modernism and parodies it. The characters speak with incongruous

Two years older than himself, Anna, like his father and later like his sophistication: ‘‘That’s why we’re in the prison house of language.

wife, commits suicide. Wespe’s response to Freud when he goes to be For us … there is really nothing outside the incriminating text. Just  CAUTE                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

becomes famous when an imperial concubine catches sight of the fan       Africa, 1955–56. Family: Married 1) Catherine Shuckburgh in 1961 open on the illicit side and takes a fancy to it. (divorced 1970), two sons; 2) Martha Bates in 1973, two daughters.

Drift takes now familiar themes and forms as far as they can go.       Career: Fellow, All Souls College, Oxford, 1959–65; visiting profes-

It opens with a preface (reputedly written by one Thomas McGann in sor, New York University and Columbia University, New York,

Tasmania in 1993) concerning the cult experimental author B. S. 1966–67; reader in social and political theory, Brunel University,

Johnson, who killed himself at the age of 40; it goes on to suggest that Uxbridge, Middlesex, 1967–70; Regents’ Lecturer, University of

the novel itself is the last two thirds of Johnson’s last projected work, California, 1974; Benjamin Meaker Visiting Professor, University of

a trilogy that he failed to complete. Based on a tiny passage in the only        Bristol, 1985. Literary and arts editor, New Statesman, London, completed volume that McGann insists refers to Tasmania, McGann       1979–80. Co-chair, Writers Guild of Great Britain, 1981–82. Awards: completes the trilogy, as Johnson had invited his readers to do, London Authors’ Club award, 1960; Rhys Memorial prize, 1960.

adopting the voice of the author. In addition, there are a number of       Address: 41 Westcroft Square, London W6 0TA, England. other different narrative voices, including that of Johnson himself as

well as Emma McGann, an aboriginal woman writing letters from

Tasmania to Johnson that call him across the world.                       PUBLICATIONS

In Castro’s scenario, Bryan Stanley Johnson, or Byron Shelley

Johnson, as he likes to dub himself (‘‘he carried deep within a       Novels massive, debilitating romanticism’’), journeys to Tasmania to meet
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Cuba, Yes? London, Secker and Warburg, and New York, McGraw           The protagonist of The Occupation is a radical English aca-

Hill, 1974. demic, Steven Bright, working in the USA at the height of the 1960s’

The Great Fear: The Anti-Communist Purge under Truman and student revolts. Roused by the tumults of the times, challenged by his

Eisenhower. New York, Simon and Schuster, and London, Secker students to live up to his radicalism, embroiled in fraught relation-

and Warburg, 1978. ships with a range of women, Bright finds himself, and the novel he is

Under the Skin: The Death of White Rhodesia. London, Allen Lane, in, falling apart. But this breakdown is a breakthrough for Caute: The

and Evanston, Illinois, Northwestern University Press, 1983.           Occupation mixes realism, fantasy, caricature, expressionism, and

The Espionage of the Saints: Two Essays on Silence and the State. self-reflexive commentary in a way that vividly dramatizes its themes,

London, Hamish Hamilton, 1986. but it also achieves aesthetic coherence through its skillful overall

Left Behind: Journeys into British Politics. London, Cape, 1987. structure and the sustained pace, precision, and wit of its style. It is

Sixty-Eight: The Year of the Barricades. London, Hamish Hamilton,       Caute’s most frenetic but most assured achievement.

1988; as The Year of the Barricades: A Journey Through 1968,           The Occupation was part of a trilogy that also included a play, New York, Harper, 1988.                                          The Demonstration, and a work of literary theory, The Illusion. This

Joseph Losey: A Revenge on Life. London, Faber, 1994; New York,       trilogy, which bore the overall title of The Confrontation, both

Oxford University Press, 1994. advocated and sought to demonstrate a practice of politically commit-

Editor, Essential Writings, by Karl Marx. London, MacGibbon and ted writing that challenged and disrupted representation. Caute did

Kee, 1967; New York, Macmillan, 1968. not follow this up, however, and for the next thirteen years produced  CHARYN                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

English, City College, New York, 1965; assistant professor of Eng-       El Bronx. New York, Mysterious Press, 1997. lish, Stanford University, California, 1965–68; assistant professor,       Death of a Tango King. New York, New York University Press, 1998. 1968–72, associate professor, 1972–78, and professor of English,       Citizen Sidel. New York, Mysterious Press, 1999. 1978–80, Herbert Lehman College, City University of New York;      Captain Kidd. New York, St. Martin’s Press, 1999. Mellon Visiting Professor of English, Rice University, Houston,

1979; visiting professor, 1980, and lecturer in creative writing,       Short Stories 1981–86, Princeton University, New Jersey; Visiting Distinguished

Professor of English, City College of New York, 1988–89. Founding       The Man Who Grew Younger and Other Stories. New York, Harper, editor, Dutton Review, New York, 1970–72; executive editor, Fic-          1967. tion, New York, 1970–75. Member of the Executive Board, PEN      Family Man, art by Joe Staton, lettering by Ken Bruzenak. New York, American Center, since 1984, International Association of Crime          Paradox Press, 1995. Writers, since 1988, and Mystery Writers of America, since 1989.

Since 1986 member of Playwright/Director Unit, Actors Studio, New       Uncollected Short Stories York. Awards: National Endowment for the Arts grant, 1979, 1984; Rosenthal Foundation award, 1981; Guggenheim grant, 1982. Cheva-       ‘‘The Blue Book of Crime,’’ in The New Black Mask. San Diego, lier, Order of Arts and Letters (France), 1989. Agent: Georges          California, Harcourt Brace, 1986. Borchardt Inc., 136 East 57th Street, New York, New York 10022,       ‘‘Fantomas in New York,’’ in A Matter of Crime. San Diego,
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the capacity for magic and mayhem confronts the mundane and the      the ethnic stranger. A similar strategy is found in The Tar Baby. The

menacing. Throughout his work he has imagined and re-imagined novel is a parody of a literary periodical which ostensibly honors the

America (most commonly New York City) into forms that repeatedly life of one Anatole Waxman-Weissman. The form gives Charyn the

challenge and subvert the reader’s perception of contemporary real- opportunity to create a succession of literary jokes reminiscent of

ity. A dark comedy meets fragments of spiritual persistence that       Nabokov’s Pale Fire, but the formal issues co-exist with a sense of

finally affirm the fragile survival of flawed but beautiful humanity in Anatole as an archetypal ethnic outsider in a society and institution

the rubble of our civilization. The fiction is formed and informed both       hostile to the creative imagination.

by an awareness of contemporary literary practice and by a moral Charyn’s view of his own creativity is of a process that comes

consciousness deeply influenced by Jewish experience and percep- close to mystical experience in its transfer between real and quasi-

tion. Of all the novelists characterized as Jewish-American, Charyn is surreal worlds: ‘‘I start out each time to write a conventional story. All

the most radical and inventive. There is in the body of his work a of a sudden, the story begins to shift. It’s like a landslide—you’re on

restless creativity which constantly surprises and repeatedly under- one particular spot, and all of a sudden that spot disappears and you

mines the reader’s expectation. enter some other sort of crazy territory.’’ These territories are rich

His first novel, Once Upon a Droshky, explored a recurrent indeed and they encompass many forms, from the Western landscape

conflict in Jewish-American writing, that between father and son. The       of Darlin’ Bill to the immigrant history of America that informs

narrative voice, however, is that of the father and the language is in an        Panna Maria. Of particular interest are two novels of quasi-mythical CHATTERJEE                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

Part of his claim to our attention is his unpredictability. He has taken happens around you, is something obscure and foreign, totally

hold of a vast range of American myths, locations, and dreams and unrelated to the life and language around you.’’ This particular theme

reshaped these within his rich imagination. He melds that creativity pervades the novel and all the characters agree that postcolonial India

with the fertile tradition of Jewish storytelling which traditionally is unreal, ‘‘a place of fantasy’’ and ‘‘confused metaphysics.’’ To this

envisages a spiritual potential within a mire of poverty and violence. extent, the IAS itself becomes a metaphor for India. Under the guise

The outcome is a deeply serious and profound vision of a world of decolonization, post-independence IAS once more reinscribes the

simultaneously half-catatonic at the edge of doom and heroically colonial government as well as the profound sense of dislocation that

groping towards some version of God’s grace. a lot of Indians feel. Nationalism represented by the IAS can only be

purchased by the homogenization of India and its people. The IAS

—Michael Woolf and its policy of placing elite officers in locales and terrains they are

unfamiliar with only goes further towards making it an inept adminis-

trative body, unable to cope with the intricacies of administering in a

place and language alien to it. How can India/IAS decolonize then?

CHATTERJEE, Upamanyu August’s only option is through taking a break from the IAS altogether.

If English, August is dark and bleak, The Last Burden comes to

terms with and accepts such darkness. This novel of decolonization is

Nationality: Indian. Born: Bihar, India, 1959. Career: Currently,
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Mason University. Book critic, National Public Radio, All Things hellish rest of it, the battles with my father, the awful separation from

Considered, since 1984, producer and host, Sound of Writing, since       my son that came when his mother and I divorced.

1989. Awards: National Endowment for the Arts fellowship, 1979–80. As far as finding an overall pattern in my work, who knows? No

Member: National Book Critics’ Circle. Agent: Nat Sobel, 146 East writer wants to think that he’s finished searching for that, not before

19th Street, New York, New York 10003, U.S.A. he himself is finished with life and work. Hemingway noticed certain

patterns and began to parody himself. Faulkner kept on reaching and

though the work fell off a bit it never became uninteresting. On goes

PUBLICATIONS                                                the quest.

Novels                                                                               *    *    *

Alan Cheuse is not only a prolific writer of fiction and nonfic-

The Bohemians: John Reed and His Friends. Cambridge, Massachu-

tion, but also a widely appearing commentator-critic-lecturer dealing

setts, n.p., 1982.

with modern literature and—not least—a member of the writing

The Grandmothers’ Club. Salt Lake City, Utah, Peregrine Smith,

faculty of George Mason University’s MFA Program. Four of the

1986.

topics he has addressed in his public-speaking engagements have a

The Light Possessed. Salt Lake City, Utah, Peregrine Smith, 1990.

particular bearing on his concerns as an author. These are: ‘‘Writing CHEUSE                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

tribute to the parent with whom Cheuse had long had a tempestuous unusually articulate mother, provides what is perhaps the most

relationship, was foreshadowed in The Bohemians, written about six beautifully written passage in the entire novel. In the end it is Manny’s

years before Fall Out of Heaven. Near the end of his life, John Reed long-dead father who dominates Manny’s life course and who thereby

tells his wife that he recently began ‘‘a novel in the form of a memoir’’ also exercises an indirectly damaging influence on two other mem-

and then adds, ‘‘Or is it a memoir in the form of a novel? … Well,       bers of Manny’s star-crossed family, his wife and daughter. what the hell, to hell with form! Leave that to the bourgeois artistes!’’             Cheuse’s latest novel, The Light Possessed, reveals a particular The Alan Cheuse portion of Fall Out of Heaven is based on a artistic and visual trait that he shared with the poet Emily Dickinson, a

sentimental journey Cheuse took with son Josh to the Far East in the       sensitivity to light. For example, in The Grandmothers’ Club, Minnie mid-1980s. That journey in turn was based on a strange inner voice Bloch tells about one of Manny’s bird-visitations. The bird calls

Alan felt he had heard at his father’s funeral almost four years earlier. Manny’s name, ‘‘and if sound can have a light, it’s a bright light in the

It seemed to come from his father, directing Alan to go to Khiva. middle of the darkness that surrounds him, like a burning bush in a

‘‘Take your own son and go to Khiva, that little desert outpost in dark meadow, or a star against a black field of velvet, like that, all of

Uzbekistan where I spent my best youth, and I’ll meet you there, and the sunlight that was present a moment before condensed into the

we’ll see what happens next.’’ Another unnatural visitation is rec- sound.’’ Light is of much greater importance in the subsequent novel,

orded in  which deals with 20th-century American art and one of our greatest  Fall Out of Heaven  . The day after Cheuse’s friend, John

Gardner (fiction writer, medievalist, academic), died in a motorcycle artists. Cheuse offers us a fictionalized career study of Georgia

accident in 1982, he appeared to Cheuse in a vision and told him O’Keefe (here called Ava Boldin) against the background of her
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CHILDRESS, Mark an ability encouraged by a mysterious old African-American woman

named Brown Mary. When Jacko is blamed for a polio epidemic and

threatened by the townspeople, his powers save him and punish the

Nationality: American. Born: Monroeville, Alabama, 1957. Educa-

guilty, but, by novel’s end, it is unclear if his magical relationship

tion: Attended Louisiana State University, Shreveport, 1974–75;

with fire will be a force for good or evil. The fantastic elements of the

University of Alabama, 1974–78. Career: Writer, Birmingham News,

book are convincingly integrated into the narrative, but the book as a

Birmingham, Alabama, 1977–80; features editor, Southern Living,

whole falters under a melodramatic plot and an overly earnest

Birmingham, Alabama, 1980–84; regional editor, Atlanta Journal-

lyricism. Published when the author was twenty-seven, A World

Constitution, 1984–85. Agent: Frederick Hill Associates, 1842 Union

Made of Fire is very much a first novel by a talented and ambitious

Street, San Francisco, California 94123, U.S.A. Address: San Fran-

young author not yet fully in control of his materials.

cisco, California.                                                                  Childress’s next novel, V for Victor, is an impressive leap

forward to the spare and controlled narrative skills that mark his later

novels. Victor is a teenager forced by a domineering father to care for

PUBLICATIONS

his dying grandmother on a remote island in Mobile Bay during

World War II. The first third of the novel promises a carefully

Novels
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richly evocative portrait of a small Alabama town and an unflinching       1995–96. Awards: Commonwealth Writers prize (African region), examination of racism within that town. In Lucille’s story, Childress       1990, for Harvest of Thorns; Zimbabwe Writers award, 1990; Ragdale shows a genuine gift for black comedy as Lucille does whatever is fellowship, Lake Forest, 1993. Address: 39 Lorraine Drive, Bluff

necessary to get what she wants, and reaffirms his penchant for the       Hill, P.O. Mabelreign, Harare, Zimbabwe. fantastic as Lucille carries on an ongoing conversation with her

husband’s severed head, which she carries with her in a sealed

PUBLICATIONS

Tupperware bowl. Childress makes his case for linking the two stories

in a single comment from Lucille: ‘‘Like them [African-Americans],

Novels

she had done something radical to set herself free.’’ Whether such a

connection is reasonable or justified is open to debate.

Dew in the Morning. Gweru, Zimbabwe, Mambo Press, 1982.

In his most recent novel, Gone for Good, Childress continues his

Farai’s Girls. Harare, Zimbabwe, College Press, 1984.

examination of the risk of celebrity while offering his most overt

Child of War. Harare, Zimbabwe, College Press, n.d.

fantasy since A World Made of Fire. When 1970s folk-rock star Ben

Harvest of Thorns. Harare, Zimbabwe, Baobab, 1989; Portsmouth,

‘‘Superman’’ Willis crashes his plane on an island off the coast of

New Hampshire, Heinemann, 1991.

Central America, he finds himself in a paradise that is, on the one

hand, a refuge for celebrities who have ‘‘disappeared’’ from the

Short Stories
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Critics have referred to Harvest of Thorns as a ‘‘coming-of-age’’       deceased). Career: Variously professions, including waitress, chicken

story; others emphasize its politics, reading it as a tale of Zimbabwe’s factory worker, hospital floor scrubber, shoe factory worker, potato

fight for independence. It is these, and more. Chinodya demonstrates farm worker, tutor, canvasser, teacher, social worker, and school bus

that unless people die—as some do, here—they must come of age,       driver, 1970s–1980s; part-time suburban correspondent, Portland

inescapably. What that means will be determined by idiosyncratic       Evening Express, Portland, Maine, 1976–81; instructor in creative

politics, in conjunction with the oral communication and awareness writing, University of Southern Maine, Portland, 1985. Lives in

of community that alone can, in this novel, preserve humanity. Those       Parsonsfield, Maine. Awards: First prize for fiction, Green Mountain

communal values shape the novel’s structure and content, imbuing it       Workshop, Johnson, Vermont, 1977. Agent: Jane Gelfman, John

with a revolutionary vision belied by its straightforward and engaging Farquharson, Ltd., 250 West 57th Street, Suite 1914, New York, New

style. Postmodern fireworks of language do not interrupt the story       York 10107, U.S.A.

here; no narrator self-importantly trumpets about the difficulties of

writing. Instead, we are caught up in the story of a young man—but

one told in a way not imagined by the traditional bildungsroman.          PUBLICATIONS

Harvest of Thorns opens with Benjamin’s return to his mother

and the brother he accidentally crippled in childhood. After a few       Novels

days of welcome, tensions grow, and his mother tells Benjamin’s

young foreign wife, whom he has brought home, that she must know CISNEROS                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

privacy, cleanliness, and good nutrition. Chute depicts an immobile treatment of bourgeois hypocrisy. Robert Drummond, a construction-

class system that contrasts vividly to the sprawling and rambunctious worker/militia man from Maine assassinates a U.S. senator and we are

Beans and their neighbors. These are messy lives and the telling of asked to condone this murder on the grounds that the senator was a

them is messy too, sometimes hard to follow; characters ‘‘gasp’’ and corporate lackey. Following the murder, Drummond seduces the

‘‘choke’’ and ‘‘sputter’’ their words but seldom simply talk, and the senator’s daughter, a poorly drawn caricature of a Radcliffe-educated

twists and gaps and abrupt narrative shifts structurally replicate feminist/professor, and then he seduces her mother. What makes

Chute’s characters’ disordered lives.                                        Snow Man disappointing is Chute’s departure from what she does

Throughout her novels sex is a craven and unromantic aspect of best: illustrate the lives of Maine’s poor with humor, ingenuity, and a

everyday life, and sexual relations are foretold with the grim inevita-       narrative voice largely indifferent to precedent. bility of Greek drama. Incest and rape are commonplaces, denoted Chute has said that it is not ‘‘the place of fiction to make

without the accompanying moral assertion that conventionally ac- judgments—to prescribe changes,’’ which confirms the dispassionate

company these acts as literary themes. In her early novels Chute       tone of The Beans of Egypt, Maine and Letourneau’s Used Auto recalls Dorothy Allison’s probing of the imprisoning forces of       Parts. But in Merry Men and Snow Man Chute does appear to be poverty and pregnancy, but does not share Allison’s political and writing prescriptively, demarcating characters as good and bad de-

feminist agenda. Instead, Chute’s portrayal of impoverished families pending on their class association. At times the spiritedness of her

lacks the framing devices of anger, sympathy, or outrage.

characters compensates for the abuses they suffer. At other times,

The Beans of Egypt, Maine, published after Chute borrowed the
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PUBLICATIONS Chesla, Piscataway, New Jersey, Research & Educational Associa-

tion, 1996; Sandra Cisneros: Latina Writer and Activist by Caryn

Novels                                                         Mirriam-Goldberg, Springfield, New Jersey, Enslow, 1998.

The House on Mango Street.                                                               *    *    * Houston, Texas, Arte Publico Press,

1984.

Chicana feminist, poet, and novelist, Sandra Cisneros, has been

described most recently as ‘‘frankly erotic’’ (New York Daily News)

Short Stories

and as a writer ‘‘whose literary voice is a deluge of playfulness,

naughtiness, heartbreak, and triumph’’ (The Miami Herald). On the

Woman Hollering Creek and Other Stories. New York, Random

cover of her latest volume of poetry, Loose Woman, Time magazine

House, 1991.

describes her as ‘‘a unique feminist voice that is at once frank, saucy,

realistic, audacious.’’ Cisneros would likely agree with her critics—

Poetry for she, herself, rounds out this R-rated collection with a fierce and

powerful self-assessment: ‘‘I’m Bitch. Beast. Macha.’’ But to under-

Bad Boys. Mango Publications, 1980. stand the resonating irony of such a statement—to hear at once the  CLARKE                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

consciousness as a feminist woman of color.’’ Surely, this statement       anchored me.’’ While Cisneros has described her Wicked Ways describes Cisneros’s own experience, as well as Esperanza’s. (writing) days as ‘‘wandering in the desert,’’ she calls her recent

One cultural stereotype that Cisneros attempts to reinvent is the       collection, Loose Woman, a celebration of the home in her heart.

portrayal of women in Chicano literature, which only reaffirms Currently, Cisneros lives in San Antonio, Texas, and is working on

patriarchal values and the unrealistic, if not abusive, treatment of       another novel called ‘‘Carmelito.’’ Chicanas. In an interview, Cisneros explains how the two role models

in Mexican culture—la Virgen de Guadalupe y la Malinche—are —Susan E. Cushman

difficult for women to negotiate. They signify the extremes of saint

and traitor, respectively, and there are no ‘‘in-betweens.’’ Women are

often sanctified or vilified, but rarely are they portrayed as ordinary       CLARKE, Arthur C(harles) or acceptable; therefore, their natural sexuality—and even their

beauty—are often punished by protective fathers and brothers.

If The House on Mango Street paved the way for Cisneros’s       Nationality: British. Born: Minehead, Somerset, 16 December 1917.

coming-into-feminist-consciousness, then her first volume of poetry,       Education: Huish’s Grammar School, Taunton, Somerset, 1927–36; My Wicked, Wicked Ways King’s College, London, 1946–48, B.Sc. (honours) in physics and  took that new self-awareness one step

further in its confrontation of a taboo subject in Chicano culture: a       mathematics 1948. Military Service: Flight Lieutenant in the Royal
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PUBLICATIONS                                                Richter 10, with Mike McQuay. New York, Bantam Books, 1996.

3001: The Final Odyssey. New York, Ballantine Books, 1997.

Novels                                                         The Trigger, with Michael Kube-McDowell. New York, Bantam

Books, 1999.

Prelude to Space. The Light of Other Days, with Stephen Baxter. New York, Tor, 2000.  New York, Galaxy, 1951; London, Sidgwick and

Jackson, 1953; as Master of Space, New York, Lancer 1961; as The Space Dreamers, Lancer, 1969.                                 Short Stories

The Sands of Mars. London, Sidgwick and Jackson, 1951; New York,

Gnome Press, 1952.                                               Expedition to Earth. New York, Ballantine, 1953; London, Sidgwick

Against the Fall of Night. New York, Gnome Press, 1953; revised          and Jackson, 1954; New York, Ballantine, 1998.

edition, as The City and the Stars, London, Muller, and New York,       Reach for Tomorrow. New York, Ballantine, 1956; London, Gollancz, Harcourt Brace, 1956.                                                   1962; New York, Ballantine, 1998.

Childhood’s End. New York, Ballantine, 1953; London, Sidgwick       Tales from the White Hart. New York, Ballantine, 1957; London,

and Jackson, 1954. Sidgwick and Jackson, 1972; New York, Ballantine, 1998.

Earthlight. London, Muller, and New York, Ballantine, 1955, 1998.       The Other Side of the Sky. New York, Harcourt Brace, 1958; London,

The Deep Range. New York, Harcourt Brace, and London, Muller,         Gollancz, 1961.
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Voice Across the Sea. London, Muller, 1958; New York, Harper,      Editor, with George Proctor, The Science Fiction Hall of Fame 3: The

1959; revised edition, London, Mitchell Beazley, and Harper,          Nebula Winners 1965–1969. New York, Avon, 1982. 1974.                                                            Editor, July 20, 2019: A Day in the Life of the 21st Century. New

Boy Beneath the Sea (for children). New York, Harper, 1958.                 York, Macmillan, 1986; London, Grafton, 1987. The Challenge of the Spaceship: Previews of Tomorrow’s World.

New York, Harper, 1959; London, Muller, 1960.                                                    *

The First Five Fathoms: A Guide to Underwater Adventure. New

York, Harper, 1960.                                                 Bibliography: Arthur C. Clarke: A Primary and Secondary Bibliog-

The Challenge of the Sea. New York, Holt Rinehart, 1960; London,       raphy by David N. Samuelson, Boston, Hall, 1984.

Muller, 1961.

Indian Ocean Adventure. New York, Harper, 1961; London, Barker,       Manuscript Collection: Mugar Memorial Library, Boston University.

1962.

Profiles of the Future: An Enquiry into the Limits of the Possible.       Critical Studies: ‘‘Out of the Ego Chamber’’ by Jeremy Bernstein, in

London, Gollancz, 1962; New York, Harper, 1963; revised edi-       New Yorker, 9 August 1969; Arthur C. Clarke edited by Joseph D. tion, Harper, 1973; Gollancz, 1974, 1982; New York, Holt Rinehart, Olander and Martin H. Greenberg, New York, Taplinger, and Edin-

1984.                                                            burgh, Harris, 1977; The Space Odysseys of Arthur C. Clarke by

Dolphin Island (for children). New York, Holt Rinehart, and London, George Edgar Slusser, San Bernardino, California, Borgo Press,
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wooden prose and a somewhat mechanical structure, the novels do       the Stars narrates humanity’s divergent evolution along mental and

prefigure the scientific optimism, technological sense of wonder, and technical paths, its subsequent consequences and resultant retreat

sheer entertainment value that dominate Clarke’s philosophy and from outer space, and a resurgent humanity once again reaching out to

define his sf writing. the stars. With the closing sunset/sunrise imagery symbolizing the

A jewel in the wealth of Clarke’s short stories, ‘‘Sentinel of eclipse of one epoch and the dawn of another, the ‘‘final passages

Eternity,’’ reprinted in Expedition to Earth as ‘‘The Sentinel,’’ shines blend a sense of loss and of transcendence with an almost mystical

forth, as it is the inspiration for Stanley Kubrick’s landmark movie       intensity,’’ notes Nicholls.

2001: A Space Odyssey and Clarke’s 2001 novel adaptation. 2001 While non-fiction books and articles—many of them dealing

tells the story of the Discovery, a spaceship operated by an intelligent with undersea exploration— dominated Clarke’s output in the 1960s,

computer, HAL 9000. The ship is sent into outer space to track a       Rendezvous with Rama was the first of an unprecedented three-book

mysterious signal emanating from a black monolith on Earth’s moon.       deal Clarke signed following the immense success of 2001. Rama

HAL’s secret agenda slowly eliminates Discovery‘s human crew save follows a group of humans, led by Captain Bill Norton, who explore a

Dave Bowman who, encountering a mirror monolith on a Saturn derelict artifact (dubbed ‘‘Rama’’) hurtling through space towards the

moon, evolves into the Star Child. This narrative of an enigmatic alien inner solar system. While exploration and adventure dominate a story

artifact, also shown four million years in the past helping encourage full of surprises and technological wonders, transcendence and clo-

the dawn of Man, embodies the scientific and metaphysical qualities       sure are denied in Rama as the ship’s intentions are withheld, only to

of Clarke’s writings. Nicholls considers these qualities as Clarke’s       be explored further in a series of sequels—Rama II, Garden of Rama, CLARKE                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

The lukewarm critical reception of the 2001 sequels is sympto-       Canada. Awards: Belmont Short Story award, 1965; University of

matic of the response to Clarke’s contemporary work; in fact, Western Ontario President’s medal, 1966; Canada Council senior arts

divergent opinions on Clarke’s narrative execution has increasingly fellowship, 1967, 1970, and grant, 1977; Casa de las Americas prize,

dogged the latter phase of his career. For example, popular and critical 1980; Toronto Arts award, for writing, 1993; Toronto Pride Achieve-

responses to The Songs of Distant Earth—an expansion of a 1958       ment award, for writing, 1995. Agent: Phyllis Westberg, Harold Ober short story about human survivors introducing conflict to the inhab- Associates, 425 Madison Avenue, New York, New York 10017,

ited utopia of Thallassa—and Richter 10 (with Mike McQuay)—a      U.S.A. Address: 62 McGill Street, Toronto, Ontario M5B 1H2, Canada. futuristic disaster novel—question the plausibility of Clarke’s sci-

ence, the privileging of scientific principles over plot development,

PUBLICATIONS

and a pacing that is described alternately as taut and long-winded. 

Quite possibly the most surprising novel of the 1990s was 3001:

Novels

The Final Odyssey, supposedly the last of the Odyssey series. In this story, Frank Poole, long believed dead, is revived from a frozen state

The Survivors of the Crossing. Toronto, McClelland and Stewart, and

and is surprised to find the Europa monolith has absorbed Dave

Bowman and HAL. Once again, critical opinion varies, as some view          London, Heinemann, 1964.

Amongst Thistles and Thorns. Toronto, McClelland and Stewart, and

the narrative as reasonably written with thoughtful explorations of

London, Heinemann, 1965.

technology and Freudian theory, while others consider the novel’s
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Brown; interview with Graeme Gibson, in Eleven Canadian Novel- immigrants—delighting in the sense of being released from Carib-

ists, Toronto, Anansi, 1974; ‘‘An Assessment of Austin Clarke, West bean poverty while lambasting the hostility and indifference of white

Indian-Canadian Novelist’’ by Keith Henry in CLA Journal (At- Canada to the West Indian presence. ‘‘Waiting for the Postman to

lanta), vol. 29, no. 1, 1985; Austin C. Clarke: A Biography by Stella Knock’’ is less ambivalent, more openly hostile to the adopted

Algoo-Baksh, University of West Indies Press, 1994. homeland. The heroine is one of the most typical and enduring

symbols of West Indian life in Canada—the lonely and isolated West

Austin C. Clarke comments: Indian domestic servant who feels equally exploited by her white

Whenever I am asked to give a statement about my work I find it employer and by her West Indian lover (if she is lucky enough to find

difficult to do. All I can say in these situations is that I try to write a lover). For other West Indians in Clarke’s short fiction, the problems

about a group of people, West Indian immigrants (to Canada), whose of loneliness are compounded by racial self-hatred, especially in the

life interests me because of the remarkable problems of readjustment, lives of those who are achieving some degree of economic success at

and the other problems of ordinary living. The psychological implica- the cost of their racial pride or cultural integrity (‘‘Four Stations in His

tions of this kind of life are what make my work interesting and I hope       Circle’’ and ‘‘The Motor Car’’).

relevant to the larger condition of preservation. The themes are These related themes of loneliness, self-hatred, and cultural

usually those of adjustment, as I have said, but this adjustment is exclusion are the main concerns of Clarke’s Canadian trilogy, The

artistically rendered in the inter-relationship of the two predominant       Meeting Point, Storm of Fortune, and The Bigger Light. The three

groups of which I write: the host Jewish-Anglo Saxon group, and the works center on the lives of a group of West Indians in Toronto—es- COBB                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

middle-aged men whose familiar anxieties about aging, sexual rela- plague any attempt to explain and justify one’s life to another. In a

tionships, and socioeconomic success are interwoven with pervasive literary twist, Canada, while a source of alienation and betrayal, also

uncertainties about the directions of Canadian society: the disruptive becomes the space from which the two can reconsider the meaning of

and challenging presence of ‘‘newer’’ immigrants, urban changes in their childhood and the dynamic of their childhood friendship and

metropolitan Canada, and the unsettling implications of female       experiences. equality. And in one story, ‘‘Give It a Shot,’’ these fears are shared            Clarke’s latest novel, The Question, returns to the themes of even by a born-and-bred ‘‘Anglo-Canadian.’’ Indeed, it is the central friendship, betrayal, and imagining the other across the differences

irony of this collection that the very idea of a Canadian mosaic, with and distances that sometimes define our daily life. At its center is a

its implicit promise of social harmony and individual success, binds judge at the immigration and refugee hearings whose own inability to

Clarke’s diverse Canadians together by virtue of its failure, rather distinguish between fact and fiction in his personal life must inevita-

than its fulfillment, in their lives. Failure, however, as Clarke makes bly be reflected in his work, where he must determine the worthiness

clear in his next short story collection Nine Men Who Laughed, not of applicants, based on what he perceives to be their need or veracity.

only stems from discrimination and displacement, but also is compli- In tandem with the publication of these increasingly introspective

cated by the selfish materialism, social alienation, and urban isolation works on the nature of life in a transnational, fractured world, Clarke

increasingly common in modern life. has also once more returned to the territory of his own youth, with

It is noteworthy that Clarke’s Canadian themes actually reify the       Pigtails ‘n Breadfruit: The Rituals of Slave Food. The process of

most central and universal of all his themes—alienation. In their remembering the recipes of his youth, and the roots, rituals, and  CODRESCU                                                               th CONTEMPORARY NOVELISTS, 7 EDITION
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‘‘The Time of the Leaves,’’ in Granta, 1963. avenging angel, and I was able, in a way, through my creation of Bud,

‘‘The Stone Soldier,’’ in Story, Spring 1964. to exorcise some of the guilt I suspect I still carried around with me for

‘‘‘Suffer Little Children … ,’’’ in Comment, Spring 1967. the cruel things I must have done in my own adolescence and which I

‘‘The Iron Gates,’’ in Comment, Winter 1968. have conveniently forgotten or blacked out. Bud became a wonderful

‘‘The Hunted,’’ in The Arlington Quarterly, Summer 1968. comic character for me, a man who awakens, in varying degrees and

‘‘A Very Proper Resting Place,’’ in Comment, Autumn 1969. in various startling ways, all the people in the book—and gives a kind

‘‘An Encounter with a Friend,’’ in Inlet, Spring 1973.                      of new life to them.

‘‘Walk the Fertile Fields of My Mind,’’ in Region, November 1976. Finally, it was the comic mode that most drove me as I created

‘‘Somewhere in All This Green,’’ in Anthology of Bennington Writ- this book. I very consciously wished to return to the comedy of my

ers, first novel, Coming of Age at the Y, and I wanted to paint this story  edited by John Gardner. Delbanco, 1978.

‘‘The Night of the Yellow Butterflies,’’ in  with broad strokes. It is full of the kind of humor that I love, subtle and  Arete,  Spring 1984.

‘‘Old Wars and New Sorrow,’’ in  sly and almost slapstick at the same time. A humor of character. I love  The Sucarnochee Review,  Spring

1984. all these characters—Bernie Crease, as ineffectual as he is; Marie, as

‘‘Faithful Steward of Thy Bounty.’’ N.p., n.d. innocently slutty as she is; the foul-mouthed adolescents in the

‘‘The Queen of the Silver Dollar,’’ in  Sacristy before the Sunday morning service; the little black kid in the  Amaryllis,  Spring 1995.

fish-net shirt; the three women at the yard sale; Cholly Polly, poor,

poor Cholly Polly; Vera Babbs, the ‘‘message artist,’’ and on and on; I

 

The Wife of Bath cramped in a century full of the New South and Public Radio fellowship, 1983; Towson University Prize for Litera-

Shoney’s Big Boys. ture, 1983; General Electric/CCLM Poetry Award, 1985; American

Cobb’s second novel, The Hermit King, is a more traditional Romanian Academy of Arts and Sciences Book Award, 1988; George

coming-of-age novel. The main story line here is between two Foster Peabody Award (San Francisco Film Festival), best documen-

runaway adolescents and an old black man who has lived a hermit’s tary film, 1995; best documentary film award, Seattle Film Festival,

life much like Thoreau’s a century earlier in quiet protest to the setting 1995; Cine Award, 1995; Golden Eagle Award, 1995; ACLU Civil

tradition offers him. Cobb’s descriptive power is clear. Liberties Award, 1995; Romanian National Foundation Literature

Cobb also has an ear for dialogue that seemed to lead him      Award, 1996. Agent: Jonathan Lazear, 930 First Avenue North, Suite

inevitably to write for the stage. Horton Foote, who admired his work,       416, Minneapolis, Minnesota 55401, U.S.A. suggested that he send a trilogy to H. B. Playwright’s Studio in New

York. All three plays were done there over a two-year period. Herbert

PUBLICATIONS

Berghoff said that Cobb’s plays are like Foote’s plays in that they are

domestic plays that deal with quiet human conflicts.

Cobb’s third novel,                                                 Novels A Walk Through Fire, was well received.

Both Library Journal and Publisher’s Weekly gave the book a strong endorsement in 1992, its year of publication, and the West Coast       The Repentance of Lorraine. New York, Pocket Books, 1976. COE                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

CONTEMPORARY NOVELISTS, 7 th EDITION CODRESCU

 

A Craving for Swan (essays). Columbus, Ohio State University Press, disposing of mean people, crushes on out-of-bounds women, and,

1986. above all, a sense of the passing of time. The capacious form of the

Raised by Puppets Only to be Killed by Research (essays). Reading, novel could, it seemed to me, accommodate all those things and some.

Massachusetts, Addison-Wesley, 1988. When I started writing one, I discovered that I was a good storyteller

The Disappearance of the Outside: A Manifesto for Escape (essays). and that, in fact, the form was even more amazing, that it was a

Reading, Massachusetts, Addison-Wesley, 1990. machine capable of activating myths and rituals and changing the

The Hole in the Flag: A Romanian Exile’s Story of Return and      status quo. After reading Messiah, a friend said, ‘‘I can’t look at New

Revolution (reportage). New York, Morrow, 1991. Orleans the same way anymore. It’s been changed.’’ I have also

Acid Dreams: The Complete Social History of LSD: The CIA, the changed some peoples’ memory cassettes: they now remember their

Sixties, and Beyond (introduction) by Martin A. Lee and Bruce novelistic representations better than the experiences they were based

Shlain. New York, Grove Weidenfeld, 1992. on. The novel is not exhausted, though the purveyors of the faux-

The MUse is Always Half-Dressed in New Orleans and Other Essays. memoir and psychological realism have done their best to run it into

New York, St. Martin’s Press, 1993. the ground. A squad of imaginative rescuers steeped in outrageous

Zombification: Stories from National Public Radio (essays). New magic (such as the city of New Orleans) are getting it putt-

York, St. Martin’s Press, 1994.                                         putting again.

Road Scholar: Coast to Coast Late in the Century (reportage), with

photographs by David Graham. New York, Hyperion, 1994.

 

(like crystal gazers in the Southwest and a drive-through wedding in            As in The Blood Countess, the melodramatic Messiah: A Novel, Los Angeles), are too thinly disguised and too true to his biography to a count-down to 2000 A.D. alternates chapters focusing on two

be pure fiction. Still, all his novels, like his poems and essays, explore heroines, New Orleanian Creole Felicity Odille LeJeune and Andrea

autobiographical subjects based on his experiences as an expatriate Isbik, a Sarajevo refugee to Jerusalem, who together may save the

enfant terrible. The third person narrative of Involuntary Genius does world from Armageddon. LeJeune’s prim and proper but senile 96-

distance him somewhat from his personal story, but the other two year-old grandmother hands over her $2 million-winning lottery

narratives assertively assume the narrative ‘‘I.’’ Likewise, The Muse ticket to a sleazy Baptist evangelical nicknamed ‘‘Elvis’’ and wishes

Is Always Half-Dressed in New Orleans and Other Essays has its for an orgasm just before she dies, and LeJeune’s fight is a righteous

inventive fictive moments but is more a collection of essays based on one to bring the money back home. The teenaged Isbik, in turn,

personal experience than of completely fictional short stories. In seduces an assortment of religious believers as a means to escape the

prose, Codrescu prefers a comically surreal mixture of philosophy, hospice where she has been placed and finance a trip to ‘‘New

politics, science, and sex, bound together with attacks on oppression Jerusalem,’’ a.k.a. New Orleans. Codrescu draws inspiration from

and repression, what Bruce Shlain of the New York Times Book      everything from Dr. Strangelove to Terry Southern’s Candy for his Review sums up as ‘‘lyrical intellectual gymnastics’’ mixed with enmeshed plot of warring lunacies: fanatical religious fundamental-

‘‘dime store philosophy’’ (25 January 1987: 15). Again, Codrescu’s ists who disagree over absurdities, tattooed nihilists and radical

upbringing in a rigid, corrupt system may in part explain his enthusi- revolutionaries, millennial fears and extremist rhetoric, in a mordant
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Other the unreachable Madeline engenders the reader’s sympathy. He gets

us on his side early on, after all, by delivering blistering satirical

Humphrey Bogart: Take It and Like It. London, Bloomsbury, and salvos at Andrew Lloyd Webber’s so-called music. Coe is experi-

New York, Grove, 1991. menting. He constructs the novel like a popular song. It even has a

James Stewart: Leading Man. London, Bloomsbury, and New York, middle eight—a hilarious account of waiting for a bus that never comes.

Autumn, 1994; published as Jimmy Stewart: A Wonderful Life,           If Coe took a stride forward with Dwarves, he leaps to a higher New York, Arcade, 1994.                                          plane with What A Carve Up! Societal satire, savage political attack,

rip-roaring farce, in-depth character study, deeply moving love story.

* it’s all here, and every aspect of it works like a dream. Especially the

oneness of it, the masterful way in which the author brings it all

Jonathan Coe comments: together. Ostensibly, at least to begin with, it is the story of a rich and

My first impulse to write came from the films and television powerful Yorkshire family, the Winshaws, and writer Michael Owen,

programmes I watched as a child: British film comedies such as Kind who is writing a book about the Winshaws for a vanity publisher.

Hearts and Coronets and I’m All Right, Jack, and TV sitcoms like Tabitha Winshaw has been confined to an asylum, having overreacted

Fawlty Towers. At the same time I have a certain yearning towards the to the death (she remains convinced it was no accident) of her brother,

high European seriousness of great twentieth-century novelists such Godfrey. It is Tabitha who charges the Peacock Press with the task of

as Proust, Mann, and Musil, and my own novels have grown out of the finding someone to write the history of the Winshaws, and the more  COETZEE                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

many respects, not least for the way in which the cinema metaphor is       Age of Iron. London, Secker and Warburg, and New York, Random employed at the end of part one, that description would not be out of           House, 1990. place here.                                                                  The Master of Petersburg. London, Secker and Warburg, and New

Coe continued his sly self-reference, once again using the device           York, Viking, 1994.

of a story within the story in The House of Sleep. This novel within the        Disgrace. New York, Viking, 2000. novel describes a series of ‘‘midnight kidnappings’’ committed by ‘‘a

notorious criminal called the Owl,’’ and the book us just one of the       Other spectres that haunt the characters in The House of Sleep. At the center

of the story is Dr. Gregory Dudden, who operates a sleep clinic in a       White Writing: On the Culture of Letters in South Africa. New Haven, nineteenth-century mansion named Ashdown—which just happened         Connecticut, Yale University Press, 1988. to be his dormitory in college more than a decade earlier. Reminiscences        Doubling the Point. Cambridge, Harvard University Press, 1992. arise, old loves and conflicts are resurrected, and all in all, Coe amply

Giving Offense: Essays on Censorship. Chicago, University of Chi-

satisfies his readers’ hopes for an entertaining experience.

cago Press, 1996.

Boyhood: Scenes from Provincial Life. New York, Viking, 1997.

—Nicholas Royle      Contributor, Politics, Leadership, and Justice.. Chicago, Great Books

Foundation, 1998.
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(1977), addressed the South African situation more directly. Its       Robinson Crusoe (1719). The story is supposedly told by Susan

narrator, Magda, a white South African spinster who lives with her Barton, who is marooned on an island with ‘‘Cruso’’ and a Friday

father on an isolated farm, provides an account made up of 266 whose tongue has been cut out; in contrast to Defoe’s Crusoe and

numbered sections in which she gives versions of events that are often Friday, Coetzee’s duo focus simply on survival and build sterile stone

contradictory—for example, she twice describes killing her father, terraces. Rescued and returned to England—Cruso dies on the voyage

once with an axe and once with a gun. She also describes an back—Susan and Friday seek out Daniel Foe—Defoe’s original

unsuccessful attempt, after her father’s burial, to form a new relation- surname—to tell their story; Susan and Foe, however, become

ship with the black servants, Hendrik and Anna; her rape by Hendrik embroiled in a fight for control of the narrative of Cruso. Questions of

and her desertion by both servants; and her final revival of her father. authorship are shown not as abstract literary concerns but as bound up

The novel can be read as an allegory of the whole South African with questions of power, control, and empire; the kind of story that is

position in the 1970s, as white South Africans made increasingly       told will have political implications and consequences.

desperate attempts to alter or escape from a situation that was growing             Age of Iron (1990) returns to the contemporary South African

more and more violent; it also raises the question of how to write situation. It takes the form of a long letter by Mrs. Curren to her

about South Africa in this moment of transition. To an extent, the daughter in the United States. Mrs. Curren is dying of bone cancer,

novel invokes and subverts the tradition of the plaasroman, the and her physical disintegration is matched by her abandonment of her

lyrical, idealized Afrikaner novel of country life; it also invokes and identification with the old South Africa as she registers the contrast  COLE                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

COLE, Barry juxtaposed against others. By the end of the novel, however, the

different incidents have been worked out and together compose one

man’s life, and it has been so resourcefully done that we have a much

Nationality: British. Born: Woking, Surrey, 13 November 1936.

more real sense of a man’s identity than we would have through a

Education: Balham Secondary School, London. Military Service:

straightforward narrative.

Served in the Royal Air Force, 1955–57. Family: Married Rita

The major theme of A Run Across the Island is, perhaps, of

Linihan in 1958; three daughters. Career: Since 1958, staff member,

loneliness, of the difficulties of establishing relationships, of the

Reuters news agency, London; reporter, 1965–70, and senior editor,

slippery impermanence of friendship and love, and this theme is also

1974–94, Central Office of Information, London. Northern Arts

present in the next novel. Joseph Winter’s Patronage is, however,

Fellow, universities of Newcastle-upon-Tyne and Durham, 1970–72.

very different from A Run Across the Island in that its characters are

Address: 68 Myddelton Square, London EC1R 1XP, England.

almost exclusively old people. Indeed, the novel is mostly set in a

retirement home, and the novelist manages with great sensitiveness to

PUBLICATIONS create the feeling of the home itself and of its inhabitants. Joseph

Winter’s Patronage is the most touching and warmly sympathetic

Novels                                                         novel that Cole has so far written.

By contrast, The Search for Rita is the most glittering. It is an

A Run Across the Island. London, Methuen, 1968. extremely elegant novel, but the elegance is not one that marks how
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Short Stories and her nephew, whom she has adopted, suggests the destructive

narcissism of aristocratic lives. The nephew and aunt proceed to

A Glimpse of Sion’s Glory. London, Hamish Hamilton, and New dubious futures, his business speculations undermining the stability

York, Viking, 1985. of her settled world. Colegate controls detail and tone, the heroine’s

uncomprehending ‘‘… not a very close sort of incest, surely?’’

*    *    *                           perfectly defining her shallowness and ability to survive. Though the

nephew’s schematic significance as disturber of both sexual and

The English will never turn Communist, they’re economic order seems obtrusive, the novel uses this type of symbol-

such snobs. An English Communist could have a duke             ism more gracefully than The Orlando Trilogy. at gunpoint; if he asked him to stay for the weekend he’d                    The protagonist of Orlando King, raised on a remote island by drop the gun and dash off to Moss Bros to hire a his adoptive father to protect him from civilization, carries a heavy

dinner-jacket. symbolic burden besides his name: his hammer toes and damaged

eyesight link him with Oedipus, as do, more obviously, his partial

( responsibility for his father’s death and marriage to his aristocratic  Agatha  )

stepmother. The participants learn the truth only after many years: ‘‘‘I

Isabel Colegate’s fiction dramatizes the English obsession with suppose you really think … that I look old enough to be Orlando’s

aristocracy and sensitivity to the nuances of class, even in the 20th mother.’ ‘Could be’ he said.’’’ Though amusing, this dialogue  CONNAUGHTON                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Like other Colegate characters, Sir Randolph Nettleby, protago-       COLVIN, James

nist of The Shooting Party, set in 1913, prophesies, ‘‘An age, perhaps a civilization, is coming to an end.’’ The novel, Colegate’s best,       See MOORCOCK, Michael carefully places the Nettleby estate in its geographical and historical

contexts and focuses on those details of dress and behavior that reveal

the beauty and vulnerability of country life on the eve of destruction.       CONNAUGHTON, Shane Sir Randolph is at times over-generous in assessing his class: ‘‘If you

take away the proper functions of an aristocracy, what can it do but

play games too seriously?’’ But the novel’s stress on the violence of       Nationality: Northern Irish. Born: County Cavan, Northern Ireland. these games redresses the balance: ‘‘It was hard to remember that the       Career: Screenwriter, actor, and producer for both film and televi-keen concentration of their hunting instinct was not directed at their       sion, 1980s—. fellow man.’’ The callousness of a visiting Hungarian count, how-

ever, helps define, by contrast, the English commitment to their

tenants and to their land. The highflown language and sentiments that       PUBLICATIONS impress servants have real substance. The narrowness of the aristo-

cratic code, the complacency with which aristocrats experience their       Novels rituals is offset by their willingness to limit their freedom for the sake
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lives in Fermanagh, across the border. This forbidden and doomed setting and include a number of the same characters, including the

love affair serves to highlight some of the political realities that       police sergeant father (in The Playboys). In My Left Foot (co-written

govern the country. Class and religion are the wedges that drive these with director Jim Sheridan), the story of Irish painter and writer

young people apart. The world of the novel is a troubled place, and Christy Brown, Connaughton revisits the theme of the overbearing

Connaughton emphasizes the arbitrariness of the border and the ways father and suffering mother. Born into a poor Catholic family and

in which it influences the construction of identity. Death is every- stricken with cerebral palsy, Christy must struggle to accomplish the

where, and the constant reminders of its presence serve to underline most rudimentary activities. His eventual success and fame are an

the absurdity of drawing lines in the sand: ‘‘It appears we destroy. example of the triumph of the will over the most adverse circum-

And so we do. But the country remains long after we’re gone. The       stances, both physical and familial.

land swallows us in the end.’’ Connaughton’s writing captures the            A Border Diary, a compilation of notes Connaughton kept

volatility and unpredictability of border life. And the metaphor of       during the making of the film The Run of the Country, serves to

crossing borders is extended throughout the novel to include other illuminate some of the themes and situations addressed in the novel.

kinds of crossing—developmental, emotional, moral. While witnessing the filming in his hometown of Redhills, Connaughton

Despite its occasional doses of humor, the novel remains a bleak is forced to contend with the disparities among his imagination, the

one. Annagh is sent away after she suffers a miscarriage and Prunty reality of Redhills, and the further discrepant interpretations of the

dies a painful death, crushed under a tractor. It is only later that the filmmakers. The director and the actors interpret his screenplay in  CONROY                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Plays                                                                 While The Boo and The Water is Wide are strictly autobiographi-

cal, Conroy’s subsequent ‘‘novels’’ are more correctly termed ‘‘auto-

Screenplays: The Prince of Tides, Columbia Pictures, 1991. biographical fiction,’’ for characters, places, and even plot often

reflect his own life. Conroy’s 1976 novel The Great Santini begins a

Other common theme in both Conroy’s work and his life: family conflict.

Over and over again, we read of the father with a strong military

Introduction, Even White Boys Get the Blues: Kudzu’s First Ten connection, typically a Marine Corps pilot, who is physically and

Years by Doug Marlette. New York, Times Books, 1992. mentally abusive but elicits a mixture of love, loyalty, and fear from

Foreword, Savannah Seasons: Food and Stories from Elizabeth on his son, who is usually the protagonist of the novel. Bull Meecham,

37th by Elizabeth Terry with Alexis Terry. New York, Doubleday, the unchallengeable ‘‘Great Santini,’’ is a South Carolina Catholic,

1996. like all of Conroy’s protagonists, and a Marine fighter pilot of 20-plus

Preface, Gone with the Wind by Margaret Mitchell. New York, years. Ben Meecham, the son, is a young man coming of age—a son

Scribner, 1996. in conflict with his father. Though he initially tries to reach the stature

Foreword, Entertaining for Dummies by Suzanne Williamson with of his father, he despises his father’s authoritarianism and finally

Linda Smith. Foster City, California, IDG Books Worldwide, realizes that he is a worthwhile human being, with or without his

1997. father’s approval. When Ben finally breaks away from his father’s

Introduction, Of Time and the River: A Legend of Man’s Hunger in tyranny, he does so through a symbolic basketball game in which he
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presence of The Ten but, as the reader learns, actually participates in       The Boo, have been made into feature films. He has also been

its activities. criticized for melodrama and sensationalism, and scenes like the tiger

Will witnesses a great deal of cruelty at CMI toward any student       attack in Prince of Tides and the trial scene at the end of The Lords of

viewed as different by The Ten, yet he feels a fierce love of the school       Discipline give some credence to this criticism.

and its traditions. Not only must he deal with his conflicting feelings However, few challenge the emotional appeal of his novels, and

toward the school, but he must also face betrayal by Tradd, who is not his popularity remains steadfast. If a reader has experienced a Conroy

only a member of city’s aristocratic elite but also of The Ten, after his novel before, he knows the book will be flawed, he knows the book is

roommates defy the school’s code of honor. Through these circum- 500-plus pages, and he knows the characters are, in many ways, the

stances, Will confronts the ultimate question: does he remain true to same ones he knew in the last Conroy novel. But in ways, it’s like

the traditions of the academy or to his personal sense of honor? returning to old friends and familiar places, and the lyricism of the

Although Conroy’s books always take place in Beaufort, Savan-       prose is more than most readers can resist.

nah, Charleston or some variety of these cities, the importance of the

South as a geographical locale is most obvious in his 1986 novel

—Melissa Simpson

Prince of Tides. Though Conroy was born in Georgia and moved a

great deal due to his father’s military career, he bears deep connec-

tions to the southeast coast of South Carolina, especially Beaufort, COOK                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Radio Play: Pity, 1989. point of view provides the tension and the emotional energy of the

novels. Albert’s Memorial, for example, concentrates on two isolated

Television Plays: Willy, 1973; Jenny Can’t Work Any Faster, 1975; creatures: Mary, who after her husband’s death, tries to live in the

Why Here?, 1976; Couples series, 1976; A Place Like Home cemetery where he is buried and later tramps to the seaside resort

series, 1976; Repent at Leisure, 1978; Mary’s Wife, 1980; Walter, where they spent their honeymoon, interested only in the conversa-

from his own novel, 1982; Walter and June, from his own novel, tions she holds with him inside her head, and Paul, who establishes

1982; If Only, 1984; Singles Week-end, 1984; Love Match, 1986; trivial routines in his more geographically circumscribed wanderings

Missing Persons, from his own novel, 1990; Closing Numbers,       after his homosexual lover suddenly dies. In Walter, the world is seen 1994; also scripts for Schools Television. through Walter’s autistic point of view, tracing the origins and effects

of the debility that has led to his being institutionalized. Cook’s

Screenplay: Second Best, from his own novel, 1994. central characters are all dependent on others, or institutions, or

fantasies, for a survival they cannot manage on their own.

* Cook’s characters welcome impingements on their isolation,

respond to relationships that break through their defenses or their

Film Adaptation: Second Best, 1994.                                  occluded and partial visions. In Albert’s Memorial, Mary and Paul

connect, finally living with each other and sharing the fantasy of
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of limited consciousness with enormous sympathy that, because of       Uncollected Short Stories

his writing’s directness, specificity, and lack of pretense, never

descends to sentimentality.                                                ‘‘Ball of Paper,’’ in Winter’s Tales 1. London, Macmillan, and New

York, St. Martin’s Press, 1955.

‘‘A Moral Choice,’’ in Winter’s Tales 4. London, Macmillan, and

—James Gindin

New York, St. Martin’s Press, 1958.

Plays

COOPER, William                     High Life (produced London, 1951).

Prince Genji (produced Oxford, 1968). London, Evans, 1959.

Pseudonym: Harry Summerfield Hoff. Nationality: British. Born:

Crewe, Cheshire, 4 August 1910. Education: Christ’s College,      Other

Cambridge, M.A. in physics 1933. Military Service: Served in the

Royal Air Force, 1940–45. Family: Married Joyce Barbara Harris in       C.P. Snow. London, Longman, 1959; revised edition, 1971.

1951 (died 1988); two daughters. Career: Schoolmaster, Leicester, Shall We Ever Know? The Trial of the Hosein Brothers for the Murder

1933–40; assistant commissioner, Civil Service Commission, Lon-          of Mrs. McKay. London, Hutchinson, 1971; as Brothers, New COOPER                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

who are working their way back into society by running an ‘‘experi- realistic, and humanly substantial in character, and concerned with a

mental’’ theater. And You’re Not Alone is the diary of a London felt sense of texture and the issues of contemporary British life.

doctor, a retired GP of some distinction, to whom people come to This spirit in writing has sometimes been characterized by critics

confide their sexual quirks—as a start he tells them they are not alone. as middlebrow, and it was self-defined as provincial. But it asserted a

(1986) In 1981 the 30-year suppression of Scenes from Metro- humanist vigor and a closeness to familiar life in the practice of

politan Life ended, allowing the trilogy to be published complete. The serious British writing at a time when, in literary traditions in other

three novels fit together thus: Provincial Life—Boy won’t marry Girl; countries, the break with the past was disquieting and the signs of

Metropolitan Life—same Girl now won’t marry Boy; Married Life— literary strain were being felt. Joyce had seemed to bring the modern

Boy meets another Girl and marries happily every after. In 1983 I novel into a cul-de-sac, and Cooper and others pointed to the value of

published Scenes from Later Life as a companion volume to the the native tradition, his argument clearly strengthened by the fact that

trilogy, with the characters in their sixties and seventies, learning to his own novel was not just one of the first, but one of the best, of a

cope with old age—in the final chapter I can make you laugh and kind. In time the tendency he represented was to come to seem a

make you cry within seven pages. narrowed view of the direction of fiction, but Cooper represented this

(1991) For my next novel I decided to make a change and      kind of novel in all its strength. Scenes from Provincial Life tells the

embark on obvious satire. I completed a first draft which needed quite story of Joe Lunn, the young science master at a provincial grammar

a lot of work, and two things happened which led me to put it aside. school, and his friends, nonconforming emotional radicals who know

The first was a long drawn-out personal tragedy, on which I was they are distant witnesses to the world’s great events, as a kind of
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Like that of his friend C.P. Snow (on whom he has written warmly), many British novelists avoid the public world, of politics, govern-

Cooper’s fiction relates the life of ordinary origins to the commonsense ment, law, and science, Cooper’s books construct an important record

decencies of public life, and, as with Snow, his realistic pleasure in the of manners and moods, landscapes and cityscapes, social and histori-

world seems to have to do with the fact that it is open to his mobility cal changes, public operations and private and sexual emotions, in

and talent. Like Snow’s fiction, Cooper’s achievement bears some ways which are both morally and humanly illuminating and comically

relation to that desire for a better world that fed the postwar years, and adept. Cooper has described his aim simply; it is ‘‘to tell the truth,

also explores many of its ambiguities and disappointments. laughing.’’ These are the qualities that give the four novels of the

But if one of Cooper’s best qualities is his powerful realism, Scenes series the classic status they now possess. Cooper has re-

another is his comedy and wit. If he deals with familiar life, he lights it mained a vivid and influential writer, publishing in 1990 an autobiog-

up with a striking sense of human oddity, and of the quirks and raphy of his midlands childhood, From Early Life, which captures his

unexpected outrages that exist in his very recognizable characters. lower-middle-class social origins and ambitions with his familiar

The outrage is often added to by the cool, undercutting tone of his humane intelligence, and extends his chronicle of English life back-

narrators themselves. Like Muriel, who in  wards to the years right after World War I. Meanwhile his late novel  Disquiet and Peace  is

provoked to stirring up disorder by donning an eyeglass and then Immortality at Any Price deals in his sharp, cynical fashion with the

dropping it in her soup, Cooper has a way of stirring up the surface of raging competitiveness of the old, and turns on the principle that there

his world by his oblique vision. The struggles of the characters for is nothing like the animosity of old friends. Altogether, the long

chronicle of his novels reminds us that the ability to see, illuminate, COOVER                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

John’s Wife. New York, Simon & Schuster, 1996. 1976; ‘‘The Dice of God: Einstein, Heisenberg, and Robert Coover’’

Briar Rose. New York, Grove Press, 1996.                               by Arlen J. Hansen, in Novel 10 (Providence, Rhode Island), 1976; Ghost Town. New York, Henry Holt, 1998.                             ‘‘Structure as Revelation: Coover’s Pricksongs and Descants’’ by

Jessie Gunn, in Linguistics in Literature, vol. 2, no. 1, 1977; The

Short Stories Metafictional Muse: The Works of Robert Coover, Donald Barthelme,

and William H. Gass by Larry McCaffery, Pittsburgh, University of

Pricksongs and Descants. New York, Dutton, 1969; London, Cape,       Pittsburgh Press, 1982; Robert Coover: The Universal Fictionmaking

1971; New York, Grove Press, 2000.                                Process by Lois Gordon, Carbondale, Southern Illinois University

The Water Pourer (unpublished chapter from The Origin of the      Press, 1983; Robert Coover’s Fictions by Jackson I. Cope, Baltimore,

Brunists ). Bloomfield Hills, Michigan, Bruccoli Clark, 1972.          Johns Hopkins University Press, 1986; Dissident Postmodernists:

Hair o’ the Chine. Bloomfield Hills, Michigan, Bruccoli Clark, 1979.       Barthelme, Coover, Pynchon by Paul Maltby, Philadelphia, Univer-After Lazarus: A Filmscript. Bloomfield Hills, Michigan, Bruccoli       sity of Pennsylvania Press, 1991; Robert Coover: A Study of the Short

Clark, 1980.                                                          Fiction by Thomas E. Kennedy, New York, Twayne, 1992; Comic

Charlie in the House of Rue. Lincoln, Massachusetts, Penmaen Press,       Sense: Reading Robert Coover, Stanley Elkin, Philip Roth by Thomas

1980.                                                            Pughe, Basel, Switzerland, Birkhäuser Verlag, 1994.

A Political Fable. New York, Viking Press, 1980.

The Convention. Northridge, California, Lord John Press, 1982.           Robert Coover comments:
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fictions that are highly self-conscious and that draw attention to their to be organized by Cecil B. de Mille. Though he satirizes many

own artifice and invention. He rejects, too, the notion that there is a American public figures, Coover is hardest of all on Richard Nixon,

fixed, objective truth, pointing constantly to the highly subjective who narrates considerable chunks of the novel. Nixon is portrayed as

nature of different people’s interpretations of reality. Although the a sexually repressed, paranoid, ambition-obsessed egomaniac, whose

reception of his books has varied considerably, Coover has remained drive for power is the product of his deep sense of inferiority. His

ruthlessly loyal to his own artistic premises throughout his long career. narrative swings between self-extenuation and assertiveness, it is

Pricksongs and Descants was the third book Coover published, filled with contradictions, but topples finally into absurdity, as much

but he actually wrote most of the stories before his first two novels and of the novel does, when Nixon fantasize about visiting Ethel Rosen-

it contains many of his fundamental beliefs and practices. In ‘‘The berg in jail just before her execution and having her fall in love with

Magic Poker,’’ for instance, he spells out the authority of the author him. The novel seems informed by Coover’s conviction that art

over his creations: ‘‘I have brought two sisters to this invented island, cannot do justice to the absurdities of reality. It is as if he can contain

and shall, in time, send them home again. I have dressed them and and express his anger only in the form of demented parody, satire, and

may well choose to undress them.’’ Rejecting any notion that fiction       ridicule.

is an act of mimesis of the real world, Coover celebrates the delights            A Political Fable and Gloomy Gus of the Chicago Bears first

of linguistic invention. Many of the stories are rewritings of well-       appeared in the New American Review but were later published

known myths and fairy tales. ‘‘J’s Marriage,’’ for instance, one of       separately. Fable is a satirical account of the political process and

seven of what Coover calls ‘‘Exemplary Fictions’’ in homage to especially the presidential election. The political heavies are out- COUPLAND                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

press valiantly through the thickening briar hedge. The parodic note is future. Each of the trio tell stories, some supposedly true, others

constant: ‘‘Her true prince has come at last, just as promised.’’ The obviously fictional, which all turn upon insecurity, dissatisfaction,

constant retellings, as always, indicate the problematic nature of exhaustion, and breakdown—the failure of youth, class, sex, and the

truth—and myth. Even the dragon is bound by convention: ‘‘Well,       future. Coupland wrote Generation X in a lively, up-to-the-minute nothing to do but eat the bony little thing, he supposed, compelled less style, incorporating or coining slang terms which were conveniently

by appetite than by the mythical proprieties.’’ If there is one work defined for the reader—for example, ‘‘emotional ketchup burst’’

which sums up Coover’s fictional beliefs and practices it is probably means the sudden explosion of pent-up feelings—and the book was

the story ‘‘The Babysitter.’’ No single interpretation of reality is printed in bold typography with cartoon-style illustrations, rather like

possible, fiction is the exploration of a myriad of possibilities, and the        a graphic novel. Generation X immediately established Coupland as a author is both lord over and responsible for the construction of the writer to watch, but it was, in itself, an episodic, inconsequential, and

worlds he makes.                                                     possibly ephemeral work.

Coupland’s second book, Shampoo Planet, was a more substan-

—Laurie Clancy tial novel. This time the story is told by 20-year-old Canadian Tyler

Johnson who has returned to his home in a rundown Canadian town

after a trip to Europe. With insight and good humor, the novel

COUPLAND, Douglas explores the complicated relationship between Tyler, whose memo-

ries began with Ronald Reagan and a little later encompassed the

CONTEMPORARY NOVELISTS, 7 th EDITION COWAN

 

lives are haunted not so much by the dead Jared as by the inert       Address: Department of English, University of Western Australia,

presence of Karen, who fell into a coma in 1979 after taking Valium       Nedlands, Western Australia 6009, Australia.

and a vodka cocktail at a party, and, though giving birth uncon-

sciously to a baby, remained oblivious to the world for the next 17

years. The novel charts the fortunes of her friends through those years,        PUBLICATIONS

and we find ourselves, to some extent, in familiar Coupland terri-

tory—travel, drink, drugs, money, drifting, disaffection. But the       Novels

silent, enduring presence of Karen, which we are never allowed to

forget, serves as a measure of seriousness by which to evaluate their       Summer. Sydney and London, Angus and Robertson, 1964.

lives. Then, like Rip Van Winkle, Karen wakes up, and the novel       Seed. Sydney and London, Angus and Robertson, and San Francisco,

explores her responses to the world of the late 1990s, a world in          Tri-Ocean, 1966.

which, she feels, all conviction seems to have been lost. Girlfriend in        The Color of the Sky. Fremantle, Western Australia, Fremantle Arts

a Coma is written in a quieter, more serious style than Coupland’s          Centre Press, 1986.

previous work, and has a complex narrative structure that enables him       The Hills of Apollo Bay. Fremantle, Western Australia, Fremantle

to achieve a deeper perspective on the last decade of the 20th century.           Arts Centre Press, 1989.

Coupland’s latest novel, Miss Wyoming, is a more romantic      The Tenants. Fremantle, Western Australia, Fremantle Arts Centre

work, which gives vent to a streak of sentimentality that has underlain           Press, 1994.
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Critical Studies: ‘‘The Short Stories of Peter Cowan,’’ 1960, and of people who are emotionally unfulfilled or unable to express

‘‘New Tracks to Travel: The Stories of White, Porter and Cowan,’’       themselves in normal relationships. 1966, both by John Barnes, in Meanjin (Melbourne); essay by Over the next 14 years Cowan wrote little. In his second

Grahame Johnston in Westerly (Perth), 1967; ‘‘Cowan Country’’ by       collection, The Unploughed Land, he reprinted seven of his stories Margot Luke, in Sandgropers edited by Dorothy Hewett, Nedlands,       from Drift, along with six new stories, which represent a distinct University of Western Australia Press, 1973; ‘‘Behind the Actual’’ by advance in technique. These new stories include the much-anthologized

Bruce Williams, in Westerly (Perth), no. 3, 1973; ‘‘Regionalism in ‘‘The Redbacked Spiders,’’ a powerful story of a boy whose resent-

Peter Cowan’s Short Fiction’’ by Bruce Bennett, in World Literature ment at his brutal father leads to the man’s death. The title story is an

Written in English (Guelph, Ontario), 1980; ‘‘Practitioner of Silence’’ extended treatment of the pre-war country life about which he writes

by Wendy Jenkins, in Fremantle Arts Review (Fremantle, Western in his first volume. In its evocation of that life it is one of his finest

Australia), vol. 1, no. 3, 1986; ‘‘Of Books and Covers: Peter Cowan’’ pieces, and it marks the end of the first phase of his development.

by Bruce Bennett, in Overland 114 (Melbourne), 1989, and Peter From this point onward Cowan has been more prolific and more

Cowan: New Critical Essays by Susan Miller and edited by Bennett, varied—though compared with most writers he has a small and

Nedlands, University of Western Australia with The Centre for      narrow output. In his third collection, The Empty Street, there is a Studies in Australian Literature, 1992. noticeable shift in setting. Cowan now writes of people in suburbia,

for whom the country is a refuge. The sense of being caught in an

Peter Cowan comments: irresistible and disastrous historical process is expressed in a story

CONTEMPORARY NOVELISTS, 7 th EDITION CRACE

 

talent. He is not skilled at creating personalities or at suggesting the        Signals of Distress. London, Viking, 1994; New York, Farrar Straus,

social facts of life, but in this rather old-fashioned, realistic novel the           1995.

emphasis falls on just those aspects of his writing where he is weakest.        The Slow Digestions of the Night (novella). London, Penguin, 1995.

The Color of the Sky has the formal integrity and the imaginative        Quarantine. New York, Farrar, Straus and Giroux, 1997.

vigour which the previous novels lacked. The narrator is a familiar       Being Dead. New York, Farrar, Straus and Giroux, 2000.

enough Cowan creation—a man on his own, trying to make sense of

his experience. In a visit to a place dimly remembered from a visit in       Short Stories

childhood, the narrator is simultaneously exploring the past and the

present, and much of the power of the narrative derives from the       Continent. London, Heinemann, 1986; New York, Harper, 1987.

reader’s realization of patterns only half-traced, elusive parallels,

family likenesses, disturbing undercurrents and continuities. Both the       Uncollected Short Stories

past and the present contain events that could be sensationalized—

drug-running, murder, illicit sexual liaisons—but Cowan’s novel is a       ‘‘Refugees,’’ in Socialist Challenge, December 1977.

study of the consciousness of a man in search of himself. In the end, ‘‘Annie, California Plates’’ and ‘‘Helter Skelter, Hang Sorrow,

the narrator can no more complete the jigsaw puzzle of his family          Care’ll Kill a Cat,’’ in Introduction 6: Stories by New Writers.

relationships than he can give shape to the incoherence of his own          London, Faber, 1977.

emotional and moral life, with its tangle of loose ends, evasions, and       ‘‘Seven Ages,’’ in Quarto, 1980.
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Crace writes panoramic epic. Instead, Crace portrays characters who during one week in November of 1836. An American sailing bark

are anything but heroic in the Homeric sense, their very ordinariness runs aground, stranding its Yankee crew, its cargo of cattle, and an

precisely rendered with a focused attention on the minutiae of lives African slave while the ship undergoes repairs. The townspeople,

lived within their specific—and ever-changing—historical contexts. down-to-earthers who are mainly kelpers and fishermen, warily take

And Crace can easily shift gears from ornate to ordinary, often within in the sailors just as a priggishly moralistic abolitionist named Aymer

the space of a few syllables, at one moment relating the rhetorical Smith arrives to announce news of economic disaster for the Wherry.

musings of an elderly magnate, then seamlessly morphing into a       Like all of Crace’s fiction, Signals of Distress is concerned with the prosaic account of the old man’s indigestion. clash of differing cultures in a time of historical upheaval, and this

His first book, Continent, betrays the strong influence of Borges novel treats the ensuing conflicts with as much comedy as pathos. The

and other Latin-American fabulists. Considered by many to be a slave escapes and becomes a local legend; Smith competes against a

novel only in name, this narrative is a collection of interrelated stories minister for the hand of a local girl only to lose his virginity

set on a mythical continent where the main occupations are, according unceremoniously to another woman; a local landmark is destroyed;

to the book’s epigraph, ‘‘trade and superstition.’’ Far from being and the sailing bark is repaired. The week passes, but nothing in

fanciful, however, these tales have the quality of parable, being both       Wherry—or the world—will ever be the same. Like Arcadia, Signals overtly fantastical as well as topically relevant to life on the real       of Distress was both praised and condemned for Crace’s contrivances continents of our world. In the chapter entitled ‘‘Sins and Virtues,’’ an of structure and theme at the expense of fully realized characteriza-

CONTEMPORARY NOVELISTS, 7 th EDITION CREWS

 

Crace at his most convincing. The book begins with the murder of a       Short Stories

middle-aged couple en flagrante delicto. From there, the narrative

diverges into two major tributaries. The first concerns what happens       The Enthusiast. Winston-Salem, North Carolina, Palaemon Press,

to the corpses as they decay; the second concerns the life of the couple           1981.

as it led up to death. By tracing these forking paths of story, Crace has        Two. Northridge, Lord John Press, 1984.

fashioned a novel that unflinchingly fixes the human place in the

physical universe while affirming—however briefly—the single hu-       Uncollected Short Stories

man trait able to jump the chasm between life and death: love. Such a

structure again raises criticisms of Crace’s tendency to over-design

‘‘The Player Piano,’’ in Florida Quarterly (Gainesville), Fall 1967.

his novels, but such a structure is perfectly suited to this one. Joseph

‘‘The Unattached Smile,’’ in Craft and Vision, edited by Andrew

and Celice, the married-then-murdered couple, are unlikable as

Lytle. New York, Delacorte Press, 1971.

characters, but their deaths and subsequent lives, when subjected to

‘‘A Long Wail,’’ in Necessary Fictions, edited by Stanley W.

Crace’s close study, render them automatically sympathetic in ways

Lindberg and Stephen Corey. Athens, University of Georgia

that enlarge the reader’s capacities for compassion rather than merely

Press, 1986.

affirming the reader’s preconceptions. Life is made precious by

mortality, while love is even more so.
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In Karate Is a Thing of Spirit, Crews deals with the fads and the world naked. He would bruise and bleed. He saw it

obsessions of contemporary trendy culture. John Kaimon, its central              clearly. character, wears a tee-shirt stenciled with William Faulkner’s face

and tries to find himself through a karate group. The story develops Crews sees clearly, through his scathing satire, that the absence

our sick fascination with sex and violence and the fear of love and of faith leads to violence, madness, death. His creatures search

belief that Crews sees as being the focus of our lives. The Hawk Is through a world of junkyards and abandoned mines and prisons for

Dying portrays a more positive, even heroic, obsession, George their authenticity through belief, and our world fails and maims them

Gattling’s desire to ‘‘man’’ (train) a hawk in the prescribed medieval       in savage ways. Human kindness, love, provides some relief, but in ritual. His attempt to fuse his soul with the raptor’s is another way out Crews’s fiction, such relief is contextualized within suffering.

of the stylized hell of a technologically focused world. George’s need

for belief is satisfied by the vitality of the hawk, its innate freedom and

—William J. Schafer, updated by Ryan Lankford

dignity.

The Gypsy’s Curse returns to the world of physical violence and

action with Marvin Molar, born with stunted legs, who walks on his

hands and develops his upper body through exercise. In his upside-       CRICHTON, (John) Michael down world, he becomes sexually obsessed with Hester, a normal
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Airframe. New York, Knopf, 1996. technology, the latest discoveries, the most exciting and terrifying

Timeline. New York, Knopf, 1999. innovations. Yet at their heart lies a far older theme evoked so

memorably by Robert Louis Stevenson in his Strange Case of Dr.

Novels as John Lange                                                Jekyll and Mr. Hyde: the idea of the scientific discovery intended for

the benefit of mankind that suddenly runs out of control to become a

Odds On. lethal threat. Whether the mutant plague virus of The Andromeda  New York, New American Library, 1966.

Scratch One. New York, New American Library, 1967.                  Strain, the homicidal android gunfighter of Westworld, or the dino-

Easy Go. saurs recreated from prehistoric DNA who break out of Jurassic Park  New York, New American Library, 1968; London, Sphere,

1972; as The Last Tomb to spread death and devastation, all are testimony to the human pride  (as Michael Crichton), New York,

Bantam, 1974. that goes before a fall, the fumbling fingers that have released the imp

The Venom Business. from the bottle. This theme is at the core of his early works of the  Cleveland, World, 1969.

Zero Cool. New York, New American Library, 1969; London, 1970s, a decade where disaster novels—and films—were the fashion.

Sphere, 1972. It’s a point made to score more heavily by Crichton’s skill in placing

Drug of Choice. New York, New American Library, 1970; as the latest technology within uneasy reach of mankind’s basic instincts

Overkill, New York, Centesis, 1970. and the darker secrets of the mind. The pleasure electrodes of The

Grave Descend. Terminal Man, implanted in the brain of a potentially violent patient  New York, New American Library, 1970.

Binary. New York, Knopf, and London, Heinemann, 1972. in order to render him manageable, end by driving him to greater  CUNNINGHAM                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Using an understated style and the familiar corroborative footnotes,       CUNNINGHAM, E.V. Crichton manages to work in his own version of the Beowulf legend

See FAST, Howard (Melvin)

and to suggest that some of the monsters the hero encountered may

have been examples of Neanderthal Man.

Significant also is Crichton’s mastery of technical jargon, which

is heavily used both in dialogue and narrative. Evident in his earliest       CUNNINGHAM, Michael work, if anything this has increased to the extent that the reader may

well feel he or she is being beaten over the head with techno-speak.

Nationality: American. Born: Ohio, 1952. Education: Attended

The computerized location-finders of Congo, the minutiae of CD-

Stanford University; University of Iowa, M.F.A. Career: Worked for

Rom production in Disclosure, and the jargon of aircraft manufacture

Carnegie Corp., New York, beginning in 1986. Awards: Pulitzer

in Airframe are three examples of many. Sometimes Crichton goes

prize, 1999.

too far in this direction—parts of The Great Train Robbery are virtually unintelligible through over-use of criminal slang—but while

often baffling to the untrained reader there is no doubt that, like the       PUBLICATIONS constant footnotes, the jargon adds to verisimilitude. The author has a

sure grasp of his subject, and narrative and speech have a convinc-       Novels ing sound.
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The other voices in the novel belong to Alice, Jonathan’s mother, ined, it is simply that they feel powerless to change them. Neither

and Clare, with whom he plans to have a child and begin a ‘‘new’’ parenthood, nor homosexuality, nor an alternative lifestyle, are suffi-

family of his own. It is, in fact, Bobby, whom Clare ultimately cient to ground their identities. The characters remain plagued by

chooses to conceive with. The three of them then attempt to live their uncertainty, constantly wondering at the lives they might have lived.

version of utopia in a house in Woodstock, with both men playing As one notes, ‘‘We are adaptable creatures. It’s the source of our

father to the child. But this New Family splits at the seams, and Clare earthly comfort and, I suppose, of our silent rage.’’ This is an idea that

leaves with her child to begin her life anew. Jonathan and Bobby stay Cunningham raises once more in his most balanced and accomplished

on to care for an old lover of Jonathan’s who is dying of an unnamed       work, The Hours.

virus and the novel ends in a mock baptism, as the three men stand in            Using Virginia Woolf’s modernist techniques and Mrs. Dalloway

an icy pond in April. The new beginning implied leaves the reader       as a springboard, The Hours consists of three concurrent narratives

with an unmistakable chill. taking place at different times. The central narrative concerns Clarissa

Actually creating a home at the end of the world may require that Vaughan, a present day book editor living in Greenwich Village, who

old models of family be trashed rather than revamped. After all, it is is planning a party for her friend and former lover, Richard, a gay poet

only when he finds himself with his ambivalent lover, Bobby, and his dying of AIDS. The second narrative tells a day in the life of Laura

dying friend, Erich, that Jonathan finds some sort of epiphany: ‘‘I was Brown, a housewife living in the suburbs of Los Angeles in 1949. To

merely present, perhaps for the first time in my adult life. The moment escape the monotony of her existence, she has given herself the task of

was unextraordinary. But I had the moment, I had it completely. It reading all of Woolf’s novels in order and has reached, of course, Mrs.
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DABYDEEN, David As a writer, editor, professor, and critic, David Dabydeen is

remarkably committed to critically exploring the literary contribu-

tions of the Caribbean diaspora and the often conflicting polyglot

Nationality: Guyanian and British (immigrated to Britain, 1969).

identities that emerge from diasporic movements to and from home-

Born: Berbice, Guyana, 9 December 1956. Education: Cambridge

lands and homeless lands marked by racism, exploitation, and vio-

University, 1974–78, B.A. (honours) in English 1978; London Uni-

lence. Language—both the creolization of tongues and the overseer-

versity, Ph.D. 1982. Career: Director, Centre for Caribbean Studies,

institution of standard English—as an instrument of colonial bondage

University of Warwick. Awards: Cambridge University Quiller-

or the painful outcome of a brutal colonial past is also a central

Couch prize, 1978; Commonwealth Poetry prize, 1984; Guyana

concern in Dabydeen’s poetry and prose.

Literature prize, 1991. Agent: Curtis Brown, Ltd., Haymarket House,

The Intended and Disappearance use Creole in ways that reveal

28–29 Haymarket, London S.W.1 England. Address: c/o Centre for

a fascination with and resistance to standard English. First-person

Caribbean Studies, University of Warwick, Coventry, England.

narrators in these bildungsroman-type novels start out by desiring D’AGUIAR                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

Dabydeen’s poetry and fiction also contains overtones of ri-       PUBLICATIONS

poste, overtones that are sporadically marked in the form of intertextual

interrogations of well-known pieces of English literature, such as       Novels William Shakespeare’s The Tempest, Joseph Conrad’s Heart of Darkness, and John Milton’s poetry. Some of his poems in Slave       The Longest Memory. New York, Pantheon, 1995. Song, Coolie Odyssey, and Turner write back to English paintings       Dear Future. New York, Pantheon, 1996. depicting blacks, such as those by Francis Wheatley and J. M. W.       Feeding the Ghosts. Hopewell, New Jersey, Ecco Press, 1999. Turner, among others. These rejoinders come alongside his extensive

research into the depictions of blacks and Indians in English art and

Plays

society and into the history of indentured labor in the Caribbean. This

research can be seen in his books Hogarth’s Blacks: Images of Blacks

A Jamaican Airman Foresees His Death. London, Methuen, 1995;

in Eighteenth Century Art and Society and A Handbook for Teaching

also appeared in Black Plays, edited by Yvonne Brewster. New

Caribbean Literature; as well as in books he has edited, such as The

York, Methuen, 1995.

Black Presence in English Literature; or in books he has coedited, such as Black Writers in Britain 1760–1890 and India in the Carib-bean. Televisions Plays: Sweet Thames. BBC-TV 2, 1992; Rain. BBC-  Dabydeen’s poems, unlike his fiction, offer translations in

standard                                                               TV 2, 1994. English that accompany their creolized texts. The poetry
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D’Aguiar’s stature as a novelist is assured. All three texts show       debates structure D’Aguiar’s Feeding the Ghosts. The novel’s central

D’Aguiar’s ability to create compelling characters and moods, but protagonist, the slave Mintah, is compelled to remember the deaths on

they also exhibit a willingness to experiment with the traditional form the Zong, and her connection with her African homeland, and

of the novel. In interviews, D’Aguiar himself has argued that the expresses such acts of memory through the crafting of wooden

nineteenth-century realist novel, with its relatively straightforward carvings of these murdered companions. D’Aguiar’s choice of Mintah as

unfolding of events, is not tenable in an age that has seen the a character that survives the seaboard murder of slaves is deliberate. It

innovations of writers like James Joyce and Wilson Harris. D’Aguiar’s allows him to use her reproductive ability—her body—to explore

work is a good example of how the emotional strengths of the slavery’s severance of family and community; here, her black identity

traditional novel need not be sacrificed for a more intellectual is based on filial and kinship connections. Yet D’Aguiar also charac-

engagement with form. terizes Mintah as an artist, and depicts her woodwork as a kind of

The Longest Memory plays with voice and time. The book is creative ‘‘birthing.’’ This allows D’Aguiar to capture a more complex

narrated through different characters, all of whom are given their own articulation of black subjectivity as moving beyond the notion of the

voices: Whitechapel, the slave; his ‘‘son’’ Chapel; Chapel’s mother, essential black subject that is based on a racialized culture; instead it is

the cook; Whitechapel’s granddaughter; Mr. Sanders senior, the an affiliative connection that must be forged and renewed through

overseer; Mr. Sanders junior, his son and Chapel’s half brother; Mr.       creative and expressive forms.

Whitechapel, the master of the plantation; his daughter Lydia; and the            If Feeding the Ghosts seems at first glance to be a more d’ALPUGET                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

strategic use of kinship across and against time is also the basis of the             Monkeys in the Dark is set in Indonesia at the time of the notion of a black diaspora. attempted communist uprising but a year or so later than Christopher

J. Koch’s better known The Year of Living Dangerously. The revolu-

—Gail Low tion has been suppressed, Sukarno is still president though his power

is clearly declining, and there is uneasy speculation in the air as to

whether the communists will attempt another coup. It deals with

Alexandra Wheatfield, a rather naive young woman working with the

d’ALPUGET, Blanche Australian consulate, and her relations with her first cousin and

former lover, Anthony Sinclaire, as well as those with the militant

Indonesian poet Maruli, with whom she falls in love. Although he

Nationality: Australian. Born: Sydney, 3 January 1944. Education: does have some feeling for her, Maruli takes advantage of her

Sydney Church of England Girls’ Grammar School. Family: Married diplomatic immunity to carry on his revolutionary activities. More

Anthony Ian Camden Pratt in 1965; one son. Career: Journalist, wickedly, Anthony tricks her into coming back to him at the end of the

president of the Australian Capital Territory branch of the Oral novel by blackening Maruli’s name. It is a gripping and well-plotted

History Association of Australia. Awards: PEN Sydney Centre novel that captures the atmosphere of Indonesia in the wake of the

Golden Jubilee award for literature, 1981; Age Book of the Year uprising, but its pessimistic, even fatalistic, mood is summed up in the

award, 1981, for Turtle Beach; South Australian Government award extract from a speech by Sukarno that gives the novel its title: ‘‘Oh,
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and Australia, genetic engineering, and an attempt to destroy the       Other

world. It opens dramatically with the discovery of the naked body of a

woman who has been tortured, then shot. It will be the first of at least       Foreword, The Magic Orange Tree, and Other Haitian Folktales,

eight murders in the novel, some of them quite horrific. The protago- edited by Diane Wolkstein. New York, Schocken Books, 1997.

nist, Diana Pembridge, is a quintessential d’Alpuget heroine, thirty-       Foreword, A Community of Equals: The Constitutional Protection of

two years old, beautiful and patrician in appearance, but vulnerable          New Americans by Owen Fiss, edited by Joshua Cohen and Joel

and unfulfilled in reality. She is a passionate lover of nature without           Rogers. Boston, Beacon Press, 1999.

being a fanatic, and some of the finest writing in the novel is devoted       Contributor, Island on Fire: Passionate Visions of Haiti from the

to accounts of her falconing and her struggle to heal and release a          Collection of Jonathan Demme, edited by Jonathan Demme.

wounded wedgetail eagle.                                                Nyack, New York: Kaliko Press, 1997.

Against her is pitted John Parker, a deeply misogynistic man

whose disgust with a proliferating human race drives him to invent a                                        *

vaccine that will prevent it breeding: ‘‘He had succeeded in doing

what every man, secretly, would like to do: he had created a vaccine       Edwidge Danticat comments:

that would sterilise all the other men on Earth.’’ D’Alpuget has (2000) At the end of most readings and lectures, a writer is often

said that part of her aim was to preach against the excesses of asked, ‘‘How much of your work is autobiographical?’’ The writer’s

environmentalists, but in Parker she has created not a zealot but a reaction to that question varies, depending on the subject of the work.  DAVIDSON                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

she is twelve. Because of the obvious similarities between the While Dandicat’s first novel and most of her short stories focus

character’s and my childhood, many of my readers assume that I too on the plight and legacy of ‘‘those nine hundred and ninety-nine

was born as a result of a rape. I was not. However there are many other women who were boiling in your blood’’ (to quote the author’s

things that the main character in that novel, Sophie Caco, and I share.       ‘‘Epilogue’’ to Krik? Krak!), The Farming of Bones paints on an even

In writing Breath, Eyes, Memory, I used the sadness and desola- broader canvas as we witness the horrors of dictator Rafael Trujillo’s

tion I experienced as a child separated from my parents. When I 1937 massacre of Haitians resident in the Dominican Republic. The

invented Sophie Caco, I relived my wonder at seeing a new country narrator, Amabelle, Haitian servant to a prosperous Dominican

for the first time and infused those moments into her first day in New family, at first is reluctant to believe the rumors of massacre but

York. Perhaps what I did was write an emotional autobiography, but eventually has no choice as she and her lover Sebastien witness

not a factual one. unspeakable brutalities during their attempt to flee to Haiti. The few

I have always split my memories into two realms: one of real who survive carry with them wounds beyond the physical; by the time

memory and one of fictional memory. Fictional memory has a series Trujillo is finally assassinated almost a quarter-century later, Amabelle

of plot devices, ordered scenes, convenient settings, clever dialogue and the other survivors must cope not only with the enormity of their

and revisions aimed at the ending of your choice. My fictional catastrophe but with ‘‘the most unforgivable weaknesses of the dead:

memories are what come up when I consider my real memories and       their absence and their silence.’’ ask myself ‘‘What if?’’ What if when Sophie Caco/Edwidge Danticat Dandicat’s novels and stories are written with a passionate  DAVISON                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION
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Uncollected Short Stories the rest of humanity. Again, the theme is betrayal; but the notion of a

new international combination of responsibilities cannot sustain itself

‘‘Note to Survivors,’’ in  in a plot that involves a good deal of action and adventure. Another  Alfred Hitchcock’s Mystery Magazine  (New

York), May 1958. novel, published as A Long Way to Shiloh in England and The

‘‘Where Am I Going? Nowhere!,’’ in  Menorah Men in the United States, combines adventure with a  Suspense  (London), February

1961. depiction of Israel in the 1960s. This novel places the search for a

‘‘Indian Rope Trick,’’ in  religious symbol originally lost or stolen from the Temple at Jerusa- Winter’s Crimes 13,  edited by George

Hardinge. London, Macmillan, 1981. lem against a background of contemporary Israel trying to develop a

‘‘I Do Dwell,’’ in  national identity through current forms of economic, social, sexual,  Winter’s Crimes 16,  edited by Hilary Hale. London,

Macmillan, 1984.                                                 and religious behavior.

Davidson manifests a considerable range among fictional gen-

res, almost never writing the same kind of novel twice. The Rose of

Fiction (for children) as David Line

Tibet is pure adventure and travelogue, evoking that strange and isolated land held in by mountains. Smith’s Gazelle, with consider-

Soldier and Me. New York, Harper, 1965.

able delicacy and sensitivity, deals with the excitements and problems

Run for Your Life. London, Cape, 1966.

of preserving a nearly extinct herd of deer, working its implicit

Mike and Me. London, Cape, 1974.

 

PUBLICATIONS do not turn to other people but to the stories they use to make

themselves; to God as benign cartographer, to ‘‘collecting the facts’’

Novels into a shoe box of index cards, to measuring out life with the wheels of

a well-made bike. The Velodrome may at times seem a little too self-

The Velodrome. Sydney, Allen and Unwin, 1988. conscious in its emotional distancing, but its narrative line is strong,

Soundings. St. Lucia, Australia, University of Queensland Press, its images reverberate, and its spare, nuanced prose lingers tantalizingly.

1993.                                                                The Shipwreck Party, Davison’s collection of stories, furthers

The White Woman. St. Lucia, University of Queensland Press, 1994. his preoccupation with landscape as a taken rather than a given. A

party is held on a grounded ship. Water flows through most of the

Short Stories subsequent fiction. Davison does not write about people in the

landscape. Rather he focuses on the landscape or the seascape within

The Shipwreck Party. St. Lucia, University of Queensland Press, the people. At the shipwreck, characters see the same but different

1989.                                                            things. Seeing is creating.

A story about a famous Australian convict, Buckley, who

* escaped to live with the Aborigines, signals two interests that become

central. Unpursued, Buckley experiences ‘‘ironic disappointment.’’
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Here Davison transcends fashionable political politeness. His Here we all are on a tiny, blue-green balloon in the midst of naked

most firmly modulated narrative brings into harmony his interest in gases, chambers of violence. The planet as an accident that has

history as the story we tell ourselves to make our dreams safe, his produced music, literature, art, and the extraordinary theme-and-

sense of landscape as invention, and his vision of the world as variations of religions. Here we are, with our fitted carpets and

eternally elusive. All good stories are Revised Standard Versions and Mixmasters and spin-dryers, stilted above the world, talking about

The White Woman has biblical rhythm and authority. mock O-levels, who is to be next Master of St. Judas’s, how all the

cars in St. John’s Street seemed badly parked today. Here we are in the

—John Hanrahan midst of nothingness, in the midst of a mystery, accidental and yet

behaving politically and socially as though the bizarre nature of our

life on this planet has not hit us yet. To me this freak of life (like a

DAWSON, Jennifer purple flower growing out of the dumped tippings of a Hoover-bag) is

the invitation to a new kind of freedom. Only art can introduce us to

this. But my art? No! It must be someone else’s. I shall never succeed

Nationality: British. Education: Mary Datchelor School, London;       in saying what I want to say.

St. Anne’s College, Oxford, M.A. in history 1952. Family: Married

Michael Hinton in 1964. Career: Has worked for Clarendon Press,                                *     *     *

Oxford, as a social worker in a mental hospital, and as a teacher. Lives de BERNIÈRES                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

without the stridency of propaganda. The parallels with Sylvia Plath’s       Bernières’s fourth novel, Captain Corelli’s Mandolin, is set on an The Bell Jar are many, and the prose is equally fine. Dawson has imaginary Greek island invaded by the Italians during World War II,

written further explorations of her subject, but has not yet matched the and, allowing for the difference of place and time, it has many of the

sustained brilliance of this first novel.                                        same elements as his earlier works.

De Bernières is perhaps best seen as a mythic populist, who

—Judy Cooke celebrates people in all their variety and idiosyncrasy and in their

covert and overt resistance to oppression. In The War of Don Emmanuel’s Nether Parts, the struggle of a band of guerrillas and a group of villagers against the depredations of the army culminates in

de BERNIÈRES, Louis the discovery of a half-buried Inca city, which they reinhabit and

which becomes an intimation of Utopia; Señor Vivo and the Coca Lord sees the people of the city battling against the biggest drug baron

Nationality: British. Born: London, 8 December 1954. Education:       of their country; and The Troublesome Offspring of Cardinal Guzman Manchester University, B.A. (honors) in philosophy; Leicester Poly- shows them resisting the drive of a new Inquisition to impose

technic, P.G.C.E.; University of London, M.A. (with distinction) in       religious orthodoxy. In Captain Corelli’s Mandolin, the oppressor is English. Career: Has held jobs as landscape gardener, mechanic, and not only the invading Italians but also war itself, and de Bernières

carpenter; teacher for ten years. Awards: Commonwealth Writers dramatizes both the cruelties of the conflict and the possibilities of  DEIGHTON                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION
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de BOISSIÈRE, Ralph (Anthony I come from one of the best-known French-Creole families,

Charles) families which, in days long gone, when cocoa was king, had been the

real rulers of this British colonial outpost. But with 19 June 1937 my

detestation of colonialism, simmering from childhood, and crudely

Nationality: Australian. Born: Port-of-Spain, Trinidad, 6 October expressed in a few short stories, now became clearly defined.

1907; moved to Australia, 1947; became citizen, 1970. Education:           The second novel of the trilogy, Rum and Coca-Cola, deals with

Queen’s Royal College, Port-of-Spain, 1916–22. Family: Married the war years when tens of thousands of American soldiers and

Ivy Alcántara in 1935; two daughters. Career: Accounts clerk, civilians were building military bases on the island. The American

1927–28, and salesman, Standard Brands, 1929–39, both Trinidad; military had in effect become our rulers. There is not the same tension

clerk, Trinidad Clay Products, 1940–47; auto assembler, General       as in Crown Jewel because everyone had a job and many had two. The

Motors-Holden, 1948, cost clerk in car repair shops, 1949–55,

conflicts were of a more subtle sort—the breaking down of British

freelance writer, 1955–60, and statistical clerk, Gas and Fuel Corpo-

prestige, the mockery of former British might, under American

ration, 1960–80, all in Melbourne. Agent: Reinhard Sander, Depart-

occupation.

ment of Black Studies, Amherst College, Amherst, Massachusetts

The third book of the trilogy, Homeless in Paradise (not yet

01002, U.S.A. Address: 10 Vega Street, North Balwyn, Victoria

published), covers the approach to Independence in 1962 and its

3104, Australia.

immediate aftermath.

 

Ralph de Boissière’s Crown Jewel and Rum and Coca-Cola, novel. And because de Boissière is refreshingly honest in his recogni-

both published without much remark four decades ago in Australia, tion that de Coudray’s commitment involved the destruction of his

were rightly reissued in the 1980s and received with justified acclaim. comfortably privileged world without any guarantee of a place in the

They remain relevant because they give an unrivaled portrayal of two new, he is convincing in making de Coudray’s journey towards self-

moments in Trinidad’s recent past which are still very much alive in knowledge, social responsibility, and cultural pride an image for that

shaping its present. De Boissière’s third novel, No Saddles for       of the whole society. Kangaroos, deals with Cold-War politics in the Australian trade As befitting his perception of the individualism that the power of

union movement, but it lacks the social inwardness and the shaping       the American dollar stimulated in Trinidadian society, Rum and coherence that his own personal vantage point, as a white creole in       Coca-Cola places much greater emphasis on the inner lives of its a society moving towards black majority rule, gives his two major characters. In this period moral commitment is not so much a

Trinidadian novels. question of social action but of the attempt to stay true to one’s

Crown Jewel depicts Trinidadian society in the years between perceptions of what one is and to principles which are being swept

1935 and 1937 when the black working class briefly threw aside the aside in a society engaged in a competitive struggle for survival,

middle-class leaders who had diverted its power to their own ends       money and power. and, through a series of bitter strikes and demonstrations began the In this novel the issue of choice is focused on the triangular

process which led to universal suffrage, and political independence.

relationship of three characters confused about who they are and how

Rum and Coca-Cola is set just before the end of World War II when
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Shirley Thompson in 1960. Career: Has worked as a railway      Short Stories

lengthman, pastry cook, dress factory manager, waiter, illustrator,

teacher, and photographer; art director of advertising agencies in       Declarations of War. London, Cape, 1971; as Eleven Declarations of

London and New York; steward, British Overseas Airways Corpora-          War, New York, Harcourt Brace, 1975.

tion, 1956–57; wrote weekly comic strip on cooking for the Observer,

London, 1960s; founder, Continuum One literary agency, London.       Plays

Agent: Jonathan Clowes Ltd., 10 Iron Bridge House, Bridge Approach,

London NW1 8BD, England.                                      Pests: A Play in Three Acts. Mansfield Woodhouse, England, C.

Martin, 1994.

PUBLICATIONS                                                Screenplay: Oh! What a Lovely War, 1969.

Novels                                                         Television Plays: Long Past Glory, 1963; It Must Have Been Two

Other Fellows, 1977.

The Ipcress File. London, Hodder and Stoughton, 1962; New York,

Simon and Schuster, 1963.                                          Other DELANY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Partly as a result of the work of Len Deighton, the spy story has some of the central events of the 20th century. Deighton has also

replaced the formal detective novel as the relevant thriller for its time. dabbled in such odd areas of the modern landscape as fantasies of

While continuing the tradition of literary excellence that has distin-       German victory in World War II (SS-GB) and a Graham Greeneish guished British espionage fiction since the days of Somerset Maugham,       exploration of South American revolution (MAMista), which indicate Eric Ambler, and Graham Greene, both Deighton and his gifted an almost heroic attempt to comprehend the violence and horror of

contemporary John le Carré have contributed new energy, intelli-       political conflict in our age. gence, and meaning to the novel of espionage. Ever since his first Like le Carré again, Deighton has done much to advance our

novel, The Ipcress File, Deighton has instructed a large reading public knowledge of the way spies and spying work and what they really

in some of the factual and emotional realities of espionage and mean in our time. For both writers the novel of espionage serves an

counterespionage. Writing with a lively wit, a keen eye for the emblematic function. It shows, all too convincingly, the sad history of

surfaces of modern life, a convincing sense of authenticity, and a treason that marks the real battle in the shadows—a spy seems always

genuine intellectual concern for what the dark side of governmental to betray one cause, one country, one person or another in order to

practice can mean, Deighton has revealed, in all of his novels, some of accomplish his task. The contemporary reality of the Western world

the sham and self-delusion of contemporary politics. provides the necessary historical context for Deighton’s writing; daily

The spy novels employ a nameless first-person narrator who headlines indicate the truth of his fictional perceptions, and the

owes something to Raymond Chandler’s Philip Marlowe in his

Kafkaesque quality of international politics and modern life itself

breezy wisecracks and sometimes strained metaphors; beneath the
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Hugo award, 1970. Address: Department of Comparative Literature,       Other

University of Massachusetts at Amherst, South College Bldg., Amherst,

Massachusetts 01003, U.S.A. The Jewel-Hinged Jaw: Notes on the Language of Science Fiction.

Elizabethtown, New York, Dragon Press, 1977.

The American Shore: Meditations on a Tale of Science Fiction by

PUBLICATIONS

Thomas M. Disch—‘‘Angouleme.’’ Elizabethtown, New York, Dragon Press, 1978.

Novels                                                         Heavenly Breakfast: An Essay on the Winter of Love (memoir). New

York, Bantam, 1979.

The Jewels of Aptor. New York, Ace, 1962; revised edition, New Starboard Wine: More Notes on the Language of Science Fiction.

York, Ace, and London, Gollancz, 1968; London, Sphere, 1971;          Pleasantville, New York, Dragon Press, 1984. Boston, Gregg Press, 1977. The Motion of Light in Water: Sex and Science Fiction Writing in the

The Fall of the Towers (revised texts). New York, Ace, 1970; London,           East Village 1957–1965. New York, Arbor House, 1988; with The

Sphere, 1971.                                                          Column at the Market’s Edge, London, Paladin, 1990. Captives of the Flame. New York, Ace, 1963; revised edition, as Wagner-Artaud: A Play of 19th and 20th Century Critical Fictions.

Out of the Dead City, London, Sphere, 1968; New York, Ace,          New York, Ansatz Press, 1988.
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Specifically, Delany is interested in the interactions among mythol- models, the trials and tribulations of a writer’s craft, and the represen-

ogy, anthropology, linguistic theory, cultural history, psychology, tation of human lives with all their comedic, psychological, sociologi-

poststructuralism, sociology, philosophy, and the quest/adventure story.        cal, erotic, and emotional baggage.

Quite often, Delany guides the reader through his complex           Delany’s next novel, Triton, is very much science fiction in its

worlds using figures of the socially outcast artist and/or criminal who, offering of a futuristic setting with technological advances and

by their marginalized nature, pull at the underlying fabric of what distinctly alien modes of relating to reality. In this novel, subtitled An

constitutes reality. For example, Babel-17, a novel of galactic war-       Ambiguous Heterotopia, Delany explores future societies structured fare, tells the story of poet Rydra Wong and her attempt to decipher along sexual lines. The novel is particularly unique as the female

communications intercepted from the Invaders by the Alliance. Wong protagonist, the former man Bron Helstrom, is an alienated character

soon discovers an unknown language and, in the process of decipher-       with whom the reader is not supposed to identify. Bron struggles ing these communications, both Wong and the reader are enlightened through the course of the novel as her outdated twentieth-century

about the nature of language and its ability to structure reality. Of misogyny rubs up against the sexual egalitarianism of Neptune’s

particular interest is the web, a symbol of interconnectedness and moon, Triton. In the end, Bron remains locked into herself, alienated

isolation suggesting that language can both constrain and structure and trapped ‘‘in social and psychological stasis,’’ as Barbour writes.

reality. One can’t help but hear Delany speaking to the persecution of women,

The Einstein Intersection follows a race of aliens who, attempt-       homosexuals, and multisexuals through Triton’s narrative.

ing to understand the post-apocalyptic Earth, take on corporeal form The 1980s saw Delany shift tactics, infusing his science fiction
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complex exploration; specifically, Delany, as he notes in Silent       Other

Interviews, is interested in the relationship between eroticization and

class relations and, consequently, in who benefits and loses in the act Group Portrait: Joseph Conrad, Stephen Crane, Ford Madox Ford,

of eroticization.                                                                    Henry James, and H. G. Wells (nonfiction). New York, Morrow,

Finally, the 1990s has seen a Delany renaissance, thanks in large           1982.

part to Wesleyan University Press undertaking the task of reprinting       The Beaux Arts Trio: A Portrait (nonfiction). New York, Morrow,

Dhalgren, Trouble on Triton, and The Einstein Intersection as well as          1985.

re-issuing The Nevèrÿon Series. With Delany’s 1984—a collection of       Running in Place: Scenes from the South of France (nonfiction). New

56 letters and documents—and                                              York, Atlantic Monthly, 1989. Shorter Views: Queer Thoughts & the

Politics of the Paraliterary The Lost Suitcase: Reflections on the Literary Life (nonfiction). New  both slated for a 2000 release, Samuel

Delany’s impact bodes well for a new millennium of science fiction,          York, Columbia University Press, 2000.

literary criticism, pornography, historical fiction, and autobiography. Contributor, On the Vineyard by Peter Simon. New York, Doubleday,

1980.

Editor and author of introduction, Stillness and Shadows by John

—Graham J. Murphy

Gardner. New York, Knopf, 1986.

Editor and author of introduction, Speaking of Writing: Selected

Hopwood Lectures. Ann Arbor, University of Michigan Press, DeLILLO                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Delbanco, shuttled between one country and continent and another America to establish a branch of the gallery in New York. As a young

and drew on the experience to add richness, variety and color to man his son Nicholas, who had early tried his hand as a painter,

their work. recrossed the Atlantic to serve an apprenticeship in the original firm,

In Delbanco’s case, these qualities have been enhanced by a and his wife Elena is herself an accomplished artist. Delbanco’s

cunning employment in his fiction of the kind of classical or Old stylistic methods have surely been affected by this lifelong link to the

World template that one encounters, for example, in Ulysses or in art of painting, both in the composition of the novels and in the

Eliot. These templates, or perhaps one might better call them arma- meticulous laying on of color. He paints with a precise brush, not with

tures, none of them overtly stated, have included, to take random

a brash attack but with careful strokes. His characters and situations

examples, the Theban Trilogy, the Orphic Mysteries, the Synoptic

shape themselves with the subtle, suggestive, softly luminous half-

Gospels, and the stories of Eloise and Abelard, Tristan and Isolde, and

light of a Chardin, say, or a Vuillard.

the Prodigal Son. Delbanco, the supremely conscious craftsman, has

Similarly, the sister art of music has played a major role in

always been a great one for what he would term his ‘‘strategies,’’ and

Delbanco’s evolution as individual and as writer. His wife is the

the device has always lent a sense of depth and dimension to his

daughter of the celebrated musician Bernard Greenhouse, for many

otherwise contemporary plots. One must not, on the other hand,

exaggerate the element of dépaysement years the cellist of the Beaux Arts Trio. Delbanco has not only

 in his work, or suggest that he

is in any way a species of literary castaway. On the contrary, if in one devoted an entire book to an account of a European tour of the Beaux

sense he can be regarded in the honorable guise as an  Arts Trio, but at this writing has in preparation a second book  homme de lettres
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White Noise. New York, Viking, 1985; London, Pan, 1986; published       Criticism by Don DeLillo, edited by Mark Osteen. New York,

as White Noise: Text and Criticism, edited by Mark Osteen, New       Penguin Books, 1998; Critical Essays on Don DeLillo, edited by York, Penguin, 1998. Hugh Ruppersburg and Tim Engles. New York, G.K. Hall, 2000.

Libra. New York and London, Viking, 1988.

Mao II. New York, Viking, and London, Jonathan Cape, 1991.                                     *     *     *

Underworld. New York, Scribner, 1997.

Don DeLillo’s novels since 1985 have turned their attention to

Uncollected Short Stories the paradoxes and contradictions of postmodern culture. DeLillo’s is

the terrain of shopping malls and supermarkets, the temples of the

‘‘The River Jordan,’’ in Epoch (Ithaca, New York), Winter 1960. new consumerist creed, of a market organized entirely around con-

‘‘Spaghetti and Meatballs,’’ in Epoch (Ithaca, New York), Spring sumer demand, of the detritus and waste of consumerism produced by

1965. that insatiable demand. His is a world in which the mode of produc-

‘‘Take the ‘A’ Train,’’ in Stories from Epoch, edited by Baxter tion associated with modernism has given way to the postmodern

Hathaway. Ithaca, New York, Cornell University Press, 1966. mode of information in which television shapes perceptions and

‘‘Coming Sun. Mon. Tues.,’’ in Kenyon Review (Gambier, Ohio), creates its own self-referential world. As he moved into the 1990s we

June 1966. see that his novels become concerned with what might be called the  DeLILLO                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

jingles, the slice-of-life commercials, the products hurling out of into the ‘‘digital mosaic in the processing grid,’’ the mutating set of

darkness, the coded messages and endless repetitions, like chants, like signs of a technology of digitized global communication. Ultimately

mantras. ‘Coke is it, Coke is it, Coke is it.’’’ Gladney may hold to the novel asks, how can the artist be oppositional in a world where,

notions of an authentic ground of being and authentic selfhood, but all like a Warhol silkscreen, simulations rule? How can the subversive

about him the self is being saturated and colonized by media images, imagination be effective when an image-saturated global network

and the simulated environments of mall and mediascape are eclipsing brings the single, universal story of prosperity and the global victory

the real. of the market? Even images of terrorism merge and mix with

Libra fashionable commodity images. An ad for a new soft drink, ‘‘Coke  (1988) also reflects DeLillo’s desire to explore

postmodernity, with its televisional society of spectacle. For as II,’’ becomes confused in the mind of one character with a placard

DeLillo sees it the assassination of John F. Kennedy inaugurated the announcing a Maoist group because in both cases the ‘‘lettering is so

intensely red.’’ 

era of media spectacle, if not of a postmodern politics. For in a society

Underworld (1997) is DeLillo’s summary statement of

increasingly filled with media representations (as was America by the

postmodernity and its discontents. The novel encompasses the period

early sixties), terrorism and assassination become one extreme in the

from the early 1950s to the present. The world of DeLillo’s 1950s

logical extensions of spectacle. DeLillo depicts Lee Harvey Oswald

youth, the Italian neighborhood of the Bronx, intersects with the

as the first truly postmodern figure, desiring his ten minutes of media

global postmodern in the trajectory of the novel’s protagonist, Nick

fame. Oswald is a protean figure engaged in a quest for self-

Shay. Shay is in effect the inheritor of the legacy of America’s Cold
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narrative circles around the ‘‘unsayable’’ moments of nuclear trauma,       Baumgartner’s Bombay. London, Heinemann, 1988; New York,

but it also enables the unspeakable to be spoken by a narrative          Knopf, 1989.

orchestration of events. This is, of course, part of the larger problem       Journey to Ithaca. New York, Knopf, 1995.

of the artist in the new world of the global postmodern, a problem that       Fasting, Feasting. London, Chatto & Windus, 1999; Boston, Hough-

haunts, more than any of DeLillo’s characters, Bill Gray in Mao II. To           ton Mifflin, 2000.

be sure the downward spiral of modernism and its subversive aes-

thetic DeLillo depicts in a novel like Mao II seems a truly grim topic

Short Stories

for a writer who has aspirations, such as DeLillo clearly does, of

critiquing society and interrogating culture. Yet DeLillo poses these

problems precisely to indicate the need for new artistic strategies Games at Twilight and Other Stories. New Delhi, Allied, and London,

consonant with a new media age. His own novels go further than          Heinemann, 1978; New York, Harper, 1980.

any other contemporary fiction to ‘‘cognitively map’’ the global       Diamond Dust: Stories. Boston, Houghton Mifflin, 2000.

postmodern. His works are comprised of ‘‘heteroglossic’’ narratives

in which discourses clash and rebound, are decoded and recoded       Uncollected Short Stories

according to the logic of a society of information and spectacle. All

this indicates an effort to understand—and thereby to critique— the       ‘‘Circus Cat, Alley Cat,’’ in Thought (New Delhi), 1957.

semiotic and cultural dynamics of postmodernity. More than any DESAI                                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

Park, Pennsylvania State University Press, 1993; The Novels of Indian writers in English, and—along with Kamala Markandaya and

Margaret Atwood and Anita Desai: A Comparative Study in Feminist Ruth Prawer Jhabvala—among the first generation of Indian women

Perspectives by Sunaina Singh. New Delhi, Creative Books, 1994; writing in English. The daughter of a Bengali father and a German

Anita Desai As an Artist: A Study in Image and Symbol by S. Indira. mother, her mixed background has enabled Desai to view India from

New Delhi, Creative Books, 1994; A Critical Study of the Novels of something of an outsider’s perspective, to see India both as Indians

Anita Desai by N. R. Gopal. New Delhi, Atlantic Publishers and       and as a non-Indians see it. Distributors, 1995; Women and Society in the Novels of Anita Desai Desai has published novels, collections of stories, and books for

by Bidulata Choudhury. New Delhi, Creative Books, 1995; The New young readers. In all these works, Desai has set about interpreting her

Woman in Indian English Fiction: A Study of Kamala Markandaya,       country for outsiders. Anita Desai, Namita Gokhale & Shobha De by Sharad Shrivastava. The world of Desai’s fiction is largely a domestic one. She is

New Delhi, Creative Books, 1996; Six Indian Novelists: Mulk Raj interested primarily in the lives of women in India since Indepen-

Anand, Raja Rao, R. K. Narayan, Balachandran Rajan, Kamala dence, the lives of women in the modern Indian nation state, rather

Markandaya, Anita Desai by A. V. Suresh Kumar. New Delhi, than the history or politics of the subcontinent on a more exten-

Creative Books, 1996.                                                  sive scale.

Her early novels, to Where Shall We Go This Summer?, focus in

Anita Desai comments: various ways on the disharmony and alienation women frequently
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comedy, there is a certain despair in this novel, which presents the       Award: Illinois Arts Council award, 1990, for ‘‘Under the Moon;’’

decline of Muslim Urdu culture in the North of India in the years       Stand Magazine award, for ‘‘A Fine Madness.’’ Address: 567 West

following Independence and Partition.                                    Stratford, No. 305, Chicago, Illinois 60657, U.S.A.

Despair of a different hue characterizes Baumgartner’s Bombay.

Here, through a series of flashbacks, Desai looks at the life of a now-

PUBLICATIONS

elderly German Jew who fled to India fifty years earlier in the 1930s

to escape the Nazis, and who stayed on after Independence only to be

murdered in Bombay by a German youth he tried to help. It is another       Novels

brilliant portrait of alienation.

Desai continues her interest in Europeans in India in Journey to       The Memory of Elephants. London, Deutsch, 1988.

Ithaca. The novel focuses on Matteo, a guru-seeking Westerner in       David and Charles. N.p., 1990.

India, his wife Sophie, and the charismatic Mother that Sophie

desperately struggles to keep him from. This incursion into territory       Uncollected Short Stories

so definitively mapped by Ruth Prawer Jhabvala is Desai’s least

successful novel.

‘‘The Blond Difference,’’ in Debonair (Bombay), February 1986.

The various strands that can be traced through her previous nine       ‘‘Beauty and the Beast,’’ in Debonair (Bombay), April 1988. DESHPANDE                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

colonialized culture or, as the author puts it, ‘‘the pilgrimage to all       That Long Silence. London, Virago Press, 1988. things Anglo’’; the strange contradiction of an India that is culturally        The Binding Vine. London, Virago Press, 1994. chauvinistic yet submissive in its relation to England; and the freeing       A Matter of Time. New Delhi, Penguin Books, 1996; afterword by and fearsome aspects to being foreign, inside and outside of one’s          Ritu Menon, New York, Feminist Press, 1999. own culture.                                                             Small Remedies. New York, Viking, 2000.

Parsi words are interjected easily into the text without interrupt-

ing the narrative flow, and the author does a good job of explaining       Short Stories lingual distinctions, both quaint and exasperating. When presenting

Indian perspectives on anything alien, the author is particularly adept,        The Legacy and Other Stories. Calcutta, Writers Workshop, 1978. as when he describes a young American hippie having ‘‘a nimbus of       It Was Dark. Calcutta, Writers Workshop, 1986. cauliflower hair.’’                                                          The Miracle and Other Stories. Calcutta, Writers Workshop, 1986.

Especially persuasive are the passages describing Homi and his       It Was the Nightingale. Calcutta, Writers Workshop, 1986.

brother Rusi’s struggles with cultural assimilation. Homi’s observa-       The Intrusion and Other Stories. New Delhi, Penguin India, 1994. tions of his host family—staid German farmers from Pennsylvania—

are sympathetic and completely without condescension, even though

Play

he ultimately absorbs very little of their world.

CONTEMPORARY NOVELISTS, 7 th EDITION DIDION

 

Shashi Deshpande’s first book was The Legacy, a collection of children studying in ‘‘good’’ schools. The repetitiveness and sheer

short stories, and since then she has published dozens of stories. The drabness of the life of a woman with material comforts is vividly

authentic recreation of India, the outstanding feature of her stories, is represented, ‘‘the glassware that had to sparkle, the furniture and

a distinct feature of her novels also. There is nothing sensational or curios that had to be kept spotless and dust-free, and those clothes,

exotic about her India—no Maharajahs or snake charmers. She does God, all those never-ending piles of clothes that had to be washed and

not write about the grinding poverty of the Indian masses; she ironed, so that they could be worn and washed and ironed once

again.’’ Though she is a writer, Jaya has not achieved true self-

describes another kind of deprivation—emotional. The woman de-

expression. There is something almost suffocating about the narrow-

prived of love, understanding, and companionship is the center of her

ness of the narrator’s life. The novel contains nothing outside the

work. She shows how traditional Indian society is biased against

narrator’s narrow ambit. India’s tradition and philosophy (which

woman, but she recognizes that it is very often women who oppress

occupy an important place in the work of novelists like Raja Rao)

their sisters, though their values are the result of centuries of

have no place here. We get a glimpse of Hinduism in the numerous

indoctrination.

fasts observed by women for the well being of husbands, sons or

An early short story, ‘‘A Liberated Woman,’’ is about a young brothers. Jaya’s irritation at such sexist rituals is palpable—it is clear

woman who falls in love with a man of a different caste, and marries that she feels strongly about the ill-treatment of the girl-child in India.

him in spite of parental opposition. She is intelligent and hardwork- The only reference to India’s ‘‘glorious’’ past is in Jaya’s comment

ing, and becomes a successful doctor, but her marriage breaks up that in Sanskrit drama, the women did not speak Sanskrit—they were  DIDION                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS Though very much a California writer, Joan Didion is not

provincial. She uses her immediate milieu to envision, simultane-

Novels ously, the last stand of America’s frontier values pushed insupportably to

their limits and the manifestations of craziness and malaise which

have initiated their finale. And while her novels invite a feminist

Run River. New York, Obolensky, 1963; London, Cape, 1964; New

critique, her understanding of sexual politics is beyond ideology.

York, Vintage, 1994.

Each of her major characters struggles with a demonic nihilism which

Play It as It Lays. New York, Farrar Straus, 1970; London, Weidenfeld

is corroding the individual, the family, and the social organism.

and Nicolson, 1971.

Affluent and glib, her people endure a relatively privileged despair

A Book of Common Prayer. New York, Simon and Schuster, and

which may initially suggest a narrow purview. But a considerable

London, Weidenfeld and Nicolson, 1977.

ability to render social and physical environment broadly is saving.

Democracy. New York, Simon and Schuster, and London, Chatto and

In addition to dialogue which rivals Albee’s, Didion’s finest

Windus, 1984.

gifts are her talents for keeping clean of self-indulgence and for

The Last Thing He Wanted. New York, Knopf, 1996.

realizing a moral dimension in lives veering inevitably out of control. Certain recurring features of her work constitute leitmotifs germane

Uncollected Short Stories

to their interpretation. These include newspaper headlines, phrases

from popular ballads, cinematic jargon, snakes, and the genteel
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archetypal banana republic devoid of history. Boca Grande (‘‘big       Awards: Memorial Award (Barbara Deming Foundation), 1989;

mouth’’) yaps chamber of commerce propaganda and ingests North Writing Award (Santa Clara County Arts Council), 1990; Writing

American residue. Charlotte Douglas, a San Francisco Pollyanna, Award (Gerbode Foundation), 1993; Before Columbus Founda-

weathers two difficult marriages: to a brilliant callous and cynical tion American Book Award; Bay Area Book Reviews Award for

opportunist, and to a well-heeled radical lawyer. What she doesn’t Fiction; PEN Oakland Josephine Miles Prize for Fiction; Allen

quite weather is the loss (à la Patty Hearst) of her daughter, Marin, ‘‘to        Ginsberg Poetry Prize; Pushcart Prize. Address: Foothill College,

history.’’ Marin’s situation is really very simple. She suffers from English Department, 12345 El Monte Road, Los Altos, California

severe cases of banality and political jargon. But her new way of life       94022–4504, U.S.A.

tests to the limit Charlotte’s too selective memory of the girl in Easter

dresses. With the FBI agents who litter her house and the futility of

PUBLICATIONS

her marriages at her back, she makes it to Boca Grande and a marginal

life of good works for the suffering masses. She continues to put the

best light on dark matters: stateside things like her brother’s miserable        Novels

existence on the old homestead in Hollister; Grande things like the

Army’s confiscation, for profit, of the people’s cholera serum. She       The Mistress of Spices. New York, Anchor Books, 1997.

becomes oddly Sisyphean but holds out for the idea that we all       Sister of My Heart. New York, Doubleday, 1999.

remember what we need. Charlotte dies in the crossfire between DIXON                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

novels, she focuses intently in her poetry on the experiences of       Career: Worked in various jobs, including bartender, waiter, junior women pursuing identities for themselves. high school teacher, technical writer, journalist, news editor, store

Arranged Marriage, Divakaruni’s collection of short stories that clerk, and tour leader, 1953–79; lecturer, New York University

focus on Indian and Indian-American women caught between two School of Continuing Education, 1979–80. Assistant professor,

conflicting cultures, seems to have developed from her poem ‘‘Ar- 1980–83, associate professor, 1984–88, and since 1989 professor of

ranged Marriage’’ in Black Candle. Both the poem and the stories are       English, Johns Hopkins University, Baltimore. Awards: Stanford concerned with the emotions of women whose lives are affected by University Stegner fellowship, 1964; National Endowment for the

the Indian tradition of arranged marriages, though Arranged Mar- Arts grant, 1975, 1990; American Academy award, 1983; Train prize

riage explores a broader scope of issues, including divorce, abortion,       (Paris Review), 1985; Guggenheim fellowship, 1985; O. Henry prize, racism, and economic inequality. Relying heavily on techniques such       1993. Address: Writing Seminars, Gilman 135, Johns Hopkins as doubling and pairing, the stories expose the adverse conditions of       University, Baltimore, Maryland 21218, U.S.A. women living in India, though the collection also suggests that life in

America is as difficult as in India, and indeed perhaps more so

PUBLICATIONS

because of the contradictory feelings immigrant women often experi-

ence as they are torn between Indian cultural expectations and

Novels

American life. Arranged Marriage considers both cultures equally, critiquing and praising particular aspects of each.
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Stephen Dixon comments: handle rush-hour jams, deal with the restaurant chain’s union, thwart

(1991) I’ve just about nothing to say about my work, I only write robberies, soothe tempers, counsel neurotics, and keep the whole mad

fiction. I don’t write book reviews or any nonfiction. In fact the only dance of waiters, dishwashers, assistant managers, cashiers, and

book review I’ve written is a story called ‘‘The Book Review,’’ about customers in step. And this is just three or four pages into the story.

a character writing one. The only non-fiction work I’ve written since       Work provides the ideal self-generating system for a Dixon novel.

1963, when I stopped writing news, and 1968, when I stopped being a Yet such a system also exists within the intimate relationship of a

technical writer, is a piece called ‘‘Why I Don’t Write Nonfiction,’’       man and woman. Too Late borrows two favorite topics from Dixon’s

which proves its point and appeared in the Ohio Journal issue devoted short stories—breaking off relationships and suffering through the

to my work. I write novels and short stories only and I like writing endless complications of love—and rushes them through a breathless

both but for different reasons. Novels because they continue, stories experience in the urban jungle, during which four days pass in an

because they end. All my novels but Fall and Rise, started off as short alternation of quick excitement and maniacal torture. The narrator’s

stories and just grew. I would rather the reader interpret what I write girlfriend has left him during a movie, the violence of which has

than I interpret it for the reader. I don’t want to give my life away in a sickened her. But she never arrives home, and tracing her disappear-

statement. Not only is my life not very interesting but sometime in the ance becomes a full-time job. Not for the police, who want to brush it

future I might use, in my own way, part of my life for my fiction and off as a jilting. Instead, the narrator’s capabilities for worry (another

then a reader might say ‘‘That comes from his uninteresting life.’’

self-generating machine for fiction) run through all the lurid possibili-
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transferred to the object of these imaginative desires, and complica- nature of this technique, as a scene that begins with a marital breakup

tions are amplified by having her point of view. The achievement of is put through structural mechanisms of reversal, subtraction, and

Dixon’s work is that the smallest circumstance can expand to fill the retraction until a more desired result is achieved—the method of

space available, a reminder of fiction’s infinite plenitude.                   Interstate in miniature.

It is with Frog and Interstate that Dixon takes the novel form Dixon’s reputation is built on his short stories, over 300 of which

well past his standards for short stories, in both cases by contriving       have been published and 60 of which are collected in The Stories of unique structural experiments. A massive work of 769 pages, Frog       Stephen Dixon. This large assemblage, drawing on the work of nearly could be described as an initial collection of 14 stories followed by a four decades, shows his method in highest profile and establishes his

novella, two additional stories, a second novella, a full-length novel, talent for self-generative form. In ‘‘Said’’ he runs through the rise and

and a concluding story. All sections cover the life and times of a fall of a relationship simply by dropping all content and running

protagonist nicknamed ‘‘Frog,’’ though only in the closing piece do through the ‘‘he said/she said’’ rhythm of a fight. ‘‘Time to Go’’ uses

readers learn the meritorious nature of this name. In the meantime, fantasy to recapture the memory of a long-dead father, as an image of

Frog himself is put through variations of circumstance, history, and the old man accompanies his son and the young man’s fiancee as they

identity, making the larger work contradictory in a close sense but select wedding rings, the father forever hectoring about price and size

universal in its ability to encompass all fictive possibilities. In in a voice only his son can hear. In all cases they are self-generating,

character, the protagonist is much like the figures appearing in typical perfectly made examples of fiction’s ability to delight simply by its

Dixon stories: so conscientious that he becomes worried to distrac-       own working.

CONTEMPORARY NOVELISTS, 7 th EDITION DOCTOROW

 

The Book of Daniel. New York, Random House, 1971; London, author. ‘‘Each book,’’ he believes, ‘‘has taken me further and further

Macmillan, 1972; New York, Plume, 1996. out’’ so that the place or idea he started out from is now no more than

Ragtime. New York, Random House, and London, Macmillan, 1975. ‘‘a weak distant signal from the home station.’’ The same is only

Loon Lake. New York, Random House, and London, Macmillan, partly true of Doctorow himself. His novels for the most part revisit

1980. the same themes and places, in particular the America of the 1930s.

World’s Fair. New York, Random House, 1985; London, Joseph, What changes and excites is that the same themes and treatments

1986. when applied to different characters portray differing aspects of the

Billy Bathgate. New York, Random House, and London, Macmillan, America they are living through. Inevitably Doctorow’s novels are

1989.                                                            considered very political.

The Waterworks. London, Macmillan, 1994.                                Almost invariably (the exception being Lives of the Poets),

City of God. New York, Random House, 2000. Doctorow’s central character is either a child or adolescent or else

(World’s Fair) an adult writing about his childhood. The central

Short Stories character is always a narrator. Again almost without exception, the

child or adolescent becomes displaced from his roots, and the

Lives of the Poets: Six Stories and a Novella. New York, Random breakdown of family structure becomes a dominant ingredient in

House, 1984; London, Joseph, 1985. almost every novel. Doctorow himself may not have strayed ‘‘further

and further out’’ as his novelist has, but his characters, seldom by DONLEAVY                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

therefore coherent, the patterns are clear. Ragtime uses both tech-       A Fairy Tale of New York. New York, Delacorte Press, and London, niques side by side. Some parts are written in a style which would not           Eyre Methuen, 1973. be out of place in a straight historical narrative. Elsewhere Doctorow       The Destinies of Darcy Dancer, Gentleman. New York, Delacorte uses the pauseless—breathless—sentences of Billy Bathgate. And in          Press, 1977; London, Allen Lane, 1978. Billy Bathgate itself Doctorow appears to be using this device to make       Schultz. New York, Delacorte Press, 1979; London, Allen Lane, a further point. As a young child Billy is comical in the way he          1980. expresses himself and the adult world he comes to inhabit sees him as       Leila. New York, Delacorte Press, and London, Allen Lane, 1983. such. As Billy begins to come of age, and just begins to become DeAlfonce Tennis: The Superlative Game of Eccentric Champions:

articulate, it is the world that has laughed at him which is shown up as Its History, Accoutrements, Conduct, Rules and Regimen. Lon-

comical. Billy has the last laugh. The characters in these novels, in don, Weidenfeld and Nicolson, 1984; New York, Dutton, 1985.

their various ways, all offer what the wide-eyed Billy Bathgate at the       Are You Listening Rabbi Löw. London, Viking, 1987; New York, end of his story calls ‘‘this bazaar of life.’’                                        Atlantic Monthly Press, 1988.

Exemplary of Doctorow’s wide-ranging interests is City of God,       That Darcy, That Dancer, That Gentleman. London, Viking, 1990;

a novel so broadly based it is difficult to characterize at all. Written in           New York, Atlantic Monthly Press, 1991. the form of an author’s notebook for a story to be written (this fact       The History of the Ginger Man. Boston, Houghton Mifflin, 1994. only emerges somewhere deep within the book), the novel is on one

level the tale of a love triangle, and on another a deeply metaphysical       Short Stories
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The Lady Who Liked Clean Rest Rooms: The Chronicle of One of the left, like the Ginger Man, suspended midway between triumph and

Strangest Stories Ever to Be Rumored About Around New York. ignominy, humor and sadness, still completely himself but also

New York, St. Martins Press, 1997. touched by defeat and despair. Their constant, most powerful note is

An Author and His Image: The Collected Shorter Pieces. New York, elegiac—the protagonist may continue on his crazy way but he

Viking, 1997. inevitably recognizes the most final and undeniable fact of all, the fact

Wrong Information Is Being Given Out at Princeton. New York,      of death. The last perception of Sebastian Dangerfield in The Ginger

Thomas Dunne Books, 1998.                                     Man is a vision of horses: ‘‘And I said they are running out to death

which is with some soul and their eyes are mad and teeth out.’’ In The

*                               Destinies of Darcy Dancer, Gentleman and its sequels, Leila and That

Darcy, That Dancer, That Gentleman, the fox hunt, which runs

Bibliography: By David W. Madden, in Bulletin of Bibliography throughout the books, provides Dancer with the metaphors of mortal-

(Westport, Connecticut), September 1982. ity—‘‘Till the Huntsman’s blowing his long slow notes. Turn home.

At end of day.’’

Critical Studies: J.P. Donleavy: The Style of His Sadness and Humor            Schultz and Are Your Listening Rabbi Löw mix the perception of

by Charles G. Masinton, Bowling Green, Ohio, Popular Press, 1975; death with a jaunty, life-loving energy in a broader comic style than

Isolation and Protest: A Case Study of J.P. Donleavy’s Fiction by most of Donleavy’s other works, as if the only solution to the

R.K. Sharma, New Delhi, Ajanta, 1983. perception of mortality is the relentless pursuit of physical gratifica- DOUGLAS                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

(divorced); three sons. Career: Writer-in-residence, Northeast Loui- women in the world of Southern gentlemen and rednecks. Never

siana University, Monroe, 1978–82, and since 1982 University of adopting a stance of political activism, Douglas has also consistently

Mississippi; visiting professor, University of Virginia, Charlottes- stressed the close, complex, and ambiguous relationships between

ville, 1984; Welty Professor, Millsaps College, Jackson, 1988. Awards: black and white Southern women. Throughout works notable for

Houghton Mifflin fellowship, 1961; Mississippi Institute of Arts and strong and sensitive characterizations, Douglas has created plots

Letters award, 1979; Fellowship of Southern Writers award, 1989. which test such humanistic values as love, responsibility, and respect

Agent: R.L.R. Associates, 7 West 51st Street, New York, New York for tradition against the impersonality, arrogant individualism, and

10020, U.S.A. Address: 1600 Pine Street, Jackson, Mississippi      materialism of the contemporary New South. 39202, U.S.A.                                                            Her first novel, A Family’s Affairs, won a Houghton Mifflin

fellowship and was named one of the New York Times best novels of 1962. The novel focuses on the Anderson family during the years

PUBLICATIONS 1917–1948, when Kate, the family matriarch, dies at the age of 85. At

the novel’s center are five women: Kate, her three daughters, and a

Novels granddaughter. It is Anna through whose eyes we experience the

family crises which make up the novel’s plot—crises which usually

result from the feckless behavior of the daughters’ husbands and

A Family’s Affairs. Boston, Houghton Mifflin, 1961; London, Cape,

Kate’s son. Their egocentric individualism contrasts with the women’s

CONTEMPORARY NOVELISTS, 7 th EDITION DOWSE

 

to make sense of what she had thought a ‘‘good’’ life with him, and to       PUBLICATIONS

leave a record for their grown children. In the course of the six months

during which Corinne keeps her diary, she first writes an absurdly       Novels

comic (and perhaps false) account of George’s affair with ‘‘The

Toad,’’ worries that his distaste for her aging body has motivated that       West Block. Ringwood, Australia, Penguin, 1983.

affair, and eventually writes of George’s affair with ‘‘The Musk-       Silver City. Ringwood, Australia, Penguin, 1984.

Rat,’’ a male intern at the hospital where George practices. As critic       Schemetime. Melbourne, Australia, Penguin, 1990.

Carol S. Minning has noted, Corinne’s first diary entry makes it easier       Amnesty. Port Melbourne, Australia, Minerva, 1993.

for her to accept the second, the comic anticipates the more shocking,       Sapphires. Ringwood, Australia, Penguin, 1994.

the false anticipates the true. Throughout the novel invention antici-       Digging. New York, Penguin, 1996.

pates confession; in dream begins reality. In Douglas’s novel, as in the

epistolary novels of the 18th century, Corinne writes so that she may       Other

find an order to the chaotic facts her life lacks; in her diary she seeks to

illuminate the truth of human mystery, her own, her husband’s, and       Contributor, Decisions: Case Studies in Australian Public Policy,

her family’s. edited by Sol Encel, Peter Wilenski, and Bernard Schaffer. Longman

Douglas followed a collection of classic fairy tales, The Magic          Cheshire, 1981.

Carpet and Other Tales, with her best novel, Can’t Quit You, Baby. It       Contributor, Worth Her Salt: Women at Work in Australia, edited by DOYLE                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Dowse followed her first book with Silver City, a serious and            Digging begins with the appearance of the ghost of a dog named

ambitiously marketed attempt to translate Sophia Turkiewicz’s film Carly, who had died twelve years ago. The first three chapters go back

of that name into fiction. The title refers to a transit camp in which into the history of the dog, how she came to be with her owner and

refugee Poles arrived to spend some time after the war. Though the how she lost her. Carly gets lost and is eventually found again and

story is fleshed out with a number of well-drawn characters, the then at the beginning of chapter 4 the author/narrator says, ‘‘I suppose

protagonists are Nina Majowska, Julian Marcezewski, the man she the time has come to tell you how the baby got sick and what may be

falls in love with, and Julian’s wife Anna. Although the writing is of even greater interest, how the baby came to be.’’ What follows is a

competent and holds the attention, there are some narrational prob- fairly conventional account of a failed relationship with an academic

lems arising from the attempt to translate film into literature. There is archaeologist—another kind of ‘‘digging,’’ which is the central motif

no central point of view, so that we are shifted quickly from the of the book. The novel deals with events that occurred twelve years

perspective of one character to another with no clear sense of a before but is set even further back in the early 1970s. There are

sustained and coherent position from which to view the action. This is carefully unspecific but nevertheless unmistakable references to

accentuated by the rapid cutting; the cinematic cuts and ellipses work Canberra and to the decline of the Whitlam Labor government, which

less successfully on paper than they do on screen. Apart from the remains a crucial period in Dowse’s life. There is a slowly growing

personal relationships, the novel’s interest lies mainly in its portrait of sense of the narrator as embryonic writer; her notebooks become

the reaction of ‘‘reffos’’ to their traumatic uprooting and relocation at increasingly more important to her. The third part of the novel returns

the bottom of the world, and their unsympathetic treatment by us to Carly and her eventual death, extremely painful to her, but the
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Plays                                                             Snapper (1990) traces characters from the Rabbitte family (central to

The Commitments and The Van also) through a teenage pregnancy—in

War. Dublin, Passion Machine, 1989. Catholic Ireland; with contraception still having problematic conno-

Brownbread. London, Secker and Warburg, 1992; published with tations and abortion illegal, this is difficult enough in itself. But Doyle

War as Brownbread and War, New York, Penguin Books, 1994. chooses to focus his text through Jimmy Rabbitte, Sr., thus filtering

social issues with feminist/gender issues attached through an almost

Screenplays: The Commitments, an adaptation of his own novel, archetypal (but challenged) male ego. Doyle’s dialogue-driven style,

1991; The Snapper, an adaptation of his own novel, 1993; The in his use of slang, dialect, and dialogue, remains relatively constant

Van, Fox Searchlight, 1996.                                           across The Commitments and The Snapper, and thus his readers feel

themselves to be back in the groove of the first novel. However, where

*                                The Commitments narrates a temporary escape from pressing eco-

nomic and social problems, The Snapper is able to confront those

Film Adaptations issues; the recognizable stylistics of humor and place retain their  :  The Commitments,  1991;  The Snapper,  1993;  The

Van potentially comforting familiarity, but the subject matter increasingly  , 1996.

politicizes what Doyle writes.

* The Van (1991) moves on, in both accomplishment and content,  *  *

from The Snapper. Like the novels of his Scottish contemporary DRABBLE                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Rising of 1916 and the events that eventually lead to Ireland’s       Short Stories independence. While such formative national moments had been

briefly referred to earlier in his work (most humorously perhaps in       Hassan’s Tower. Los Angeles, Sylvester and Orphanos, 1980. Paddy Clarke, in which the boy narrator fraudulently claims a lineage with Thomas Clarke, one of the rebellion’s leaders), A Star Called       Uncollected Short Stories Henry is a disjunctive move in the trajectory of Doyle’s writing. Despite critical acclaim for the novel, it remains for the rest of the       ‘‘A Voyage to Cytherea,’’ in Mademoiselle (New York), December trilogy to prove the value of the new direction Doyle has taken.                1967.

‘‘The Reunion,’’ in Winter’s Tales 14, edited by Kevin Crossley-

—Colin Graham Holland. London, Macmillan, and New York, St. Martin’s Press,

1968.

‘‘The Gifts of War,’’ in Winter’s Tales 16, edited by A.D. Maclean.

London, Macmillan, 1970; New York, St. Martin’s Press, 1971.

DRABBLE, Margaret ‘‘Crossing the Alps,’’ in Mademoiselle (New York), February 1971.

‘‘A Day in the Life of a Smiling Woman,’’ in In the Looking Glass,

edited by Nancy Dean and Myra Stark. New York, Putnam, 1977.

Nationality: British. Born: Sheffield, Yorkshire, 5 June 1939; sister       ‘‘A Success Story,’’ in Fine Lines, edited by Ruth Sullivan. New
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with Jenny Stringer, 1987; revised edition, 1995; revised edition, repelled by her older sister, seen as brilliant and attractive, who

1996; 5th edition, 1998. marries a rich novelist. The marriage is ultimately hollow, and the

Editor, Twentieth Century Classics. London, Book Trust, 1986. young protagonist uses her recognition of this, as well as that of the

marriage, affairs, and occupations of friends, to sort out her own

*                               approach to mature experience. The protagonist of The Garrick Year

is more intimately involved. Married to an actor in a company playing

Bibliography: Margaret Drabble: An Annotated Bibliography by in a provincial town, she falls in love with the producer and finally is

Joan Garrett Packer, New York, Garland, 1988. able to draw away from the thickets of staged infidelities in her

realization of her responsibility for her child. Moral issues, increas-

Manuscript Collections: Boston University; University of Tulsa, ingly, become part of the protagonists’ examinations of experience, as

Oklahoma.                                                    in The Millstone, in which a young academic, initially feeling ‘‘free’’

of the inhibitions of sexual morality and class, and, accidentally

Critical Studies: Margaret Drabble: Puritanism and Permissiveness pregnant after a one-night stand, recognizes after the baby’s birth that

by Valerie Grosvenor Myer, London, Vision Press, 1974; Boulder- her concerns make her dependent on others, on community, and

Pushers: Women in the Fiction of Margaret Drabble, Doris Lessing,       Jerusalem the Golden, in which a young graduate from the North,

and Iris Murdoch by Carol Seiler-Franklin, Bern, Switzerland, Lang, attracted to the cosmopolitan life represented by a London family,

1979; The Novels of Margaret Drabble: Equivocal Figures by Ellen must sort out her own allegiances and responses to issues of love and  DREWE                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

metaphors of property development and misuse that dominate the       Plays novel. National ‘‘recovery’’ is seen, perhaps equivocally, as possible.

The Middle Ground, again combining the public and private, tries to       The Bodysurfers, adaptation of his own story (produced Lismore, collect representatives of various cultures and classes in a contempo-           New South Wales, 1989). rary London reclaimed from the septic wastes of its origins, a       South American Barbecue (produced Sydney, 1991). metaphor like that in Dickens’s Our Mutual Friend. The Witch of Exmoor approaches similar issues from the perspective of the late       Other 1990s. The ‘‘witch’’ of the title, actually only an eccentric old woman

named Frieda Haxby Palmer, sees her grown children as products of       The Shark Net (memoir). New York, Viking, 2000. the new Britain, and her sudden disappearance sends them into a

Editor, The Picador Book of the Beach. Sydney, Picador, 1993;

flurry of speculation as they try to understand the strange woman they           London, Picador, 1994. thought they knew. Drabble’s self-conscious play with fictional

perspectives keeps these metaphors away from the potential solem-

*

nity of the grandiose, yet the moral implications of the metaphors, the

statements judging both personal and public conditions in England,

Manuscript Collection: University of Western Australia Library,

are serious and controlling.

Nedlands.
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‘‘cry’’ of the title is an utterance of helpless western frustration in the The novel is the story of Will Dance, who goes to England to learn his

face of Asian complexities. Australian Dick Cullen is a tall, beefy, profession, falls in love there and marries, and brings his new bride

former football player who now works for the United Nations in Angelica back to the parched town he is determined to save. The

Manila. Like Stephen Crisp, Cullen is a researcher; an expert on characters of Will and Angelica are a bit too sparsely drawn, but the

animal husbandry, he is writing a book about water buffalo titled       town itself comes alive in vivid detail.

‘‘The Poor Man’s Tractor.’’ More importantly, Cullen shares Crisp’s

desire to relate his own life to history (though Cullen is more —Van Ikin

interested in the future history of Australian-Asian relations), and he

shares Crisp’s struggle to come to terms with another race and culture.

Drewe presents a pessimistic, satirical view of the meeting of

cultures. Cullen is marked indelibly a foreigner because of his       DRIVER, C(harles) J(onathan)

massive physique, but also because of his inability to understand the

subtle political divisions of Asia. (His Bangladeshi colleague, Z.M.

Ali, is an enigma to him, and Cullen is bewildered when Ali’s political Nationality: British. Born: Cape Town, South Africa, 19 August

1939. Education: St. Andrews College, Grahamstown; University of

activities lead to his expulsion.)

Cape Town, B.A. (honors) in English, B.Ed., and S.T.D. 1962; Trinity

Fortune is written as a series of terse film-takes or cartoon-

panels which tell the story of Don Spargo, a contemporary explorer College, Oxford, M.Phil. 1967. Family: Married Ann Elizabeth  DUCKWORTH                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Other                                                             Death of Fathers and A Messiah of the Last Days are both set in

England, and show a much surer grasp of technique and theme than

Patrick Duncan, South African and Pan-African. London, Heinemann, the earlier books. Driver’s interest in details of violence and suffering

1980. are still in evidence, but now become part of a general vision of

Editor, with H.B. Joicey, Landscape and Light:L Photographs and       modern life. Death of Fathers has a close affinity with Elegy for a

Poems of Lincolnshire and Humberside. Lincoln, Lincolnshire       Revolutionary, although it is set in the confines of an English public and Humberside Arts, 1978. school. Its central character is a schoolmaster, and, as in the earlier

novel, he is both ‘‘heroic’’ (larger in every way than his colleagues)

* and ‘‘treacherous’’ (he betrays the confidence of his most brilliant

and difficult pupil, in an attempt to ‘‘save’’ him). Again, Driver

C.J. Driver comments: explores the nature of guilt, and the concept of betrayal, which

I am a writer and a teacher; the order depends on whether I am appears, in his view, to be an inherent part of human experience.

writing or teaching, but I am Master of a great national—and Friendship between two different but complementary male characters

increasingly international—boarding school, so am kept busy in term. forms another strand in the novel, and is more competently handled

I write poems, though I do little about publishing them these days; I do        here than in the earlier book. much less reviewing than I used to, though I still read books; I spent            In A Messiah of the Last Days Driver returns to a contemplation
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PUBLICATIONS dripping like acid onto her nerves and burrowing into

her sense of well being. Life is a sexually transmitted

Novels                                                              terminal disease.

A Gap in the Spectrum. Auckland, Hutchinson, 1959. In breaking away from the certainties of the great tradition of the

The Matchbox House. London, Hutchinson, 1960; New York, Mor- English novel, with its underpinning faith in a benevolent God and an

row, 1961. ordered universe, Duckworth was initially misunderstood by critics

A Barbarous Tongue. London, Hutchinson, 1963. who believed her characters lacked morality and were impelled by

Over the Fence Is Out. London, Hutchinson, 1969. nothing worthier than a shallow animal fortitude. But as she demon-

Disorderly Conduct. Auckland, Hodder and Stoughton, 1984.             strated in A Message from Harpo, once characters realize that there is

Married Alive. Auckland, Hodder and Stoughton, 1985. ‘‘No message,’’ they are freed to pursue their own self-determination,

Rest for the Wicked. Auckland, Hodder and Stoughton, 1986. a radical humanist and feminist message not often understood by her

Pulling Faces. Auckland, Hodder and Stoughton, 1987. early readers. To Duckworth, the traditional English novel was male

A Message from Harpo. Auckland, Hodder and Stoughton, 1989. in themes, values, and modes of expression. She prefers to follow

Unlawful Entry. Auckland, Random Century, 1992. Virginia Woolf in seeking a female form of narrative, a code of

Seeing Red. Auckland, Random House, 1993. values, which readers would accept as necessarily different but valid.

Leather Wings. Auckland, Random House, 1995. Inspiration comes also from Muriel Spark’s characters, who Duckworth  DUFF                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

machine to try to bind others to her by capturing their thoughts on Agency, 1350 Avenue of the Americas, New York, New York

videotape. Women are as prone to power complexes as the traditional       10019, U.S.A. male, and if communication exists only via computer, Utopia is a

long way off.

Disorderly Conduct, Unlawful Entry                            PUBLICATIONS , and A Message from

Harpo are sophisticated studies of women as daughters, wives, and mothers. Duckworth is skilled at creating believable families and is       Novels particularly good at their intimate conversations. Aging mothers

entrap and manipulate the young, but are often redeemed by some       Once Were Warriors. Auckland, Tandem Press, 1990; Honolulu, residual nobility. Children devour the strength of mothers with selfish University of Hawaii Press, 1994; London, Random House, 1995.

demands, but are saved from monsterhood by honesty and disarming       One Night Out Stealing. Auckland, Tandem Press, 1991; Honolulu, acts of kindness.                                                               University of Hawaii Press, 1992.

In the novella Fooling, Ros feels the strain of her independence       State Ward. Auckland, Vintage, 1994.

(hard won by earlier generations of Duckworth women): ‘‘A woman       What Becomes of the Broken Hearted? Auckland, Vintage, 1996. of the nineties is expected to want control of her life—but not       Both Sides of the Moon. Auckland, Vintage, 1998. necessarily self-control—to be centred and self-sufficient, but not, of

course, self-centred. It isn’t easy.’’ Ros is honest in an age when
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plush Trambert house in Once Were Warriors and by Sonny’s awed       Duff’s own. Sure enough, in the sequel (What Becomes of the Broken

inspection of the Harland mansion in One Night Out Stealing.       Hearted? ) Jake, guided by his new partner Rita, begins to adopt

Typically Duff exaggerates the gap between these two worlds. The middle-class values: he finds work, takes up rugby and pig-shooting,

Harlands and the Tramberts, with their love of fine music, art, and and even becomes house-proud. Similarly, Beth’s new partner, Char-

furniture, are extreme examples of Pakeha patrician taste, and the lie Bennett (a social worker), teaches her the importance of self-

account of the deep impression that their culture—especially their reliance. Even Mulla, a senior member of the Brown Fists gang,

music—makes on the deprived Maori onlookers gets dangerously      yearns for a better life.

close to sentimentality.                                                           One Night Out Stealing is less concerned with traditional Maori

Pakeha are not, however, depicted entirely uncritically in Duff’s       culture, but State Ward is built around the kind of liberating journey

work. The men, in particular, have their shortcomings, ranging from from city to country that features in the work of many Maori authors.

Mr. Harland’s penchant for pornographic pictures to the outright George, a native Maori speaker, helps Charlie to escape from Riverton

pedophilia of Mr. Dekka in State Ward. In What Becomes of the Boys’ Home, where they have both been confined, and takes him

Broken Hearted? we learn of the moral and economic decay that back—not to Charlie’s home in Twin Lakes, but to the Maori

underlies the splendid Trambert veneer. And in One Night Out heartland of Ruapotiki (evidently a place not far away from the

Stealing the hardened recidivist, Jube McCall, is a Pakeha, while his Waituhi of Ihimaera’s fiction). Here George burns down the house

softer sidekick, Sonny Mahia, is Maori. haunted by the evil spirit (kehua) that has dogged his career hitherto,

In fact, Once Were Warriors does eventually grope towards a and celebrates the pair’s ‘‘freedom’’—freedom to adopt Pakeha  DUFFY                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

and president, 1985–89, Writers Guild of Great Britain; chair, Greater       Actaeon. Rushden, Northamptonshire, Sceptre Press, 1973. London Arts Literature Panel, 1979–81; vice-chair, 1981–86, and       Evesong. London, Sappho, 1975. since 1989 chair, British Copyright Council; since 1982 chair, Authors       Memorials of the Quick and the Dead. London, Hamish Hamilton, Lending and Copyright Society; vice-president, Beauty Without         1979. Cruelty; fiction editor Critical Quarterly, Manchester, 1987; since       Collected Poems. London, Hamish Hamilton, 1985. 1992 vice-president, European Writers Congress. Awards: City of London Festival Playwright’s prize, 1962; Arts Council bursary,       Other 1963, 1966, 1975; Society of Authors travelling scholarship, 1976.

Fellow, Royal Society of Literature, 1985. Agent: Jonathan Clowes       The Erotic World of Faery. London, Hodder and Stoughton, 1972. Ltd., Ironbridge House, Bridge Approach, London NW1 8BD. Ad-      The Passionate Shepherdess: Aphra Behn 1640–1689. London, Cape, dress: 18 Fabian Road, London SW6 7TZ, England.                        1977; New York, Avon, 1979.

Inherit the Earth: A Social History. London, Hamish Hamilton, 1980. Men and Beasts: An Animal Rights Handbook. London, Paladin,

PUBLICATIONS

1984.

A Thousand Capricious Chances: A History of the Methuen List

Novels

1889–1989. London, Methuen, 1989.
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novels for some mistaken reason but when the poor bastard follows it       Plays

up with a second and they see he really means it they tear its guts out.’’

The experience of winter on the river restores his faith in his own       My Place (produced London, 1962). London, Gollancz, 1962; New

ability to survive.                                                                  York, French, 1963.

Duffy’s observations are acute, her use of dialogue witty and       Death in the Country, and The Drowning (produced New York,

direct; this authenticity is complemented by an interest in the bizarre,

1976).

the fantastic. Her best-known book uses these qualities to great effect

in a study of lesbian society which is both informative and original.

The Microcosm                                                  Screenplay: Life Sign, 1975. begins and ends in a club where the central characters

meet to dance, dress up, and escape from the necessity of ‘‘all the

week wearing a false face.’’ Their fantasies are played out in front of       Other

the juke box; then the narrative follows each woman back into her

disguise, her social role. Steve is Miss Stephens, a schoolmistress;       Finch, Bloody Finch. London, Joseph, and New York, Holt Rinehart,

Cathy is a bus conductress; Matt works in a garage. Their predicament           1980.

as individuals, the author suggests, extends beyond the interest of       Elvis and Gladys: The Genesis of the King. New York, Macmillan,

their own minority group. A plea is made for tolerance, understand-

and London, Weidenfeld and Nicolson, 1985.

ing, and that respect without which the human spirit must perish.
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greater self-knowledge. Motivated by puerile revenge, she journeys       PUBLICATIONS to London to recover her ‘‘stolen’’ inheritance from C.D. McKee. As

his unknown heir, she plans to hasten the recovery of her money by       Novels any means necessary—lying, cheating, masquerading, or attempting

murder. She partially achieves her declared end, and in the process       Poor Cow. London, MacGibbon and Kee, and New York, Doubleday, realizes her injustice to those in her past, the reasons for the loss of her            1967. father’s love, and her love for C.D. despite his age and possession of The Incurable. London, Cape, and New York, Doubleday, 1971.

her money. Thus she corrects her mistaken view of her past and sees       I Want, with Adrian Henri. London, Cape, 1972. the futility of trying to salve emotional loss with money. Tear His Head Off His Shoulders. London, Cape, 1974; New York,

Betsy Lou’s relationship to C.D. is never linear and controllable.           Doubleday, 1975.

The Only Child: A Simple Story of Heaven and Hell. London, Cape,

The very complexity of the relationship betrays her ambiguity over

1978.

her past, her present motives, and her unconscious needs. She loves/

My Silver Shoes. London, Bloomsbury, 1996.

hates him, recognizes that he is/is not a father figure, accepts/rejects

him as teacher, is repulsed/excited by his lust, and wishes him dead/

Short Stories

fears for his life. This confusion drives her to abandonment in jazz,

drink, dope, and sex, which results in C.D.’s collapse and her self-
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In Poor Cow Dunn develops the same method of terse, richly       writer, Time, New York, 5 years; columnist (‘‘Points West’’), with

detailed sketches into a more unified form, a novel centering on the       Didion, Saturday Evening Post, Philadelphia, 1967–69; regular con-

life of one young woman. Ironically named Joy, she becomes a ‘‘poor       tributor, Esquire and the New York Review of Books. Agent: Janklow

cow’’ through the constant erosion of her life. At 22 she has gone and Nesbit, 598 Madison Ave., New York, New York 10022, U.S.A.

through one luckless marriage, and her life moves centrifugally

around Jonny, her son. Joy drifts into casual prostitution, random

PUBLICATIONS

affairs with anchorless men. She worries constantly about her looks,

her body, her sexual responsiveness, the prospects of aging. Life is

Novels

intractable, and wishes evaporate in the face of simple necessities.

Joy’s role as a mother is a transference of her egocentrism to Jonny, as

an extension of her former hopes for herself. Her own life has run Vegas: A Memoir of a Dark Season. New York, Random House, and

London, Quartet, 1974.

down a blind alley, but her son’s life may be different. As she clings to

Jonny, Joy invents a bitter epitaph for her youth: ‘‘To think when I True Confessions. New York, Dutton, 1977; London, Weidenfeld and

was a kid I planned to conquer the world and if anyone saw me now          Nicolson, 1978.

they’d say, ‘She’s had a rough night, poor cow.’’’ Dutch Shea, Jr. New York, Simon and Schuster, and London,

A vision of the confusion and oppressiveness of modern life is          Weidenfeld and Nicolson, 1982.

The Red, White and Blue. New York, Simon and Schuster, and

extended in The Incurable, which deals with a middle-class woman, DUNNETT                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

opinions clearly, forcefully, and often humorously; he has a keen eye       reads at times like a roman à clef based on the history of some of the for sham and hypocrisy and a constructive sense of rage and outrage. most successful Irish families in America, which of course means the

His early columns tend to reflect something of the sweet haze of the Kellys and the Kennedys. With considerable ambition, the book takes

1960s, but the later ones show a more characteristic tone of weary, aim at the all too familiar hypocrisy, horror, and tragedy of the waning

cynical anger creeping into his voice. decades of the 20th century—the culpability of politicians, the waste

In one of the most useful books about the business of making of war, the conspiracies of the media. This novel repeats the cynicism

movies, The Studio, Dunne provides not only important information

of the first two, but goes far beyond, to achieve a tone and a

but also a valuable corrective to the highflown nonsense of film

conclusion of utter despair, which though appropriate to its subject

theorists and critics about the art of film.

may signal the depths of the author’s own reaction to contemporary

Dunne’s very personal confessional style surfaces most obvi-

American life.

ously in Vegas, the record of his recovery from a nervous breakdown,

Dunne’s ethnicity, worn like a flag, seems somewhat anachro-

a subject roughly akin to Melville’s Great White Whale for contem-

porary writers, and in  nistic in a time when his fellow Irish Americans have practically  Harp,  an impressionistic memoir that begins

with a brother’s suicide, chronicles a number of deaths in his family, become WASPs. At the same time, it has generated three good novels,

and culminates in his own cardio-vascular troubles. Because it also some autobiographical writing, and numerous articles and essays,

discusses other matters, including some of the fascinating processes which means the concept remains useful to the writer, a notion that

of the author’s own methods, it is actually somewhat more interesting automatically endows it with meaning and value. The subject may no
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Arts, 1986. Agent: Curtis Brown, 162–168 Regent Street, London       Critical Study: The Dorothy Dunnett Companion by Elspeth Morrison,

W1R 5TB, England. Address: 87 Colinton Road, Edinburgh EH10      London, Joseph, 1994.

5DF, Scotland.

*    *    *

PUBLICATIONS

Dorothy Dunnett’s fame as a best-selling novelist has been built

on two major series of historical romances, a long novel on Macbeth

Novels (Dolly books prior to Bird of Paradise published as Dorothy

which startled and impressed academic historians, and a series of

Halliday in UK)

modern thrillers apparently thrown off with ease as a diversion from

her other work.

The Game of Kings. New York, Putnam, 1961; London, Cassell, She came comparatively late to writing, having previously

1962; New York, Vintage, 1997.

established a reputation as a portrait painter and sculptress. This

Queens’ Play. London, Cassell, and New York, Putnam, 1964; New

artistic versatility in itself offers clues to her literary achievement. As

York, Vintage, 1997.

a painter she has a remarkable ability to create instantly recognizable

The Disorderly Knights. London, Cassell, and New York, Putnam,

likenesses. Her sitters are portrayed with nicely calculated chiaro-

1966; New York, Vintage, 1997.

scuro, their faces and figures standing out against closely observed DYKEMAN                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

suggestion that Dunnett’s next novel should be about Mary, Queen of       PUBLICATIONS Scots, or Prince Charles Edward Stuart, ground tilled enough by

others, was countered with a proposal to write a book about Macbeth.       Novels Hardly known to the public apart from the matter of Shakespeare’s

play, Macbeth and his world were pursued by the author through       The Tall Woman. New York, Holt, 1962. countless 11th-century sources, including those for Thorfinn, Earl of       The Far Family. New York, Holt, 1966. Orkney, who shared common ancestry with Macbeth and according      Return the Innocent Earth. New York, Holt, 1973. to some accounts was his foster-brother. Eventually she became       Explorations. Newport, Tennessee, Wakestone Books, 1984. convinced that Macbeth and Thorfinn were possibly the same person,

presented to the world for reasons of secret intrigue as two individu-       Other als. The coincidence of dates and common activities in extending and

consolidating the kingdoms of the Northern Isles, Caithness, and       The French Broad (nonfiction). New York, Rinehart, 1955. Alba into the beginnings of a recognizable Scotland made the      Neither Black Nor White (nonfiction, with James R. Stokely). New identification plausible if not proven beyond doubt. Armed with this          York, Rinehart, 1957. historical thesis Dunnett wrote King Hereafter, a blockbuster of a       Seeds of Southern Change: The Life of Will Alexander (with James R. novel whose claim to the popular title of saga is greater than that of the           Stokely). University of Chicago Press, 1962. Lymond cycle. Prophet of Plenty: The First Ninety Years of W.D. Weatherford.
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Contributor, We Dissent, edited by Hoke Norris. New York, St. Award for its contributions to world peace, civil liberties, and race

Martin’s Press, 1962.                                                  relations.

Contributor, The Southern Appalachian Region: A Survey. Lexing- Unfortunately, Dykeman’s novels have too often been relegated

ton, University Press of Kentucky, 1962. to the minor category of regional fiction. Her fiction is decidedly

Contributor, Nashville: The Faces of Two Centuries, 1780–1980 by rooted in Appalachia with the distinctive tenor of mountain dialect,

John Egerton. Nashville, PlusMedia, 1979. but her themes are hardly unique to Southern life. Concerned espe-

Contributor, Tennessee, A Homecoming, edited by John Netherton. cially with the changing roles of women and race relations, Dykeman

Third National Corporation, 1985. in reality deals with some of the most universal issues of contempo-

rary life. Her two most widely read works of fiction, The Tall Woman

*                                and its continuation The Far Family, both center around the lives of

mountain women and challenge persisting stereotypes of Southern

Critical Studies: Tell It on the Mountain: Appalachian Women      womanhood. Lydia McQueen, the protagonist of The Tall Woman, is

Writers (sound recording, interviews by Nikki Giovanni), Whitesburg, especially antithetical to conventional portraits of the Southern lady.

Kentucky, WMMT-FM, 1995. McQueen is committed to building a school for the mountain children

of Thickety Creek in the years of Reconstruction, and she heroically

*    *    *                           stares down the man who would oppose her. But it is not only

Dykeman’s strong characters that offer an alternative view of femi-
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EDGERTON, Clyde Carlyle Contributor, New Stories from the South: The Year’s Best, 1990,

edited by Shannon Ravenel. Chapel Hill, North Carolina, Algonquin

Books, 1990.

Nationality: American. Born: Durham, North Carolina, 20 May

Contributor, Books of Passage: 27 North Carolina Writers on the

1944. Education: University of North Carolina at Chapel Hill, B.A.

Books That Changed Their Lives, edited by David Perkins,

1966, M.A.T., 1972, Ph.D. 1977. Military Service: U.S. Air Force,

illustrated by David Terry. Asheboro, North Carolina, Down

1967–71, piloted reconnaissance and forward air control missions in

Home Press, 1997.

Southeast Asia during Vietnam War; received Distinguished Flying

Cross. Family: Married Susan Ketchin in 1975; one daughter.

*    *    *

Career: English teacher, Southern High School, Durham, North

Carolina, 1972–73; codirector, English Teaching Institute, Chapel

Clyde Edgerton burst on to the literary scene with his first work,

Hill, North Carolina, 1976; associate professor, Campbell University,

Raney, in 1985. His subsequent works have been no less well-

Buies Creek, North Carolina, 1977–81, associate professor of educa-
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preoccupation with the Southern need to share what is right from what grave marker that has Faison’s name with Jr. appended to replace the

is wrong. These moral dictums often take the form of religious one that his wife, June Lee, has ordered with the child’s legal name

discussions. Such discussions generally occur between two to three engraved upon it. Even though the child’s paternity is uncertain,

characters who address a multitude of religious precepts from a Faison loves this child tremendously. Toward the end of the text, June

conservative, southern Baptist view. To convey additional elements Lee and Faison read the child’s journal from school in which he has

of the theme of religion, Edgerton employs the tempted or fallen written about the good times that he has shared with Faison. This

pastor as an important character in his work. touching scene reflects the love that the youngster possesses for his

In Memory of Junior contains a scene that illustrates the South-       stepfather.

ern preoccupation with God and religion. While hunting, Faison and Edgerton’s works vividly depict small town communities of the

Jimmy begin a discussion about killing animals. During the conversa- South without relying upon stereotypes or belittling the dignity of the

tion, Jimmy begins to question the existence of God, and Faison characters. Edgerton shows the South as it is, warts and all. He creates

shares his view of religious issues. This in-depth conversation lasts realistic and well-developed characters who represent the contempo-

several pages until Faison shifts the conversation to a lighter subject. rary every man. These characters display unceasing hypocrisy, a well-

In Raney, religion becomes a focal point of the text. Raney’s entrenched interest in religion, and many kinds of love which make

insular view of what is and is not acceptable religious practice comes Edgerton’s characters realistic, interesting, and perplexing, all at the

to light when Charles’s mother, an Episcopalian, discusses her church same time. Edgerton’s works leave readers with the desire to always

traditions. To Raney, her mother-in-law’s practices appear scandal- read more about these characters, who like many of our relatives,
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Pleasures of the Flesh: Sex and Drugs in Colonial New Zealand mother, incidentally—she has realized the Cinderella myth by marry-

1840–1915, 1984 ing out of her class and has cleaned up her idiom. Whereas Ginnie

New Zealand Working People, 1890–1990. Palmerston North, Dunmore makes political statements unconsciously (as when she observes that

Press, 1990. ‘‘the two words ‘good’ and ‘work’ didn’t have anything to do with

My History, I Think. Auckland, Penguin, 1994. one another’’), Fag can stand apart from her upbringing and comment

The Rich: A New Zealand History. Auckland and New York, Penguin, on it quite explicitly. Thus when she shows her husband-to-be (who,

1996. incidentally, closely resembles Eldred-Grigg’s own father) round the

working-class suburb where she grew up, she tells us that she ‘‘started

* to see it in a new way, thinking how strange it was that to him all this

seemed interesting, important, this dreary old stamping ground of

Manuscript Collection : Macmillan Brown Library, University of South Christchurch.’’ Here she has become the mouthpiece for

Canterbury, Christchurch, New Zealand. Eldred-Grigg’s own concern about the destruction of working-class

culture by the capitalist ideology of consumerism promulgated by the

Stevan Eldred-Grigg comments:                                  media of the day—including a popular magazine called Miracles and

I’m a provincial writer, a writer of social comedy. My province       Oracles. 

is Canterbury, centred on the city of Christchurch. It’s the comedy of a Ironically, at the very moment when she recognizes the authen-

little white world, a small society, a very precise place. My novels ticity of working-class culture, Fag is already in the process of  ELLIOTT                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Canterbury are effectively satirized, and the siren (who in Chamier’s       England Trilogy: account was—according to one critic—‘‘altogether too snaky and          A State of Peace. London, Hodder and Stoughton, and New York, sinuous for modern belief’’) is shown to be the victim of a series of              Knopf, 1971. boorish and incompetent men. It is in his depiction of one of these          Private Life. London, Hodder and Stoughton, 1972. men, the protagonist, Richard Raleigh, that Eldred-Grigg departs          Heaven on Earth. London, Hodder and Stoughton, 1975. most radically from his source. Chamier’s ‘‘philosopher Dick’’       A Loving Eye. London, Hodder and Stoughton, 1977. finally abjures the siren, takes up an honest profession, and seems set       The Honey Tree. London, Hodder and Stoughton, 1978. to marry the respectable Alice Seymour; Eldred-Grigg shows him       Summer People. London, Hodder and Stoughton, 1980. degenerating into a corrupt entrepreneur with whom the siren is       Secret Places. London, Hodder and Stoughton, 1981. finally unfortunate enough to contract a marriage. Eldred-Grigg has       The Country of Her Dreams. London, Hodder and Stoughton, 1982. done to Chamier precisely what Shaw’s Plays Unpleasant did to the       Magic. London, Hodder and Stoughton, 1983. Victorian well-made play.                                               The Italian Lesson. London, Hodder and Stoughton, 1985; New York,

Eldred-Grigg also felt that Chamier ‘‘didn’t have the ability to           Beaufort, 1986.

dramatize’’and tried to remedy this deficiency. He wisely cut the       Dr. Gruber’s Daughter. London, Hodder and Stoughton, 1986. chapters in Chamier that amount to miniature Socratic dialogues led       The Sadness of Witches. London, Hodder and Stoughton, 1987. by ‘‘philosopher Dick’’ (Raleigh), but his version of the actual events       Life on the Nile. London, Hodder and Stoughton, 1989. of the story is really no more dramatic than Chamier’s; as in Oracles       Necessary Rites. London, Hodder and Stoughton, 1990.
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that as a result, my novels may become more accessible to a wider       the skill of out-of-body experiences, and in The Sadness of Witches

audience.                                                               Martha, like the witches in Macbeth, can cause storms at sea and

Given my inclination to dash off in different directions, I have       wreck or save boats.

been lucky in my critical reception. Not that I could have done           The style is plain, straightforward; indeed in The Italian Lesson

otherwise. I am an entirely intuitive writer, often astonished to find the short sentences seem to mimic those of the heroine’s Italian phrase

myself where I am and in what company (e.g. with Hitler in an attic in book. The form is usually that of a straight narrative; the horrors of

North Oxford in Dr. Gruber’s Daughter). bomb scares, car crashes, oil spills, murder, and suicide are all the

more telling for this plainness. Only in Life on the Nile do we find a

*    *    *                           more complex form: the present-day story of Charlotte Hamp’s

experiences in Egypt is interwoven with extracts from the diary of her

Most of Janice Elliott’s carefully crafted novels share the same great-aunt who had lived in Egypt in the 1920s and was murdered

background (the affluent English middle-class), the same period of there. This temporal crosscutting appears to even greater advantage in

time, the same preoccupation with the menopausal crises of well- Figures in the Sand, which depicts the dying Roman Empire—only it

established marriages, and, to a surprising extent, the same characters is in the future, in a world of armored vehicles and cell phones.

under different names. The Farmers of  Christianity has been outlawed again, a fact that affects General Fidus  The Italian Lesson,  the Tylers

of  Octavius’s believing wife Livia, but not the agnostic general, who  Summer People,  the Contis of  Magic,  the Watermans of  The

Sadness of Witches, haunts a Syrian necropolis in hopes of finding proof that an afterlife  the Franklands of  Necessary Rites,  appear to be  ELLIS                                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Pillars of Gold. London, Viking, 1992; Wakefield, Rhode Island, 1930s style. A killing meal is eaten shortly before the cricket match of

Moyer Bell, 2000. village versus Squire. When the village wins, for the first time, there

The Evening of Adam. Harmondsworth, England, Viking, 1994. follows a vengeful and dismaying Welsh saturnalia. Rose loves only

Fairy Tale. Wakefield, Rhode Island, Moyer Bell, 1998. the twins (absent from all but the first and last page of the novel) and

the terrifying denouement is a fitting end to the outpouring of spite

Uncollected Short Story                                             and malice so deftly observed.

Christmas is a family time, and in The Birds of the Air, Mrs.

Marsh decides to invite all the family, to try to cheer Mary, whose

‘‘Away in a Niche,’’ in Spectator (London), 21–28 December 1985.

grief will neither disappear, nor be assuaged. Mary’s sister Barbara

has just discovered her husband’s infidelity by overhearing a sniggered

Other

comment that suddenly makes sense. She is on the way to a break-

down. Mary’s grief is an indescribable agony, unhelped by her

Natural Baby Food: A Cookery Book (as Brenda O’Casey). London, Catholicism, over the death of her illegitimate son, Robin. Everyone

Duckworth, 1977; as Anna Haycraft, London, Fontana, 1980. is embarrassed by Mary’s grief. Barbara makes an exhibition of

Darling, You Shouldn’t Have Gone to So Much Trouble (cookbook;

herself, getting drunk and pursuing Hunter, who rejects her. Social

as Anna Haycraft), with Caroline Blackwood. London, Cape, embarrassment to the last degree forms the basis for some hard, sharp

1980.

things said about the nature of grief, love, and family life.
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only when she starts hearing unexplained laughter in the air round the Bret Easton Ellis’s novels to date explore the apathy, boredom,

cottage, and she talks to Beuno about the existence of God and the and alienation of the ‘‘brat pack’’ or ‘‘blank generation’’ of affluent

devil that she begins to develop into a more human being and allows white youth in the United States in the 1980s. Whether set in Los

herself to become fond of others. The devil is at work; they are a nasty        Angeles (Less Than Zero and The Informers), a New England college

bunch, with exceptions. Beuno is some kind of saint, Betty is pleasant       (The Rules of Attraction ), New York (American Psycho), or London

and dull, Angharad is a visionary, and Lydia is improving her soul.       and Paris (Glamorama), each of these novels represents the homog-

Beuno exorcises the laughter, and it disappears. Whatever it was, he enizing and dehumanizing effect of late capitalist consumer culture.

considered it evil. Through his cipher-like characters, who are mostly distinguished

In Fairy Tale, young Simon and Eloise forsake the sinful from each other only by the brand names of their designer clothes,

pleasures of the city for a bucolic life of meditation, but Simon soon Ellis traces the metonymies of desire in a culture where sex and the

becomes alienated by his partner’s mystic flights of fancy. She longs body are commodified and, like drugs, alcohol, and MTV, are

for a baby, which Simon refuses to provide her, so instead she goes       addictively consumed.

wandering about the countryside, in hills haunted by a sexual preda- The desire for excess that is underlain by ennui is recorded in an

tor, and eventually returns bearing a strange infant. Pillars of Gold affectless and ‘‘stunned’’ prose style that is arguably mimetic of a

almost seems to view the same situation from another angle: this time ‘‘depthless’’ postmodern culture. Each of the novels has occasioned

a young woman, an American named Barbs, has apparently suc- controversy as to whether this flat style merely reproduces the

cumbed to the clutches of a murderer, and is found dead in a canal. nihilistic lassitude of its characters or whether, through verisimili- ELLIS                                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Psycho.’’ In contrast to the classic realist novel, here no ‘‘deep’’       PUBLICATIONS psychological exploration of or explanation for the protagonist’s

actions is offered. Instead, the reader is immediately introduced into       Novels the hermetic world of New York consumer culture with the opening

words of the novel: ‘‘Abandon all hope ye who enter here… .’’ The       Platitudes. St. Paul, Minnesota, Vintage Books, 1988. randomness of desire that was the subject of The Rules of Attraction is       Home Repairs. New York, Simon & Schuster, 1993. now replaced by a deterministic consumerism whereby the serial       Right Here, Right Now. New York, Simon & Schuster, 1999. killer is the parodic extremity of a cultural logic that reifies people and

stimulates an addiction to excess that only violence can temporarily       Plays assuage.

If the relation between author, text, and reader is ambiguous in       Screenplays: The Inkwell (as Tom Ricostranza). Buena Vista Pic-

American Psycho, authorial comment seems foregrounded through         tures, 1994. the narrative strategies of The Informers. An impressionistic compos-ite of narrative voices, this novel presents the estrangement between       Television Plays: Cosmic Slop/Space Traders. Home Box Office, 1994. the generations and between the sexes in affluent Los Angeles.

Images of anomie and personal and familial dissociation are inter-                                       * woven with scenes of sexual violence that accelerate as the novel
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Troubled by the vexed politics of race representation, Ellis’s fiction-            Although as an epistolary pastiche Home Repairs provides

alized experimentalist author Dewayne Wellington attempts to write further evidence of Ellis’s postmodern play with narrative form,

a coming-of-age love story centering around the character of Earle, a many critics find its obsessive descriptions of sexual scenes more

chubby, adolescent geek more interested in computers, doing well on tedious than scintillating. Behind this sexual monotony Ellis may be

his PSATs, watching TV game shows, and getting laid than in the intentionally drawing attention to our cultural thresholds for tolerat-

usual perilous activities found in typical narratives of black youth. ing such characters, perhaps offering an insipid but relentless eroticism

After admitting failure, Dewayne pleads for assistance in plotting his precisely in order to reveal the commercial constructedness of desire.

quirky tale and invites readers to respond to an address under the title But in the process, his revered aesthetic of ‘‘cultural mulattoism’’ is

of ‘‘Which Ones Do I Kill?’’ He is answered by Isshee Ayam, Ellis’s reduced to an offensive version of ‘‘thirty-one flavors.’’ Difference is

caricature of a Womanist or Black Feminist novelist who promptly redefined in the novel as a sexual smorgasbord of beautiful ethnic

inserts her own version of how the tale should begin. Her Earle      women for the Epicurean Austin to try.

inhabits a poor rural community sometime in the early 1900s and           In Right Here, Right Now Ellis offers yet another version of what

somewhere in Lowndes County, Georgia. He is suddenly the only we may call the typical Ellis protagonist in Ashton Robinson, an

male in a family of strong women held together by a frying pan upper-class, globe-trotting genius. In the same way that Austin

wielding exaggeration of the self-sacrificing black matriarch. Thus, McMillan’s story seems to be an extension of Earle’s, so too does

Isshee Ayam models the authentic mode of racially conscious Ashton’s tale seem to pick up exactly where Austin’s television

storytelling, which not unhumorously parodies Alice Walker’s The popularity leaves off. Completing the third installment of the Ellis  ELLROY                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

Nat Sobel, Sobel Weber Assc., 146 East 19th St., New York, New perfected by masters like Chandler, Cain, and MacDonald, the

York 10003, U.S.A. Address: 84 Siwanoy Blvd., Eastchester, New       originality of recent works like Dick Contino’s Blues and American York 10707, U.S.A.                                                 Tabloid compel a different critical attention. After ten successful

works of a pulp fiction both unsentimental and romantic, this unortho-

dox author began to depict life in America at the end of the 20th

PUBLICATIONS

century as a remembered story of comically exaggerated criminality.

Similar traits stamp Ellroy’s first two novels, Brown’s Requiem

Novels

and Clandestine, as the work of a gifted but unpracticed author: disturbed cops corrupted by the crime world they are supposed to

Brown’s Requiem. New York, Avon, 1981; London, Allison and combat; redeeming women who are (or were) hookers; sprawling, ill-

Busby, 1984. managed plots loaded with depravity and violence. The second book

Clandestine. New York, Avon, 1982; London, Allison and Busby,

replicates the framework of the murder of Ellroy’s mother (which

1984. occurred in 1958 and remains unsolved), and it includes a portrait of

Blood on the Moon. New York, Mysterious Press, 1984; London,

himself as the young boy he was at the time of her death. His next

Allison and Busby, 1985.

projects were a long saga of the caper-filled life of gangster Bugsy

Because the Night. New York, Mysterious Press, 1984; London,

Siegel and an extended epic of the Los Angeles underworld that

Century, 1987.

concluded with the city’s burning down. Persuaded to abandon The
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communication. Ellroy gives them speech and thought that convinc- a tale of grade-Z Hollywood movies, sexual hustling, extortion,

ingly captures the talk and intelligence of working cops, established murder, and drug-dealing, enacted with a breathless brio by gang-

gangsters, ethnic Los Angelenos, and most of the numerous types sters, politicians, moguls, detectives, and a gallery of L.A. citi-

who populate the city’s sprawling lowlife. zenry—car salesmen, beat cops, real estate brokers, singers, hookers,

In The Big Nowhere, Ellroy employs a multiple point-of-view, waitresses, Disney artists, bureaucrats, small-time hoodlums, and

his trio of compromised heroes carrying a three-strand plot that every kind of proto-lounge lizard. In short, it is the usual Ellroy circus,

focuses on the early-1950s hunt for Communists in the movie      but performing in a more than usually bizarre Ellroy plot.

business, the conspiracy between organized crime and the LAPD, and Together with its introductory essay, ‘‘Out of the Past,’’ Dick

the growing phobia about homosexuality in American society. Young       Contino’s Blues encapsulates all the energies and impetuses of

sheriff’s deputy Danny Upshaw transforms his buried secret of Ellroy’s literary quest for his own life’s significance, a creative

unadmitted homosexuality into an obsessive zeal to prosecute the destiny he has been pursuing unwittingly (it turns out) since the age of

perpetrators of a string of revoltingly perverse sex murders. His 30, when, after almost dying from drug and alcohol abuse three years

counterparts, an ambitious police sergeant and an expulsed city cop earlier, he finally decided to start writing. His impetus for the

turned private security guard, are similarly driven to compensate for novelistic experiment came from a recalled image of the entertaining

self-perceived failures of character. The corrupt social system ulti- Contino in a 1958 television appearance, an image that coalesced with

mately does them all in, leaving the Irish-born, diabolically conniving a photograph, sent to him years later by a friend, taken of the ten-year-

LAPD detective, Dudley Smith, to rule over the criminal infestation old Ellroy on June 22, 1958, minutes after he was told that his mother  ELY                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

Dick Contino and to his fictive sallies into the period shared by eventual development as a writer. ‘‘The 47-year-old man,’’ he writes,

Contino’s mid-life and his own childhood, the American post-      ‘‘had to interrogate the 10-year-old boy.’’ Korea 1950s.

In American Tabloid, the novel he was writing as he also plotted —Peter W. Ferran

the Contino novella, Ellroy breaks away from Los Angeles as his

main fictive venue. The crime chronicler’s American version of the

City of Dis now spreads out to encompass all the sites of the      ELY, David momentous events leading to the assassination of John F. Kennedy.

And the plot, tapping the several modes of contemporary American

fiction that have already engaged this modern mythic material,      Nationality: American. Born: Chicago, Illinois, 19 November 1927. gleefully tangles up the high-fictional doings of the Mafia, the CIA,       Education: The University of North Carolina, Chapel Hill, 1944–45; the Kennedys, J. Edgar Hoover, Jimmy Hoffa, and the sundry Harvard University, Cambridge, Massachusetts, 1947–49, B.A. 1949;

organizations involved in early 1960s civil rights, racket-busting, St. Antony’s College, Oxford (Fulbright scholar), 1954–55. Military

Kennedy electioneering, the Bay of Pigs, and anti-Communism, not Service: Served in the United States Navy, 1945–46, and the United

to omit a menagerie of Hollywood and showbiz characters ranging States Army, 1950–52. Family: Married Margaret Jenkins in 1954;

from Marilyn Monroe to Howard Hughes. four children. Career: Reporter, St. Louis Post-Dispatch, 1949–50,

Miami, Chicago, New York, Los Angeles, New Orleans, and 1952–54, 1955–56; administrative assistant, Development and
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‘‘The Temporary Daughter,’’ in Seventeen (New York), April 1978. ‘‘picaresque saint,’’ teaches him finally that he must discover (or

‘‘The Rich Girl,’’ in Seventeen (New York), July 1978. invent) his values himself. Bell opts out of the system of research and

‘‘The Looting of the Tomb,’’ in Ellery Queen’s Scenes of the Crime, manipulation to become a Whitmanesque wanderer, following the

edited by Ellery Queen. New York, Davis, 1979; London, Hale, ‘‘Lundquist heresy, the preamble written short for men in too big a

1981.                                                            hurry to read much: Life, liberty, and the pursuit.’’

‘‘The Marked Man,’’ in Best Detective Stories of the Year 1980, An allegorical study of personality in existentialist terms, Walk-

edited by Edward D. Hoch. New York, Dutton, 1980.                 ing Davis describes Pierce Davis, who decides to walk around the

‘‘Methuselah,’’ in Atlantic (Boston), March 1980. world. Setting out from Spark, Iowa, Davis makes a Robinson Crusoe

voyage of survival and self-discovery, finally plumbing all his human

*    *    *                           resources and learning that ‘‘You can’t build a monument to a hero. If

a man’s a hero, he builds his own.’’ His walk leads him into a strange

David Ely’s fiction describes the cost and conditions of freedom— union with nature and himself, stripped of all pretense like Camus’s

what an ordinary man must do to understand himself and his world. Sisyphus, reduced to one essential human function—questing.

His novels are shaped like thrillers; in each a man is driven onto a Mr. Nicholas describes the complete symptomology of para-

quest (initially for the wrong motives) which ultimately leads him to noia, centering on an executive in the surveillance industry who

himself, to his unconscious mind, his heart. The novels describe with becomes convinced that ‘‘He was being watched everywhere and all

remarkable sensitivity individuals coping with worlds that are alien, the time.’’ The protagonist, Henry Haddock, eventually adjusts to a  EMECHETA                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Slave Girl. London, Allison and Busby, and New York, Braziller, happiness, but generally she depicts the scouring of human relation-

1977. ships by the desire of the powerful to dominate and exploit those who

The Joys of Motherhood. London, Allison and Busby, and New York,       are weaker.

Braziller, 1979. Married life she depicts as a battle of the sexes, and if some white

Destination Biafra. London, Allison and Busby, 1982. males are shown in a bad light, that is nothing compared with the

Double Yoke. London, Ogwugwu Afo, 1982; New York, Braziller,      portrayal of the Nigerian men. Francis, in Second-Class Citizen, is a

1983.

Nigerian immigrant in London whose thoughtlessness is the ruin of

Adah’s Story. London, Allison and Busby, 1983.

his more gifted wife; lazy, egotistical, and feckless, he compounds

The Rape of Shavi. London, Ogwugwu Afo, 1983; New York,

every problem that confronts the pair in their struggle to make ends

Braziller, 1985.

meet, and his sexual demands and irresponsibility about parenthood

A Kind of Marriage. London, Macmillan, 1986.

leave Adah a physical wreck, distraught and without a penny in her

Gwendolen. London, Collins, 1989; as The Family, New York,

pocket. In The Joys of Motherhood we become aware of the mordant

Braziller, 1990.

irony of the title as the novel chronicles the misfortunes of Nnu Ego, a

Kehinde. Oxford, Heinemann, 1994.

simple Nigerian girl who comes to Lagos to marry and suffers every

kind of humiliation as her husband proves himself incapable of

Fiction (for children)

overcoming the admittedly difficult circumstances of his wretched
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Few will seek to deny that Emecheta has grounds for the      PUBLICATIONS

complaints she makes about marital relationships in particular and

about the interplay of social and political forces in general. Yet she       Novels

loads the dice a little too much. The girls and women she takes as her

heroines always possess something which places them above the      Love Medicine. New York, Holt, 1984; London, Deutsch, 1985;

ordinary run of those with whom they mix. Birth or superior intelli-          revised and expanded edition, 1993.

gence makes them outstanding. But it also has the unfortunate The Beet Queen. New York, Holt, 1986; London, Hamish Hamilton,

consequence of making them atypical of the group they represent.          1987.

There is, too, some idealization of rural society in Nigeria in former Tracks. New York, Holt, and London, Hamish Hamilton, 1988.

Crown of Columbus, with Michael Dorris. New York and London,

times. It certainly had merits, which colonial powers were stupid not

Harper Collins, 1991.

to recognize, yet by concentrating on the more advantaged members

The Bingo Palace. New York and London, Harper Collins, 1994.

of such communities Emecheta distorts the picture. The problem

The Bluejay’s Dance. New York and London, Harper Collins, 1995.

becomes most acute in The Rape of Shavi, a somewhat mannered

Grandmother’s Pigeon, illustrated by Jim LaMarche. New York,

allegorical tale of Europeans who are fleeing from an impending

Hyperion Books for Children, 1996.

cataclysm, and who have the privilege of insight into an almost

Tales of Burning Love. New York, HarperCollins, 1996.

Utopian Africa.                                                         The Antelope Wife. New York, HarperFlamingo, 1998. ERDRICH                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

Critical Studies: Conversations with Louise Erdrich and Michael the focus is turned away from the reservation to life off of it in

Dorris, edited by Allan Chavkin and Nancy Feyl Chavkin. Jackson, characters such as Dot Adare, who is part Chippewa but has few on-

University Press of Mississippi, 1994; The Broom Closet: Secret reservation experiences. Families are separated and unhappy and

Meanings of Domesticity in Postfeminist Novels by Louise Erdrich,       there is a sense of betrayal, abandonment, and loneliness. Mary Gordon, Toni Morrison, Marge Piercy, Jane Smiley, and Amy           The time period for Tracks, the third book in the connected series Tan by Jeannette Batz Cooperman. New York, Peter Lang, 1999; The of novels, is 1912 to 1924 and is told by two alternating narrators:

Chippewa landscape of Louise Erdrich, edited by Allan Chavkin. Nanapush, who survived the 1912 consumption epidemic, and Paul-

Tuscaloosa, University of Alabama Press, 1999; A Reader’s Guide to ine Puyat, a mixed European/Native American who is ashamed of the

the Novels of Louise Erdrich by Peter G. Beidler and Gay Barton. Indian side of her heritage. Relationships and claims of identity are at

Columbia, University of Missouri Press, 1999; Louise Erdrich: A       stake in this novel. Critical Companion by Lorena L. Stookey. Westport, Connecticut,           The Bingo Palace brings the storylines to around the time of Greenwood Press, 1999; The Gamefulness of American Postmodernism:       1994–95, shortly after the end of Love Medicine chronologically. The John Barth and Louise Erdrich by Steven D. Scott. New York, Peter

primary plot is Lipsha’s love for Shawnee Ray, which is made

Lang, 2000.

problematic by Shawnee Ray’s uncertainty and a rivalry with Lipsha’s

boss, Lyman. In Tales of Burning Love, the time period is from

*    *    *                           1962–95, and many of the elements center around Jack Mauser and EVERETT                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

CONTEMPORARY NOVELISTS, 7 th EDITION ESSOP

 

ESSOP, Ahmed variety of English, illustrated by this passage of invective from ‘‘Hajji

Musa and the Hindu Fire-Walker’’:

Has also written as Ahmed Yousuf. Nationality: Indian. Born:

‘‘You liar! You come and tell me dat good-for-

Dabhel, Surat, 1 September 1931. Education: The University of

nutting Dendar boy, dat he good, dat he ejucated, dat he

South Africa, Pretoria, B.A. 1956, B.A. (honours) in English 1964.

good prospect. My foot and boot he ejucated! He sleep

Family: Married Farida Karim in 1960; four children. Career:

most time wit bitches, he drink and beat my daughter.

Teacher at a secondary school, Eldorado Park, Johannesburg, 1980–85.

When you go Haj? You nutting but liar. You baster!

Awards: English Academy of Southern Africa Schreiner award,

You baster!’’

1979. Address: Raven Press, P.O. Box 145, Randburg, Johannes-

burg 2125, South Africa.

The Afrikaans word ‘‘baster’’ (bastard) here signals the South

African provenance of Essop’s fiction about the largest population of

P UBLICATIONS Indian origin outside the sub-continent. Indeed Hindu and Muslim

can taunt each other safely, in the knowledge that historically they

Novels have more in common than with members of other South African

communities.

The Visitation. With its extension Newtown, Fordsburg seems to be based upon  Johannesburg, Ravan Press, 1980.

 

blackmailer’s firm hold upon a timid victim. Ironically, the lamps       Frenzy. Saint Paul, Minnesota, Graywolf Press, 1997. usher Sufi into an existence of darkness, fear, panic, and hallucina-       Glyph. Saint Paul, Minnesota, Graywolf Press, 1999. tion. As Gool and his thugs take over Sufi’s very life, including his

rent-collecting, like a supernatural visitation, he gradually realizes       Short Stories that they are doing crudely and violently what he has always done

urbanely but equally ruthlessly. Even his love-life is reduced, when he       The Weather and Women Treat Me Fair: Stories. Little Rock, witnesses Gool’s sexual contortions with one of his former concu-          Arkansas, August House, 1989. bines. Clearly Gool is a doppelgänger, revealing to Sufi his own true       Big Picture: Stories. Saint Paul, Minnesota, Graywolf Press, 1996. nature—selfish, sensual, and sadistic—which he’d tried to cloak

respectably. The weakness is that Gool becomes a mere caricature of       Other criminality. The narrative might have been even more persuasive had

Gool’s wilder actions been incorporated in Sufi’s hallucinations.           The One That Got Away (for children), illustrations by Dirk Zimmer.

Caricature as a substitute for characterization is a legitimate          New York, Clarion Books, 1992.

satirist’s tool, though probably more successful within the narrower       Contributor, From Timberline to Tidepool: Contemporary Fiction compass of a short story than in the fuller extent and more subtle          from the Northwest, edited by Rich Ives. Owl Creek Press, 1989. shadings of a novel. The Lenasia headmaster, Mr. Dharama Ashoka,

the central character in The Emperor, is a ‘‘stooge’’ Indian, a creature                                    *      *      *

CONTEMPORARY NOVELISTS, 7 th EDITION EVERETT

 

is a genius, capable even of blackmailing his father. Ralph’s loving theoretical pretensions, all styled after the most esoteric discourses of

mother, by contrast, is a painter, who gives the child his first book,       French literary theory.

tellingly Wittgenstein’s Tractatus. As one has come to expect, Everett            Everett is also the author of The One That Got Away, an

steers the Townsend family through a veritable labyrinth of intrigue, imaginative children’s book of wordplay about the numeral 1, as

meeting along the way a violently evil child psychologist, a top-secret

corralled by a comic trio of cowpokes.

military intelligence group, a delusional Catholic priest, and Ferdinand

Marcos. Interspersed with the narrative, however, are Everett’s

pointed interrogations of postmodernism, semiotic analysis, and —Michele S. Shauf
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FAIRBAIRNS, Zoë (Ann)                Plays

Details of Wife (produced Richmond, Surrey, 1973).

Nationality: British. Born: Tunbridge Wells, Kent, 20 December

1948. Education: St. Catherine’s School, Twickenham, Middlesex,

1954–67; University of St. Andrews, Fife, Scotland, 1967–72, M.A.       Other

in modern history 1972; College of William and Mary, Williamsburg,

Virginia, 1969–70. Career: Editor, Campaign for Nuclear Disarma-       Study War No More. London, CND, 1974.

ment newspaper Sanity, London, 1973–74; freelance journalist,       No Place to Grow Up, with Jim Wintour. London, Shelter, 1977.

1975–82; poetry editor, Spare Rib, London, 1978–82; fiction re-       Peace Moves: Nuclear Protest in the 1980s, with James Cameron,

viewer, Everywoman, London, 1990–93. Since 1993 subtitler, Inde- photographs by Ed Barber. London, Chatto and Windus, and

pendent Television Facilities Centre, West London. C. Day Lewis          Bridgeport, Connecticut, Merrimack, 1984.

Fellow, Rutherford School, London, 1977–78; creative writing tu-
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genital herpes which brings about the end of her marriage. Drawn       FARAH, Nuruddin together in an uneasy alliance through their loneliness and their

common need to earn a living, the two women embark on an

Nationality: Somali. Born: Baidoa, 24 November 1945. Education: 

adventurous road to self-fulfillment, fraught with contrasts between

Istituto di Magistrale, Mogadiscio, Somalia, 1964; Panjab University,

the traditional middle- and working-class attitudes to love and work.

Chindigarh, India, 1966–70; University of London, 1974–75; Univer-

The concept of romantic love, though not a central theme, plays

sity of Essex, Colchester, 1975–76. Family: Divorced, one son;

a part in Fairbairns’s novels. Men tend to be either saints or sinners—

remarried in 1992, one daughter. Career: Clerk-typist, Ministry of

and, surprisingly, the saints predominate. In Here Today, Catherine

Education, and secondary school teacher, 1969–71, Mogadiscio;

forms a close relationship with Frank, a union leader who’s extremely

teacher, Wardhiigley Secondary School, 1970–71; lecturer, Somali

sympathetic to the women’s movement. In Benefits, in many ways the

National University, Mogadiscio, 1971–74; guest professor, Bayreuth

most pessimistic of her books, we are presented with the enlightened,

University, Germany, 1981; associate professor, University of Jos,

too-good-to-be-true Derek, who bends over backwards not to op-

Nigeria, 1981–83; visiting professor, University of Minnesota, Min-

press his journalist wife, Lynn. However, the cold dictates of a

neapolis, Autumn 1988, State University of New York, Stony Brook,

superbureaucracy intent on controlling the reproductive rights of its

Spring 1989, and Brown University, Providence, Rhode Island,

women drives Lynn away from ‘‘the women’s pages of the Guard- Autumn 1991. Since 1990 professor, Makerere University, Kampala,

ian’’ towards a more radical feminism epitomized by Collindeane       Uganda. Awards: Unesco fellowship, 1974; English-Speaking Union
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Critical Studies: The Novels of Nuruddin Farah by Derek Wright.           After the publication of A Naked Needle, Farah designed a novel

Bayreuth, Germany, Bayreuth University, 1994; Nuruddin Farah by       trilogy titled Variations in African Dictatorship. The first novel in this

Patricia Alden and Louis Tremaine. New York, Twayne, 1999.            series, Sweet and Sour Milk, sets the tone for the following novels,

Sardines—in which a journalist and her daughter, a national sports

* champion, decline popularity as puppets in the regime’s propaganda  *  *

machinery—and Close Sesame, which deals with the regimes tactics of whipping up clan rivalries to ensure the maintenance of power. As

When Nuruddin Farah’s first novel in English, From a Crooked

in Crooked Rib Farah uses an established literary form, the analytical

Rib, appeared in the Heinemann African Writers’ Series (1970), the

detective novel, which he infuses with stylistic and structural ele-

book was well received by critics, and Farah was immediately

ments of orality, thus achieving a complexity of form that subverts the

classified as a leading figure among the ‘‘second generation’’ of

simplicity of the ‘‘pure’’ form of the detective novel and the oral tale

African writers. While Sweet and Sour Milk was about to appear,

with contradictions and ambiguities. Loyaan, a dentist, is confronted

Farah stayed on a writer’s fellowship in Italy and was warned not to

with the mysterious death of his twin brother Soyaan, a journalist and

return to Somalia, since the dictatorial regime of Siyad Barre had

top government official. Trying to unravel the deadly mysteries,

taken offense with his second novel, A Naked Needle. Farah decided

Loyaan delves deeper and deeper into the life of his twin brother. He

‘‘not to return home for the time being’’ and for more than thirty years

relives the same experiences as his brother. In a symbolic sequence of

now, he has been living in different African countries (Sudan,

two cycles of seven days (death-wake-burial-final obsequities as FARMER                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

the Soviet Union makes itself felt as an implied issue. The global and strangers are prosecuted. Farah elaborates the metaphor of the

conflict between capitalism and communism and the vicarious wars, nation as mother when he parallels the events and recurring cycles in

together with the love of many African potentates for self-aggrandize- Somalia’s history with the pregnancies, miscarriages, and menstrua-

ment by playing the Russian-American rivalry card, constitutes the tion cycles of Misra. Farah even embarks on a gender-oriented

background to Maps.                                                 interpretation of history.

Farah tells the life story of Askar, son of an Ogaden freedom With Askar’s circumcision and initiation into adulthood, another

fighter. Askar, an orphan and foundling, is brought up by Misra of set of images is imported into the narration that provided the title of

mixed Oromo and Ethiopian/Amharic descent. Askar develops an the novel: maps. The prominent gift for his initiation is a globe, a map

intense relationship to his foster mother Misra, wavering between of the world. Maps are perceived as particularly reliable replicas of

filial attachment, incestuous admiration, and machoistic urge for reality, and yet maps too are only reconstructions of reality. Farah

domination. For his future, Askar hovers between a career as an emphasizes this aspect of maps as reconstructed reality. He shows us

academic and poet and that of a freedom fighter. Eventually, he joins Askar and his freedom fighters plugging flags onto the map pretend-

the West Somali Liberation Army. In the Ogaden war area, he meets ing to document the progress of the Ogaden war while they are really

Misra, who is accused of betraying the freedom fighters to the indulging in nationalist wishful thinking. Farah uses the one-dimen-

Ethiopian army. She falls victim to a gang rape and a nationalist- sional medium of the map to inscribe broader dimensions by mapping

motivated ritual murder. Askar is arrested and accused of having       out social, cultural, and mental spaces. participated in the crime. Farah’s postmodern narrative stance leaves it to Askarto to  FAST                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION
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PUBLICATIONS consolation in this bleak world lies in the children who appear often in

the collection, and whose joys and griefs—‘‘the little tragedies of

Novels                                                         children’’—are lovingly and tenderly evoked.

Many of the same themes recur in Home Time. Here again, few

Alone. relationships are seen to be in any way harmonious; most are riddled  Carlton South, Victoria, Sisters, 1980.

The Seal Woman. with tension and often verge on violence. The sense of estrangement  St. Lucia, University of Queensland Press, 1992.

can be both emotional and geographical. In ‘‘Place of Birth’’ Bell

The House in the Light. St. Lucia, University of Queensland Press,

(who appears in two stories) is pregnant and agonizing over whether

1995; Portland, Oregon, International Specialized Book Services,

to leave Greece and return to Australia. She receives little support

1995.

from her husband. ‘‘You’re a stubborn, selfish, cold-blooded woman,

Bell.’’ Several of the stories are set in Greece, but the sense of

Short Stories

isolation is not confined to place. Whether the character is called Bell

or Anne or Barbara, the stories are enlivened by a sensuous awareness

Milk. Fitzroy, Victoria, McPhee Gribble, and New York, Penguin,

of landscape, especially in those set in Greece, and an extraordinarily

1983.

acute ear for dialogue.

Home Time. Fitzroy, Victoria, McPhee Gribble, and New York,

Farmer waited five years, a period of apparent sterility, to

Penguin, 1985.

 

private mental struggle in which Bell has to reconcile past affections       The American: A Middle Western Legend. New York, Duell, 1946; and allegiances with the changed circumstances she finds herself in,          London, Lane, 1949. to treat the line between respect for the hospitality and culture of her        The Children. New York, Duell, 1947. hosts, especially her aging former mother-in-law, and a fierce insis-       Clarkton. New York, Duell, 1947. tence on her own very different values, which she will neither       My Glorious Brothers. Boston, Little Brown, 1948; London, Lane, abandon nor deny. Again, it becomes apparent that the most central          1950. fact in the universe of Farmer’s fiction is solitude. Her characters are The Proud and the Free. Boston, Little Brown, 1950; London, Lane,

mostly physical and mental isolates, and Bell is no exception. At the           1952. end, however, in a beautifully written scene, Bell and the family come       Spartacus. Privately printed, 1951; London, Lane, 1952. to some kind of tentative accommodation.  Fallen Angel (as Walter Ericson). Boston, Little Brown, 1952; as The  The House in the Light  is a

profoundly desolate but moving novel. Farmer’s  Darkness Within, New York, Ace, 1953; as Mirage (as Howard  Collected Stories

include the stories from her two volumes, the five stories that          Fast), New York, Fawcett, 1965. appeared in a  Silas Timberman. New York, Blue Heron Press, 1954; London, Lane,  Body of Water  , and five uncollected stories.

1955.

The Story of Lola Gregg. New York, Blue Heron Press, 1956;

—Laurie Clancy

London, Lane, 1957.

Moses, Prince of Egypt. New York, Crown, 1958; London, Methuen,
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Novels as E.V. Cunningham                                         Other

Sylvia. New York, Doubleday, 1960; London, Deutsch, 1962.             The Romance of a People (for children). New York, Hebrew Publish-

Phyllis.                                                                           ing Company, 1941. New York, Doubleday, and London, Deutsch, 1962.

Alice. Lord Baden-Powell of the Boy Scouts. New York, Messner, 1941.  New York, Doubleday, 1963; London, Deutsch, 1965.

Lydia.                                                                  Haym Salomon, Son of Liberty. New York, Messner, 1941. New York, Doubleday, 1964; London, Deutsch, 1965.

Shirley. The Picture-Book History of the Jews, with Bette Fast. New York,  New York, Doubleday, and London, Deutsch, 1964.

Penelope.                                                              Hebrew Publishing Company, 1942. New York, Doubleday, 1965; London, Deutsch, 1966.

Helen. Goethals and the Panama Canal. New York, Messner, 1942.  New York, Doubleday, 1966; London, Deutsch, 1967.

Margie.                                                           The Incredible Tito. New York, Magazine House, 1944. New York, Morrow, 1966; London, Deutsch, 1968.

Sally. Intellectuals in the Fight for Peace. New York, Masses and Main-  New York, Morrow, and London, Deutsch, 1967.

Samantha.                                                          stream, 1949. New York, Morrow, 1967; London, Deutsch, 1968; as The

Tito and His People. Winnipeg, Contemporary Publishers, 1950.

Case of the Angry Actress, New York, Dell, 1984.

Literature and Reality. New York, International Publishers, 1950.

Cynthia. New York, Morrow, 1968; London, Deutsch, 1969.

The Assassin Who Gave Up His Gun. Peekskill, U.S.A.: A Personal Experience. New York, Civil Rights  New York, Morrow, 1969;

Congress, and London, International Publishing Company, 1951.

London, Deutsch, 1970.

Tony and the Wonderful Door (for children). New York, Blue Heron FAST                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

gift for narrative in the story sense; but I tried never to serve the story,        races: The Last Frontier is a spare but moving account of the heroic but rather to have it serve my own purpose—a purpose which I flight in 1878 of the Cheyenne Indians to their Powder River home in

attempted in a transcendental sense.                                        Wyoming; Freedom Road recounts the amazing social experiments

In other words, I was—and am—intrigued by the apparent of black Southern legislatures in the Reconstruction era. The best

lunacy of man’s experience on earth; but at the same time never       selling of the popular novels of the early 1940s, Freedom Road shows accepted a pessimistic conclusion or a mechanical explanation. great power in its scenes of violent conflict but it is melodramatic and

Thereby, my books were either examinations of moments or parables       tendentious. By contrast, the poetically evocative Last Frontier, of my own view of history. As a deeply religious person who has perhaps his best novel, enlists profound sympathy through great

always believed that human life is a meaningful part of a meaningful control and objectivity, and evades the pitfalls of ‘‘noble redskin’’

and incredibly wonderful universe, I found myself at every stage in       sentimentality. my career a bit out of step with the current literary movement or            In 1946 The American detailed the rise and fall of Illinois fashion. I suppose that this could not have been otherwise, and I think Governor John Peter Altgeld, who was politically defeated after he

I have been the most astounded of any at the vast audiences my work pardoned three anarchists convicted of bomb-throwing in Haymarket

has reached. Square in 1886. Although Fast’s novels had reflected Marxist thought

Since I also believe that a person’s philosophical point of view since his youthful conversion to socialism, his propagandizing be-

has little meaning if it is not matched by being and action, I found       came too obtrusive with Clarkton in 1947. This proletarian strike myself willingly wed to an endless series of unpopular causes, novel of life in the Massachusetts textile mills revealed his inability to
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and a Zen Buddhist. In these, character holds the main appeal, The small town of Janvilliers is still haunted by the First World War

especially that of family-man Masuto. and uneasy with rumors about fascism and communism. At the hotel

More recently, Fast has achieved repeated bestsellerdom with an Lion d’Or, young Anne Louvet becomes a waitress. Like so many

immigrant-saga that has grown to several large novels, starting with heroines of romances set against the backdrop of war, she is an orphan

The Immigrants and including, The Immigrant’s Daughter. These      with a dark past. 

volumes trace the Italian, Dan Lavette, and his family while newly The opening of the novel, when Anne is driven from the train to

arrived Italians, Jews, Orientals, and others struggle against the the hotel, is detailed and sets the pace and style of the prose.

entrenched wealth and prejudice of old-line Americans. Beginning       Everything en route is observed with the fidelity of a camera, as are

with the San Francisco earthquake of 1906, the series energetically the appearances and nature of the characters. Anne falls for a middle-

sweeps across twentieth-century American history and recent world aged lawyer, Charles Hartmann, who with his wife Christine lives in a

events. No longer ax-grinding, Fast uses well his own rich experi- rambling country house. Hartmann hires her to work as domestic

ences for the first time, and he is at the top of his admirable       help, and soon they start an affair.

narrative form. Faulks sympathetically conveys Anne’s naïveté as her past

gradually unfolds. She tells Hartmann how her father, a brave soldier

in the Great War, refused an order from a bullying officer and was

—Frank Campenni
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significant in their representation of self-reliance. For Jack Firebrace, evoke each of the senses, his settings are gritty with the realism

who digs the mine tunnels under enemy lines, the conditions of war conveyed by the mind-shattering sights of war, the precious touch of a

are better than his life of poverty in London. His survival of every lover’s skin, the stench of the decomposing dead, the taste of the

disaster with courage, including the death of his son, makes a deep carefully described meals eaten by the wealthy or the starving. Such

impression on Wraysford, whose suppressed feelings are freed when verisimilitudinous detail enhances Faulks’s power and credibility as a

he is wounded and left for dead in a tunnel.                                 story-teller.

From 1910 and 1916, the novel jumps to 1978 and the point of In Faulks’s fiction, love and heroism are the two most important

view of Elizabeth, the daughter of the child he had with Isabelle. and valuable qualities of life, and each strengthens the other. Another

Elizabeth desires to research her family, and after discovering her recurring theme is the human capacity for hope beyond reason. Faulks

grandfather’s coded diaries, she translates them and learns the truth of calls himself a romantic writer and admits that his influences are

his scandalous affair, the torments of trench warfare, and the happi- ‘‘old-fashioned.’’ Among these influences he lists the French writers

ness he eventually finds. While decoding his story, she diagnoses her Gustave Flaubert, Marcel Proust, and Emile Zola. When it supports

own life as lacking in the intensity that earlier generations had the physical and historical settings, he employs long sentences to

experienced. convey a highly formal and stifling atmosphere. This elevated diction

Wraysford’s conclusion that the meaning of life is the continuity matches his grand themes about human experience, about the healing

of human love is metaphorically represented by the exuberant birdsong powers of love and the determination to survive despite tremendous
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Uncollected Short Stories                                                 His first fictional book, Roar Lion Roar, treated with sensitive

compassion the interior lives of disturbed adolescents of minority

‘‘Action at Vicksburg,’’ in New Black Mask (Orlando, Florida), Fall backgrounds. In the title story, Ishmael Ramos, a janitor at Columbia

1985. University, so identifies with the ‘‘ivory leak’’ school that he kills

‘‘Artie and Benny,’’ in Michigan Quarterly Review (Ann Arbor), himself when the football team loses. Most of the protagonists of

Spring 1989. these stories are insane but even the sane have been mind-molded by

‘‘Let Me Off Uptown,’’ in Fiction (New York), 1991. the mass media or warped by the pressures of recent history. Indeed,

‘‘Black Auxiliaries,’’ in The Literary Review (Madison, New Jersey), Faust’s major theme of the forming and deforming of personality by

Summer 1994. an empty culture in a violent, chaotic world may here have found its

most solid embodiment.

Other The broader canvas of the novel form permitted Faust the

breadth and depth needed to convey the specificity of a conflicted

Entering Angel’s World: A Student-Centered Casebook. culture in its dizzying impact upon the individual. In Faust’s first  New York,

Columbia Teachers College Press, 1963. novel, The Steagle, English Professor Harold Weissburg develops a

multiple personality while his sense of self disintegrates during the

* Cuban missile crisis. The title is a composite-name formed from two  FEINSTEIN                                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

Faust’s A Star in the Family and Newsreel show flashes of power       PUBLICATIONS

as each book scans recent American history, but he is in danger of

repeating himself. The tale of vaudevillian Bart Goldwine, protago-       Novels nist of A Star in the Family, consists of interviews conducted by Goldwine’s biographer, plus longer memoiristic accounts by Goldwine.       The Circle. London, Hutchinson, 1970. The reproduction of showbusiness patter, street talk, fan magazine       The Amberstone Exit. London, Hutchinson, 1972. prose, courtship, and family discussions is flawless in evoking the       The Glass Alembic. London, Hutchinson, 1973; as The Crystal cynicism and innocence of the last generation. Showman Goldwine’s          Garden, New York, Dutton, 1974. impression of John F. Kennedy is abruptly ended by the assassination;       Children of the Rose. London, Hutchinson, 1975. his long decline thereafter is symbolically entwined with the decline       The Ecstasy of Dr. Miriam Garner. London, Hutchinson, 1976. of American vitality and national will. In Newsreel former Army       The Shadow Master. London, Hutchinson, 1978; New York, Simon Captain Manny ‘‘Speed’’ Finestone is again the victim of his times.          and Schuster, 1979. Linked spiritually with his wartime ‘‘chief,’’ Dwight Eisenhower,       The Survivors. London, Hutchinson, 1982; New York, Penguin, Speed cannot escape contrasting the purity of the great crusade          1991. against Hitler with the materialism of the affluent 1950s, the cold war       The Border. London, Hutchinson, 1984; New York, Boyars, 1989. mentality, and the slaying of President Kennedy (Chapter 29 is simply       Mother’s Girl. London, Century Hutchinson, and New York, Dutton,
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Other                                                         in The Border were he not, as a part-Jew, persecuted by Hitler, while

in the title story of The Silent Areas poetry must be ‘‘the words that

Bessie Smith. ran in the blood of freezing men without food. Or the minds of the  London, Penguin, 1985.

A Captive Lion: The Life of Marina Tsvetayeva.                        half-mad in lonely cells.’’ In The Shadow Master, London, Century before the closing

Hutchinson, and New York, Dutton, 1987. religious acceptance, the search for magic meant apocalyptic action.

Marina Tsvetayeva. London and New York, Penguin, 1989. Thus, unfashionably, Feinstein is concerned with validation for

Lawrence’s Women.                                              people’s lives outside as well as inside human relationships. London and New York, HarperCollins, 1993.

Pushkin. Perhaps drawing on her experience as a poet, in her first novel,  Hopewell, New Jersey, Ecco Press, 1999.

Editor, Selected Poems of John Clare. London, University Tutorial       The Circle, Feinstein used technical devices, notably spaces within

Press, 1968. paragraphs, intended for immediacy but in practice often distracting,

Editor, with Fay Weldon, New Stories 4. London, Hutchinson, 1979. and later abandoned. A staple technique throughout her work is the

Editor, PEN New Poetry. London, Quartet, 1988.                         juxtaposition of different time-sequences. In The Circle this is un-

Translator,  structured, while The Amberstone Exit opens in a maternity ward  The Selected Poems of Marina Tsvetayeva.  London,

Oxford University Press, 1971; revised edition, Oxford and New where Emily is having her baby and swings back over the events

York, Oxford University Press, 1981. bringing her there, with the two time-sequences running together

Translator, Three Russian Poets: Margarita Aliger, Yunna Moritz,       toward the end.

Bella Akhmadulina. Manchester, Carcanet, 1979.                          The Glass Alembic is about a more mature woman, Brigid, and FIGES                                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

If through circumstances of history Halina cannot fully under-       Uncollected Short Stories

stand herself, neither can Nell in All You Need, through her own fault. Her husband’s sudden arrest for fraud precipitates her into moving to       ‘‘Obbligato, Bedsitter,’’ in Signature Anthology. London, Calder and London with her 12-year-old daughter and earning her own living.          Boyars, 1975. Some readers may feel less sympathy for her climb into the media       ‘‘On the Edge,’’ in London Tales, edited by Julian Evans. London, world of the late 1980s than Feinstein does: middle-class Nell with a           Hamish Hamilton, 1983. Cambridge degree was a privileged person who had chosen to become

a housewife.                                                            Plays

So far, The Border is Feinstein’s major achievement, bringing

together all her greatest strengths: the examination of a long-term       Radio Plays: Time Regained, 1980; Dialogue Between Friends, 1982; relationship between a man and a woman, in which both are treated          Punch-Flame and Pigeon-Breast, 1983; The True Tale of Margery with equal sympathy; a poet’s use of language; and a witnessing of          Kempe, 1985. history, however dark. A 1999 biography of Aleksandr Pushkin won

high praise, overshadowing Feinstein’s novels of the recently preced-       Television Plays: Days, from her own novel, 1981. ing years: Lady Chatterley’s Confession, which continues D. H. Lawrence’s erotic story, and Daylight.                                    Other
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between the acts, and we catch it unawares in the lives of ordinary Chair, Writers Union of Canada, 1977–78; president, English-Cana-

people: Janus, the old man dying alone in his council house in Winter       dian Centre, International P.E.N., 1986–87. Awards: Canada Coun-

Journey, or Lily, the spinster sister and aunt who measures the subtly cil award, 1968, 1978; Armstrong award, for radio writing, 1971;

shifting relationships in Light. As Figes explores the self concealed ACTRA award, for television documentary, 1975; Governor Gen-

behind the artifice of manners, the most elusive moments of existence eral’s award, 1977; City of Toronto Book award, 1977, 1994; Anik

are redefined in her novels as the prerequisite for creative vitality, and award, for television writing, 1980; Canadian Authors Association

continuity is found in the lyric hoard of memories through which her prize, 1985, 1991, 1994; Western Magazine award, 1988; Govern-

characters resist the flux of time. In Winter Journey the presentation ment of Ontario Trillium award, 1989; Mystery Writers of America

of a series of psychological states in place of a continuous narrative or Edgar Allan Poe award, 1989; National Radio award, 1989, 1990;

plot results in an intense poetic lyricism. The same kind of unbroken Gabriel award, 1990; Crime Writers of Canada award, for drama,

texture, or openness and continuity, is found in Light (Figes’s finest 1994; Toronto Arts award, 1994; Gemini award, 1995; Knight of the

work to date), where Claude, artist and philosopher, explains: ‘‘Eve- Order of Arts and Letters (France), 1996. D.Litt.: Trent University,

rything is always in flux … it was both his overriding difficulty and 1982; University of Guelph, Ontario, 1984; York University, Ontario,

essential to him.’’ 1989; Lakehead University, Ontario, 1995; Memorial University, St.

But there are darker realities here too. A sense of menace John’s, Newfoundland, 1996. Officer, Order of Canada, 1986. Agent:

underlies the lyrical affirmation of the novels, and there is a corre- Virginia Barber Literary Agency, 353 West 21st Street, New York,

sponding sense that only a continuous style can soothe a narrative       New York 10011, U.S.A. Address: Stone Orchard, Box 419, FINDLEY                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

Can You See Me Yet? (produced Ottawa, 1976). Vancouver,      Findley’s The Wars’’ by Simone Vauthier, in Gaining Ground:

Talonbooks, 1977.                                                 European Critics on Canadian Literature edited by Robert Kroetsch

John A. Himself music by Berthold Carriere (produced London, and Reingard M. Nischik, Edmonton, Alberta, NeWest Press, 1985;

Ontario, 1979).                                                       Timothy Findley’s ‘‘The Wars’’: A Study Guide, Toronto, ECW

Strangers at the Door (radio script), in Quarry (Kingston, Ontario),       Press, 1990, and ‘‘Front Lines’’: The Fiction of Timothy Findley,

1982.                                                            Toronto, ECW Press, 1991, both by Lorraine York; Moral Metafiction:

Daybreak at Pisa: 1945, in Tamarack Review (Toronto), Winter      The Novels of Timothy Findley, Toronto, ECW Press, 1991; Praying

1982.                                                            for Rain: Timothy Findley’s Not Wanted on the Voyage, Toronto,

The Stillborn Lover (produced London, 1993). Winnipeg, Blizzard,       ECW Press, 1992, both by Donna Pennee; Timothy Findley: Stories

1993.                                                            from a Life by Carol Roberts, Toronto, ECW Press, 1994; Writing on

The Trials of Ezra Pound. Winnipeg, Blizzard, 1994.                     Trial: Timothy Findley’s Famous Last Words by Diana Brydon,

Toronto, ECW Press, 1995; The Influence of Painting on Five

Screenplays: Don’t Let the Angels Fall, 1970; The Wars, 1983. Canadian Writers: Alice Munro, Hugh Hood, Timothy Findley,

Margaret Atwood, and Michael Ondaatje by John Cooke. Lewiston,

Radio Plays and Documentaries: The Learning Stage and Ideas      New York, Edwin Mellen Press, 1996; Timothy Findley by Diana

series, 1963–73; Adrift, 1968; Matinee series, 1970–71; The       Brydon. New York, Twayne, 1998; Paying Attention: Critical Essays Journey, 1971; Missionaries, 1973; The Trials of Ezra Pound, 1990.       on Timothy Findley, edited by Anne Geddes Bailey and Karen
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banging; evening lamplight; music held at a distance—always being story features a decrepit lozenge-sucking Yaweh; a domineering,

played on a gramophone; letters written on blue-tinted note paper; vivisecting, rapist patriarch, Noah Noyes; a marinated blue embit-

robins making forays onto summer lawns to murder worms; photo- tered Japeth; a gin-drinking and Edwardian song piano playing Mrs.

graphs in cardboard boxes; Colt revolvers hidden in bureau drawers Noyes; a largely benevolent androgynous Lucy/Lucifer figure; a

and a chair that is always falling over.’’ Added to this list should be blind cat named Mottyl; and a host of other talking animals (including

the butterfly—an image that proliferates in works ranging from the sheep that sing hymns). This novel literally pits the marginalized

Butterfly Plague to Pilgrim. This catalogue also points to Findley’s figures of the lower orders on the lower decks of the ark (women,

favorite technique of dramatically placing disturbing elements in an children, workers, animals) against the upper orders, or those with

ordinary context (a gun in a drawer). power. Findley bravely challenges the biblical story of Noah’s ark

Findley began professional life as an actor touring Canada, the from the opening line of the novel: ‘‘Everyone knows it wasn’t like

United States, and Britain but turned to writing in his early thirties that’’ to the closing line when Mrs. Noyes prays: ‘‘She prayed. But

with the encouragement of his mentor, the playwright, Thornton not to an absent God. Never, never again to the absent God, but to the

Wilder. Over the course of his career he has written several notable absent clouds, she prayed. And to the empty sky. She prayed

plays: John A. Himself, The Stillborn Lover, and Can You See Me Yet?       for rain.’’

Nevertheless, he is most well known for his fiction, which, indeed,            In The Telling of Lies, Findley takes another turn, this time

retains a sense of drama in its evocation of startling visual images, its towards mystery. It is the unraveling of the death of pharmaceutical

ear for dialogue, and most interestingly, the way in which characters industrialist Calder Maddox. Set in a seaside hotel in Maine, the novel  FISCHER                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Findley reveals 400 years of stories with such suspense that it is secretary of the Communist Party. Gyorgi is an opportunist of a

sometimes nearly impossible not to continue reading. The craftsman- different stripe: too cynical to be an idealist, too moral to blow with

ship of Pilgrim surpasses Findley’s other works, except perhaps Not the prevailing winds. The real horror in this novel is not that good

Wanted on the Voyage, as he beautifully draws us into a world of people like Jadwiga who are committed to justice and freedom should

deceit, betrayal, power, love, and death (again). Somehow, however, die; nor is it that in the world Fischer describes even a little power

although Findley has returned to his favorite obsessions and we know seems to corrupt absolutely. Rather it is that so many people should

that he repeats himself, we also know that he does not. find themselves in much the same position as the father of Gyorgi’s

friend, Tibor Pataki. Arrested in 1951, the elder Pataki must endure

—Laura Moss interrogation and torture before being released to face a different kind

of humiliation, ‘‘having been judged too dull’’ to be a conspirator. In

a world of opportunists and optimists, of a Catholic Church that

‘‘wasn’t too topheavy with brilliance,’’ and of a national infatuation

FISCHER, Tibor with defeat born of centuries of invasions (from Mongol hordes to

Soviet tanks), there is something understandable if not altogether

noble in Gyorgi’s choosing cynical detachment, self-interest, nonco-

Nationality: British. Born: Stockport, 15 November 1959. Educa- operation, and, finally, escape. Getting what he wants does not bring

tion: Cambridge University. Career: Works as a freelance journalist. relief, however. Once across the border, Gyorgi, like Lot’s wife, looks
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FLANAGAN, Thomas much of western and central Eire and winning several battles, they

were eventually badly defeated at Ballinamuk, near Longford, by a

vastly superior army led by Lord Cornwallis, whose success re-

Nationality: American. Born: Thomas James Bonner Flanagan in deemed his tarnished experience in America. One of the most

Greenwich, Connecticut, 5 November 1923. Education: Amherst

fascinating aspects of Flanagan’s novel, which gives it an epic

College, Massachusetts, B.A. 1945; Columbia University, New York, quality, is his attempt to portray in depth all sides and viewpoints in

M.A. 1948, Ph.D. in English 1958. Military Service: Served in the the conflict: the high-born and the peasants, the Catholics and the

United States Naval Reserve, 1942–44. Family: Married Jean Parker

Protestants, the French, Irish, and British military units, the clergy,

in 1949; two daughters. Career: Instructor, 1949–52, and assistant the schoolmasters, the merchants—these and other groups are deline-

professor, 1952–59, Columbia University; assistant professor, 1960–67,

ated with flesh and blood realization. At one point Flanagan even

associate professor, 1967–73, professor, 1973–78, and chair of the

switches the scene to England and conveys a memorable portrait of an

Department of English, 1973–76, University of California, Los absentee landlord. Among the personages who beguile the reader are

Angeles; professor of English, State University of New York, Stony

Arthur Broome, the local Anglican clergyman in Killala; Owen

Brook, 1978–92, distinguished professor, University of California, MacCarthy, the heavy-drinking itinerant poet and hedgerow school-

Berkeley, 1993—. Awards: American Council of Learned Societies master; Jean-Joseph Humbert, the wily, pragmatic French general;

grant, 1962; Guggenheim fellowship, 1962; National Book Critics

Malcolm Elliott, an upper-class Protestant estate holder committed to

Circle award, 1979. Named Literary Lion, New York Public Library, a more equitable economic order; and Captain Ferdy O’Donnell, a  FOOTE                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Crossings typical of the intensity of Flanagan’s descriptions. Once       Jordan County: A Landscape in Narrative (includes stories). New again, historical personages, such as Eamon DeValera, Winston         York, Dial Press, 1954. Churchill, and rebel leader Michael Collins, enter the narrative.       September September. New York, Random House, 1978. Flanagan succeeds once more in conveying the musicality of the Irish       Ride Out. New York, Modern Library, 1996. language, whether spoken by uneducated farmers or by the intellec-

tual leaders of the rebellion during battles, or in secret hideouts, or in        Plays the back rooms of public houses. The realism of speech and charac-

terization is compelling, and the historical events in themselves       Jordan County: A Landscape in the Round (produced Washington, provide a fast-paced, natural narrative movement.                             D.C., 1964).

The novel’s only serious weakness is the love story between

well-bred rebel Christopher Blake and the widowed Janice Nugent. It

Other

is obvious that this material has been superimposed on the narrative to

add romantic interest. In general, throughout his writings, Flanagan is

not as sure-handed in portraying female characters as he is in       The Civil War: A Narrative: describing males. Fort Sumter to Perryville. New York, Random House, 1958;

After the relative failure of his second novel, several critics felt               London, Bodley Head, 1991.

that Flanagan would not continue to write gripping fiction. His latest Fredericksburg to Meridian. New York, Random House, 1963;
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character who tries and fails to obtain a place in the financial elite of a fellowship, 1978, 1983; New York Public Library Literary Lion

small delta town. Shiloh enters the domain of historical fiction as the award, 1989; American Academy award, 1989; Echoing Green

author recreates that Civil War battle through the eyes of six soldiers Foundation award, 1991; Pulitzer Prize for fiction, 1997. Agent:

from both camps. Unlike the viewers in Follow Me Down, these Amanda Urban, International Creative Management, 40 West 57th

narrators describe different aspects of the three-day confrontation,       Street, New York, New York 10023–2031, U.S.A.

and only by adroit maneuvering does the author bring the respective

narratives into contact. The battle, therefore becomes the hero of the

PUBLICATIONS

novel. Jordan County is a collection of seven tales or episodes

ranging from 1950 backwards to 1797. In each case the locale is

Novels

Bristol, Jordan County, Mississippi. As his previous novel focused on

a single battle, so this chronicles human drama of a fictional area,

which becomes the only constant in a world of flux. A Piece of My Heart. New York, Harper, 1976; London, Collins,

With the exception of his historical novel, all of Foote’s novels           1987.

are located in his microcosm, the delta country around Lake Jordan. The Ultimate Good Luck. Boston, Houghton Mifflin, 1981; London,

This fictive locale includes two counties, Issawamba and Jordan,          Collins, 1989.

Solitaire Planatation, and the town of Bristol on the Mississippi River. The Sportswriter. New York, Vintage, and London, Collins, 1986.

Through a habit of cross reference, Foote links episodes from one Wildlife. New York, Atlantic Monthly Press, and London, Collins,  FORD                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Near the end of The Sportswriter, Frank Bascombe tells a young descendent of Ernest Hemingway’s heroes. Near the beginning of this

woman in whom he’s interested that he never lets himself feel sorry novel is one of the best pieces of descriptive prose to be found in all of

for anyone he writes about, ‘‘since the next person you’re liable to Ford’s writing, and it too is reminiscent of Hemingway. It is a

feel sorry for is you, and then you’re in real trouble.’’ While the description of two teenage Mexican boys boxing. At first they haven’t

settings of Richard Ford’s fiction range from Montana to Arkansas to the heart to hit each other, but the bout ends with one boy poking the

Mexico to New Jersey, his theme seems to remain constant. Emo-       other’s eyeball out of its socket. tional entanglements—with others, with the self—are to be avoided.            The Sportswriter is Ford’s best-known novel. His protagonist,

In A Piece of My Heart, after eight years of marriage to Jackie, Frank Bascombe, has a Hemingway-esque attraction to contests of

Robard Hewes leaves their home in Bishop, California, and drives his strength and skill. But while Hemingway’s characters enlist in wars

truck to the Arkansas bank of the Mississippi River. There, in the and gather at bullfights, Bascombe is drawn to the safer, relatively

sleepy town of Helena, he takes up again with Beuna, with whom he antiseptic world of sports. After the death of his young son, Bascombe

had a brief affair 12 years earlier. He has been led to do this because quits writing fiction (where clearly the more rigorous existential

for a year Beuna, married to an obsessed minor-league pitcher, has challenges lie) for sports writing because sports teach that there are

been writing him letters persuading him to come see her and renew ‘‘no transcendent themes in life’’: ‘‘When a contest is over, it’s over,

their affair. Robard, whose own marriage has lost some of its flavor, finished. That’s the way life is, and any other view is a lie. Athletes are

knows that fooling with another man’s wife is risky business. But       completely happy living in the present.’’ 
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kiss’’ him. His heart-pounding panic when she doesn’t, though, is       Private Papers. London, Chatto and Windus, 1986.

short-lived. He tells himself: ‘‘it’s you who’s causing it, and you who       Have the Men Had Enough? London, Chatto and Windus, 1989.

has to stop it.’’ He lets himself revel in the closeness she does allow       Lady’s Maid. London, Chatto and Windus, 1990; New York,

him, a moment of contentment before the selfish hungers of adult-          Doubleday, 1991.

hood get a chance to overtake him.                                       The Battle for Christabel. London, Chatto and Windus, 1991.

Adult responsibility, in Ford’s world, is usually up to female       Mothers’ Boys. London, Chatto and Windus, 1994.

characters. Men leave their children for new lives. Women reject       Shadow Baby. London, Chatto & Windus, 1996.

lovers who cannot protect their children. Even when children are not

in the picture, women are able to take control in a way Ford’s men can       Play

only sadly marvel at. Helen in ‘‘Occidentals’’ insists on being

responsible for the terms of her life and her death. Matthews is awed       Screenplay: Georgy Girl, with Peter Nichols, 1966.

by her actions, but, like so many of Ford’s male characters, can only

ponder what is missing in his own life: the ‘‘spiritual component

Other

she’d wanted,’’ the dignity and status of a man committed to

something beyond himself.

The Rash Adventurer: The Rise and Fall of Charles Edward Stuart.

London, Secker and Warburg, 1973; New York, Stein and Day, FORSTER                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

the explanation of her disappointment offered in her son Robert’s course of thought. In her more recent novels Forster dispenses with

chilling words: ‘‘Two people are always two people … I’m on my the impersonal narrator, using instead the diary form (in Private

own, and you, Mother, are on your own.’’ In Mr. Bone’s Retreat,       Papers) or two first-person narrators speaking in turn (in Have the however, we sense a change; Mr. Bone retreats indeed from his      Men Had Enough?). Though in Lady’s Maid the impersonal authorial position of determined non-involvement, and slowly and with hesita- voice is heard again, it is interrupted by Elizabeth Wilson’s letters, the

tion comes to accept the possibility of receiving graciously the love plain, bleak style matching the drab existence of Elizabeth Barrett

that is offered: ‘‘Love had to be accepted. The quality of the gift was       Browning’s maid. what mattered.’’ Like so many women novelists writing today, Forster has a sharp

The process of change does not, however, culminate in the happy eye for domestic detail, for the social comedy of our times. She is very

ending of a romantic novel. In The Seduction of Mrs. Pendlebury       much a town dweller (except in The Bride of Lowther Fell where she Alice Oram nearly destroys Mrs. Pendelbury by demanding love and clearly draws on her Cumbrian memories, as well as—nostalgi-

reassurance for her own doubts and insecurities which Rose Pendlebury cally—on those of North London). She can sum up in a few telling

cannot give. Her demands cannot be met because a personality cannot phrases the gentrification process in Islington (‘‘large removal van,

change totally without breaking in the violence of the change; the stacked with pine tables and brass bedsteads’’), a council house in

relationship between the two women sours into obsession and near Cornwall (‘‘The cheap cotton, flowered curtains had never fitted and

madness. As in Mr. Bone’s Retreat the young intruder acts as a let in too much light’’), middle-class life in Highgate (instant coffee

catalyst, while remaining largely unchanged herself; her resilience always offered with apologies, a sluttish daily help tolerated as a sop
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their way into Shadow Baby, a novel itself suffused with an air of       Play

mystery. Because of shifts in point of view between the nineteenth-

century mother-daughter pair, Leah and Evie, and the twentieth-       Screenplay: The Fourth Protocol, 1987.

century daughter Shona and her mother, Hazel, and the narratives of

why these abandoned daughters are, indeed, ‘‘shadows,’’ the reader is

Other

actively engaged in solving a mystery. The mystery goes to the dark

heart of motherhood itself, the trauma of separation for a daughter,

The Biafra Story. London, Penguin, 1969; as The Making of an

and the madness of obsession. In this respect, the concerns of Shadow

African Legend: The Biafra Story, 1977.

Baby are the recurrent themes of Forster’s earlier work in Private

Emeka (biography of Chukwuemeka Odumegwu-Ojukwu). Ibadan,

Papers and Have the Men Had Enough? In Forster’s work mother-

Spectrum, 1982.

hood is, at best, an ambivalently experienced phenomenon.

Editor, Great Flying Stories. Rockland, Massachusetts, Wheeler

Publishing, 1996.

—Hana Sambrook, updated by Roberta Schreyer

*    *    *
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however, as in The Day of the Jackal, the more shadowy the people, than narrated, as if it were an outline for a longer book or a sketch for a

the more real they seem. The novel describes an ingeniously complex new musical. The length and style imitate Leroux’s novel, keeping the

Soviet plot to undermine the British government, with intelligence       many flaws of the source but losing its originality. experts from each side anticipating and thwarting each other’s moves. Forsyth’s sense that he had exhausted the potential of his earlier

The Negotiator follows the Forsyth formula to a point, with the genre is understandable, but his first failed attempt to move in a new

kidnapping and murder of a liberal American president’s son serving direction underscores a point made in all of his political thrillers—that

as the entree into a more complicated story of right-wing conspiracies mastering a skill, whether for crime or its detection—requires a

in both the Soviet Union and the United States to undermine stability       lifetime of careful preparation and attention to detail. in the Middle East. Atypically, Forsyth tries, without much success, to

humanize his title character by creating a love interest for the —Robert E. Lynch

otherwise solitary hero. Another solitary hero is Sam McCready, the

unifying figure in The Deceiver, which contains four stories of counterespionage. McCready, a veteran agent of British Intelligence,

personally outwits such enemies of freedom as the Soviets, Libyans,       FOSTER, David (Manning) IRA, Castro, and Colombian drug lords. A recurring theme is the

careerism or ineptitude of MIA and CIA bureaucrats whose rules       Nationality: Australian. Born: Sydney, New South Wales, 15 May FOWLES                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION
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Poetry voice. It is a less coldly written but still ingenious narrative of the

picaresque adventures of one Finbar (‘‘Moonbar’’) MacBuffie which

The Fleeing Atalanta. Adelaide, Maximus, 1975. amount to something like an allegorical account of the history of

immigration to Australia. It is a wittily parodic novel, reminiscent in

Other                                                         many ways of John Barth and especially of The Sot-Weed Factor.

Foster displays his characteristic fascination with language, using

Studs and Nogs: Essays 1987–98. arcane or self-invented words, punning vigorously, giving characters  Milsons Point, New South Wales,

Australia, and New York, Vintage, 1999. names like the Marquis of Moneymore and Grogstrife and employing

Editor,  a variety of dialects as well as a multitude of satiric targets, from  Self Portraits.  Canberra, Australian National Library, 1991.

academic scholarship and Christianity through advocates of temper-

*                               ance to Australian myths of heroism and identity.

Plumbum is written in a mode which Foster makes his own from

Moonlite onwards, a self-conscious but also surreal, highly inventive

Manuscript Collection: Australian Defence Force Academy Li-

brary, Canberra. but sometimes irritatingly cerebral comedy. It concerns a group of

young musicians who form a heavy metal band, but the satiric targets

are lost in the medley of competing voices and increasingly frantic

*    *    *

 

sometimes see a middle-aged man holding the jaws of his mind open       Other with every intellectual prop and pole at his disposal. In such a state he

resembles a bivalve mollusc, constrained to sup whatever shit floats by.’’        The Aristos: A Self-Portrait in Ideas. Boston, Little Brown, 1964;

London, Cape, 1965; revised edition, London, Pan, 1968; Little

—Laurie Clancy         Brown, 1970.

Shipwreck, photographs by the Gibsons of Scilly. London, Cape,

1974; Boston, Little Brown, 1975.

Islands, photographs by Fay Godwin. London, Cape, 1978; Boston,

FOWLES, John (Robert)                    Little Brown, 1979.

The Tree, photographs by Frank Horvat. London, Aurum Press, 1979;

Boston, Little Brown, 1980; published as The Tree; The Nature of

Nationality: British. Born: Leigh-on-Sea, Essex, 31 March 1926.

Nature: Two Essays, with woodcuts by Aaron Johnson. Covelo,

Education: Bedford School, 1940–44; Edinburgh University, 1944;

California, Yolla Bolly Press, 1995.

New College, Oxford, B.A. (honors) in French 1950. Military      The Enigma of Stonehenge, photographs by Barry Brukoff. London, Service: Served in the Royal Marines, 1945–46. Family: Married          Cape, and New York, Summit, 1980. Elizabeth Whitton in 1954 (deceased 1990); married Sarah Smith in       A Brief History of Lyme. Lyme Regis, Dorset, Friends of the Lyme 1998. Career: Lecturer in English, University of Poitiers, France,          Regis Museum, 1981.
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Press, 1976, revised edition, 1979; Etudes sur The French Lieuten- short story ‘‘The Enigma,’’ in which a solid, stable, middle-aged Tory

ant’s Woman de John Fowles edited by Jean Chevalier, Caen, M.P. simply disappears, Fowles does not resolve the mystery and

University of Caen, 1977; John Fowles by Barry N. Olshen, New concentrates on the implications for others in living in terms of what is

York, Ungar, 1978; John Fowles, John Hawkes, Claude Simon:      finally unknown.

Problems of Self and Form in the Post-Modernist Novel by Robert In staging his mysteries, in choosing what to reveal and what to

Burden, Würzburg, Königshausen & Neumann, and Atlantic High- conceal, Fowles has often been seen by readers as manipulative. Such

lands, New Jersey, Humanities Press, 1980; John Fowles by Robert manipulation, however, is not merely a matter of tricks, ingenious

Huffaker, New York, Twayne, 1980; ‘‘John Fowles Issue’’ of Jour- switches, or ‘‘the God-game.’’ Rather, the sense of ‘‘reality’’ as

nal of Modern Literature (Philadelphia), vol. 8, no. 2, 1981; Four something that has to be manipulated, rearranged, in order to be

Contemporary Novelists by Kerry McSweeney, Montreal, McGill- understood is central to Fowles’s conception of both the nature and

Queen’s University Press, 1982, London, Scolar Press, 1983; John the function of fiction. When victimized by a mock trial in the

Fowles by Peter J. Conradi, London, Methuen, 1982; Fowles, Irving, culminating theatrical invented for him, Nicholas Urfe realizes that he

Barthes: Canonical Variations on an Apocryphal Theme by Ran- is only getting what he has deserved, for ‘‘all my life I had tried to turn

dolph Runyon, Columbus, Ohio State University Press, 1982; The       life into fiction, to hold reality away.’’ Mantissa, the title itself

Timescapes of John Fowles by H.W. Fawkner, Rutherford, New suggesting a trivial addition to literature, consists of a debate between

Jersey, Fairleigh Dickinson University Press, 1983; Male Mytholo- the novelist and his erotic muse about the nature of fiction which

gies: John Fowles and Masculinity by Bruce Woodcock, Brighton, satirizes simplistic solipsistic positions like ‘‘Serious modern fiction  FRAME                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

French Lieutenant’s Woman, an analysis of Fowles’s own generation, University of Otago, 1978. C.B.E. (Commander, Order of the British

the last in England that might still be characterized as Victorian,       Empire), 1983. Address: P.O. Box 1118, Palmerston North, New ‘‘brought up in some degree of the nineteenth century since the       Zealand. twentieth did not begin until 1945.’’ Daniel Martin also makes explicit a theme implicit in Fowles’s earlier fiction, the paralyzing

PUBLICATIONS

and complicated effects of all the guilts originating in the Victorian

past, what he calls a ‘‘pandemic of self-depreciation’’ that leads to

Novels

emotional insularity and to the capacity to live gracefully with loss

rather than expending effort to change. In this novel, which ranges

Owls Do Cry. Christchurch, Pegasus Press, 1957; New York, Braziller,

geographically (America, Italy, and the Middle East, as well as

1960; London, W.H. Allen, 1961.

England) and historically (past wars and cultural legends), the guilt

Faces in the Water. Christchurch, Pegasus Press, and New York,

and self-depreciation are also attached to attractions to lost civiliza-

Braziller, 1961; London, W.H. Allen, 1962.

tions, the American Indians, the Minoans, the Etruscans, and the

The Edge of the Alphabet. Christchurch, Pegasus Press, New York,

contemporary English. A Maggot, following the metaphor of the

Braziller, and London, W.H. Allen, 1962.

‘‘larval stage of a winged create,’’ but also, according to Fowles,

Scented Gardens for the Blind. Christchurch, Pegasus Press, and

meaning in the eighteenth century a ‘‘whim or quirk … an obses-

London, W.H. Allen, 1963; New York, Braziller, 1964.

sion,’’ expands its terms historically into a vision of possible human-
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The Envoy from Mirror City. Auckland, Hutchinson, New York, have no slogan. The streets throng with people who

Braziller, and London, Women’s Press, 1985. panic, looking to the left and the right, covering the

The Inward Sun: Celebrating the Life and Work of Janet Frame, scissors, sucking poison from a wound they cannot find,

selected and edited by Elizabeth Alley. Wellington, New Zealand, judging their time from the sun’s position in the sky

Daphne Brasell Associates Press, 1994. when the sun itself has melted and trickles down the

The Janet Frame Reader, edited by Carole Ferrier. London, Women’s ridges of darkness into the hollows of evaporated seas.

Press, 1995. Nightmares and madness, the education in the nature of

Apocalypse and survival, become not mere metaphors

* of sanity, but direct training in the reactivation of the

mind’s perceiving eyes.

Film Adaptations: An Angel at My Table, 1991.

By ‘‘shipwrecking’’ oneself in mad geographies, however (Frame

Bibliography: By John Beston, in World Literature Written in speaks in one novel of ‘‘an affliction of dream called Overseas’’—as

English (Arlington, Texas), November 1978. in another she observes that OUT is in man, is what he fears, ‘‘like the

sea’’), one places oneself on ‘‘the edge of the alphabet,’’ in posses-

Critical Studies: An Inward Sun: The Novels of Janet Frame, sion perhaps of insight, but no longer capable of communicating with

Wellington, New Zealand University Press, 1971, and Janet Frame, the people who stay within regulated boundaries. Malfred Signal, in  FRAME                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

madness, life-in-death,‘‘Open Day in the factory of the mind.’’ The time of the fires from the mind of Colin Monk. The mind survives.

Rainbirds, the writer’s gentlest, most comic (however hauntingly, That her commitment to the spiritual independence of such perception

macabrely, relentlessly discommoding) book, takes up the metaphor is made so provocative is a tribute to Frame’s arresting skill with

in its story of a man pronounced dead after a car accident. Though images. She has an uncanny ability to arouse the diverse sensibilities

Godfrey Rainbird lives, the official pronouncement, the conventional of shifting moods and to entangle in language the wordless truths of

language, the public utterance, takes precedence over the individual       her inner eye. spiritual actuality, depriving him of his job, his children, public Language (always a motif in these works) is the central subject

acceptance, and so on. Indeed, he only becomes acceptable when he       of the later novels Living in the Maniototo, with its artificial Califor-has ‘‘died’’ a second time, when his story is sufficiently distanced       nia setting, and the futuristic The Carpathians. The characters here into legend and into the past to become a tourist attraction. But if you contend not so much with a world outside themselves as with the

visit the grave in the winter, Frame adds, you must create the summer kinds of world their imaginations create. Trained in words, they

flowers within yourself. Summer gardens are openly available even to construct fantasies with the power of reality, often mistakenly accept-

the spiritually blind; winter gardens are not. Her quiet acceptance, ing these ostensible ‘‘realities’’ as fixed truths. While most characters

however, of that (mad, winter) power to change seasons within the see only what they expect, some are given the gift of transcending

mind expresses her most optimistic regard of humanity. And as Living       their own verbal limitations. Understanding the processes of lan-in the Maniototo reaffirms, there is an ordering potentiality in the guage is essential. Readers of the later novels are guided into limited

recognition of any person’s several selves. insights: once the authoritarianism of their conventional expectations
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Uncollected Short Stories social strata and both sexes—in this case representative of a small

English resort town during the 1950s—his preference is clearly for

‘‘Rowena Fletcher,’’ in Winter’s Tales 3 (new series), edited by the female personality, and it is noticeable that the most memorable

Robin Baird-Smith. London, Constable, and New York, St. Mar- characters are women. In this record of a day in the life of a non-

tin’s Press, 1987. descript English town, Frame creates the milieu of a social comedy in

‘‘Trio-3 Stories,’’ in 20 Under 35, edited by Peter Straus. London, which his characters reveal themselves through their past and present

Sceptre, 1988. lives. Most notable among these is Nanny Filbert, whose hidden

secrets are resurrected once more to haunt her. Other characters also

Plays remain in the memory: Lady Sybil de Castellet, representing the old

monied aristocracy, who dreams only of death; or Penelope Prentice,

Paris: A Television Play; with Privateers (includes story). London, middle-class and wealthy, who carries on a covert affair with Norman

Faber, 1987. Pargiter, ‘‘Sandmouth’s own success story’’; or Meredith Vane, the

sub-Bloomsbury local author. All these, and a supporting cast of

Radio Plays: Winter Journey, 1985; Twister, 1986; Rendezvous, lesser lights, give the novel its knowing tone of a darker existence

1987; Cara, 1988; Marina Bray, 1989. lying below the surface of a middle-class life so carefully depicted by

Frame. It is indicative of the author’s wit that he introduces a

Television Plays: Paris, 1985; Out of Time, 1987. repertory company visiting Sandmouth to play Terence Rattigan’s  FRANCIS                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

It could be said that in Bluette Frame wrote a sequel; even the       Banker. London, Joseph, 1982; New York, Putnam, 1983.

opening sentence is a promise of the exotic story that is about to       The Danger. London, Joseph, 1983; New York, Putnam, 1984. unfold—‘‘Follow the finger of Destiny.’’ Like Penelope in the      Proof. London, Joseph, 1984; New York, Putnam, 1985. previous novel, protagonist Catherine Hammond occupies a world       Break In. London, Joseph, and New York, Putnam, 1986. that is part reality and part make-believe, and shifts disconcertingly       Bolt. London, Joseph, 1986; New York, Putnam, 1987. between the two. At different stages she works in a nightclub, as an       Hot Money. London, Joseph, 1987; New York, Putnam, 1988. actress and, later still, in an upper-class brothel, but throughout she       The Edge. London, Joseph, 1988; New York, Putnam, 1989. manages to retain her integrity—ironically, through her ability to       Straight. London, Joseph, and New York, Putnam, 1989. surround herself with the finer things of life. Vast, sprawling and       Longshot. London, Joseph and New York, Putnam, 1990. eclectic, Bluette is both a saga and deeply touching story of a       Comeback. London, Joseph, and New York, Putnam, 1991. woman’s search to find something approaching fulfillment and      Driving Force. London, Joseph, and New York, Putnam, 1992. happiness. The book marks Frame as one of the most innovative      Decider. London, Joseph, and New York, Putnam, 1993. writers of his generation.                                                    Wild Horses. London, Joseph, and New York, Putnam, 1994.

Risk. Thorndike, Maine, G.K. Hall, 1994.

—Trevor Royle      Come to Grief. London, Joseph, and New York, Putnam, 1995.

To the Hilt. New York, Putnam, 1996. 10 Lb. Penalty. New York, Putnam, 1997.
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surprise that his books, though designed first to entertain, each ask, no more than a good story about dirty work on the Norwegian race-

with more pointedness or less, about one aspect of existence or courses, is in fact a book about what it is like to be the parent of

another, the question, ‘‘How should we live?’’ children, to give these hostages to fortune, to be taking part in the

His method is to write a first version and then to read it aloud on       continuing pattern of human existence. Similarly Reflex is about the

to tape. I suspect that it is this process that accounts for the first of his        need to accept inevitable change, and Twice Shy is about the acquiring

virtues, the extreme easiness of his style. But easy reading generally       of maturity.

comes from hard work first, and Francis has said that producing a           In To the Hilt, a wealthy artist is summoned to be with his

novel is ‘‘just as tiring’’ as race riding. Besides the style, there are stepfather at the latter’s deathbed, and events soon hurl the protago-

solid plots underneath the whole; concluding events have reasonable nist into a melange of circumstances from which only Francis could

and likely causes. There is the continuing pull of the story, so that you        untangle him. Less successful is 10-lb. Penalty or its narrator, a 17-

are all the time wanting to know what will happen next. You get told year-old naturally lacking in the voice that would compel adult

what you want to know, too, and not something just a little bit readers to care fully about his work campaigning for his father’s

different, a mistake less skilled authors often make. And at the same       parliamentary election. Francis’s 40th novel, Second Wind, likewise

time you are made to want to know some new thing. runs a little thin in spots. Perry Stuart, a TV weatherman, finds

Then there is the language. Francis chooses straightforward himself washed up on a Caribbean island where he discovers a safe

words and never wastes them. (Though in his later books he uses, containing a mysterious folder. Soon afterward he is rescued—by

where needed, something more resonant, such as the ‘‘crepuscular’’       men in radiation-protection gear.
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Sweet Dreams. London, Collins, 1973; New York, Viking Press,      The Sneeze, adaptation of works by Chekhov (produced Newcastle-

1974. upon-Tyne and London, 1988). London, Methuen, and New York,

The Trick of It. London, Viking, 1989; New York, Viking, 1990.              French, 1989. A Landing on the Sun. London, Viking, 1991.                            First and Last (televised 1989). London, Methuen, 1989. Now You Know. London, Viking, 1993.                                Look Look (as Spettattori, produced Rome, 1989; as Look Look, Headlong. New York, Metropolitan Books, 1999.                          produced London, 1990). London, Methuen, 1990.

Listen to This: 21 Short Plays and Sketches. London, Methuen, 1991.

Plays                                                             Audience: A Play in One Act. London, French, 1991.

Here: A Play in Two Acts. London, French, 1994. Now You Know: A Play in Two Acts (from the novel). London,

Zounds!, with John Edwards, music by Keith Statham (produced

Methuen Drama, 1995; New York, Samuel French, 1996.

Cambridge, 1957).

Copenhagen. London, Methuen Drama, 1998.

Jamie, On a Flying Visit (televised 1968). With Birthday, London,

Methuen, 1990.

Screenplays: Clockwise, 1986.

Birthday (televised 1969). With Jamie, On a Flying Visit, London,

Methuen, 1990.

Radio Plays: Exchange, from a play by Trifonov, 1986.

The Two of Us (includes Black and Silver, The New Quixote, Mr.
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subject of being in the mid-thirties (the hero ‘‘had spent his youth as of our time) and marries her. He thinks that he can improve her next

one might spend an inheritance, and he had no idea of what he had novel; is disturbed that the work which follows is about his mother

bought with it’’). Frayn’s 37-year-old is a feature editor, worrying and does not mention him; tries to write fiction himself, then

about repairs to his Victorian house with West Indian neighbors in discovers he has not ‘‘the trick of it’’; finally values his letters (which

S.W.23 and dreaming of escape, hopefully through appearances on a we are reading) only to learn that the recipient has lost them. The tone

television panel. The plot is vehicle for comedy about a newspaper is playful, yet Frayn has insights into creativity and the relation of

office, with a few shrewd observations, as when a girl reflects: ‘‘She       critic to creator.

wasn’t a girl at all, in any sense that the fashion magazines would            A Landing on the Sun is less ingenious, although it cleverly

recognize. She was just a young female human being, fit only to be unfolds as narrative and explores significant ideas. A civil servant

someone’s cousin or aunt.’’ Some passages suggest Frayn intends investigates a mysterious death from seventeen years earlier, of a man

more, a fuller study of his hero’s marriage and serious focus on the involved with a ‘‘policy unit’’ on ‘‘the quality of life,’’ headed by an

future of newspapers (a cynical, pushy graduate challenges the Oxford philosopher. Frayn writes of the bureaucratic world while

office’s ways), but these are not pursued. pursuing the concept of ‘‘happiness’’ and the intriguing way in which

The Tin Men, the first book, is about the William Morris Institute the searcher becomes caught up with the object of his search.

of Automation Research and its eccentric scientists. A thin plot-line            Now You Know is about an elderly man with a varied past who

turns on a new wing, the arrangements for the Queen to open it, and runs an organization devoted to freedom of information. Gradually all

the TV company that plans to finance it. Most of the fun is about the characters emerge as having something to hide and as misinter- FREEMAN                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Nazi Lady: The Diaries of Elisabeth von Stahlenberg 1933–1948.       Gillian Freeman comments:

London, Blond and Briggs, 1978; as The Confessions of Elisabeth I have always been concerned with the problems of the individ-

von S, New York, Dutton, 1978; as Diary of a Nazi Lady, New ual seen in relation to society and the personal pressures brought to

York, Ace, 1979. bear because of moral, political or social conditions and the inability

An Easter Egg Hunt. London, Hamish Hamilton, and New York, to conform. This is reflected in all my work to date, although I have

Congdon and Lattès, 1981. never set out to propound themes, only to tell stories. After 12 novels I

Love Child (as Elaine Jackson). London, W.H. Allen, 1984. am able to make my own retrospective assessment, and I find

Termination Rock. London, Unwin Hyman, 1989. recurring ideas and links of which I was unconscious at the time of

His Mistress’s Voice. London, Arcadia, 1999.                             writing.

My first six novels are in some way concerned with the class

Uncollected Short Stories                                             system in England, either as a main theme (The Liberty Man, Jack

Would Be a Gentleman) or as part of the background (The Leather

‘‘The Soufflé’’ in Courier (London and New York), May 1955.           Boys). Although the rigid class patterns began to break up soon after ‘‘Pen Friend,’’ in Woman’s Own (London), December 1957. the last war and have changed and shifted, they still remain subtle

‘‘The Changeling,’’ in London Magazine, April 1959.                    delineations that I find absorbing. In The Liberty Man there is the ‘‘The Polka (Come Dance with Me),’’ in Woman’s Own (London), direct class confrontation in the love-affair between the middle-class
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paranormal or whether there is a psychological and logical explana- throwaway language. She is in this respect quintessentially English,

tion, is for the reader to decide. This novel, with its double time scale,        and until The Alabaster Egg her preoccupations were with issues

has links with both The Alabaster Egg and The Marriage Machine,       particularly pertinent to English society. The Alabaster Egg is her

and also continues my fascination with the United States. The most trenchant and telling work. It is about the pursuit of political

Marriage Machine, Love Child, and Termination Rock, in different power, and this is counterpointed by a probing of the exploitation of

ways and in different periods, deal with the adaptation to life in North human beings at the personal level. Her setting is wider than in the

America. earlier novels; it is no longer England but Europe—or the world—and

My choice of Einstein for a children’s biography—a highly the focus, significantly, is Germany—the vortex of 20th-century

individual man whose life was spent in trying to eliminate the       ‘‘civilization,’’ corruption, and decay.

frontiers of prejudice—and the thesis of The Undergrowth of Litera- Her earlier stories were concerned with displacement, in particu-

ture (the need for fantasy in the sexually disturbed) illustrate my lar with the catalytic effect of an alien presence in a close-knit and

interest in and compassion for those unable to conform to the accepted       apparently secure social structure (Fall of Innocence, The Campaign).

social mores. To some extent my film writing has also dealt with       The Alabaster Egg highlights an ironic reversal of this theme of

social and sexual distress, as did my short play for The National dissociation; Hannah, the book’s heroine, has the misfortune to be a

Theatre, Pursuit. The ballet scenarios for Kenneth MacMillan, al- Jew in Nazi Germany. She does not, however, see herself as an alien.

though the subjects were not selected by me, again present individuals In her own estimation she is as much a German as a Jew. Her situation,

who are ‘‘outsiders’’—Prince Rudolf in Mayerling and the strong, of course, stresses one of the most pernicious effects of Nazi racist  FRENCH                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

her plots are constructed with economy and excellence, and the survivors of French’s novels, who pass through their own nightmarish

stories seem to vibrate with energy and insight.                             versions of Joyce’s Nighttown.

French suggests that the endurance of Bloom and Stephen is ‘‘an

—Mary Cadogan affirmation of the human race;’’ the endurance of her protagonists—

Mira, Dolores, and Anastasia—is a tribute to the ‘‘feminine princi-

ple’’ that offers the race’s best hope for the future. In Beyond Power,

FRENCH, Marilyn French calls for a new synthesis of traditionally conflicting female

and male values: ‘‘For women, as for society at large, it is necessary to

reach out both to the dishonored body, discredited emotion, to blood

Nationality: American. Born: Marilyn Edwards in New York City, and milk; and to self-control, power-to, assertive being in the world.

21 November 1929. Education: Hofstra College (now University), Only by incorporating both can we attain integrity.’’ French attributes

Hempstead, Long Island, B.A. 1951, M.A. 1964; Harvard University, much of the world’s suffering to an obsession with patriarchal

Cambridge, Massachusetts, Ph.D. 1972. Family: Married Robert M. structures of power, a major concern too of her second novel, The

French in 1950 (divorced 1967). Career: Instructor, Hofstra Univer-       Bleeding Heart. Pleasure, in the deep sense of felicity, must replace sity, 1964–68; assistant professor of English, College of the Holy power as society’s highest good. French’s fictional women have

Cross, Worcester, Massachusetts, 1972–76; artist-in-residence, Aspen several experiences of delight. Among the most memorable is the

Institute for Humanistic Study, 1972; Mellon fellow, Harvard Univer-       New Year’s Eve dance in The Women’s Room, where men and
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Elspeth, thus enabling her to feel again. Freed from her repeated       The Current Climate. New York, Atlantic Monthly Press, 1989.

identification with Lot’s pillar-of-salt wife, Dolores refuses a poten-       A Father’s Kisses. New York, Fine, 1996.

tially numbing marriage to Victor (as Mira refused Ben) and prepares

to return to her students and good woman friends.                         Short Stories

Her Mother’s Daughter, French’s most experimental novel,

incorporates struggles of three generations: Anastasia Stevens, a       Far from the City of Class and Other Stories. New York, Frommer-

world-famous photographer; Belle, her often silent mother, who has a          Pasmantier, 1963.

symbolically ‘‘defective heart;’’ and her immigrant grandmother,       Black Angels. New York, Simon and Schuster, 1966; London, Cape,

Frances. Striving to avoid the misery of her mother and grandmother,          1967.

the twice-divorced Anastasia comes closer than French’s earlier Let’s Hear It for a Beautiful Guy and Other Works of Short Fiction.

women to achieving the freedoms more usually associated with a          New York, Fine, 1984.

man’s life, but in learning a masculine self-control she so thoroughly       Collected Short Fiction. New York, Fine, 1995.

masters her feelings that she ‘‘cannot find them myself.’’ Anastasia’s

progress toward emotional recovery begins with the women’s move-       Uncollected Short Stories

ment, a lesbian relationship with Clara Traumer, her reconciliation

with the son and daughter who have grieved her, and—perhaps most       ‘‘Pitched Out,’’ in Esquire (New York), July 1988.

significant—her mother’s unprecedented words of praise: ‘‘I will FRIEDMAN                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Friedman, style is a function, an extension, of the disorderly world Agricultural (where courses like ‘‘the History and Principles of

that surrounds him. As he puts it, there is a ‘‘fading line between Agriculture’’ and ‘‘Feed Chemistry’’ comprise the curriculum) Mom

fantasy and reality, a very fading line, a god-damned, almost invisible       insists on coming too. line.’’ Friedman’s slender fiction—as well as his drama and his           And yet, there are moments in A Mother’s Kisses when the screenplays—are pitched on this precarious edge. In such a world, the terrors of contemporary life are rendered with sharp, metaphysical

New York Times is ‘‘the source and fountain and bible of black       precision: humor,’’ while television news convinces Friedman, perhaps too

easily, that ‘‘there is a new mutative style of behavior afoot, one that A long line had formed in the men’s room, leading

can only be dealt with by a new, one-foot-in-the-asylum style of to a single urinal, which was perched atop a dais. When

fiction.’’ We are hardly surprised when a contemporary novelist a fellow took too long, there were hoots and catcalls

declines rather than develops, when he or she adds increasingly such as ‘‘What’s the matter, fella, can’t you find it?’’ As

smaller additions to the original house of fiction. For Friedman, Stern his turn came nearer, Joseph began to get nervous. He

doubled as his debut and his most accomplished novel. It’s all there in stepped before the urinal finally, feeling as though he

Stern: the uneasy Jewishness, the ulcers, the suburban situation. But had marched out onto a stage. He stood there a few

the sense of terror it generates is actualized, altogether convincing, seconds, then zipped himself up and walked off. The

located in a compactness that never quite appears again in Friedman’s man in back of him caught his arm and said, ‘‘You

fiction.                                                                           didn’t go. I watched.’’
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nicely.’’ A short chapter later (indeed, all the chapters in Tokyo Woes        Under the Double Ego (musical recording). Austin, Texas, Sunrise

run to fewer than ten pages), Halsey is on his way to Tokyo, where          Records, 1984.

comic misadventures and sexual peccadilloes will follow him like the       Afterword, Daddy-O: Iguana Heads and Texas Tales by Bob ‘‘Dad-

night the day. For Friedman followers, the highjinks are all to dy-O’’ Wade with Keith and Kent Zimmerman, foreword by

predictable, all too self-consciously offered up.                                 Linda Ellerbee. New York, St. Martin’s Press, 1995.

With The Current Climate, Friedman returns to Harry Towns,

the Hollywood wordsmith he had invented as a comic projection of                                      *

the writing business and himself. Harry is still crazy after all these

years—still frisky, still foolish, and still likely to be found in a writers’        Critical Studies: Eat, Drink, and Be Kinky: A Feast of Wit and

bar where sex and drugs are the major attractions. Friedman relates       Fabulous Recipes for Fans of Kinky Friedman by Mike McGovern,

Harry’s escapades in short, choppy sentences and with appropriately       New York, Simon & Schuster, 1999.

coarse language, but if the result has its comic moments, they tell us

precious little about the scriptwriting racket and even less about who                                   *      *     *

the Harry Towns under the highjinks really is.

For nearly two decades, Friedman has been a steady worker in Kinky Friedman is the author of a dozen mystery novels that star

the vineyards of Hollywood. One learned to look quickly as his name, himself as a detective with a distinctive persona—a Texas Jew, a

and the other credits, rolled over the silver screen. The heyday of the country singer and songwriter turned amateur detective, living in a  FRUCHT                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

out to save an old friend from a Native American curse, while Blast the roost in Frucht’s work. She creates understated, highly visual

from the Past, as its title suggests, returns to his younger days in New worlds in the tradition of Anne Beattie: light on plot, heavy on tastes

York, recalling his transformation from country singer to detective       and smells and glimpses and the pondering of possibilities. and the origins of his ‘‘Village Irregulars,’’ McGovern, Rambam, and            In her short story collection, Fruit of the Month, the character’s Ratso. Spanking Watson pursues the theme of the Village Irregulars epiphanies reside in sensual impression. In ‘‘How to Live Alone,’’ the

when Kinky tries to find out which of the three would best serve as his newly-widowed Nancy is trailed by a sense of her late husband’s

Dr. Watson by asking each of them to find out who wrote a death egocentric presence until she discovers a hidden stash of marijuana.

threat to the teacher of the lesbian dance class that practices in the While high, she rubs lotion into her skin and ‘‘watches as the cream

room above his loft; the writer of the threat is Kinky himself—but he disappears beneath her hands, into her skin, which has a reptilian look

then discovers that the teacher is really under threat from another, from the salt and sun.’’ This moment of sensual indulgence allows her

unknown source. to keep her husband’s ghost—and an eager male lover—at bay. She

Friedman’s fiction is not to everyone’s taste. His novels are feels ‘‘self-absorbed and private,’’ able to dream of a future all her

carried on his persona rather than on their plots, and the plots are not, own. In ‘‘Nuns in Love,’’ Cynthia comes to accept the pretentious

in themselves, compelling—indeed, they can sometimes seem to be man who’s courting her when she discovers they both appreciate

simply a pretext for the display of Kinky’s personality. The other pigeons, with their ‘‘noble heads.’’ In ‘‘Fate and the Poet,’’ the

characters in his novels are very much refracted to us through that protagonist is so disappointed by her husband’s gift, a tacky wilder-

personality rather than emerging in their own right. Readers who find ness calendar—‘‘the slick, bright images make her miserable’’—that
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Then she is forgotten, her tears unheard, her importance in his life participate in the life of the son she died giving birth to. As the

aborted.                                                                  prospect of death emboldens Life Before Death’s Isobel, the ‘‘real

In Life Before Death, the sensuousness of life takes on an thing’’ transforms the always-in-control living Polly with the over-

existential importance for Isobel, who discovers she’s dying of eager, awkward dead one. She’s the sort of ghost who, while

cancer. Herbal tea—the ultimate symbol of dilute sensation—is no attempting to entertain her son with a falling meteor, crashes a plane

longer enough for her. Where once ‘‘she thought the steaming mug

into a lake. Despite this ethereal clumsiness, Polly embodies our

contained all that was required of the whole galaxy, a swirling hot

ultimate fantasy about the dead: that they are pure feeling, missing us

eddy of subtle tart flavor,’’ now it is the ‘‘shard’’ in her breast that

and caring for us just as fiercely as we do them. In Life Before Death,

determines her universe. The cancer is both destructive and sexy; as it

kills her it serves her as a metaphor of her own untapped wildness. Isobel describes a row of old-fashioned porcelain dolls, recently

The lump in her breast, her ‘‘surprise,’’ ‘‘spread(s) rapturously burned by a museum fire, as ‘‘more alive dead than alive.’’ It’s a

through me.’’ Frucht’s prose in  description Isobel herself will fit once the cancer slays her and all  Life Before Death  is more startling

and less understated than ever before. Frucht’s investment in minutiae we’re left with is the memory of her vibrant spirit. Polly, too, is at her

undergoes a radical transformation; by exploring the true minutiae of best once she’s a ghost, struggling to connect with the world in a way

life, the cell-level ravages in a cancer victim, Frucht tackles the       she never could while alive.

greatest of paradoxes: the will to live despite the certainty of death.

In Polly’s Ghost Frucht further develops the suburban magical
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GAINES, Ernest J(ames)                  Other

A Long Day in November (for children). New York, Dial Press, 1971.

Nationality: American. Born: Oscar, Louisiana, 15 January 1933.       Porch Talk with Ernest Gaines, with Marcia Gaudet and Carl Wooton.

Education: Vallejo Junior College; San Francisco State College,          Baton Rouge, Louisiana State University Press, 1990.

1955–57, B.A. 1957; Stanford University, California (Stegner fellow,

1958), 1958–59. Military Service: Served in the United States Army,                                        *

1953–55. Career: Writer-in-residence, Denison University, Gran-

ville, Ohio, 1971, Stanford University, Spring 1981, and Whittier Manuscript Collection: Dupree Library, University of Southwestern

College, California, 1982. Since 1983 professor of English and       Louisiana, Lafayette.

writer-in-residence, University of Southwestern Louisiana, Lafay-

Critical Studies: ‘‘Human Dignity and Pride in the Novels of Ernest

ette. Awards: San Francisco Foundation Joseph Henry Jackson GALLANT                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

social vision than Faulkner’s, an advantage Gaines has sustained with convicted in a racist environment. A National Book Critics Circle

dramatic force and artistic integrity. Gaines’s fictive society consists award winner and recipient of the Pulitzer Prize for fiction in 1994, A

of whites, blacks, and creoles, presumably a traditionally more       Lesson chronicles the young Jefferson’s gradual assumption of re-favored socio-economic class of African American given to fantasies sponsibility, under Wiggins’s increasingly committed mentorship,

of racial superiority to those of darker skin, fantasies of the kind the for assimilating the attributes of manhood before he dies in the

Martinican psychiatrist Frantz Fanon explores in Black Skin, White electric chair. In one of Gaines’s characteristic ironies, Wiggins’s

Masks. mentorship of Jefferson contributes to his own edification as well.

The Gainesian counterparts of the Sartorises and Snopeses (the

moribund aristocracy and parvenu ‘‘poor white trash’’ respectively of —Alvin Aubert

Faulkner’s mythical Mississippi county) are the south Louisiana

plantation owners, mostly of French extraction, and the cajuns, of

French extraction but of lesser ‘‘quality.’’ The cajuns are inheriting

and spoiling the land and displacing the creoles and blacks, the former       GALLANT, Mavis tragically though not irrevocably doomed by a persistent folly, the

latter a people of promise who have never really betrayed their       Nationality: Canadian. Born: Mavis de Trafford Young in Montreal, African heritage.                                                           Quebec, 11 August 1922. Education: Schools in Montreal and New

All Gaines’s works reflect the inherent socio-economic intricacy       York. Career: Worked in Montreal, early 1940s; reporter, Montreal
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Plays here, and an indication as well that the author, if not her characters,

may be taking some pleasure in the sharpness of her perceptions.

What Is to Be Done? (produced Toronto, 1982). Montreal, Quadrant, There is also the first clear suggestion of a problem which is to

1984. become of major importance in Gallant’s later work: the eccentricity

and near-madness to which her losers may be driven by want or

Other isolation. Gallant has an appallingly accurate eye for the desperation

of the shabby genteel, the Englishwomen who live at the edge of

The Affair of Gabrielle Russier, with others. New York, Knopf, 1971; poverty in unfashionable pensions out of season, and a shrewd eye as

London, Gollancz, 1973. well for the vulgarities of those who try to keep up the pretense of well

Paris Notebooks: Essays and Reviews. London, Bloomsbury, and being. And there is at least one completely successful story, ‘‘An

New York, Random House, 1988. Unmarried Man’s Summer’’ which manages to combine many of the

earlier preoccupations with a degree of wit and energy not pres-

*                               ent before.

Gallant’s first experiment with longer fiction, Green Water,

Bibliography: By Judith Skelton Grant and Douglas Malcolm, in The       Green Sky, despite a vivid central section, suffers from an uncertainty

Annotated Bibliography of Canada’s Major Authors 5 edited by of focus. Three of the four parts of the novella offer peripheral views

Robert Lecker and Jack David, Downsview, Ontario, ECW Press, 1984. of the breakdown of a young American wife, raised abroad and now  GALLOWAY                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

There are no ideas in Gallant’s work, no set of theses. The strong pathetic ghosts of the dead complain to the ‘‘authorities’’ that the

and willful may or may not succeed; the sensitive will almost memories of life and the intrusions of the still-living make any final

certainly pay for their gifts. And if they endure, as Shirley may, or as        rest impossible. Jean does in ‘‘Its Image on the Mirror,’’ the only wisdom is a kind of

expensive stoicism: —Elmer Borklund

We woke from dreams of love remembered, a

house recovered and lost, a climate imagined, a journey              GALLOWAY, Janice never made …. We would waken thinking the earth

must stop now, so that we could be shed from it like

snow. I knew, that night, we would not be shed, but Nationality: Scottish. Born: Kilwinning, Scotland, 2 December

1956. Education: Glasgow University, M.A. 1978. Family: Has one

would remain, because that is the way it was. We would

survive, and waking—because there was no help for son. Career: Welfare rights worker, 1976–77; teacher of English,

Strathclyde Regional Council, Ayrshire, Scotland, 1980–89. Awards:

it—forget our dreams and return to life.

Scottish Arts Council book award, 1990, and MIND book of the year/

Allan Lane award, 1991, both for The Trick Is to Keep Breathing;

This is not exactly hopeful, but neither is it completely despair-

Cosmopolitan/Perrier award, 1991, for short story writing; Scottish

ing: perhaps if we learned to moderate our hopes we might have a
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of social and psychological oppression, particularly as experienced there is the sense of trust and especially of innocence betrayed: The

by women. father who tricks his young son into falling from the fireplace mantle

The Trick Is to Keep Breathing creates an unnerving atmosphere in order to teach him the lesson, ‘‘Trust nae cunt,’’ the woman who

of fragility and menace as it traces one woman’s efforts over the comes to the aid of an elderly man who has stumbled only to have him

course of several weeks to deal with the death of her married lover. strike out at her. In the title story that opens the collection a young

‘‘This Is the Way Things Are’’ in the post-Trollope world of the girl’s having a tooth extracted becomes a horrific study in female

novel’s ironically, indeed oxymoronically named narrator-protago- shame, and in the haunting novella-length ‘‘A Week with Uncle

nist, Joy Stone: straitened, empty, in-between in every sense, caught Felix’’ at collection’s end, speechlessness and sexuality come to-

for the most part (as is the reader) in a perpetual, numbing present. On gether in a particularly suspenseful and disturbing manner wholly

the one hand, Joy is too independent and intelligent to accept the characteristic of Galloway’s larger aesthetic and unprogrammatically

bromides dispensed by the modern therapeutic community; on the       feminist concerns.

other, she cannot entirely escape feeling that she is the problem:            Foreign Parts is, for all its broad hints of comedy—two friends

inadequate and therefore guilty, insufficiently persistent in her behav- and opposites, Rona and Cassie, take to the French countryside on

ior or ‘‘realistic’’ in her attitude. Compounding her situation is the holiday—imbued with more than a wisp of tragedy. ‘‘The knight on

fact that she is a woman (depression and suicide run in the family on the white charger is never going to come, Rona,’’ Cassie says. ‘‘You

the female side) and a Scot. ‘‘Love/Emotion = embarrassment: Scots know why? Because he’s down the pub with the other knights,

equation. Exceptions are when roaring drunk or watching football.       that’s why.’’
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capitalize on the effects of suspended disbelief), not a single conven- himself is experiencing Mexico free from traditional constraints—

tion of traditional fiction is violated. The characterization of Gangemi’s letting buses pass by while he appreciates the pleasure of waiting at

protagonist, Olt, is coherent, and the narrative action of his adventures the bus stop, seeing a beautiful girl walk by with a baby coati-mundi

is linear. Gangemi’s style is clear and concise. Yet none of these on her shoulder and not knowing whether to look at her or at the coati-

familiar aspects is used to accomplish the customary aim of narrative.       mundi. The Volcanoes from Puebla is itself experienced by the reader There are no flashes of insight or moments ponderous with great just this way, free of both fictive narrative and biographical consequence.

meaning, and certainly no accumulation of wisdom that might add up The ultimate effect of Gangemi’s art is seen in what is his most

to a conclusive point. Instead Gangemi fashions a narrative life in       conventional narrative, a full-length novel titled The Interceptor which his on-going language constitutes an experiential flow of life,       Pilot. Its plot is traditional and has the interest of a politically as Olt’s existence is generated by the fact that he lives within a pertinent action thriller: during the Vietnam War an American pilot

sentence structure capable of accommodating an infinite series of volunteers his service in defense of the North against bombing by his

actions. ‘‘Olt knew he would never see a meteor striking an iceberg, a own countrymen. The key to this novel is that it is told as simply and

bat falling into snow, or a clown on a nun,’’ for instance. ‘‘He knew he as sparely as possible; indeed, the form implied is that of the film

would never go to a party and talk to thunderstorm experts, roller- treatment, a bare-bones, present-tense indication of how the camera is

coaster experts, vampire experts, sailplane experts, dinosaur experts, supposed to capture the action (‘‘The scene is … ,’’ ‘‘The time is

or volcano experts. He knew that he would never design bear grottos, …’’). Here Gangemi has taken just the element that his earlier fiction

furnish a time capsule, live in an orange grove, wade in a vat of discarded, and now employs it to do the work that in other cases
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Cristina Garcia’s literary reputation is based on the publication Critical reaction to Garcia’s work has been limited by the small

of two novels in the 1990s, Dreaming in Cuban and The Agüero number of works to date, but has been exceptional. Thulani Davis,

Sisters. In these two works, she explores similar themes—how the       reviewing Dreaming in Cuban in the New York Times, compared

actions of different generations affect each, sibling differences, Garcia’s use of language to that of Louise Erdrich, writing that ‘‘Ms.

geographic displacement, political and personal deterioration, delu- Garcia has distilled a new tongue from scraps salvaged through

sion, and the implausibility of emotional intimacy between the       upheaval.’’ Margarite Fernández Olmos, writing in Bendíceme, Amer-

sexes—though the second work takes a stylistically more mature

ica, noted the powerful link between politics and Latina sexuality in

approach.

Garcia’s work.

Born in Cuba in 1958, Garcia arrived in the United States in 1960

during the first wave of Cuban emigration. She was educated at

Barnard College, studied at the School of International Affairs —Harold Augenbraum

at Johns Hopkins, and worked as a reporter for Time magazine.

Garcia was the first Cuban-America woman to publish a novel

written in English; her work reflects the ongoing sensibility of those

Cuban-Americans whose loyalties oscillate between Cuba and the       GARLAND, Alex

United States.

Dreaming in Cuban focuses on three generations of Cuban and       Nationality: English. Born: London, England, 1970. Education: GARNER                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

consequence of this argument is the loss of dessert and, of course,       PUBLICATIONS pride. Another misunderstanding stems from a chaste kiss given to a

sick girl, a strangely immature dilemma given the ages of the      Novels commune-dwellers and the fact that they all came to this place to

ostensibly escape the bounds of society. In fact, of all the appetites       Monkey Grip. Melbourne, McPhee Gribble, 1977; London, Penguin, given free rein in the commune, the libidinous is hardly even         1978; New York, Seaview, 1981. mentioned. As  Moving Out (novelization of screenplay), with Jennifer Giles. Mel- The Beach  concludes, the prevailing question is not so

much how such a perfect place could be so terribly dismantled; it is          bourne, Nelson, 1983. how such a place ever got built at all.                                        The Children’s Bach. Melbourne, McPhee Gribble, 1984.

In  Cosmo Cosmolino. Ringwood, Victoria, McPhee Gribble, 1992;  The Tesseract  Garland creates a more complex and more

London, Bloomsbury, 1993.

ambitious narrative that still contains enough taut pacing to be

packaged, like The Beach, as a thriller. Unlike its predecessor,

Short Stories

however, The Tesseract eschews first-person, linear narration. Instead, Garland constructs and interweaves four separate narrative lines that

Honour, and Other People’s Children: Two Stories. Melbourne,

come together in a violent and nihilistic climax. Set in the Philippines,

McPhee Gribble, 1980; New York, Seaview, 1982.

The Tesseract involves a drugged-out English sailor, a Filipino
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addictive as Javo’s heroin habit, and makes her as vulnerable. She unglamorous dedication to making life work, and of Dexter’s

supports and is supported by other women, sometimes finding herself       uncomplicated gusto.

consoling or being consoled by a sexual rival. The pain and the           Postcards from Surfers is a collection of stories which offers

jealousy are intense but in the curiously reticent unreticence of this vignettes on the ways people relate and report themselves to others. In

culture, protest about exploitation is limited to declarations as inade- the title story a woman holidaying with her parents who have retired

quate as, ‘‘That makes me feel bad.’’ By the end of the novel Nora has to the seaside writes a series of postcards to a former lover which she

achieved some degree of detachment from Javo, but there is no does not post because it’s ‘‘too late to change it now.’’ Other stories

guarantee that the cycle will not be repeated with another exploitingly tell of chance meetings, visits, trips in Europe and Australia. Males in

helpless male. this collection continue to be selfish, manipulative, and arrogant but

Honour, and Other People’s Children is a pair of novellas which Garner ends some of the stories more hopefully in the manner of The

show characters similar to those in Monkey Grip at a later stage in       Children’s Bach. Women trying to make something of their lives

their lives. Each involves separation. In ‘‘Honour’’ a woman who has (‘‘The Life of Art’’) are always going to find males unsatisfactory,

been separated for five years from her husband is shocked by his but they can support each other. Women are always going to be

asking for a divorce in order to remarry. Instead of the commune life racked by passion for men who want them less continuously and

he now wants ‘‘a real place to live, with a back yard where I can plant exclusively, but it is possible to ‘‘hang on until the spasm passes.’’

vegies, and a couple of walls to paint, and a dog—not a bloody room

Cosmo Cosmolino, with its eponymous novella and two short

in a sort of railway station.’’ Despite their five-year separation GARRETT                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

National Endowment for the Arts grant, 1967; Contempora award,       ‘‘3 Fabliaux,’’ in Transatlantic Review (London), (1), 1959. 1971; Guggenheim fellowship, 1974; American Academy award,      ‘‘The Snowman,’’ in New Mexico Quarterly (Albuquerque), (29), 1985; New York Public Library Literary Lion award, 1988; T. S. Eliot          1959. award, 1989; PEN/Malamud award for short fiction, 1990; Aiken-      ‘‘Two Exemplary Letters,’’ in Latitudes (Houston), (1), 1967. Taylor award, 1999. Cultural Laureate of Virginia, 1986; Hollins       ‘‘Jane Amor, Space Nurse,’’ in Fly by Night, 1970. College medal, 1992; University of Virginia President’s Report ‘‘There Are Lions Everywhere,’’ ‘‘How Can You Tell What Some-

Award, 1992. D. Litt.: University of the South (Sewanee), 1994. body’s Thinking on the Telephone,’’ and ‘‘Moon Girl,’’ all in Mill

Agent: Jane Gelfman, John Farquharson Ltd., 250 West 57th Street,          Mountain Review (Roanoke, Virginia), Summer 1971. New York, New York 10107, U.S.A. Address: 1845 Wayside Place,      ‘‘Here Comes the Bride,’’ in Gone Soft (Salem, Massachusetts), (1), Charlottesville, Virginia 22903, U.S.A.                                       1973.

‘‘Live Now and Pay Later,’’ in Nassau Literary Magazine (Princeton,

New Jersey), 1974.

PUBLICATIONS                                                ‘‘Little Tune for a Steel String Guitar,’’ in Sandlapper (Columbia,

South Carolina), (9), 1976.

Novels                                                         ‘‘Soldiers,’’ in Texas Review (Huntsville), (3), 1982.

‘‘Wine Talking,’’ in Quarterly West (Salt Lake City), (20), 1985. ‘‘Ruthe-Ann,’’ in Texas Review (Huntsville), (6), 1985.
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Other                                                         Critical Studies: By James B. Meriwether, in Princeton University

Library Chronicle (New Jersey), vol. 25, no. 1, 1963; ‘‘George

James Jones Garrett Issue’’ of Mill Mountain Review (Roanoke, Virginia), Sum-  (biography). New York, Harcourt Brace, 1984.

Understanding Mary Lee Settle. mer 1971; ‘‘Imagining the Individual: George Garrett’s Death of the  Columbia, University of South

Carolina Press, 1988. Fox’’ by W. R. Robinson, in Hollins Critic (Hollins College, Vir-

My Silk Purse and Yours: The Publishing Scene and American ginia), August 1971; ‘‘The Reader Becomes Text: Methods of

Literary Art. Experimentation in George Garrett’s The Succession’’ by Tom Whalen,  Columbia, University of Missouri Press, 1992.

The Sorrows of Fat City: A Selection of Literary Essays and Reviews. in Texas Review (Huntsville), Summer 1983; ‘‘George Garrett and

Columbia, University of South Carolina Press, 1992. the Historical Novel’’ by Monroe K. Spears, in Virginia Quarterly

Whistling in the Dark: True Stories and Other Fables. Review (Charlottesville), Spring 1985; To Come Up Grinning: A  New York,

Harcourt Brace, 1992. Tribute to George Garrett edited by Paul Ruffin and Stuart Wright,

Bad Man Blues: A Portable George Garrett. Huntsville, Texas Review Press, 1989; Understanding George Garrett  Dallas, Southern Meth-

odist University Press, 1998. by R.H.W. Dillard, Columbia, University of South Carolina Press, 1989.

Editor, New Writing from Virginia. Charlottesville, Virginia, New

Writing Associates, 1963.                                             George Garrett comments:

Editor,  (1972) I feel I am only just beginning, still learning my craft,  The Girl in the Black Raincoat.  New York, Duell, 1966.

Editor, with W.R. Robinson,  trying my hand at as many things, as many ways and means of telling  Man and the Movies.  Baton Rouge,  GASS                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

kinder or gentler place; but, somewhat to my cynical chagrin, I keep presenting a thoroughly researched and vividly written account of

discovering worthy and amazing creatures in it. English and Scottish life in the years succeeding, following, and

(1995) Is there anything to add? Years-now I’m 65 and counting. pivoting upon the succession in 1603, and at the same time develop-

And still working as hard as I can, hoping to get the work done, ing an aesthetic meditation on the creation and revelation of meaning

hoping, from here on, the work will simply speak for itself. in the succession of moments that makes up the nexus of time. Set in

1597, Entered from the Sun brings the trilogy round full circle,

*    *    *                           allowing Ralegh to be viewed this time from the outside rather than

from within, and commenting both upon the way time conceals truth

Directness, seriousness, a Chaucerian comic sense which in no and the way the fictive imagination attempts to penetrate those

way conflicts with that seriousness, imaginative vigor, sheer intelli- concealing veils—commenting, therefore, upon itself and upon the

gence, and a rich variety of matter and manner—these qualities mark       trilogy as a whole. the fiction of George Garrett. An American, a southerner, Garrett has How he will develop as he moves beyond these major milestones

published seven novels, a collection of short novels, five collections of his career (the Elizabethan trilogy, the collected stories, and the

of stories (including the major collection of new and selected stories, collected poems) is fascinating to contemplate. Garrett has always

An Evening Performance continued to grow and change in his work while so many of his  ), seven books of poems (including  The

Collected Poems contemporaries have faltered or simply repeated themselves book  ), plays and screenplays, and a respectable body of

critical work (including a biography of James Jones and a monograph after book. His importance becomes clearer year by year as the
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The Tunnel. New York, Knopf, 1995.                                  Manuscript Collection: Washington University Library, St. Louis.

Cartesian Sonata and Other Novellas. New York, Knopf, 1998.

Critical Studies: ‘‘Omensetter’s Luck’’ by Richard Gilman, in New

Short Stories                                                           Republic (Washington, D.C.), 7 May 1966; ‘‘The Stone and the

Sermon’’ by Saun O’Connell, in Nation (New York), 9 May 1966;

In the Heart of the Heart of the Country and Other Stories. New York, ‘‘Nothing But the Truth’’ by Richard Howard, in New Republic

Harper, 1968; London, Cape, 1969.

(Washington, D.C.), 18 May 1968; interview with Thomas Haas in

The First Winter of My Married Life. Northridge, California, Lord

the Chicago Daily News, 1 February 1969; City of Words by Tony

John Press, 1979.

Tanner, London, Cape, and New York, Harper, 1971; ‘‘The Well

Culp. New York, Grenfell Press, 1985.

Spoken Passions of William H. Gass’’ by Earl Shorris, in Harper’s

Uncollected Short Stories (New York), May 1972; ‘‘But This Is What It Is Like to Live in Hell,’’

in Modern Fiction Studies (Lafayette, Indiana), Autumn 1974; ‘‘Against

‘‘The Clairvoyant,’’ in  the Grain: Theory and Practice in the Work of William H. Gass’’ by  Location 2  (New York), 1964.

‘‘The Sugar Crock,’’ in Art and Literature 9 (Paris), 1966.                 Ned French, in Iowa Review (Iowa City), Winter 1976; The

‘‘We Have Not Lived the Right Life,’’ in New American Review 6, Metafictional Muse: The Works of Robert Coover, Donald Barthelme,

edited by Theodore Solotaroff. New York, New American Library,       and William H. Gass by Larry McCaffery, Pittsburgh, University of GAY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

technical virtuosity of Flaubert, the stream of consciousness of Joyce       PUBLICATIONS all contribute to the writing of the novel in full freedom from the

conventional principles of realism and the traditional values of       Novels humanism. Nevertheless, lurking behind this dedication to process

are narrative and theme, those Gass-identified enemies to the purity of       The Long Home. Denver, MacMurray & Beck, 1999. art. The novel dramatizes a conflict between Omensetter, a natural       Provinces of Night. New York, Doubleday, 2001. force who represents being-in-nature, and Jethro Furber, a man of

religion and thought, obsessed with death and sex. Attractive as he is,

*    *    *

Omensetter demonstrates the inadequacies of mindless and spiritless

being, while Furber shows us the failure to fuse successfully word,

After two novels and a handful of short stories, William Gay has

belief, and action in such a way as to elevate the spirit. In short, Gass

emerged as one of the most important new Southern voices in

has drawn, perhaps despite himself, upon the mythological dimen-

American literature. However, the word ‘‘new’’ must be taken in

sions of Christianity.

context. Although The Long Home and Provinces of Night appeared

While the title story in Gass’s In the Heart of the Heart of the

recently in rapid succession, they are the mature works of a mature

Country is confessedly modeled on reality, the collection as a whole is

man who has spent a lifetime honing his craft.

experimental. ‘‘The Pedersen Kid’’ is deliberately designed to call

Set in and around the small rural Tennessee town of Ackerman’s
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from the grand gesture that makes those themes manifest.’’ His first       Maggie Gee comments:

two novels are grand gestures indeed. My chief twentieth-century models are probably Woolf, Nabokov,

and Beckett. But I was also raised on the great nineteenth-century

—F. Brett Cox writers like Dickens and Thackeray. And I loved stories: I read and

re-read my mother’s copy of Hans Christian Andersen. I wanted to

write stories myself; and I always felt that the difficulty of much

twentieth-century ‘‘serious’’ writing must be a problem, not a virtue.

GEE, Maggie (Mary) If I was difficult, it was despite myself. On the one hand I wanted to  write new things, and tell the absolute truth according to my percep-

tion of it, which often seems to demand new ways of writing: on the

Nationality: British. Born: Poole, Dorset, 2 November 1948. Edu-

other hand, I’ve become increasingly aware of the importance of an

cation: Horsham High School for Girls; Somerville College, Oxford

audience.

(open scholarship), B.A. 1969, M.Litt. 1972, Ph.D. in English 1980.

My first published novel, Dying, In Other Words, is probably the

Family: Married Nicholas Rankin in 1983; one daughter. Career:

most difficult technically. It is a bizarre kind of thriller. Moira’s body

Editor, Elsevier International Press, Oxford, 1972–74; research as-

is found on the pavement one morning. The police assume it is

sistant, Wolverhampton Polytechnic, 1975–79; Eastern Arts writing

suicide; yet the milkman who found the body turns out to be a mass-

fellow, University of East Anglia, Norwich, 1982; since 1987 honor-

murderer, far too many of Moira’s surviving acquaintances start to die GEE                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

about a fantasy of eternal youth and romance that runs aground on the            If the ghost of the future is fleetingly glimpsed in Dying, In Other rocks of bodily aging, and about our human need for something wider       Words, it positively haunts The Burning Book. Indeed that is its theme than a couple bond; about the loneliness and greed of contemporary and purpose as it explores the loves, joys, frustrations, quarrels, hates,

western society; about our selfish desire to have everything for degradations and pettinesses of Lorna and her family. ‘‘In an ordinary

ourselves, within our own individual life-spans, and a consequent novel,’’ Gee interpolates, ‘‘that would be the whole story,’’ but the

contempt for the future and the past, most obviously shown in my shadow cast on the future by Hiroshima and Nagasaki darkens the

central couple’s abandonment of Christopher’s teenage children, and final episode in this everyday story of ordinary folk. It is to Gee’s

Alexandra ‘‘forgetting’’ to have children of her own—until it is purpose that they are so ordinary, even petty, in their thoughts and

too late. relationships, and it is a tribute to her narrative skills that she carries

Lost Children is a British book, like Grace. It is about the process us with them through their dull and messy lives. Because it is their

of dealing with loss—of a teenage daughter, Zoe, who runs away from very dullness and messiness that allow us to identify with them and

home, in the first instance. But the bereaved mother, Alma, is driven make their final pointless agonizing destruction so telling and poign-

back to her own lost childhood as she tries to understand what has antly horrifying. As a nuclear warning the book certainly succeeds;

happened; is it the working-through of an older pattern of unhappi-       and it succeeds as a work of literature as well. ness that has driven her daughter away in 1993? The 1990s London of Nevertheless, The Burning Book leaves two largish questions.

the novel is full of poverty and literal lost, homeless children, a darker One is that if Gee wishes her fears and anxieties for our future to be

city than the already troubled London of  more universally understood, and the passion I sense behind her  Light Years,  a decade earlier.
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atmosphere beautifully. I quote this as an example of the quality of       Fiction (for children)

Gee’s writing in Grace. But as her earlier novels have led us to expect

the context of Grace and the lives of its characters is a much wider       Plumb. London, Faber, 1978.

one. The context is of a world of fall-out from Chernobyl, of the trains        Under the Mountain. Wellington, London, and New York, Oxford

running through our suburbs carrying nuclear waste, and of the          University Press, 1979.

murder of Hilda Murrell. The drama of Grace with its overlapping       The World Around the Corner. Wellington, Oxford University Press,

and interlocking lives and situations is played out against this back- 1980; Oxford and New York, Oxford University Press, 1981.

ground which impinges and is as fundamental to the story as Hardy’s       Meg. London, Faber, 1981; New York, St. Martin’s Press, 1982.

countryside is to his novels. Grace can be seen as an exciting and       The Halfmen of O. Auckland and Oxford, Oxford University Press,

considerable advance in the art of Gee’s novels.                               1982; New York, Oxford University Press, 1983.

Sole Survivor. London, Faber, and New York, St. Martin’s Press,

—John Cotton         1983.

The Priests of Ferris. Auckland and Oxford, Oxford University Press,

1984; New York, Oxford University Press, 1985.

GEE, Maurice (Gough) Motherstone. Auckland and Oxford, Oxford University Press, 1985.
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Gee first attracted attention in the late 1950s with short stories that covers a century, from the late nineteenth century to the 1980s,

published in New Zealand’s major literary periodical, Landfall, and and including six generations while concentrating on three. Because

was highly praised by British reviewers for two stories, ‘‘The the trilogy incorporates so much of New Zealand’s short history since

Losers’’ (1959) and the even more memorable ‘‘Eleventh Holiday’’ British colonization and includes a number of real-life politicians and

(1961). Gee’s initial success with the publication of his short stories       major events, it takes on the air of a national epic. was followed by a bildungsroman, The Big Season, about protagonist As in earlier novels, the narrators survey their lives from the

Rob Andrews’s search for identity in a stifling environment. A vantage point of a fictional present, providing a framework to

rebellious streak disturbs Rob’s progress in rugby, his father’s busi- reconsider the past. Approximately twenty years separate the time

ness, a future marriage, and his family’s anticipation that he will       lines of the three novels. Plumb covers the 1940s, while Sole Survivor become a pillar in their blinkered community. The short prologue, set brings the cycle to a conclusion in the early 1980s. Gee acknowledges

in 1946 and 1947, describes Rob’s voyeuristic interest as a child in a that his family history was an important source of inspiration,

local boarding house, a den of iniquity and vice. Rob’s involvement especially for the first novel, in which the eponymous narrator,

with ex-convict Bill Walters, a boarding-house resident, leads to the George Plumb, is partly based on Gee’s maternal grandfather. In a

eventual rejection of his childhood values with a public act of trilogy containing a number of memorable characters, George Plumb

defiance. is certainly the most extraordinary and interesting. He is a flawed

Structurally and technically Gee’s second novel, A Special hero, a failed saint, a dedicated idealist of religious and political
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distinguished scientist and public servant, the octogenarian Sir Noel       GHOSE, Zulfikar

Papps. His grandniece Kate researches the past in order to write a

biography about Noel’s equally famous sister, Kitty, a leading figure

Nationality: British. Born: Sialkot, Pakistan, 13 March 1935. Edu-

in the Labor Party for many years. In their different ways Noel and

cation: Keele University, England, B.A. in English and philosophy

Kate prowl through history and memory, focusing on aspects of their

1959. Family: Married in 1964. Career: Cricket correspondent, the

private lives. What emerges is a series of interrelated vignettes and

Observer, London, 1960–65; teacher in London, 1963–69. Since

episodes cohering into a panoramic tapestry of Jessop, the fictional

1969 professor of English, University of Texas, Austin. Awards:

town modeled on Nelson.

Arts Council of Great Britain bursary, 1967. Agent: Aitken, Stone

In both the trilogy and Prowlers, Gee offers a broad historical

and Wylie, 29 Fernshaw Road, London SW10 0TG, England. Ad-

overview of his characters’ lives. In The Burning Boy, he orchestrates

dress: Department of English, University of Texas, Austin, Texas

his narrative around the four elements of fire, water, air, and earth in

78712, U.S.A.

sections titled ‘‘Spring Rain,’’ ‘‘Dry Times,’’ and ‘‘Fire.’’ A devas-

tating bush fire, which threatens the town of Saxton and kills one of

the main characters, concludes the story, which begins with the       PUBLICATIONS

burned boy of the title, a badly scarred victim of an accident in which

another boy dies.                                                          Novels

During the 1980s, Gee also wrote several works in the fantasy GHOSE                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Violent West. London, Macmillan, 1972. must be glimpsed concurrently with the nominal importance of the

Penguin Modern Poets 25, with Gavin Ewart and B.S. Johnson. colour of silk squares; Sylvia’s English miscarriage must encourage

London, Penguin, 1974. her to appreciate what her experience of India did not directly allow:

A Memory of Asia. Austin, Texas, Curbstone Press, 1984. that an ‘‘area of nothingness’’ might possess ‘‘an odd attraction, and

Selected Poems. Karachi, Oxford University Press, 1991.                  in this darkness, a disturbing power.’’

Attached ambivalently to a landscape of heart as well as a

Other landscape of mind, Sylvia spirals towards a point of balance between

antitheses. For Ghose himself, as his autobiography clearly an-

Confessions of a Native-Alien nounces, the point of balance is represented by the tenuous hyphen in  (autobiography). London, Routledge,

1965. ‘‘native-alien.’’ Pakistan, India, British India, Britain, and the USA

Hamlet, Prufrock, and Language. are all part of his experience, and all necessary to him, in conjunction.  London, Macmillan, and New

York, St. Martin’s Press, 1978. In another short story, ‘‘Godbert,’’ the antithesis is conveyed by a

The Fiction of Reality. different metaphor: ‘‘Donald … looked at horizons whereas John  London, Macmillan, 1983.

The Art of Creating Fiction. examined the texture of cobblestones.’’ Later in the story, in a similar  London, Macmillan, 1991.

Shakespeare’s Mortal Knowledge. tense vein, Ghose writes: ‘‘One chooses a way of life. Or life imposes  London, Macmillan, 1993.

its own pattern upon one despite oneself.’’ Such a dilemma lies at the
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The stories of Veronica and the Gongora Passion take place of ‘‘the migrant sensibility’’ that Salman Rushdie calls ‘‘one of the

against a varied backdrop, both in time and space, that includes South central themes of this century of displaced persons.’’ If in Rushdie’s

America, the Indian subcontinent, and Spain during the Muslim metaphor ‘‘the past is a country from which we have all emigrated,’’

period in the Middle Ages. By turns poetic, comic, and dramatic, Ghosh’s conflation of time and space—and of distinct times and

Ghose’s stories and novels are engaging narratives. They also consti- distant places—is even more extreme. He treats national borders and

tute a continuing analysis of power: of its workings, and of its basis in conceptual boundaries as permeable fictions to be constantly trans-

the economics of ownership and desire. gressed. Through the multiple criss-crossings enabled by a free-

ranging narrative, discrete binaries of order and category give way to

—W.H. New a realm of mirror images and hybrid realities. Reason becomes

passion, going away is also coming home, and the differences

between us and them, now and then, here and there are disrupted by

the itinerant maps of a roaming imagination.

GHOSH, Amitav The Circle of Reason follows Indian characters from a Bengali

village to an Egyptian town to an outpost in the Algerian Sahara. This

first novel begins as a comic tale of unlikely conjunctions. The

Nationality: Indian. Born: 11 July 1956. Education: Delhi Univer- scientific Reason with which Balaram is obsessed combines Hindu

sity, India, B.A. in history, M.A. in sociology; Oxford University, GIBBONS                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

the novel valorizes the search for unbounded space and co-existing But after the novel’s controlling plot lays down the last bit of

time, however, it refuses to endorse self-serving appropriations of       secret knowledge, it turns out to be very much about control, and ‘‘other’’ realities. When Ila compares her pleasure at bohemian living about knowledge. And although Ghosh typically does not wear his

with that of war-time radicals, the narrator criticizes the ‘‘easy politics on his sleeve, the implication of this novel’s secret history is

arrogance’’ by which she assumes ‘‘that times and places are the same that control of medical knowledge is wrenched away from Europeans

because they happen to look alike, like airport lounges.’’ But after a in the past and bestowed on Indians in the past, present, and future.

futile argument about whether her London or his Calcutta is the site of Unhoused from the apparatus and methods of European science,

real history and important politics, he realizes the shaky ground on malaria is repossessed by the locals—rightful owners, perhaps, since

which he too claims possession of people and places he has largely it is they and their ancestors who have most often been possessed by

invented. its malign fevers. Understanding of the disease is reclaimed and

Ghosh thus recognizes the political stakes involved in drawing redefined on distinctly Indian terms; in Ghosh’s version it has

connecting lines, like airline routes, across the ‘‘shadow lines’’ of significance not just for science and bodily health, but also for

national boundaries and historical periods. His globe-shrinking pro- spiritual health and worship, fate and predestination, reincarnation,

ject enables not only integration but also juxtaposition. The control- time cycles and other notions more dear (by and large) to Indians than

ling metaphor of the airport lounge makes this point brilliantly: as       Westerners. replicated space (they all look alike) and individual place (each one is Ghosh is remarkable in his use of narrative structure to exem-

distinctive); as both attached to and detached from its national home;       plify thematic interests. The Circle of Reason’s itinerant and wayward
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Other the term ‘‘Foster family’’ for the family’s surname. Even in her most

desperate state, Ellen manages to maintain a positive outlook, forging

Contributor, with others, Pete and Shirley: The Great Tar Heel Novel friendships with an African-American family that cares for her

(serial novel). Asheboro, North Carolina, Down Home Press, despite her initially racist attitudes which derive from her Southern

1995. heritage. As Ellen grows and finds a place, she develops a strong,

Contributor, Southern Selves: From Mark Twain and Eudora Welty to independent voice, and comes to important realizations about the

Maya Angelou and Kaye Gibbons: A Collection of Autobiographi-       value of people—value that exists without regard to race. cal Writing, edited by James H. Watkins. New York, Vintage           A Virtuous Woman tells the story of an abiding love which Books, 1998. develops between two unlikely partners, in spite of their widely

divergent backgrounds. Ruby comes from a privileged family, which

* she does not fully appreciate until she runs away with migrant worker

John Woodrow. To Woodrow, Ruby is a trophy who, having lost its

Critical Studies: Southern Selves: From Mark Twain and Eudora newness very early on in their tempestuous marriage, becomes the

Welty to Maya Angelou and Kaye Gibbons: A Collection of Autobio- recipient of abuse which results from Woodrow’s frustration with his

graphical Writing, edited by James H. Watkins, New York, Vintage poverty-stricken existence. Following Woodrow’s death, Ruby be-

Books, 1998. comes involved with Jack, a tenant farmer who, although beneath her

in rank in the Southern social hierarchy, treats her with respect, albeit GIBSON                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

husband’s home to help her set up housekeeping. Clarice provides a       Other much-needed sense of stability which allows Emma Garnet to with-

stand the trials of war, to develop a relationship with the much-       Eleven Canadian Novelists Interviewed by Graeme Gibson. Toronto, younger sister for whom she has no respect, and to bear the untimely          Anansi, 1972. loss of her husband. On the Occasion of My Last Afternoon once again St. Vincent and the Grenadines: Bequia, Mustique, Canouan, Mayreau,

illustrates the necessity of female community for women who would          Tobago Cays, Palm, Union, PSV: A Plural Country, with Jill survive the trials of Southern womanhood. Bobrow, Margaret Atwood, and Raquel Welch; photographs by

Charms for an Easy Life again tells the story of mothers and Dana Jinkins, Stockbridge, Massachusetts, Concepts, 1985.

daughters, beginning with Charlie Kate. Charlie Kate is a midwife How to Build a Clone Computer: The Clone Building Seminar.

who gains the respect of her community at an early age, and whose Independence, Missouri, Computer Training Corp., 1993.

folk remedies are revered even above those that have been accepted

for years. She raises her daughter alone, following her husband’s

*    *    *

desertion. The novel follows the developing relationships between

three generations of women, illustrating their conflicts and the ways

Graeme Gibson has a solid reputation among Canadian novel-

that they resolve them.

ists, based on both his fictional writings and his activities in cultural

Sights Unseen deals with the impact of a mother’s mental illness

politics. His first two novels, Five Legs of 1969 and Communion two

on her young family. Told from the perspective of the youngest child,
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Perpetual Motion diverges from Five Legs and Communion      Virtual Light. New York, Bantam, and London, Viking, 1993.

stylistically and fictionally, telling the story of Robert Fraser, a farmer        Johnny Mnemonic. New York, Ace Books, 1995.

in nineteenth-century Canada, whose plowing uncovers the skeleton       Idoru. New York, Putnam, 1996.

of a mammoth in his field. His discovery brings him into contact with       All Tomorrow’s Parties. New York, Putnam, 1999.

the world of Victorian pseudoscience, and he becomes seduced by the

dream of building a perpetual motion machine in the form of an       Play

orrery, a working model of the solar system. His pursuit becomes

obsessive and appears elusive as well, until he in a moment of       Dream Jumbo (text to accompany performance art; produced, Los

inspiration makes the mammoth bone he discovered years earlier a          Angeles, 1989).

part of his machine. It then starts to move, and gradually gains speed

until it flies to pieces.                                                                                                  *

In Perpetual Motion Gibson investigates the implications of

technology from a sophisticated perspective, mixing the dream of       Film Adaptation: Johnny Mnemonic, 1995.

total human control over the machine with images of extinction, both

of the mammoth and of the passenger pigeon. Gibson also introduces       Critical Studies: William Gibson by Lance Olsen, San Bernardino,

aspects of the tall tale and magic realism into Perpetual Motion:       California, Borgo Press, 1992 (includes bibliography); Cyberpunk

throughout the book, characters tell tales of the fabulous, and the and Cyberculture: Science Fiction and the Work of William Gibson  GILCHRIST                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

describe the effect nicely: ‘‘Night City was like a deranged experi- trivializes what I do.’’ His most recent work makes clear that he is no

ment in social Darwinism, designed by a bored researcher who kept longer concerned by this ‘‘marketing strategy,’’ but instead is quite

one thumb permanently on the fast-forward button.’’ The sensory comfortable writing novels that show an increasingly mature concern

overload is reflected in a stylistic saturation that has been aptly for character, a confidently leisure approach to delineating those

characterized as a ‘‘neon epic style,’’ a breathless linguistic texture characters, and a calm acceptance of the fact that the startling

that sweeps lyrically through mental states of stressed-out tension and       innovations of Neuromancer are now simply part of the world—the drug highs, with an exhilaratingly desperate hallucinatory intensity,       characters’, and the readers’. in a futuristic reenactment of the film noir cityscape of movies like

Blade Runner (1982) or The Terminator (1984). —Thomas A. Vogler, updated by F. Brett Cox

Things slow down a bit in the second and third novels of the

trilogy, to allow for more complex character development and for a

shift from major male characters to female ones. Things slow still

more in Virtual Light, where we find a female main character who is a       GILCHRIST, Ellen (Louise) bicycle courier in San Francisco, physically transporting bits of

information like a rider for the Pony Express. Both Idoru and All       Nationality: American. Born: Vicksburg, Mississippi, 20 February Tomorrow’s Parties feature brisk capers as part of their plots: the       1935. Education: Vanderbilt University, Nashville; Millsaps Col-former tells of the efforts of an adult data analyst and a teenage music lege, Jackson, Mississippi, B.A. in philosophy 1967; University of
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Plays because in four of the stories she is seen through the eyes of her

tolerant black maid, Traceleen, the only fully-developed black person

Television Plays: A Season of Dreams, from stories by Eudora in Gilchrist’s work. Gilchrist’s strengths throughout all of her collec-

Welty, 1968. tions of short stories lie in comic satire and the creation of highly

memorable characters. Her satire sometimes misfires in its harshness

Poetry or repetitiveness, as in her predictable sniping at religion, and she

tends to overuse stereotypes—Jewish lawyers, sex-starved wives,

The Land Surveyor’s Daughter. Fayetteville, Arkansas, Lost Road, black servants, Chinese-Americans, nuns, and tennis players at coun-

1979. try clubs. Such stereotypical minor characters function effectively in

Riding Out the Tropical Depression: Selected Poems 1975–1985. many of the satiric stories but lessen the impact of the two novels. In

New Orleans, Faust, 1986.                                           The Annunciation Amanda sustains the novel well in her childhood

and early adolescence as she innocently enjoys incest and as she

Other suffers a nightmarish and life-changing cesarean at the age of 14. In

the final chapters, Amanda also responds with a moving and dramatic

Falling Through Space: The Journals of Ellen Gilchrist. Boston, range of emotion to the challenge of bearing a child in her forties after

Little Brown, 1987; London, Faber, 1988. more than twenty-five years of infertility. But Amanda is uncon-

vincing both in her conversion to scholarly research at the University GLANVILLE                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

major efforts to establish solidity in her unstable family. Winter satisfyingly tactile experience of Gilchrist’s fictional world. The tales

recounts her journey to the slums of Istanbul to expose the irresponsi-       in Flights of Angels, too, primarily concerned the Manning family and bility of Daniel Hand’s wife, Sheila, in order to assure Anna that       touched on familiar themes and locales. The title story of The Cabal custody of her niece, Jessica, now 15, will remain with the Hand concerns a tightly knit group that controls the social life of Jackson,

family. Jessica, a beautiful and talented pianist and dancer, is a slow Mississippi, and it introduces characters that reappear throughout the

learner and despises school. The second novella, De Haviland Hand, book. Thus these collections function, essentially, as novels; but

describes Anna’s efforts, including a trip to a Cherokee community in       Gilchrist also produced a novel in the traditional sense, Sarah Conley. rural Tahlequah, Oklahoma, to prepare the way for Daniel’s other 15- In this, the story of a 52-year-old journalist and National Book Award

year-old daughter, Olivia de Haviland Hand, to join the Hand enclave. winner torn by competing relationships and loyalties, she made a

(Spring Deer, Olivia’s mother, died during childbirth, after her brief refreshing break from the well-worn circles of her earlier work.

marriage to Daniel. Daniel was never notified of Olivia’s existence.)

Olivia has grown up fearing sex and childbirth as precursors of death, —Margaret B. McDowell

and consequently shuns the attention of boys. Achievement in horse-

back riding and getting high grades in school have become obses-

sions. She decides eventually to follow Anna by choosing a career as a

writer and also to become a famed research scientist. At the close of A       GLANVILLE, Brian (Lester) Summer in Maine, Jessica is pregnant and enters an ill-advised
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The Dying of the Light. London, Secker and Warburg, 1976.              Soccer 76. London, Queen Anne Press, 1975.

Never Look Back. London, Joseph, 1980.                                Target Man (for children). London, Macdonald and Jane’s, 1978.

Kissing America. London, Blond, 1985.                                 The Puffin Book of Footballers. London, Penguin, 1978; revised

The Catacomb. London, Hodder and Stoughton, 1988.                      edition, as Brian Glanville’s Book of Footballers, 1982.

A Book of Soccer. New York, Oxford University Press, 1979.

Short Stories                                                           Kevin Keegan (for children). London, Hamish Hamilton, 1981.

The Puffin Book of Tennis (for children). London, Penguin, 1981.

A Bad Streak and Other Stories. London, Secker and Warburg, 1961.       The Puffin Book of the World Cup (for children). London, Penguin,

The Director’s Wife and Other Stories. London, Secker and Warburg,          1984.

1963.                                                            The British Challenge (on the Los Angeles Olympics team), with

Goalkeepers Are Crazy: A Collection of Football Stories. London,          Kevin Whitney. London, Muller, 1984.

Secker and Warburg, 1964.                                         Footballers Don’t Cry: Selected Writings. London, Virgin, 1999.

The King of Hackney Marshes and Other Stories. London, Secker and       Football Memories. London, Virgin, 1999.

Warburg, 1965.                                                  Editor, Footballer’s Who’s Who. London, Ettrick Press, 1951.

A Betting Man. New York, Coward McCann, 1969.                     Editor, The Footballer’s Companion. London, Eyre and Spottiswoode,

Penguin Modern Stories 10, with others. London, Penguin, 1972.             1962.

The Thing He Loves and Other Stories. London, Secker and Warburg, GLOVER                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

are strikingly unfolded in his Jewish novels such as The Bankrupts, philosophy, University of New Brunswick, Saint John, 1971; re-

Diamond, and A Second Home.                                      porter, The Evening Times-Globe, Saint John, New Brunswick, 1972;

A further strength of the novels in this latter group is Glanville’s        reporter, The Examiner, Peterborough, Ontario, 1973–75; copy edi-

sure ear for the cadences of everyday speech. The Jewish patois is       tor, The Montreal Star, 1975; copy editor, The Star-Phoenix, Saskatoon, never forced to gain its effect through comic music-hall over- Saskatchewan, 1979. Since 1991 lecturer in English, Skidmore Col-

indulgence but is allowed to expose itself through Glanville’s feeling lege, Saratoga Springs, New York, and since 1994 faculty, Norwich

for the poetic possibilities of the spoken language. Although the University, Montpelier, Vermont. Writer-in residence, University of

unforced ease of his dialogue gives it a down-to-earth integrity, New Brunswick, Fredericton, 1987, State University of New York,

Glanville never allows it to become mundane or demeaning, and the       Albany, 1992–94. Fiction editor, The Iowa Review, 1980–81. Since simplicity of effect is a structural strength of all his writing.                 1991 editor, with Maggie Helwig, Coming Attractions, Oberon Press,

As a commentator on professional sport Glanville has also      Ottawa. Since 1994 host, The Book Show, National Public Radio,

written several novels about the stamina and passion that make up the       Albany. Awards: Canadian Fiction Magazine annual prize, 1984, modern athlete. In The Olympian a young miler, Ike Low, is torn and Literary Press Group award, 1986, both for ‘‘Dog Attempts to

between his passion for his wife Jill and the almost sexual release that Drown Man in Saskatoon’’; Canadian National Magazine awards

he finds in winning races. Against their uneasy relationship stands the gold medal, 1990, for ‘‘Story Carved in Stone’’; New York Founda-

ambiguous figure of Sam Dee, Ike’s trainer, who acts as both agent       tion for the Arts Artists’ fellowship, 1994. Address: R.R. 1, Waterford,
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French Canadian writer Hubert Aquin, especially Blackout and The Mississauga tribe. Then there are the Mohawk, Oneida, Cayuga,

Antiphonary. Nabokov lurks somewhere. And back of Nabokov the Onondaga, and Seneca—Iroquoian shape-shifters viciously caught in

ghost of Viktor Shklovsky telling us to make things ‘‘strange.’’ a no-holds-barred conflict between Loyalists and ‘‘Bostonians.’’ The

I like to write stories that touch the mind and the heart at once, narrative language, especially that of the psychically riven Oskar, is a

stories that don’t necessarily mean but which nonetheless refer to the virtuoso mix of period-sensitive verisimilitude and the shifting prem-

world’s miraculous complexity, its unexpectedness, its divine      ises of the postmodern.

playfulness. I write about love and memory, the weight of memory Glover has thought and written extensively about the art of

and history and the multifarious messages of culture and the past fiction; more importantly, his stories and novels are not just five-

which run through us and, briefly, use us before passing on. What is finger exercises on the theme of extreme situations but work out a

the self that’s being used and what is using it? I ask. And how do deeply felt, still-evolving vision. Complexity is never achieved at the

lovers love? Why are people cruel? And whither the words, when the       expense of clarity.

wind blows … ?

As an individual I find it difficult to separate the rhetorical from —Fraser Sutherland

the personal. I am a nomad, an expatriate, a wandering Canadian

(which is worse than just being a Canadian, I am doubly displaced, a

Canadian squared), and I can no longer tell whether that’s because I       GODWIN, Gail (Kathleen) GODWIN                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Short Stories In her fiction Gail Godwin depicts the choices that modern

women make. Whether within marriage or the single life, motherhood

Dream Children. New York, Knopf, 1976; London, Gollancz, 1977. or career, these choices necessitate compromise, and none brings

Mr. Bedford and the Muses. New York, Viking Press, 1983; London, complete happiness. Godwin’s characters often explore their options

Heinemann, 1984. through art as they create or analyze images that may reveal or even

change reality. A common crisis that precipitates this artistic en-

Uncollected Short Stories deavor or self-exploration is a death in the family, and within renewed

family relationships, either nuclear or extended, Godwin’s characters

‘‘Fate of Fleeing Maidens,’’ in Mademoiselle (New York), May      defend, dismiss, or display their choices.

1978. Godwin demonstrates the effects of lack of choice in her first

‘‘The Unlikely Family,’’ in Redbook (New York), August 1979.           two novels, both violent and oppressive tales. In The Perfectionists ‘‘Over the Mountain,’’ in Antaeus (New York), 1983. Dane Empson’s rage against her stifling marriage erupts when she

beats her husband’s illegitimate son. Obsessed with sexual acts in

Plays which she is either completely powerless or powerful, Dane views

any relationship as invasive. Francesca Bolt, a passive princess in

The Last Lover, music by Robert Starer (produced Katonah, New      Glass People, makes not even basic decisions about food and clothes.
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romance novels she illustrates for a living. The death of Violet’s definition of tragedy: the ‘‘something terrible’’ that happens when a

Uncle Ambrose serves as catalyst for change when he commits person lives out her own ‘‘destiny.’’ The intensity of their relation-

suicide in his Adirondack cabin. Ambrose’s note to Violet reads: ship causes Justine to betray Ursula much as Ursula betrayed her own

‘‘I’m sorry, there’s nothing left.’’ Violet sketches his face and mother. The adult Justine realizes that now she must use ‘‘all the

interprets the punctuation in the note until she realizes that the fate’’ that has happened to her and ‘‘make possible what still may

‘‘nothing’’ is artistic inspiration. When Violet realizes the meaning of happen.’’ Her yearnings and torments strengthen her acting talent:

Ambrose’s note, she takes up serious art again, and the goal in the ‘‘As long as you can go on creating new roles for yourself, you are not

fictive present becomes the proper artistic subject. Violet finally vanquished,’’ Justine concludes, much as Ursula would. In Godwin’s

remembers Ambrose’s advice: write about (or create) something you fictional world, roles for women are artistically created and recreated

want to happen. Art is a way of seeing life rather than postponing it,       until they become real.

Violet learns. In her portrait of her neighbor Samantha De Vere, a            One senses, reading Evensong, that Godwin did a great deal of

woman who survives incest and rape, Violet captures the human spirit research to create a believable account of protagonist Margaret

and earns artistic recognition. Exploring relationships and testing Bonner’s daily routines as an Episcopalian priest. The title is apt in

possibilities through artistic expression contribute to Violet’s growth; more ways than one, since the book is set in the final weeks of 1999,

as she states, ‘‘Sam put me into proportion, as Ambrose put me into when many fear that the world is on the brink of some sort of

perspective.’’ Godwin continues to explore this connection between cataclysm. (Godwin published the novel about a year before that  GOLD                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Optimist. Boston, Little Brown, 1959.                                Herbert Gold comments: Therefore Be Bold. New York, Dial Press, 1960; London, Deutsch, Subjects: Power, money, sex and love, intention in America.

1962.                                                                Themes: The same.

Salt. New York, Dial Press, 1963; London, Secker and Warburg,           Moral: Coming next time.

1964.

Fathers: A Novel in the Form of a Memoir. New York, Random                             *     *     *

House, and London, Secker and Warburg, 1967.

The Great American Jackpot. New York, Random House, 1970;

In Herbert Gold’s introduction to Fiction of the Fifties, he makes

London, Weidenfeld and Nicolson, 1971.

a distinction between fiction which avows and fiction which controls.

Swiftie the Magician. New York, McGraw Hill, 1974; London,

The fiction which avows is a rather faithful transcription of the

Hutchinson, 1975.

immediate and personal experience of the writer; such fiction makes

Waiting for Cordelia. New York, Arbor House, 1977; London,

use of the writer’s own experience of his past and the section of social

Hutchinson, 1978.

life where that experience took place. The other sort of fiction makes

Slave Trade. New York, Arbor House, 1979.

an attempt to present the experiences of persons who indeed are not

He/She. New York, Arbor House, 1980; London, Severn House,

the writer; these experiences are given clarity by an effort of the

1982.

imagination which takes the writer outside himself and immerses him

Family: A Novel in the Form of a Memoir. New York, Arbor House,
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twentieth century. The novel relates the involvement of a writer with the novels is a considerable support to the portions of wisdom that

three women: an East Coast innocent, a West Coast ‘‘experienced’’       appear in the novels.

young woman, and the hard-bitten Swiftie, a ‘‘magician’’ who knows

what the score is in a rough world. Salt gives the reader a more —Harold H. Watts

complex version of such pursuits of identity. Two men—one a

complacent Wasp and the other once more an alter ego for Gold—

move from woman to woman, the Wasp learning little and the young       GOLDMAN, William

Jew from Cleveland a great deal.

Such are the novels in which Gold reworks the stuff of his own

life. But there are other novels in which Gold is exercising control—       Nationality: American. Born: Chicago, Illinois, 12 August 1931;

is, in more conventional literary language, inventing persons not       brother of the writer James Goldman. Education: Highland Park

himself and following the courses of their experiences. Birth of a High School; Oberlin College, Ohio, 1948–52, B.A. in English 1952;

Hero follows the attempts of a middle-aged business man, Reuben Columbia University, New York, 1954–56, M.A. in English 1956.

Flair, a faceless cipher, to become a man fully aware of what he has       Military Service: Served in the United States Army, 1952–54:

done, in marriage and beyond marriage. As in other novels by Gold,       Corporal. Family: Married Ilene Jones in 1961 (divorced); two

the outlines of Reuben’s achievement are cloudy, but a sense of travel       daughters. Awards: Oscar, for screenplay, 1970, 1977. Address: 50

and change is conveyed. In                                                East 77th Street, New York, New York 10021, U.S.A. The Prospect Before Us Gold moves still GOLDMAN                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Plays provide a core from which all of Goldman’s protagonists seek to

escape. Ironically, what they escape to is more often than not other

Blood, Sweat and Stanley Poole, with James Goldman (produced illusions, which, because of the artificial distinctions society attaches

New York, 1961). New York, Dramatists Play Service, 1962.          to them, rarely satisfy their human needs.

A Family Affair, with James Goldman, music by John Kander When Raymond Trevitt’s desperate attempts to protect the ideals

(produced New York, 1962).                                       of his childhood from adult realities in The Temple of Gold inadvert-

Butch Cassidy and the Sundance Kid (screenplay). New York, ently cause the deaths of his closest friends, he leaves his home, but

Bantam, and London, Corgi, 1969.                                  discovers only frustration and intolerance elsewhere. In Your Turn to

The Great Waldo Pepper (screenplay). New York, Dell, 1975.            Curtsy, My Turn to Bow, Chad Kimberly is driven by his ambitious Memoirs of an Invisible Man, with Robert Collector and Dana illusions into believing he is a new Messiah, whose schizophrenic

Bodner, 1992. demands frighten the novel’s protagonist, Peter Bell, into a life of

William Goldman: Four Screenplays with Essays. New York, Applause escapist day-dreaming. Ambition is not the only illusion that drives

Books, 1995.                                                     the characters of Boys and Girls Together to New York; most of them

William Goldman: Five Screenplays. New York, Applause, 1996. are escaping from the unbearable circumstances of their home lives.

The Ghost and the Darkness: The Book of the Film. New York, Nevertheless, their hopes for self-improvement are dashed by unsuc-

Applause, 1996. cessful love affairs, domineering parents, professional failures, em-

Absolute Power: The Screenplay. New York, Applause, 1997.            barrassing social exposures, and suicide. In Soldier in the Rain, Eustis
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Venice no longer sing. Even they have lost their innocence in a world       Occasion for Loving. London, Gollancz, and New York, Viking

from which there is no escape.                                               Press, 1963.

Perhaps because of his popularity or the reputation he has       The Late Bourgeois World. London, Gollancz, and New York, Viking

established in Hollywood (many of his novels have been adapted to          Press, 1966.

the screen), many critics have misunderstood or underrated Goldman’s       A Guest of Honour. New York, Viking Press, 1970; London, Cape,

works. Perhaps these critics have been confused by Goldman’s use of          1971.

multiple modes—novel of manners, confessional journal, psycho-       The Conservationist. London, Cape, 1974; New York, Viking Press,

logical novel, social satire, romantic parody, black humor novel,          1975.

detective story, spy novel, radical protest novel, soap opera, absurdist        Burger’s Daughter. London, Cape, and New York, Viking Press,

novel, and more—within a wide frame of genres. Whatever the         1979.

reason, Goldman is an extraordinarily talented and prolific writer       July’s People. London, Cape, and New York, Viking Press, 1981.

whose incorporation of cinematic techniques with conventional nar-       A Sport of Nature. London, Cape, and New York, Knopf, 1987.

rative forms mark a significant contribution to the novel tradition. His       My Son’s Story. London, Bloomsbury, and New York, Farrar Straus,

success in the screen trade has perhaps influenced a move away from          1990.

fiction, with a growing number of successful screenplays, along with       None to Accompany Me. London, Bloomsbury, and New York, Farrar

memoirs of his work in Hollywood, to his credit.                             Straus, 1994.

Harald, Claudia, and Their Son Duncan. London, Bloomsbury, GORDIMER                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

What Happened to Burger’s Daughter; or, How South African sociological, and sexual—focusing on the apartheid regime’s exces-

Censorship Works, with others. Johannesburg, Taurus, 1980. sive intrusion into the realm of the individual. On the other hand,

Lifetimes: Under Apartheid, photographs by David Goldblatt. Lon- many of her characters, while exposing the limitations of Western,

don, Cape, and New York, Knopf, 1986. liberal humanism as a way of life, have been unable to escape these

Reflections of South Africa, edited by Kirsten Egebjerg and Gillian       very limitations.

Stead Eilersen. Herning, Denmark, Systime, 1986. Most of Gordimer’s main characters are involved in the very

The Essential Gesture: Writing, Politics, and Places, edited by serious business of finding suitable moral apparatus to cope with the

Stephen Clingman. London, Cape, and New York, Knopf, 1988. excruciating mental difficulties of living white—with a conscience—

Conversations with Nadine Gordimer, edited by Nancy Topping in a minority within a greater South African minority. Viewed as a

Bazin and Marilyn Dallman Seymour. Jackson, University Press group, Gordimer’s male and female protagonists show a parallel

of Mississippi, 1990. development of consciousness towards a point at which most moral

Writing and Being. Cambridge, Harvard University Press, 1995. options appear to be exhausted (two of her later heroes end up running

Living in Hope and History: Notes from Our Century. New York,      away, blindly, to nowhere).

Farrar, Straus and Giroux, 1999. In Helen Shaw, Jessie Stilwell, and Liz van den Sandt, the

Editor, with Lionel Abrahams, South African Writing Today. London,       heroines of The Lying Days, Occasion for Loving, and The Late

Penguin, 1967.                                                     Bourgeois World, respectively, Gordimer charts the development
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before she too is detained and committed to trial, merely on the basis       GORDON, Giles (Alexander Esme)

of her connections with the nether-world of political dissent. 

Gordimer’s other major female protagonist, Hillela in A Sport of

Nationality: British. Born: Edinburgh, 23 May 1940. Education:

Nature, encapsulates and transcends all her predecessors. Hillela’s

Edinburgh Academy, 1948–57. Family: Married 1) Margaret Anna

story, told in a dingy factual and documentary manner, encompasses

Eastoe in 1964 (died 1989); two sons (one deceased, 1994) and one

an upbringing in a liberal South African household, political activity

daughter; 2) Margaret Anne McKernan in 1990, two daughters.

in exile, and marriages to an ANC activist as well as to the leader of an

Career: Advertising executive, Secker and Warburg, publishers,

African State. But the novel awkwardly mixes documentary style

London, 1962–63; editor, Hutchinson Publishing Group, London,

with picaresque form (Hillela’s travels and adventures). Although

1963–64, and Penguin Books, London, 1964–66; editorial director,

Hillela completely breaks free of the barriers that had constrained her

Victor Gollancz, publishers, London, 1967–72. Since 1972 partner,

predecessors, the novel comes across as stodgy and contrived.

Anthony Sheil Associates, literary agents, London. Lecturer in Crea-

Gordimer’s male heroes differ in that they either come in from

tive Writing, in London, for Tufts University, Medford, Massachu-

the outside, or they represent a significantly non-liberal approach to

setts, 1971–76; C. Day Lewis Fellow in Writing, King’s College,

life in South Africa. A World of Strangers, in which the new post-

London, 1974–75; lecturer in drama, in London, for Hollins College,

1948 apartheid is anatomized with great clarity, shows the rapid

Virginia, 1984–85. Editor, Drama magazine, London, 1982–84;

disillusionment of a young Englishman, Toby Hood, who comes to

theater critic, Spectator, London, 1983–84, Punch and House Maga-

South Africa, determined to live a ‘‘private life.’’ An altogether GORDON                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

‘‘Peake,’’ in The Eleventh Ghost Book, edited by Aidan Chambers.       Other

London, Barrie and Jenkins, 1975.

‘‘Morning Echo,’’ in The Sixteenth Pan Book of Horror Stories,       Book 2000: Some Likely Trends in Publishing. London, Association

edited by Herbert Van Thal. London, Pan, 1975.                          of Assistant Librarians, 1969.

‘‘In Spite of Himself,’’ in The Twelfth Ghost Book. London, Barrie       Walter and the Balloon (for children). London, Heinemann, 1973.

and Jenkins, 1976.                                                    The Twentieth-Century Short Story in English: A Bibliography.

‘‘Horses of Venice,’’ in The Thirteenth Ghost Book, edited by James          London, British Council, 1990.

Hale. London, Barrie and Jenkins, 1977. Aren’t We Due a Royalty Statement?: A Stern Account of Literary,

‘‘The Necessary Authority,’’ in The Midnight Ghost Book, edited by          Publishing and Theatrical Folk. London, Chatto and Windus,

James Hale. London, Barrie and Jenkins, 1978.                           1993.

‘‘Room, With Woman and Man,’’ in New Stories 3, edited by Francis       Editor, with Alex Hamilton, Factions: Eleven Original Stories.

King and Ronald Harwood. London, Hutchinson, 1978.                  London, Joseph, 1974.

‘‘Liberated People,’’ in Modern Scottish Short Stories, edited by Fred        Editor, with Michael Bakewell and B.S. Johnson, You Always Remem-

Urquhart and Gordon. London, Hamish Hamilton, 1978.                 ber the First Time. London, Quartet, 1975.

‘‘The Red-Headed Milkman,’’ in The Punch Book of Short Stories,       Editor, Beyond the Words: Eleven Writers in Search of a New Fiction.

edited by Alan Coren. London, Robson, 1979.                           London, Hutchinson, 1975.

‘‘Screens,’’ in Labrys 4 (Hayes, Middlesex), 1979.                        Editor, with Dulan Barber, ‘‘Members of the Jury —’’: The Jury GOTLIEB                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION
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characters who cease to exist as mere ciphers and have grown into James Brain in 1974 (marriage dissolved); 2) Arthur Cash in 1979,

stark, living creatures.                                                          one daughter and one son. Career: English teacher, Dutchess Com-

Enemies (‘‘A Novel about Friendship’’) is in the now-familiar munity College, Poughkeepsie, New York, 1974–78; lecturer, Amherst

Gordon mold of a terse examination of how people relate to each other       College, Massachusetts, 1979. Awards: Janet Kafka prize, 1979,

in familiar and not so familiar circumstances, but its stylistic achieve-        1982. Address: c/o Viking Penguin, 375 Hudson Street, New York,

ment lies in his ability to strip the central narrative line to a series of        New York 10014–3658, U.S.A.

scenes which embody sharp dialogue with an internalization of the

characters’ thoughts and emotions. The Hiltons live in an unspecified

PUBLICATIONS

European country, and the action centers on the events of a few days

while they are being visited by their parents and friends from

Novels

England. Events outside their house, which at the beginning of the

novel seems to be so secure against outside interference, threaten the

Final Payments. New York, Random House, and London, Hamish

fabric of their cozy world as it becomes a microcosm of a beleaguered

Hamilton, 1978.

society with all its concomitant stresses. Faced with the center falling

The Company of Women. New York, Random House, and London,

away, the adults find their relationships shifting uneasily before they

Cape, 1981.

reach the triumphant conclusion of the salving power of their own

Men and Angels. New York, Random House, and London, Cape,

friendships.

 

time warp, until his death. Set free, she makes a venture into the world August 1985, the Woolfian narrative recounts their lives, together

of the 1970s, only to recoil again into renunciation, sacrificing her life with those of their children, grandchildren and great-grandchildren,

anew to the odious Margaret Casey as a penance for a second sexual moving through the individual consciousnesses of some dozen family

transgression. Although Isabel is ultimately rescued (an embryonic members. Gordon’s psychological themes now expand to the national

feminist moral) by two close female friends, she has only just begun stage. Mother Ireland, rather than mothers, is rejected—America is no

to learn how to put paid to the obligations imposed by both father and longer ‘‘the other side’’ but home—yet the dying matriarch remains a

faith. Gordon’s heroines tend to rebel against a dominant father brooding presence. Although religion has largely evaporated on the

figure, adopt a surrogate father, and reconcile themselves in some moving staircase of American immigrant striving, Ellen’s grand-

fashion, learning the deficiencies of patriarchal institutions in the daughter Cam displays a recognizable mixture of idealism, self-

process. Felicitas, the heroine of The Company of Women, is no sacrifice, dutifulness and self-love and her awareness that unhappi-

exception. As the daughter of one of five women (the company of the ness is ‘‘the sickle-cell anemia of the Irish’’ pervades the book.

title) each devoted to Father Cyprian, a conservative Catholic intel- Slowly the ‘‘other side’’ to each story comes into focus, as the jigsaw

lectual, Felicitas gets away only temporarily, is impregnated, and of memories from different individuals finally coheres into a three-

returns, to bequeath to her daughter her mixed heritage of Catholicism dimensional pattern, revealing the inner significance of each appar-

and liberation. Unfathered (by careful plotting) Linda shares the same       ently contingent event. group of good and bad fairy-godmothers as Felicitas, but without the Gordon more explicitly explored the question of father-identity

patriarch’s overriding authority. Catholic values have been feminized       in two books from the late 1990s, The Shadow Man and Spending: A GOVER                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

CONTEMPORARY NOVELISTS, 7 th EDITION GOTLIEB

 

Emperor, Swords, Pentacles. New York, Ace Books, 1981. Gotlieb, the science fiction genre’s universally recognized grande

The Kingdom of the Cats. New York, Ace, 1983. dame, has been a significant figure in Canadian science fiction for

Heart of Red Iron. New York, St. Martin’s Press, 1989. more than forty years and has been, in more recent years, ranked

Blue Apes. Edmonton, Alberta, Canada, Tesseract Books, 1995. among the best science fiction writers of the century. Her best known

Flesh and Gold. New York, Tor, 1998.                                  science fiction novels include Sunburst, O Master Caliban!, Em-

Violent Stars. New York, Tor, 1999.                                      peror, Sword, Pentacles, A Judgment of Dragons, Heart of Red Iron,

Flesh and Gold, and Violent Stars. Gotlieb won the Canadian Science

Short Stories                                                           Fiction Award for Judgment of Dragons in 1981. In 1987 she co-

edited             2 Tesseracts with Douglas Barbour.

Son of the Morning and Other Stories. Her novel Sunburst takes place entirely on Earth, but it hints at  New York, Ace, 1983.

what is to come in future works through its whisperings of space

travel and introduction to Impers—beings whose minds cannot be

Poetry

penetrated by telepathy. Although there are critics who speak of this

novel as unrelated to those that follow, most agree that there are traces

Within the Zodiac. Toronto, McClelland & Stewart, 1964.

of it throughout Gotlieb’s work, and her most recent novel, Violent

Ordinary, Moving. Oxford University Press, 1969.

Stars, brings the reader full circle as it traces the beginnings of a

Doctor Umlaut’s Earthly Kingdom. Toronto, Calliope Press, 1978.

galaxy-wide gambling and prostitution ring to Sol-Three—our Earth.

 

textual realm where personal and political are symbolically inter-       Other twined, where people and worlds continue to be both the same and

ever-changing, where we are all always winning and loosing, exploit-       Voodoo Contra. York Beach, Maine, Weiser, 1985. ing and being exploited. It is a novel of intellectually sophisticated       Editor, The Portable Walter: From the Prose and Poetry of Walter interweaving of unresolved stories, stories that are an intricate exami-           Lowenfels. New York, International Publishers, 1968. nation of fate and free will, where past, present, and future all exist

simultaneously.                                                                                         *

The Lyhhrt, here, as before, stand as an example of Gotlieb’s

need to slip in and out of time, space, bodies, and scenes, to explore       Bibliographies: Robert Gover: A Descriptive Bibliography by Michael and examine the effects of the past on the future and the future on the       Hargreaves, Westport, Connecticut, Meckler, 1988. past. Her sensitive attention to dialogue, attitude, and poignant

realizations in this and all of her work, pulls Gotlieb’s readers further        Manuscript Collection: Boston University. and further into a world where themes are subtly drawn, vast

technological resources are mobilized to satisfy age-old urges, and       Robert Gover comments: science and social problems collide. Her circular movements of the            His trilogy, One Hundred Dollar Misunderstanding, Here Goes words within the texts, as well as from text to text, lead us through       Kitten, and J.C. Saves, captures in two characters relations between pasts and futures that are palpably real, with continuing concerns, Black and White in America, especially as it evolved during the 1960s.

CONTEMPORARY NOVELISTS, 7 th EDITION GRACE

 

that the trilogy is completed only because the author has told him so. Board grant, 1974; New Zealand Literature Fund grant, 1975, 1983;

There is no reason why the characters might not go on in book after Hubert Church Prose award, 1976; Children’s Picture Book of the

book, ad infinitum, like the Rover Boys. When J.C. Holland, the white Year award, 1982; Victoria University Writing fellowship, 1985;

middle-class protagonist, and Kitten, his black prostitute love, achieve Wattie award, 1986; New Zealand Fiction award, 1987; New Zealand

their partial understanding at the end of J.C. Saves, it is clear that the Maori Scholarship in Letters, 1988, 1992–93; Literary Fund grant,

slightest alteration provided by another time and other circumstances 1990; Victoria University Archive Project grant, 1993; LiBeraturepreis

will be enough to set another story in motion. For the fact is that this is        (Germany), 1994. D.H.L.: Victoria University, 1989. Address: Box

formula fiction: shake up the characters, move them to a new starting       54111, Plimmerton, New Zealand.

point, put them in motion, follow the formula, and you have another

Pretty on the Table,                                                        PUBLICATIONS play variations on the same basic themes. book. The other works, from Poorboy at the Party through Getting

Yet there is an honesty in Gover, a vision of the life about him

and a quality of writing that raises him above the level of either the       Novels

pulp pornographer or the slick composer of bestsellers. However

much he taxes the reader’s impatience with shallow characterizations,       Mutuwhenua: The Moon Sleeps. Auckland, Longman Paul, 1978;

absurd plot manipulations, gratuitous sex, and moral implications that           London, Women’s Press, 1988.

are occasionally downright silly, he is at times an accomplished Potiki. Auckland, Penguin, 1986; London, Women’s Press, 1987;  GRACE                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

innocence, the constraints of daily routine and close relationships, and episodes from her childhood, so that the marriage does not take place

the elusiveness of answers to life’s meaning and purpose. Both seek to until the book is more than half-way through. Then, disappointingly,

retrieve the past through a receptive and finely tuned consciousness, the format changes; the traumatic events that follow the marriage are

and cultivate a narrative style whose modulations extend from child- set down in chronological order, with only a few contrived questions

ish excitement to crisp exposition.                                          and premonitions to suggest the oral mode.

Yet when a reference to Katherine Mansfield actually occurs in In her subsequent work Grace’s narrative technique has become

one of Grace’s short stories, ‘‘Letters from Whetu,’’ it signals not increasingly adventurous and assured. The early reliance on the first

their affinity only, but their separateness as well. For Mansfield (as for        person gives place to third and even (in one section of Cousins) the little girl in her ‘‘How Pearl Button Was Kidnapped’’), Maori life second person narratives, the former (e.g. in ‘‘Journey’’) using a

could only be, at best, a momentary escape from the Pakeha values of species of free indirect discourse that enables her still to suggest oral

time, money, and respectability. For Grace, writing seventy-odd years Maori usage. And the subtle use of Maori myth as an undercurrent

later and from an insider’s point of view, the life is binding and vital, (e.g. the Rangi and Papa creation myth in ‘‘Between Earth and Sky’’

qualities that are figured in the recurring images of the extended and ‘‘Sun’s Marbles’’ and the Tawhaki myth in Baby No-Eyes)

family (                                                                  reinforces this effect. whanau ) gathered within the home or at some other spot of cherished ground often located by the sea. The shared activities— All these threads come together in her second and most-cele-

feast-making, or gardening, or collecting mussels, or diving for brated novel, Potiki. Grace explains that she ‘‘modelled Potiki on the

CONTEMPORARY NOVELISTS, 7 th EDITION GRAHAM

 

the way in which scientific—especially medical—research can ride       The Forgotten Story. London, Ward Lock, 1945; as The Wreck of the

rough-shod over cherished Maori beliefs and protocols.                       Grey Cat, New York, Doubleday, 1958.

Stories like ‘‘Journey,’’ ‘‘Going for the Bread,’’ and ‘‘House of       Ross Poldark: A Novel of Cornwall 1783–1787. London, Ward Lock,

the Fish’’ are similarly polemical. But other recent stories (e.g.          1945; as The Renegade, New York, Doubleday, 1951.

‘‘Ngati Kangaru’’) bring a note of levity to the treatment of Maori Demelza: A Novel of Cornwall 1788–1790. London, Ward Lock,

grievances, while still others (e.g. ‘‘Flower Girls’’ and ‘‘My Leanne’’)           1946; New York, Doubleday, 1953.

show that Grace is not impervious to the darker side of contemporary Take My Life. London, Ward Lock, 1947; New York, Doubleday,

Maori society to which authors like Alan Duff have recently drawn          1967.

Cordelia. London, Ward Lock, 1949; New York, Doubleday, 1950.

attention. She is—as a recent critic has observed—‘‘far too good and

Night Without Stars. London, Hodder and Stoughton, and New York,

various a writer to allow herself only one side of any story,’’ and her

Doubleday, 1950.

third novel Cousins bears out this point. Makareta, the most articulate

Jeremy Poldark: A Novel of Cornwall 1790–1791. London, Ward

of the three protagonists, becomes a Maori activist, but only after she

Lock, 1950; as Venture Once More, New York, Doubleday, 1954.

has escaped the stifling atmosphere of the whanau where she was

Warleggan: A Novel of Cornwall 1792–1793. London, Ward Lock,

born and the arranged marriage that its formidable old matriarch

1953; as The Last Gamble, New York, Doubleday, 1955.

sought to impose on her. (She marries instead a Pakeha who is even

Fortune Is a Woman. London, Hodder and Stoughton, and New York,

less substantial than Mutuwhenua’s Graeme.) The whanau is not GRAHAM                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Short Stories which the rest has depended for its form and shape. I have never been

clever enough—or sufficiently self-concerned—to spend 300 pages

The Japanese Girl and Other Stories. dipping experimental buckets into the sludge of my own subcon-  London, Collins, 1971; New

York, Doubleday, 1972; selection, as  scious. I have always been more interested in other people than in  The Cornish Farm,  Bath,

Chivers, 1982. myself—though there has to be something of myself in every charac-

ter created, or he or she will not come to life. I have always been more

interested in people than in events, but it is only through events that I

Uncollected Short Stories

have ever been able to illuminate people.

‘‘The Circus,’’ in Winter’s Crimes 6, edited by George Hardinge.

*    *    *

London, Macmillan, and New York, St. Martin’s Press, 1974.

‘‘Nothing in the Library,’’ in Winter’s Crimes 19, edited by Hilary

Of the forty-odd novels Winston Graham has published over

Hale. London, Macmillan, 1987.

more than sixty years, many of the modern ones are in some way

concerned with crime. But they are not, in the usual sense of the term,

Plays

‘‘crime stories.’’ In them, crime is a kind of catalyst speeding and

provoking action, rather than an end in itself or a sufficient reason for
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auctioneer’s, so he can walk into the past, giving the sense and       ‘‘The Loveliest Day,’’ in Saturday Evening Post (Philadelphia), 5

atmosphere of it rather than the physical detail, making one         May 1962.

breathe its air.                                                                     ‘‘One Night,’’ in Gentlemen’s Quarterly (New York), February

Tremor recounts the story of a 1960 earthquake in Agadir, a          1966.

Moroccan resort town, that killed some 12,000 people. On the surface       ‘‘The Young Men,’’ in Redbook (New York), April 1968.

it is a disaster epic, but in Graham’s hands it becomes much more: a

penetrating examination of diverse lives brought together by disaster.                                          *

—Isabel Quigly

Critical Studies: Shirley Ann Grau by Paul Schlueter, Boston, Twayne, 1981; Moving On: The Heroines of Shirley Ann Grau, Anne Tyler, and Gail Godwin by Susan S. Kissel. Bowling Green, Ohio,

GRAU, Shirley Ann                      Bowling Green State University Popular Press, 1996.

Nationality: American. Born: New Orleans, Louisiana, 8 July 1930.                                 *     *     *

Education: Booth School, Montgomery, Alabama, 1938–45; Ursu-

line Academy, New Orleans, 1945–46; Sophie Newcomb College,

Shirley Ann Grau may be described as a Southern writer, whose GRAY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

The same is true of the manipulation of racial animosities in politics,       GRAY, Alasdair (James) which in itself is authentic enough in the novel. But in depicting the

defeat of the racist, Grau seems to depart from her characteristically

Nationality: Scottish. Born: Glasgow, 28 December 1934. Educa-

objective stance.

tion: Whitehill Senior Secondary School, 1946–52; Glasgow Art

That stance she had maintained in The Hard Blue Sky, which

School (Bellahouston traveling scholarship, 1957), 1952–57, di-

reveals her talent for local color. The scene is an island in the Gulf of

ploma in mural painting and design 1957. Family: Married 1) Inge

Mexico inhabited by characters of French and Spanish descent. The

Sorensen in 1962 (divorced 1970); one son; 2) Morag McAlpine in

principal conflict is between them and the inhabitants of another

1991. Career: Art teacher, Lanarkshire and Glasgow, 1958–61;

island who are Slavic in descent. A boy from one island marries a girl

scene painter, Pavilion and Citizens’ theaters, Glasgow, 1961–63;

from another; the marriage precipitates a feud. Added to the violence

of men is the violence of nature, displayed when a hurricane sweeps freelance painter and writer, Glasgow, 1963–76; artist recorder,

People’s Palace Local History Museum, Glasgow, 1976–77; writer-

through the Gulf. Grau does not dwell on the quaintness of character

or place in her novel, and she does not patronize her characters, in-residence, Glasgow University, 1977–79. Since 1979 freelance

although the temptation to do so must have been quite real, since she writer and painter. Address: Dog and Bone Books, 175 Queen

conceives them as primitives. She looks at them coldly and clearly,       Victoria Drive, Glasgow G14 9BP, Scotland. dramatizing their attitudes toward life but passing no judgment on
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Radio Plays: Quiet People, 1968; The Night Off, 1969; Thomas Muir Cromartie whom Gray much admires; others short, and two, ‘‘A

of Huntershill (documentary), 1970; The Loss of the Golden Likely Story in a Non-Marital Setting’’ and ‘‘A Like Story in a

Silence, 1974; The Harbinger Report, 1975; McGrotty and Ludmilla, Domestic Setting,’’ only five lines long. Some are set in modern

1976; The Vital Witness (on Joan Ure), 1979. everyday life, others in a fantastic other world; above all, they are rich

in imaginative background detail. His story ‘‘Five Letters from the

Television Plays and Documentaries: Under the Helmet, 1965; The Eastern Empire’’ is set in the time of Marco Polo and the letters are

Fall of Kelvin Walker, 1968; Triangles, 1972; The Man Who Knew supposedly written by Bohum the Chinese emperor’s tragic poet, to

about Electricity, 1973; Honesty (for children), 1974; Today and his parents and they describe the court—‘‘the evergreen garden’’—in

Yesterday (3 plays; for children), 1975; Beloved, 1976; The all its magnificence and all its cruelty. On the other hand it is an

Gadfly, 1977; The Story of a Recluse, 1986. evocative description of the lives led by the divinely justified and the

sharp, cinematic cuts and finely observed detail make it seem an

Poetry exercise in scriptwriting. On another level it is a parable of power that

oppresses, of a backsliding emperor whom Bohu discovers to be an

Old Negatives: Four Verse Sequences. London, Cape, 1989. ‘‘evil little puppet, and all the cunning, straightfaced, pompous men

The Artist in His World: Prints, 1986–1997 (descriptive poems), by       who use him.’’

Iam McCulloch. Glendaruel, Argyll, Scotland, Argyll Publishing, Although Gray makes considerable use of myth and parable in

1998. his fiction and delights in creating imaginative worlds and societies,  GRAY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

meandering novel which examines the nature of female sexuality as       Poetry experienced by three different women, Senga, Donalda and June. As

has become de rigueur in Gray’s novels there is also a full cast of       It’s About Time,. Cape Town, Philip, 1974. supporting characters, including the self-deluding and destructive       The Assassination of Shaka, with woodcuts by Cecil Skotnes. Johan-Tom who bears a close resemblance to Duncan Thaw. Gray has         nesburg, McGraw-Hill, 1974. spiced the narrative with a number of erotic cameos—the effect is of       Hottentot Venus and Other Poems. Cape Town, Philip, and London, reading a number of short stories—but the end result is curiously          Collings, 1979. asexual.                                                                  Season of Violence. Aarhus, Dangaroo Press, 1992.

Most of Gray’s writing leaves an impression of linguistic      Selected Poems, 1960–92. Cape Town, David Philip, 1994.

inventiveness and artistic energy but his later fiction, including the Gabriel’s Exhibition: New Poems. Bellville, South Africa, Mayibuye

bizarre                                                                            Books-UWC, 1998. McGrotty and Ludmilla, has revealed a growing impatience with the confines of the novel’s form. In ‘‘Critic-Fuel,’’ an epilogue

to                                                                                     Other Something Leather he made the surprising admission that he had run out of interest in his writing, hence the change to female central

characters. ‘‘Having discovered how my talent worked it was almost Southern African Literature: An Introduction. Cape Town, Philip,

certainly defunct. Imagination will not employ whom it cannot London, Collings, and New York, Barnes and Noble, 1979.

surprise.’’ His Mavis, central figure in the title piece of              Douglas Blackburn. Boston, Twayne, 1984. Mavis
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(be they generic or sociopolitical), Gray frequently combines these reinscribes homosexual difference in ways that signify strength,

writerly personae, revisiting and reassessing his own fiction in his       attitude, and ironic pride.

essays. As he has noted on more than one occasion, the legacy of Although most of Gray’s novels are highly metafictional (in

apartheid has forced the South African writer into a position of       Born of Man, for example, Gray revisits the epistolary genre via the

negotiating between cultural extremes, into crossing multiple and       word processor), Drakenstein is by far Gray’s most self-reflexive

manifold borders. This ‘‘hybrid’’ aesthetic, this ‘‘translational’’ work to date. Clearly having fun with some of the basic tenets of

ethic, is well represented in Gray’s eight published novels, which postmodern theory, he uses the generic codes of the horror story—fic-

regularly transgress the margins of race, class, and sexuality.               tional and cinematic—precisely in order to undermine and subvert

Gray’s first novel, Local Colour, displays many of the central them. In confronting the horrific crimes of the past and the present in

preoccupations that recur throughout his entire oeuvre: experimenta- order to imagine a future for postapartheid South Africa at its time of

tion with form; a facility with the finer details of setting; a penchant        transition, the narrator, John Raeburn, like the monster in Frankenstein,

for exploring the limits of racial and sexual taboos, in this case so- must also confront the horrors of his own fragmented subjectivity.

called miscegenation. A five-part satirical allegory set in Saldanha ‘‘Who is this I,’’ he asks at the end of the novel, ‘‘impatient but

Bay, a remote outpost near the Cape, the narrative is a fragmentary regretful, spitting out his flesh? Which I—I—I—half these sentences

and complex amalgam of Western literary conventions (interior begin with I.’’ This referentially unstable first-person pronoun, which

monologue, epistolary romance) and African modes of oral storytelling surfaces throughout Gray’s fiction, has gradually grown more intro-

(fable, myth). In the main section of the novel, while an American oil spective over the course of his career. The autobiographical experi- GREENBERG                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Dead of the House. Garden City, New York, Doubleday, 1972. for the handicapped through edification and education that is expertly

Founder’s Praise. New York, Holt, 1976.                               interwoven into the story line. A Season of Delight. New York, Holt, 1981.                                  In another book, Of Such Small Differences, Greenberg expands The Far Side of Victory. New York, Holt, and London, Gollancz, the reader’s mind to encompass the daily trials and tribulations of a

1983. character who is not only deaf but also blind. The leading character’s

Simple Gifts. New York, Holt, and London, Gollancz, 1986. experiences and ensuing love affair are portrayed as one might relate a

Age of Consent. New York, Holt, and London, Gollancz, 1987. story told by one friend to another. The primary difficulties handled

Of Such Small Differences. New York, Holt, and London, Gollancz, by the protagonist are those of anyone involved in a growing

1988. relationship. It is a love story. The physical disabilities are secondary

No Reck’ning Made. New York, Holt, 1993.                            in the development of the characters’ union. Where the Road Goes. New York, Henry Holt, 1998.                         In Simple Gifts, we also see people somewhat ‘‘out of sync’’

with the world around them. Their lives are complicated by secrets

Short Stories long thought buried. Love, for them, usually comes after much

turmoil, when it is least expected.

Summering: A Book of Short Stories. One of Greenberg’s sadder stories is The Far Side of Victory.  New York, Holt, and London,

Gollancz, 1966. This book examines such themes as crime and punishment of the

Rite of Passage. human soul. One’s guilt or innocence is primarily determined by the  New York, Holt, 1971; London, Gollancz, 1972.
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GRENVILLE, Kate The eponymous Lilian in Grenville’s very well-received first

novel goes further than the collection of bearded ladies and breaks

free entirely from the conventional demands of society. Based loosely

Nationality: Australian. Born: Kate Gee in Sydney, Australia, 14 on the life of an eccentric, well-known Sydney woman named Bea

October 1950. Education: University of Sydney, B.A. 1972; Univer- Miles (it was originally called Bea’s Story) the novel tells the story of

sity of Colorado, M.A. 1982. Family: Married Bruce Petty; one son, Lilian Singer, a grossly fat, engagingly individualistic woman who

one daughter. Career: Arts administrator, Australia Council, Sydney, decides that she will follow her own path wherever it takes her and

1973–74; documentary film production assistant, Film Australia, will not be bound by the conventions of society. She struggles early to

Sydney; freelance film editor and writer, London, 1974–80; subtitle escape the two constrictions that bind her—being ugly and, worse

editor, Multicultural TV, Sydney, 1983–85; instructor in writing, still, being a girl, a misfortune that has dogged her literally since the

University of Sydney. Awards: Fellowship (International Associa- day of her birth. After a period in an asylum, her eccentricity

tion of University Women), 1981; Australian/Vogel award, 1984; blossoms; she harasses strangers with long recitations of Shakespeare

writer’s fellowship (Australia Council), 1985. Agent: C. Lurie, 26 for which she demands payment, boards trains and refuses to buy a

Yarraford Avenue, Alphington, Victoria 3067, Australia. ticket, steps into taxis with strangers and exuberantly embarrasses

them. But for all its racy energy and strikingly original characteriza-

tion, the claims Grenville makes for her protagonist—that she has
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Dark Places takes us back to the territory of Lilian’s Story and       GRISHAM, John

includes many of the same incidents, but this time presented from the

viewpoint of Lilian’s father, Albion Gidley Singer, whose first person

Nationality: American. Born: Jonesboro, Arkansas, 8 February

narrative guides the novel. This is both its strength and limitation. To

1955. Education: Mississippi State University, B.S. in accounting

sustain the narrative voice of Singer is an impressive feat but also a

1977; University of Mississippi, LL.D in 1981. Family: Married

somewhat wearying one. Long before the end of the novel we have

Renee Jones; three children. Career: Practiced law, Southaven,

come to know as much as we need to about his real evil, and although

Mississippi, 1981–91; member Mississippi House of Representa-

Grenville offers occasional glimpses of the possibility of self-knowl-

tives, 1984–90. Address: c/o Doubleday, 1540 Broadway, New

edge, it is clear that he will not change radically. He is, in his own

York, New York 10036–4039, U.S.A.

words, ‘‘an embattled and lonely atom’’ whose traditional incapacities

are established early, though in sparklingly incisive prose. His love of

facts, the extinction of feeling and the reduction of all human       PUBLICATIONS complexity to things measurable and quantifiable become a prevail-

ing and blackly comic theme in the novel. Added to this is an      Novels extraordinarily intense misogyny. Albion is a man brought up to hate

and fear women as the mysterious Other. All the sexual encounters in       A Time to Kill. New York, Wynwood Press, 1989; London, Century, the novel are filled with a sense of abhorrence of the female body and           1993.
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Brief), brand new lawyers (The Firm, The Chamber, The Rainmaker),       Star, Washington, D.C., 1967–76; full-time novelist, 1976—. Awards:

or practicing lawyers fighting against great odds (A Time to Kill, The Best fiction award (Southern Library Association), 1980. Agent:

Client). Whatever the situation, the message is powerful and seduc- Theron Raines, Raines & Raines, 71 Park Avenue, New York, New

tive. Americans hold strongly and dearly the belief that we are all       York 10016, U.S.A.

equal under the law and that all of us have a chance to win if our cause

is right, never mind the reality of expensive attorneys.

PUBLICATIONS

One of Grisham’s gifts is that he is able to make sympathetic to

the reader even those characters who might ordinarily have no claim

to those sympathies. In                                                       Novels The Chamber, for instance, Grisham presents

his readers with a character who deserves the death penalty, if indeed

anyone ever has. He is a multiple murderer, an unrepentant racist—a       Better Times Than These. New York, Summit Books, 1978.

virtual compendium of all that could possibly be wrong with a      As Summers Die. New York, Summit Books, 1980.

character facing capital punishment. Still, it would be the hard-       Only. New York, Putnam, 1984.

hearted reader who could reach the end of this book and not feel sorry       Forrest Gump. New York, Doubleday, 1986.

for the death of an old man who glories in a last gift of Eskimo Pies.       Gone the Sun. New York, Doubleday, 1988.

Grisham’s first book, A Time to Kill, is probably his weakest,       Gump & Co. New York, Pocket Books, 1995.

although that could be said of most first novels. He introduces plot       Such a Pretty, Pretty Girl. New York, Random House, 1999. GROOM                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Heller, Irwin Shaw, and Truman Capote. It was an essential learning He wrote with heartbreaking reality of the Bravo Company facing a

experience for Groom, but to him New York was alien territory. world and a situation that was unlike anything they had ever known.

Returning to Alabama, Groom settled down to writing and      Critics hailed Better Times Than These as a landmark treatment of the

enjoying life with his second wife and his dogs. The return to his American experience in Vietnam. It is from the perspective of a

native South was beneficial to Groom. His strong sense of place Southern writer who lives daily with the specter of Vietnam that

thrived on the day-to-day replenishment of Southern life and South-       Better Times Than These is written. With the horrors of Vietnam ern people. Groom believes that Southerners make good storytellers behind him, Billy Kahn realizes that those who survived had inherited

because they are surrounded by families and friends who like to relate a legacy from the dead, a charge to go back to being ‘‘bankers or

life’s experiences. Sometimes the writer embellishes the story, but the salesmen, or service-station attendants, or farmers, or forklift opera-

strength of the narrative is found in the absorption of the story into his/ tors or geologists.’’ He understands that the important thing is ‘‘to

her own conscious memory. This interweaving of past and present is have a place to go and be with people like themselves, since anyone

an essential ingredient of Southern novels. who hadn’t been there probably wouldn’t know what in hell you were

The name of Winston Groom will forever be associated with the       talking about.’’

award-winning movie Forrest Gump. Groom wrote Forrest Gump in           Groom’s second novel is set in 1950s Louisiana. As Summers 1986, and the novel about an amiable slow-witted Southern man who       Die tells the story of Willie Croft, a small town lawyer who has settled achieved success and adventure sold a respectable 40,000 copies. into an unexciting life where each day follows the next with predict-

When Paramount bought the right to his fourth novel in 1994, able regularity. Willie’s placidity is shaken up when black sharecrop-
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was boring in its attention to details, while others argued that Groom       The Ladies. New York, Dutton, and London, Hamish Hamilton, 1984.

made the battles come alive. Groom’s own great-grandfather partici-       The Magician’s Girl. New York, MacMillan, 1987.

pated in the defense of Atlanta, and his personal interest in the       The Book of Knowledge. New York, Norton, 1995.

Southern campaign is evident.

The praise for Groom’s non-fiction is well deserved, but it is as a       Other

chronicler of tales that Groom is at his best. He has a natural gift for

well-written dialogue, and his strong sense of place draws the reader       The Company She Kept (biography). New York, Coward, 1967.

into his fictional world. Groom brings the Old South and the New       Coming into the End Zone (autobiography). New York and London,

South together in a seamless whole. His writing represents the best of           Norton, 1991.

Southern fiction in the latter half of the twentieth century. As Jenny’s       Extra Innings: A Memoir. New York, Norton, 1993.

ghost takes leave of Forrest Gump in Gump & Co., she leaves him       Fifty Days of Solitude. Boston, Beacon Press, 1994.

with her philosophy of life: ‘‘Memories are what count in life, Forrest,        Life in a Day. Boston, Beacon Press, 1996.

when there’s nothing else left, it’ll be the memories that mean       The Presence of Absence: On Prayers and an Epiphany. Boston,

everything.’’ Jenny’s parting words sum up Groom’s success as a          Beacon Press, 1998.

writer. He builds on memories that are the product of his own      The Pleasure of Their Company. Boston, Beacon Press, 2000.

experiences and that of his beloved South, and he leaves his readers

with the memory of well-crafted characters who live on in individual       Recordings: The Craft of My Fiction, Archive of Recorded Poetry and GUERARD                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

other’s arms, the sense of creature warmth and security we kindled hyperbolic characters, rather for those with enough sense of self to

between our two bodies as we touched.’’ Grumbach relies upon the know that they too are at times ordinary, prudish, or in need of

imagination of her audience to equate ‘‘creature love’’ or ‘‘creature       a cuddle. warmth and security’’ with passion.

Lovemaking is more vividly portrayed in The Magician’s Girl —Maril Nowak

through Minna’s reverie after Lowell has left her bed: ‘‘Enlivened by

the pressure of his young presence, she greeted his entry with

moisture long absent from the unused region of her sex.’’ Readers

spoiled by the power of a D.H. Lawrence novel or desensitized by       GUERARD, Albert (Joseph) pulp fiction may have jaded tastes, but also Grumbach seems to be

writing to an easily offended, past generation. She sacrifices credibil-       Nationality: American. Born: Houston, Texas, 2 November 1914. ity by making scant distinction between friendship, love, and sex.          Education: Stanford University, California, B.A. 1934, Ph.D. 1938;

She is much less ambiguous about other themes, such as the Harvard University, Cambridge, Massachusetts, M.A. 1936. Mili-

lonely survivor, the wasted lives of those who wait for excitement to       tary Service: Served in the Psychological Warfare Branch of the come to them. Chamber Music’s heroine Caroline is ‘‘raised by a       United States Army, 1943–45: Technical Sergeant. Family: Married lovely, heartbroken mother,’’ and the book concludes with Caroline’s       Mary Maclin Bocock in 1941; three daughters. Career: Instructor in observation that, ‘‘Conceived in the age of the Centennial’s bentwood English, Amherst College, Massachusetts, 1935–36; instructor, as-
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‘‘Turista,’’ in The Best American Short Stories of 1947, edited by Andrew Lytle, Baton Rouge, Louisiana State University Press, 1966;

Martha Foley. Boston, Houghton Mifflin, 1947.                      ‘‘The Eskimo Motor in the Detection Cell’’ by Paul West, in Southern

‘‘The Incubus,’’ in The Dial (New York), vol. 1, no. 2, 1960.              Review (Baton Rouge, Louisiana), Winter 1979; The Touch of Time,

‘‘The Lusts and Gratifications of Andrada,’’ in Paris Review, Sum- 1980, ‘‘The Past Unrecaptured: The Two Lives of Lya de Putti,’’ in

mer-Fall 1962.                                                      Southern Review (Baton Rouge, Louisiana), Winter 1983, and ‘‘Di-

‘‘On the Operating Table,’’ in Denver Quarterly, Autumn 1966.           vided Selves,’’ in Contemporary Authors Autobiography Series 2

‘‘The Journey,’’ in Partisan Review (New Brunswick, New Jersey), edited by Adele Sarkissian, Detroit, Gale, 1985, all by Guerard; ‘‘The

Winter 1967.                                                      New Historical Romance’’ by David Levin, in Virginia Quarterly

‘‘The Rabbit and the Tapes,’’ in Sewanee Review (Tennessee), Spring       Review (Charlottesville), Spring 1986.

1972.

‘‘The Pillars of Hercules,’’ in Fiction (New York), December 1973.       Albert Guerard comments:

‘‘Bon Papa Reviendra,’’ in Tri-Quarterly (Evanston, Illinois), Spring My work has been notably affected by wartime experience

1975. (political intelligence work in France) and by the pressures and

‘‘Post Mortem: The Garcia Incident,’’ in Southern Review (Baton ambiguities of the subsequent cold war. I have tried without success

Rouge, Louisiana), Spring 1978. to put the political subject aside; thousands of unpublished pages,

‘‘Diplomatic Immunity,’’ in Sequoia (Stanford, California), Autumn- many of them angry, testify to inescapable contemporary pressures.
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friends, a few letters. No two versions entirely agree. A good young       As he states in The Triumph of the Novel, the effects he seeks are writer urged me to simplify my novel in accord with contemporary inventive fantasy, intuitive psychology, solitary obsessions, and

taste by making it more ‘‘linear,’’ with a clear story line and third-       political trauma. person narration. But I kept to my ambiguities and contradictory           Guerard’s first novel, The Past Must Alter, deals with his major witnesses, knowing they were true to a past that was irrecoverable and theme, a young man fascinated by his abortive desire for a beautiful

had become mythical. I was much pleased by a reviewer who found in older woman and bothered by an implausible relationship with a

this novel a combination of Proust’s impressionism and the post- shadowy father. Drives to gamble and to test himself obsess and

modern qualities of Italo Calvino.                                          threaten the youth. The Hunted takes a more traditional fictional

I was bemused by the turbulent self-destructive life of Louise approach—the story of a waitress who marries an arrogant college

Brooks, but even more by that of Lya de Putti, a Hungarian star of instructor, of her increasing disillusion with his weakness and grow-

silent films whom I met when I was ten years old. She left husband       ing awareness of her own strength. The Hunted has a special quality and infant daughters to become an actress, and the children were led that comes not from this anti-love story, nor from the New England

to believe she was dead. More than fifty years later I met the rural college setting, but from a near-Faulknerian treatment of a

daughters, and was struck by their loyalty to the lost mother and to the violent flood and of a hunt for a doomed mythomaniac, the Bomber,

father who had kept them in ignorance. I knew none of this family who awakens the aggressions of the truly lost ‘‘normal’’ inhabitants

history when I brought a remembered ‘‘Lia’’ briefly into my first

and releases the female protagonist. Equally familiar in form is

novel of 1937. But the loyalty of the daughters, as well as Lya de
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Constantly dedicated to the writing of fiction despite his careers       Children shows well enough how the notoriously problem-ridden

as professor and critic. Guerard finally achieves his aim of defini- island is regarded by ‘‘Mother India.’’ Nonetheless, Gunesekera’s

tively catching his fascination with his earliest subject—the love of an quiet and elegant, yet sharp and precise prose deserves without any

innocent young man for a more experienced lovely actress … only for doubt to be counted among the best writing from the literary flourish-

Charles Strickland the actress is in reality his lost mother, and the ing subcontinent, and—as he has made a second home in London—in

novel Christine/Annette is at once a rewriting of the past and an the same measure among the best young writers in the British literary

acceptance of the present. The book is indeed a triumph, easily      landscape.

Guerard’s finest. He is lyrical and humorous, wistful and historical, The immigrant experience informs all of Gunesekera’s writing,

tough-minded and sensitive. Part detective story, part family ro- but in a decidedly different vein than Rushdie’s comic grotesquerie,

mance, part bildungsroman, part American and European social V.S. Naipaul’s venom, or Bharati Mukherjee’s uncompromising

history, Christine/Annette is largely about the mystery of identity. disdain. If a comparison had to be suggested, probably Amitav Ghosh

The search for the mother, in all its Freudian and Jungian potentials, comes most closely, especially with regard to Gunesekera’s The

takes place in the real, richly evoked worlds of Paris and Berlin,       Sandglass (1998)—which is strongly reminiscent of Ghosh’s The

Houston and Los Angeles. The narration is equally sure and varied—       Shadow Lines—a fascinatingly controlled novel whose narrator’s

autobiography, movie script, objective frame, letters—and the film mind continuously shuttles between home and away, building a kind

trope superbly sustained. The novel displays a confidence that comes       of uneasy bridge between Sri Lanka and England.

from years of successful writing, certainly, but the special quality of             Gunesekera’s first volume, the short-story collection Monkfish GUPTA                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

where he opens a restaurant ‘‘to show the world something really Sunetra Gupta belongs to that Rushdie and post-Rushdie genera-

fabulous,’’ is a character whom Gunesekera has quite consciously tion of ‘‘Indian English’’ writers whose members are essentially

drafted problematic. Like Monkfish Moon, the novel is powerful in its cosmopolitan in their cultural and linguistic affinities—though they

treatment of personal relations, especially after Miss Nili—with are often read and marketed as predominantly ‘‘Indian’’ writers in the

whom Mr. Salgado falls in love—enters the household. The novel, West. Gupta, born in 1965, spent her childhood in Bengal and Africa,

which gets its title from the vanishing coral reef in the south that studied biology at Princeton University, and obtained her Ph.D. from

points to the threat of the encroaching sea, has most convincingly London’s Imperial College. She now lives in Oxford with her

confirmed Gunesekera’s promise as a fine writer. husband and daughter and divides her time between writing and

In his second novel The Sandglass, Gunesekera’s style seems researching infectious diseases. Sunetra Gupta is the author of four

even more refined, his language even more tactile. The narrative is set       novels: Memories of Rain, The Glassblower’s Breath, Moonlight into in London, on a February day when Prins Ducal arrives from      Marzipan, and A Sin of Colour. She has been described as ‘‘a Colombo to attend his mother Pearl’s funeral. Again, the story’s       prodigious talent’’ by the Independent on Sunday and her work has events are complexly filtered, this time with a strong emphasis on       been pronounced ‘‘brilliant’’ by The Times. time, as Prins unravels his memories in the company of the narrator, Being a resident in the famous university town, it is not surpris-

who adds his own flashbacks on the seventeen years he has known the ing that Oxford provides some of the backdrop for Sunetra Gupta’s

Ducal family. These bits and pieces form a chronicle of four genera-       fourth and latest novel, A Sin of Colour. This is a book, written in tions of the Ducals, a family that is intricately related to another clan, consciously literary English, that sets out to tell the story of three
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Breath is interesting because it is one of those rare novels with a This comparison is both justified and exaggerated. Above all, it is a

second-person protagonist—an experiment that necessarily induces       comparison that reveals more about Gupta than it seems to.

Gupta to employ the stream-of-consciousness technique, or some- Like Woolf, Gupta is a literary stylist. But unlike Woolf, her

thing very similar to it. stylistic experiments are not at the cutting edge of the contemporary

Moonlight into Marzipan is also interesting from a stylistic       literary scene. Again like Woolf, Gupta is a highly literary writer—after

perspective, as it mixes up first person narration (‘‘I’’) with second all, Gupta’s social background is no less privileged, brilliant, and

person address (‘‘you’’). Moreover, it does not follow a chronological ‘‘arty’’ than Woolf’s Bloomsbury circle. But, unlike Woolf, Gupta

order of events, leaving the reader to assemble the parts of an open- seldom—if ever—critiques and subverts the literary canon in a

ended story. In effect,  significant manner. It is in this context that one should be wary of  Moonlight into Marzipan  is not one text: it

consists of various overlapping and at times incomplete texts. As in providing a typically post-colonial (‘‘subversive mimicry,’’ ‘‘subal-

the other novels, we have an assemblage of brilliant characters, with tern agency,’’ etc.) reading of Gupta’s—and, for that matter, many

the world of science leading to the experience of creative writing. other so-called post-colonial writers’—texts. The situation is much

At its simplest,  more complex: there are both elements of cultural subversion and  Moonlight into Marzipan  is about two promising

scientists, Promothesh and Esha, who marry each other and set up linguistic hegemony in Gupta’s and other Indian English writers’ texts.

house in Calcutta. Marriage turns Esha into the typical housewife and Finally, like Woolf, Gupta provides a gendered reading of

obstructs her career. However, by accident, she enables Promothesh society while not making a militant political statement. However,

to achieve international renown for a major scientific discovery, a while Woolf might have had a poor opinion of female suffragettes,  GURGANIS                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

Short Stories theme closely. There is also Gurganus’s sense of humor to tempt us

into such a comparison. But it is his use of voice which makes the

Good Help, humor effective, the theme accessible. The author has quite an ear and  with illustrations by the author. Rocky Mount, North

Carolina Wesleyan College Press, 1988. quite an imagination, and it is his accuracy with the female voice that

Blessed Assurance: A Moral Tale                                    is most impressive. (novella). Rocky Mount, North

Carolina Wesleyan College Press, 1990. Gurganus has said that he chose Lucy as narrator for this novel

White People: Stories and Novellas. because he wanted a new version/vision of history that had not before  New York, Knopf, and London,

Faber, 1991. been solicited: that of a female who was neither rich nor beautiful. He

The Practical Heart. is successful in this; but in Castalia, the former Marsden slave, he is  Rocky Mount, North Carolina Wesleyan Col-

lege Press, 1993. successful in giving us the vision of a female who was neither rich nor

beautiful (in a white man’s world) nor white. The Captain himself is

not a particularly likeable character; still, he too has his sympathetic

*

side and his own particularly strong voice. But again—we hear this

voice only through Lucy and, thus, must be cautious about what we

Critical Studies: ‘‘Black and Blue and Gray: An Interview with       conclude from it. Allan Gurganis’’ by Jeffrey Scheuer, in Poets and Writers, Novem-

It is a long book; and the plot, although guided by chronology, is

ber-December 1990.
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GURNAH, Abdulrazak S. texts interfere intertextually: First of all, Joseph Conrad’s Heart of

Darkness about Kurtz’s boat trip up the Congo river, but also the famous narrative of Tippu Tip, who reached the central lake area with

Nationality: English. Born: Zanzibar (now part of Tanzania), 1948.

his slave-hunting expeditions. Gurnah’s text also relates to the

Education: Earned a Ph.D. Career: Worked as a hospital orderly;

imperial grand tales of exploration—Speke’s Discovery of the Sources

lecturer in English and American literature, Rutherford College,

of the Nile (1863) and Richard Burton’s The Lake Regions of Central

University of Kent, Canterbury, Kent, England. Address: School of

Africa (1860).

English, Rutherford College, University of Kent, Canterbury, Kent

The novel begins in Kawa, a small inland trading town that came

CT2 7NX, England.

into existence through the construction of the Tanganyika railway.

Kawa, in the eyes of the novel’s characters, is the liminal town

P between savagery and heathenism or the coastal civilization of the  UBLICATIONS

Arab-Swahili Muslim elite. From Kawa, Uncle Aziz, a rich Arab

Novels trader, sets out for his trading safaris into the hinterland, shipping his

goods from the coast to Kawa by rail. Twelve-year-old Yusuf,

through whose eyes and voice we follow the story, is the son of a petty

Memory of Departure. London, Jonathan Cape, 1987.

trader who runs a hotel-plus-shop for Uncle Aziz. He pawns his son

Pilgrim’s Way. London, Jonathan Cape, 1988.

into the services of the Seeyid/Master to serve his debts. Thus, Yusuf GUTERSON                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

garden. Gurnah develops the garden on the coast and the roughly-       Agent: Georges Borchardt, Inc., 136 East 57th Street, New York, hewn makeshift residence of the inland king Chatu as symbolic      New York 10020, U.S.A. spaces, representing the Swahili perspective of civilization against

barbarism. Aziz’s garden however is paradisiacal only in appearance,

PUBLICATIONS

in reality it reflects social and racial oppression: Mzee Hamdani, who

tends the garden lovingly, has the status of a mere chattel slave. Aziz’s

senior wife, who haunts the garden, is facially disfigured and morally       Novels degenerated. Her walks in the garden resemble prison yard exercises,

her lusting for young Yusuf approaches a pedophilic perversion while       Snow Falling on Cedars. San Diego, Harcourt Brace, 1994. her open sore, which she tries to hide under her shaddor, can only be       East of the Mountains. New York, Harcourt Brace, 1999. read as an image for the sickening quality of Aziz’s home. And Aziz’s

youngest child-wife Amina, with whom Yusuf is enamoured, is      Short Stories another pawn given by Aziz’s tenants. What might look like paradise

and is designed according to the Quoranic scriptures, proves to be

The Country Ahead of Us, the Country Behind. New York, Harper,

pure hell for the members of Aziz’s household. The ending of the

1989.

novel reveals the falsity of another idealization, that of the paradisiacal

harmony of pre-colonial Africa. Yusuf runs after the German recruit-
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Not surprisingly, Guterson acknowledges Harper Lee’s To Kill a them to try Kabuo as an American, to use reason, not prejudices left

Mockingbird as a thematic influence, but in Snow Falling on Cedars, over from the war. Any flaws in the novel lie in the swift ending

he uses his characters’ courtroom testimonies to create a complex to trial and book. Ishmael, heretofore emotionally numb, heeds

multileveled narrative evolving through serial flashbacks from the Gudmundsson’s exhortation and provides the court with newly

courtroom of the present to the retold incident pertinent to the trial to        discovered evidence.

an evoked personal memory and often to a retelling of an historical            In his second novel, East of the Mountains, Guterson uses the

event, such as Ishmael as participant in and witness to the Allied same techniques of flashback and precise descriptions to create a

invasion against the Japanese on the South Pacific island of Betio. philosophical novel; however, his own analysis identifies a leaner,

Alongside this intricate technique, Guterson increases the novel’s more understated style. His protagonist is Seattle cardiac surgeon Dr.

suspense by withholding Kabuo’s version of events, a standard Ben Givens, a seventy-three-year-old, recent widower diagnosed

detective novel ploy. Although some label the omniscient narrative with terminal colon cancer. As the title suggests, the ‘‘country’’ is

voice as ‘‘leaden,’’ Guterson’s skillful use of these personal histories east of Puget Sound into the desert and apple regions of the Columbia

enlarges the novel, for it allows him to relate the history of the island Basin, an area Guterson hunted and hiked as a youngster as did his

while taking the reader beyond the three-day courtroom trial into the       protagonist. As in Snow Falling on Cedars, a front map guides the

lush, yet often harsh, environment of the Pacific Northwest, which reader through the unknown territory which Guterson describes in

comes alive as if a character in both the novels. beautiful, lyric detail. Notwithstanding a loving daughter and family,

Outside Amity Harbor’s overheated courtroom, a severe bliz-


H

HAILEY, Arthur Screenplays: Zero Hour, with Hall Bartlett and John Champion,

1958; The Moneychangers, 1976; Wheels, 1978.

Nationality: British and Canadian. Born: Luton, Bedfordshire, 5       Television Plays: Flight into Danger, 1956 (USA); Time Lock 1962

April 1920; emigrated to Canada in 1947: became citizen, 1952.          (UK); Course for Collision, 1962 (UK); and plays for Westinghouse

Education: Studio One, Playhouse 90, U.S. Steel Hour, Goodyear-Philco  Elementary schools in England.  Military Service:  Served

as a pilot in the Royal Air Force, 1939–47: Flight Lieutenant.                     Playhouse, and Kraft Theatre (USA). Family:

Married 1) Joan Fishwick in 1944 (divorced 1950), three sons; 2)

Sheila Dunlop in 1951, one son and two daughters.                                                      * Career: Office

boy and clerk, London, 1934–39; assistant editor, 1947–49, and

editor, 1949–53,  Critical Studies: I Married a Best Seller by Sheila Hailey, New York,  Bus and Truck Transport,  Toronto; sales promotion

manager, Trailmobile Canada, Toronto, 1953–56. Since 1956 freelance       Doubleday, and London, Joseph-Souvenir Press, 1978. HALEY                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

conclusion, but not before the reader’s intellectual curiosity about       Short Stories airports and his emotional curiosity about the characters are satisfied.

The narrative is slick and fast-moving, the information is inter-       The Sauna Bath Mysteries and Other Stories. Auckland, Mandrake

esting, the prose is readable, but the seams in Hailey’s fabric too often           Root, 1978. show through. In order to introduce all his researched information Real Illusions: A Selection of Family Lies and Biographical Fictions

into the novel, he is frequently forced to construct irrelevant sub-plots           in Which the Ancestral Dead Also Play Their Part. Wellington, or to break the flow of the narrative for a lecture on such things as the Victoria University Press, 1984; New York, New Directions,

safety records of commercial airlines or the pressures suffered by air-           1985. traffic controllers. To manage all his characters, he is forced into a       The Transfer Station. N.p., 1989. ‘‘holding pattern’’ of his own. The focus of the novel shifts from one

character to another as Hailey abandons characters temporarily only       Poetry to return to them later when their number in the rotation comes up

again. Consequently what unity there is in the book is provided only       The Walled Garden. Auckland, Mandrake Root, 1972. by the subject matter. The characters themselves are paper thin,       On the Fault Line and Other Poems. Paraparaumu, New Zealand, reduced to simple dimensions; they are so typical that they could be          Hawk Press, 1977. interchanged from one novel to the next with little difficulty.

Wheels is much like Airport in its intention and its execution.       Other

CONTEMPORARY NOVELISTS, 7 th EDITION HALL

 

Haley’s foregrounding of the process of writing through 1958–60, and professor of English, 1960–65, University of Oregon,

metafictional games that stress the artifice of illusion and the fictional Eugene; director of the Writing Center, and professor of English,

nature of subjectivity, however, rarely lapses into linguistic solip- University of California, Irvine, 1965–68. Since 1968, professor of

sism. His narratorial self-consciousness is both artful and endearing. literature, and Provost of College V. University of California, Santa

Walter’s struggles to familiarize himself with an alien world, to Cruz. Writer-in-residence, University of British Columbia, Vancouver,

reorder experience by labeling his landscape, are intensely personal if Summer 1956; guest artist, Pacific Coast Festival of Art, Reed

not moving. In Beside Myself, a sequence of unsettling experiences College, Portland, 1958; writer-in-residence, University of Colorado,

destabilize the hero’s attempts to impose order on his life: A heady       Boulder, 1963. Co-founding editor, Northwest Review, Eugene, Ore-

sexual encounter with a woman he meets at a party, followed by the gon, 1957–60; founder and director, University of Oregon Summer

revelation of his best friend’s death, lead to comical yet painful Academy of Contemporary Arts, Eugene, 1959–64. Editorial consult-

struggles to understand himself. In these works lyrical moments ant, Doubleday and Company, publishers (West Coast staff), 1960;

appear sporadically, creating sudden shifts of tone. cultural specialist, United States Department of State, Washington,

In his more recent writing Haley gestures nostalgically toward       1964. Awards: Octave Thanet prize, 1950; Yaddo grant, 1952;

values of longing, loss, and love. The nine linked stories in The Oregon Poetry prize, 1958; Chapelbrook fellowship, 1967; Institute

Transfer Station, an extended meditation on the meaning of death, of Creative Arts fellowship, 1967; Balch Fiction prize, 1967. Ad-

represent the aging protagonist’s bereavement at the death of his wife.       dress: 1080 Patterson #901; Eugene, Oregon 97401, U.S.A.

The nearby Transfer Station, a rubbish dump on the outskirts of HALL                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

James B. Hall comments:                                              Here is a passage from Hall’s second novel, Racers to the Sun.

Although the novels are interesting, the central significance of Though of course he doesn’t know it, Harold ‘‘Speedy’’ Hill is about

the work resides largely in the short stories; the poetry is various, and to enter his last race. The way that Speedy sees the arriving motorcy-

by intention ancillary to the prose.                                           cles is at the same time beautiful and threatening:

The novels, short stories, and poetry are thematically interre-

lated. The reccurring motifs are the effects of competition on indi- Delicate, the red, black, and sun-burst orange rac-

viduals in a system of modified capitalism such as obtains in the ing machines reared imperceptibly as their trailers

United States. Thus acquisitive, frustrated, evasive protagonists reccur, stopped. They were vicious and lovely, imperious and

some of them mad or nearly so. Extreme conduct in a hostile world is chaste in orange or bone-white paint, the waspish han-

not infrequent; the adjustments which protagonists make vary from dle bars curved downward over the front wheels, the

callous acceptance or the exploitation of others to withdrawal, re- magnetoes humped, fetal-like, in the coarse belly of

venge, and self-destruction. In general, the work shows the difficulty              the engine. of remaining human in a competitive, non-Darwinian world fash-

ioned in large part by a democratic society. Specifically, Racers to the             In Not by the Door, Hall has already discovered how to use scene Sun traces the ‘‘rise’’ and fall of a motorcycle racer who builds his to flesh out character. The Reverend Howard Marcham, an Episcopal

own machine; the hero is injured (used up), and then is dropped by minister in his first pastorate, has gotten himself into somewhat of a

those who exploited his talent for machinery and speed. Likewise, in moral pickle. He decides to take a drive in the country, parks his car  HALL                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION
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Roberte ‘‘Bombie’’ Glouster, who lost his foot in World War II.       The Grisly Wife. Sydney, Macmillan, and London, Faber, 1993.

Glouster represents ‘‘old money’’ in Cutlass Bay, and is in love with       A Dream More Luminous than Love: The Yandilli Trilogy. Sydney,

the very wealthy Hildy Moorish himself. At first Roberte befriends Picador Australia, 1994; New York, Noonday Press, 1995.

Mayo, who arrives from nowhere; but then he is taken in by Mayo and

cuckolded as well. There is something of both Gatsby and Willy       Poetry

Loman in Mayo Sergeant, but Hall’s novel perhaps surpasses the

other two works in its savage judgment of the way we live. Hall’s       Penniless till Doomsday. London, Outposts, 1962.

vision is indeed Dantean here, Hall’s own version of Hell. There is not       Four Poets, with others. Melbourne, Cheshire, 1962.

one likeable character in Mayo Sergeant, either male or female. But       Forty Beads on a Hangman’s Rope: Fragments of Memory. Newnham,

the novel should be reissued, for it contains some of the finest prose in           Tasmania, Wattle Grove Press, 1963.

American fiction today. And if the portrait of America is an unlikeable       Eyewitness. Sydney, South Head Press, 1967.

one, that is Hall’s very point.                                                 The Autobiography of a Gorgon. Melbourne, Cheshire, 1968.

The Law of Karma: A Progression of Poems. Canberra, Australian

—Bill Witherup         National University Press, 1968.

Heaven, In a Way. St. Lucia, University of Queensland Press, 1970. A Soapbox Omnibus. St. Lucia, University of Queensland Press,

1973.

 

a rather heavy-handed satire based on the ‘‘Creosus’’ travel agency,       are even more labored than in The Ship on the Coin. For instance, which rebuilds a quinquereme and invites customers to row their own Buchanan is very fat at the start of the novel, with two men carrying

ship for a holiday. The scheme is wildly successful but the allegory him around; at the height of his power the retinue has grown to eight

concerning voluntary subservience to the United States (‘‘Buy your and still later, when his power begins to decline, he simultaneously

way into slavery now’’) seems somewhat dated today and the comedy begins to lose weight. The very topicality of the satire ensures that the

is very broad. A Place Among People is a more sensitively written       jokes become dated. novel about a small town just out of Brisbane called Battery Spit. Set            Just Relations apart, Hall’s major novelistic achievement to date in the 1950s, a period where bigotries and conformist attitudes are       is found in his three most recent novels, Captivity Captive (published skillfully conveyed, it concerns the nonconformist (intellectual,       in 1988 but set in 1888), The Second Bridegroom (1991, 1836), and aboriginal) Collocott who is persecuted by the townspeople. The       The Grisly Wife (1993, 1898). Hall has finally drawn these together as central incident involves the town’s attempt to drive a black woman,       a trilogy under the title A Dream More Luminous than Love, or the Daisy Daisy, out of their midst and onto a reservation the blacks call Yandilli trilogy. According to the author, the first volume grew out of

Prison Island and Collocott’s stubborn defiance of them in defense of the Gatton murders, the macabre killing of three siblings in New

her. However, it is relatively benign and even optimistic in many of its South Wales in 1898. Then, according to an interview he gave, ‘‘Hall

views. When it finally comes to the crunch only eleven of the began working on an earlier setting and then realized that, ideally,

townspeople actually turn up outside Collocott’s house to force him to there should be an even earlier novel, introducing the theme of the

release Daisy, and others among them come unexpectedly to his aid. white presence and—almost immutably—that of the Aborigines.’’
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sententiousness: ‘‘I want you to understand that there is something to       HALLIGAN, Marion

be understood out there, something free of the law, free of any

comforting faith in a God whose motives may be explained through

Nationality: Australian. Born: Marion Mildred Crothall, Newcastle,

our own, something that has to become the map of my heart.’’

New South Wales, 16 April 1940. Education: University College,

The Grisly Wife is a monologue delivered by Catherine Byrne

1957–62, B.A.(honours) in education 1962. Family: Married Gra-

before a silent audience, which we discover only at the end to be a

ham James Halligan in 1963; one daughter and one son. Career:

sergeant who has come to inquire about the murder of the three

Teacher, Canberra High School, Australian Capital Territory, 1963–65,

Malone siblings, her neighbors and the subject of Captivity Captive.

Canberra Church of England Girls’ Grammar School, 1974–86. Since

We learn also that Catherine believes he is inquiring about a different

1993, chair of literature, Board of Australia Council. Writer-in-

murder, that of the unnamed narrator of The Second Bridegroom. The       residence, Charles Stuart University, Riverina, 1990. Awards: Patri-

year is 1898 and not the least of Hall’s concerns is the intrusion of the

cia Hackett prize for best creative contribution to Westerly, 1985;

secular and scientific world upon the kind of messianic faith inspired

Butterly/Earla Hooper award, for short story; Steele Rudd award,

in Catherine and her female friends by the charismatic preacher       1989, and Braille book of the year, 1989, for The Living Hothouse;

Muley Moloch. There is mention of Charles Darwin, for instance, of Geraldine Pascall award, 1990, for critical writing; Australia/New

Richard Wagner as some kind of herald of a new age, and of new Zealand Exchange, 1991; Keesing Studio Cite Internationale des

scientific phenomena such as cameras, lawnmowers, and steam Arts, Paris, 1991; Award for Gastronomic writing, 1991, for Eat My HAMILTON                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Manuscript Collections: National Library of Australia, Canberra. reality took a new twist in Halligan’s œuvre during 1994 when the

patrons dining in five opulent 19th-century restaurants in Melbourne

Marion Halligan comments: ate their way through menus specially devised as accompaniments for

I am interested in words and stories. I think that when you find theater pieces performed between courses. Each of Halligan’s five

the words you find out what it is you want to say. Stories are what ‘‘Gastronomicas,’’ commissioned by the Melbourne International

people are good at, both telling them and listening to them. In both Festival, was created for the particular eating space and drew for its

fiction and non-fiction story-telling is important, though it may not stories on writers like Dickens and Wilde selected as fitting that

always be simple; sometimes narratives are hidden. restaurant. Diners ate the highest of cuisine amid the best of story.

Looking back over my writing I realise it is often about choice Such pampering of desire takes strange twists in Halligan’s most

and chance, though I don’t start with these notions. And I write about       recent novel, Wishbone. Like the fairy tales where wishes come true ordinary lives, and how amazing they are. to the considerable consternation of those careless with words, the

wealthy characters in this fable of contemporary Australia find

*    *    *                           themselves swept up in narratives of murder, sex, and intrigue they

never anticipated in their wishing. In the materialistic culture imag-

Marion Halligan’s fiction moves through daily life to its struc- ined, the opportunities for pleasures and indulgence abound, but no

turing fantasies, personal and cultural. Her narratives of ‘‘what if’’ narrative of desire is genuinely to be wished. This novel has received

interrupt routine: Beyond the ordinary, other worlds beckon. At the little of the critical praise accorded Lovers’ Knots. Perhaps those who  HANLEY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION
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Hugo Hamilton was born in 1953 of Irish-German parentage. He       freelance writer, 1982—. Lives in Rochester, Wisconsin. Awards:

grew up with three languages—Irish, English, and German—and his Ernest Hemingway Foundation award (PEN American Center), 1989.

fiction often works to suture these cultures into points of intersection.        Agent: c/o Doubleday Publishers, 1540 Broadway, New York, New

In particular, Hamilton is concerned both to make sense of the       York 10036, U.S.A.

collapse of Communism in Eastern Europe, as epitomized by the fall

of the Berlin Wall, and to understand the ‘‘New Ireland’’ and the

PUBLICATIONS

cultural meanings of its trading outsider status for inclusion in the

global marketplace.

In his novel                                                             Novels The Last Shot , Hamilton takes on the final days of

the Nazi regime and interweaves their chaos with a parallel narrative

of the collapse of the Berlin Wall in 1989 and the promise of German The Book of Ruth. New York, Ticknor & Fields, 1988; published in

reunification. The first narrative thread, set in 1945, centers around England as The Frogs Are Still Singing, London, Collins, 1989.

Franz Kern, a radio technician for the Wehrmacht, and Bertha      A Map of the World. New York, Doubleday, 1994.

Sommer, a civil secretary, who had been stationed in Laun, Czecho- The Short History of a Prince: A Novel. New York, Random House,

slovakia, and are fleeing after the surrender to return to Germany. The           1998.

second plot line is related in the first person by an unnamed American       Disobedience: A Novel. New York, Doubleday, 2000.

who finds himself inexplicably drawn to Germany. Foregoing ma-

 

and friendship, cruelty and redemption, and yet in this novel she also       Plays considers the contours of artistic ambition and failure, as Walter must

acknowledge the limits of his talent.                                        The Durable Element (produced Dundee, Scotland, 1961).

Saturmacnalia, music by Ian Gourlay (produced Glasgow, 1965).

—Michele S. Shauf Oh for an Island, music by Ian Gourlay (produced Glasgow, 1966).

Dick McWhittie, music by Ian Gourlay (produced Glasgow, 1967). Jack o’the Cudgel (produced Perth, 1969). Oh Glorious Jubilee, music by Ian Gourlay (produced Leeds, 1970).

HANLEY, Clifford (Leonard Clark)         The Clyde Moralities (produced Glasgow, 1972).

Screenplays: Seawards the Great Ships, 1960; The Duna Bull, 1972.

Pseudonym: Henry Calvin. Nationality: British. Born: Glasgow, Scotland, 28 October 1922. Education: Eastbank School, Glasgow.

Television Plays: Dear Boss, 1962; Down Memory Lane, 1971; Alas,

Conscientious objector in World War II. Family: Married Anna E.

Poor Derek, 1976.

Clark in 1948 (died 1990); one son and two daughters. Career: Reporter, Scottish Newspaper Services, Glasgow, 1940–45; sub-

Poetry

editor, Scottish Daily Record, Glasgow, 1945–57; feature writer, TV
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work in the theater—simply in my own way, without reference to an idealistic young New Yorker on a voyage of discovery through

fashionable literary conceptions. I have often been surprised when working-class and academic Glasgow, and I fear I shall have to let

people found the novels ‘‘funny’’ because their intention was serious; him right into the brain to dictate his misadventures and revelations.

but an author can’t help being what he is. I do see the human condition He is taking over, and I mildly resent that, but life is real and life is

as tragic (since decay and death are the inevitable end), but I don’t       earnest, and the gravy is our goal, still.

distinguish between comedy and tragedy. Funerals can be funny too,

and life is noble and absurd at the same time. I also insist on                                *     *     *

distinguishing between seriousness and solemnity, which are oppo-

site rather than similar. On looking back, I realize that the tone of the Humor is never far away from the prose writings of Clifford

novels tends to be affirmation rather than despair. This may be a Hanley. Although it is not officially a work of fiction and is based

virtue or a fault, or an irrelevance—a novelist should probably leave largely on his childhood experiences, his autobiographical study

such judgments to critics and simply get on with what he must do.       Dancing in the Streets gives the best clue to his literary technique.

Maybe they also betray some kind of moral standpoint of which I was Partly, its success was due to Hanley’s ability to realize the sharp and

unconscious. This was explicit, in fact, in my first professionally witty cadences of Glasgow patois; partly, too, it was his by no means

produced play, The Durable Element, which was a study of the dispassionate discovery of objective gaiety in a city in which it is not a

recurrent urge to crucify prophets. It was also deliberate in The common commodity. But the main reason for the book’s place as

Chosen Instrument, a pseudonymous Henry Calvin ten years later, in Hanley’s seminal work was his ability to work himself and his own  HANNAH                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

his sure ear for Glasgow dialogue and his compassion for all of the       Other characters—good and bad—which finally beguile the reader.

Hanley has also written several modest detective novels under       In Honor of Oxford at One Hundred and Fifty. Grenada, Mississippi,

the mischievous pseudonym of Henry Calvin; but he is at his most          Salt-works, 1987. successful when he remains in Glasgow, a city which nourishes his

fiction and provides him with a realistic backdrop, and whose people

*

offer unfailingly witty patterns of speech.

Critical Studies: Barry Hannah by Mark J. Charney, New York,

—Trevor Royle

Twayne, 1992; Barry Hannah: Postmodern Romantic. Baton Rouge, Louisiana State University Press, 1998.

HANNAH, Barry                                 *   *   *

Nationality: American. Born: Meridian, Mississippi, 23 April 1942. Barry Hannah’s favored form is the monologue, his subject

Education: Mississippi College, Clinton, B.A. 1964; University of matter the grotesqueries of American life. Hannah’s work includes

Arkansas, Fayetteville, M.A. 1966, M.F.A. 1967. Family: Divorced; incidents of beheading, a car wreck in the upper branches of an oak
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pitches of certain kinds of misery, those that reflect his own. Dr. Ray The usual monologue is delivered by a waiter whose sense of

is a drinker, an adulterer, and perhaps a little too free with his drug humor saves him from the start. He speaks of his father: ‘‘… now I

prescriptions. Dr. Ray was a pilot during the Vietnam War, and has realize he might have been interesting although something about my

begun confusing this experience with what he knows of the Civil War. devoted apathy in my teens wouldn’t let me like him.’’ By the end of

Others living the low middle life around Dr. Ray get ahead or fall, but the story, we have seen through his eyes and find him endearing,

his yearnings are too huge or too vague, too subject to change, and he worthy of the same compassion as Flannery O’Connor’s flawed

remains stalled in a stasis of half-hearted healing, sex, and war characters. His father, a helicopter technology expert who was

memories. exposed to poisonous gas during the war, cries out on his deathbed,

The Tennis Handsome was expanded from a story in Airships. ‘‘God bless war otherwise the pestilent hordes rising up to level us.

The title character, French Edward, sustains brain damage when he is There you’d really have your flat plains.’’ Hannah’s work continues

nearly drowned trying either to save or to kill his mother’s lover, who to be ‘‘farfetched and worse than that, poetic,’’ yet the vision seems

is also his old tennis coach. French Edward is still able to continue his        more tender.

career as a tennis pro through the Svengali-like attentions of Levaster,

an unsavory old friend who likes to shoot people with a gun loaded —William C. Bamberger, updated by Loretta Cobb

with popcorn. The story version ends with everyone admiring, even

taking solace in, French Edward’s mindless grace and endurance, his

perfect second of ‘‘blazing’’ serve. In the novel French Edward HARRIS                                                                       th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Southpaw: by Henry W. Wiggen: Punctuation Inserted and      Diamond: Baseball Writings of Mark Harris. New York, Fine, 1994.

Spelling Greatly Improved. Indianapolis, Bobbs Merrill, 1953.          Editor, Selected Poems, by Vachel Lindsay. New York, Macmillan,

Bang the Drum Slowly, by Henry W. Wiggen: Certain of His Enthusi-          1963; London, Collier Macmillan, 1965.

asms Restrained. New York, Knopf, 1956.                           Editor, with Josephine and Hester Harris, The Design of Fiction. New

A Ticket for a Seamstitch, by Henry W. Wiggen: But Polished for the          York, Crowell, 1976.

Printer. New York, Knopf, 1957.                                    Editor, The Heart of Boswell. New York, McGraw Hill, 1981.

Something about a Soldier. New York, Macmillan, 1957; London,

Deutsch, 1958.                                                                                     *

Wake Up, Stupid. New York, Knopf, 1959; London, Deutsch, 1960. The Goy. New York, Dial Press, 1970.                                   Manuscript Collection: University of Delaware Library, Newark. Killing Everybody. New York, Dial Press, 1973.

It Looked Like For Ever. New York, McGraw Hill, 1979.                 Critical Studies: Mark Harris by Norman Lavers, Boston, Lying in Bed. New York, McGraw Hill, 1984.                           Twayne, 1978. Speed. New York, Fine, 1990.

The Tale Maker. New York, Fine, 1994.                                Mark Harris comments:

(1972) I have written eight novels. I think that a constant line

Short Stories travels through them. I didn’t know this was happening while it was
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Lee Youngdahl (Wake Up, Stupid), soldier-pacifist Jacob Epstein which are the substance of comedy of manners. Lee Youngdahl, in

(Something about a Soldier) and historian-diarist Westrum (The       Wake Up, Stupid, analyzes American literature in a statement epito-

Goy).                                                               mizing Harris’s own work:

Harris’s novels depict individuals in pursuit of themselves,

discovering through self-analysis, experience, and observation who What is it that thrusts Mark Twain and Sherwood

they are and what their lives mean. His first novel, Trumpet to the Anderson into one stream, and Henry James into an-

World, follows a black man through self-discovery and self-education other? … It has so much to do with a man’s early

to his rejection of war and violence and his attempts to reach the world relationship to the society of boys and games—that

through writing. He suffers poverty, hatred, and violence but also miniature of our larger society of men and business,

discovers friendship and love. Through determination and courage, with its codes and rules, its provision for imagination

he overcomes dehumanizing conditions to become fully alive, a fully within these rules, with winning, losing, timing, bluff-

functioning man. The baseball tetralogy (The Southpaw, Bang the ing, feinting, jockeying, with directness of aim and

Drum Slowly, A Ticket for a Seamstitch, It Looked Like For Ever)             speech and with coming back off the floor again.

describes the career of Henry W. Wiggen, a young man who succeeds

in big-league baseball. In a Lardneresque style, Wiggen writes the

Harris’s fiction is solidly within this tradition, which translates

journal of his maturity as an athlete and a man. Wiggen grapples with

social games into comedy, a comedy which explains our secret lives HARRIS                                                                       th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS                                                Manuscript Collections: University of the West Indies, Mona,

Kingston, Jamaica; University of Texas, Austin; University of Indi-

Novels                                                         ana, Bloomington; University of Guyana, Georgetown.

Palace of the Peacock. Critical Studies: Wilson Harris: A Philosophical Approach by  London, Faber, 1960.

The Far Journey of Oudin. C.L.R. James, Port of Spain, University of the West Indies, 1965; The  London, Faber, 1961.

The Whole Armour. Novel Now by Anthony Burgess, London, Faber, and New York,  London, Faber, 1962.

The Secret Ladder. Norton, 1967, revised edition, Faber, 1971; essay by John Hearne, in  London, Faber, 1963.

Heartland. The Islands in Between edited by Louis James, London, Oxford  London, Faber, 1964.

The Eye of the Scarecrow. University Press, 1968; Wilson Harris and the Caribbean Novel by  London, Faber, 1965.

The Waiting Room. Michael Gilkes, Trinidad and London, Longman, 1975; Enigma of  London, Faber, 1967.

Tumatumari. Values edited by Kirsten Holst Petersen and Anna Rutherford,  London, Faber, 1968.

Ascent to Omai. Aarhus, Denmark, Dangaroo Press, 1975; The Naked Design: A  London, Faber, 1970.

Black Marsden: A Tabula Rasa Comedy. Reading of Palace of the Peacock, Aarhus, Denmark, Dangaroo  London, Faber, 1972.

Companions of the Day and Night. Press, 1976, and Wilson Harris, Boston, Twayne, 1982, both by Hena  London, Faber, 1975.

Da Silva da Silva’s Cultivated Wilderness, and Genesis of the Maes-Jelinek; West Indian Literature edited by Bruce King, London,
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With the publication in 1990 of The Four Banks of the River of between the hinterland of forest and the cultivated coastal areas is

Space, Wilson Harris completed a trilogy of novels which began with shifting, just as language is a vast repository of unarticulated expres-

Carnival and continued through The Infinite Rehearsal. Although sion, an ‘‘enabling’’ or ‘‘womb-like space.’’ As Harris has said, ‘‘The

each book involves different characters and locations, when taken human person has very deep resources. We tend to live our lives on

together, they form a complex revision of three crucial texts of the surface and eclipse those deep and incredible resources. It

Western Culture: The Odyssey, The Divine Comedy, and Faust. This       happens on the individual as well as on the cultural level.’’

is the culmination of a process which began with Harris’s first novel,            After the Quartet, Harris embarked upon a further cycle of

Palace of the Peacock, published thirty years earlier, and has contin-       novels beginning with Heartland, whose main character vanishes into

ued through twenty-six volumes of fictional prose, criticism and verse. the jungle (as Harris’s own stepfather did), leaving only fragments of

Like Blake, Harris is a visionary, and his work is the complex       letters and notes. The Eye of the Scarecrow, The Waiting Room,

literary expression of a vision which offers redemptive hope. For       Tumatumari, and Ascent to Omai, delve further into questions about

Harris, creativity is an intrinsic value in all the forms taken by the the condition of irretrievable absence and loss. Yet for Harris, even

expressions of the intuitive imagination. Harris’s prose is not seduc- the most dreadful conditions are intricately and indissolubly linked to

tively mimetic, like that of a realist novel. Rather, it demands processes of change which might reveal a further regeneration of

concentrated attention as it works through continual disclosures of its possibility. Such regeneration is never glib or easy. But it is this

own ambivalence. For example, the opening of Palace of the Peacock motivating and empowering sense which Harris works through, as

seems to describe a character on horseback ‘‘approaching at break- catastrophe and deprivation is understood to be in a difficult but  HARRISON                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

two daughters. Career: Assistant professor of English, State Univer-       Wolf (screenplay, with Wesley Strick). Columbia Pictures, 1994. sity of New York, Stony Brook, 1965–66. Lives in Michigan.      The Boy Who Ran into the Woods. New York, Atlantic Monthly Press, Awards: National Endowment for the Arts grant, 1967, 1968, 1969;          2000. Guggenheim fellowship, 1969. Agent: Robert Datilla, 233 East 8th Street, New York, New York 10028. Address: Box 135, Lake                                 * Leelanau, Michigan 49653–0135, U.S.A.

Film Adaptations: Legends of the Fall, 1994.

PUBLICATIONS

Critical Studies: Jim Harrison by Edward C. Reilly. New York, Twayne Publishers, London, Prentice Hall, 1996.

Novels

*    *    *

Wolf. New York, Simon and Schuster, 1971; London, Flamingo,

1993.

A reviewer for the Times observed that Jim Harrison is ‘‘a writer

A Good Day to Die. New York, Simon and Schuster, 1973; London,

with immortality in him.’’ Archivist Bernard Fontana, of the Univer-

Flamingo, 1993.

sity of Arizona, has expressed his belief in the quality of Harrison’s

Farmer. New York, Viking Press, 1976; London, Flamingo, 1993.
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foundation executive. Unable to handle women, earn the devotion of       Uncollected Short Stories

his dog or remember to load his pistol, he bumbles through a series of

adventures on the behalf of a deranged physician. Sundog, subtitled       ‘‘The Cost of Things,’’ in Summer’s Tales 1, edited by Kylie Tennant.

‘‘The story of an American foreman, Robert Corvus Strang, as told to Melbourne and London, Macmillan, and New York, St. Martin’s

Jim Harrison,’’ is a piece of fiction presented as a true tale. Strang           Press, 1964.

recounts the story of his life, his several marriages and children,       ‘‘English Lesson,’’ in Summer’s Tales 2, edited by Kylie Tennant.

dozens of lovers, and his work on giant construction projects around Melbourne and London, Macmillan, and New York, St. Martin’s

the world.                                                                   Press, 1965.

Dalva, which was published in 1988, contains two stories: a tale       ‘‘The Beautiful Climate,’’ in Modern Australian Writing, edited by

of a middle-aged women’s search for her out-of-wedlock child as well          Geoffrey Dutton. London, Fontana, 1966.

as her tribulations with her almost-boyfriend professor; and a story of       ‘‘Lance Harper, His Story,’’ in The Vital Decade, edited by Geoffrey

her pioneer ancestor, an Andersonville survivor and naturalist whose          Dutton and Max Harris. Melbourne, Sun, 1968.

diaries vividly tell of the destruction of the Plains Indian way of life by        ‘‘The Retrospective Grandmother,’’ in The Herald (Melbourne),

Anglo invasion.                                                           1976.

The Woman Lit by Fireflies is a collection of three novellas. The       ‘‘A Few Days in the Country,’’ in Overland (Melbourne), 1977.

first, ‘‘Brown Dog’’ is the comic memoir of an ex-Bible college

student who loves to eat, drink, and chase women and his discovery of                                         *
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sounds of Sydney and in establishing a connection between climate       PUBLICATIONS and states of mind. And the hero, who oscillates between his classy

wife and his obliging mistress, reflects the conflicting drives and split       Novels personality of many an Australian business man.

What distinguishes Harrower’s second novel, The Long Pros-       Quarantine. Melbourne and London, Macmillan, 1978; New York,

pect, from all her others is that the malevolent main character is a          Holt Rinehart, 1979. woman not a man. But once again the viewpoint is through an      The Blue Guitar. Melbourne and London, Macmillan, and New York, innocent seeing eye; in this case, it is a child’s. By the end of the           Holt Rinehart, 1980. novel, she has plumbed the seedy adult world to its depths. The scene       The Hand That Feeds You: A Satiric Nightmare, photographs by the in which four irredeemably corrupt adults spy on the 12-year-old and author. Fremantle, Western Australia, Fremantle Arts Centre

her middle-aged friend, transferring their own ‘‘atmosphere of stealth’’           Press, 1982. onto the innocent pair, is only one of many pieces of superb psycho-       The Bellarmine Jug. Ringwood, Victoria, Penguin, 1984. logical drama in this accomplished novel.                                 Truant State. Ringwood, Victoria, Penguin, 1987; New York, Pen-

While the third novel, The Catherine Wheel, laudably attempts          guin, 1988.

to extend the range of the fictional world by having its setting in

The Country Without Music. Ringwood, Victoria, Viking, 1990.

London bed-sitter-land, it is a somewhat disappointing work that       The Blosseville File. Ringwood, Victoria, Penguin, 1992. hardly prepares the reader for the splendid fourth novel, The Watch
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story, David Shears, who loses his life through the moral cowardice of Bentham’s model of penal reform—and the preserved guillotine

the narrator. Parallels with Camus’s La Peste do not deny the stand as the ambivalent ideals of rational justice on which the island’s

individuality of Hasluck’s brand of mordant absurdism. administrator tries to build a modern capitalist society. But it is

The more restrained The Blue Guitar, unusually for an Austra- ‘‘without music’’ (or soul), and at the climax the island folk interact

lian novel, is concerned with commerce, and is set in a vividly-evoked       violently with authority in the rituals of Carnival.

urban jungle (recognisably Sydney). As a speculator, Dyson Garrick If that novel explores political justice within the role of history,

attempts to promote the inventor Herman’s ‘‘blue guitar’’ that       Hasluck’s most recent work, A Grain of Truth turns directly to issues

automatically creates music. His quest is idealistic (the title directs us of contemporary law, and the novel is set on the mainland in

to Wallace Steven’s poem ‘‘Things as they are are changed by the Blosseville. The central character, the lawyer Michael Cheyne, finds

blue guitar’’) but also tangled in the temptations of commercial himself standing for human rights against the weight of apparent

exploitation, and this conflict leads to Garrick’s own moral disinte- justice within the legal system. The novel, which has an optimistic

gration as he finally betrays his friend. ending, underlines Hasluck’s conviction that life is a conflict between

The Hand That Feeds You subtitled ‘‘A Satiric Nightmare,’’ the structures of social order—exemplified by the law—and the

turns to a science-fiction framework for its satirical fantasy of an anarchy that lies at the core of human experience. Hasluck has

Australia controlled by the trade unions and the mass media, where declared that it is the ‘‘kind of quirky unpredictable exotic side of

paid work has become taboo, tax evasion and social handouts the things’’ beneath the rational surface that is the task of literature to

ideal. A product of New Right thinking of the early 1980s, the novel explore. Hasluck continues to develop his highly individual vein of  HASSLER                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Short Stories highly traditional Catholics, take vows and commitments more seri-

ously than many of the clergy and are, in fact, ‘‘better Catholics.’’

Keepsakes and Other Stories. Afton, Minnesota, Afton Historical       Shea, for instance, in one of Hassler’s very best novels, Simon’s

Society Press, 1999.                                                    Night, remains faithful for twenty years, not so much to the woman

Rufus at the Door and Other Stories. Afton, Minnesota, Afton whom he marries early and who runs off with one of his colleagues as

Historical Society Press, 2000. to their marriage vows. He gives up a warm and passionate relation-

ship with one of his students who has seduced him not because he

Other doesn’t love this young woman but because he regards his vows to his

unfaithful wife, Barbara, as binding. And Agatha McGee, who, at

Four Miles to Pinecone (for children). New York, Warne, 1977. sixty-seven and on the verge of retirement from her teaching position

Jemmy (for children). New York, Atheneum, 1980. in a religious elementary school, is startled nearly out of her mind

My Staggerford Journal. New York, Ballantine Books, 1999. when she discovers that an older Irishman named James O’Hannon—

with whom she has engaged in a long and deeply personal cor-

* respondence—is in fact a priest. This violates her whole conception

of herself as a Catholic and her conception also of what it is

Manuscript Collections: St. Cloud State University, St. Cloud, proper—and sacred—for a priest to do and not do. Yet the power of

Minnesota. that friendship and its personal if not sexual intimacy fuels the action
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regularly visits that home immediately decides that Simon is too       Arts grant. Agent: Perry Knowlton, Curtis Brown, 1 Astor Pl., New

interesting and has too much to live for to give up and in essence put       York, New York, U.S.A. Address: 2 Washington Square Village,

himself to sleep or to death. She engineers his reunion with his wife,       apt. 13-M, New York, New York 10012, U.S.A.

Barbara, and the novel ends with their beginning life together anew.

That Hassler is fascinated by richly compelling individuals who

PUBLICATIONS

have sacrificed themselves to principle of one sort or another is

equally manifest in his two later Agatha McGee-James O’Hannon

novels,                                                                       Novels A Green Journey and Dear James, both of which test Agatha’s

rigidly held Catholic principles; she, like Simon Shea, is forced by the

external circumstances of her life and her age to compromise that       Monique. Zurich, n.p., 1934.

rigidity. This compromise grows out of the depth and richness of       Shadow Play in India. Vienna, n.p., 1937.

Agatha’s character, her resilience, and the fact that she acts finally out        Dark Dominion. New York, Random House, 1947.

of a character that those rigidly held principles don’t explain. The Choir Invisible. London, Gollancz, 1958; New York, McDowell

In                                                                              Obolensky, 1959. Rookery Blues, his most complex, funniest, and most satisfy-

ing novel to date, he manages to control in every respect the five Prince Ishmael. New York, Stein and Day, 1963; London, Michael

protagonists—each radically different from one another—who make          Joseph, 1964.

up the Icejam Quintet: Victor Dash is a hotheaded labor organizer,       The Talking Room. New York, Fiction Collective, 1976. HAZZARD                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

ill-equipped to represent. This conviction has resulted in a series of       through her next two books, The Choir Invisible, which is set in a novels and stories that weave together dream and waking reality, the       small town in the Midwest, and Prince Ishmael, a fictional account of known and unknown, the perverse and banal, and the poetic and      the Caspar Hauser legend. idiomatic into darkly humorous fables of great emotional power,           Her most recent novels, The Talking Room, The Memoirs of the uniqueness, and universal relevancy. Yet ironically enough it has       Late Mr. Ashley: An American Comedy, and Me and My Mom all been precisely the uniqueness and poetic intensity of Hauser’s fiction display a command of American lingoes and cultural references that

that has thus far relegated her work to relative popular and critical range effortlessly from urban to rural, straight to gay, highbrow to

obscurity—a situation that is almost certain to change as feminist and lowbrow—all the voices a chorus of pathos, absurdity, lyricism, and

postmodern critics discover her works. beauty that sing the bittersweet song of the America Hauser found

In a career that now spans some six decades, Marianne Hauser herself living when she took up permanent residency there beginning

has published a total of eight books of fiction; these include an early in 1937. From her earliest work, Hauser has explored how dreams, the

novel written in German, Shadow Play in India, and seven subsequent unconscious, and the irrational affect our perception of the ‘‘real’’;

English-language works: a story collection, A Lesson in Music, and but with her last three novels (as well as her more recent short stories),

five novels—Dark Dominion, The Choir Invisible, Prince Ishmael, this notion is no longer so much an element of ‘‘theme’’ but finds its

The Talking Room, Memoirs of the Late Mr. Ashley: An American expression as a fully integrated aspect of her style. Thus, to enter her

Comedy, and Me and My Mom. In the most extended and perceptive recent fiction is to find oneself in a unsettling landscape where the

analysis of Hauser’s work to date, Ewa Ziarek, writing in the Fall strange becomes familiar and the familiar strange—a realm where  HEALY                                                                th CONTEMPORARY NOVELISTS, 7 EDITION
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1963 (deceased 1994). Career: Staff member, Combined Services      ‘‘The Place to Be,’’ in Prize Stories 1988, edited by William

Intelligence, Hong Kong, 1947–48, United Kingdom High Commis-         Abrahams. New York, Doubleday, 1988.

sioner’s Office, Wellington, New Zealand, 1949–50, and United      ‘‘In These Islands,’’ in New Yorker, 18 June 1990.

Nations Headquarters, New York (General Service Category), 1951–61.

Awards: American Academy award, 1966; Guggenheim fellowship,       Other

1974; O. Henry award, 1977; National Book Critics Circle award,

1981. Address: 200 East 66th Street, New York, New York Defeat of an Ideal: A Study of the Self-Destruction of the United

10021, U.S.A.                                                          Nations. Boston, Little Brown, 1972; London, Macmillan, 1973.

Coming of Age in Australia (lectures). Sydney, Australian Broadcast-

ing Corporation, 1985.

PUBLICATIONS Countenance the Truth: The United Nations and the Waldheim Case.

New York, Viking, 1990; London, Chatto and Windus, 1991.

Novels                                                         Greene on Capri: A Memoir. New York, Farrar, Straus, Giroux, 2000.

The Evening of the Holiday. New York, Knopf, and London, Macmil-                                      *

lan, 1966.

 

in her fiction, has never been livelier or more intense than in this book However, the meticulous—sometimes almost too meticulous—crafts-

and she constantly points to bureaucratic inertia, insensitivity, and manship of the novel and the elegance and subtle wit of the style are a

finally lack of human feeling by concentrating on the way people use delight and almost unique among contemporary Australian fiction

language. The interest surfaces early in the figure of Algie Wyatta,       writers. rebel, iconoclast, and therefore doomed, who collects contradictions

in terms such as ‘‘military intelligence,’’ ‘‘competent authorities’’ —Laurie Clancy

and ‘‘easy virtue.’’ The egregious Mr. Bekkus is characterized in

terms of his employment of jargon. The story ‘‘The Flowers of

Sorrow’’ hinges around an important personage intruding a personal       HEALY, Dermot note into his speech— ‘‘In my country … we have a song that asks,

Will the flowers of joy ever equal the flowers of sorrow’’—and the

diverse but almost always disparaging reaction to this on the part of Nationality: Irish. Born: Finea, County Westmeath, Ireland, 9

his staff. November 1947. Family: Married Anne Mari Cusack in 1974; two

The Bay of Noon children. Career: Worked as laborer and insurance underwriter in  is again a short novel, set in Naples and dealing

England and Ireland; owner and editor, Drumlin magazine, 1978–79;

with the complex relationships worked out among four people from a

perspective of some twelve or fifteen years later. The story is told in director, Hacklers Drama group, 1980–81. Awards: Hennessy Liter-

ary Awards, 1974, 1976; Tom Gallan Award (Society of Authors),

the first person by Jenny, an English girl sent to Italy as a translator,
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and the civil rights movements for Catholics in the 1960s and 1970s. novel’s title seems to mean. The following sections begin by telling

No one else talks or thinks like the characters of this novel. If Healy’s the story of Catherine and her family as Protestants from the North.

singular representation of human behavior wins belief, then every Her father trained for the clergy, but couldn’t preach. He joined the

other novelist is wrong, or centuries of conflict in Ireland have RUC to answer his sense of duty. His life provides an effective

produced a tribe for whom a different psychology and sociology incentive to the reader to leave blaming behind. He is a serious family

is needed. man, thoughtful, even scholarly. Yet when he is caught up in the early

It is possible to evoke a story from this novel of forty-two stages of the civil rights in Belfast (he is one of the constables

chapters in eight parts. The extended family of Allens suffer. Joseph imported into Belfast to increase security), he is surprised to see

Allen’s aunt was run down by a car, a murder more likely than an himself on television beating an old man with his truncheon.

accident. His uncle George futilely searches with a gun for the car. We follow Catherine’s early life in the North, and her family’s

Joseph’s father was shot opening the door of their home, perhaps gradual shift to the South. We learn more about her life than Jack’s

mistaken for his twin brother George; George disappeared into the life. When it comes to her time with him, we get a different view from

South, returning only to clear his dead brother’s name so that his our first one. They are both drinkers, both unable to be constant to

widow can be compensated by the State. each other’s love. When the novel closes in the present time of their

Perhaps to get him clear of trouble, Joseph is sent to another difficult relationship breaking up, at a moment of unreasoning hope,

uncle in the South. He works in their hotel which eventually fails blaming or accusing either of them is behind us now, replaced by our

because the Troubles ruin the easier atmosphere that it requires. When       sorrow for them.
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children. Career: Treasury clerk, Georgetown, 1944–51; clerical the trilogy and shows the heroine faced with the choice of joining the

worker, London, 1951–58; primary school teacher, Inner London Catholic church, returning to a life of prostitution, or living with her

Education Authority, 1959–68. Since 1968 French and German      aunts in a stifling middle-class atmosphere. Kwaku is the tale of a teacher, Barnet Borough Council, London. Awards: Guyana Theatre trickster figure. Orealla, the unseen haven for the main character in

Guild award, 1972; Guardian Fiction prize, 1978; Guyana Literature       the novel of that title, is real, yet imagined. prize, 1989. Agent: Bill Hamilton, A.M. Heath, 79 St. Martin’s Lane, I see myself as a chronicler of Guyanese life in this century.

London WC2N 4AA. Address: c/o Allison and Busby Ltd, 44 Hill St, London W1X8LB, England.                                                            *     *     *

Roy A.K. Heath’s eight novels, beginning with A Man Come

PUBLICATIONS

Home and concluding with the most recent, The Shadow Bride, represent a distinctive body of fictive insights into contemporary

Novels

Guyanese society. It blends traditional social realism with local

folklore and myths to dramatize the everyday lives of the poor and the

A Man Come Home. London, Longman, 1974.

lower middle class in the capital, Georgetown, and, occasionally, in

The Murderer. London, Allison and Busby, 1978; New York, Persea,

the rural hinterlands. Indeed, it is this kind of blending, or interweav-

1992.

CONTEMPORARY NOVELISTS, 7 th EDITION HEATH

 

the young rebels against family and conventional morality soon the unsociability which prevents him from developing a stable career.

discover that the target of their rebellion is also an ineradicable part of His jealousy is the first symptom of criminal insanity. He kills his

themselves. wife, and although he confesses the murder to both her family and to

In A Man Come Home the chief rebel is Archie ‘‘Bird’’ Foster his own, he is never brought to justice. He ends up, instead, as a street

who tries to escape from the poverty of Georgetown’s slum-yards by derelict, a relatively harmless idiot who is supported by his kind-

entering into a liaison with one of the legendary ‘‘Water People’’ of hearted brother. Galton’s inability to function as part of the family

Guyanese folklore, a ‘‘Fair Maid,’’ or witch. She gives him unlimited unit or in society at large is partly counteracted by the generosity and

wealth on condition that he returns regularly to her bed at her bidding. family loyalties of his older brother; but Heath’s main achievement is

Now wealthy, he quickly collects the usual trappings of middle-class to evoke ironic parallels between Galton’s ‘‘abnormal’’ obsessions

affluence—an ostentatious house in the suburbs, expensive habits, and those familiar habits of possessiveness and abusiveness which

and a wife (in the person of his long-suffering girlfriend from the characterize the sexual relationships of ‘‘normal’’ people. ‘‘Abnor-

slum-yard). The legendary materials provide Heath with a rather mal’’ psychology is as much an allegory of the ‘‘real’’ world here, as

obvious and ready-made allegory on the middle-class aspirations of       ‘‘supernatural’’ events are in A Man Come Home.

the poor, and the moral cost of acquiring wealth in exchange for one’s Heath’s other family tragedy, the tragedy of the Armstrong

humanity—for the contract with the Fair Maid is, in effect, a Faustian       family, is the subject of his Georgetown trilogy, From the Heat of the

pact. His marriage, his ties with the rest of his family and with his old        Day, One Generation, and Genetha. The first work traces the history

friends all conflict with that pact, and when he reneges on his of the parents’ marriage (Sonny Armstrong, from a poor, relatively  HEGI                                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

retaliates by resorting to obeah: Gwendoline becomes blind and the There are three dominant subjects in the fiction of Ursula Hegi:

family sinks into utter destitution. Kwaku’s children rebel or are the twentieth-century experience of being German in Germany and in

forced to leave home for sheer survival, and both Kwaku and America, the pain and complexity of the private lives of families and

Gwendoline end up as a drunken pair of derelicts in New Amsterdam. individuals, and the flow of experience in communities. Her method

It is worth noting that, to his credit, Kwaku never deserts his family in is a fine tapestry of prose of great subtlety and humanity, a naturalism

order to resuscitate his business as ‘‘healer’’—despite the fact that the often enriched by luminous images that telescope or expand time,

expenses of supporting a blind wife and eight children make it       linking generations or events in a gossamer pattern. impossible for him to start up his business again. But the familiar            Hegi’s Intrusions differs from her later fiction as it is an irony with which Heath handles family and love remains the final experimental metafictional novel in the style of John Barth and

judgment here. Kwaku is loyal to his family because he needs them. Robert Coover. The intrusions are those of the author and the

As he himself recognizes, his love for his wife is a kind of pos- characters, who get into rows about how the novel is going. The

sessiveness—a possessiveness which we can easily recognize, in author frequently breaks off to complain about intrusions from her

some of its most repulsive forms, in Gwendoline. Unlike Gwendoline, husband and children, and then her characters begin to attack her for

Blossom is fiercely independent—but her own marriage survives, misusing them. ‘‘The characters have moved in. They follow me

after a fashion, because she has bullied her own husband into his around, even crowd my family at the dinner table.’’ Both her heroine

(accepting) place, even manipulating him into ‘‘accepting’’ a child Megan Stone and she herself are trying to get peace and isolation and

which, he himself knows, he never fathered. In the uncompromising the stories of their lives converge without actually meeting towards
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death. She and her father keep the town pay-library and she becomes Once again Hegi constructs a rich vision of a community, this

the town center for gossip and information. While on the one hand this time in New Hampshire, passing through the generations. In this

novel is a vast chronicle of a culture in turmoil, on another it is an novel she deals with the German heritage and American attitudes to it.

intimate study of how Trudi comes to accept and understand herself But the true power of Hegi’s writing lies in the detail, in the wealth of

and the lives of those around her. Although comparison with Günter vision of human struggles within the frame of societies. Her charac-

Grass’s Oskar in The Tin Drum is inevitable, Trudi is far less acerbic ters are their fathers’ and mothers’ children, but they grow, struggle,

and surreal a character, a Zwerg rather than a boy frozen in miniature and change, always in a natural world as powerfully depicted as the

as a result of the horrors of Nazi Germany. Moreover, in Trudi Hegi is worlds of families and communities. That she has given Germans of

pursuing a more elusive and poetic goal—the implications of the the twentieth century a voice is no doubt a product of her own

storymaker as a maker and interpreter of reality. circumstances, but that is not the limit of her powers. Like the water

The central metaphor of Stones from the River is the idea of the that figures so prominently in the images in her novels she sees the

river of experience which is defined by the ‘‘stones’’ of persons and unending flow of the human scene, rich with love and sometimes

events. In her childhood pain Trudi piles a cairn of stones at the river diverted by hate. Always there is the flow, and those who tell stories

for her painful memories of individuals, a cairn beside which she and       about both ripples and waves.

her wartime lover later make love. But those stones are also the

pebbles embedded in her mother’s knee, which she later realizes are —Peter Brigg
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Other to fight in the 1973 Israeli-Arab war, as Helprin did. The novel is

episodic, jumping from one continent to another, from one extrava-

Introduction, Manhattan Lightscape, photographs by Nathaniel Liebe. gant adventure to another. Marshal swims through a hurricane,

New York, Abbeville Press, 1990. romances various women, endures epileptic fits, and finds glory in a

Preface, Moby Dick, or, The Whale by Herman Melville. New York, climactic battle on the Golan Heights. The novel was both praised and

Barnes & Noble Books, 1994. condemned for its ‘‘old-fashioned’’ writing style; some critics faulted

Foreword, Only Spring: On Mourning the Death of My Son by Helprin for its romanticism, its shallow characterization of women, its

Gordon Livingston. San Francisco, HarperSanFrancisco, 1995.         length. However, most agree that Refiner’s Fire has moments of

Contributor, In the Name of the Father: Stories About Priests, edited       dazzling lyrical prose and transcendent perception.

by Michael F. McCauley. Chicago, T. More Press, 1983.                   Helprin’s greatest novel is Winter’s Tale, an epic fable set in an

Contributor, Reinventing the American People: Unity and Diversity imaginary New York, potentially the site for the establishment of the

Today, edited by Robert Royal. Grand Rapids, Michigan, William New Jerusalem. The century-long story begins with a talking horse

B. Eerdmans Publishing Company, 1995. and an itinerant mechanic/thief named Peter Lake and concludes with

Editor, with Shannon Ravenel, The Best American Short Stories, an ambiguously redemptive apocalypse. A fairy tale that includes

1988,1989. science-fictional conventions such as extraordinary machines and

time travel, Winter’s Tale possesses an intricate plot with a huge cast

*    *    *                           of characters.
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was almost unanimously positive, with many calling it Helprin’s scriptwriter, Filmlets (advertising films), Johannesburg, 1960–61.

‘‘masterpiece.’’ British Arts Council grants; James Tait Black Memorial prize, 1967;

Helprin’s next novel was a brilliant work of dark comedy. DAAD grant (Berlin), 1969; Irish Academy of Letters award, 1970;

Memoir from Antproof Case is narrated by an ancient American American-Irish Foundation grant, 1977. Lives in Kinsale, County

hiding out in Brazil from real or imagined assassins. The old man       Cork. Address: c/o Secker and Warburg, Michelin House, 81 Fulham

writes his life story and carefully secretes the pages in an ant-proof       Road, London SW3 6RB, England.

case for his beloved ten-year-old stepson to read when he is older.

Why must these adventures be hidden? Perhaps the boy will be able to

find the tens of millions in gold bullion that his father stole years       PUBLICATIONS

earlier.

The narrator, who comically refuses to give his real name but       Novels

introduces himself as ‘‘Oscar Progresso,’’ claims to have been a

murderer, a patient in a Swiss insane asylum, a lover to rival Don       Langrishe, Go Down. London, Calder and Boyars, and New York,

Juan, a billionaire, a World War II fighter pilot who was shot down          Grove Press, 1966.

twice, the greatest bank robber of the century, a protector of the       Balcony of Europe. London, Calder and Boyars, and New York,

innocent, a banker who met with popes and presidents, and a constant          Delacorte Press, 1972.

crusader against ‘‘the greatest enslaver of mankind: coffee.’’ Progresso HIGHWAY                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Spectator (London), 11 February 1966; in New Leader (London), 25 the score book for the Fifth Oval, August 20–23, 1938. Dan meets and

September 1967; Morris Beja, in Irish University Review (Dublin), woos Olivia Orr, a girl from New Zealand who hovers in the

Autumn 1973; ‘‘Aidan Higgins Issue’’ of Review of Contemporary       background of Balcony of Europe as his unhappy wife. The present Fiction (Elmwood Park, Illinois), Spring 1983. and glimpses of their pasts are woven with mawkish poetry and casual

prose disrupted, in one instance, by a page-long list of names for the

*    *    *                           baby that Olivia loses in her fifth month.

The epistolary form of Bornholm Night-Ferry is a logical

Aidan Higgins was born in 1927 to a rich legacy in Irish fiction follow-up to the snap-shot technique of Scenes from a Receding Past.

dominated by the experimentations of James Joyce. Higgins makes It enables Higgins to combine his modernist techniques with a crafted

full use of Joyce’s innovative techniques in his novels and collections attention to detail. The novel is as full of linguistic distortions,

of short fiction, but with a broader world sensibility based on his chronological jumps, and occasional lyricism as any of his works, but

extensive travels. In addition to his novels and short stories, Higgins it is more organized by the epistolary form. The plot is again grounded

documents his international experiences in non-fiction travel books by a love affair, this time between a Danish girl, Elin Marstrander,

based on his travel diaries and assorted memoirs, which constitute the with poor English language skills, and an Irish writer, Finn Fitzgerald,

primary resource for his fictional works. His recent autobiography, with little commonsense. Higgins introduces an implied narrator-as-

Dog Days (1999), confirms how much his personal experiences have archivist who identifies letters and diaries as they come to him.
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PUBLICATIONS northern Manitoba, through their forced relocation to a Catholic

residential school in the south (where both boys are physically and

Novels sexually abused), and on to their respective sexual awakenings and

initial artistic successes (Jeremiah as a pianist and Gabriel as a

Kiss of the Fur Queen. dancer). Along the way, the brothers, who had always been extremely  Toronto, Doubleday Canada, 1998

close, become estranged, in part because of their differing responses

Plays to the pressures of cultural assimilation, and in part because of

Jeremiah’s uneasiness with Gabriel’s emerging homosexuality. With

The Rez Sisters: A Play in Two Acts. Gabriel’s death from AIDS-related complications imminent, the  Toronto, Native Canadian

Centre, 1986; Saskatoon, Saskatchewan, Fifth House, 1988. brothers are reunited at the end of the novel, collaborating artistically

Aria on a play that Jeremiah has written, Ulysses Thunderchild, a Joycean  (monologues). Toronto, Makka Kleist Annex Theatre, 1987.

New Song … New Dance                                       exploration of one day in the life of a Cree man in Toronto. (multimedia dance production, with Rene

Highway), 1987. The reference to Joyce is telling, for it is an indication of how

Dry Lips Oughta Move to Kapuskasing successfully Highway has fused in Kiss of the Fur Queen modernist  (also known as  The Red

Brothers narrative techniques with traditional Native oratory and storytelling  ). Toronto, Theatre Passe Muraille, 1989; Saskatoon,

Saskachewan, Fifth House, 1989; also appeared in  practices. While the novel can certainly be read as a dual Küntslerroman,  Modern Cana- HIJUELOS                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

HIJUELOS, Oscar Hijuelos was born in New York City and spent a very small part

of his early years in Cuba. He graduated from the City College of New

York, and has acknowledged an early debt to Henry Roth and his

Nationality: American. Born: New York, New York, 24 August

ultimate novel of Jewish adaptation, Call It Sleep. At the age of three,

1951. Education: City College of the City University of New York,

B.A. 1975, M.A. 1976. Family: Divorced. Career: Advertising period of time in a Connecticut children’s sanitorium, which he  during a trip to the island, Hijuelos fell ill and subsequently lived for a

media traffic manager, Transportation Display, Inc., Winston Net-

chronicled in his first novel, the Bildungsroman Our House in the

work, New York, 1977–84; writer, 1984—; professor of English,

Last World.

Hofstra University, Hempstead, New York, 1989—. Awards: ‘‘Out-

Our House sets out many of the themes with which Hijuelos has

standing writer’’ citation (Pushcart Press), 1978; Fellowship for

grappled during his career: a search for spiritual meaning, memory

Creative Writers award (National Endowment for the Arts), 1985;

and loss, the difficulty of maintaining a stable family life, poverty in

American Academy in Rome fellowship in Literature (American

immigrant communities, the implausibility of certainty in self-def-

Academy and Institute of Arts and Letters), 1985; Pulitzer prize for

inition—especially among men, an extraordinary appreciation of

fiction, 1990. Address: Hofstra University, English Department,

both the physical and emotional presence of women, and the plasticity

1000 Fulton Avenue, Hempstead, New York 11550, U.S.A.

of national culture. An autobiographical novel, Our House is the story of the Santinios, father Alejo, mother Mercedes, brothers Horacio and

P Hector, who is the writer’s Kunstlerroman alter ego. Alejo is an  UBLICATIONS
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imagine by the book’s title, family dynamics are dominated by      Address: 2 Fifth Avenue, Apartment 19-U, New York, New York

femininity, and the maternal and sexual presence of femaleness       10011, U.S.A.

overwhelms the household. Various views of memory and their

effects on the present and the future dominate the work, often in a

PUBLICATIONS

gauzy pastorality and through discussions of the father’s photogra-

phy. Though The Fourteen Sisters contains Hijuelos’s most beautiful

Novels

prose, the sylvan world removes him from the urban landscape

Hijuelos knows best, and the novel’s structure suffers. With seven-

teen important fictional persons, his character explorations make the       Jeremiah 8:20. New York, Random House, 1970.

Let’s Fall in Love. New York, Random House, 1974; London,

cast into a landscape in itself. There is too much there, and the lack of

Quartet, 1975.

focus becomes detrimental to Hijuelos’s seeming desire to home in on

An Unmarried Woman (novelization of screenplay). New York,

one character. In the end, he loses control and the ending falls apart,

Avon, and London, Coronet, 1978.

an admirable, ambitious, ultimately flawed effort.

The Eleven Million Mile High Dancer. New York, Holt Rinehart,

In his fourth novel, Hijuelos returns to New York, and the

1985; as Amanda and the Eleven Million Mile High Dancer,

fictional backdrop that allows him to focus on the search for meaning.

London, Bloomsbury, 1988.

Mr. Ives’ Christmas is Hijuelos most spiritual work to date. The title

Henry James’ Midnight Song. New York, Poseidon Press, 1993.
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two ladies: a prim old maid, and a wasp-tongued librarian who has playwright Arthur Schnitzler observe, in a comment that sums up

secretly yearns for Jocko. Although Jeremiah seems the most unlikely much of the narrative, ‘‘Vienna lies like a dream, singing songs to us

sort of protagonist to carry a novel, Hill makes us care for this of our daylight selves. All masks and deception. Beautiful masks, but

pathetic, befuddled man who suffers great loneliness and despair. He masks … . No one believes either in himself or in anything else, and in

does not, however, give up on life, but in a strangely courageous way       my opinion, they are quite right not to do so.’’ keeps seeking an answer to his misery. Admittedly the answer he Hill’s literary style is often blunt, filled with contemporary

comes up with—that there is a secret held by Negroes that will end all jargon, and always to the point. She demonstrates the feelings of her

his problems—seems absurd, but we have come to know Jeremiah so characters by letting the reader eavesdrop on internal conversations.

well that we can believe he would believe such nonsense. In this way she shows the desperate unhappiness and bewilderment

The humor in Jeremiah is dark, though not oppressive. In Hill’s suffered by Jeremiah as well as the gutsy determination and deeply

next two novels the tone is lighter. Let’s Fall in Love has a $10,000-a- felt love that drive Amanda to the ends of the universe to save

shot hooker caught up in a web of murder and intrigue. This book has Schrodinger. Although the themes of her books have varied greatly,

plenty of sex, including some very strange forms of coupling, a there is one element that permeates them all—her ability to portray

considerable departure from her first novel (about which, she says, the human condition in all of its terrible and wonderful ways, and to

people complained because there was not enough sex). Let’s Fall in       portray even the darkest moments with plenty of wit. Love offers Hill’s usual humor, and satire that some readers may find shocking, others erotic. Although this novel sold well, in the author’s —Patricia Altner
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Short Stories                                                              King of Kings. Cambridge, Massachusetts, Candlewick, 1993;

London, Walker Books, 1994.

The Albatross and Other Stories. London, Hamish Hamilton, 1971;          Can It Be True? A Christmas Story. London, Hamish Hamilton,

New York, Saturday Review Press, 1975.                                  and New York, Viking Kestrel, 1988.

The Custodian. London, Covent Garden Press, 1972.                     A Very Special Birthday. London, Walker, 1992.

A Bit of Singing and Dancing. London, Hamish Hamilton, 1973.

Lanterns Across the Snow (novella). London, Joseph, 1987; New      Other

York, Potter, 1988.

The Magic Apple Tree: A Country Year. London, Hamish Hamilton,

Uncollected Short Stories                                                1982; New York, Holt Rinehart, 1983.

Through the Kitchen Window. London, Hamish Hamilton, 1984.

‘‘Kielty’s,’’ in Winter’s Tales 20, edited by A.D. Maclean. London,       Through the Garden Gate. London, Hamish Hamilton, 1986.

Macmillan, 1974; New York, St. Martin’s Press, 1975.                Shakespeare Country, photographs by Rob Talbot. London, Joseph,

1987.

Plays The Lighting of the Lamps. London, Hamish Hamilton, 1987.

The Spirit of the Cotswolds, photographs by Nick Meers. London, HINDE                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

Hill has always been especially perceptive in her portrayal of       volumes of essays, such as The Magic Apple Tree, Through the

children. One of her most memorable novels, I’m the King of the       Kitchen Window, and Through the Garden Gate. Castle, is a penetrating study of mounting tensions in a bitter conflict             Mrs. De Winter constitutes a sequel to Daphne du Maurier’s between two eleven-year-old boys. This arises when a widower      1938 classic Rebecca, but adds little to the original. With The Service engages a new housekeeper, who brings with her a son the same age       of Clouds, Hill offers a tale of a woman’s journey from girlhood, as his own. The peevish weakling already in possession is outraged at through triumphs and misfortunes to the time when she seemingly

this invasion of his cherished territory, and in a subtle campaign of sees her hopes fulfilled in her son. But the story of Florence Hennessey is

persecution, relentlessly hounds the hapless intruder towards an executed in the manner of an archetype, with few specific details, as

inevitably tragic denouement. though Hill intended to make it an Ur-version of a distinctly female

Hill’s sensitive insight into the behavior and motivations of the       Bildungsroman. The results are uneven; still, as with her effort to

young is matched by equal acuteness in delineating the problems and sequelize Daphne du Maurier, one lauds Hill for the courage of her

attitudes of those at the opposite end of the human life-span. Gentle-       attempt. man and Ladies, a novel simultaneously funny and sad, observes with a shrewdly amused yet compassionate eye the daily life and personali- —Margaret Willy

ties of the inmates of an old people’s home. The same intuitive

sympathy informs the short story called ‘‘Missy.’’ Through a dying

woman’s fragmentary memories—frustratingly interrupted by the
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Other When in 1957, American popular journalism first discovered the

‘‘Angry Young Men,’’ Thomas Hinde was listed, in articles in Time

Do Next to Nothing: A Guide to Survival Today, with Susan Chitty.       and Life, along with Kingsley Amis, John Wain, and John Braine, as

London, Weidenfeld and Nicolson, 1976. one of the principal progenitors of the ‘‘Movement.’’ Happy as Larry,

The Great Donkey Walk, with Susan Chitty. London, Hodder and Hinde’s second novel, had just been published and the novel’s

Stoughton, 1977. protagonist was a rather feckless young man who lost menial jobs,

The Cottage Book: A Manual of Maintenance, Repair, and Construc- was vaguely trying to write, and irresponsibly drifted away from his

tion. London, Davis, 1979. wife. Yet the designation of ‘‘Angry Young Men,’’ over-generalized

Sir Henry and Sons: A Memoir. London, Macmillan, 1980. and inappropriate as it was for all the writers to whom it was applied,

A Field Guide to the English Country Parson. London, Heinemann, was particularly inappropriate for Hinde. Far from ‘‘angry’’ or

1983. defiantly rebellious, Hinde’s protagonist wanders about apologeti-

Stately Gardens of Britain, photographs by Dmitri Kasterine. Lon- cally, full of guilt, trying to help a friend recover a lost photograph

don, Ebury Press, and New York, Norton, 1983. that might be used for blackmail. His indecision, inhibitions, and

Forests of Britain. London, Gollancz, 1985. constant self-punishment characterize him far more consistently than

Just Chicken, with Cordelia Chitty. Woodbury, New York, Barron’s, do any articulate attitudes toward society. In addition, Hinde’s point

1985; London, Bantam Press, 1986. of view in the novel is far from an unqualified endorsement of his  HINES                                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

Linklater—yet Hinde is also an individual novelist of great skill with Sheffield, 1972–74; East Midlands Arts Fellow in Creative Writing,

an individual sense of texture and intelligence. Matlock College of Further Education, Derbyshire, 1975–77; Fellow

Hinde is frequently at his best in describing the sensitivities of in Creative Writing, University of Wollongong, New South Wales,

his young characters—their introspections, their naivety, their com- 1979; Arts Council Fellow, Sheffield City Polytechnic, 1982–84.

mitments to attitudes and to people they cannot entirely understand.       Awards: Writers Guild award, for screenplay, 1970; Society of The heroine of The Cage, unable to untangle the racial antagonisms Authors traveling scholarship, 1989. Fellow, Royal Society of Litera-

she does not entirely understand, thinks her young colonial boyfriend ture, 1977; Honorary Fellow, Sheffield City Polytechnic, 1985.

will kill the black man he thinks she’s been sleeping with, over-       Agent: Lemon Unna and Durbridge Ltd., 24 Pottery Lane, London dramatizing a conflict she cannot solve. The young budding capitalist       W11 4LZ. Address: 323 Fulwood Road, Sheffield, Yorkshire S10 in For the Good of the Company makes love to the boss’s daughter but       3BJ, England. cannot really fathom all the perplexities of her emotions. He is loyal to

the enigma he has partially observed and partially constructed, always

wondering how much he has made up himself. A similarly intelligent       PUBLICATIONS sensitivity characterizes the love affair in The Village between the harassed local doctor and the opportunistic young stockbroker’s wife,       Novels an affair in which love is created out of mutual desperation. Hinde’s

sensitivity is applied not only to personal relationships, but to exterior        The Blinder. London, Joseph, 1966.
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‘‘Miners and the Novel’’ by Graham Holderness, in The British feel, somehow carry on unsubdued, a victim but also an Artful Dodger

Working-Class Novel in the Twentieth Century edited by Jeremy       of the ways of the adults.

Hawthorn, London, Arnold, 1984.                                          A Kestrel for a Knave, better known by the title of the acclaimed

film adaptation Kes, remains Hines’s best-know and bestselling novel

Barry Hines comments: to date. It is technically an accomplished work, breaking up the story

My novels are mainly about working-class life. They are about of a day in the life of an undersized lad from a one-parent family

people who live on council estates or in small terraced houses. The through a series of skillfully interwoven flashbacks. It has a number

men work in mines and steelworks, the women in underpaid menial of memorable scenes (e.g., Billy before the careers officer), some of

jobs—or, increasingly, are on the dole. I feel a strong sense of social which have entered textbooks. What they convey is not only a sense

injustice on behalf of these people which stems from my own mining of the complete breakdown of communication between adults and the

background. The hardness and danger of that life (my grandfather was adolescent but also his consequent negative perception of social

killed down the pit, my father was injured several times) formed my relations and institutions—the family, school, law, work. Signifi-

attitudes and made me a socialist. cantly, his one point of succor and fulfillment in an otherwise hostile

My political viewpoint is the mainspring of my work. It fuels my and crippling environment lies outside society—the hawk, trained but

energy; which is fine, as long as the characters remain believable and       not tamed, embodying strength, pride, and independence.

do not degenerate into dummies merely mouthing my own beliefs.           The author pursues this theme in The Gamekeeper just as the

However, I would rather risk being didactic than lapsing into      previous novel had developed the school subject from The Blinder. If HOAGLAND                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

1990s, Hines published The Heart of It in Britain, and Elvis over The Moose on the Wall: Field Notes from the Vermont Wilderness.

England in both Britain and the United States.                                London, Barrie and Jenkins, 1974.

Red Wolves and Black Bears (essays). New York, Random House,

—H. Gustav Klaus         1976.

African Calliope: A Journey to the Sudan. New York, Random

House, 1979; London, Penguin, 1981; with a new afterword by the

author, New York, Lyons & Burford, 1995.

HOAGLAND, Edward (Morley) The Edward Hoagland Reader, edited by Geoffrey Wolff. New York,

Random House, 1979.

The Tugman’s Passage (essays). New York, Random House, 1982.

Nationality: American. Born: New York City, 21 December 1932.      Heart’s Desire: The Best of Edward Hoagland. New York, Summit, Education: Deerfield Academy; Harvard University, Cambridge,         1988; London, Collins, 1990. Massachusetts, 1950–54, A.B. 1954. Military Service: Served in the       Balancing Acts (essays). New York, Simon and Schuster, 1992. United States Army, 1955–57. Family: Married 1) Amy Ferrara in      Balancing Acts: Essays. New York, Lyons Press, 1999. 1960 (divorced 1964); 2) Marion Magid in 1968 (deceased 1993); one       Tigers & Ice: Reflections on Nature and Life. New York, Lyons Press, daughter. Career: Taught at the New School for Social Research,          1999. New York, 1963–64, Rutgers University, New Brunswick, New      Editor, The Circus of Dr. Lao, by Charles Finney. New York,
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final clause may aptly be applied to his characters, for many of them does not hesitate to acknowledge the autobiographical aspects of his

are so busy learning survival techniques in an uncaring world that       fiction. In the foreword to City Tales, he says:

their personalities are never fully developed. We may believe in them,

but we are not always interested in them. The lack of interest I found at the end of the 1960s that what I wanted to

sometimes results from the brevity of a character’s role or the analysis do most was to tell my own story; and by the agency of

devoted to it. Thus when characters fall back into self-destructive              my first book of nonfiction, Notes From the Century

habits such as self-pity or alcoholism, we feel little sympathy. We              Before—which began as a diary intended only to fuel

impatiently dismiss them as born losers. On reflection, however, we my next novel—I discovered that the easiest way to do

may realize that we lack the compassion that Hoagland has for the

so was by writing directly to the reader without filtering

urban poor or the uneducated easterner following his dream.

myself through the artifices of fiction. By the time

An accurate and just sense of Hoagland’s strengths and weak-

another decade had passed, however, I was sick of

nesses in prose style, narrative technique, characterization, and thought

telling my own story and went back to inventing other

may be obtained from The Circle Home, the story of Denny Kelly, an

people’s, in a novel I hope will be finished before this

irresponsible 29-year-old who has failed and continues to fail as a

book you are holding comes out.

prize fighter and husband. In prose direct and at times colorful, the

author demonstrates a close knowledge of the world of third-rate boxers.

Because Hoagland has the skill to make vivid the plight of the HOBAN                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Moment under the Moment. London, Cape, 1992.                   Dinner at Alberta’s. New York, Crowell, 1975; London, Cape, 1977. Fremder. London, Jonathan Cape, 1996.                                Crocodile and Pierrot, with Sylvie Selig. London, Cape, 1975; New Angelica’s Grotto. London, Bloomsbury, 1999.                             York, Scribner, 1977.

A Near Thing for Captain Najork. London, Cape, 1975; New York,

Uncollected Short Stories                                                Atheneum, 1976.

Arthur’s New Power. New York, Crowell, 1978; London, Gollancz,

1980.

‘‘Schwartz,’’ in Encounter (London), March 1990.

The Twenty-Elephant Restaurant. New York, Atheneum, 1978; Lon-

don, Cape, 1980.

Fiction (for children)

The Dancing Tigers. London, Cape, 1979. La Corona and the Tin Frog. London, Cape, 1979.

Bedtime for Frances. New York, Harper, 1960; London, Faber, 1963.       Flat Cat. London, Methuen, and New York, Philomel, 1980. Herman the Loser. New York, Harper, 1961; Kingswood, Surrey,      Ace Dragon Ltd. London, Cape, 1980.

World’s Work, 1972.                                             The Serpent Tower. London, Methuen, 1981.

The Song in My Drum. New York, Harper, 1962.                        The Great Fruit Gum Robbery. London, Methuen, 1981; as The Great London Men and English Men. New York, Harper, 1962.                   Gumdrop Robbery, New York, Philomel, 1982.
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Other Hoban’s first novel for adults, begins as a figure in a lion-hunt Boaz-

Jachin sees carved in relief upon a tomb. It develops as a richly

The Second Mrs. Kong: An Opera in 2 Acts (libretto), music by ambiguous image during his search for his father and the map of life

Harrison Birtwistle. London, Universal Edition, 1994. his father has promised him. Like many other objects in the internal

A Russell Hoban Omnibus. worlds of Hoban’s narrators, the lion becomes increasingly ‘‘real,’’  Bloomington, Indiana University Press,

1999. and moves into the external world with farcical, sad, moving, results.

Russell Hoban: Forty Years: Essays on His Writings for Children, Although some of the black comedy, like the outrageously funny

edited by Alida Allison. New York, Garland, 2000. scene in the asylum, is similar to the surrealism of Samuel Beckett, the

bleakness is always moderated in Hoban’s work by a far more benign,

Other  optimistic view of the world than Beckett’s. Love is possible, even  (for children)

probable, in Hoban’s world, though it is always love with toughness,

risk, and no certainties. Like life, it requires courage, hope, and a

What Does It Do and How Does It Work? Power Shovel, Dump Truck,

sense of humour.

and Other Heavy Machines. New York, Harper, 1959.

Kleinzeit and The Medusa Frequency have hints of Beckett too,

The Atomic Submarine: A Practice Combat Patrol under the Sea.

but also of Charlie Chaplin, Woody Allen, and ‘‘magic realism.’’

New York, Harper, 1960.
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Pilgermann, Hoban’s most violent and disturbing novel, is an       Short Stories

equally startling use of history to ask philosophical questions, but this

time with a complexity of biblical and Islamic allusions. The pilgrim-       Spit Delaney’s Island: Selected Stories. Toronto, Macmillan, 1976. hero is a Jew in the eleventh century, another of Hoban’s seekers on       The Barclay Family Theatre. Toronto, Macmillan, 1981. whom the riddles of life suddenly force an imperative physical Beginnings: Samplings from a Long Apprenticeship: Novels Which

journey and metaphysical quest. Any answers come through connec- Were Imagined, Written, Re-Written, Submitted, Rejected, Aban-

tions demonstrated, not merely told.                                           doned, and Supplanted. Toronto, Grand Union, 1983.

Nick Hartley, the hero of The Trokeville Way, a novel for

children, has a grown-up mind: he compares the object of his      Uncollected Short Stories affection (an older girl, naturally) to a pre-Raphaelite painting, and

has trouble fitting in with the world of children. Harold Klein of       ‘‘The God of Happiness,’’ in Westerly, (Nedlands, Australia) 4, 1968. Angelica’s Grotto ‘‘Promise of Peace,’’ in The North American Review, New Ser. 6(4),  also has problems adjusting, but his difficulties are

much more serious, since he is seventy-two. Whereas Nick may be an          1969. art historian in the making, Harold is the genuine article. Obsessed by ‘‘A Matter of Necessity,’’ in The Canadian Forum, January 1970.

Gustav Klimt’s nudes, he stumbles onto a titillating Web site called ‘‘The Graveyard Man,’’ in Descant (Fort Worth, Texas) 15(4), 1971.

Angelica’s Grotto, and enters into a complex relationship—first in       ‘‘Witness,’’ in Alphabet 18–19, 1971. cyberspace, then in real life— with the site’s mistress, a feminist ‘‘Edna Pike, on the Day of the Prime Minister’s Wedding,’’ in Event:
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Over Forty in Broken Hill: Unusual Encounters Outback and Beyond.       Honorary Patron’’ in Canadian Literature, 128, 1991, both by JoAnn

St. Lucia, University of Queensland Press, 1992.                       McCaig; ‘‘Disbelieving Story: A Reading of The Invention of the

A Passion for Narrative: A Guide for Writing Fiction. Toronto,       World’’ by Frank Davey, in Present Tense, The Canadian Novel,

McClelland & Stewart, 1993; New York, St. Martin’s Press, 1994. edited by John Moss, vol. 4, Toronto, NC Press, 1985; ‘‘‘If Words

Editor, with W.H. New, Voice and Vision. Toronto, McClelland and Won’t Do, and Symbols Fail’: Hodgins’ Magic Reality’’ by Cecilia

Stewart, 1972.                                                        Coulas Fink, in Journal of Canadian Studies, 20(2), 1985; ‘‘The

Editor, The Frontier Experience. Toronto, Macmillan, 1975. Invention of a Region: The Art of Fiction in Jack Hodgins’ Stories’’

Editor, The West Coast Experience. Toronto, Macmillan, 1976.            by Waldemar Zacharasiewicz, in Gaining Ground: European Critics

Editor, with Bruce Nesbitt, Teaching Short Fiction; A Resource Book       on Canadian Literature, edited by Robert Kroetsch and Reingard M.

to ‘‘Transitions II: Short Fiction.’’ Vancouver, CommCept, 1978. Nischik, Edmonton, NeWest, 1985; ‘‘Jack Hodgins’s Island: A Big

Enough Country’’ by Allan Pritchard, in University of Toronto

* Quarterly, 55, 1985; ‘‘Jack Hodgins and the Sources of Invention,’’

in Essays on Canadian Writing 34, 1987, ‘‘Jack Hodgins,’’ in A Sense of Style: Studies in the Art of Fiction in English-Speaking Canada,

Bibliography: ‘‘Jack Hodgins,’’ in The Writers’ Union of Canada: A

Toronto, ECW Press, 1989, ‘‘Hodgins’s ‘Pack of Crazies’: The

Directory of Members, edited by Ted Whittaker, Toronto, The

Resurrection of Joseph Bourne’’ and ‘‘On the Edge of Something

Writers’ Union of Canada, 1981; ‘‘Hodgins, Jack (1938– )’’ by Helen

Else: Jack Hodgins’s Island World,’’ both in An Independent Stance: HODGINS                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

distort reality or indulge in fantasy but because I see the magic that’s reclusive poet, Joseph Bourne, is revitalized by the appearance of a

already there. mysterious woman whose mystical powers endow Bourne with the

ability to regenerate his isolated community through a succession of

*    *    *                           comical yet genuine encounters. 

The occasional problem of sustaining exaggerative fantasy

Jack Hodgins is a strongly regional writer who has never surfaced in Hodgins’s 1981 collection, The Barclay Family Theatre.

significantly departed in his fiction from the setting of Vancouver While it more explicitly treats Hodgins’s interest in the figure of the

Island, the fairly circumscribed region where he was born and spent artist than in his previous work, this series of stories concerning the

his childhood and young manhood. As Canada’s westernmost edge of daughters of a single backwoods family and their disconcerting

settlement, the rural north of Vancouver Island is a region that runs to impact on the world is somewhat shallow in parts and occasionally

excess. Until recently it still counted as a frontier area, attracting with artificial in its construction. The Barclay daughters, in a reprise of

its fine scenery and good winters a rich variety of eccentrics who       their appearance in Spit Delaney’s Island, do not capture the reader’s populated its fishing villages, stump farms, and logging camps. Yet, sympathy or interest in the manner of their original vehicle. Some

in common with the best of regional writers, Hodgins portrays the wondered whether Hodgins had come to the point where the possibili-

local as a staging point for the universal, and his novels and stories ties of his existing material and his current methods were almost

owe their appeal largely to his ability to realize the fact that ‘‘imagina- exhausted. Instead, Hodgins has expanded as a writer, producing a

tion can redeem or transcend the physical,’’ as Frank Davey observed striking number and variety of new works that range widely in both a
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‘‘soldiers’ settlement’’ on Vancouver Island, the novel is permeated       Seventh Heaven. New York, Putnam, and London, Virago Press,

by the horror of war and the ethos of settlement, as the characters who           1991.

populate the novel struggle with love and loss in their lives, the       Turtle Moon. New York, Putnam, and London, Macmillan, 1992.

complexities of truth, and the difficulties of assigning coherent       Second Nature. New York, Putnam, and London, Macmillan, 1994.

meaning to events. A forest fire looms throughout the first one-third       Practical Magic. New York, Putnam, and London, Macmillan, 1995.

of the novel, paralleling the war in its random destructiveness and       Fireflies. New York, Hyperion Books for Children, 1997.

forcing the issues many would rather suppress to the fore. Nature is a       Here on Earth. New York, Putnam, 1997.

cataclysmic force not welcoming to the inhabitants of the settlement;       Local Girls. New York, G.P. Putnam’s Sons, 1999.

the land they have been rewarded with by the government is unsuit-       Horsefly. New York, Hyperion Books for Children, 2000.

able for farming, ultimately causing numerous deaths and disasters.       The River King. New York, G.P. Putnam’s Sons, 2000.

Just as the fire erupts and the settlers are evacuated, Hodgins moves

his novel to 1919 and the letters of one couple separated by the war,       Uncollected Short Stories

providing a few answers to the novel’s many mysteries, and an

insightful portrait of one soldier’s experience of war. Part three is set                         Redbook ‘‘Blue Tea,’’ in  (New York), June 1982.

in 1996 as Rusty Macken—of The Macken Charm—returns to      ‘‘Sweet Young Things,’’ in Mademoiselle (New York), June 1983.

Vancouver Island with a cinematic version of the events of the now

‘‘Sleep Tight,’’ in Ploughshares (Cambridge, Massachusetts), vol.

legendary fire, causing one elderly survivor to recall the aftermath          15, no. 2–3, 1989.
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compulsion to drown himself every summer, and her mother to drink            In Second Nature, there’s a primal blend of the mysterious and and dream of escape to the desert. Esther the White and the caretaker the commonplace as compelling as the moon-besotted turtles found in

who loves her try to help the younger Esther come to grips with the       Turtle Moon. Stephen and Robin are a modern-day Beauty and the emptiness of her life. Beast; Stephen, now an attractive man, was a feral child raised by

Like The Drowning Season, Angel Landing is set on the shore of wolves and Robin the woman who falls under his spell. It is when

a large cove. Two women live in a nearly empty boarding house Robin tries to hide Stephen away in the small island community

across the bay from a nuclear plant under construction. When the where she lives that the love story unfolds. By the end of the story the

plant is sabotaged the younger of the women, Natalie, discovers who astute reader has taken Hoffman’s foreshadowing as the inevitable

‘‘the bomber’’ is and finds herself falling in love with him. This ending of a good fairy tale, and the magic has worked again.

‘‘dangerous’’ man works his way through his feelings of alienation            In Hoffman’s eleventh novel, Practical Magic, another tale of through his commitment to Natalie. Aunt Minnie, the older woman love, the magic is not so much practical as predictable. As in earlier

and owner of the boarding house, encourages Natalie in the relation- novels, Hoffman’s older generation of characters are seers. Sally and

ship, even when she knows the man is ‘‘the bomber.’’ As in Property Gillian are two orphaned sisters who live with their two aunts, women

Of the parts of this novel that are timely—the protesting over the who grow strange herbs to make their magical brews and who are

nuclear plant, the struggle for better conditions in an old age home— visited by lovesick women seeking their love potions and charms.

clutter the story and add little. And again there is the unbelievable Shunned by superstitious classmates, Sally and Gillian finally flee the

openness: Finn, the ‘‘bomber,’’ who had been completely closed up, small New England town in an attempt to flee the mysteries of love,
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Short Stories narrator Sean together experience the varieties of love and loss,

pursuing in their different ways the search for fulfillment. The suicide

The Diamonds at the Bottom of the Sea and Other Stories. London, of Liam’s mother, a beautiful Russian émigré, binds them closer, and

Hamish Hamilton, 1979. shadows the course of their future lives. Hogan evokes with subtlety

Children of Lir: Stories from Ireland. London, Hamish Hamilton, and the characters and their shifting perceptions, and once more employs

New York, Braziller, 1981. his ‘‘splintered’’ technique of short, sharp sentences to good effect.

Stories. London, Pan, 1982. He also uses a device not unlike Joyce’s epiphany, fixing on moments

The Mourning Thief and Other Stories. London, Faber, 1987; as A of revelation and insight which bridge chronological time and empha-

Link with the River, New York, Farrar Straus, 1989. size the continuity of human experience. (This device, as well as the

fragmented style, is used later in the more ambitious A Curious

Plays                                                             Street). The Leaves on Grey contains the symbol which most appro-

priately sums up the nature of Hogan’s art: the stained glass window,

A Short Walk to the Sea (produced Dublin, 1975). Dublin, Co-op, here the last act of creation by a dying artist, in which broken

1979. shards are fitted together and transformed by light into a vision of

Sanctified Distances (produced Dublin, 1976). beauty, perfectly encapsulates the method—and the achievement—of

The Ikon Maker, adaptation of his own novel (produced Bracknell,       this writer.

Berkshire, 1980).                                                          A Curious Street is arguably the most impressive of Hogan’s HOLLINGHURST                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

AIDS. Nightmare memories pervade the text, of World War II success of Hollinghurst’s novel arose from its erotically charged

concentration camps and racial hatred, a scenario viewed as begin- depiction of contemporary gay life in London, as well as from its

ning again in wartorn Croatia. As always, Hogan builds his work from attempt to articulate that ever-elusive ‘‘gay sensibility’’ that so many

disparate visual images, bringing alive the wastelands and high-rise gay writers claim to understand but can never, it seems, adequately

blocks of Prague, the desolation of rural Ireland, the dirt roads of       describe. Georgia. At the heart of his narrative is the quest for love, the fight to Stylistically and thematically, Hollinghurst places his novel

maintain the self against the tribal will. His distrust of the herd and its within a richly intertextual framework of other gay texts, characters,

values is given perhaps its most ferocious expression to date: ‘‘Com- events, and literary traditions. The novel is peopled with various gay

munity leads to fascism, the swastikas in the churches, the lilies of the historical characters, such as E.M. Forster and Ronald Firbank, and it

valley under Hitler.’’ His positive images are of artistic creation, the draws eclectically upon various alternative forms of expression that

familiar talismans of the stained glass window, the ancient Russian have historically served the clandestine needs of the gay community,

religious ikons. In these later works, as in all his writings, Hogan such as camp, pink prose, and classical mythology. Throughout The

assembles the shards of experience to produce a literary ikon of his       Swimming-Pool Library echoes of other homosexual writers can be own, light shining through a sequence of moments seized from the heard. These include, for example, the Genet-like encounter with a

passage of time. gang of skinheads, or the Firbank-like thematics found in the novel’s

racist commodification of the black male body. The novel’s prolifera-
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Charles and James ultimately serves as a catalyst for Will’s own       English Studies, University of Montreal, 1961–95. Awards: Univer-

developing sense of responsibility and underscores the central theme sity of Western Ontario President’s medal, for story, 1963, for article,

of Hollinghurst’s novel: the journey toward liberation can only begin 1968; Women’s Canadian Club of Toronto Literary award, 1963;

when one acknowledges a political responsibility to a community Beta Sigma Phi prize, 1965; Canada Council grant, 1968, award,

under siege. 1971, 1974, and Senior Arts grant, 1977; Province of Ontario award,

Although  1974; City of Toronto award, 1976; Queen’s Jubliee medal, 1977;  A Swimming-Pool Library  brilliantly achieved what

the author intended, it can never be granted the status of a ‘‘classic’’ in QSPELL award, 1988; 125th anniversary of Canadian Confederation

general fiction. To achieve that universality, such a novel would have medal, 1992; University of Montreal medal for distinguished service,

to embody a world where gay and heterosexual characters, including 1995. Officer, Order of Canada, 1988. Address: 4242 Hampton

women, are integrated equally. Sexual description would have to be       Avenue, Montreal, Quebec H4A 2K9, Canada.

balanced against the rather obvious, deliberate purpose of much of A

Swimming-Pool Library, and also his next novel, A Folding Star,

PUBLICATIONS

where one feels that Hollinghurst is aware of the market demands of

readers whose main concern is the enjoyment of gay erotic descrip-

Novels

tion. A Swimming-Pool Library partly delineated a gay world where

frequency of sex on demand was easily achieved and nearly all the

sexual partners were unrealistically physically perfect—it was amongst White Figure, White Ground. Toronto, Ryerson Press, and New York,  HOOD                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Other Toronto, ECW Press, 1989, all by W.J. Keith; ‘‘Hugh Hood’s

Celebration of the Millenium’s End’’ by Geoff Hancock, in Quill and

Strength Down Centre: The Jean Béliveau Story. Toronto, Prentice       Quire, November 1980; ‘‘Field of Vision: Hugh Hood and the

Hall, 1970.                                                            Tradition of Wordsworth’’ by Anthony John Harding, in Canadian

The Governor’s Bridge Is Closed: Twelve Essays on the Canadian       Literature, 94, 1982; ‘‘‘Incarnational Art’: Typology and Analogy in

Scene. Ottawa, Oberon Press, 1973.                                  Hugh Hood’s Fiction’’ by Barry Cameron, in The Fiddlehead, 133,

Scoring: The Art of Hockey, illustrated by Seymour Segal. Ottawa,       1982; On the Line: Readings in the Short Fiction of Clark Blaise,

Oberon Press, 1979.                                                 John Metcalf and Hugh Hood by Robert Lecker, Downsview, Ontario,

Trusting the Tale (essays). Downsview, Ontario, ECW Press, 1983. ECW Press, 1982; ‘‘Tradition and Post-Colonialism: Hugh Hood and

Unsupported Assertions (essays). Concord, Ontario, Anansi, 1991.        Martin Boyd’’ by Diana Brydon, in Mosaic: A Journal for the Editor, with Peter O’Brien, Fatal Recurrences: New Fiction in      Interdisciplinary Study of Literature, 15(3), 1982; ‘‘Faith and Fiction:

English from Montréal. Montreal, Véhicule Press, 1984. The Novels of Callaghan and Hood’’ by Barbara Helen Pell, in

Journal of Canadian Studies, 18(2), 1983; Hugh Hood by Keith

* Garebian, Boston, Twayne, 1983; ‘‘Hugh Hood’s Edenic Garden:

Psychoanalysis Among the Flowerbeds’’ by Patrick J. Mahony with a

Bibliographies: ‘‘A Bibliography of Works by and on Hugh Hood,’’       reply by Hugh Hood, in Canadian Literature, 96, 1983; Hugh Hood in Before the Flood: Our Examination round His Factification for       and His Works, Toronto, ECW Press, 1985, and ‘‘Onward to the New
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enough attention to things, stare at them, concentrate on them as hard in a visionary moment of great beauty, crowded like a medieval

as you can, not just with your intelligence, but with your feelings and       tapestry with life: ‘‘inscrutable but undeniable.’’

instincts, you will begin to apprehend the forms in them… . The Hood’s earlier novels have something of this imaginative inten-

illuminations in things are there, really and truly there, in those things.        sity, as in the burning warehouse scene (A Game of Touch), an

They are not run over then by the projective intelligence, and yet there incident pivotal to the hero’s fate and a keystone in the novel’s

is a sense in which the mind, in uniting itself to things, creates structure. However, Hood is unable to control the tone of his prose

illumination in them… . The poetry of Wordsworth supplies us again       over the long course of a novel. When the painter in White Figure,

and again with examples of this imaginative colouring spread over       White Ground retreats to the safety of his old manner and family life,

incidents and situations from everyday life… . Like Wordsworth, I Hood’s point of view is unclear. Although the hard urbanity and

have at all times endeavoured to look steadily at my subjects. I hope narrow sympathies of the wife offend, it is uncertain whether the

my gaze has helped to light them up. artist’s glorification of her is to be received with irony or approval. In

(1978) I am trying to assimilate the mode of the novel to the       The Camera Always Lies, a romance, Hood’s continuing problem

mode of fully-developed Christian allegory, in ways that I don’t fully with creating likeable characters re-emerges. A romance requires

understand. I want to be more ‘‘real’’ than the realists, yet more archetypal figures on whom fantasies can be projected: yet ‘‘virtu-

transcendent than the most vaporous allegorist. In short, I am follow- ous’’ Rose Leclair, suffering through near-death and rebirth, is a bore,

ing what I conceive the method of Dante… . Now let me put it to you the hero who saves her an overbearing prig. Precise detail of film  HOPE                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

sequence still to come, Hood may yet produce work on a level      Serenity House. London, Macmillan, 1992. comparable to that of the short stories.                                       Darkest England. New York, W.W. Norton, 1996.

Of course critical assessments may vary strikingly from one       Me, the Moon, and Elvis Presley. London, Macmillan, 1997.

person to another; indeed, judgments frequently say as much about

readers’ assumptions as they do about writers’ achievements. Perhaps       Short Stories genius needs to create—that is, to educate—its own audience, an

audience that appreciates and quite possibly revels in the idiosyncra-       Private Parts and Other Tales. Johannesburg, Bateleur Press, 1981; sies that some readers find disconcerting. A number of volumes so far          London, Routledge, 1982; as Learning to Fly, London, Minerva, in Hood’s sequence, including The Swing in the Garden, A New         1990. Athens, Black and White Keys, Property and Value, and Dead Men’s       Black Swan (novella). London, Hutchinson, and New York, Harper, Watches, have been received with considerable enthusiasm by indi-          1987. vidual reviewers and critics. With time—and with the altered under-       The Love Songs of Nathan J. Swirsky. London, Macmillan, 1993. standing that further attention, different assumptions, and a broader

perspective can bring—The New Age may win the distinguished      Uncollected Short Stories audience that its advocates believe it deserves. With the completion of

the last two of twelve volumes as we reach a new millenium, the
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odd and disorganized. Many people who pretend to be sure about up spending idle hours around swimming pools and ruminating about

things are either ingenuous or wicked. They are also often charlatans.       sex, to finally go ‘‘black.’’

One wants to record their utterances as a warning to others. Because of Harry’s hue of skin, his sexual liaison with a wealthy

I was lucky enough to grow up in South Africa, a place where the white girl is humiliatingly close to sexual impropriety. Harry faces

lethal folly of what everyone assured me was ‘‘normal’’ life outstrip- absolute disapproval from his parents, who see in him tangible

ped even the most audacious imaginations. For a writer, this was evidence of their deep psychological fears about mixed blood. Harry

wonderful training. It taught me about the sheer inventiveness of life. disappears to become a black, working first as a runner for an Indian

And it gave me a subject—the triumph of power and the terminal clothing merchant, and later as a ‘‘living proof’’ assistant to a man

comedy provided by those who wield it. who sells skin-lightening creams to infinitely deluded blacks. He ends

up as the invisible ‘‘boy’’ collecting trays from cars at a roadhouse,

*                                    and finally as a detainee writing his story to stay alive. * *

If A Separate Development is an unusually deft first novel, then

Kruger’s Alp is a truly remarkable effort for a second novel. More

Christopher Hope is a leading example of an important new

‘‘serious’’ in effect, the novel demonstrates literary artifice and

group of white South African writers who have broken free of the

fictional inventiveness of masterful proportions. Hope combines

traditional mold of liberal realism in South African fiction. These

modern political mystery with historical myth, revelatory allegorical

writers have cast off the predictable and often sterile tones of superior HORNBY                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

black township boy who wants to be a ballet dancer but is eventually       HORNBY, Nick executed exhibits Hope’s ability to create fictions that reveal the

victory of the cruel over the poignant in South African life.

Nationality: English. Born: c. 1957. Agent: c/o Victor Gollancz

My Chocolate Redeemer tells the story of a friendship between a

Ltd., Villiers House, 41–47 Strand, London WC2N 5JE, England. 

French-English girl and the deposed head of a black African state. It is

set in France and a fictional African country called Zanj, and relies

heavily on principles borrowed from the New Physics about truth       PUBLICATIONS being a function of observation. It would appear as though Hope may

be trying to move away from South Africa as subject matter, but           Novels My Chocolate Redeemer lacks Hope’s usual ironic punch, and survives merely as an odd but forgettable novel by an excellent writer. It is       High Fidelity. New York, Riverhead Books, 1995. followed by the redemptive                                                About a Boy. New York, Riverhead Books, 1998. Serenity House , which was shortlisted for the 1992 Booker Prize, about Old Max, the giant of Serenity House,

North London’s ‘‘Premier Eventide Refuge,’’ who might have been       Other left to die in peace. Old Max’s son-in-law Albert, an MP with an

interest in the new War Crimes Bill, has other ideas. Contemporary American Fiction (essays). London, Vision Press and

Darkest England                                                 New York, St. Martin’s Press, 1992. deals with South African and British racism
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lives of quiet desperation marked by stasis and drift. Although a kid. Marcus too has some advice to give that addresses the

English to their nearly hollow core, his young men seem in many somewhat larger social context of Hornby’s second novel. Where

ways latter-day versions of those quintessentially American charac-       High Fidelity portrays a representative weak male, About a Boy offers

ters, Huck Finn, Holden Caulfield, and Sal Paradise, or a younger, an epidemic of dysfunctional adults. It also offers an ending that,

hipper version of J. Alfred Prufrock. although no less sentimental than Laura’s rescuing Rob, seems more

Rob, High Fidelity’s narrator-protagonist, is thirty-six and the convincing: ‘‘’those human pyramids,’’’ as Marcus explains at novel’s

owner of Championship Vinyl, a moribund, North London record end, ‘‘’that’s the sort of model for living I’m looking at now ….

shop he opened ten years earlier and that he now runs with the help of You’re safer as a kid if everyone’s just friends. When people pair off

Dick and Barry, two lesser versions of himself. Rob’s twin obsessions … it’s more insecure.’’’ And insecurity is the name of Hornby’s

are Laura, the lawyer-lover who has recently left him, and the records       finely tuned, or attuned, writing.

that not only give voice to his own ideas about love and life but shape

those ideas as well. One way Rob tries to shape his life is by making

—Robert Morace

lists of everything from favorite songs to old girlfriends. However,

because these lists are little more than a comic reflex, they provide no

lasting relief from the constant fear of not being able to measure up,

along with the complementary but more insidious fear of losing what       HOSPITAL, Janette Turner

little he has. Even as he deliberately cultivates the superficial life and HOSPITAL                                                                       th CONTEMPORARY NOVELISTS, 7 EDITION

 

Short Stories of the degree to which educated and enlightened individuals of

western and Asian cultures bend over backwards to understand and

Dislocations. appreciate one another, there are certain basic and intractable differ-  Toronto, McClelland and Stewart, 1986; Baton Rouge,

Louisiana State University Press, 1988. ences that, given a particular course of events, will result in insoluble

Isobars. dilemmas and cataclysms. Since then, all my novels and short  St. Lucia, University of Queensland Press, 1990; Baton

Rouge, Louisiana State University Press, 1991; London, Virago, stories have explored the same basic situation of clashing perspec-

1992. tives (particularly the clash between the socially favored and the

Collected Stories: 1970–1995. disempowered) but have stayed within a western framework.  St. Lucia, Queensland, University of

Queensland Press, 1995. The themes of dislocation and connection are constant in my

work. So are the themes of moral choice and moral courage. I am

always putting my characters into situations of acute moral dilemma

*

(this encompasses the political), to find out what they will do. This is,

it seems to me, the question of maximum interest about the human

Critical Studies: ‘‘Recent Australian Writing: Janette Turner Hospi- species: what will she, or he, do under extreme pressure? The attempt

tal’s Borderline’’ by Michael Wilding, in Working Papers in Austra- to find a fictional form which will bridge the disparate worlds I

lian Studies, Australian Studies Center, University of London, 1988; explore has meant that I have often seen myself categorized as

‘‘The Commonplace of Foreignness: the Fictions of Janette Turner ‘‘postmodernist.’’ I don’t object to this, except that I am disturbed
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novel intimates the precarious but perhaps hopeful condition of the know later in Sydney. Slowly sifting through the rubble of memories

couple’s marriage. and photographs, the narrator Lucy Barclay eventually arrives as

Though the title of The Tiger in the Tiger Pit refers to the nearly as she can at the truth of their entangled relationships, though

irascible, dying old man Edward Carpenter, the most important the author, in self-mocking anticipation of critical objections, points

character is really his wife, Bessie, who on the occasion of their out, ‘‘Late twentieth century social realism cannot always provide

golden anniversary manipulates the various members of the family in definitive and enclosed endings to novels.’’ Speaking in an energetic,

order to bring them together. The novel slowly builds up composite often self-contradictory voice, addressing the non-existent reader,

sense of the myriad dramas that have unfolded among the members in breaking off to indulge in long parentheses, Lucy patiently follows

the past and that will lead towards a climax. Hospital cuts skillfully the trail right back to its beginnings, trying to ‘‘salvage the future and

among them, shifting point of view and focus, enacting her belief in       to predict the past.’’ But The Last Magician is also a philosophical

the people’s subjective perceptions of reality. It is Bessie who inquiry into what the novel postulates as the overground and the

‘‘arranges’’ the various lives. Having given up a promising career for underground, into the contingent and uncertain nature of the self, and

her husband, she is now working on a composition of her own, ‘‘a into the concept of ‘‘triage,’’ by which the powerless are sacrificed to

family symphony,’’ that is both actual and metaphorical; she ‘‘con-       those in power.

ducts’’ the members of the family as if they were players in an Hospital’s writing is as usual dizzyingly energetic, full of

orchestra. allusions, sudden shifts in time and place and above all packed with  HOWARD                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

makes the decision to embark on a world voyage. At others times, as       Plays in ‘‘After the Fall,’’ estrangement is thrust upon the protagonist; the

artist figure in the story has become unhinged after her husband       Screenplays: The Very Edge, 1963; Getting It Right, 1989. abandoned her. The later stories tend to be set more often in Australia

and especially Queensland, which the author has acknowledged to be       Television Plays: The Glorious Dead (Upstairs, Downstairs series), her real home, and are often autobiographical in nature.                       1974; Skittles  (Victorian Scandals series), 1976; Sight Unseen

(She series), 1977; After Julius, from her own novel, 1979;

—Laurie Clancy         Something in Disguise, from her own novel, 1980.

Other

 

HOWARD, Elizabeth Jane Bettina: A Portrait, with Arthur Helps. London, Chatto and Windus,

and New York, Reynal, 1957.

Howard and Maschler on Food, with Fay Maschler. London, Joseph,

Nationality: British. Born: London, 26 March 1923. Educated         1987. privately; trained as an actress at the London Mask Theatre School       Cooking for Occasion, with Fay Macshler. London, Macmillan, and with the Scott Thorndike Student Repertory; acted in Stratford-          1994.
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trying to appear sympathetic to others in Something in Disguise, is youth in loving a young girl brought up in a village parsonage, and his

‘‘about as jocular and useless as the Metro-Goldwyn-Mayer Lion,’’ wife, who has lost her only child, can understand and forgive each

in The Sea Change a young actress tries desperately to impress a other in an acknowledgment of mutual pain and loss. The acknowl-

playwright by showing a knowledge of his plays, ‘‘broadcasting her edgment, the assumption of responsibility, allows them to survive,

innocuous opinions like weed killer on a well kept lawn,’’ the       although it is far from a triumphant resolution. In Something in

repressed and deferential hairdresser who is the central character in       Disguise the resolution is melodramatic. The mother, a war widow

Getting It Right begins by noticing a wealthy and demanding client who has raised her children alone, finally marries a retired army

whose face has the ‘‘apoplectic bloom of unpeeled beetroot’’ and colonel to whom both her children object. Underneath the colonel’s

eyes ‘‘the shade of well-used washing-up water,’’ and then proceeds, blunt, dull, insensitive exterior, the author slowly reveals, is the

in a moment of personal conflict, to discover his mind like a criminal heart of a man who tries gradually to poison his wife for her

‘‘partially disused branch railway line.’’ money, as he has poisoned two previous wives. And the daughter,

The careful control visible in Howard’s prose is also apparent in who unpredictably marries a man who is both exciting and consider-

the structure of her novels. Sometimes, as in all of The Sea Change ate, both a successful man of the world and a paragon of simple

and most of After Julius, the novel consists of alternate narrations understanding and virtue, is desolate when the man is killed in an auto

from the point of view of a small number of closely connected accident, having been sent on a fool’s errand by one of the inconsider-

characters. Each episode is seen from at least two points of view, ate. Although moral judgment on each of the characters is clear  HOWARD                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Change is killed in a bicycle accident; fathers in other novels are       PUBLICATIONS killed in World War II; still other fathers, like the one in The Long View, are remote and indifferent or, like the actor who deserts his       Novels family in a melodramatic sub-plot in Odd Girl Out, completely irresponsible. The heroines seek protection, look for the man who       Not a Word about Nightingales. London, Secker and Warburg, 1960; might replace the absent father and make smoothly decisive all the          New York, Atheneum, 1962. hard and complex edges of a difficult world. They want to be safe and       Bridgeport Bus. New York, Harcourt Brace, 1965. cosseted, a desire that can lead to the aridity of The Long View, the       Before My Time. Boston, Little Brown, 1975. self-discovery of After Julius, or the impossible fantasies of Some-       Grace Abounding. Boston, Little Brown, 1982; London, Abacus, thing in Disguise and Odd Girl Out. The complexities of the search          1984. for protection are stated explicitly near the end of Odd Girl Out, when       Expensive Habits. New York, Summit, and London, Viking, 1986. the couple turns the amoral young girl who proposed it into a      Natural History. New York, Norton, 1992. scapegoat who can be exorcised. Yet they cannot return to their       A Lover’s Almanac. New York, Viking, 1998. ‘‘island’’: ‘‘Each thought of what he had to do to sustain life for the

other; each considered his efforts and translated them into nobility       Uncollected Short Stories and unselfish determination.’’ The roles are not equivalent, for, a few
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flats—and having created a new scene, then he could shift his tastes, Dowd in shock after Frank Dowd’s death; widow Maude and daugh-

his emotions, even his appearance.’’ To create this illusive possibil- ter Elizabeth, ‘‘unable to speak of their abandonment,’’ ‘‘have drawn

ity, Howard emphasizes Albert’s daughter Rosemary’s reaction. As off into private desolation.’’ Maude’s mother, lost in the world of

with Henry James’s Strether in The Ambassadors, Rosemary, sent to senility, and her nurse die soon after. Years later, neither Maude’s nor

bring Albert back, is so charmed by his new personality and environ- Elizabeth’s husbands know their wives’ true natures. In a disturbing

ment that she ignores her pledge until she discovers Albert’s affair scene, three-year-old Warren, a victim of child abuse who is locked

with Carlotta Manzini. Sexual awakening so threatens Rosemary, her within himself, dies before Maude, now a psychologist, can reach

mother Anne, and even Albert that all three retreat to narrow and him. Only the mad poet Mattie appears to have a whole life, but, after

confined lives. Is this the novel that Howard alludes to in Facts of Life her death, her heir inadvertently burns all her poems. After the first

as her ‘‘mannered academic novel,’’ that displays a ‘‘sense of order as two sections of the novel, ‘‘Sin’’ and ‘‘Sorrow,’’ the reader expects in

I knew it in the late fifties and early sixties with all the forms that I the final ‘‘Grace Note’’ some resolution but encounters instead

accepted and even enjoyed: that was the enormous joke about life— Theodore Lasser, Maude’s husband’s son, a priest more concerned

that our passion must be contained if we were not to be fools?’’ If so, with public relations than spiritual needs. Where then is that ‘‘grace

at least Albert’s final decision rests on acknowledgment of his own abounding’’? The last line holds some answer: ‘‘The young priest

character; that his love for Carlotta is ‘‘incomplete’’ and his business stumbles back and forth from bush to lemon tree, brushing and

with Anne ‘‘unfinished’’ brings Albert home. brushing at cold cobwebs that will fade with the morning dew.’’ The

With humor Howard tackles the same questions in Bridgeport reader knows that Theodore’s ghostly cobwebs stem from unresolved  HUGHES                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Smith Literary award, 1985; Welsh Arts Council prize, 1985. Fellow,       Editor, Sound of Protest, Sound of Love: Protest-Songs from America Royal Society of Literature, 1986. Agent: Anthony Sheil Associates,          and England. Stockholm, Swedish Radio, 1968. 43 Doughty Street, London WC1N 2LF, England.                      Editor, Evergreens. Stockholm, Swedish Radio, 1977.

Editor, Winter’s Tales 1 (new series). London, Constable, and New

York, St. Martin’s Press, 1985.

PUBLICATIONS                                                Editor, The Stories of Ernest Hemingway. London, Folio Society,

1986.

Novels                                                         Editor, with Giles Gordon, Best Short Stories 1986 [1988]. London,

Heinemann, 3 vols., 1986–88.

Editor, with Giles Gordon, Best Short Stories 1989 [1991]. London,

A Feeling in the Air. London, Deutsch, 1957; as Man Off Beat, New

Heinemann, 3 vols., 1989–91; as The Best English Short Stories

York, Reynal, 1957.

1989 [1991]. New York, Norton, 3 vols., 1989–91.

Sealed with a Loving Kiss. London, Hart Davis, 1959.

Editor, with Giles Gordon, The Minerva Book of Short Stories 1–6.

The Horsehair Sofa. London, Hart Davis, 1961.

London, Minerva, 6 vols., 1990–94.

The Major. London, Blond, 1964; New York, Coward McCann,

1965.

*    *    *

The Man Who Invented Tomorrow. London, Constable, 1968.
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countries of western Europe and Scandinavia, and ultimately reaches       PUBLICATIONS

the precarious geology of Iceland in his search for the fragile pieces of

china, he is reconstructing his own life as well as searching for the       Novels

innocence of an impossible golden age. Each bit of the dinner service

is adorned with an English scene, which he has visited at some time       The Bone People. Wellington, Spiral, 1983; London, Hodder and

with his estranged wife. So, as Europe is torn, so is he, both by the Stoughton, and Baton Rouge, Louisiana State University Press,

torments of his marriage to an ambitious Sunday columnist (who          1985.

discovered the first plate of the dinner service and so set him off on his        Lost Possessions (novella). Wellington, Victoria University Press,

quest) and the futility of his own work as a freelance journalist.                1985.

Ernst Kestner, the protagonist of The Pork Butcher, Hughes’s

most important and serious novel so far, is also on a quest. A widower

Short Stories

from Thomas Mann’s town of Lubeck, he is dying of lung cancer and

determined that his final act shall be a confrontation with the guilt of

The Windeater/Te Kaihau. Wellington, Victoria University Press,

his wartime past. So he goes to Paris to take his coldly neurotic, self-

1986; London, Hodder and Stoughton, and New York, Braziller,

obsessed daughter (who has married a Frenchman) on a weekend trip

1987.

to the village where he had been stationed in the 1940s. In that village, HULME                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

I rarely write out of a New Zealand context and, because I am Even more prominent than the spider and its web is the tradi-

lucky enough to be a mongrel, draw extensively from my ancestral tional Maori (and sufic) motif of the spiral. Kerewin lives in a tower

cultural heritages—Maori (Kai Tahu, the South Island tribe), Scots full of spirals, notably a spiral staircase and a double spiral engraved

(the Orkneys), and English (Lancashire). (Remember that the Pakeha on the floor: ‘‘one of the kind that wound your eyes round and round

elements of my ancestry predominate, but they have been well-sieved into the center where surprise you found the beginning of another

by Aotearoa.) I want to touch the raw nerves in NZ—the violence we spiral that led your eyes out again to the nothingness of the outside …

largely cover up; the racism we don’t acknowledge; the spoliation of it was an old symbol of rebirth, and the outward-inward nature of

land & sea that has been smiled at for the past 150 years—and explore things….’’ At the beginning of the book Kerewin has clearly begun a

why we (Maori & Pakeha) have developed a very curious type of downward spiral into ‘‘nothingness.’’ Her Tower, conceived as a

humor which not many other people in the world understand, like, or ‘‘hermitage,’’ ‘‘a glimmering retreat,’’ has become an ‘‘abyss,’’ a

appreciate and which is a steel-sheathed nerve I want to hide inside. ‘‘prison,’’ She is entangled in a web of self-absorption and materialism.

I’m not particularly serious about anything except whitebaiting. Into her life walks Simon, who is her opposite in almost every

(Whitebait are the fry of NZ galaxids: they are a greatly relished and respect. She is dark (though only one-eighth Maori); he is fair. She is

very expensive-about $75NZ a kilo—delicacy. I whitebait every ‘‘heavy shouldered, heavy-hammed, heavy-haired’’; he is lithe, al-

season.) most skeletal. She is wonderfully articulate; he is a mute. (Again

Hulme teases our expectations of a ‘‘well-made’’ plot by holding out

*    *    *                           the promise that he will eventually learn to speak. He does not.) She is
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(wounded) is in jail, one minor character is dead, another seriously ill,        The Italian Wife. London, Eyre and Spottiswoode, 1957; New York,

and Kerewin’s Tower has been reduced to a single story.                     McGraw Hill, 1958.

Many readers feel that Hulme should have left the book there—       Y Tri Llais (in Welsh). Llandybie, Dyfed, Llyfrau’r Dryw, 1958.

that, as in much of her other fiction (of which the fine story ‘‘Hooks       A Toy Epic. London, Eyre and Spottiswoode, 1958.

and Feelers’’ and the novella Lost Possessions are the most accessible       The Gift. London, Eyre and Spottiswoode, 1963.

examples) it is the violence, and especially the violence that wells out        Outside the House of Baal. London, Eyre and Spottiswoode, 1965.

of love, which is the most compelling element. But Hulme added a       National Winner. London, Macdonald, 1971.

fourth section and an epilogue in which the principals, aided by a set        Flesh and Blood. London, Hodder and Stoughton, 1974.

of unorthodox assistants and (except in Simon’s case) by a deep       The Best of Friends. London, Hodder and Stoughton, 1978.

draught of Maori culture, spiral back towards ‘‘rebirth,’’ ‘‘whole-       The Anchor Tree. London, Hodder and Stoughton, 1980.

ness,’’ and harmony.                                                    Jones. London, Dent, 1984.

In a recent interview Hulme has acknowledged that the ending       Salt of the Earth. London, Dent, 1985.

owes something to Jung, which encourages the notion advanced here       An Absolute Hero. London, Dent, 1986.

that the whole novel is susceptible to a Jungian interpretation. Just       Open Secrets. London, Dent, 1988.

who is really the focus of this interpretation—Kerewin Holmes or her       Bonds of Attachment. London, Macdonald, 1991.

virtual namesake, Keri Hulme—is a question difficult to resolve.       Unconditional Surrender. Chester Springs, Pennsylvania, Dufour

Hulme concedes that the three protagonists emerged from her dreams.          Springs, 1996.
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Ancestor Worship: A Cycle of 18 Poems. Denbigh, Gee, 1970. the Christian belief in the gradual progress of society towards the

Landscapes, music by Alun Hoddinott. London, Oxford University       good and the means by which good is transmitted from generation to

Press, 1975. generation. Heredity is soon discarded in favour of answers more

Penguin Modern Poets 27, with John Ormond and John Tripp. complex. Perhaps the finest of the earlier novels which pursue this

London, Penguin, 1979.                                            theme is Hear and Forgive, and of the later, Outside the House of

The Kingdom of Bran. London, Holmes, 1979.                          Baal. In this book Humphreys faces the apparently total defeat of his Pwyll a Riannon. London, Holmes, 1979. Calvinistic Methodist minister, leaving the reader only with the

silence which might make room for faith.

Other                                                             The Anchor Tree is a digression—with the same preoccupations—

into his Welsh-American experience; but Humphreys devoted much

The Taliesin Tradition: A Quest for the Welsh Identity. London, Black of his time in the 1970s and 1980s to a series in which he intended

Raven Press, 1983; revised edition, Chester Springs, Pennsylva-       National Winner to occupy the fourth position. Flesh and Blood, The nia, Dufour, 1990.                                                     Best of Friends, and Salt of the Earth are part of this sequence, while

The Triple Net: A Portrait of the Writer Kate Roberts 1891–1985.       Jones is a single-volume study of the refusal of responsibility. Set

London, Channel 4 Television, 1988.                                 during the final days of World War II, Unconditional Surrender

The Crucible of Myth. Swansea, University of Swansea, 1990.             recalls Anthony Trollope’s The Warden with its complex tale of

conflicting loyalties.
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Strangers When We Meet. New York, Simon and Schuster, and      The Con Man. New York, Permabooks, 1957; London, Boardman,

London, Constable, 1958.                                              1960.

I’m Cannon—For Hire (as Curt Cannon). New York, Fawcett, 1958;       Killer’s Choice. New York, Simon and Schuster, 1958; London,

London, Fawcett, 1959.                                                Boardman, 1960.

A Matter of Conviction. New York, Simon and Schuster, and London,       Killer’s Payoff. New York, Simon and Schuster, 1958; London,

Constable, 1959; as The Young Savages, New York, Pocket         Boardman, 1960. Books, 1966.                                                     April Robin Murders, with Craig Rice (completed by McBain). New

Mothers and Daughters. New York, Simon and Schuster, and Lon-          York, Random House, 1958; London, Hammond, 1959.

don, Constable, 1961.                                                 Lady Killer. New York, Simon and Schuster, 1958; London, Boardman,

Buddwing. New York, Simon and Schuster, and London, Constable,          1961.

1964.                                                            Killer’s Wedge. New York, Simon and Schuster, 1959; London

The Paper Dragon. New York, Delacorte Press, 1966; London,         Boardman, 1961.

Constable, 1967.                                                     ‘Til Death. New York, Simon and Schuster, 1959; London, Boardman,

A Horse’s Head. New York, Delacorte Press, 1967; London, Consta-          1961.

ble, 1968.                                                              King’s Ransom. New York, Simon and Schuster, 1959; London,

Last Summer, New York, Doubleday, 1968; London, Constable,         Boardman, 1961.

1969.                                                            Give the Boys a Great Big Hand. New York, Simon and Schuster, HUNTER                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

So Long as You Both Shall Live. New York, Random House, and      Barking at Butterflies, and Other Stories. Unity, Maine, Five Star,

London, Hamish Hamilton, 1976.                                     2000.

Long Time No See. New York, Random House, and London, Hamish      Running from Legs and Other Stories. Unity, Maine, Five Star, 2000.

Hamilton, 1977.

Goldilocks. New York, Arbor House, 1977; London, Hamish Hamil-       Uncollected Short Stories

ton, 1978.

Calypso. New York, Viking Press, and London, Hamish Hamilton,      ‘‘Ticket to Death,’’ in Best Detective Stories of the Year 1955, edited

1979.                                                               by David Coxe Cooke. New York, Dutton, 1955.

Ghosts. New York, Viking Press, and London, Hamish Hamilton,      ‘‘Classification: Dead’’ (as Richard Marsten), in Dames, Danger,

1980.                                                               and Death, edited by Leo Margulies. New York, Pyramid, 1960.

Rumpelstiltskin. New York, Viking Press, and London, Hamish      ‘‘Easy Money,’’ in Ellery Queen’s Mystery Magazine (New York),

Hamilton, 1981.                                                       September 1960.

Beauty and the Beast. London, Hamish Hamilton, 1982; New York,       ‘‘Nightshade’’ (as Ed McBain) in Ellery Queen’s Mystery Magazine

Holt Rinehart, 1983.                                                     (New York), August 1970.

Ice. New York, Arbor House, and London, Hamish Hamilton, 1983       ‘‘Someone at the Door,’’ in Ellery Queen’s Mystery Magazine (New Jack and the Beanstalk. New York, Holt Rinehart, and London,         York), October 1971.
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Editor, Downpour. London, New English Library, 1969. polemic against the forces in society that make young men into

Editor, Ticket to Death. London, New English Library, 1969. killers, it was too contrived to offer more than passing interest.

Mothers and Daughters, which chronicles the youth and maturity of

* four middle-class women—their dreams and their loves—is a more

substantial work, despite its occasional melodrama.

Manuscript Collections: Mugar Memorial Library, Boston University. Much of Hunter’s fiction is over-written: striving for a realistic

thickness, it bogs down in minutiae, and while the author writes with a

Critical Studies high and consistent degree of professionalism, his vision rarely  :  Neither Seen the Picture Nor Read the Book:

Literary References in Ed McBain’s 87th Precinct Series: Homage to penetrates beneath the elaborate surfaces that his prose projects. Last

Ed McBain/Evan Hunter on His Seventieth Anniversary, October 15,       Summer is a major exception to this adroit verbosity. It is told with an

1996 by Ted Bergman. Grover Park, 1996. unforgettable simplicity and directness, which nonetheless conveys

the author’s own highly sophisticated point of view. During a summer

Evan Hunter comments: holiday two teenage boys and a girl explore an Atlantic island, tell

(1972) The novels I write under my own name are concerned each other the ‘‘truth,’’ and dominate a shy young girl. Their

mostly with identity, or at least they have been until the most recent experiences end in violence, which vividly symbolizes the moral

book. (I cannot now predict what will interest or concern me most in       degeneracy of their society.
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creative writing. 1972–79, adjunct professor of English, 1980–83,       Television Plays: Appointment at Eleven (Alfred Hitchcock Presents and since 1983 senior lecturer in English, University of Pennsylvania.           series), 1955–61; The Chisholms series, from his own novel, Writer-in-residence, Emory University, Atlanta, 1979. Awards: Fund          1978–79; The Legend of Walks Far Woman, 1982. for the Republic prize, for television documentary, 1955; Whitney

fellowship, 1959; Bread Loaf Writers Conference De Voto fellow-                                      * ship 1965; Sigma Delta Chi award, for reporting, 1968; National

Council on Interracial Books for Children award, 1968; National       Critical Studies: From Mammies to Militants: Domestics in Black Conference of Christians and Jews Brotherhood award, 1969; Chris-       American Literature by Trudier Harris, Philadelphia, Temple Univer-topher award, 1974; Drexel citation, 1981; New Jersey Council on the       sity Press, 1982, and article by Sondra O’Neale, in Afro-American Arts fellowship, 1982, 1985; Pennsylvania Council on the Arts      Fiction Writers after 1955 edited by Harris and Thadious M. Davis, fellowship, 1983. Agent: Don Congdon Associates, 156 Fifth Ave-       Detroit, Gale, 1984. nue, Suite 625, New York, New York 10010. Address: 721 Warwick Road, Magnolia, New Jersey 08049, U.S.A.                             Kristin Hunter comments:

The bulk of my work has dealt—imaginatively, I hope—with

relations between the white and black races in America. My early

PUBLICATIONS work was ‘‘objective,’’ that is, sympathetic to both whites and blacks,
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underprivileged youths. Her third example of young adult fiction, enjoyable one is almost unaware that it is also a symbolic reenactment

Guests in the Promised Land, which is a collection of short stories,       of cultural history.

describes the experiences of black children as they struggle with            Hunter’s next novel, Kinfolks, is the story of Cherry and Patrice.

racial adversity. It was in 1981 that Hunter returned to The Soul These two former political radicals and lifelong friends learn to accept

Brothers and Sister Lou to compose its sequel, Lou in the Limelight. their past mistakes. While this text probes serious questions about

In this work, Hunter examines the ramifications of success. family, sexual freedom, and responsibility, it has also been recog-

Committed to the verve and quality of black life, Hunter wrote       nized for its humor. In Do Unto Others, Hunter once again shows an

four additional adult novels that must be termed celebrations. The ability to take the reader through a broad range of emotions. The text

first, The Survivors, signifies by its title its author’s devotion to the deals with the gap between Africans and African-Americans, while

rendition of character traits that enable a middle-aged dressmaker and acknowledging the bridge that links the two cultures. The main

a street kid to form an emotional and practical alliance that en- character, Zena, an African-American woman, struggles with her

ables them both to overcome the predacious circumstances of the own ancestry, while housing a twenty-year old Nigerian girl. This text

neighborhood. follows Hunter’s tradition of examining important emotional and

In The Lakestown Rebellion, Hunter tells the story of a small social problems. Hunter combines humor with her social criticism,

black township that was originally settled by fugitive slaves. As the and her works provide an optimistic look at African-American

community battles against plans to build a highway that will destroy       culture.

their homes, the tradition of the folk trickster is renewed. The novel’s


I

 

IGNATIEFF, Michael Michael Ignatieff arrived at fiction by the route of introspection,

through sensitive and intelligent effort to understand both his per-

sonal and historical moment. He has produced two novels, Aysa and

Nationality: Canadian. Born: Toronto, Ontario, 12 May 1947.      Scar Tissue, but his arrival as a fiction writer emerges organically

Education: Upper Canada College, Toronto; University of Toronto,       from earlier prose works.

B.A., 1969; Harvard University, Boston, (teaching fellow in social Trained as an historian, Ignatieff gravitated to social philosophy

studies), 1971–74, Ph.D., 1975; Cambridge University (research       in The Needs of Strangers, a study of the issue of social responsibility

fellow, King’s College), 1978–84, M.A., 1978. Family: Married in the modern state that focuses on the relationship between material

Susan Barrowclough in 1977; one son and one daughter. Career: and emotional needs, the question of rights to the fulfillment of needs,

Reporter, The Globe and Mail, 1966–67; assistant professor of       and a history of the concept of needs. He then produced Blood and

history, University of British Columbia, 1976–78; broadcaster, Chan-       Belonging, an intense, personal, and philosophical study of the pain-

nel 4, London, 1986. Since 1987, broadcaster, British Broadcasting filled nationalisms in the Balkans, Northern Ireland, Germany, Ukraine,

Corp, London. Visiting fellow, École des Hautes Études, Paris, 1985; Quebec, and Kurdistan. In these volumes he demonstrates a rare  IHIMAERA                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

style that mixes time and allows for the flows of feeling and language.       Short Stories The narrator looks backward for the first signs of his mother’s change

and charts the slow decline as it drags her loving husband to self-       Pounamu, Pounamu. Auckland, Heinemann, 1972; London, sacrifice and death and then immerses the narrator himself in a          Heinemann, 1973. struggle of responsibility that ruins his marriage, damages his rela-       The New Net Goes Fishing. Auckland, Heinemann, 1977; London, tionship with his brother, and nearly ruins his life.                               Heinemann, 1978.

Towering above all this affliction is his growing knowledge that Dear Miss Mansfield: A Tribute to Kathleen Mansfield Beauchamp.

he is seeing his own destiny, for his brother, who has become a          Auckland, Viking, 1989; New York, Viking, 1990. neuroscience researcher, makes clear the condition is genetic. The       Kingfisher Come Home: The Complete Maori Stories. Auckland, narrator sees the scans of his mother’s brain, strangely beautiful          Secker & Warburg, 1995. abstract colored designs, and he sees the patterns of the damaged

chromosomes that mark the start of the cascade of tiny events of       Other disease. As he struggles to continue to see his once vital, gifted mother

as a person, she loses her personhood before his eyes, and he comes

Maori. Wellington, Government Printers, 1975.

face to face with protracted living death.

New Zealand Through the Arts: Past and Present, with Sir Tosswill

The narrator’s voice is so intense that criticism has been leveled

Woollaston and Allen Curnow. Wellington, Friends of the Turnbull
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like to offer: a personal vision of Maori life as I see it, the Maori side interrelated series of vignettes spanning a single day, he captures the

of New Zealand’s dual heritage of culture.                                 lives of the individuals who comprise the Whanau A Kai. Although

deftly drawn, no one character in this novel could be said to be central;

*    *    *                           rather, it is the whanau itself that is the subject and focus. Through the

reflections of sorrowing elders, disillusioned adults, and rebellious

Witi Ihimaera writes with a keen awareness of his cultural adolescents, Whanau records the slow disintegration of the traditional

heritage, and a profound commitment to the values and traditions of way of life as Pakeha culture encroaches and many of the young

his people. A central feature of his imaginative landscape is the people willingly embrace its values at the expense of their Maoritanga.

whanau But it also symbolically affirms the strength of the cultural ties that  , or extended family community, an emotional and cultural

bastion eroded by urbanization and social fragmentation. Writing       bind this community as the whanau come together to search for their

with ‘‘both love and anger,’’ Ihimaera documents the traditional missing kaumatua, the revered patriarch who is their living link with

Maori way of life and the changes it has undergone since the coming       the past.

of the Pakeha. Although his early works can be seen as pastoral and            The New Net Goes Fishing heralded a new streak of anger in

elegiac, Ihimaera does not idealize his subjects; rather, he renders Ihimaera’s writing that would find its most clear expression in The

their trials and conflicts, joys and sorrows, shortcomings and strengths,        Matriarch and its sequel, The Dream Swimmer. Framed by two

with remarkable honesty and clarity. Drawing upon the rich resources stories that allude to The Wonderful Wizard of Oz, The New Net Goes

of Maori myth and legend, he blends the past with the present,       Fishing examines Maori in the urban setting of the emerald city. IRELAND                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

lyric and positive revisioning of Pounamu, Pounamu’s ‘‘The Whale,’’ declaration that his writing need not necessarily be restricted to

Dear Miss Mansfield is a response to the work of an equally important exclusively Maori issues. It also indicates, as one commentator has

literary ancestor, Katherine Mansfield. The titular letter that opens the noted, that the category ‘‘Maori writer’’ is not one in which Ihimaera

collection is a song of homage to the divine Miss M., but the stories       can be expected to stay. themselves evoke the subversive notion of ‘‘writing back’’ that In interviews, Ihimaera has often mentioned an unfinished

characterizes The Matriarch and The Dream Swimmer. Playing companion-piece to his award-winning historical epic. His most

Maori variations on Mansfield’s themes, or retelling some of her most       recent novel, The Dream Swimmer, is the long-awaited sequel to The famous short stories from a Maori perspective, Ihimaera presents the       Matriarch, one that continues Tama Mahana’s odyssey as he assumes other side of Mansfield’s New Zealand in a self-conscious, intertextual the mantle of power that is his grandmother’s legacy. Less a sequel

refashioning. Ihimaera interprets his world through the lens of Maori       than a completion of the earlier work, The Dream Swimmer fills in culture, but he is also aware that that culture is not a static entity.       some of the historical gaps in The Matriarch, most particularly in the Although The Matriarch and Dear Miss Mansfield proclaim that the narrator’s relationship with his mother, Tiana, the mythically charged

Maori cannot be subsumed under the banner of Pakeha history, they dream traveler of the novel’s title. Although as monumental in scope

also demonstrate that the latter has become a part of an ongoing Maori       as its predecessor, The Dream Swimmer is a much more coherent genealogy. Like the old man of ‘‘Return from Oz,’’ Ihimaera incorpo- narrative, interweaving the history of twentieth-century struggle for

rates the best of both worlds. Maori land rights with a dramatic tale of family conflict. With his

Bulibasha: King of the Gypsies continues the exploration of characteristic cross-cultural blend of literary and mythological allu-
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Archimedes and the Seagle. Ringwood, Victoria, Viking, 1984; surprise that he is prepared to question the assumptions behind his

London, Viking, 1985; New York, Penguin, 1987. own angry sense of injustice. This analytic quality is seen in frequent

Bloodfather. Ringwood, Victoria, Penguin, 1987; London, Hamish bitter references to the workers as ‘‘the soil’’ in which the ‘‘money

Hamilton, 1988. tree’’ of industry is growing. This is primarily an image of protest at

exploitation and degradation, but it can also be seen as a wholly

Uncollected Short Stories natural organic image (for if there is to be a ‘‘money tree’’ there must

be ‘‘soil’’ to sustain it). Instead of accepting social realities at face

‘‘The Wild Colonial Boy,’’ in Winter’s Tales 25, edited by Caroline value, Ireland digs for underlying assumptions and implications.

Hobhouse. London, Macmillan, 1979; New York, St. Martin’s Monotonous conformity is the keynote of Ireland’s vision of

Press, 1980. Australian society. He sees Australians as tame and insipid, bowed in

philistine worship to the god of materialism. The Chantic Bird

Plays portrays the people of Sydney sitting at home at night, ‘‘filling in

insurance policies on their fowls, their wrought-iron railings, concrete

Image in the Clay (produced Sydney, 1962). Brisbane, University of paths, light globes, their health, funeral expenses, borers, carpets,’’

Queensland Press, 1964.                                            and so on; The Glass Canoe deals with characters who escape this

monotony by drowning their woes in ‘‘amber fluid’’ (beer). A bawdy

*                               and violent celebration of life in a Sydney pub, The Glass Canoe IRVING                                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

As if having had enough of women, Ireland’s most optimistic       The Hotel New Hampshire. New York, Dutton, and London, Cape,

novel takes a dog as its central character. Archimedes and the Seagle           1981. is the memoir of a dog in the city of Sydney … but it is also a       The Cider House Rules. New York, Morrow, and London, Cape, deliberately (and successfully) ‘‘upbeat’’ novel, celebrating the joys           1985. of life and the beauties of nature even in the midst of a huge city’s       A Prayer for Owen Meany. New York, Morrow, and London, urban sprawl. The novel asserts Ireland’s optimism about the world,          Bloomsbury, 1989. re-affirming his preoccupation with fantasy and individual percep-       A Son of the Circus. New York, Random House, and London, tion. It is a slight work, but successfully exuberant.                             Bloomsbury, 1994.

Bloodfather is generally considered to be Ireland’s best work to       John Irving: Three Complete Novels (contains Setting Free the Bears;

date. A Bildungsroman, presented in the by now familiar fragmentary          The Water-Method Man; and The 158-Pound Marriage). New ‘‘mosaic’’ pattern, it clearly draws deeply upon aspects of Ireland’s           York, Wings Books, 1995. own experience. The life of young David Blood is traced from infancy       A Widow for One Year. New York, Random House, 1998. to his teenage years, recording the child’s evolving perception of his

environment, his growing awareness that he needs a God (and that       Short Stories this God will provide him with his life’s work). But the book’s

richness lies not in what it is about but the way it deals with that       Trying to Save Piggy Snead. London, Bloomsbury, 1993. material; in the words of reviewer Mary Rose Liverani, ‘‘The sources
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Theatrical Activities: Actor: Film—The World According to          The pre-Garp Irving is lively, comic, whimsical, a writer whose

Garp, 1982. works display immense confidence, a kind of assured easiness rare in

a young beginner, far beyond the usual condescending cliches about

* promise. Setting Free the Bears is a revitalized American picaresque  *  *

improbably set in Austria; the goal of its protagonist’s lunatic quest is

The publication of                                was an The World According to Garp suggested in its title and works out to be as improbable as its location.

The Water-Method Man deals with the sexual escapades, personal

important event in contemporary American literature. For John Irving

failures, and professional problems of a more or less lovable rogue

himself, of course, the novel’s reception must have been extremely

wonderfully named Bogus Trumper; it explores, with rich glee, some

gratifying: the book neatly divided his career forever into the pre- and

fascinating notions about the creation of art from the chaos of

post-Garp periods. Initially a little-known academic novelist whose

Trumper’s life, through the medium of avant-garde filmmaking and

first three books—Setting Free the Bears, The Water-Method Man,

Trumper’s absurd doctoral dissertation.

and The 158-Pound Marriage—rapidly sought the remainder lists, he

Whatever the value of his earlier work, however, in retrospect it

suddenly found himself inundated by critical superlatives and, no

seems a preliminary for The World According to Garp, which entirely

doubt, positively drenched in money. He achieved that rare combina-

altered Irving’s career. The novel is written with enormous energy

tion of literary acclaim and wide readership that every writer dreams

and strength, clearly the work of writer in full command of his

of. The success of Garp, following the previous achievement of E.L.

material and his method. Although its style presents no particular ISHIGURO                                                                       th CONTEMPORARY NOVELISTS, 7 EDITION

 

provide his rich and often puzzling structures, sometimes leading accessibility and complexity, clarity and confusion, of strong narra-

away from their initially simple, comic narrative lines into a region of tive with humane vision, of horrified despair with life-affirming

horror, grotesquerie, insanity, and myth. comedy seems perfectly suited to end-of-century culture and litera-

The post-Garp Irving, no longer the obscure academic writer, ture. The chord he struck in a large and varied public with Garp

was rapidly transformed into the celebrity author, attentive to sales, continues to resonate; his works still appeal to a readership that

publicity, and movie rights. He soon began to appear on the television encompasses many levels of literacy, an indication of their timeliness

talk shows, demonstrating his recipe for breaded veal cutlet; dressed       and power. in wrestler’s togs and flexing his wrestler’s muscles, he brooded

handsomely in full color for readers of slick magazines. His good —George Grella

looks, his popularity, and his willingness to publicize his books and

films earned him a more than literary fame and no doubt a more than

literary fortune—his post-Garp works are copyrighted by something called Garp Enterprises Ltd. The Hotel New Hampshire and The      ISHIGURO, Kazuo Cider House Rules demonstrate the pernicious influence of success. The former continues some of the subjects of its predecessor, boiling

Nationality: British. Born: Nagasaki, Japan, 8 November 1954.

over with violence and whimsy—a gang rape, a plane crash, suicide,       Education: Woking County Grammar School for Boys, Surrey,
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Narratives of Memory and Identity: The Novels of Kazuo Ishiguro by debts and ambitions, and possible culpability in Japan’s recent

Mike Petry. New York, Peter Lang, 1999.                               military past. More obviously than in A Pale View of Hills, the central

character is both an individual and a representative figure. Through

*    *    *                           Ono’s re-visiting of his past life, Ishiguro very skillfully describes an

artist’s training and work conditions before the war, raising much

Kazuo Ishiguro is the author of five novels, and he was awarded broader questions about artistic and personal responsibility during

the Booker prize in 1989 for his third, The Remains of the Day. It is not       this contested period in Japan’s history.

surprising that Ishiguro was given this literary accolade so early on in Ono’s ‘‘floating world’’ is ‘‘the night-time world of pleasure,

his writing career, as each of these novels is powerfully crafted in the entertainment and drink,’’ frequented by fellow artists. The narrators

inimitable, meticulously observed manner that has brought much of all Ishiguro’s novels seem to inhabit ‘‘floating worlds’’ distinct

critical and popular acclaim to their author. His more recent novels from the much visited, and joyfully described, pleasure-quarter. For

have been characterized by a formal adventurousness and willingness them the old assumptions they held about their lives are under

to experiment that have brought him further acclaim as a stylist and scrutiny, leaving them to try to make sense of the brave new ‘‘floating

explorer of the possibilities of the novel.                                     worlds’’ they inhabit. In The Remains of the Day, Ishiguro examines

Ishiguro’s novels are characterized by the way that the calm the changed cultural climate of post-war England through the at-

expository style and seemingly unimportant concerns of the narrators tempts by Stevens, a ‘‘genuine old-fashioned English butler’’ (in the

disguise a world fraught by regrets, unresolved emotional conflicts, words of his American employer), to make sense not only of the  IYAYI                                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

mapped along vaguely conservative and progressive lines. Ryder’s       IYAYI, Festus unawareness of the broader ramifications of this performance, along

with the continual emergence of new factional strife, produces a

Nationality: Nigerian. Born: 1947. Educated in Nigeria; University

vertiginous plot, where encounter after encounter fail to resolve the

of Bradford, Yorkshire, Ph.D. 1980. Career: Economic correspon-

issue at hand, and instead follow a bewildering line of deferral.

dent for several newspapers in Bendel; industrial training officer,

Adding to the confusion is the fact that the characters themselves are

Bendel State University, Ekpoma. Currently lecturer in business

frequently realized through what Ishiguro calls ‘‘appropriation,’’ a

administration, University of Benin, Benin City. Awards: Associa-

technique by which, as in a dream, they appear as refracted manifesta-

tion of Nigerian Authors prize, 1987; Commonwealth Writers prize,

tions of the narrator or his submerged fears and desires: the child

Boris, whom Ryder frequently consoles with an insight that seems 1988. Address: Department of Business Administration, University

of Benin, PMB 1154, Ugbowo Campus, Benin City, Nigeria.

unnaturally empathetic; Stephan, an anxiety-ridden young pianist

who looks to Ryder for advice on how to please his parents; and the

elderly porter Gustav, who has ceased to speak to his daughter Sophie

PUBLICATIONS

(Boris’s mother) as an act of will. Ryder finds himself responsible for

the suturing of these various social wounds, which are replayed

Novels

through the many fractured parent-child relationships whose suffer-

ing permeates the novel, and his success or failure is to be measured
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the have-nots, and renders them helpless against the socio-political father without cause in cold blood, he begins to realize that there is

machine powered solely by money, corruption, and privilege. more to the war than he had originally thought. Osime quickly sees

Obofun and Queen exemplify Nigeria’s corrupt, monied class. that even though the Biafran and Federal troops commit wretched

Obofun makes his millions by winning coveted building contracts crimes, the generals and the officers are the real enemies of the people

through his connections in the government and through the relin- of Nigeria. The soldiers have learned to become murderers from the

quishing of percentages of the contracts’ total worth to those who military’s officers—they are merely instruments of destruction under

award them. His wife, Queen, sleeps with other men to get what she the orders of officers who seek power, territory, and fortune. In its

wants—namely, supplies, which are otherwise expensive and scarce, critique of the generals and military power, therefore, the novel offers

for her hotels. When Idemudia, a typical, destitute laborer, is fortunate a useful analogy for unveiling the hypocrisy and self-interest that lie

enough to find work, the conditions at the site are deplorable. If he hidden behind bourgeoisie ideology. Osime’s solution is the for-

wants to keep his job and be able to feed himself and his wife, Adisa, mation of a third army—one that fights the greedy politicians,

then he has to swallow the maltreatment. If he chooses to fight the businesspersons, and generals. A total revolution, powered by the

system, to organize the workers against his boss, Queen, and to ask for third army, could eliminate the corrupt officials reigning at the top of

higher wages and better conditions, then he risks being fired and all sectors of Nigerian society and replace it with rule by those who

subsequent starvation. love the land, work the land, and therefore respect it and its inhabitants.

One of the most effective passages in Violence is a series of lines Iyayi’s criticism of Nigerian society is relentless in all three

from a play performed at a local hospital. Iyayi utilizes this poignant novels, but even among the dire revelations and depressing reality of
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JACKSON, Mick Ultimately, the narrative of The Underground Man is very much

an act of story telling, and Jackson himself is not unqualified as a

storyteller. Trained as an actor at the Dartington College of Arts

Nationality: English. Born: Great Harwood, Lancashire, England,

(1983), Jackson has written and directed several short films. Previ-

1959 or 1960. Education: Graduated in Theatre Studies from

ously he also wrote lyrics for a number of bands with which he

Dartington College of Arts; University of East Anglia, M.A. 1992.

performed at the Glastonbury and Reading rock festivals: Dancing

Career: Founder and singer-songwriter for band, variously called

with the Dog, The Screaming Abdabs, and The Dinner Ladies. When

The Screaming Abdabs and The Dinner Ladies, 1980s. Agent: Derek

his bandmates complained that his lyrics were becoming unwieldy,

Johns, 20 John Street, London WC1N 2DR, England.

Jackson moved to poetry, and then short story writing. In 1991, with

only a few short stories to his credit, Jackson was accepted into the

P prestigious University of East Anglia (Norwich) Creative Writing  UBLICATIONS

M.A. program. The program’s literary pedigree is impeccable, and it JACOBSON                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Evidence of Love. London, Weidenfeld and Nicolson, and      Critical Studies: ‘‘The Novels of Dan Jacobson’’ by Renee

Boston, Little Brown, 1960.                                          Winegarten, in Midstream (New York), May 1966; ‘‘Novelist of

The Beginners. London, Weidenfeld and Nicolson, and New York,      South Africa,’’ in The Liberated Woman and Other Americans by

Macmillan, 1966. Midge Decter, New York, Coward McCann, 1971; ‘‘The Gift of

The Rape of Tamar. London, Weidenfeld and Nicolson, and New      Metamorphosis’’ by Pearl K. Bell, in New Leader (New York), April

York, Macmillan, 1970. 1974; ‘‘Apollo, Dionysus, and Other Performers in Dan Jacobson’s

The Wonder-Worker. London, Weidenfeld and Nicolson, 1973; Bos-       Circus,’’ in World Literature Written in English (Arlington, Texas),

ton, Little Brown, 1974.                                               April 1974, and ‘‘Jacobson’s Realism Revisited,’’ in Southern Afri-

The Confessions of Josef Baisz. London, Secker and Warburg, 1977;       can Review of Books, October 1988, both by Michael Wade; ‘‘A

New York, Harper, 1979.                                          Somewhere Place’’ by C.J. Driver, in New Review (London), October

Her Story. London, Deutsch, 1987.                                      1977; Dan Jacobson by Sheila Roberts, Boston, Twayne, 1984; Hidden in the Heart. London, Bloomsbury, 1991.                        ‘‘Stories’’ by John Bayley, in London Review of Books, October The God-Fearer. London, Bloomsbury, 1992; New York, Scribner,      1987; ‘‘Intolerance’’ by Julian Symons, in London Review of Books,

1993.                                                            October 1992; ‘‘The Mother’s Space’’ by Sheila Roberts, in Current

Writing (South Africa) 5(1), 1993; ‘‘Weapons of Vicissitude’’ by

Short Stories Richard Lansdown, in The Critical Review (Australia) 34, 1994.  JAMES                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION
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struggles, and in so doing appear to have deliberate parallels with the       PUBLICATIONS

contemporary situation in South Africa. Jacobson’s continuing inter-

est in South Africa is also reflected in his collection of autobiographi-        Novels

cal pieces, Time and Time Again, in which he reflects, among other

things, on the way in which his perceptions of the country have       Coming from Behind. London, Chatto and Windus, 1983; New York,

changed since the days when he could see it only as a place from

St. Martin’s Press, 1984.

which he had to escape.                                                  Peeping Tom. London, Chatto and Windus, 1984; New York, Ticknor

The Rape of Tamar is a witty and sophisticated reconstruction of           and Fields, 1985.

an episode at the court of the biblical King David, focusing on a power

Redback. London, Bantam Press, 1986; New York, Viking, 1987.

struggle between the aging king and his politically ambitious sons.       The Very Model of a Man. London, Viking, 1992; New York,

The Wonder-Worker, set in contemporary London, explores the world

Overlook Press, 1994.

of a sensitive and lonely character whose inability to establish

No More Mister Nice Guy. London, Jonathan Cape, 1998.

meaningful relationships leads inevitably to his complete alienation

The Mighty Walzer. London, Jonathan Cape, 1999.

from the world around him, but, paradoxically, also to his ability to

understand people completely. Jacobson’s novel, The Confessions of

Uncollected Short Stories

Joseph Baisz, is a brilliantly inventive and deeply disturbing fantasy:

the ‘‘extraordinary autobiography’’ of an emotionally stunted indi-

 

not for the verve and aplomb of the humor with which they are           The protagonist of The Very Model of a Man is no less than Cain relayed. And although Jacobson’s protagonists often share the same himself, who bemoans a series of misfortunes that pepper his long

individual afflictions and obsessions—identity crises, failed relation- life, from his parents’ unfortunate decision in the Garden to the Tower

ships, self-conscious Judaism, robustly masculine sexual preoc- of Babel. Jacobson’s work has been compared to that of Kingsley

cupations—and inhabit similar milieux (characters occasionally put Amis, Malcolm Bradbury, and David Lodge and rightly so, for he

in appearances in one another’s novels), the underlying issues have exhibits many themes, nuances, and preoccupations in common with

universal appeal and are dealt with in a way which is simultaneously them. Certain elements of his work do lack finesse: tendencies toward

reassuring and thought-provoking. stereotypical characters and meandering narrative are apparent on

Sefton Goldberg, the subject of Jacobson’s first novel and only occasions, as is what some might claim to be an unhealthy dwelling

third-person narrative, Coming from Behind, is a man with a great on all things phallic. Nonetheless, his characters evoke pathos even in

future behind him. Manchester born, Cambridge educated and now their more grotesque or puerile moments, his plots are thoughtful and

doomed to ignominy in his post at a Midlands polytechnic which is in rounded, and his wit is dry and infectious. After less than a decade

the throes of merging with the local football club, he spends his days spent writing in his chosen genre, Jacobson seems set to become a

applying unsuccessfully for every available academic post and skir-       major force in English comic fiction. mishing with colleagues. He is jealously obsessed with the success of

these colleagues’ publications while he himself, as yet unpublished, —Liam O’Brien

plans to write a tome on failure, which trait in himself is another
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in the Caribbean, followed by two transitional tales of immigrants 1975, 1986, Diamond Dagger award, 1987; Grand Master, Edgar

making the difficult adjustment to a new country. The remaining Allan Poe Awards, 1999. D.Litt.: Buckingham, 1992; London, 1993;

stories take place in a hard-edged, gritty Harlem. At a first glance, the Hertfordshire, 1994; Glasgow, 1995; Essex, 1996; Durham, 1998;

collection appears desultory in theme. But a closer look reveals an Portsmouth, 1999. Associate Fellow, Downing College, Cambridge,

intriguing evocation of ritual that is a unifying thread through most of 1986; Fellow, Institute of Hospital Administrators, Royal Society of

the stories—in the intense games of sibling rivalry in ‘‘Littleness’’; in Literature, 1987, and Royal Society of Arts; honorary fellow, St.

the rote cruelties of the street in ‘‘Guppies’’; in the inscrutable Hilda’s College, Oxford, 1996. O.B.E. (Order of the British Empire),

circumstances of an Obeah voodoo ceremony in ‘‘Tripping.’’ These       1983. Baroness, 1991. Agent: Greene & Heaton, Ltd., 37 Goldhawk

rituals, both terrifying and essential, bring into sharp relief the       Road, London W12 8QQ, England.

visceral quality of life for many of the characters.

The descriptive language of the stories is potent and visual, if

occasionally self-conscious. At times, the violence of the Harlem       PUBLICATIONS

tales seems to be gratuitous, and one wishes for a little more narrative

cohesion to lend them some purposefulness. Still, the author is quite       Novels

effective with a story like ‘‘Home Is the Heart,’’ in which a father

severs the bonds of his youth in order to form a stronger alliance       Cover Her Face. London, Faber, 1962; New York, Scribner, 1966.

with his son.                                                                A Mind to Murder. London, Faber, 1963; New York, Scribner, 1967. JANOWITZ                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

Other with its slower discoveries, its ambiguities, and its psychological

images in ‘‘the wasteland between imagination and reality’’ is

The Maul and the Pear Tree: The Ratcliffe Highway Murders, 1811,       James’s best claim to consideration as a ‘‘serious’’ novelist.

with Thomas A. Critchley. London, Constable, 1971; New York, James’s characters have always thought and talked about truth,

Mysterious Press, 1986. faith, responsibility, and justice, even if not profoundly. But in the

Time to Be in Earnest: A Fragment of Autobiography. New York,      books that follow Innocent Blood, plot is almost lost amid talkiness

Knopf, 2000. and theme. The nature of Sir Paul Berowne’s religious experience in

A Taste for Death, for instance, is more important and less explicable

*                                than the identity of his blood-happy killer. In Devices and Desires

(title drawn from the Book of Common Prayer), a nuclear power

Critical Studies station and a ruined abbey confront each other, perhaps adversarially,  :  P.D. James  by Norma Siebenheller, New York,

Ungar, 1981;  in one of James’s bleak coastal landscapes. They are surrounded by  P.D. James  by Richard B. Gidez, Boston, Hall, 1986.

serial murder, terrorism, anti-nuclear and pro-animal protesters, can-

* cer, drowning, anti-racism, a libel suit—all pretexts and conveniences  *  *

for a plot which the novel is not about. Dalgliesh is present, but almost

Starting from a conventional first detective story,  a bystander, although he finds a corpse and almost dies in the fire that  Cover Her

Face, consumes the killer. Since then he has appeared in Original Sin,  P.D. James has moved toward fiction in which criminal
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PUBLICATIONS with a splendid display of self-delusion, clashing colors, and reckless

hope. Eleanor, an extension of Earl Przepasniak’s female aspects,

Novels appears in several stories linking them together. The theme that

coheres the separate stories, which were previously printed in maga-

American Dad. New York, Putnam, 1981; London, Picador, 1988.        zines such as Spin, The New Yorker, Paris Review, and Interview, is

A Cannibal in Manhattan. New York, Crown, 1987; London, Pan, how an insecure woman becomes a social being in the world’s most

1988. significant bohemian society. It is a society of egos shackled by their

The Male Cross-Dresser Support Group. New York, Crown, and own modish attitudes and the self-promoting opinions of others in a

London, Picador, 1992. highly artificial environment about which they can only barely

By the Shores of Gitchee Gumee. New York, Crown Publishers, 1996.       make sense.

A Certain Age. New York, Doubleday, 1999.                                Taken in isolation, the stories in Slaves of New York lack the

epigrammatic sparkle that enlivened American Dad and, as a whole,

Short Stories lack the dynamism of the earlier work. Neither of these problems is

apparent in Janowitz’s second novel, A Cannibal in Manhattan,

Slaves of New York. New York, Crown, 1986; London, Picador, 1987. which was published in 1987. It received mixed reviews: enough

negative press to dampen the excitement that followed her best-

Uncollected Short Stories                                             seller of 1986.
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Despite mixed reactions from critics and readers, the novel was       1990–91. Awards: Transatlantic Review award (Henfield Founda-

selected as Notable Book of the Year by The New York Times, which tion), 1983; resident, MacDowell Colony, 1985 and 1987; fellow,

did commend the satirical humor in the abnormalities that constitute Radcliffe Bunting Institute and James A. Michener Foundation/

Pamela’s normal life as a single woman in Manhattan. The exaggera- Copernicus Society, 1986; fellow, Massachusetts Artists Foundation,

tions that constitute her hysterically funny observations about the 1988; fellow, National Endowment for the Arts, 1988; Katherine

curiosities of gender identity, family values, and motherhood in the Anne Porter Contest prize, 1987; Urban Arts Project prize (Boston

1990s de-politicize the universal truth of gender discrimination. The       MBTA), 1988. Agent: Maxine Groffsky, Maxine Groffsky Literary redeeming relationship between Pamela and Abdul, who are the least       Agency, 25th Avenue, New York, New York 10011, U.S.A. perverted in the array of family members and associates surrounding

Pamela, offers a foothold of genuine affection in a seriously defective

system of values.                                                          PUBLICATIONS

By the Shores of Gitchee Gumee again covers this uncomfortable

territory of modern values from the perspective of Maud Slivenowicz,

Novels

the 19-year-old narrator who lives with her mother and four siblings

in a trailer on the outskirts of a small city in upstate New York. Like

Typical American. Boston, Houghton Mifflin, 1991.

the stereotype of white trailer trash, each child is fathered by different

absent men. Maud schemes against her sister in a race to see who will       Mona in the Promised Land. New York, Knopf, 1996.
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as well as the Chang family’s immersion in American culture. Ralph ‘‘becomes’’ Chinese (she was ‘‘sick of being Chinese—but there is

dubs his family the ‘‘Chang-kees’’ (Chinese Yankees), they celebrate being Chinese and being Chinese’’); she takes a Chinese name, she

Christmas, they go to shows at Radio City Music Hall, Ralph buys a wears Chinese clothes, cooks Chinese food, chants Chinese prayers—

Davy Crockett hat, Helen (Ralph’s wife) learns the words to popular all under the influence and tutelage of Naomi, her African-American

musicals, Theresa (Ralph’s sister) gets her M.D., Ralph gets his Ph.D. roommate. It is also through Naomi that both Callie and Mona decide

and a tenured job. But Ralph is unhappy; he is convinced that in that they are ‘‘colored.’’ While the contemporary theorist Judith

America you need money to be somebody, to be something other than Butler has argued that gender identity is performative, Jen’s works

‘‘Chinaman.’’ It is only after Ralph makes and loses his money—and suggest that ethnic identity is also performative—at least to an extent.

tears apart his family—that he realizes that the real freedom offered in        The ‘‘promised land’’ in Mona in the Promised Land is one in which

America is not the freedom to get rich, to become a self-made man, the characters have the freedom to be or become whatever they

but the freedom to be yourself, to float in a pool, to wear an orange want—within, of course, the limitations placed upon them by Ameri-

bathing suit—to define your own identity.                                can culture and society.

While Jen’s novels—and particularly Typical American—have           Mona in the Promised Land, like Typical American, is narrated

been classified as ‘‘immigrant novels,’’ it is essential to recognize the in a straightforward, realistic fashion, without the self-conscious

ways in which her novels stand apart from traditional immigrant narrative stance or vast intertextual references of writers such as

novels of the early twentieth century. Typical American’s departure Maxine Hong Kingston (there is no winking at the reader or formal  JENKINS                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

‘‘identity’’ in America is a complex, multifaceted, constantly shifting       Uncollected Short Stories thing. Overall, Jen shows us that the Chinese-American story, like her

first novel, is truly and simply ‘‘an American story.’’                       ‘‘Exile,’’ in Modern Scottish Short Stories, edited by Fred Urquhart

and Giles Gordon. London, Hamish Hamilton, 1978.

—Patricia Keefe Durso

*    *    *

 

JENKINS, (John) Robin Scotland, Spain, Afghanistan— the countries in which he has

lived—have provided the backdrops for much of Robin Jenkins’s

writing, and it is his uncanny ability to realize those settings and the

Nationality: British. Born: Cambuslang, Lanarkshire, Scotland, 11 people who inhabit them which has given so much immediate

September 1912. Education: Hamilton Academy; Glasgow Univer- strength to his fictional output. ‘‘You must write about people you

sity, 1931–35, B.A. (honors) in English 1935, M.A. 1936. Family: know best,’’ Jenkins has written, ‘‘and they are the ones you were

Married Mary McIntyre Wyllie in 1937; one son and two daughters.       born and brought up with.’’ His Scottish novels— So Gaily Sings the Career: Teacher at Dunoon Grammar School; Ghazi College, Kabul,       Lark, Happy for the Child, The Thistle and the Grail, The Cone-Afghanistan, 1957–59; British Institute, Barcelona, 1959–61; and       Gatherers, Guests of War, The Missionaries, The Changeling, Love Is
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As time passes and the day of the ‘‘Disruption’’ meeting comes       Street, New York, New York 10016. Address: 400 East 52nd Street,

closer, Darroch sways from one direction to the other, much to the       New York, New York 10022, U.S.A.

dismay of his family who expect him not only to remain constant to

the established church but also to have the good sense to accept the

PUBLICATIONS

offer of a new and more agreeable parish. When he eventually makes

the fateful decision to join the reformers it seems, superficially, that

Novels

Darroch is doing so to expiate past sins, in the full knowledge that he

is of the Elect. But Jenkins is too clever a writer and too committed a

critic of the effects of extreme Calvinism to allow Darroch such a To Whom She Will. London, Allen and Unwin, 1955; as Amrita, New

York, Norton, 1956.

simple exit. It is not religious faith that carries Darroch forward but

The Nature of Passion. London, Allen and Unwin, 1956; New York,

simple hypocrisy: the important motive for him is not the action itself

Norton, 1957.

but the view which others will have of his part in it.

Esmond in India. London, Allen and Unwin, and New York, Norton,

Despite the maturity of the writing and the sense of culmination

1958.

which suggested that he had little more to say on the subject, Jenkins

The Householder. London, Murray, and New York, Norton, 1960.

returned once more to the matter of sin and betrayal in Just Duffy. This

Get Ready for Battle. London, Murray, 1962; New York, Norton,

is set in contemporary small-town Scotland, a world which the author JHABVALA                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Screenplays: The Householder, 1963; Shakespeare Wallah, with attempt to charter this unchartered territory for myself. Sometimes I

James Ivory, 1965; The Guru, 1968; Bombay Talkie, 1970; write about Europeans in India, sometimes about Indians in India,

Autobiography of a Princess, 1975; Roseland, 1976; Hullabaloo sometimes about both, but always attempting to present India to

over Georgie and Bonnie’s Pictures, 1978; The Europeans, 1979; myself in the hope of giving myself some kind of foothold. My books

Jane Austen in Manhattan, 1980; Quartet, 1981; Heat and Dust, may appear objective but really I think they are the opposite: for I

1983; The Bostonians, 1984; A Room with a View, 1986; Madame describe the Indian scene not for its own sake but for mine. This

Sousatzka, with John Schlesinger, 1988; Mr. and Mrs. Bridge, excludes me from all interest in all those Indian problems one is

1990; Howard’s End, 1992; The Remains of the Day, 1993; supposed to be interested in (the extent of Westernisation, modernity

Jefferson in Paris, 1995.; Surviving Picasso. Warner Brothers, vs. tradition, etc! etc!). My work can never claim to be a balanced or

1996.; A Soldier’s Daughter Never Cries, 1998.; The Golden authoritative view of India but is only one individual European’s

Bowl, 2000.                                                       attempt to compound the puzzling process of living in it.

(1981) In 1975 I left India, and am now living in and writing

Television Plays: The Place of Peace, 1975. about America—but not for long enough to be able to make any kind

of comment about either of these activities.

Other (1986) I have now lived in the U.S. for ten years and have written

one novel, several stories, and several film scripts about the experi-

Meet Yourself at the Doctor (published anonymously). London, ence. I cannot claim that India has disappeared out of—synony-
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of India on her Western characters. She explores the problems faced common ground between this work and her earlier fiction. At the

by expatriate Westerners (mostly women) and the world of often- heart of this novel is an exploration of the dichotomy between good

fraudulent gurus encountered by the young Western seekers who and evil—played out through the destructive relationship between

flocked to India in the 1960s and 1970s. This shift in emphasis is also Angel and her cousin Lara, whose love Angel obsessively pursues—

reflected in her short stories—all nine stories in A Stronger Climate that is reminiscent of the destructive relationships between the many

are concerned with Westerners in India—and in her screenplays—in       seekers and bogus gurus found in her earlier work.

such films as Shakespeare Wallah, The Guru, and Autobiography of a            Maintaining the shift away from India begun with In Search of

Princess.                                                                  Love and Beauty, India as a literal landscape exists only in the

In A Backward Place Jhabvala considers whether or not it is       recollections of a few characters in 1995 novel, Shards of Memory,

possible for some Europeans to live in India and survive, and through where the principal settings are again New York and London (specifi-

the character of Judy she shows that it is possible if one is willing to cally the limited geographical locations of Manhattan and Hampstead).

adopt Indian values, to accept India on its own terms. In A New Yet in other ways, India, like continental Europe, pervades the very

Dominion and Heat and Dust Jhabvala again shows that Westerners core of this novel, and is literally in the blood of the Kopf family.

can remain in India and survive, as Miss Charlotte does, and as both       Shards of Memory is intrinsically a family saga, concerned with four

Olivia and the unnamed narrator of Heat and Dust do, but the question generations of the Kopf and Keller families and their involvement

of whether this is desirable remains largely unanswered in her fiction. with ‘‘the Master’’—the latest in a long line of such spiritual leaders  JOHNSON                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS                                                Moby Dick. In Middle Passage, Rutherford Calhoun, a newly freed

slave and petty thief, seeks to avoid his personal responsibilities by

Novels working on board a slave clipper bound for Africa. During his time on

ship, Calhoun becomes familiar with both the slave ship captain,

Faith and the Good Thing. New York, Viking, 1974. Ebenezer Falcon, and the slaves, and his interaction with them forces

Oxherding Tale. Bloomington, Indiana University Press, 1982; Lon- him to revise his worldview. Falcon, an embittered dwarf wedded to

don, Blond and Briggs, 1983; with a new introduction by the the doctrine of Manifest Destiny, spouts the philosophy of dualism, of

author, New York, Plume, 1995. the split between mind and body, knower and known, as the natural

Middle Passage. New York, Atheneum, 1990; London, Picador, (and just) cause of slavery. Calhoun recognizes and begins to fear his

1991. own resemblance to Captain Falcon’s quest for ‘‘experience’’ and

Dreamer. New York, Scribner, 1998. willingness to appropriate the possessions of others. In contrast, the

slaves, from Johnson’s mythical Allmuseri tribe, believe in the unity

Short Stories of Being, and the worst feature of slavery, in their view, is the fact that

they learn the philosophy of dualism as they learn the English

The Sorcerer’s Apprentice: Tales and Conjuration. New York, language. Caught in the middle when the slaves take over the ship

Atheneum, 1986; London, Serpent’s Tail, 1988.                       (named The Republic), Calhoun increasingly learns to view life

through the Allmuseri’s beliefs, experiencing a death to his former
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that is often Wodehousian in its wit: ‘‘Peggy Undercliff gave me what       Resuscitation of a Hanged Man. New York, Farrar Straus, 1991.

I have often read described in popular fiction as the ‘eye,’ though I’ll       Already Dead: A California Gothic. New York, HarperCollins, 1997.

not swear on it, never having seen the ‘eye’ at such close range       The Name of the World. New York, HarperCollins, 2000.

before’’ (Oxherding Tale). Much of Johnson’s comedy works by

inverting expectations and by throwing his characters into highly       Short Stories

improbable situations. The story of Hawkins’s conception, for in-

stance, is a masterpiece of social satire. Because he has stayed up too       Jesus’ Son. New York, Farrar, Straus, 1992.

late drinking with his slave, Jonathan Polkinghorne is afraid to face

his wife and thus sends his slave (Hawkins’s father) to spend the night

Uncollected Short Stories

with her. After enjoying herself with the slave, Anna Polkinghorne

screams, locks herself in a separate wing for the rest of her life, and

refuses to acknowledge Hawkins as her son. ‘‘The Taking of Our Own Lives,’’ in Three Stances of Modern

In his most recent novel,  Fiction, edited by Stephen Minot and Robley Wilson, Jr. Cam- Dreamer  , Johnson explores the nature

of the self by creating a doppelganger for Martin Luther King, Jr., and           bridge, Massachusetts, Winthrop, 1972.

imagining how the circumstances of their lives determine their ‘‘There Comes after Here,’’ in Atlantic (Boston), April 1972.

different identities. Chaym Smith, who looks so much like King that ‘‘Tattoos and Music,’’ in North American Review (Cedar Falls,

he becomes a stand-in, and who is equally well educated in philoso-          Iowa), Spring 1977.
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vacuous radio, movies, and TV, and superstitious cults that function parallels with Fiskadoro: ‘‘… saved not because she hadn’t given up,

as ersatz religions; all these derive from the human need for moral because she had, and in fact she possessed no memory of the second

purpose and personal transcendence that have everywhere been lost night.…’’ Thus Johnson integrates within this complex poetic novel

and which only serve to disguise the destructive forces that lay just the themes of social and individual regeneration. The novel at times

beneath the surface, often represented in images of self-immolation: strains to keep these and other elements in balance, but manages to do

‘‘Scarlet light and white heat awoke her. She was in flames… . It was       so often enough to make this ambitious work succeed. not her clothing, but her flesh itself that was burning.’’ The setting of             With Already Dead, Johnson uses biting humor in a tale that is— this hallucination is a mental ward where Jamie is taken after a on the surface at least—as light as Fiskadoro’s is ponderous. Though

psychotic break precipitated by a rape that is motivated by an almost a marijuana farmer, protagonist Nelson Fairchild, Jr., is a highly

indifferent sadism, itself the amoral outcome of a society spiritually sympathetic figure, and when he gets himself between a rock and a

lost, one in which self-identity is always at risk: ‘‘For a second hard place, the reader is compelled to care. In the midst of this, he

standing in line behind a half dozen people, she felt as if no one part of saves the enigmatic Carl Van Ness from a suicide attempt, and the two

herself was connected to any other.’’ Bill Houston becomes involved hatch a scheme to rescue Fairchild’s fortunes. As the book progresses,

in a bank robbery during which he kills a bank guard, but given the however, Nelson begins to wonder if Carl is not really his worst

circumstances of his life, it is difficult to determine moral culpability. problem. Particularly compelling is Johnson’s portrayal of the north-

Mainly for political reasons, he is sentenced to die in the gas chamber, ern California setting: ‘‘hills above them massed with redwoods and

but the angel of light finally prevails and Bill’s life is at the end given        the waves beating themselves to pieces in the mist below.’’
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Plays world has to nudge or shake them. Karen Fry, for example, discovers

she is unhappy with her life only after she impulsively accepts a

Screenplays: The Shining, with Stanley Kubrick, 1980. motorcycle ride from a stranger and falls off: ‘‘A pratfall in the middle

of Santa Monica Boulevard is too large a symbol to be overlooked.’’

Other Karen, married into a tradition-bound Mormon family, longs to be

like a shiftless girl she knew when she was younger; a girl who, in

The True History of the First Mrs. Meredith and Other Lesser Lives. Karen’s mind, directed her own fate in defiance of convention. Karen

New York, Knopf, 1972; London, Heinemann, 1973. finally does free herself, becomes ‘‘shiftless,’’ and takes up residence

Terrorists and Novelists. New York, Knopf, 1982. on the sand at the Pacific beach. There she creates her own symbol: a

Dashiell Hammett: A Life. New York, Random House, 1983; as The huge baroque sandcastle she contentedly lets the waves destroy

Life of Dashiell Hammett, London, Chatto and Windus, 1984.          because she knows she has done her work on it well.

Natural Opium. New York, Knopf, and London, Chatto and Windus,           In Burning the jolt that forces Barney and Bingo Edwards to look

1993. at themselves is the removal of a high hedge that kept out the sight of

the disturbing, passionate lives of their psychiatrist neighbor and his

* patients. Bingo is a perfect wife, ‘‘infinitely erudite … witty when she

wasn’t depressed,’’ and the mother of two. But when she stands in for

Critical Studies: Article by Judith S. Baughman, in Dictionary of a junkie mother whose children are about to be taken by the state, her  JOHNSON                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

Johnson insists there is a basic irreconcilable difference between in film, and on television. She is a reviewer and commentator on the

women and men based in their different fears.) When a real life arts, as well as being a drawing card at literary festivals, where she

counterpart of this Famous Inspector appears, his name is Dyce, performs with flair and vigor. Johnson spent much of the 1980s living

‘‘suggesting the tincture of chance.’’ He tells her many mysteries are in Australia, a setting for her first and third novels. The second novel,

insoluble, and so is the voice not of reason but of reality. As in Lying        The Heart’s Wild Surf, explores the Pacific and Fijian antecedents of Low the anticipated evil does manifest itself, though in a form N.       Johnson’s New Zealand family. Hexam never anticipates. Her reaction is one of relief: now that she Johnson, university-educated in history and drama, has a sharp

truly knows evil (‘‘I … have taken on the thinness and the lightness of satiric eye and a mordant wit, yet she shows sympathy for the human

a shadow …’’) she can live with it. condition, in particular for derelicts, misfits, and for the innocence of

One might expect Le Mariage to precede Le Divorce, but exactly youth, soon to meet the corruption of adult life. Basing her two

the opposite is the case. In the latter book, Isabel Walker, a high- historical novels on thorough research, she uses realism with post-

spirited but disorganized drop-out from Berkeley film school, goes to modern touches, and a leavening of magic realism to create present

Paris to rally round her stepsister Roxy. Roxy has one child and is       and—in The Whistler—imaginative evocations of future dystopias. pregnant with another; meanwhile, her French husband has left her            In Crimes of Neglect, Johnson creates an anti-heroine, Bea, aged for another woman. In the aftermath, much of which centers around a forty-two, failed wife, mother, and erstwhile failed cellist, ‘‘huge and

valuable painting disputed in the divorce settlement, Isabel gets an ugly with open pores and dull red hair,’’ often drunk and dirty, whose

education in the conflicts of men and women, French and American. crimes have been to avoid all responsibility and to neglect traditional
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The story is narrated through the eyes of young Olive, who has       PUBLICATIONS

second sight (elements of magic realism), and of her mother, dying of

influenza. It is through the new generation of Olive that some      Novels

accommodation with Fiji might be achieved: she does things her own

instinctive way, not bound by the idiocies of British colonial heritage.        The Captains and the Kings. London, Hamish Hamilton, 1972.

Johnson’s novel The Whistler is her most difficult to fathom, and       The Gates. London, Hamish Hamilton, 1973.

has been liked least by critics who point to its disjointed and episodic        How Many Miles to Babylon? London, Hamish Hamilton, and New

nature. Johnson admits to working in short infrequent bursts to          York, Doubleday, 1974.

accommodate bringing up her young family, and offers that this might       Shadows on Our Skin. London, Hamish Hamilton, 1977; New York,

lead to the work lacking clear narrative drive and cohesion. The book           Doubleday, 1978.

is set in dystopic Sydney in 2318, after collapse of the environment       The Old Jest. London, Hamish Hamilton, 1979; New York, Doubleday,

through exploitation and nuclear accident, when democracy is sacri-          1980.

ficed to the corporate principle (rule by autocratic Tower Kings),       The Christmas Tree. London, Hamish Hamilton, 1981; New York,

when genetic modification has led to weird mutations of people and          Morrow, 1982.

animals, and life itself seems in its terminal stage. Johnson calls this        The Railway Station Man. London, Hamish Hamilton, 1984; New

novel her protest, an angry book prompted by what she sees as the          York, Viking, 1985.

dumbing down of knowledge, the deletion of historical memory      Fool’s Sanctuary. London, Hamish Hamilton, 1987; New York, JOLLEY                                                                       th CONTEMPORARY NOVELISTS, 7 EDITION

 

Anglo-Irish, strangers alike in Ireland and England, living an attenu- her prose. Jerry is not presented as the stereotyped ‘‘peasant’’ living

ated half-life of divided loyalties and allegiances in crumbling houses in harmony with the land and his own senses, the opposite to Alex’s

filled with the ghostly remains of better days and a broader culture, repressed intellectualism. Jerry too is sent to his death by his mother

more and more alienated from the world of the native Irish around and is, in his way, as alienated from his home and class as is Alex. In

them, treated by their former inferiors with, at best, indifference, at the presentation of these destructive mothers (and in the naming of the

worst, open hostility. horse which the two young men train for the Morrigan, the Celtic

There are, of course, reasons for grounding Johnston in this Goddess of war), Johnston is extending the scope of her themes from

tradition. All her novels focus on a situation in which a member of the conflicted nationalisms to a consideration of the human capacity for

Anglo-Irish is led to try to overcome their political and personal       violence. isolation by creating a relationship, across the barriers of national It is noticeable that all of her novels deal with war in one form or

identity, class, religion, and political allegiance, with a member of the        another. Two are set against the background of World War I. The Old native Irish. This attempt is doomed to failure from the start; the       Jest and Fool’s Sanctuary deal with the period of the Black and Tans. barriers to be surmounted being too well entrenched in time and       Shadows on Our Skin and The Railway Station Man are concerned history.                                                                        with the modern IRA. The Christmas Tree is centrally concerned with

Yet, in spite of the apparent familiarity of the setting and subject the holocaust. In one sense, Johnston’s novels represent an answer to

matter, and even the depiction of family relationships in her novels, it the question of whether it is possible to deal with the reality of

is far too limiting to regard Johnston merely as a Big House novelist. contemporary violence in the north without being programmatic or  JOLLEY                                                                       th CONTEMPORARY NOVELISTS, 7 EDITION
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Victoria prize, for short story, 1966, 1981, 1982; Sound Stage prize,       Uncollected Short Stories

for radio play, 1975; Wieckhard prize, 1975; Australian Writers Guild

prize, for radio play, 1982; Western Australia Week prize, 1983; The       ‘‘The Talking Bricks,’’ in Summer’s Tales 2, edited by Kylie Tennant.

Age Book of the Year award, 1983, 1989; Australia Council Litera- Melbourne and London, Macmillan, and New York, St. Martin’s

ture Board senior fellowship, 1984; New South Wales Premier’s         Press, 1965.

award, 1985; Australian Bicentennial National Literary award, 1986;       ‘‘The Rhyme,’’ in Westerly (Nedlands, Western Australia), no. 4,

Miles Franklin award, 1987; Fellowship of Australian Writers Ramsden          1967.

plaque, 1988; Australian Literary Society Gold Medal award, 1991,       ‘‘The Sick Vote,’’ in Quadrant (Sydney), vol. 12, no. 5, 1968.

for Cabin Fever; The France-Australia award, 1993, for translation of       ‘‘The Well-Bred Thief,’’ in South Pacific Stories, edited by Chris and

The Sugar Mother; The Premier of West Australia’s prize, 1993, for          Helen Tiffin. St. Lucia, Queensland, SPACLALS, 1980.

Central Mischief; National Book Connail Banjo award, 1994, for The       ‘‘Mark F,’’ in The True Life Story of … , edited by Jan Craney and

Georges’ Wife. D.Tech.: Western Australian Institute of Technology, Esther Caldwell. St. Lucia, University of Queensland Press, 1981.

1986. Officer, Order of Australia, 1988. Agent: Caroline Lurie, ‘‘Night Report,’’ ‘‘It’s about Your Daughter Mrs. Page,’’ and ‘‘Poppy

Australian Literary Management, 2-A Armstrong Street, Middle         Seed and Sesame Rings,’’ in Frictions, edited by Anna Gibbs and

Park, Victoria 3206. Address: 28 Agett Road, Claremont, Western          Alison Tilson. Fitzroy, Victoria, Sybylla, 1982.

Australia 6010, Australia.                                                  ‘‘Night Runner,’’ in Room to Move, edited by Suzanne Falkiner.

Sydney, Allen and Unwin, 1985.

 

Other preoccupation with land again, the stories contain many elements that

appear throughout her work: allusions to music (especially Beetho-

Travelling Notebook: Literature Notes. Fremantle, Western Aus- ven), to literature (especially Tolstoy), the interest in nursing homes

tralia, Arts Access, 1978. and hospitals, the figure of the defeated salesman, the migrants from

Central Mischief. Holland and the Black Country including Uncle Bernard again, and  Ringwood, Victoria, Viking, 1992.

the first of Jolley’s many treatments of lesbian relationships and of

women offering themselves to other women as a form of comfort or

*

consolation or even occasionally as a means of achieving power. A

lesbian relationship is at the center of her first and least typical novel,

Manuscript Collections: Mitchell Library, Sydney.

Palomina, which was written partly in the late 1950s, partly in 1962, and then rewritten over 1970, 1973, and 1974 before finally appearing

Critical Studies: Articles by Jolley and by Laurie Clancy, in Austra- in 1980. It is a lyrical, even reverential account of a love affair

lian Book Review (Melbourne), November 1983; Helen Garner, in

between a sixty-year-old deregistered doctor and another woman

Meanjin (Melbourne), no. 2, 1983; ‘‘Between Two Worlds’’ by A.P.

barely half her age. It is totally devoid of her usual humor and sense of

Riemer, in Southerly (Sydney), 1983; ‘‘The Goddess, the Artist, and

the incongruous and despite the then controversial subject the two

the Spinster’’ by Dorothy Jones, in Westerly (Nedlands, Western

women behave with such relentless nobility towards each other that

Australia), no. 4, 1984; Joan Kirkby, in Meanjin (Melbourne), no. 4,
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and linked trilogy. Their protagonist is Vera or Veronica Wright and       Other

the setting is England in all the misery of its immediate postwar

austerity. My Father’s Moon depicts Vera as a young girl, growing up Liberating Voices: Oral Tradition in African American Literature.

to become a student nurse during the war and becoming pregnant by a Cambridge and London, Harvard University Press, 1991.

worthless doctor. By the time of Cabin Fever her lover is dead, she

has given birth to a daughter and become a qualified nurse. Vera                                      *

speculates at one point on ‘‘Whether things are written down or they

dwell somewhere within and surface unbidden at anytime.’’ The two       Critical Studies: Engendering the Subject: Gender and Self-Repre-

novels are a record of that unbidden surfacing, a confrontation with       sentation in Contemporary Women’s Fiction by Sally Robinson,

the events of the past and all their shaping of the novelist’s subse-       Albany, State University of New York Press, 1991; Bridging the

quent art. Americas: The Literature of Paula Marshall, Toni Morrison and

Gayl Jones by Stelamaris Coser, Philadelphia, Temple University

—Laurie Clancy      Press, 1994.

*    *    *
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In Eva’s Man, Jones takes us into the pathological mind, and we Company. Her childhood friend, Monkey Bread, joins the ‘‘Daugh-

do not find ourselves there. As the tidy reader-protagonist identifica- ters of Nzingha,’’ an African-American women’s group that pursues

tion is denied us, we are left with the horror of what we can’t womanist philosophy and advocates economic independence for its

sympathetically imagine. Jones’s unflinching violation of our strong- members. This emphasis on independence complements rather than

est taboos—made all the more chilling by her starkly controlled contradicts the novel’s other main theme, of interdependence. It is

prose—raises a number of questions about the roles of writers, because Mosquito remains independent from the union that she can

readers, and cultural conventions. Beyond shock value, what does a carry immigrants in the back of her truck and thereby discharge her

writer achieve in presenting the truly sordid? Is our understanding social obligations to the immigrants that she understands to be the

necessarily dependent upon the protagonist’s understanding? What contemporary versions of fugitive slaves. Thus in this novel as well,

do disturbing books demand of us that comforting ones do not? How history (both personal and cultural) informs the main character’s

must we see the world in order to change it? The stories that make up       change of consciousness. White Rat suggest that Jones is intent on keeping those questions Jones’s skillful control of African-American idiom, use of

before us. The majority of these pieces (‘‘Legend,’’ ‘‘Asylum,’’ parody, and ability to subtly signify on everything from the CIA’s

‘‘The Coke Factory,’’ ‘‘The Return,’’ ‘‘Version 2,’’ ‘‘Your Poems       illegal activities to movie stars’ hair color in Mosquito has led Have Very Little Color in Them’’) are about madness or extreme reviewers to compare Jones’s work to that of Zora Neale Hurston,

psychic alienation. Some (‘‘The Women,’’ ‘‘Jevata’’) address the Ralph Ellison, and Ishmael Reed. In fact, Jones’s more recent work
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Plays himself was doing then. My first published book was a volume of

short stories, The Blue Bed. This was written when the great industrial

The Beach of Falesá depression was at its most intense in South Wales and the longest  (verse libretto), music by Alun Hoddinott

(produced Cardiff, 1974). London, Oxford University Press, 1974. story in the book takes this for its subject. South Wales, industrial and

agricultural—this is the theme in all the stories in The Blue Bed.

Poetry Indeed, all my prose, and much of my poetry, is concerned with this

region. The novel The Valley, The City, The Village, which is partly autobiographical, tries to convey what it was like to grow up in South

Poems. London, Fortune Press, 1939.

Wales; The Learning Lark deals with learning and teaching in the

The Dream of Jake Hopkins. London, Fortune Press, 1954.

area; The Island of Apples describes childhood and its fantasies in a

Selected Poems. Llandysul, Dyfed, Gomer, 1975.

closely knit community in the Welsh valleys.

The Meaning of Fuchsias. Newtown, Gregynog Press, 1987.

The Water Music has stories about both the industrial east of

Selected Poems, Fragments, and Fictions. Bridgend, Glamorgan,

South Wales (Glamorgan) and the agricultural west (Carmarthen,

Poetry Wales Press, 1988.

Pembroke, Cardigan). To quote my publisher—I have ‘‘carried the

The Story of Heledd, with T.J. Morgan; edited by Jenny Rowland and

medium [i.e., the imaginative short story] to an unexcelled synthesis

engravings by Harry Brockway. Newtown, Powys, Gwasg

of realism and fantasy, magic and humor. From the regional contrasts

Grefynog, 1994.

of industrialism and pastoralism, modernity and tradition, he builds JONES                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

For in the end Jones’s love of his people is the illuminating       Escape Plans. London, Allen and Unwin, 1986.

quality of his work. He has created a whole gallery of memorable       King Death’s Garden (as Ann Halam). London, Orchard, 1986. characters, some of them fully realized, some of whom enter his pages       The Daymaker (‘‘Inland’’ trilogy; as Ann Halam). London, Orchard, but once. He sees their blemishes, particularly their physical short-           1987. comings, as clearly as their virtues, but to him they are lovable       Transformations (‘‘Inland’’ trilogy; as Ann Halam). London, Orchard, because their faults are the faults of human beings. Even in The          1988. Learning Lark, that picaresque send-up of the state of education in a       Kairos. London, Unwin Hyman, 1988. corrupt mining valley where teachers have to bribe their way to       The Hidden Ones. London, Women’s Press, 1988. headships, there is no scalding satire. Both bribed and bribers are seen        The Skybreaker (‘‘Inland’’ trilogy; as Ann Halam). London, Orchard, as only too human and the book is full of gargantuan laughter.                 1990.

The world of childhood and adolescence, that magical period       White Queen. London, Gollancz, 1991; New York, Tor, 1993.

when the real and the imagined are hardly to be distinguished, has       Dinosaur Junction (as Ann Halam). London, Orchard, 1992. been a particularly fertile area of Jones’s concern. The Water Music,       Flowerdust. London, Headline, 1993; New York, Tor, 1995. for example, is a collection of stories about young people: of his three        North Wind. London, Gollancz, 1994; New York, Tor, 1996. novels only one is set entirely in the world of adults, and even that one        The Haunting of Jessica Raven (as Ann Halam). London, Orion, has some very realistic schoolboys in it.                                        1994.

The Island of Apples is a full-scale exploration of the world of       The Fear Man (as Ann Halam). London, Orion, 1995.
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Jones, concerns a rebellious teenager struggling against a Sussex metamorphoses so drastically that time and causality unravel. Apoca-

farmer who plans to industrialize a magic piece of wilderness. The lypse is eventually prevented, but the ‘‘happy’’ ending cannot over-

Fear Man earned the Children of the Night Award given by The      come the mood of futility and despair.

Dracula Society. Further Halam thrillers include Dinosaur Junction,            White Queen was another Clarke Award nominee and a co-

The Powerhouse, Crying in the Dark, The Shadow on the Stairs, and winner of the James Tiptree, Jr., Memorial Award, given to science

The NIMROD Conspiracy. fiction that explores sex and gender roles. It is the first of the

Jones’s ‘‘Inland’’ series, composed of The Daymaker, Transfor-       ‘‘Aleutian’’ series, the others being North Wind and The Phoenix

mations, and The Skybreaker, are her best juvenile novels. Jones       Café. Mysterious humanoids arrive on Earth in 2038; apparently

designed this far-future England (‘‘Inland’’) as a humorous take on telepathic hermaphrodites, they are called Aleutians, a name suggest-

the quantum mechanics hypothesis that reality holds together simply ing ‘‘aliens.’’ The relationship between aliens and humans becomes a

because people observe it. In Inland, magic has replaced technology, metaphor for the relationship between men and women. Johnny

and observable reality is held together by people’s consensus. If the Guglioli, exiled as a ‘‘petrovirus’’ victim from the United States,

characters disagree, their world literally begins falling apart. Zanne’s befriends journalist Braemar Wilson and the ‘‘woman’’ Clavel. From

community, a matriarchal utopia, has renounced technology for the Clavel’s behaviors, they deduce the insidious invasion, but cannot

‘‘Covenant,’’ which lets people use the magic of nature to build and unriddle what the aliens want. Are they superbeings, candidly offer-

heal. However, Zanne is attracted to the ‘‘Daymakers,’’ ancient ing assistance to a world shaken up by geological and political  JONES                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

finally leaving town because everything was still a mess. What do       PUBLICATIONS natives do when the invaders depart? How can they discard the

practices that have been imposed and assimilated?                         Novels

After 300 years, the Aleutians have decided to go home. The

problem is getting there; they must perfect their instantaneous-       The Innocent. New York, Harcourt Brace, and London, Secker and transfer drive. At this point, bodily transformation is so evolved that           Warburg, 1957. humans have dropped the old distinctions and now come in all      Forest of the Night. New York, Harcourt Brace, 1960; London, Eyre varieties. Catherine, the protagonist, is an experiment, an Aleutian in           and Spottiswoode, 1961. human form. Engaging in increasingly deeper involvement with      A Buried Land. New York, Viking Press, and London, Bodley Head, humans, Catherine enters a sexually perverse relationship that brings           1963. him/her among the planet’s elite, who plot a conspiracy that might       An Exile. New York, Viking Press, 1967; London, Deutsch, 1970; as I mean the end of the Aleutian Expedition or all life on Earth.                   Walk the Line, New York, Popular Library, 1970.

Jones pushes ever harder against our notions of identity, sex, and       A Cry of Absence. New York, Crown, 1971; London, Deutsch, 1972.

gender assumptions. Not only are the Aleutians impossible to classify       Passage through Gehenna. Baton Rouge, Louisiana State University in male/female terms, but almost no one’s appearance in Phoenix          Press, 1978. Café can be trusted because of virtual reality and designer sex drugs.       Season of the Strangler. New York, Doubleday, 1982.
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Mississippi), Spring 1983; in The History of Southern Literature       JONES, Marion Patrick

edited by Louis Rubin, Louisiana State University Press, 1986.

Nationality: Citizen of Trinidad and Tobago. Born: Trinidad. Fam-

Madison Jones comments:

ily: Married. Career: Librarian and social anthropologist. A founder

Generally, on a more obvious level, my fiction is concerned with

of Campaign Against Racial Discrimination, London. Address: c/o

the drama of collision between past and present, with emphasis upon

Columbus Publishers, 64 Independence Square, Port of Spain, Trinidad.

the destructive elements involved. More deeply, it deals with the

failure, or refusal, of individuals to recognize and submit themselves

to inevitable limits of the human condition.

PUBLICATIONS

*    *    *

Novels

There is a homogeneity of theme that links together into a

coherent body the published fiction of Madison Jones. The setting of       Pan Beat. Port of Spain, Columbus, 1973.

these books is invariably Jones’s native south. But whether their time       J’Ouvert Morning. Port of Spain, Columbus, 1976.

be late eighteenth-century settlement days or the region’s more recent JONES                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

his time between a disastrous marriage and an affair with Earline Scott Ferris Associates, 15 Gledhow Gardens, London S.W.5. Ad-

herself. Of the two persons who have managed to avoid the endemic       dress: 1 Evelyn Mansions, Carlisle Place, London SW1P 1NH, miseries of marriage, Tony Joseph is a desperately lonely prude of a       England. civil servant, while Leslie Oliver, a Roman Catholic priest, is tor-

mented by his sexual passion for Denise Jenkins.

PUBLICATIONS

The middle-class miseries of J’Ouvert Morning are less convo-

luted, largely because Jones mercifully concentrates on a smaller,

Novels

more tightly knit group of sufferers in this novel—the Grant family.

But their collective wretchedness is no less acute. Helen and Mervyn

No Time to Be Young. London, Cape, 1952.

Grant have worked hard to secure a good education and middle-class

The New Town. London, Cape, 1953.

affluence for their children. But one daughter, Elizabeth, is a well-

The Last Barricade. London, Cape, 1953.

known city drunk whom everyone knows as ‘‘Stinking Fur Liz.’’

Helen Blake. London, Cape, 1955.

Their son, John, is a wealthy Port of Spain doctor with an unhappy

On the Last Day. London, Cape, 1958.

marriage and a rebellious son, John Jr. Eventually John Jr.’s rebel-

A Set of Wives. London, Cape, 1965.

liousness leads to an anti-government, left-wing plot that ends in his

John and Mary. London, Cape, 1966; New York, Atheneum, 1967.

death at the hands of the police. The novel itself ends with the abortive
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Radio Plays: Anna, 1982; Taking Over, 1984; Lisa, 1984; Genera-       Town, Mr. Armitage Isn’t Back Yet, Strangers, Joanna’s Luck, and

tions, 1986. the short stories ‘‘The Syndrome’’ and ‘‘Happiness Is …’’ How these

people reconcile themselves to reality while retaining their ideals or,

Other more often, how they retain ideals that have less and less to do with

their actions and decisions is of primary interest to Jones. He has said

Guilty Men, 1957: Suez and Cyprus, with Michael Foot. London, that the theme of the nobility and irony of idealism is a recurrent one

Gollancz, and New York, Rinehart, 1957. in his writing, and crucial to his depiction of this theme is his

Potbank (documentary). London, Secker and Warburg, 1961. calculated distance from his characters. They are intellectual rather

Big Two: Life in America and Russia. London, Cape, 1962; as The than emotional; their thoughts are clear, their emotions suppressed;

Antagonists, New York, Potter, 1962. and if they seem to lack depth, it may be because this lack is an aspect

Two Ears of Corn: Oxfam in Action. London, Hodder and Stoughton,       of the modern middle-class idealist.

1965; as In Famine’s Shadow: A Private War on Hunger, Boston,            Strangers, the novel by which Jones has said he would like to be Beacon Press, 1967. judged, is the best example of his study of the problems of idealism.

Life on the Dole. London, Davis Poynter, 1972. Andrew Stanton is a pacifist who refuses to live in his native South

Rhodesia: The White Judge’s Burden. London, Christian Action, Africa, and whose refusal to fight in the Second World War has

1972. alienated him from his conservative family. He has devoted himself to  JONG                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

He wanders into the home of a prostitute, who cares for him and has       Serenissima: A Novel of Venice. Boston, Houghton Mifflin, and him do her cleaning, but her pimp uses him for a robbery and he gets          London, Bantam, 1987. beat up by the police. Lost, he lives with the dossers and drunks on       Any Woman’s Blues. New York, Harper, and London, Chatto and London’s Embankment until he finds an empty house and becomes a          Windus, 1990. squatter. Others move in and care for him in a haphazard way, finally       Megan’s Two Houses: A Story of Adjustment. West Hollywood, dumping him on Belle, a rich and greedy old woman who uses him as          California, Dove Kids, 1996. a watchdog. The story is about how all of these people deal with the       Inventing Memory: A Novel of Mothers and Daughters. New York, responsibility of innocence as much as what it is like for poor Tommy           HarperCollins, 1997. to be an innocent, and Jones tells the sad story with compassion.

Because of their topical nature, some of Jones’s novels date       Uncollected Short Stories

quickly, but not those which delve deeply into the effort of modern

people trying to find something to believe and to live by it. For the       ‘‘From the Country of Regrets,’’ in Paris Review, Spring 1973. craft of his storytelling alone, Jones continues to be well worth       ‘‘Take a Lover,’’ in Vogue, April 1977. reading.

Poetry

—Anne Morddel
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Writing Daughters: Tracing the Maternal in Stories by American Fanny, Being the True History of the Adventures of Fanny

Jewish Women by Janet Handler Burstein. Urbana, University of      Hackabout-Jones is an extraordinary tour de force. In the style and

Illinois Press, 1996. spirit of the eighteenth century, it tells of the tragic and comic fortunes

of the beautiful and brilliant young Fanny, whose picaresque adven-

* tures en route to becoming a writer and member of the gentry include  *  *

everything from membership in a witches’ coven—really a modern

sisterhood—a brothel, and a pirate ship to a series of sexual adven-

Erica Jong is an impressive poet who writes in the confessional

tures with the likes of Alexander Pope, Jonathan Swift, and Theophilus

vein of Anne Sexton, Robert Lowell, Sylvia Plath, and John Berryman.

Cibber. It is a rich, racy, and enormously funny and serious book—

She also creates an energetic, garrulous, witty, and tender verse, both

moving, at times to the extreme, in its focus on love, friendship,

erudite and earthy, about the conflict between sexuality and inhibiting

motherhood, and courage. It is filled with serious, playful, and

intelligence, about death (and one’s impulse both toward and away

frequently ironic references to an enormous body of literature. Fanny

from suicide), the problems of sexual and creative energy (both

is conversant with Homer, Virgil, Horace, Boileau, La Rochefoucauld,

consuming and propelling), and the hunger for love, knowledge, and

Voltaire, Locke, and Pascal. Although as a character, Fanny speaks

connecting. Although she has aligned herself with the feminist

with a 1980s consciousness, the kind of woman she represents might

movement, her poetry goes beyond the dilemma of being a woman in

have lived during any age for, to quote Jong’s stated intention in

a male-dominated world, or for that matter, a Jew in an urban culture,

creating her, Fanny transcends her own time. Fanny, as a character JORDAN                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

fancies herself as Shakespeare’s Dark Lady, among any number of       in the past decade—novels such as Amy Tan’s The Joy Luck Club and other real and fantasized roles. Amid all the disguises, ruses, and       Rebecca Wells’s Divine Secrets of the YaYa Sisterhood and Little exposes, however, Jong casts a number of tasteless scenes, such as the       Altars Everywhere. Sadly, Jong’s Inventing Memory does not live up incredible romping of the Bard with his own creations (like Juliet), or to the high standards set by other novels of this genre. Telling the

with specifically important people who lived during his lifetime, like story of four generations of women, in this case of Jewish heritage,

his patron, the Earl of Southampton. Jong portrays, for example, she demonstrates their growth as they are ‘‘shaped by the challenges

Shakespeare and Southampton with a courtesan posing as a boy. They of Jewish history and the misery created by the deeply flawed men

were, she writes, ‘‘a three-backed beast that pants and screams and they choose.’’ The novel was greeted with highly critical reviews,

begs for mercy.’’ The reader may be similarly offended by Jessica’s suggesting that the greatest value in Jong’s fiction may be found in her

numerous attempts to describe ‘‘Will’s stiff staff.’’ Jong remains at       early work. her best linguistically, in her use of quotes and puns. When Jessica

first meets Shakespeare, for example, in the Ghetto Vecchio, he says

—Lois Gordon, updated by Suzanne Disheroon Green

to her: ‘‘Who ever loved, who loved not at first sight?’’ and ‘‘What’s

in a name? A rose by any other name would smell as sweet.’’

Any Woman’s Blues portrays yet another ‘‘sexaholic,’’ as Jong’s

newest sexual Wonderwoman, Leila Sand, describes herself. Presum-       JORDAN, Neil ably authored by Isadora Wing (which we learn in a foreword and
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Plays Dublin, it is the nightmarish story of a man who slowly turns into

some kind of animal. He becomes estranged from his wife and young

Screenplays:  daughter, increasingly cut off from an urban world that is subtly  Angel   (  Danny Boy  ), 1982; London, Faber, 1989;  The

Company of Wolves, intimated as undergoing its own dark metamorphoses. At the same  with Angela Carter, 1984;  Mona Lisa,  with

David Leland, 1986; London, Faber, 1986;  time, there are strange epiphanies occurring constantly, such as a  High Spirits,  1988;

London, Faber, 1989;                   1989; The Miracle, We’re No Angels, young woman who visits him in his advertising office and falls in love  1991;

with him, or a young boy who also feels love for him. In the

The Crying Game, 1992; Interview with the Vampire, 1994;

ambiguous ending it is possible even that his family returns to him.

Michael Collins, Geffen Pictures, 1996; published as  Michael

The Dream of a Beast is a deeply imagistic novel about a man who has

Collins: Screenplay and Film Diary, New York, Plume, 1996;

lost touch with feelings and perhaps learns to recover them. Jordan

(With Patrick McCabe),  The Butcher Boy, Warner Brothers,

himself has said of it that it is less Kafka than Creature from the Black

1997; (With Bruce Robinson),  In Dreams, DreamWorks, 1999;

Lagoon.

The End of the Affair, 1999.

Given his highly visual imagination, it is not so surprising in

retrospect that since this novella Jordan has turned away from fiction

* in favor of film, although he himself denies any conflict. He says, ‘‘I

don’t know any novelists, particularly the younger ones, who aren’t JOSIPOVICI                                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Other of nonunderstanding. But the way there is gripping. Joshi writes with

a persuasive ease and illuminates the outward scene with telling

Shri Ram: A Biography, with Khushwant Singh. London and New      phrase after telling phrase.

York, Asia Publishing House, 1968.                                       Then there is The City and the River, where the city is not the

Laia Shri Ram: A Study in Entrepreneurship and Industrial Manage- Delhi or the Bombay Joshi has elsewhere described so concretely but

ment. New Delhi, Orient Longman, 1975. a wholly intangible place, removed from time, where nonetheless a

man can be seen wearing jeans. Joshi, in his search for a way to

* describe the meaning of things, has now come to a world akin to those

of science fiction or perhaps to the mystical poetry of Blake writing of

Critical Studies ‘‘Golgonooza the spiritual Fourfold London eternal.’’ But all the  :  Arun Joshi: A Study of His Fiction  edited by N.

Radhakrishnan, Gandhigram, Tamilnadu, Gandhigram Rural Insti- while there are digs or sly hints at the current ills of Indian society and,

tute, 1984;  by implication, of all societies everywhere. And in the final pages,  The Fictional World of Arun Joshi,  New Delhi, Classical,

1986, and The Novels of Arun Joshi, New Delhi, Prestige, 1992, both where the wild river sweeps over the whole complex city, there is,

edited by R.K. Dhawan;  again, sounded that faint note of hope. The question is not of success  The Novels of Kamala Markandaya and

Arun Joshi by A.A. Sinha. Jalandhar, India, ABS Publications, 1998; or failure, an old yogi tells his disciple; the question is of trying.

Arun Joshi: The Existentialist Element in His Novels by Mukteshwar

Pandey. Delhi, B.R. Publishing, 1998. —H.R.F. Keating
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Plays                                                             of Skye), 1985; essay by Josipovici, in Contemporary Authors

Autobiography Series 8 edited by Mark Zadrozny, Detroit, Gale,

Dreams of Mrs. Fraser 1988; ‘‘Bonnard and Josipovici’’ by Jean Duffy, in Word and Image,  (produced London, 1972). Included in  Mobius

the Stripper,                                                              9(4), October-December 1993. 1974.

Evidence of Intimacy (produced London, 1972).

Flow (produced Edinburgh and London, 1973). Included in Mobius                               *     *     *

the Stripper, 1974.

Echo (produced London, 1975). Published in Proteus 3, 1978.                 ‘‘Modern art,’’ says Gabriel Josipovici in The Lessons of Mod-

Marathon (produced London, 1977). Published in Adam (London),      ernism, ‘‘moves between two poles, silence and game.’’ In his own

1980. novels the game is that of verbal art; the silence is that of unanswered

A Moment (produced London, 1979). questions. Conversations abound, explanations are sought, inquiries

Vergil Dying (broadcast 1979). Windsor, SPAN, 1981. are pursued, but answers are always lacking. Characters experience

an overwhelming pressure to speak, like a weight on the chest. But

Radio Plays: Playback, 1973; A Life, 1974; Ag, 1976; Vergil Dying, there is no narrator with authority to pronounce on the truth. The

1979;  reader is drawn into puzzled involvement, impotent attentiveness, and  Majorana: Disappearance of a Physicist,  with Sacha

Rabinovitch, 1981; The Seven, with Jonathan Harvey, 1983;      pleasure in the play of the text.
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with an unsympathetic woman, and so on. The text migrates restlessly       JUST, Ward from scene to scene: ‘‘You try to find a place to stop, roots … attempt

to find a resting place for the imagination.’’ ‘‘A series of places. Each

Nationality: American. Born: Michigan City, Indiana, 5 September

must be visited. In turn. Then it will be finished. Then they will

1935. Education: Trinity College, Hartford, Connecticut, 1953–57.

disappear.’’ Temporary stillness and a disturbing sense of the physicality

Family: Has two daughters, one son; married Sarah Catchpole, 1983.

of speech, of words in the mouth, are achieved as the narrative voice

Career: Reporter, Newsweek, Chicago and Washington, 1959–62;

repeats certain rhythms, images, and sound patterns and occasionally       The Reporter Magazine, Washington, 1962–63; Newsweek, London settles on certain sensuous sentences: ‘‘The black sky presses on his       and Washington, 1963–65; The Washington Post, Washington and face like a blanket.’’ ‘‘The sun streams in through the closed panes.’’       Saigon. Awards: Overseas Press Club award, 1968; National Maga-‘‘Silence drains away from him in dark streams.’’ There is a poetic zine award, 1970, for non-fiction, and 1980, for fiction; Chicago

preoccupation with certain elemental forces, water and light, motion       Tribune Heartland award for fiction, 1989, for ‘‘Jack Gance’’; O. and rest, air and breath, which are to become an explicit theme of       Henry Award, 1985, 1986, 1993. Address: RFD 342, Vineyard inquiry in The Air We Breathe.                                           Haven, Massachusetts 02568, U.S.A.

In Conversations in Another Room an old woman, Phoebe, lies

in bed. She shares her flat with a companion and is visited regularly by

her niece. The narration is in the present tense and is mostly dialogue,        PUBLICATIONS
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Though Ward Just has distinguished himself as a journalist, he concealed so much. She knew the tempo of the dance

has also produced an impressive body of fiction. As a novelist, he has was increasing. … They would all go to pieces, men

been compared favorably with Ernest Hemingway and Henry James. would leave their wives and women their families.

Much of his work centers around war—portrayed by the keen eye of a Children would disappear. There would be heart attacks

newsman—as is often true of Hemingway; however, his characters

and suicides and breakdowns and no one would be as he

and their settings seem more Jamesian in their affluence and jaded

or she had been. The thin would grow fat, and the fat

sophistication. It is as if Just has felt the pulse of America for the past

would grow fatter. They were all fighting the same war,

fifty years and produced ‘‘our story,’’ one that is frighteningly

in this murderous twilight of the American century.

familiar. The primary criticism of Just’s work is that his action is slow

and plodding. Although his characters are articulate and witty, they Now she was drawn to Sheila, tired and distraught, her

often do just sit and talk, especially in his fine piece on Washington              grief worn like a black badge of courage.

during Vietnam, In the City of Fear.

Stringer, published in 1974 during the era of disillusion that She goes on to say they were all beguiled in the way that Henry

followed Watergate, received mixed reviews. The general response James once described ‘‘women traveling in exotic Italy.’’ The echo of

was that this was a small book with flaws but a powerful look at the James is significant in the middle of this musing, but even more so is

Vietnam War and the society that lived through it. In the opening

the echo of Stephen Crane’s badge of courage. No wonder this book

scene, when Stringer savors the taste of chocolate and limeade

brought Just praise as a sensitive, distinguished writer of our time.
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KAPLAN, Johanna transformations of American-Jewish material, when critics and re-

viewers alike outraced themselves to say ‘‘Enough already!’’ Other People’s Lives proved how wrong the nay-sayers had been. In this

Nationality: American. Born: New York City, 29 December 1942.

collection of five short stories and a novella, Kaplan made us aware,

Education: The High School of Music and Art, New York; Univer-

once again, of how vital, how dynamically alive, renderings of the

sity of Wisconsin, Madison; New York University, B.A. 1964;

American-Jewish milieu could be—especially if one had Kaplan’s

Columbia University Teachers College, M.A. in special education

ear for speech rhythms and an instinctive grasp of our time, our place.

1965. Career: Since 1966 teacher of emotionally disturbed children

Here, for example, is a snippet from the title story:

in New York public schools at Mount Sinai Hospital, New York.

Awards: Creative Artists Public Service grant, 1973; National En-

When your mother wrote that book [a character

dowment for the Arts grant, 1973; Jewish Book Council Epstein

hectors a disaffected daughter], it was the Age of

award, 1976; Wallant award, 1981; Jewish Book award, 1981;

Conformity. And I’m not just talking about gray flannel

Smilen-Present Tense award, 1981. Agent: Georges Borchardt Inc., KATZ                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

would end up not dead, Miriam promised herself that never again in       Creative Artists Public Service grant, 1976. Agent: Georges Borchardt her life would anyone look at her face and see in it what Amnon did,       Inc., 136 East 57th Street, New York, New York 10022. Address: but just like the girl who could fake being dead, she would keep all her        3060 8th Street, Boulder, Colorado 80302, U.S.A. aliveness a secret.’’

O My America! extended the range and depth of Kaplan’s

fiction. It is, on one level, the story of Ezra Slavin, a crusty,       PUBLICATIONS unremitting social critic who dies at an anti-war rally in 1972. As an

obituary puts it:                                                                Novels

From very early in his career, Mr. Slavin was            The Lestriad. Lecce, Italy, Milella, 1962; Flint, Michigan, Bamberger,

harshly critical of the anomic trends of urban, mecha-                 1987. nized American life, yet his vision of the city as a place               The Exagggerations of Peter Prince. New York, Holt Rinehart, 1968. of ‘‘limitless, tumultuous possibility’’ was a lyrical,              Posh (as Stephanie Gatos). New York, Grove Press, 1971. even celebratory one. ‘‘I have had a lifelong affair with              Saw. New York, Knopf, 1972. the idea of America,’’ Mr. Slavin once said. ‘‘And when              Moving Parts. New York, Fiction Collective, 1977. people find that difficult to believe, I remind them of             Wier and Pouce. College Park, Maryland, Sun and Moon, 1984.
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America, and are stationed in Boulder, Colorado, and the third three pride, envy, bourbon, and smut.’’ If we can credit the authorial

never rest as travelers of the remaining world. Sometimes for variety       interruptions in Saw, this is identical with Katz’s idea of the substance

one Steve Katz from the New York triumvirate will replace one Steve       of fiction. So in some ways Saw is about, not the process, but the

Katz from the world travelers and etc., generally without disruption or experience of creating fiction. The final chapter (titled ‘‘The First

conflict. Some of the works can be written by only five of us (this Chapter’’) is a detailed account of a long hot day filled with poets and

blurb, for instance), and some by seven. In these instances we worries, and concludes with Katz getting away from it all in the more

arbitrarily eliminate the four Steve Katz, or the two, by a process we genial company of The Astronaut; leaving his everyday life behind

call ‘‘blistering.’’ For more information about this process please       and going off to explore his fictional world.

contact our agent. We have never before revealed our method of           Beginning with ‘‘Female Skin’’ in Moving Parts Katz’s fables

composition because we had expected great financial gain from this move into new territory, become more deeply reflective of modern

unique procedure. Since this has not been forthcoming, voilà! life and concerns than was possible through the more conventionally

satirical characters of the earlier ‘‘Mythologies.’’ ‘‘Female Skin’’

*    *    *                           takes literally the metaphorical idea of getting inside another’s skin.

Called a novel, Moving Parts contains stories, diary entries, photo-

Steve Katz’s fictions are woven from two distinct strands: from graphs, and a log of encounters with the number forty-three. Katz’s

playful fable-like tales, often of serious intent, and from disruptive playful side is evident everywhere: a photograph of Katz with a beard  KAY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

KAY, Jackie unfolds, several characters relate their own version of Moody, includ-

ing his mother, a former school friend, and his drummer ‘‘Big Red.’’

Puzzled by the Jazz musician’s gender bending, Dr. Krishnamurty

Nationality: Scottish. Born: Jacqueline Margaret Kay in Edinburgh,

reluctantly signs the death certificate. The novel’s characters find it

Scotland, 9 November 1961. Education: University of Stirling, B.A.

difficult to reconcile their former knowledge of Moody with the

1983. Family: One son. Career: Writer-in-residence, Hammersmith,

revelation made upon his death. Indeed, Moody himself could not

London, 1989–91. Awards: Eric Gregory award, 1991; Scottish Arts

speak to his wife about his life as a young girl until shortly before his

Council Book award, 1991; Saltire First Book of the Year award,

death. Resembling short riffs and solo instruments, these and many

1991; Forward prize, 1992; Signal Poetry award, 1993; Somerset

other voices are variations of a theme, Moody’s life, which is

Maugham award. Agent: Pat Kavanagh, Peters Fraser & Dunlop,

rendered as a piece of jazz.

503/4 The Chambers, Chelsea Harbour, London SW10 0XF, Eng-

The stories of those who knew Moody compete with each other

land. Address: 20 Townsend Road, London N15 4NT, England.

for validity—they are not disinterested accounts. Presenting conflict-

ing stories of Moody’s life, the novel questions the notion of authen-

PUBLICATIONS ticity. Moody had been a trespasser between reality and performance;

by remaining in control of his story for most of his life, he deliberately

Novels divided private and public, thereby creating his own identity and

effectively inventing himself. The price paid is the exclusion of his
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1992, 1993; Cool award, 1993. Address: 1 Avenue Rd., Clebe, New more to alter my attitudes and prospects than anything before or

South Wales 2037, Australia. since,’’ and he speaks also of his immense grief at being compelled to

leave it. His first novel, Voices from the River is, like most of his work,

PUBLICATIONS generally can take, and of the necessity of finding what is universal in  a study of the many forms that racism and also racial interaction

human nature that can overcome the superficialities of differences in

Novels

the color of skin. The voices belong to five different people: two

brothers, Davy and Jonno, their father Cole (whom one or both of

Voices from the River. London, Heinemann, 1979; St. Lucia, Univer- them murder), and two policemen, Samuels and Priestly, who are

sity of Queensland Press, 1991. temperamentally and philosophically poles apart. In its complex

The Beast of Heaven. St. Lucia, University of Queensland Press, structure and deliberate, even willful creation of uncertainty about

1984. motive and even fact, the novel seems influenced by Faulkner.

Em’s Story. St. Lucia, University of Queensland Press, 1988. Kelleher’s view of Africa and Africans is far from misty-eyed. In

Wintering. St. Lucia, University of Queensland Press, 1990. many ways the novel could be read as a critique of the philanthropic

Micky Darlin’. St. Lucia, University of Queensland Press, 1992. liberalism of Samuels, who returns after retirement to England. But

Double God (as Veronica Hart). Melbourne and London, Mandarin, the fact that he is killed because, as Priestly had predicted, he is too

1994. trusting and sentimental, is offset by the large numbers of Africans at  KELLEY                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

novel cuts rapidly between the present—Benny’s condition and      Short Stories Jack’s struggle to revive his relationship with his Aboriginal former

girlfriend Bridget—the past of a year before, and the events that led to        Dancers on the Shore. New York, Doubleday, 1964; London, Benny’s destruction and the end of the relationship. Once again,          Hutchinson, 1965. Kelleher finds the soil of Australia a little too arid to write the kind of

novel he had in mind: his 1960s white radicals are hardly more       Uncollected Short Stories complex or interesting than his Redfern Aboriginals, and the upbeat

ending of the novel is both startling and unconvincing. Nevertheless,

‘‘Jest, Like Sam,’’ in Negro Digest (Chicago), October 1969.

the pleasures to be found in this work are those in all of his fiction—a

‘‘The Dentist’s Wife,’’ in Women and Men, Men and Women, edited

fine ear for dialogue, a command of narrative, an ability to evoke

by William Smart. New York, St. Martin’s Press, 1975.

landscape, and more importantly and less definably, a fundamental

integrity in the way he approaches the issues that concern him.

The same qualities are evident in                                                              *    *    * Micky Darlin’, in which the

author has returned to the first of his three countries for his material.

The book consists of a number of interrelated stories which together William Melvin Kelley’s novels to date have dealt with inter-

comprise a history of the sprawling Donoghue family of Irish racial conflict, but the emphasis has been on the examination of

expatriates, spread over many years and narrated by the eponymous characters, black and white, and the myths with which they delude
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it’s one that moves from seriousness and psychological probing to becomes engaged to a middle-aged doctor, Hugh Creagh, at the same

fantasy, playfulness, and comedy. time as she grows steadily more involved in the women’s movement.

Her fiancé’s relatives are living proof of the tenacity of sexism and the

—William Borden vilification of independent women. His sisters participate enthusiasti-

cally in denigrating Eve’s political involvement and mistreat their

former sister-in-law, Eleanor; Eleanor was physically abused by their

KELLY, Maeve brother, Donogh, who absconded to England with their child while

Eleanor was being treated for the injuries he inflicted. Eleanor’s

search for her daughter was fruitless, but at novel’s end it is revealed

Nationality: Irish. Born: Ennis, County Clare, Ireland, 1930. Educa- that she has been spending a month at the Creagh home, with the four

tion: Studied nursing at St. Andrew’s Hospital, London. Family: sisters, every year since her father spirited her away. Eve’s work with

Married Gerard O’Brien-Kelly; two sons. Career: Founder and the women’s shelter, in its infancy, brings her into contact with many

administrator of Adapt, shelter for victims of domestic violence, kinds of concrete wrongs that women all around her suffer daily. As

1978—. Awards: Hennessey Award, 1972. Agent: Mic Cheetham, she leaves behind her sheltered, middle-class existence, Hugh be-

Sheil Land Associates, 43 Doughty Street, London, England. Ad- comes increasingly resentful; he is fascinated by the sufferings of the

dress: Adapt House, Rosbrien, County Limerick, Ireland. past, as manifested in old family papers he is studying, but refuses to

grant any credibility to the present-day sufferings Eve brings to his KELMAN                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

‘‘femblies’’ whose interactions reveal very strange codes of conduct;       Plays Alice comes from Harmony Isle and is baffled by what she sees in

Thunderland. Kelly’s satire is in the tradition of Swift’s Gulliver’s       The Busker (produced Edinburgh, 1985). Travels (notably, the embittered brother in ‘‘A Life of Her Own’’       Le Rodeur, adaptation of the play by Enzo Cormann (produced reads Swift’s condemnation of the female Yahoos) but takes on its          Edinburgh, 1987). own targets. Kelly’s satire is insightful; hilarious and provocative by       In the Night (produced Stirling, 1988). turns, no summary could do it justice. The book includes cartoon-       Hardie and Baird: The Last Days (produced Edinburgh, 1990). style illustrations (drawn by Trina Mahon), showing Alice as a very

London, Secker and Warburg, 1991.

large figure, looming over the inhabitants of Thunderland with her big

hair and Doc Martens-style boots.

Radio Plays: Hardie and Baird: The Last Days, 1978.

Kelly is a notable figure in contemporary Irish literature, dis-

proving the critical commonplace that there were no serious Irish

women writers until the 1990s. Hers is an important feminist voice,       Screenplays: The Return, 1990. and her fiction creates a realistic and compelling portrait of the

everyday lives of Irish women.                                           Other

—Rosemary Johnsen
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It may be tempting to read this as a purely formal experiment, maintain scrupulous attention to him and his fantasies. The novel

and relax into appreciating the multivocal texture of the writing. becomes an unsentimental education, taking us through Doyle’s crisis

However, the stylistic extravaganza is always at the service of a of confidence. Although it is an attack on the constraints and

purposive exploration of Hines’s world, and the book retains its hypocrisies of the State educational system, it is a much more

human centre in moving descriptions of Hines at work and at home. broadly-based revelation of a culture clinging onto the vestiges of its

Kelman’s second novel, A Chancer, adopts a different approach.       self-esteem.

It portrays a young man without qualities, with no attempt to Doyle’s yearnings for something better, represented by the

investigate what goes on inside his head. Instead, it narrates his day- strange pair of pipes he finds and his unsatisfied fancy for a fellow-

to-day existence as he drifts and gambles—a perennial interest of teacher, become a way of intensifying and demonstrating not only

Kelman’s—without overt or coercive authorial intrusion. The novel Doyle’s own malaise, but also broader national circumstances. At

is interspersed with brief scenes where Kelman scrupulously de- times, the political leanings are explicit. Kelman uses the book to

scribes events, and just as scrupulously keeps his distance. Such insinuate a disturbing critique of those who believe in the possibilities

reluctance to invade his character’s privacy is yet another way of of change from within. Doyle struggles all the way through under the

resisting the pseudo-omniscience of more conventional third person pressures to effect change, pressures which are much greater than he

narrative. It challenges us to make sense of events, without allowing fully realises. In very powerful scenes with his parents and his

us any special privileges. The formal features are not decorative, but unemployed brother, he enacts his alienation from the conditions of

are ways of identifying the limits of knowledge. What we eventually their lives, yet he has found nothing to replace their dignity. In the  KENEALLY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS tensions in the car run high as Jimmy ponders his troubled marriage

and as the decades-long bickering between the aunt and uncle reaches

Novels                                                         a frightening new pitch of intensity and revelation.

Much of the commentary on A Visitation of Spirits focused on its

gay themes and its Toni Morrison-like use of magic realism to convey

A Visitation of Spirits. New York, Grove Press, 1989.

the African-American experience. Yet the novel is remarkable, too,

for its closely observed and compassionate depiction of the bickering

Short Stories

old-timers, and for its witty and insightful examination of pop-culture

appropriation on the margins of society. Certainly Horace derives

Let the Dead Bury Their Dead and Other Stories. San Francisco, more inspiration from his white-bread comic-book collection than

Harcourt, 1992.                                                      from any more authentically African-American influence.

Though Let the Dead Bury Their Dead is a collection of stories

Other rather than a novel per se, most of it is set in Tims Creek or among its

expatriates, and characters from A Visitation of Spirits reappear—

James Baldwin. Horace being a notable exception. Moreover, consecutive stories  New York, Chelsea House, 1994.

Walking on Water: Black American Lives at the Turn of the Twenty- within the book give the reader different perspectives on the same

First Century. characters. For example, the Right Reverend Hezekiah Barden, the  New York, Knopf, 1999.
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Mary Martin in 1965; two daughters. Career: High school teacher in       Flying Hero Class. London, Hodder and Stoughton, and New York,

Sydney, 1960–64; lecturer in drama, University of New England,          Warner, 1991.

Armidale, New South Wales, 1968–69; lived in the U.S., 1975–77;       Woman of the Inner Sea. N.p., Doubleday and Hodder, 1992; New

visiting professor of English, University of California, Irvine, 1985;           York, Plume, 1993.

Berg Professor of English, New York University, 1988. Member:       Jacko. N.p., Heinemann, 1993.

Australia-China Council, 1978–83; member of the advisory panel,       A River Town. London, Reed Books, 1995; New York, N. A. Talese,

Australian Constitutional Commission, 1985–88; member, Austra-          1995.

lian Literary Arts Board, 1985–88; president, National Book Council       Bettany’s Book. New York, Bantam, 1999.

of Australia, 1985–89; chairman, Australian Society of Authors,

1987. Awards: Commonwealth Literary Fund fellowship, 1966,      Uncollected Short Stories

1968, 1972; Miles Franklin award, 1968, 1969; Captain Cook Bicen-

tenary prize, 1970; Royal Society of Literature Heinemann award,       ‘‘The Performing Blind Boy,’’ in Festival and Other Stories, edited

1973; Booker prize, 1982; Los Angeles Times award, 1983;. Fellow, by Brian Buckley and Jim Hamilton. Melbourne, Wren, 1974;

Royal Society of Literature, 1973, American Academy of Arts and          Newton Abbot, Devon, David and Charles, 1975.

Sciences, 1993; Officer, Order of Australia, 1983. Agent: Deborah

Rogers, Rogers, Colleridge and White, 20 Powis Mews, London W11       Plays

1JN, England.
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Theatrical Activities: Actor: Films—The Devil’s Playground, 1976; resist the imposition of European ways. Keneally resists the tempta-

The Chant of Jimmie Blacksmith, 1978. tion to make Jimmy and his rage understandable to his readers;

instead he takes pains to distance reader and character, an effect that is

Thomas Keneally comments: discomforting but true to the material. Australia’s relation to Britain

(1972) I would like to be able to disown my first two novels, the       provides the setting for The Playmaker (adapted by Timberlake

second of which was the obligatory account of one’s childhood—the       Wertenbaker for the stage as Our Country’s Good). Keneally uses a book then that all novelists think seriously of writing. seemingly insignificant detail from the history of the Sydney Cove

I see my third novel as an attempt to follow out an epic theme in prison and converts it into a compelling metaphor for his country’s

terms of a young soldier’s exile to Australia. birth. When an idealistic British officer is asked to stage Farquhar’s

The fourth and fifth were attempts at urbane writing in the       restoration comedy The Recruiting Office with a cast of convicts, he,

traditional mode of the English novel: confrontations between charac- they, and we come to a new understanding of the meaning of human

ters whose behaviour shows layers of irony and humour, in which all dignity and freedom. The Australian setting is also dominant in

that is epic is rather played down.                                           Woman of the Inner Sea, whose sophisticated heroine, having lost her

For A Dutiful Daughter, the best novel I have written (not that I two children in a fire, finds in the basic values of the Outback the

claim that matters much), I have turned to myth and fable, as many a strength to confront her grief and throw off her unwarranted guilt.

novelist is doing, for the simple reason that other media have moved       Again in A River Town, Keneally uses the origin of a rural settlement into the traditional areas of the novel. to convey the essential identity of Australia: outcasts coming together
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The narrative voice in Schindler’s List, like that of Jimmie Black-       Other

smith, is detached and distant, as if Keneally is determined to allow

Schindler to maintain his privacy, a hero we need not like or even       The Life and Death of Colonel Blimp (screenplay). London, British

understand. This fascinating ambiguity of character was lost in          Film Institute, 1997.

Stephen Spielberg’s popular film based on Keneally’s book.               Editor, with Hamish Whyte. The Ghost of Liberace. Aberdeen:

The clash of cultures, a recurring theme in Keneally’s work,          Association for Scottish Literary Studies, 1993.

dominates Flying Hero Class, in which an airplane carrying      Editor, with James McGonigal. A Sort of Hot Scotland. Aberdeen:

Barramatjara tribal dancers from New York to Frankfurt is hijacked          Association for Scottish Literary Studies, 1994.

by a group of Palestinians. The hijackers try to convince the aborigi-

nes that theirs is a common cause, but without much success. The                                *     *     *

danger is averted by the courage of the troupe’s Australian manager

and supposed exploiter. Although contrived, the novel summarizes Throughout her work, Scottish writer A.L. Kennedy has ex-

Keneally’s ambivalence toward cultural assimilation. Rejecting the plored the potentially infinite spaces within ‘‘ordinary’’ people’s

comforting liberal assumption that cultural diversity is to be cherished minds. Kennedy’s novels and short stories focus on the mental and

and celebrated, he more often shows the inevitability of misunder- emotional confinement that is caused by isolation, psychic and

standing and conflict when cultures collide, whether it be as direct as physical violence in personal relationships, and enclosure within the

the murderous outburst of a Jimmie Blacksmith or as subtle as the ritualized routines of ‘‘the average shape of the day.’’ These condi- KENNEDY                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

small, still life,’’ achieving a ‘‘calmness’’ that is ‘‘empty space … a       York, 1949–50; reporter, Albany Times-Union, 1952–56; assistant pause.’’ Having been made a voyeur, as a child, of her parents’ violent       managing editor and columnist, Puerto Rico World Journal, San sexual practices, she now pathologizes other people’s emotions as       Juan, 1956; reporter, Miami Herald, 1957; Puerto Rico correspondent ‘‘moles … violent, tunnelling mammals.’’ Jennifer’s desire to free for Time-Life publications, and reporter for Dorvillier business

herself from her body and its emotional history is facilitated by her newsletter and Knight newspapers, 1957–59; founding managing

work as a radio commentator, a ‘‘professional enunciator.’’ The novel       editor, San Juan Star, 1959–61; full-time writer, 1961–63; special recounts her attempt to discover the identity of her lover who, it writer, 1963–70, and film critic, 1968–70, Albany Times-Union;

transpires, is Cyrano de Bergerac, reincarnated in late-twentieth- book editor, Look, New York, 1971. Lecturer, 1974–82, and since

century Scotland. This fantastic device enables Kennedy to explore 1983 professor of English, State University of New York, Albany;

further a number of the concerns of her earlier works. De Bergerac visiting professor of English, Cornell University, Ithaca, New York,

becomes a vehicle for metaphysical speculation that is the more 1982–83. Since 1957 freelance magazine writer and critic; brochure

poignant as it is incorporated into Jennifer’s mourning for his inevita- and special project writer for New York State Department of Educa-

ble loss and her search for the words to articulate this. Through de tion and State University system, New York Governor’s Conference

Bergerac’s estranged perspective, he is able to comment on the on Libraries, and other organizations; director, New York State

‘‘madness’’ of the late twentieth century, defamiliarizing horrors to Writers Institute. Awards: Puerto Rican Civic Association of Miami

which, it is implied, the reader may have become acculturated. De award, 1957, NAACP award, 1965, Newspaper Guild Page One
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Plays having places, characters, and everyday objects animated by reminis-

cence and anecdote he shows how the past may be kept alive in

Screenplays: The Cotton Club, with Francis Ford Coppola, 1984;       ‘‘memory and hearsay.’’ Kennedy’s first novel, The Ink Truck, is a

Ironweed, black comedy which details the pathetic attempts of a small group of  1987.

strikers to keep alive a failed strike against their newspaper employ-

Other ers. The true center of the novel is Bailey, a garrulous loner who

invents crazy plots to challenge the newspaper company. Like the

other strikers, Bailey is caught in the paradoxes of ideal and action

Getting It All, Saving It All: Some Notes by an Extremist. Albany,

which emerge from supporting a lost cause, but Kennedy draws his

New York State Governor’s Conference on Libraries, 1978.

protagonist with an irrepressible energy and wit which mark his

O Albany! Improbable City of Political Wizards, Fearless Ethnics,

repeated failures with curious heroism. Although there is clearly a

Spectacular Aristocrats, Splendid Nobodies, and Underrated Scoun-

satirical intention to illuminate the way American society can both

drels. Albany and New York, Washington Park Press-Viking

foster and thwart idealism, the narrative relies a little too heavily on

Press, 1983.

the egotistical rhetoric and surreal imaginings of Bailey. If he is a

The Capitol in Albany (photographs). New York, Aperture, 1986; as

failed hero there is little to draw the reader into his predicament.

Albany and the Capitol, London, Phaidon, 1986.

Legs deals with a form of hero in the character of Jack ‘‘Legs’’

Charlie Malarkey and the Belly Button Machine (for children), with

Diamond, the prohibition gangster-cum-celebrity whose life story is KESEY                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

others he is able tentatively to embrace much that he has repressed.       Demon Box. New York, Viking, and London, Methuen, 1986. Kennedy brilliantly meshes fantasy and realism in this narrative,       Caverns, with others. New York, Viking, 1990. examining both the inner confusions of his protagonist’s ethnic       The Further Inquiry. New York, Viking, 1990. identity and the powerful cultural and social forces which willfully       Sailor Song. New York, Viking, 1992; London, Black Swan, 1993. idealize or obscure aspects of the ethnic past.                                Last Go Round, with Ken Babbs. New York, Viking, 1994.

Set in mid-nineteenth-century Albany, Quinn’s Book is the

narrative of Daniel Quinn, an orphaned boy who witnesses such      Short Stories major historical events as the Underground Railroad, the Civil War

and the New York draft riots. While there is a wealth of historical       The Day Superman Died. Northridge, California, Lord John Press, detail in this novel it is the apocalyptic opening—as Albany experi-          1980. ences freak disasters of fire and flood—and the surreal tinge to the

events which imaginatively fire the narrative. Kennedy evokes a spirit

Uncollected Short Stories

world which shadows the lives of his characters providing sometimes

comic, sometimes frightening perspectives on the past, present, and

‘‘The First Sunday in October,’’ in Northwest Review (Seattle), Fall

future. A sense of prescience grips the narration as Daniel grows to

1957.

become the journalist-writer who views his life as a ‘‘great canvas of

‘‘McMurphy and the Machine,’’ in Stanford Short Stories 1962,

the imagination.’’ As in his earlier novels Kennedy intermingles fact
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by Ken Babbs, photographs by Rob Bivert, New York, Thunder’s allegorize, but at the same time mock the attempt as absurd, for the

Mouth Press, 1989, London, Plexus, 1991. work is not itself allegorical. It is a report on the way people choose to

see themselves and their world in allegorical or comic-book fashion.

*    *    *                           The reality of the villain, ‘‘Big Nurse,’’ is as exaggerated by the

characters who fear and hate her as it is by the novelist. It is their

Ken Kesey’s celebrity and critical reputation were instantly insecurity and weakness that feed her power and make her ‘‘big,’’

established with the publication of his first two novels. One Flew while the institution, with its equipment and routines, becomes the

Over the Cuckoo’s Nest pretext for sociological and cultural myths pushed to an exaggerated  was a widely popular commercial success as

a novel and was also successful in its adaptations for stage and screen. but all-too-plausible extreme. The prefrontal lobotomy performed on

Sometimes a Great Notion McMurphy at the end is any operation on or treatment of or way of  was initially received with some critical

reservations. Seen as an ambitious but not altogether satisfying seeing a man designed to limit him for his own sake, to protect him

attempt to enter the rank of great American novels, it has since from his own human nature. The Big Nurse is that spirit which loves

received more favorable attention from the academic critics, though it the ‘‘idea’’ of man so much it can’t allow individual men to exist.

has not found a secure place in the established canon of contemporary            Sometimes a Great Notion was Kesey’s stab at writing the great

American literature. After finishing it, Kesey announced a shift from American novel in a Faulknerian mode, and it deserves more attention

‘‘literature’’ to ‘‘life,’’ and achieved a great deal of public notoriety in than can be given it here. Like an Absalom, Absalom! set in Oregon,

the process of making the change. He was frequently public news intensely regional, with elaborate and intricately complex narrative  KIDMAN                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS                                                recent short story collection The Foreign Woman, (runner-up to New

Zealand Book award, 1994) has been likened to the work of Alice

Novels                                                         Munro—a great, but probably undeserved, compliment.

A Breed of Women.                                                                            *    *    * Ringwood, Victoria, Harper and Row, 1979; New

York, Penguin, 1988.

Mandarin Summer. Auckland, Heinemann, 1981. Fiona Kidman is one of a generation of New Zealand’s women

Paddy’s Puzzle. Auckland, Heinemann, 1983; London, Penguin, writers born during World War II whose works espouse the sub-texts

1985; as In the Clear Light, New York, Norton. of feminist self-discovery and social validation. Her efforts on behalf

The Book of Secrets. Auckland, Heinemann, 1987. of New Zealand’s writers, however, are not restricted to gender-based

True Stars. Auckland, Random Century, 1990. advocacy. As president of PEN and the New Zealand Book Council,

Ricochet Baby. Auckland, Vintage, 1996. she used her influence to establish Women’s Book Week in conjunc-

tion with her involvement in the United Women’s Conventions in the

Short Stories 1970s and the 1975 International Women’s Year, which profoundly

affected her. She has stated that any account of women’s writing in

New Zealand during the past two decades is incomplete without
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explain Clara’s subsequent fate—a life of abandonment in prostitu- own place in the world. In compensation for this, she is addicted to

tion, and then tuberculosis—outlined in a grim account of her dying food, children, and Peter, a departed ex-husband who Bethany

days in Paddy’s Puzzle, the name of a tenement slum for prostitutes       continues to regard as her emotional focal point.

on Karangahape Road. Through this cityscape Kidman explores the Fiona Kidman is one of New Zealand’s most honored novelists,

seedy side of life during the war with pathos and dramatic flair. as well as the author of numerous critically acclaimed collections of

Although Clara’s death may convey a message about the afflictions short stories, poetry, and non-fiction, as well as dramatic works

women suffered at a time of limited social support, it reveals including radio plays. She has won a number of awards and scholar-

Kidman’s fascination with forms of self-entrapment and marginal ships: the Ngaio Marsh Award for Television Writing; the 1988 New

Zealand Book Award for Fiction for The Book of Secrets; the Literary

states of existence. Paddy’s Puzzle was re-issued in the United States

Fund Award for Achievement. As a writing fellow at Victoria

under the title In the Clear Light.

University in 1988, she was awarded the OBE, and in 1998 was made

In The Book of Secrets Kidman returns to historical fiction,

a Dame Commander of the New Zealand Order of Merit for her

telling the lives of three women through letters, journals, and dreams.

ceaseless, all-encompassing service to literature. 

The novel is an exploration of the isolated, strangely un-emancipated

Like her predecessor, Katherine Mansfield, she may be remem-

figure of Maria, who lives in solitude as a witch. Her story has its roots

bered best for her short stories, which discuss marital infidelity,

in fact: the account of the charismatic figure of Reverend McLeod

marital break-up, and failed relationships. However, her talent for

who led his followers from poverty-stricken Scotland to Nova Scotia KIELY                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Nothing Happens in Carmincross. London, Gollancz, and Boston, and his human frailties. Although his fiction is largely set in the

Godine, 1985. County Tyrone of his boyhood, a landscape that he knows intimately

The Trout in the Turnhole. Dublin, Wolfhound Press, 1995. and with a sense of delight, it is transformed in a story like ‘‘A

Journey to the Seven Streams’’ to a land of eternal and universal

Short Stories childhood. The trip to the stone-fiddle beside Lough Erne in Hookey

Baxter’s whimsical motor car takes on the aspect of a pilgrimage to a

A Journey to the Seven Streams: shrine or the tale of travellers in a magic, dreamlike land who have to  Seventeen Stories.  London, Methuen,

1963.                                                            face numerous adventures and dangers.

Penguin Modern Stories 5, In a second collection, A Ball of Malt and Madame Butterfly,  with others. London, Penguin, 1970.

A Ball of Malt and Madame Butterfly: Kiely confirmed that although his work continues to be rooted in the  A Dozen Stories.  London,

Gollancz, 1973. Ireland that he knows so well, it has a breadth of vision and humanity

A Cow in the House and Nine Other Stories. in its subject matter and literary style that raises it above the merely  London, Gollancz, 1978.

The State of Ireland: provincial. The Tyrone of his childhood and the Dublin of his  A Novella and Seventeen Stories.  Boston,

Godine, 1980; London, Penguin, 1982. formative years are favorite backdrops for his novels where the mood

A Letter to Peachtree and Nine Other Stories. changes from the mock-epic to the mock-gothic romance in a work  London, Gollancz,

1987; Boston, Godine, 1988. like The Captain with the Whiskers with its memorable scene of the
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At the novel’s end the reader is left with the certainty that another        My Garden Book, illustrations by Jill Fox. New York, Farrar Straus

meaningless act of horror is about to become just another memory,          Giroux, 1999.

part of the historical process: in that sense Kiely has faced up       Editor, with Robert Atwan, The Best American Essays 1995. Boston,

courageously to the peculiar tragedy of the Irish situation. In contrast           Houghton Mifflin, 1995.

to his morbid theme Kiely writes with zest and grace, humor and       Editor, My Favorite Plant: Writers and Gardeners on the Plants They

irony, in a style which is totally individual, the cadences of his          Love. New York, Farrar Straus Giroux, 1998.

language pointing and counterpointing feelings and ideas.

*

—Trevor Royle

Critical Studies: Jamaica Kincaid: Where the Land Meets the Body by Moira Ferguson, Charlottesville, University Press of Virginia,

1994; Jamaica Kincaid by Diane Simmons, New York, Twayne

KINCAID, Jamaica                    Publishers, 1994; Jamaica Kincaid, edited by Harold Bloom, Phila-

delphia, Chelsea House, 1998; Jamaica Kincaid: A Critical Compan-

Nationality: ion by Lizabeth Paravisini-Gebert, Westport, Connecticut, Green-  American.  Born:  Elaine Potter Richardson in St. John’s,  KINCAID                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

phrases reminiscent of biblical poetry. She is keenly receptive to though in themselves they are transient. She identifies herself as part

sense impressions—sounds, scents, and colors. These two books of this endeavor as it betokens a never-ending flow of aspiration and

offer insight into the nature of a typical girl’s growth to maturity, but creativity. She declares: ‘‘I claim these things then—mine—and now

they also offer analysis of an atypical and highly sensitive child as she feel myself grow solid and complete, my name filling up my mouth.’’

moves inevitably toward psychological breakdown, which occurs Annie John admires the courage and wildness of an imaginary ‘‘red

when she is fifteen.                                                       girl,’’ whom her mother denounces. Near the close of Annie John, the

Annie John lives in constant conflict with her unpredictable girl moves away, implying that Annie John no longer needs this

mother. She must choose always to submit or to resort to lies, trickery, double. Such kinship—even with an imagined role model—deter-

and even open rebellion. In both books, transitions from everyday mines her positive self-identity in the last analysis as a human being

school and home life into the psychic are lacking as Kincaid shifts and as a part of nature. As she leaves at seventeen to study nursing in

abruptly from realistic depiction of the Caribbean milieu to disclosure England, she stands quietly and stoically on the ship, watching her

of the child’s dreams and fantasies. At the most intense crisis of her       mother become a mere dot in the distance. protagonist’s experiences Kincaid approaches the mythic and           The protagonist of Lucy similarly leaves Antigua at nineteen to archetypal. She projects the unusual and timeless aspects of the become an au pair, caring for the children of a rich white couple in

mother/daughter relationship as an alternate merging and separating New York, and studying in night school, with nursing as a possible

of two spirits. Annie John also views the strength of a mature woman goal. Lucy Josephine Potter’s mother is considered to be saintly,
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she meets at night school provide welcome and exciting sexual determined then that I could not love him and I determined that I

experience but no warmth and love. She remains always critical in should not love him.’’ Whether Xuela’s inability to love anyone who

evaluating their skill in arousing her but never viewing them as people exhibits the imperfections of humanity is a response to her childhood

worthy of love. On the last page we glimpse Lucy without her is almost irrelevant; the novel is about how Xuela asserts herself and

protective mask. She lies alone in her bed and on the first white page her independence in the face of her inherited lot. Vivid characteriza-

of a book Mariah has given her, she writes: ‘‘I wish I could love tion and mesmerizing lyrical prose chart her development from an

someone so much that I would die from it.’’ Her tears fall on the page observant child to an introspective adult, her relationships with others

and blur the words. Kincaid’s writing style—a plain prose lacking the entering, but never defining, her life story. If, as some observe,

imagery, cadence, and brilliant descriptions of the earlier books— Kincaid is continually rewriting the story of the difficulties of moving

reinforces the rigidity of the mask that Lucy hides behind throughout from childhood to womanhood—negotiating sexuality, power, colo-

most of the novel. nialism, patriarchy, and other forces—then in the elderly Xuela she

Kincaid’s fourth book of fiction, Annie, Gwen, Lily, Pam, and brings that story to a close for the first time. Yet as the novel ends, and

Tulip, blends literature with visual art in the evocative meditations of Xuela is alone contemplating her life, there is no sense of an

five young women in this collaboration with the artist Eric Fischl. unqualified resolution in her life. Instead the novel reproduces the

Kincaid’s text and Fischl’s full-page lithographs of the women—nude, ambivalence common to all of Kincaid’s endings, as Xuela asserts

loosely draped, or shadowed—appear on alternate pages in this ‘‘Since I do not matter, I do not long to matter, but I matter anyway.’’

beautifully designed fine-press book. Kincaid’s interest in photogra- All the definitive themes of Kincaid’s fiction are reworked in her  KING                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

Authors, 1975–77; member of the Royal Literary Fund Committee,       One Is a Wanderer: Selected Stories. London, Hutchinson, 1985; 1977–89; member of the Executive Committee, National Book League,          Boston, Little Brown, 1986. 1980–81. Awards: Maugham award, 1952; Katherine Mansfield-      Frozen Music (novella). London, Hutchinson, 1987; New York, Menton prize, 1965; Arts Council bursary, 1966; Yorkshire Post          Harper, 1988. award, 1983. Fellow, Royal Society of Literature, 1952; resigned,       Secret Lives (novella). London, Constable, 1991. then re-elected, 1967. O.B.E. (Officer, Order of the British Empire),       A Hand at the Shutter. London, Constable, 1996. 1979; C.B.E. (Commander, Order of the British Empire), 1985.

Agent: A.M. Heath, 79 St. Martin’s Lane, London WC2N 4AA.      Plays Address: 19 Gordon Place, London W8 4JE, England.

Far East (produced Coventry, 1980).

PUBLICATIONS

Radio Plays: The Prisoner, 1967; Corner of a Foreign Field, 1969; A

Short Walk in Williams Park, from a story by C.H.B. Kitchin,

Novels

1972; Death of My Aunt, from the novel by C.H.B. Kitchin, 1973; Desperate Cases, 1975.

To the Dark Tower. London, Home and Van Thal, 1946.

Never Again. London, Home and Van Thal, 1948.
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Francis King comments: evocation of childhood and adolescence in India and at an English

(1972) Except for the period of my schooling and the war, mine       prep school. In his third novel, An Air That Kills, there is a lyricism,

has, until the last decade, always been an itinerant life. As a child, I often negated, in the spirit of Housman’s poem whence the title

was brought up alternately in India and Switzerland (the country of       comes. The Dividing Stream, a complex novel set in Florence, is

my birth); subsequently I worked for the British Council in Italy, imbued with a sense of decay and the melancholy that pervades much

Greece, Egypt, Finland and Japan. This desire always to set off for of King’s world. These moods are articulated in the stark ending of

another destination is reflected in my novels. Of course, certain       The Dark Glasses, as Patrick recognizes ‘‘the terrible, morbid beauty

themes in them are constant; but I have never wished to be identified of this world.’’ Yet the Greek setting seems to make for an easier

with only one type of fiction. Perhaps this has harmed me in popular       sensuous acceptance: in The Dark Glasses King evokes the natural

esteem; the public tends to like its novelists to write the same novel       beauty of Corfu, while The Firewalkers is a mainly happy reminis-

over and over again. cence of a group of friends in Athens centered on the dilettante and

Foreign places have always provided me with imaginative      metaphorical firewalker, Colonel Grecos. In The Man on the Rock

stimulation and the majority of my books have foreign settings. Most King succeeds in impersonating as narrator the parasitic Spiro, a

English novelists, like the society from which they derive, seem to me character utterly removed from the self-effacing King/Cauldwell

to be too much preoccupied with differences of class, which obscure persona. King is as skillful with the short story form as the novel, with

for them differences more profound between human beings. In      some of the stories in his first collection, So Hurt and Humiliated, set

choosing so often to write about ‘‘abroad,’’ I have, perhaps subcon-       in Greece. So is the second novella in Flights, ‘‘The Cure,’’ which KING                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

charismatic leader, ‘‘Mother.’’ Through King’s skillful sleight-of-       The Shining. New York, Doubleday, 1977; with an introduction by hand narrative, Ruth not ‘‘Mother’’ emerges as playing God—with a          Ken Follett, New York, Plume, 1991. destructiveness stemming from inability to understand her son. The       Rage (as Richard Bachman). New York, New American Library/ moving Punishments opens in 1981 with Michael dreaming about his          Signet, 1977. trip to Germany in 1948 in a party of students including the woman he       The Stand. New York, Doubleday, 1978; enlarged and expanded married. The novel then describes that visit among Germans forced to          edition published as The Stand: The Complete and Uncut Edition. see themselves as punished and guilty, the setting for Michael’s          New York, Doubleday, 1990. seduction by a male German student: ‘‘And no future experience of       The Long Walk (as Richard Bachman). New York, New American my whole life was ever to be so thrilling.’’ Visiting Cards is a brilliant           Library/Signet, 1979. comic novel set at a World Association of Authors conference,      The Dead Zone. New York, Viking, 1979; movie edition published as presided over by the undistinguished Amos Kingsley, mistakenly          The Dead Zone: Movie Tie-In. New York, New American Library, elected as Kingsley Amis. The serious underlying issue is whether          1980; The Dead Zone, introduction by Anne Rivers Siddons, New public agitation is necessarily in the interests of imprisoned writers if           York, Plume, 1994. it further alienates their governments.                                       Firestarter. New York, Viking, 1980.

Though always a skillful storyteller, King’s outstanding quality       Cujo. New York, Viking, 1981.

through all his work is his understanding of a wide range of charac-       Roadwork: A Novel of the First Energy Crisis (as Richard Bachman).
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Bag of Bones. New York, Scribner, 1998.                                Contributor, The Year’s Finest Fantasy, edited by Terry Carr. New

The Girl Who Loved Tom Gordon. New York, Scribner, 1999.               York, Putnam, 1978.

Hearts in Atlantis. New York, Scribner, 1999.                             Contributor, Shadows, Volume 1, edited by Charles L. Grant. New

Riding the Bullet (e-book novella). New York, Scribner, 2000.                York, Doubleday, 1978.

Contributor, Shadows, Volume 4, edited by Charles L. Grant. New

Short Stories                                                              York, Doubleday, 1981.

Contributor, New Terrors, edited by Ramsey Campbell. New York,

Pocket Books, 1982.

The Star Invaders. Durham, Maine, Gaslight Books, 1964.

Contributor, World Fantasy Convention 1983, edited by Robert

Night Shift New York, Doubleday, 1978; published as Night Shift:

Weinberg. Weird Tales Ltd., 1983.

Excursions into Horror. New York, New American Library/

Contributor, The Writer’s Handbook, edited by Sylvia K. Burack,

Signet, 1979.

Boston, Writer, Inc., 1984.

Stephen King’s Skeleton Crew, illustrated by J. K. Potter. New York,

Contributor, The Dark Descent, edited by David G. Hartwell. Doherty

Viking, 1985.

Associates, 1987.

Dark Visions. London, Gollancz, 1989.                                  Contributor, Prime Evil: New Stories by the Masters of Modern

My Pretty Pony (with Barbara Kruger). New York, Knopf, 1989.             Horror, edited by Douglas E. Winter. New York, New American

Four Past Midnight. New York, Viking, 1990.                              Library, 1988.
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Introduction, The Fugitive Recaptured: The 30th Anniversary Com- Magistrale, Mercer Island, Washington, Starmont House, 1989; Ameri-

panion to a Television Classic by Ed Robertson. Los Angeles, can Horror Fiction: From Brockden Brown to Stephen King, edited

Pomegranate Press, 1993.                                           by Brian Docherty, New York, St. Martin’s Press, 1990; The Shape

Introduction, Heading Home: Growing Up in Baseball, photographs Under the Sheet: The Compete Stephen King Encyclopedia, Ann

by Harry Connolly. New York, Rizzoli, 1995.                         Arbor, Michigan, Popular Culture, 1991; The Stephen King Story by

Introduction, Horripilations: The Art of J. K. Potter, text by Nigel George W. Beahm, Kansas City, Missouri, Andrews & McMeel,

Suckling. Woodstock, New York, Overlook Press, 1995.              1991, revised and updated edition, 1992; The Dark Descent: Essays

Introduction, The Shawshank Redemption: The Shooting Script by       Defining Stephen King’s Horrorscape, edited by Tony Magistrale,

Frank Darabont. New York, Newmarket Press, 1996.                 Westport, Connecticut, Greenwood Press, 1992; A Casebook on

Introduction, Saturday Night at Moody’s Diner: Even More Stories       ‘‘The Stand’’, edited by Tony Magistrale, Mercer Island, Washing-

by Tim Sample. Camden, Maine, Down East Books, 1996.            ton, Starmont House, 1992; Stephen King: The Second Decade—

Introduction, The Green Mile: The Screenplay by Frank Darabont.       ‘‘Danse Macabre’’ to ‘‘The Dark Half’’ by Tony Magistrale, New

New York, Scribner Paperback Fiction, 1999.                         York, Twayne, 1992; Stephen King, Master of Horror by Anne

Saidman, Minneapolis, Minnesota, Lerner Publications, 1992; Feast

* of Fear: Conversations with Stephen King, edited by Tim Underwood

and Chuck Miller, New York, Carroll & Graf, 1992; The Works of Stephen King: An Annotated Bibliography and Guide by Michael R.
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Women, edited by Kathleen Margaret Lant and Theresa Thompson,       between good and evil. The Dead Zone focuses on a young man with

Westport, Connecticut, Greenwood Press, 1998; The Lost Work of precognitive and telepathic powers who determines to kill a politician

Stephen King: A Guide to Unpublished Manuscripts, Story Frag- whom he foresees will begin a nuclear war if he becomes President.

ments, Alternative Versions, and Oddities, Secaucus, New Jersey,       Firestarter echoes Carrie in that its protagonist, a little girl called

Birch Lane Press, 1998; Stephen King Country: The Illustrated Guide Charlie, has the power to set off fires and is hunted by a mysterious

to the Sites and Sights That Inspired the Modern Master of Horror by government agency that wants to use her for malign ends, while Cujo

George Beahm, Philadelphia, Running Press, 1999; Stephen King by features a monstrously transformed St. Bernard dog that menaces a

John F. Wukovits, San Diego, Lucent Books, 1999; On Writing: A       small New England town.

Memoir of the Craft by Stephen King, New York, Scribner, 2000; In 1982 King brought out four suspense novellas under the title

American Horror Writers by Bob Madison, Berkeley Heights, New       Different Seasons, the best-known of which is The Shawshank

Jersey, Enslow Publishers, 2000; Stephen King: King of Thrillers and       Redemption, where a prisoner unjustly convicted of his wife’s murder

Horror by Suzan Wilson, Berkeley Heights, New Jersey, Enslow spends years digging his way out of his cell. 1982 also saw the first

Publishers, 2000.                                                          novel of the still unfinished ‘‘Dark Tower’’ series, The Gunslinger.

Subsequent novels in the series are The Drawing of the Three, The

*    *    *                           Waste Lands, and Wizard and Glass, and there are perhaps three more

novels to come. The series takes its title and some of its symbolism KING                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

story of her troubled relationship with an almost insane crippled       Short Stories widow whom she looked after, while Rose Madder follows the trail of a woman who flees from a murderous husband, enters a picture to       One Good Story, That One. Toronto, HarperPerennial, 1993. discover her own powers of resistance, and later persuades her

husband to get into the picture, where he effectively murders himself—a                                    *      *      * remarkable combination of thriller and fantasy elements. Despera-

tion, like The Stand, dramatizes the battle between good and evil, this In Canada, Thomas King is well known as an author of fiction; as

time in a desolate Nevada town. The protagonist of Bag of Bones is the straightman side kick in a weekly radio show he also writes called

again an author, suffering from writer’s block after his wife’s death, ‘‘The Dead Dog Café Comedy Hour’’ on national public radio; and as

who returns to their lakeside retreat and starts to uncover dark secrets, an associate professor of English literature at the University of

while The Green Mile focuses on a strange prisoner awaiting execu- Guelph. The three sides of Thomas King are not as far apart as they

tion for two brutal murders. Hearts in Atlantis comprises five interlinked might seem: King addresses native issues through satire and humor in

stories that run from 1960 to 1999 and explore the continuing impact his novels, his radio show, and classes. Introduced in his second

of the 1960s and the Vietnam War. King’s greatest achievement of the       novel, Green Grass, Running Water, The Dead Dog Café, with a neon 1990s, however, is Insomnia, with its harrowing descriptions of an sign of a dog in a stewpot, is a tourist trap that capitalizes on the

acute form of sleeplessness that produces the power of transcendent appetite of non-native tourists for consumption of stereotypes about
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does not look ‘‘Indian enough.’’ Through Portland, King tackles the       KINGSLEY, Johanna

notions of falsely constructed identity and performative ethnicity.

Before he can act in the movies he must go through an initiation into       See PERUTZ, Kathrin

Hollywood culture by dancing in a strip show. He dances an almost

pornographic dance with Pocahontas, during which a cowboy dancer

comes on stage and defeats him, the Indian. In the end, however,       KINGSOLVER, Barbara

Portland has a moment of triumph, after several moments of humilia-

tion, when he is transformed into the Chief who leads the Indians into

victory over the cowboys in the revised film. Nationality: American. Born: Annapolis, Maryland, 8 April 1955.

While King has been criticized for glossing over, or sentimental- Education: DePauw University, B.A. 1977; University of Arizona,

izing, the ‘‘real’’ issues of native life in America and Canada instead       M.S. 1981; additional graduate study. Family: Married Joseph

of creating a realistic portrait of the everyday problems of alcoholism, Hoffmann in 1985 (divorced); one daughter. Career: Research

suicide, and poverty, he argues that he is simply presenting a positive assistant in department of physiology, University of Arizona, Tucson,

portrait of those often depicted as oppressed and down-trodden. In a 1977–79, technical writer in office of arid lands studies, 1981–85;

sense, his work acts as a normalizing corrective to both the represen- freelance journalist, 1985–87; full-time writer, 1987—; book re-

tation of negative stereotypes of native people and to the ‘‘issue’’- viewer, 1988—. Awards: Feature-writing award (Arizona Press

dominated genre of fiction by several other Native North American Club), 1986; American Library Association award, 1988, 1990;  KINGSOLVER                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Contributor, The Eloquent Essay: An Anthology of Classic and Dedicated to multiple points of view, Kingsolver uses the novel’s title

Creative Nonfiction from the Twentieth Century, edited by John to illustrate different ways of seeing and telling things. Annawake

Loughery. New York, Persea Books, 1999. relates her tribal myth of the ‘‘Six Bad Boys’’ who are changed into

Introduction, Off the Beaten Path: Stories of Place, edited by Joseph ‘‘The Six Pigs in Heaven.’’ She interprets this Cherokee variation of

Barbato and Lisa Weinerman Horak. New York, North Point the Pleiades or Seven Sisters as meaning ‘‘Do right by your people.’’

Press, 1998. A white man’s credo might be ‘‘Do right by yourself.’’ These

incompatible value systems of individualism versus community and

tradition provide the conflict for the plot, which some have criticized

*

as too coincidental and manipulated with too many settings.

One of the glaring manipulations brings together Taylor’s mother

Critical Studies: Tell It on the Mountain: Appalachian Women

Alice Stamper Greer, who appeared in the previous novel only in

Writers (sound recording), Whitesburg, Kentucky, WMMT-FM,

phone conversations, and Turtle’s Cherokee Grandfather, Cash

1995; Barbara Kingsolver: A Critical Companion by Mary Jean

Stillwater. In an effort to help Taylor, Alice travels to Heaven where

DeMarr, Westport, Connecticut, Greenwood Press, 1999.

she joins her cousin, Sugar Boss, who introduces Alice to the

Cherokee community and explains its traditions and history, such as

*    *    *                           the Trail of Tears, the stomp dance, and the Indian Child Welfare Act.

Not surprisingly, the affection between Alice and Cash helps resolve
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All of Kingsolver’s novels portray women taking charge, many Apocrypha, which exposes the adult sisters’ views of one another at a

narrating their own success stories of personal growth through reunion and as they discuss their father’s awful death in Africa and

political involvement. In fact, her novels are often labeled ‘‘chick update their mother’s new life in Georgia. Orleanna’s voice opens the

books,’’ implying that they are written for women and, hence, novel, reconstructing an African picnic. By partially addressing the

seemingly about unimportant issues. The Poisonwood Bible put this reader with an invitation to become the conscience and the eyes in the

unfortunate assumption to rest. trees of the African forest and partially addressing Ruth May, long

This long-awaited novel grew from Kingsolver’s brief child- buried in African soil, Orleanna seeks some insight into her responsi-

hood experience in Africa as well as the 1991 short story ‘‘My bility for the destruction of her family as well the international issue of

Father’s Africa,’’ but was developed through extensive research (the the West’s destruction of Africa. By the novel’s epilogue, ‘‘The Eyes

novel contains a bibliography) and a careful reading of the King in the Trees,’’ a symbolic Ruth May eerily speaks of forgiveness and

James Bible. Within the Bible, Kingsolver found the novel’s struc-       understanding as muntu Africa—‘‘all that is here.’’

ture, leitmotif, cadences, and vocabulary for the vivid voices who Appearing on best-seller lists for months and hailed for its rich

narrate their missionary family’s experiences in Kilanga, Belgian style and language, fully fleshed out, believable characters and

Congo. Set on the eve of Zaire’s independence, Africa, as the catalyst complex plot woven through with political issues such as social

in irrevocably shaping and changing lives, becomes a character in the       injustice, colonial occupation, and genocide, The Poisonwood Bible

novel, reminiscent of Joseph Conrad’s Heart of Darkness. Historical drew inevitable comparisons with novels by Lessing and Nadine  KINGSTON                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS Moreover, she often confuses, willfully or no, family members who

actually lived with those she invents. This penchant for blurring the

Novels distinctions between the actual and the invented has occasioned some

criticism, especially among those who feel that Kingston plays fast

and loose with history, but most reviewer-critics showered her

Tripmaster Monkey, His Fake Book. New York, Knopf, and London,

with praise.

Pan, 1989.

No doubt categories matter when one is handing out literary

Hawaii One Summer. Honolulu, University of Hawaii Press, 1998.

prizes (both The Woman Warrior and China Men received awards for general excellence in non-fiction), and the confusion of actuality and

Other invention may be worth quarreling about, but what matters finally are

the stories themselves—and they are quite good. Indeed, one would

The Woman Warrior: Memoirs of a Girlhood Among Ghosts. New be hard-pressed to think of books that detail the joys and pains of

York, Knopf, 1976; London, Allen Lane, 1977. growing up within a strictly defined ethnic community that could

China Men. match Kingston’s sentence for sentence, paragraph for paragraph,  New York, Knopf, 1980; London, Pan, 1981.

The Making of More Americans.                                      page for page. She is, quite simply, a marvelous writer. Honolulu, Hawaii, InterArts, 1980. Through the Black Curtain. Moreover, Kingston so experiments with form that the result is a  Berkeley, University of California Press,

species of algebra: stories that interlock or comment on each other;
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KINSELLA, W(illiam) P(atrick) The Dixon Cornbelt League and Other Baseball Stories. Toronto,

HarperCollins, 1993.

Brother Frank’s Gospel Hour, and Other Stories. Toronto, Har-

Nationality: Canadian. Born: Edmonton, Alberta, 25 May 1935.

perCollins, 1994; Dallas, Southern Methodist University Press,

Education: Eastwood High School, Edmonton, graduated 1953;

1996.

University of Victoria, British Columbia, B.A. in creative writing

Go the Distance: Baseball Stories. Dallas, Southern Methodist Uni-

1974; University of Iowa, Iowa City, 1976–78, M.F.A. 1978. Family:

versity Press, 1995.

Married 1) Myrna Salls in 1957, two children; 2) Mildred Clay in

The Secret of the Northern Lights. Saskatoon, Saskatchewan, Thistle-

1965 (divorced 1978); 3) Ann Knight in 1978 (divorced 1997).

Career:                                                           down Press, 1998. Clerk, Government of Alberta, 1954–56, and manager,

Retail Credit Co., 1956–61, both Edmonton; account executive, City

of Edmonton, 1961–67; owner, Caesar’s Italian Village restaurant,       Uncollected Short Stories

1967–72, editor, Martlet, 1973–74, and cab driver, 1974–76, all

Victoria, British Columbia; assistant professor of English, University       ‘‘These Changing Times’’ (as Felicien Belzile), in Civil Service

of Calgary, Alberta, 1978–83. Since 1983 full-time writer. Awards:          Bulletin (Edmonton), vol. 35, no. 9, October 1955.

Edmonton Journal prize, 1966; Canadian Fiction award, 1976;      ‘‘I Walk Through the Valley’’ (as Felicien Belzile), in Civil Service

Alberta Achievement award, 1982; Houghton Mifflin Literary fel-          Bulletin (Edmonton), vol. 36, no. 1, January 1956. KINSELLA                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

Bibliographies: W.P. Kinsella: A Partially-Annotated Bibliographic turf of modern playing fields. But only those who firmly believe in

Checklist (1953–1983) by Ann Knight, Iowa City, Across, 1983. magic and love the game can see the players or the action, when ‘‘all

the cosmic tumblers have clicked into place and the universe appears

Manuscript Collections for a few seconds, or hours, and shows you what is possible.’’ Ray’s  : National Library of Canada, Ottawa.

twin brother, Richard, is not privy to the shades because his ‘‘eyes are

blind to the magic,’’ and he must ask Ray to ‘‘teach me how to see.’’

Critical Studies: ‘‘Down and Out in Montreal, Windsor, and

At times Kinsella puts too great a burden on baseball’s redemp-

Wetaskiwin’’ by Anthony Brennan, in Fiddlehead (Fredericton, New

tive power by giving it too many of the trappings of religion and myth.

Brunswick), Fall 1977; ‘‘Don’t Freeze Off Your Leg’’ Spring 1979,

J.D. Salinger (whom Ray, obeying the voice, has kidnapped from his

and ‘‘Say It Ain’t So, Joe’’ Spring-Summer 1981, both by Frances W.

home in New Hampshire, and who soon becomes Ray’s mythic

Kaye, in Prairie Schooner (Lincoln, Nebraska); article by Brian E.

accomplice) eulogizes that people will ‘‘watch the game, and it will

Burtch, in Canadian Journal of Sociology (Edmonton), Winter 1980;

be as if they have knelt in front of a faith healer, or dipped themselves

essay by Anne Blott, in Fiddlehead (Fredericton, New Brunswick),

in magic waters where a saint once rose like a serpent and cast

July 1982; Marjorie Retzleff, in NeWest Review (Edmonton), October

benedictions to the wind like peach petals.’’ Playing baseball is like

1984; ‘‘Search for the Unflawed Diamond’’ by Don Murray, in

being ‘‘engaged in a pagan ceremony,’’ and as Eddie ‘‘Kid’’ Scissons

NeWest Review (Edmonton), January 1985; The Fiction of W.P.

says, ‘‘I know there are many who are troubled, anxious, worried,

Kinsella: Tall Tales in Various Voices by Don Murray, Fredericton,
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KNOWLES, John nuances of language. Yet, as he says, he is one of the live-around-the-

world people, rootless, nomadic, and making a virtue of that

rootlessness. He is a connoisseur of different cultures but master of

Nationality: American. Born: Fairmont, West Virginia, 16 Septem- none—or perhaps of one only, the sub-culture of the New England

ber 1926. Education: Phillips Exeter Academy, Exeter, New Hamp- prep school. One defect of this very cosmopolitanism is the feeling of

shire, graduated 1945; Yale University, New Haven, Connecticut, alienation that Knowles feels from his fictional world. As a veteran of

B.A. 1949. Career: Reporter, Hartford Courant, Connecticut, 1950–52; many cultures he finds this trait an advantage when he writes graceful

freelance writer, 1952–56; associate editor, Holiday magazine, Phila-       travel essays for Holiday magazine. He finds it a disadvantage when

delphia, 1956–60. Writer-in-residence, University of North Carolina,       he wishes to create for Vein of Riches a thoroughly credible fictional

Chapel Hill, 1963–64, and Princeton University, New Jersey, 1968–69.       character.

Awards: Rosenthal Foundation award, 1961; Faulkner Foundation           A Separate Peace, his first novel, is also by far his most

award, 1961; National Association of Independent Schools award, important. It is a prep school novel about Gene Forrester and his close

1961. Address: c/o Penguin Putnam, 405 Murray Hill Parkway, East friend, Finney, and the studied set of ambiguities and ambivalences

Rutherford, New Jersey 07073–2136, U.S.A. arising from the intense and complex relationship between the two.

Gene, beset by a love-hate attitude toward Finney, causes Finney to

suffer a serious injury and still later is the putative cause of his death
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Hochschwender, who dies of heart failure after being tortured by four       Pomare. Wellington, Victoria University Press, 1994. of his classmates. Again, as in A Separate Peace, there is a legacy of       Glamour and the Sea. Wellington, Victoria University Press, 1996. guilt suffered by the four survivors. Knowles is much at home in the       Tawa. Wellington, Victoria University Press, 1998. world of the private school and depicts it with grace and clarity. But it        The Vintner’s Luck. New York, Farrar, Straus, and Giroux, 1998. has all been done before in his earlier and better novel and thus lacks

freshness and spontaneity. Many readers will find the excessive       Uncollected Short Stories hypocrisy of Wexford, the ringleader of the torturers, a little unrealis-

tic. This novel will not achieve the status of A Separate Peace,       ‘‘From the Treasury,’’ in Sport (Wellington), April 1989. although it is well crafted and knowledgeably written.                     ‘‘After Images,’’ in New Zealand Listener (Wellington), March 1990.

In summary, Knowles is intelligent, highly literate, a skilled and       ‘‘Post Mortem,’’ in Landfall (Christchurch), March 1990.

sensitive craftsman and stylist. He is knowledgeable of the world,       ‘‘The Sword,’’ in Sport (Wellington), October 1990. tolerant, a connoisseur of many cultures. He possesses in his own       ‘‘Sex of Metals,’’ in Now See Hear! edited by Ian Wedde and person that bifocal vision which he praises in Double Vision. He has Gregory Burke. Wellington, Victorian University Press, 1990.

created one extraordinary novel, A Separate Peace, which for many                    Sport ‘‘Afraid,’’ in  (Wellington), April 1991. young people has truly caught the zeitgeist. There is also a negative       ‘‘Take as Prescribed,’’ in Soho Square 4., edited by Bill Manhire. side. Every novel but his first suffers from one fundamental defect—

London, Bloomsbury, 1991.

the characters are not plausible. There is not a single memorable       ‘‘Fiona Pardington,’’ in Pleasures and Dangers, edited by Wystan
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immediate access. This device allows all of time to interact, and the       KOCH, C(hristopher) J(ohn)

mythic, extra-ordinary element of Knox’s works becomes fully

apparent.

Nationality: Australian. Born: Hobart, Tasmania, 16 July 1932.

Her first novel, After Z-Hour, perfectly illustrates all of the

Education: Clemes College; St. Virgil’s Christian Brothers College;

trends that have become signatures of Knox’s novelistic style. Set in

Hobart State High School, 1946–50; University of Tasmania, Hobart,

an abandoned house during a freak spring storm, the novel brings

1951–54, B.A. 1954. Has one son. Career: Until 1972, radio pro-

together six strangers to try to cope with the possible haunting of the

ducer, Australian Broadcasting Commission, Sydney. Awards: The

house and their own personal hauntings, from the recent death of one

Age Book of the Year award, 1978; Australian National Book award,

character’s stepdaughter, to the feelings of perpetual alienation felt by

1979; Miles Franklin award, 1986. Agent: Curtis Brown, 27 Union

another, and finally the communication between a third character and

Street, Paddington, New South Wales 2021, Australia.

a dead World War I veteran, both of whom also provide narrative

episodes. The inclusion of the dead man’s story acutely draws

attention to memory, the novel’s main focus, and how the horrors of
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the past, whether personal or national, both inform and allow passage

into the future.

Novels

Her second novel, Paremata, relies least on the paranormal to

tell its tale. Instead, the novel enters the world of children, who supply KOCH                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Review (Melbourne), June 1985; ‘‘The Envenomed Dreams of C.J. to Australia. Two years later she appears in Sydney and they make

Koch’’ by Laurie Clancy, in Island (Hobart, Tasmania), Winter 1985. plans to marry, but once again O’Brien abandons her. The novel has

many shrewd touches of characterization and the same sensitivity in

C.J. Koch comments: dealing with the impact of love on the uninitiated, the failure of the

(1991) I began by writing verse, but gave my main attention to males to respond adequately to its demands, that is a recurring them in

the novel from the age of 19. I believe that the novel can be a poetic       Koch’s work. vehicle, and that it has taken over the function of narrative poetry in             The Year of Living Dangerously is set in Indonesia in the last this century. By this I do not mean that it uses the techniques of verse; year of Sukarno’s regime. The Sukarno of this novel is a man who

nor do I mean that it can replace the lyric. seemed originally to embody the hopes and dreams of his people

My first two novels were youthful and over-written. I have cut (including those of an Australian-Chinese dwarf named Billy Kwan

and revised both, and am now more satisfied with them. I don’t expect who is in the country as a press photographer) but who has now lost

to do this again, since I feel that I reached the stage of mastering my himself in grandiose schemes and the pursuit of private gratification.

craft with The Year of Living Dangerously. A coup is being prepared against him, and it is this that provides the

Two things preoccupy me as a novelist: the way in which many spectacular climax to the novel. Slowly, as Billy begins to see through

people search for a world just outside normal reality; and dualities: the Sukarno, his idealistic allegiance to and hope in a savior begin to

dualities that run through both the human spirit and the world itself. It switch towards Guy Hamilton, the journalist who has been sent out to

is the effort to reconcile these contradictions that makes for the pathos replace Billy’s previous boss. The novel is narrated by someone
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meanings that involve not just Langford himself but the history of the Toronto, Ontario M6G 3H2, Canada; and 845 Semlin Dr., Vancouver,

Vietnam War and of Asia during the bloody decade that the novel       British Columbia V5l 4J6, Canada.

covers. The history of Langford being slowly sucked into the vortex

of the war becomes a history of that decade and what Koch sees, even

PUBLICATIONS

though he is careful not to take sides, as its betrayals.

There is a scene in Highways to a War in which two young boys

break into a locked room and discover a portrait, a cache of letters, and        Novels

two calfskin-covered notebooks. The portrait is of Irish patriot Robert

Devereux, who was tried before a rigged jury and sentenced to exile       Obasan. Toronto, Dennys, 1981; New York, Anchor, 1994.

for inciting rebellion against the English occupiers of Ireland in 1848.        Itsuka. New York, Viking, 1992; revised edition, New York, Penguin,

Out of Ireland purports to be a record of the contents of those          1993.

diaries—Devereux’s account of his three years in exile before escap-       The Rain Ascends. Toronto, Knopf Canada, 1995.

ing to America, as edited again by Ray Barton. In Highways to a War

different people wrote the text that is put together by Barton. In Out of        Poetry

Ireland, however, the whole long novel is written in the voice of

Devereux himself. That it succeeds is mainly because Koch is able to       The Splintered Moon. St. John, University of New Brunswick, 1967.

capture that voice—grave, measured, beautifully lucid—so well; he       A Choice of Dreams. Toronto, McClelland and Stewart, 1974. KOPS                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

given to her by her Aunt Emily. They lead to a series of memories of       Associates, 43 Doughty St., London WC1N 2LF, England. Address: childhood as seen through the consciousness of the young Naomi, and       35 Canfield Gardens, Flat 1, London N.W.6, England. shaped by the literary consciousness of Kogawa, who delineates a

texture of symbols that become the personal metaphoric language of
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this book. Thus, a loaf of ‘‘stone bread’’ baked by her uncle just

before his death becomes a symbol of a Eucharistic sort as it is eaten

Novels

by his grieving relatives. It also serves as a symbol of the Japanese

exile to the prairies as it is connected to the manna of Moses’ people in

Egypt in Obasan’s epigraph. Kogawa develops a rich texture of      Awake for Mourning. London, MacGibbon and Kee, 1958. personal and biblical symbolism throughout to reinforce her themes.       Motorbike. London, New English Library, 1962.

The novel moves into the present gradually, and the past and Yes from No-Man’s Land. London, MacGibbon and Kee, 1965; New

present are linked in the import of some documentary materials which          York, Coward McCann, 1966. have been kept from Naomi and Stephen until their adulthood. The Dissent of Dominick Shapiro. London, MacGibbon and Kee,

Naomi, who has grown up with a mixture of puzzlement and         1966; New York, Coward McCann, 1967. misplaced guilt about the failure of her mother to return from Japan, is By the Waters of Whitechapel. London, Bodley Head, 1969; New

eventually initiated into the horrors of her death in the atomic          York, Norton, 1970. bombing at Nagasaki through a letter from the distant past. The Passionate Past of Gloria Gaye. London, Secker and Warburg,
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Radio Plays: Home Sweet Honeycomb, 1962; The Lemmings, 1963; house-warming celebrations for his new St. John’s Wood home are in

Born in Israel, 1963; The Dark Ages, 1964; Israel: The Immigrant, progress, he goes crazy. Lionel is his partner in lunacy, a projected

1964; Bournemouth Nights, 1979; I Grow Old, I Grow Old, 1979;       doppelgänger, who pushes him into killing his new neighbor’s dog, Over the Rainbow, 1980; Simon at Midnight, 1982; Trotsky Was and which eventually engineers the situation which makes him

My Father, 1984; Kafe Kropotkin, 1988; Colour Blind, 1989; responsible for the death of his beloved son, Zachary. Until that

Congress in Manchester, 1990; The Ghost Child, 1991; Soho moment, despite the disastrous party, Daniel manages to disguise his

Nights, 1991; Sailing with Homer, 1994; Protocols of Fire, 1995. madness by running away from his wife and family, and by pretend-

ing that Lionel is a real person, who is going to become a partner in his

Television Plays: I Want to Go Home, 1963; The Lost Years of Brian business and so relieve him of the stress and strain which has caused

Hooper, 1967; Alexander the Greatest, 1971; Just One Kid, 1974;       his strange behavior. Why the Geese Shrieked and The Boy Philosopher, from stories by The lengths that the mad will go to in attempts to hide their

Isaac Bashevis Singer, 1974; It’s a Lovely Day Tomorrow, with       condition is the theme of Kops’s most mature novel, On Margate John Goldschmidt, 1975; Moss, 1975; Rocky Marciano Is Dead,       Sands. Here he abandons his Jewish concern for one which affects the 1976; Night Kids, 1983; The Survivor, serial, 1991–92. whole of society, and which is even more urgent in Britain now than it

was when this novel was published. He wrote his study of five former

Poetry patients of a psychiatric hospital in the light of the 1975 Parliamentary

White Paper on the revised services to the mentally ill as a result of KOTZWINKLE                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

in which he set out he returns to Margate beach. His story of tragic The Supreme, Superb, Exalted, and Delightful, One and Only Magic

waste is repeated in thousands of case studies, but it takes a poet to           Building. New York, Farrar, Straus, 1973. enable the ‘‘pre-mad’’ to enter the turbulent, sad world of the       Up the Alley with Jack and Joe. New York, Macmillan, 1974. ‘‘post-mad.’’                                                             The Leopard’s Tooth. New York, Seabury Press, 1976.

The Ants Who Took Away Time. New York, Doubleday, 1978.

—Shirley Toulson      Dream of Dark Harbor. New York, Doubleday, 1979.

The Nap Master. New York, Harcourt, 1979. The World Is Big and I’m So Small, illustrations by Joe Servello.

KOTZWINKLE, William                Crown, 1986.

The Empty Notebook, illustrations by Joe Servello. Boston, Godine,

1990.

Nationality: American. Born: Scranton, Pennsylvania, 22 Novem-       The Million Dollar Bear, illustrations by David Catrow. New York, ber 1938. Education: Attended Rider College and Pennsylvania         Random House, 1994. State University. Family: Married Elizabeth Gundy in 1970. Career: Worked as a short order cook and editor/writer in the 1960s; full time

Short Stories

writer, 1960s—. Awards: National Magazine awards for fiction, 1972, 1975; O’Henry prize, 1975; World Fantasy Award for best
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different kinds who finally try to form a whole that will make humans Professor of English, 1978–85, and since 1985 Distinguished Profes-

more peaceful and benign. But they are all killed. sor, University of Manitoba, Winnipeg. Artist-in-residence, Calgary

Parallel, intersecting worlds are a favorite theme of Kotzwinkle’s, University, Alberta, Fall 1975, University of Lethbridge, Alberta,

and his most remarkable novel in this respect is Fata Morgana. Spring 1976, and University of Manitoba, 1976–78. Co-founder,

Starting in Paris in 1861, and structured around three Tarot cards—       Boundary 2 magazine, Binghamton, 1972. Awards: Bread Loaf

The Fool, the Valet of Coins, and the Magician—it combines ele- Writers Conference grant, 1966; Governor-General’s award, 1970;

ments of fantasy and of the detective story. The tale traces the quest of Killam award, 1986. Fellow, Royal Society of Canada, 1986. Agent:

a case-hardened French detective, Inspector Picard, to expose the Sterling Lord, 10 St. Mary Street, Suite 510, Toronto M4Y 1P9.

truth about Ric Lazare, a dazzling magician whom Picard believes to       Address: Department of English, University of Manitoba, Winnipeg,

be a fake and a killer. Picard’s journey across Europe to probe the       Manitoba R3T 2N2, Canada.

magician’s past takes him into the beds of beautiful women and into

strange worlds in which reality and illusion merge. He finally reaches

the powerful and threatening Fata Morgana, but the difference       PUBLICATIONS

between illusion and reality remains uncertain at the end of the novel.

Further novels of Kotzwinkle’s that combine detection with fantasy       Novels

and the supernatural include Herr Nightingale and the Satin Woman

and The Midnight Examiner.                                           But We Are Exiles. Toronto, Macmillan, 1965; London, Macmillan, KROETSCH                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Letter to Salonika. Toronto, Grand Union, 1983. English novels to western Canadian oral tales and the mythologies of

The Lovely Treachery of Words: Essays Selected and New. Toronto, the Blackfoot and Cree nations. Oral elements are prominent in all his

Oxford University Press, 1989. fiction, particularly in his magic-realist version of an Albertan tall

A Likely Story: The Writing Life. Red Deer, Alberta, Red Deer      tale, What the Crow Said, and his 1998 novel, The Man from the

College Press, 1995.                                                  Creeks, which takes its initial inspiration from Robert Service’s gold

Editor, with James Bacque and Pierre Gravel, Creation (interviews). rush ballad, ‘‘The Shooting of Dan McGrew.’’ Kroetsch’s sceptical,

Toronto, New Press, 1970. postmodernist approach to his influences characteristically leads to

Editor, Sundogs:   Stories from Saskatchewan. Moose Jaw,      their being reworked as pastiche or even parody. Nevertheless, his

Saskatchewan, Thunder Creek, 1980. fiction engages with the politics of particular regional and cultural

Editor, with Smaro Kamboureli, Visible Visions: The Selected Poems issues to a greater extent than that of many of his American

of Douglas Barbour. Edmonton, Alberta, NeWest Press, 1984.         postmodernist contemporaries. 

Editor, with Reingard M. Nischik, Gaining Ground: European Crit- Kroetsch was born in Alberta and is first and foremost a prairie

ics on Canadian Literature. Edmonton, Alberta, NeWest Press, writer, committed to realizing a sense of the distinctiveness of

1985. western Canadian experience, while turning away from the primarily

realistic narrative modes of such precursors in the Canadian prairie

* novel as Sinclair Ross and W. O. Mitchell. He has written of the

problem of establishing ‘‘any sort of close relationship in a landscape

CONTEMPORARY NOVELISTS, 7 th EDITION KUREISHI

 

lured into sexual liaisons with a series of women, may initially seem foregrounds the extent to which the novel is mediating between a

to celebrate western macho values—and it is possible to read the literary construction of an experience and other possible versions.

novel as an elegy for the passing away of older male myths—but it While it can be seen to mark a partial retreat from fabulation and

becomes increasingly clear that Hazard’s biography, as narrated by postmodernism, it is nevertheless typical of all Kroetsch’s fiction in

the ambivalently named Demeter (the cult of Demeter and Persephone is that its metaliterary elements emanate from a compelling narrative

a myth of seasonal rebirth centered on female genealogies), interro-       that makes extensive use of oral idioms.

gates popular western male mythologies. The novel moves towards

an androgynous conclusion, having along the way also redefined —John Thieme

relationships between the Canadian West and East and the western

vernacular and literary discourse. In Gone Indian the American

narrator, Jeremy Sadness, travels to Edmonton for an academic

interview, only to find himself confronted by the possibility of       KUREISHI, Hanif

transforming his identity when he discovers that he has someone

else’s suitcase. Prior to his journey he has had frontier fantasies,

centered on Grey Owl, the English-born fake Indian, Archie Belaney. Nationality: British. Born: Bromley, England, 5 December 1954.

Now he is able to effect a similar transformation in his own identity in Education: King’s College, London, B.A. Career: Film director,

the ambience of a rural winter carnival. In this novel Kroetsch’s playwright, screenwriter, novelist; writer-in-residence, 1981 and  KUREISHI                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Screenplays: My Beautiful Launderette, 1985; published with other       that resurface. The Buddha, for example, is scathing in its satire of the

works as My Beautiful Laundrette and Other Writings, London, apparently well-intentioned liberal/left in Britain and its over-indul-

Faber and Faber, 1996; Sammy and Rosie Get Laid, 1987. gence in the ‘‘East’’ as a site of mysticism and spirituality. Indeed

most of the humor associated with Haroon in the novel depends on the

Radio Plays: You Can’t Go Home, 1980; The Trial, adaptation the discrepancy between his Islamic roots and his newfound Buddhism.

novel by Franz Kafka, 1982. Edward Said’s notion that the West constructs a monolithic East for

its own purposes is neatly played out through Haroon, yet with an

Other irony at the expense of the ‘‘West’’ that is in some ways lacking in

Said. Thus a fixed ‘‘Indian’’ cultural identity, desired and projected

Editor, with Jon Savage, The Faber Book of Pop. London and Boston, by those liberal spiritualists who come to Haroon’s meditations, is

Faber and Faber, 1995. never allowed to settle; it is undermined by their own inability to see

Haroon’s ‘‘inauthenticity’’ because of their preconceptions.

* While liberal Western mysticism is under scrutiny in The

Buddha of Suburbia, Kureishi uses his second novel to examine a

Critical Studies: Hanif Kureishi: Postcolonial Storyteller by Ken- more serious ‘‘usage’’ of marginalized racial groups in the metropo-

neth C. Kaleta. Austin, University of Texas Press, 1998.                   lis. The Black Album is set during the Rushdie affair (when a fatwa
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LAMMING, George (Eric) Editor, Cannon Shot and Glass Beads: Modern Black Writing.

London, Pan, 1974.

Editor, On the Canvas of the World. Port of Spain, Trinidad and

Nationality: Barbadian. Born: Carrington Village, 8 June 1927.

Tobago Institute of the West Indies, 1999.

Education: Roebuck Boys’ School; Combermere School. Career:

Teacher in Trinidad, 1946–50; moved to England, 1950; host of book

*

review programme, BBC West Indian Service, London, 1951. Writer-

in-residence, University of the West Indies, Kingston, 1967–68. Co-

Bibliographies: George Lamming: A Select Bibliography, Cave Hill,

editor of Barbados and Guyana independence issues of New World

Barbados, University of the West Indies Main Library, 1980.

Quarterly, Kingston, 1965 and 1967. Awards: Guggenheim fellow-

ship, 1954; Kenyon Review fellowship, 1954; Maugham award, 1957;

Critical Studies: The Novels of George Lamming by Sandra Pouchet

Canada Council fellowship, 1962. D.Litt.: University of the West Paquet, London, Heinemann, 1982; Anancy in the Great House:

Indies, Cave Hill, Barbados, 1980. Address: 14-A Highbury Place, Le CARRÉ                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Emigrants is the saddest of all Lamming’s books, because themes in music. The style is deliberately wrought from the timbers of

there is almost no focus of hope amid so much disillusionment and seventeenth-century maritime prose, in which this mythology finds

despair. By contrast both Of Age and Innocence and Season of its roots. Hence the novel voyages freely in the dimension of space-

Adventure are powerfully positive books in which what is shed is a set time, deriving its structure simply from the musical resolution of its

of values adhering to the older generation, those who are unable to dominant themes. This is a work of great beauty, originality, and

match the pace and tendency of the times. Of Age and Innocence is set difficulty, which may finally prove to be Lamming’s most important

in San Cristobal, a fictional Caribbean island colony rapidly ap-       achievement. proaching independence. The dominant generation of islanders is

unable to break away from its class and racial identities to work —Gerald Moore

together for a new society which will redeem the past of slavery and

colonialism, but it is throughout juxtaposed to the generation of its

children, who struggle towards that meaning which the nationalist       LANGE, John leader Shepherd has glimpsed and then lost again.

See CRICHTON, (John) Michael

I had always lived in the shadow of a meaning

which others had placed on my presence in the world,
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Smiley’s People. London, Hodder and Stoughton, and New York,       Carolina Press, 1998; The Spy Novels of John Le Carré: Balancing

Knopf, 1980.                                                     Ethics and Politics by Myron J. Aronoff, New York, St. Martin’s

The Little Drummer Girl. London, Hodder and Stoughton, and New       Press, 1998.

York, Knopf, 1983.

A Perfect Spy. London, Hodder and Stoughton, and New York,                             *     *     *

Knopf, 1986.

The Russia House. London, Hodder and Stoughton, and New York,           Though John le Carré had written two thrillers, Call for the Dead

Knopf, 1989.                                                     and A Murder of Quality, it was when The Spy Who Came In from the

The Secret Pilgrim. London, Hodder and Stoughton, and New York,       Cold was published that it became obvious that a new talent for

Knopf, 1991. writing a different kind of spy story had emerged. Le Carré caught a

The Night Manager. London, Hodder and Stoughton, and New York, new mood of chilling horror in this picture of the beastliness underly-

Knopf, 1993. ing the espionage of the cold war, for this is a novel which shows how

Our Game. London, Hodder and Stoughton, and New York, Knopf, man’s capacity for inhumanity to man and woman is heightened

1995. through the process of espionage. The style matches the material. The

John Le Carré: Three Complete Novels (contains Tinker, Tailor, moods evoked are of gray despair. The tone is cold, almost clinical.

Soldier, Spy, The Honourable Schoolboy, and Smiley’s People). The conversations convince; they have the authentic texture of

New York, Wings Books, 1995. contemporary speech. And the details of the British, Dutch and  LEE                                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

dangerous risks, even delusions, which beset the world of intelli- pressing part of the present. The reader is involved in the characters’

gence; it has a curious pathos, accentuated by the naivety and decency       memories, their evasions and searchings. of the young man Avery which is opposed in fury by Haldane, who           In The Little Drummer Girl le Carré portrays the violent conflicts has become a technician: ‘‘We sent him because we needed to; we of Arab and Israeli, moving his characters freely about Europe as he

abandon him because we must.’’ tightens the tense atmosphere created by terrorism. His characters are

In A Small Town in Germany there is an enlarging of scope. Here meticulous in their attention to detail; he conveys the concentration,

is a story of the British embassy in Bonn, from which secret files— the ruthlessness, the tyranny of abstract concepts made utterly inhu-

and Leo Harting—have vanished. Turner comes from London to man. This is a story in which several ways of looking at life—and the

investigate. His interrogations of some of the embassy staff are deaths of victims—are juxtaposed convincingly; the effect is achieved

brilliant. The pattern of thieving, of treachery, of insinuation, of through le Carré’s capacity to create confidence in his readers through

making himself indispensable, of using others, emerges slowly as an inside knowledge of how terrorists and counter-terrorists operate.

Turner tries to build up his picture of Leo Harting. The contrasts of            A Perfect Spy and The Russia House both show le Carré’s personalities as Turner painstakingly pursues his inquiries give this       maturity, his established mastery of his medium. In The Russia House picture depth, and yet the nature of the vanished man remains elusive. he moves to the new situation in the Soviet Union and brings alive the

The complications of the British negotiations in Brussels where       nature of its strange society. Deftly he indicates the effect of glasnost, German support is necessary, the student riots, and the ugly neo-

the shift from suppression of public debate to new speculation, new

nazism give the man-hunt an extreme urgency. The attitude of the
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Creative Writing Program, University of Oregon, Eugene, Oregon Hata’s life. In this novel, Lee emphasizes Hata’s personal history and

97403, U.S.A. the displacement itself more than Korean cultural background as the

cause of Hata’s reserve.

For the narrators of both of these novels, form often substitutes

PUBLICATIONS

for essence, as they assimilate by learning in detail the language,

gestures, and attitudes of Americans but have difficulty expressing

Novels their selves through these gestures. But the brilliance of Lee’s novels

lies precisely in his focus on these minute details of daily life, and in

Native Speaker. New York, Riverhead Books, 1995. his ability to convey emotional depth through these detached narrators.

A Gesture Life. New York, Riverhead Books, 1999.

—Suzanne Lane

*    *    *

Chang-rae Lee, the first Korean-American novelist to be pub-

lished by a major press, focuses on the experiences of first- and       LEE, Sky

second-generation immigrants. His novels explore the nuances of LE GUIN                                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

familial secrets. Like her ancestor, Kae searches for her family’s       LE GUIN, Ursula K(roeber) bones. Powerful vignettes, flashbacks, multiple perspectives, and

temporal juxtapositions are features of her narrative as she wrestles

Nationality: American. Born: Berkeley, California, 21 October

with the problems of knowing and representing the past. At times,

1929; daughter of the anthropologist Alfred L. Kroeber. Education:

though, the sameness of Lee’s narration and its occasional inchoateness

Radcliffe College, Cambridge, Massachusetts, AB in French 1951

restrain the promising elasticity of her invention.

(Phi Beta Kappa); Columbia University, New York (Faculty fellow;

Lee’s family saga deals with repatriation and assimilation, the

Fulbright fellow, 1953), MA in romance languages 1952. Family:

tug between cultures. The young migrants maintain connections with

Married Charles A. Le Guin in 1953; two daughters and one son

China to protect themselves from the Canadian wilderness and

Career: Instructor in French, Mercer University, Macon, Georgia,

nativism. But as they settle down and have families, as the Canadian

1954, and University of Idaho, Moscow, 1956; department secretary,

government restricts passage between China and Canada, and as

Emory University, Atlanta, 1955; taught writing workshops at Pacific

China is politically transformed and then isolated, their Canadian-

University, Forest Grove, Oregon, 1971, University of Washington,

born children forge new identities, negotiating the conflicting de-

Seattle, 1971–73, Portland State University, Oregon, 1974, 1977,

mands of the old world, where customs and laws are clear, and the

new, where values are less certain. For some, such as relocated village 1979, 1995, in Melbourne, Australia, 1975, at the University of

Reading, England, 1976, Indiana Writers Conference, Bloomington,

teenager Wong Choy Fuk, this is easy. He proves ‘‘amazingly quick

1978 and 1983, and University of California, San Diego, 1979.

to shed his bumpkin ways in favour of a more cocky western style.’’
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Malafrena. New York, Putnam, 1979; London, Gollancz, 1980.           Poetry

The Eye of the Heron. New York, Harper, and London, Gollancz,

1983.                                                            Wild Angels. Santa Barbara, California, Capra Press, 1975.

Always Coming Home. New York, Harper, 1985; London, Gollancz,       Tillai and Tylissos, with Theodora K. Quinn. Np, Red Bull Press, 1979.

1986.                                                            Torrey Pines Reserve. Northridge, California, Lord John Press, 1980.

Tehanu: The Last Book of Earthsea. New York, Atheneum, and      Gwilan’s Harp. Northridge, California, Lord John Press, 1981.

London, Gollancz, 1990.                                            Hard Words and Other Poems. New York, Harper, 1981.

Buffalo Gals, Won’t You Come Out Tonight, illustrated by Susan       In the Red Zone. Northridge, California, Lord John Press, 1983.

Seddon Boulet, San Francisco, Pomegranate Artbooks, 1994.          Wild Oats and Fireweed. New York, Harper, 1988.

Four Ways to Forgiveness. New York, HarperPrism, 1995.               Blue Moon over Thurman Street. Portland, Oregon, NewSage Press,

1993.

Short Stories                                                           Going Out with Peacocks and Other Poems New York, Har-

perPerennial, 1994

The Wind’s Twelve Quarters. New York, Harper, 1975; London,      Sixty Odd: New Poems. Boston, Shambhala, 1999.

Gollancz, 1976.

The Water Is Wide. Portland, Oregon, Pendragon Press, 1976.             Other

Orsinian Tales. New York, Harper, 1976; London, Gollancz, 1977.
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Haute, Indiana), March 1976; Ursula Le Guin by Joseph D. Olander book reverberates with a non-theistic prayer: ‘‘Praise then darkness

and Martin H. Greenberg, New York, Taplinger, and Edinburgh,      and Creation unfinished.’’ Harris, 1979; Ursula K. Le Guin: Voyage to Inner Lands and to Outer Although they meet as equal individuals, Ai and Estraven are

Space edited by Joseph W. De Bolt, Port Washington, New York, members of differing societies. Le Guin would insist on Aristotle’s

Kennikat Press, 1979; Ursula K. Le Guin by Barbara J. Bucknall, definition of people as social animals. In her ambivalent utopia The

New York, Ungar, 1981; Ursula K. Le Guin by Charlotte Spivack,       Dispossessed, Le Guin preserves this insistence—while making it Boston, Twayne, 1984; Approaches to the Fiction of Ursula K. Le equally clear that anarchism is one of her centers of value. The book is

Guin by James Bittner, Ann Arbor, Michigan, UMI Research Press, an important break in science fiction’s anti-utopian trend. A scientist,

and Epping, Essex, Bowker, 1984; Understanding Ursula K. Le Guin Shevek, moves to and fro between an anarchist utopia which is

by Elizabeth Cummins Cogell, Columbia, University of South Caro- becoming middle-aged, and a world—obviously analogous to our

lina Press, 1990; Zephyr and Boreas: Winds of Change in the Fiction own—that is divided between propertarian (capitalist) and statist

of Ursula K. Le Guin: A Festschrift in Memory of Pilgrim Award (communist) countries. Nowhere does he find full self-expression;

Winner, Marjorie Hope Nicolson (1894–1981), edited by Robert conversely, full self-expression requires one’s participation in a

Reginald and George Edgar Slusser, San Bernardino, California, society. In alternating chapters which disrupt sequential chronology,

Borgo Press, 1996; Between Two Worlds: The Literary Dilemma of Shevek moves both away from the anarchist utopia and back toward

Ursula K. Le Guin by George Edgar Slusser, San Bernardino, Calif., it. Le Guin identifies herself both as a stylistic artist and as a thinker.

Borgo Press, 1996; Presenting Ursula K. Le Guin by Suzanne Her stark, wintry worlds are philosophically rich with dialectical
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Guin’s ability to capture the language, culture, and thought of       culture first examined in The Left Hand of Darkness. This time,

primitive people is, despite some lapses, generally remarkable. however, the setting runs as far afield as the planets Werel and

Harmony with nature is more than just a greeting card sentiment Yeowe, explained by the author in copious footnotes; and the roles of

in Le Guin’s short story collection Buffalo Gals and Other Animal men and women are treated with much greater complexity and reality.

Presences and the novel Buffalo Gals, Won’t You Come out Tonight.

In Animal Presences, the gap between the natural world and the —Curtis C. Smith, updated by Lynda Schrecengost

human has become a virtual chasm. Shifting points of view allow

even a lab rat his voice of protest. But voice alone is not sufficient to

narrow the gap: one must set fire to complacency and open oneself up

to hearing voices other than one’s own, as in the story ‘‘May’s Lion,’’       LELCHUK, Alan

about a woman who transcends her fears to help a mountain lion to

die. The intriguing novella Buffalo Gals, Won’t You Come out

Nationality: American. Born: Brooklyn, New York, 15 September

Tonight, which first appeared in the Magazine of Fantasy and Science

1938. Education: Brooklyn College, B.A. 1960; University College,

Fiction, is a parable of the disintegrating relationship between hu-

London, 1962–63; Stanford University, California, M.A. 1963, Ph.D.

mankind and the natural world. A remarkably resilient girl-child

in English 1965. Family: Married Barbara Kreiger in 1979; two sons.

survives a plane crash only to find herself in different plane of reality,

Career: Assistant professor of English, 1966–75, and writer-in-LELCHUK                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Plays mistresses; his lengthy speech during a campus uprising, interlarded

with Lenny’s comments; Lenny’s ‘‘Gorilla Talk,’’ an account of

Screenplays: Tippy, with Jiri Weiss, 1978; What Ashley Wants, with radical activities that occupies more than half the book. This stylistic

Isaac Yeshurun, 1987. attempt to heighten the dialectical tension between the two men fails

because their voices sound so alike from the beginning that the fusion

Other of their ideologies into a statement of concern for man’s ultimate

victimization seems predictable.

On Home Ground (for children). New York, Harcourt Brace, 1987.            Victimization goes even further in Miriam at Thirty-four. The Editor, with Gerson Shaked, Eight Great Hebrew Short Stories. New heroine’s sexual experimentation (three lovers with a variety of

York, New American Library, 1983. backgrounds and tastes) parallels her exploration of the Cambridge

setting, which is ‘‘a male with secrets … one whom she could arouse

* by uncovering different parts of his anatomy and photographing

them.’’ This obsession with exposing truth leads Miriam to take

Manuscript Collections: Mugar Memorial Library, Boston University. sexually revealing pictures of herself and exhibit them at a prestigious

gallery to the sounds of ‘‘early Dylan, trio sonatas (Tartini? Bach?),

Critical Studies the Beatles.’’ Her final breakdown results from the uncomprehending  : By Philip Roth in  Esquire  (New York), September

1972; ‘‘Lelchuk’s Inferno’’ by Wilfrid Sheed, in Book-of-the-Month responses of her audience: ‘‘they were cannibals who had just feasted
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hall, and she has recently come to accept the validity of masturbation irrelevant to the apparent themes of the books, and often suggesting

(in an implicit tribute to Roth). These teasing echoes of slightly older an underlying despair that the writing can only imperfectly capture.

contemporaries seem appropriate in a writer very conscious of his

place in the pantheon of American-Jewish authors and give the book —Burton Kendle

some leavening wit. Significantly, despite her anxieties and occa-

sional bouts of dangerous sex, Miriam sometimes echoes Bellow’s

Sammler in her sense of being the one sane person in a lunatic world:       LEONARD, Elmore

‘‘In short, one is ready at last for the higher stage—wisdom, contem-

porary-style. So, wisdom, where do you reside?’’ The novel’s chief

weakness, in addition to the sentimentalized treatment of Miriam’s Nationality: American. Born: New Orleans, Louisiana, 11 October

son and some easy anti-Cambridge satire, is the third-person narrative 1925. Education: The University of Detroit, 1946–50, Ph.B. in

voice which often unconvincingly infuses Miriam’s experiences with English 1950. Military Service: Served in the United States Naval

an instant analysis that sounds more like the author’s notes than a Reserve, 1943–46. Family: Married 1) Beverly Cline in 1949 (di-

transcript of Miriam’s mind. This technique threatens to stifle her vorced 1977); 2) Joan Shepard in 1979 (died 1993), two daughters

distinctiveness and to parody her responses to serious issues. and three sons; 3) Christine Kent in 1993. Career: Copywriter,

Brooklyn Boy Campbell Ewald advertising agency, Detroit, 1950–61; writer of  and  Playing the Game  are Lelchuk’s most conven-

tional work thus far, though both novels introduce material that industrial and educational films, 1961–63; director, Elmore Leonard  LEONARD                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Cat Chaser. New York, Arbor House, 1982; London, Viking, 1986.       ‘‘The Colonel’s Lady,’’ in The Horse Soldiers, edited by Bill Pronzini Stick. New York, Arbor House, 1983; London, Allen Lane, 1984.            and Martin H. Greenberg. New York, Fawcett, 1987. LaBrava. New York, Arbor House, 1983; London, Viking Press,      ‘‘Jugged’’ in The Gunfighters, edited by Bill Pronzini and Martin H.

1984.                                                               Greenberg. New York, Fawcett, 1987.

Glitz. New York, Arbor House, and London, Viking, 1985.               ‘‘The Big Hunt,’’ in More Wild Westerns, edited by Bill Pronzini. Bandits. New York, Arbor House, and London, Viking, 1987.               New York, Walker, 1989. Touch. New York, Arbor House, 1987; London, Viking, 1988.

Freaky Deaky. New York, Arbor House, and London, Viking, 1988.       Plays Killshot. New York, Arbor House, and London, Viking, 1989.

Get Shorty. New York, Delacorte Press, and London, Viking, 1990.

Screenplays: The Moonshine War, 1970; Joe Kidd, 1972; Mr. Majestyk

Maximum Bob. New York, Delacorte Press, and London, Viking,         (with Joseph Stinson), 1974; Stick (with John Steppling), 1985.

1991.

Rum Punch. New York, Delacorte Press, and London, Viking, 1992.

Television Plays: High Noon, Part II: The Return of Will Kane, 1980.

Pronto. New York, Delacorte Press, and London, Viking, 1993. Riding the Rap. New York, Delacorte Press, and London, Viking,

1995.                                                                                          *
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In 1978, Leonard was commissioned by a local newspaper to marshal who deftly manages to balance her attraction to an escaped

write a non-fiction profile of the Detroit police. Though he planned to convict into whose path she stumbles with her sworn duties as a law

spend only a few days hanging around police headquarters, he ended       enforcement officer.

up staying for two and a half months, soaking up atmosphere, Leonard is sometimes mistakenly categorized as a mystery

listening to the cops and criminals, lawyers and witnesses who passed writer. Though suspenseful, his novels contain little mystery. Instead,

through the squad room. This rich assortment of colorful characters they are novels about character and, because many of those characters

provided a new source for the distinctive sounds and speech rhythms are either criminals or policemen, novels about crime. The best of

that would heighten the realism of his fiction. them are rich in texture, authentic in detail, and colorful in the

The first novel that resulted from this experience was City richness and variety of character and voice. Over the past three

Primeval, also his first book to feature a policeman as protagonist. decades, Leonard has produced an impressive body of fiction that sets

Raymond Cruz, a Detroit Police Homicide Lieutenant, crosses paths the standard for what the crime novel in the hands of a talented artist is

with Clement Mansell, a killer known (with ample reason) as the       capable of achieving.

‘‘Oklahoma Wildman.’’ Their final showdown reads like the climax

to one of Leonard’s early Westerns. (Appropriately, the novel is —David Geherin

subtitled High Noon in Detroit.) Besides exciting action, the novel

also owes its success to its authentic characters and unflinching

realism.
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Retreat to Innocence. London, Joesph, 1956; New York, Prometheus,       Uncollected Short Stories

1959.

The Golden Notebook. London, Joseph, and New York, Simon and ‘‘The Case of the Foolish Minister’’ (as Doris M. Wisdom), in Rafters

Schuster, 1962.                                                          (Salisbury, Rhodesia), November 1943.

Briefing for a Decent into Hell. London, Cape, and New York, Knopf,       ‘‘A Sense of Humour’’ (as D.M. Wisdom), in Rafters (Salisbury,

1971.                                                               Rhodesia), December 1943.

The Summer Before the Dark. London, Cape, and New York, Knopf,       ‘‘Esperanto and Others’’ (as D.M. Wisdom), in Rafters (Salisbury,

1973.                                                               Rhodesia), April 1944.

The Memoirs of a Survivor. London, Octagon Press, 1974; New York,       ‘‘Politics and Alister Warren,’’ in Labour Front (Salisbury, Rhode-

Knopf, 1975.                                                        sia), September 1948.

Canopus in Argos: Archives:                                           ‘‘The Twitching Dog,’’ in N.B. (Salisbury, Rhodesia), January 1949. Shikasta. London, Cape, and New York, Knopf, 1979.                    ‘‘Fruit from the Ashes,’’ in Trek (Johannesburg), October 1949. The Marriages Between Zones Three, Four, and Five. London, Cape,       ‘‘Pretty Puss,’’ in Trek (Johannesburg), March 1950.

and New York, Knopf, 1980.                                      ‘‘Womb Ward,’’ in New Yorker, 7 December 1987.

The Sirian Experiments. London, Cape, and New York, Knopf, 1980.       ‘‘The Real Thing,’’ in Partisan Review (Boston), Fall 1988. The Making of the Representative for Planet 8. London, Cape, and       ‘‘Debbie and Julie,’’ in Antaeus (New York), Spring 1989.

New York, Knopf, 1982.                                          ‘‘Among the Roses,’’ in Ladies’ Home Journal (New York), April
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Particularly Cats and More Cats. London, 1989; as Particularly Cats       Lessing edited by Eve Bertelsen, Johannesburg, McGraw Hill, 1985;

… and Rufus, illustrated by James McMullen, New York, Knopf,       Critical Essays on Doris Lessing edited by Claire Sprague and 1991.                                                            Virginia Tiger, Boston, Hall, 1986; Rereading Doris Lessing: Narra-

The Doris Lessing Reader. London, Cape, and New York, Knopf,      tive Patterns of Doubling and Repetition by Claire Sprague, Chapel

1990.                                                            Hill, University of North Carolina Press, 1987, and In Pursuit of

African Laughter: Four Visits to Zimbabwe. London, and New York,       Doris Lessing: Nine Nations Reading edited by Sprague, London,

HarperCollins, 1992.                                                 Macmillan, 1990; The Theme of Enclosure in Selected Works of Doris

Under My Skin. London, and New York, HarperCollins, 1994.            Lessing by Shirley Budhos, Troy, New York, Whitston, 1987; Doris

Doris Lessing: Conversations, edited by Earl G. Ingersoll. Princeton,       Lessing: The Alchemy of Survival edited by Carey Kaplan and Ellen

New Jersey, Ontario Review Press, 1994.                             Cronan Rose, Athens, Ohio University Press, 1988; Doris Lessing by

Putting the Questions Differently: Interviews with Doris Lessing,       Ruth Whittaker, London, Macmillan, 1988; Doris Lessing by Jeannette

1964–1994, edited by Earl G. Ingersoll. London, Flamingo, 1996.       King, London, Arnold, 1989; Understanding Doris Lessing by Jean

Walking in the Shade: Volume Two of My Autobiography, 1949–1962. Pickering, Columbia, University of South Carolina Press, 1990;

New York, HarperCollins, 1997.                                    Doris Lessing: Sufi Equilibrium and the Form of the Novel by Shadia

On Women Turning 70: Honoring the Voices of Wisdom, interviews       S. Fahim. New York, St. Martin’s Press, 1994; Doris Lessing by

and photography by Cathleen Rountree. San Francisco, Jossey- Margaret Moan Rowe, New York, St. Martin’s Press, 1994; Doris

Bass Publishers, 1999.                                                Lessing: The Poetics of Change by Gayle Greene, Ann Arbor, LESSING                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

books, departing completely from her science-fiction vein, nonethe- journey in which he enjoys a different, higher identity—one con-

less continue her preoccupation with human behavior and social ferred upon him by the Crystal—and one that ordained that he enter

processes. Two depict, with graphic psychological realism and rich earth, hell, as part of a Descent Team whose mission is to show the

naturalistic detail, the ordinary day-to-day life of an unmarried, mad, ego-obsessed humans that they are part of a larger harmony.

middle-aged career woman living in London and tending society’s Lessing, following R.D. Laing, explores the possibility that only the

outcast aged, and belatedly trying to love and give—something she mad are sane. But much more intriguing than this idea is Lessing’s

was always too busy to do. Another recounts the life of a group of decision to fashion the language and metaphors of madness from the

squatters whose radical spirits transform them into revolutionaries. idiom of science fiction and the visions experienced through ESP.

Many greeted The Golden Notebook, written in 1962, as Lessing’s The inner journey of this modern Odysseus is traveled on the space-

feminist manifesto, underestimating its critique of the twin gods, time warp of science fiction. The regions he visits are vividly

Communism and Freud. Later in life, Lessing was a pioneer in writing depicted. The language which attempts to capture the visions Watkins

novels of aging and dying, confronting the pressing social problems is experiencing is one where words are understood by their sounds,

these entail and depicting the grim reality we so often ignore or not their connotative meanings. ‘‘I’’ glides into ‘‘aye’’ and ‘‘eye’’ as

repress. Her fierce reformist spirit pervades her writing; her anger Watkins’s mind seems to float in limbo, carrying his body through an

very much with her, she nonetheless tempers her disillusionment with unfamiliar medium, revealing images from the visionary realm.

a wisdom learned through living. Her uncanny gift for knowing Lessing sustains this style, interrupted by only the curt notations of

characters deeply is very much in evidence. the two psychiatrists, for over a hundred pages. The effect is startling.

CONTEMPORARY NOVELISTS, 7 th EDITION LESSING

 

century, and the nature of the kinds of relationships men and women rooms, from earlier times, and witnessed the traumatic moments of

must make and the kinds of societies that must be constructed to move Emily’s youth spent with her real parents. She struggles to tell in

humans to a higher consciousness. The Marriage Between Zones words how the two worlds, at first so different, began to impinge upon

Three, Four, and Five is far more lyrical than Shikasta. The Chroni- one another. She contrasts what she calls ‘‘personal’’ moments of

cler uses songs and pictures to capture the mythic dimension of the experience with others that she labels ‘‘impersonal.’’ Both reside in

story he tells. The Sirian Experiments recounts the colonial experi- the world behind the wall. The story blends the dreamy, prophetic,

ments practiced upon Shikasta, leading its people into their 20th timeless moments behind the wall where some heightened conscious-

century of Destruction. The Making of the Representative for Planet 8 ness, some visionary powers, exist, with a dispassionate, often

tells of Johor’s journeys to the planet and the ordeal that he and Doeg, chilling, realistic account of ‘‘ordinary’’ life in a ravaged London

the narrator of the novel, along with other representatives, encounter apartment. Always, when the narrator goes behind the wall, she seeks,

when the planet begins to freeze to death. Doeg comes to understand with a sense of urgency, the inhabitant of the other house, those other

his part in the Canopean grand design and recognizes finally the gardens. The protagonist’s memoirs end with her account of how they

mystical transformation which makes him both many and one and somehow came through the darkest times, and realized that the worst

enables him to transcend time and space, entering the realm of all was over, that something new would be built. The final paragraphs

possibility under the tutelage of the Canopean Agents. The last book describe the moment when the walls opened again, and she saw the

in the series, The Sentimental Agents, is the most disappointing. The face she had sought so long, the inhabitant of that hidden world. And

history of invasions and conquests of the Volyen Empire enables that presence takes the hands of Emily, her boyfriend, and the evil  LETHEM                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Fifth Child again demonstrates Lessing’s ability to defy       PUBLICATIONS

labels and forge in new directions. Although its world relates back to a

world she revealed in both Briefing for a Descent into Hell and       Novels Memoirs of a Survivor, the tale is told in a new and disquieting form. It begins with a too idyllic account of a pair of young Londoners and       Gun, With Occasional Music. San Diego, Harcourt, 1994. their old-fashioned dream of a large family, housed in a mammoth       Amnesia Moon. San Diego, Harcourt, 1995. Victorian mansion, comfortably away from the strife of the city. After       As She Climbed Across the Table. New York, Doubleday, 1997. recounting a cycle of yearly house parties and the arrival of four       Girl in Landscape. New York, Doubleday, 1998. healthy children, it moves to the birth of the fifth child and the       Motherless Brooklyn. New York, Doubleday, 1999. disastrous consequences. Folk ingredients, elements of Frankenstein, and images of gnomes and trolls and distant ancestors of the Nebelung

Short Stories

haunt the imagination of the mother as her child grows. Mysterious

stranglings of animals, and, later, a beating of a classmate, and then

The Wall of the Sky, the Wall of the Eye: Stories. San Diego, Harcourt,

thefts and worse crimes occur. All seem the work of the demon child

1996.

and the idyll of a happy family disintegrates. Throughout the book, we

are conscious not only of the desperate plight of the mother of this

Other

hapless child, but also of deeper societal unrest. As in many of her
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and was a finalist for the 1995 Nebula Award (bestowed by the coping with the death of her mother, her emotionally alienated father,

Science Fiction and Fantasy Writers of America).                         and her strange new home, Girl in Landscape pits Pella against Efram

Lethem’s second novel, Amnesia Moon, was a departure, but       Nugent, the Ethan Edwards figure.

allowed recurrent themes to emerge. It is a road novel set in a The central mystery is complex, involving the Archbuilders’

fragmented future America; if one called it a quest novel, the quest strange quiescence and wistful glorification of the majority of their

would be for a definitive shared sense of reality. In an interview, race, who left the planet long ago for unknown parts; the role of the

Lethem described it as ‘‘a collage of disaster and dystopia scenarios, tiny ‘‘household deer’’ in the ecosystem; and Efram’s hatred for both.

where I tried to dispose of all my impulses to destroy the world in one Though a loner, Efram rules the town by the force of his ugly

book.’’ Where Chandler’s voice haunted Gun, With Occasional charisma. He clashes horns with the Marshes when learning that they

Music, science fiction author Philip K. Dick’s hovers throughout decline to take a drug that everyone else swallows religiously. These

Amnesia Moon, with mystery novelist Cornell Woolrich and The pills counteract a contagious Archbuilder virus that psychologically

Wizard of Oz as added shaping influences. An amnesiac loner called transforms humans in a disturbing way: ‘‘It’s called becoming a

Chaos journeys from Wyoming to San Francisco through various witness.’’ The settlers are secretive about the matter, displaying the

communities, each of which is blind or obsessed in its own distressed obliquities, the alarums and excursions, the displacements and

way. What has happened to his world? Nuclear holocaust? Alien inarticulations of normative values that distort the fabric of a guilt-

invasion? As Chaos uncovers pieces of his own past and self, the truth wracked society. So Pella decides to act on her own. She ‘‘becomes a

retreats into ever deeper obscurity, because he is one of the survivors witness,’’ and learns the appalling truth about Efram’s reclusivity and  LEVIN                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

resistance to easy categorization are certainly postmodern. His unpre-       Drat! That Cat!, music by Milton Schafer (produced New York, dictable novels become unstable whenever the slightest perturbation          1965). in plotting is introduced. Every narrative factor is potentially unreal       Dr. Cook’s Garden (also director: produced New York, 1967). New and negotiable.                                                               York, Dramatists Play Service, 1968.

One does not have to be a card-carrying postmodernist to see       Veronica’s Room (produced New York, 1973; Watford, Hertfordshire,

paradox and flux as symptomatic of twentieth-century modes of 1982). New York, Random House, 1974; London, Joseph, 1975.

thinking. Lethem’s irony focuses on disorder in the human condition       Deathtrap (produced New York and London, 1978). New York, itself, his novels comedies of ignorance and interpretation. He ana-          Random House, 1979; London, French, 1980. lyzes human nature with compassion, rejecting Barth’s dictum that       Break a Leg (produced New York, 1979). New York, French, 1981. the truth is that nothing makes any difference, including that truth. For        Cantorial (produced Stamford, Connecticut, 1984; New York, 1989). Lethem, meaning matters, values matter, human happiness matters.          New York and London, French, 1990. As Newsweek announced in its April 21, 1998, issue, Lethem is an artist to watch in the twenty-first century.                                                                      *

—Fiona Kelleghan      Film Adaptations: A Kiss Before Dying, 1956, 1991; Critic’s Choice,

1963; Rosemary’s Baby, 1968; Dr. Cook’s Garden (TV), 1970; The Stepford Wives, 1975 (also Revenge of the Stepford Wives, TV, 1980;
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Both good and bad characters must, at times, revise their since Kay has known of and participated in Peter’s surveillance. Nor

elaborate plans on the spur of the crisis. Their expedients are is a reader likely to be much disquieted by learning that three other

ingenious, often complex, and the pleasure of following Levin’s       New York buildings have been similarly wired. Instead, Sliver is

details is enough to make some of his novels re-readable when their basically a melodramatic parable about television, for which Levin

surprise is over. himself wrote in its golden age. Then, a character says, it was more

The forward movement and acceleration of the plots are further real because shows were live. Now it corrupts, and Sam Yale, Peter’s

complicated by sudden reversals, single or double, overt or psycho- intended victim, points out that ‘‘TV madness’’ was bound to come.

logical, in which characters (and often readers) are temporarily He and Kate give in quickly to the lure of Peter’s multiple screens,

disoriented. For example, Rosemary, arriving at the logical conclu-       even while disapproving.

sion that her husband had joined the coven, ‘‘didn’t know if she was            There is promise in the premise of Son of Rosemary, sequel to the

going mad or going sane.’’ Joanna cannot tell if her best friend is still book that shocked the world thirty years earlier. But the world has

a person or has become an automaton. (She is an automaton, and stabs changed a great deal since then, as Rosemary learns when she

Joanna). Although the reader is sometimes prepared for these discov- awakens from a coma on November 9, 1999, to discover that her son

eries, there are also unexpected shocks, such as when Rosemary, Andy has since become a guru revered and loved throughout the

thinking herself safe, sees her witch-obstetrician enter, or when Chip, world. She finds herself surrounded by similar adoration as a sort of

suddenly taken prisoner by a trusted team-member, discovers that latter-day Virgin Mary—only the ‘‘savior’’ she has spawned is an

betrayal is really recruitment by the elite subterranean programmers. anti-Christ who has managed to hide his past from a spiritually hungry  LIM                                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

Champagne Barn. Toronto and London, Penguin, 1984; New York, back to: Jewish society, life at McGill University summer cottages by

Penguin, 1985. the Richelieu, the tourist villages of Cornwall, poverty in a small

Something Happened Here. Toronto and London, Viking, 1991. town. He has achieved the outsider’s vantage point from which he

turns a telephoto lens on ordinary people and events. The danger of

Poetry his method is that when it miscarries, as sometimes it does, the reader

is left with a commonplace, colorless anecdote that adds up to

Myssium. Toronto, Ryerson Press, 1948. nothing. His later stories and novel do not differ greatly from his

The Tight-Rope Walker. London, Totem Press, 1950.                     travel narrative, Canada Made Me, except in being increasingly I Walk by the Harbour. Fredericton, New Brunswick, Fiddlehead, crafted, concise, and superficially detached. Although he has escaped

1976. the heavy cold of Montreal and the intimate squalor of lower Ottawa,

he takes with him wherever he goes his Canadian melancholy and

Other                                                         taste for failure.

In drawing on his personal past, Levine often returns to the same

Canada Made Me. London, Putnam, 1958. scenes, characters, and even fragments of conversation, as if he were

The Beat & the Still. Toronto, North Edition, 1990. unable to invent afresh or to leave behind any of his life. An

Editor, Canadian Winter’s Tales. Toronto and London, Macmillan, Englishman awaiting the flowering of a large cactus, a woman

1968. without a nose, a prowling man whom a couple nicknames ‘‘the house

CONTEMPORARY NOVELISTS, 7 th EDITION LIM

 

linguistics 1979, Ph.D. 1987. Family: Married in 1964 (divorced generations and cultures, the disparity of attitudes and lifestyles found

1980); one daughter and one son. Career: Education officer, 1965–78; amongst various income-groups, and the discrepancy between the

deputy director of curriculum development, Institute of Singapore, society’s ever-improving economic profile and its state of moral

1979–85; lecturer in sociolinguistics, Seameo Regional Centre, poverty. While the themes are large ones, they are expressed within a

Singapore, 1989–90. Address: 18 Leedon Heights, #07–05, Farrer context of the mundane, in terms of the bric-a-brac of everyday life

Road, Singapore 1026. which lend these themes concreteness and believability. The authorial

voice is generally ironic though not uncompassionate, the irony

exploiting the territory between differing levels of awareness (e.g.,

PUBLICATIONS between author, reader, and characters) and pointing sharply to the

complacence and the unthinking selfishness displayed by individuals

Novel that must be remedied. Lim, however, seldom intrudes judgement;

action is allowed to serve as its own comment, and the discrepancies,

The Serpent’s Tooth. blandly presented, (e.g., Angela in The Serpent’s Tooth spends 5,000  Singapore, Times Books International, 1982.

The Bondmaid. dollars on a birthday dinner whereas 17 dollars and 25 cents is  Singapore, Catherine Lim Publishing, 1995; New

York, Overlook Press, 1997. undreamed-of wealth to Ah Bah in ‘‘Ah Bah’s Money’’) insist on the

The Teardrop Story Woman. reader’s attention, engendering social/moral awareness even if none  Woodstock, New York, Overlook Press,

1998.                                                            should have existed before.
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the latter years of the British occupation. The title refers to a teardrop-        Plays shaped mole beside the eye of protagonist Mei Kwei, a defect that the

Chinese associate with a destiny of suffering. Much of her life fulfills       Television Plays: Boy Dominic series (3 episodes), 1974; Time Out of that destiny, but the indomitable Mei rises above all challenges to find           Mind, 1976. fulfillment in the forbidden love of a young French priest.

Other (for children)

—Susan Ang

Astercote. London, Heinemann, 1970; New York, Dutton, 1971. The Whispering Knights. London, Heinemann, 1971; New York,

Dutton, 1976.

LIVELY, Penelope (Margaret)              The Wild Hunt of Hagworthy. London, Heinemann, 1971; as The Wild

Hunt of the Ghost Hounds, New York, Dutton, 1972.

The Driftway. London, Heinemann, 1972; New York, Dutton, 1973.

Nationality: British. Born: Penelope Margaret Low in Cairo, Egypt,

The Ghost of Thomas Kempe. London, Heinemann, and New York,

17 March 1933; came to England, 1945. Education: Boarding school

Dutton, 1973.

in Sussex, 1945–51; St. Anne’s College, Oxford, B.A. (honors) in

The House in Norham Gardens. London, Heinemann, and New York,

modern history 1956. Family: Married Jack Lively in 1957; one

Dutton, 1974.
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numerous adult novels. The main intellectual preoccupation of these begins to critique her realist preoccupations of prior novels. She

novels has been contingency. In other words, she asks what do we do locates the novel’s center of consciousness in the iconoclastic histori-

with the facts that don’t get explained by the myths of the family and cal novelist, Claudia Tate, who proves too big for the world around

self-expressive authorship that guide us. Lively has answered her her. Her first love is killed during the War. Her brother marries for

query differently at different times. During the first period of her convenience. Her conventional daughter proves a disappointment.

career, Lively faithfully held that the dominant myth of family must Now resigned to a nursing home, the elderly Claudia can only

be deconstructed. Even the idea of a dominant myth proved restricting remember the joyous episodes of her life as she drifts closer towards

to Lively during her middle period: the narratives of her novels grew death. Rather than succumbing to the disorder that threatens her at the

exponentially with no narrative dominating. After watching the end of her life, Claudia remains driven to narrativize events in her life:

narratives proliferate, in her most recent period, Lively feared cultural as she lies dying, she begins to write a ‘‘History of the World.’’

fragmentation, and her most recent three novels have reinstated the       Passing On (1989) chronicles the lives of Helen and Edward, who are

realist narrative. coping with the recent death of their domineering mother. Beginning

Lively’s realist period lasted from The Road to Lichfield (1977)       with City of the Mind, the center has failed to hold: there is not

to Next to Nature, Art (1982). Housewife, mother, and history teacher       London, but Londons. Multiple narratives interweave without unify-

Anne Linton regularly drives the road to Lichfield, where her father is ing into a single vision. One London is that of Matthew Halland, a

slowly dying in a nursing home. Her father had been a traditional father, whose divorce has left him without direction, until he falls in

man: an educator; a husband and father of two; a fisherman and love with a woman at first sight. Another London is that of Richard  LODGE                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

LODGE, David (John)                   Plays

Between These Four Walls (revue), with Malcolm Bradbury and

Nationality: British. Born: London, 28 January 1935. Education:

James Duckett (produced Birmingham, 1963).

St. Joseph’s Academy, London; University College, London, 1952–55,       Slap in the Middle (revue), with others (produced Birmingham, 1957–59, B.A. (honors) in English 1955; M.A. 1959; University of          1965). Birmingham, Ph.D. 1967. Military Service: served in the Royal      The Writing Game (produced Birmingham, 1990). London, Secker Armoured Corps, 1955–57. Family: Married Mary Frances Jacob in          and Warburg, 1991. 1959; two sons and one daughter. Career: Assistant, British Council, London, 1959–60. Assistant lecturer, 1960–62, lecturer, 1963–71,       Television Writing: Big Words … Small Worlds (also presenter), senior lecturer, 1971–73, reader, 1973–76, and professor of modern          1987; Nice Work, from his own novel, 1989; The Way of St. James English literature, 1976–87, University of Birmingham; now honor-          (also presenter), 1993; and Martin Chuzzlewit (adapted from ary professor. Since 1987 full-time writer. Visiting associate profes-           Charles Dickens), 1994. sor, University of California, Berkeley, 1969; Henfield Writing

Fellow, University of East Anglia, Norwich, 1977. Chairman of the       Other Booker prize judges, 1989. Awards: Harkness Commonwealth fel-
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in The Myth of Modernism and Twentieth-Century Literature by (2000) The comic-carnivalseque-metafictional strain in my fic-

Bergonzi, Brighton, England, Harvester Press, 1986, Exploding Eng-       tion that started with The British Museum Is Falling Down perhaps

lish: Criticism, Theory, Culture by Bergonzi, Oxford, England, n.p.,       reached its fullest development in Small World: An Academic Ro-

1990; ‘‘The Novels of David Lodge’’ by Michael Parnell, in Madog       mance (1974). After that book I began to move back towards a more

(Barry, Wales), Summer 1979; article by Dennis Jackson, in British realistic, and perhaps more ‘‘serious,’’ engagement with my material,

Novelists since 1960 edited by Jay L. Halio, Detroit, Gale, 1983; though still aiming to amuse, and still experimenting with narrative

Novelists in Interview by John Haffenden, London and New York,       technique. Nice Work (1988), for instance, has a playful intertextual

Methuen, 1985; The Dialogic Novels of Malcolm Bradbury and relationship with certain Victorian Industrial Novels, but it also

David Lodge by Robert A. Morace, Carbondale, Southern Illinois attempts to give a faithful account of what it was like to work in

University Press, 1989; Modern Critics in Practice: Critical Portraits industry and academia in England in the 1980s, the Thatcher years.

of British Literary Critics by P. Smallwood, London, n.p., 1990;       Nice Work was also the most ‘‘researched’’ of my books to date, since

David Lodge: How Far Can You Go? by M. Moseley, San Bernardino, the industrial side of the story was unknown territory to me when I

California, n.p., 1991; Faithful Functions: The Catholic Novel in first got the idea. This set the pattern for subsequent work. The basic

British Literature by T. Woodman, n.p., Milton Keynes, 1991; David       story of Paradise News (1991)—the hero’s visit to his dying aunt in

Lodge: An Annotated Primary and Secondary Bibliography by Norbert Honolulu—was based on personal experience, but I made two re-

Schurer. Frankfurt am Main and New York, P. Lang, 1995; David search trips to Hawaii and did a great deal of reading in modern

Lodge by Bergonzi, Plymouth, England, Northcote House, 1995;       theology and about tourism before beginning the novel. Therapy LOVELACE                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

university which bears much the same relation to Berkeley as Christian heaven which he used to preach about and can no longer

Rummidge does to Birmingham. Philip Swallow, a mild, amiable, believe in. But in Hawaii he unexpectedly finds love, and, if not faith,

unsophisticated lecturer in English at Rummidge, goes to Plotinus as a renewed sense of hope. In this gentle, quietly moving novel Lodge

an exchange professor; in return Rummidge gets one of the biggest takes another look at the themes and some of the settings of his earlier

guns at Plotinus, the high-powered Professor Morris Zapp, who work; but it is a little lacking in the ingenuity and wit that readers have

comes to England to escape his marital problems. The story moves,       come to expect in his fiction. with a wealth of inventiveness, back and forth between Swallow in            Those qualities, though, are triumphantly present in Therapy, Plotinus and Zapp in Rummidge, each coping with different kinds of which Lodge published soon after his sixtieth birthday. It is the story,

culture shock. They end up having exchanged not only jobs but wives; told in the first person, of Tubby Passmore, a successful and prosper-

the reader is left uncertain whether the exchange will be permanent. ous television scriptwriter. He has most things he could want in life,

Changing Places exploits polarities to splendid comic effect: Britain including, he believes, a stable and happy marriage. He wonders,

and America, the Midlands and San Francisco Bay, English academic therefore, why he is consumed by anxiety and dread, neuroses which

life and American. Zapp and Swallow are representative types, well have sent him to a variety of therapists, and which make him an avid

observed and culturally placed: the ruthless professional Zapp wants reader of Kierkegaard, the Danish philosopher who wrote books with

to be the greatest expert on Jane Austen in the world, even though he       titles that Tubby finds irresistible: Fear and Trembling, The Concept dislikes her novels; the dithering Swallow likes the whole of English       of Dread, and Sickness Unto Death. Tubby’s world falls apart when literature so much that he can never find a ‘‘field’’ to specialize in, to his wife suddenly leaves him after thirty years, not for anyone else but
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Short Stories with the present than any long-standing romance with the past.

Nevertheless, in his measured representation of both rural and urban

A Brief Conversation and Other Stories. London, Heinemann, 1988. environments, Lovelace asserts the reality of the limited opportunities

for self-realization available to those politically and economically

Plays disempowered in—and by—a colonial society. Continuing this in-

vestigation of progress and its inextricable connection to colonialism

The New Hardware Store (produced London, 1985). Included in      and power in his second novel, The Schoolmaster, Lovelace presents

Jestina’s Calypso and Other Plays, 1984. the small community of Kumaca, whose longing for economic

Jestina’s Calypso and Other Plays (includes The New Hardware advancement makes them vulnerable to the manipulations of others.

Store and My Name Is Village ). London, Heinemann, 1984. The black teacher who arrives to educate the isolated townspeople is a

The Dragon Can’t Dance, adaptation of his own novel (produced product of colonial schooling, and reproduces the dynamics of

London, 1990). domination in his relationship to the illiterate villagers. Even as the

local villagers recognize the inevitable intrusion of the ever-expand-

* ing Port of Spain into their lives, and desire the skills that will permit

them to access the opportunities the nation’s capital will provide, they

Bibliography: ‘‘Earl Lovelace: A Bibliography’’ by Chezia Thomp- are not prepared for the ways in which the teacher will use his

son-Cager, in Contributions in Black Studies, 8, 1986–87. knowledge to exploit them. The novel ends with an uneasy resolution,  LURIE                                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

further investigations of the thematic preoccupations established in       PUBLICATIONS his previous work. However, in his latest novel, Salt published in 1997, Lovelace’s recurring themes—change, colonialism, commu-      Novels nity, culture, desire, materialism, belonging, self-definition, etc.—are

all reworked via the historical framework provided by Guinea John,

Love and Friendship. London, Heinemann, and New York, Macmil-

resulting in Lovelace’s most pointed social critique to date. Guinea

lan, 1962.

John is a mythic figure is said to have fled the death sentence imposed

The Nowhere City. London, Heinemann, 1965; New York, Coward

for his part in an unsuccessful slave rebellion by placing two corncobs

McCann, 1966.

under his arms and flying back to Africa. His descendents who remain

Imaginary Friends. London, Heinemann, and New York, Coward

behind in Trinidad alternately struggle to establish a place for

McCann, 1967.

themselves or to escape overseas. In this epic tale, Lovelace weaves

Real People. New York, Random House, 1969; London, Heinemann,

together narrators from various centuries and the multiple ethnicities

that make up Trinidad’s multi-ethnic, culturally creolized society, to           1970. create a stunning literary portrait of Trinidad’s history and its people. The War Between the Tates. New York, Random House, and London,

Implicit in this tale is the moral and ethical necessity for reparations to           Heinemann, 1974. those populations displaced and dehumanized by slavery, disenfran- Only Children. New York, Random House, and London, Heinemann,  LURIE                                                                           th CONTEMPORARY NOVELISTS, 7 EDITION
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Editor, The Oxford Book of Modern Fairy Tales. Oxford and New the Truth Seekers, in a small town in rural New York State. This

York, Oxford University Press, 1993. questioning of self and motive results in Lurie’s possibly most

Editor, The Secret Garden, by Frances Hodgson Burnett. New York, hilarious episode when the two rationalists cast off their professional

Penguin Books, 1999. clothing in preparation for a supreme being’s arrival in Sophis.

In Real People, an intimate novel about the act of writing,

* successful novelist Janet Belle Smith finds her principles tested and

her status as happily married woman threatened during her transposi-

tion from well-run home to the less rule-bound atmosphere of the

Manuscript Collections: Cornell University Library, Ithaca,

New York. writer’s retreat, Illyria. The War Between the Tates sees Erica’s

orderly home and long-established marriage completely transformed

by the presence of her ‘‘nasty, brutish and tall’’ teenage offspring and

Critical Studies: Alison Lurie by Richard Hauer Costa, New York,

husband Brian’s absence due to fluffy-headed and hippyish Wendee,

Twayne, 1992.

while the adults in Only Children (the only novel without a contempo-rary setting) shed their adult social apparel and behave in an often

*    *    *                           childish manner, when weekending on a rural retreat in the Catskill

Mountains during the Depression.

 

PUBLICATIONS                                                Other

Novels                                                         The English in Heat. Sydney and London, Angus and Robertson,

1972.

Hack Work. Collingwood, Victoria, Outback Press, 1977.

Rappaport. London, Hodder and Stoughton, 1966; New York, Mor-

Public Secrets. Melbourne, Sun, 1981.

row, 1967.

Snow Jobs. Carlton, Victoria, Pascoe, 1985.

The London Jungle Adventures of Charlie Hope. London, Hodder and

Whole Life: An Autobiography. Fitzroy, Victoria, McPhee Gribble,

Stoughton, 1968.

1987.

Rappaport’s Revenge. London, Angus and Robertson, 1973.

My Life as a Movie and Other Gross Conceits: 24 Essays Sportifs.

Flying Home. Collingwood, Victoria, Outback Press, 1978; London,

Fitzroy, Victoria, McPhee Gribble-Penguin, 1988.

Penguin, 1982.

Editor, John Hepworth, His Book. Sydney, Angus and Robertson,

Seven Books for Grossman. Ringwood, Victoria, Penguin, 1983.

1978.

Madness. Sydney, Angus and Robertson, 1991.

The String. Ringwood, Victoria, McPhee Gribble Publishers, 1995.

*    *    *

Welcome to Tangier. Ringwood, Victoria and New York, Penguin,

1997.
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world. The real world was Bialystock, Poland, Europe… . the anarchistic, and his later works show a considerable freedom of

So that’s where I was born, that’s where I grew up, that’s imagination, particularly when he, or his fictive creations, explore

where I lived. Nowhere. In a black cage. sexual situations, as though, by having confronted a range of taboos in

his earlier work, he has earned for himself the freedom to move

The conflict between the ‘‘nowhere’’ of Australia and the ‘‘real unselfconsciously wherever his keen nose for the funny, the eccentric,

world’’ of Europe is exigent and drives Leo to explore that ‘‘real       or the absurd, might lead him.

world’’ in search of his self and his true home. This exploration of the One aspect of his work often overlooked by critics as though it

mystery of family relationships—their tortuous and often painful were secondary to his short stories, essays, and novels is his attention

ambiguities—and the search for a locus, a spiritual natal place, are the to and success in children’s fiction. His first foray into this field was

predominant themes of Lurie’s work until the early 1980s.                 as far back as 1969 with The Twenty-Seventh Annual African Hippo-

During the 1970s his trips to the U.S.A. provided him with a rich        potamus Race, followed by Arlo the Dandy Lion, The Story of Imelda,

source of material for exploring the Jewish community in that country       Who Was Small, and several other stories. These simple, homespun

of immigrants, and allowed him to see how a more established and yarns have proved immensely popular with young children, partly

larger community handled the translocation from Europe to a new because Lurie manages the difficult feat of containing his narrative

country of considerable freedom and material progress. Several of his within the perspective of a child’s eye and allowing his fictive heroes

books of reportage, Hack Work and Public Secrets, for example, moderate, but not overwhelming, success in a world seen as competi-

contained witty and ebullient pieces on the Jewish community in       tive, but not threatening.


M

 

MacDONALD, Ann-Marie religious intolerance. These are balanced with moments of intense

love, humor, and sacrifice.

Fall on Your Knees exemplifies what Njabulo Ndebele has

Nationality: Canadian. Born: 1958. Education: National Theatre

School. Career: Actress; playwright and novelist; host, Life and ordinary.’’ His point is that spectacular events have lost their shock  called, in another context, the need for the ‘‘rediscovery of the

Times (CBC- TV), Toronto. Lives in Toronto, Canada. Awards:

value, because they have become accepted as ordinary. In order to

Gemini Award; Governor General’s award; Chalmers award; Cana-

reject the spectacular and show it as extraordinary, it is necessary to

dian Authors Association award; Commonwealth prize; Best First

reinscribe the ordinary. MacDonald’s novel progresses through a

Book award.

series of ordinary events in order to highlight the horrors and passions

of the spectacular events with which they are juxtaposed. In this

P manner she shows the prejudices of the Catholic church, the seediness  UBLICATIONS

of nightclubs, the anger of fathers, the excitement of music, and the MacLAVERTY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Council award, 1975; Scottish Arts Council award, 1978, 1981, 1982; Vivid imagery and emotional dialogue distinguish much of

Pharic McLaren award, for radio play, 1981; Jacobs award, for Bernard MacLaverty’s writing, and combined with his use of such

television play, 1982; Irish Sunday Independent award, 1983; London compelling themes as isolation and dissociation, the reader quickly

Evening Standard award, for screenplay, 1984. Address: 26 Roxburgh becomes engrossed in MacLaverty’s art. A concern with the artist and

Street, Hillhead, Glasgow G12 9AP, Scotland. his relationship to the audience occasionally emerges and blends with

the major thematic concerns found in MacLaverty’s pages, and he

skillfully shapes his writing with the proficiency of an experienced

PUBLICATIONS

craftsman, all the while giving time and attention to the Irish culture

and people. MacLaverty’s first major literary work, Secrets and Other

Novels                                                         Stories, introduces the reader to an intriguing array of characters who

regularly face a myriad of conflicts including loneliness, isolation,

Lamb. London, Cape, and New York, Braziller, 1980. and the frustration associated with human relationships. The title

Cal. London, Cape, and New York, Braziller, 1983. story features a young man who grapples with the guilt he feels over

Grace Notes. New York, W.W. Norton, 1997. past violations of secrecy and trust. ‘‘Hugo,’’ along with ‘‘Secrets,’’

introduces the strong, recurring theme of the relationship between the

Short Stories artist and audience. This theme of aesthetics runs throughout the
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Marcella, a widow who lost her husband to a violent death orches- audience gives her a standing ovation at the end. Once again,

trated by Cal’s friends. Cal feels guilt over his role in the death of MacLaverty provides an intriguing look behind the scenes of creative

Marcella’s husband and his ‘‘abandoning’’ the ‘‘Catholic Cause,’’ art. Beauty may indeed be produced, but there is always a price to pay

and his guilt forces him to avoid making a decisive choice, either for for such accomplishments, and in the end, willing or not, Catherine

or against the Catholics. Cal chooses neither, but he does not get to       learns this truth.

enjoy his neutrality very long; he falls victim to a divided Ireland MacLaverty’s ingenious use of spatial imagery combined with

when violence and hatred overcome his best efforts at peace.      color and sound resonates throughout Grace Notes, and even though

MacLaverty’s powerful dialogue (a trademark of many of his works) the novel’s primary concern lies with the artist and the demands of her

helps make Cal a moving tale that admirably depicts the ‘‘troubles’’ art, MacLaverty still introduces and sustains thematic references to

that plague Ireland. the troubles of the Irish. As an Irish novelist, MacLaverty remains true

MacLaverty’s The Great Profundo continues to explore and to his culture and the plight of his people, but his writing talents and

develop the themes of isolation and despair he introduced in Secrets skills invite readers of all nationalities to explore his literary works.

and Other Stories. Many of the protagonists in this collection of short        MacLaverty’s literature in general and Grace Notes in particular

stories experience isolation and despair due to their failed attempts to delivers something for everyone, and his art whets the reader’s

reconcile a medley of deep emotional scars firmly embedded in past       appetite for future literary efforts.

atrocities. A motif concerning aesthetics subtly traces the relationship MADDEN                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Short Stories Jay Parini. Hanover, New Hampshire, University Press of New

England, 1987.

The Shadow Knows. Baton Rouge, Louisiana State University Press,       ‘‘Gristle,’’ in Appalachian Heritage (Berea, Kentucky), Spring-

1970.                                                               Summer 1988.

The New Orleans of Possibilities. Baton Rouge, Louisiana State       ‘‘Children of the Sun,’’ in New Letters (Kansas City), Summer 1988.

University Press, 1982.                                                ‘‘The Invisible Girl,’’ in The Southern California Anthology 7. Los

Angeles, University of Southern California Master of Professional

Uncollected Short Stories                                                Writing Program, 1989.

‘‘The Demon in My View,’’ in Southern Review (Baton Rouge,

‘‘My Name Is Not Antonio,’’ in                                     Louisiana), Spring 1989. Yale Literary Magazine (New

Haven, Connecticut), March 1960. ‘‘Crossing the Lost and Found River,’’ in Chattahoochie Review

‘‘Hair of the Dog,’’ in                                                           (Dunwoody, Georgia), Winter 1989. Adam (Los Angeles), April-November 1967. ‘‘The Master’s Thesis,’’ in  ‘‘James Agee Never Lived in This House,’’ in Southern Review  Fantasy and Science Fiction  (New York),

July 1967.                                                               (Baton Rouge, Louisiana), Spring 1990.

‘‘Nothing Dies But Something Mourns,’’ in  ‘‘A Forgotten Nightmare,’’ in The Southern Californian Anthology  Carleton Miscellany

(Northfield, Minnesota), Fall 1968.                                       (Los Angeles), 1991.

‘‘The Day the Flowers Came,’’ in  ‘‘The Last Bizarre Tale,’’ in Southern Short Stories. Huntsville,  The Best American Short Stories
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Cain’s Craft. Metuchen, New Jersey, Scarecrow Press, 1985.              Man’’ by Madden, in Appalachian Heritage (Pippa Passes, Ken-

Revising Fiction: A Handbook for Writers. New York, New Ameri-       tucky), Summer 1974; interviews in Southern Review (Baton Rouge,

can Library, 1988.                                                    Louisiana), vol. 11, no. 1, 1975, New Orleans Review, Spring 1982,

The Fiction Tutor. Fort Worth, Texas, Harcourt Brace, 1990.              and Louisiana Literature (Hammond), Fall 1984; by Jeffrey Richards

A Pocketful of Essays: Thematically Arranged. Fort Worth, Texas,       in Contemporary Poets, Dramatists, Essayists, and Novelists of the

Harcourt College Publishers, 2001.                                    South, edited by Robert Bain and Joseph M. Flora, Westport, Con-

Editor, Tough Guy Writers of the Thirties. Carbondale, Southern       necticut, Greenwood Press, 1994.

Illinois University Press, 1968.

Editor, Proletarian Writers of the Thirties. Carbondale, Southern       David Madden comments:

Illinois University Press, 1968. I’ve been trying all my life to pass the test F. Scott Fitzgerald set

Editor, American Dreams, American Nightmares. Carbondale, Southern for himself. ‘‘The test of a first-rate intelligence is the ability to hold

Illinois University Press, 1970. two opposed ideas in the mind at the same time and still retain the

Editor, Rediscoveries: Informal Essays in Which Well-Known Novel- ability to function.’’ Camus’s concept of the absurd helped clarify

ists Rediscover Neglected Works of Fiction by One of Their Fitzgerald’s: one’s life should be a self-created contradiction of the

Favorite Authors. New York, Crown, 1971. fact that life is basically absurd. A similar polarity has given some

Editor, with Ray B. Browne, The Popular Cultural Explosion:

form to my art as well as my life. It was not books but my

Experiencing Mass Media. Dubuque, Iowa, William Brown, 2
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very little affinity for them or their work, except for Steven Millhauser. available to them are spiritually unsatisfying. Madden’s world here is

Although my masters in the art of fiction are Hemingway, Joyce, primarily one of moonshiners and county fairs, motorcycles and

Fitzgerald, Faulkner, Conrad, and Mansfield, I see now, looking back coalmines, but a few of these stories are set outside the mountains.

at the age of 67, more kinship in the creation of character and situation ‘‘Love Makes Nothing Happen,’’ set in Alaska, is the best of these,

with Poe, Borges, Marquez, Michel Tournier, Jules Romains, Kafka, while ‘‘The Day the Flowers Came,’’ set in some faceless suburb, is

John Collier, A. E. Coppard, E. M. Forster. ‘‘Tales of Mystery and maudlin and unbelievable. Two of the mountain stories here turn up

Imagination,’’ title of a Poe collection, fits my own corpus.                 as Lucius’s memories in Bijou.

In my childhood, I viewed every specific place (my bedroom)           Bijou picks up Lucius’s story in early adolescence, when he

and every general place (my hometown) as other, and even as I moved becomes an usher in a movie theater. Lucius tries to reinvent his life in

from place to place, my imagination was stimulated to create other the image of the films he sees. The Bijou itself is a symbol of the

places, other selves (for my characters, more than myself). Some- exotic mysteries of adulthood: ‘‘… the Bijou … seemed foreign,

times the more specific the place and time, in the conventional sense beyond his life, as if he were entering a special Bijou experience

(San Francisco in 1957, for instance), the more my imagination prematurely. The Bijou was somehow for other people, people who

reached for possibilities beyond. In my novel in progress (since were superior to him because they’d had Bijou experiences he hadn’t

Christmas 1991), London Bridge Is Falling Down, nothing could be had.’’ The promising framework of the theater as Lucius’s doorway

more specific than a bridge, even one with almost 200 houses and into adulthood is unfortunately overloaded with page after page of
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by her successful quest to earn a driver’s license, an official recogni- makes regular visits to his working-class sister and her family, he

tion of her right to take herself where she wants to go. thinks that he has left behind his past to embrace an artistic and

intellectual life; the novel (and Theresa) proclaim the impossibility of

—William C. Bamberger that goal. Conversations between Theresa and Robert develop most of

the book’s themes, and the principal importance of events is often the

conversations they inspire. The baptism of Robert’s niece prompts a

long discussion of Theresa’s religious faith. That faith is examined as

MADDEN, Deirdre a source of anguish to her, as she struggles to maintain her belief in a

benevolent God and forgive those who killed her twin. Tellingly,

Theresa uses ‘‘Christian’’ to mean Roman Catholic; she despises the

Nationality: Northern Irish. Born: Belfast, Northern Ireland, 20 Presbyterians and seems unaware of other Christian denominations.

August 1960. Education: Trinity College, Dublin, B.A. 1983; Uni- Madden’s novel examines the inner lives of Theresa and Robert, but

versity of East Anglia, M.A. 1985. Awards: Hennessy literary award, always reminds readers of how their options are limited by Belfast

1980; Rooney Prize for Irish Literature, 1987; Somerset Maugham political/religious realities. Theresa explains to Robert why his ag-

award (Society of Authors), 1989. Agent: A. P. Watt Ltd., 20 John nosticism is a worthless evasion: ‘‘’there’s a big difference between

Street, London WC1N 2DR, England. Address: County Antrim, faith and tribal loyalty, and if you think that you can escape tribal

Northern Ireland. loyalty in Belfast today you’re betraying your people and fooling  MAHJOUB                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Italy by a Russian. At novel’s end, what Aisling has learned about Northern Irish obstacles to a full and confident life. No less an

herself allows her to return home to Ireland. On a visit there with Ted, authority than Seamus Heaney has said that Madden’s ‘‘work always

she is overwhelmed by her response to the family home in Clare, now rings true,’’ and readers can look forward to more Madden novels in

used only for holidays by her brother’s family, and she decides to       the future. move back home.

Madden’s next novel, Nothing Is Black, is set entirely in Ireland. —Rosemary Johnsen

Claire is an artist living in a cottage in rural Donegal; as a favor to her

father, she consents to a summer-long visit from her cousin Nuala,

who is having troubles following the death of her mother and the birth

of her first child. Nuala and her husband Kevin run a very successful       MAHJOUB, Jamal restaurant in Dublin; the concept—good Irish food—and the manage-

ment are Nuala’s but, ironically, she is indifferent to food. Another

Nationality: English-Sudanese. Born: London (raised in Sudan),

important character is Anna, a Dutch woman who summers in her

1960. Education: Comboni College, Sudan; Atlantic College, Wales;

Donegal cottage. All three of these women analyze their places in life;

University of Sheffield, England. Career: Translator and writer.

men appear briefly, or are remembered, but remain strictly minor

Lives in Aarhus, Denmark. Awards: Guardian/Heinemann African

players. Nuala is baffled by her own behavior, stealing things she does

Short Story prize.
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maps the psychological, political, and historical geographies of assassinating the sacred poets of the West. And although the novel

postcolonial consciousness in all of its opposing manifestations and performs precisely this method of artistic resistance, the metaphysical

from a myriad of perspectives. loneliness of its cryptic narrator sheds light on the price that such

Through the main character of Tanner, Navigation of a Rainmaker cultural warfare exacts—by blurring the line between what consti-

personifies the ideological complexities arising from the geographi- tutes the authentic native and the culturally British writer, Sharif also

cal splitting of the Sudan into the Westernized North and the aboriginal may be assassinating himself in his narrative seizure of Western

South. The structure and thematics of the novel echo this polarization.       aesthetics.

In ‘‘North,’’ the first section of the book, Tanner broods listlessly            Mahjoub’s third novel, In the Hour of Signs, turns to the last two

over the social decay that wells up all around him. Like the angst- decades of the nineteenth century to recount the divergent political,

ridden heroes of James Joyce or Jean Paul Sartre, Tanner suffers from religious, and military movements that led up to the British victory

a profound alienation. However, unlike the typical Modernist hero, over the Islamic followers of the messianic Mahdi at El Obeid Town.

the cause of Tanner’s anomie is made clear as Mahjoub explicitly This pivotal victory set in motion all of the psychological rupture,

links it to colonialism’s forced separation of Northerners—a mix of boundary disputes, and internal polarization of the Sudan which

wild, begging children, ex-colonial bureaucrats, and white-color Mahjoub’s first two novels explore. The structure of the novel reflects

service workers—from the nomadic Southerners, whose proximity to a mature style as it expands Mahjoub’s signature cross-cutting

the desert and nativist lifestyle offer a pathway toward a pre-colonial technique between places and times to include panoply of characters,

origin. The novel charts Tanner’s journey to this mythological, each representing a particular national interest in the ensuing conflict.  MAILER                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

MAILER, Norman (Kingsley)             Plays

Nationality: The Deer Park, adaptation of his own novel (produced New York,  American.  Born:  Long Branch, New Jersey, 31 January

1960; revised version, produced New York, 1967). New York,

1923. Education: Boys’ High School, Brooklyn, New York, gradu-ated 1939; Harvard University, Cambridge, Massachusetts (associate Dial Press, 1967; London, Weidenfeld and Nicolson, 1970.

editor,  A Fragment from Vietnam (as D.J., produced Provincetown, Massa- Harvard Advocate  ), 1939–43, S.B. (cum laude) in aeronauti-

cal engineering 1943; the Sorbonne, Paris, 1947.                             chusetts, 1967). Included in Existential Errands, 1972. Military Service: Served in the United States Army, 1944–46: Sergeant.  Maidstone: A Mystery (screenplay and essay). New York, New  Family:

American Library, 1971.

Married 1) Beatrice Silverman in 1944 (divorced 1951), one daugh-

ter; 2) Adele Morales in 1954 (divorced 1961), two daughters; 3)

Lady Jeanne Campbell in 1962 (divorced 1963), one daughter; 4) Screenplays: Wild 90, 1968; Beyond the Law, 1968; Maidstone, 1971;

Beverly Bentley in 1963 (divorced 1979), two sons; 5) Carol Stevens          The Executioner’s Song, 1982; Tough Guys Don’t Dance, 1987. in 1980 (divorced 1980); 6) Norris Church in 1980, one son. Career: Co-founder, 1955, and columnist, 1956, Village Voice, New York;       Poetry columnist (‘‘Big Bite’’), Esquire, New York, 1962–63, and Commen-tary, New York, 1962–63. Member of the Executive Board, 1968–73,       Deaths for the Ladies and Other Disasters. New York, Putnam, and
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Of Women and Their Elegance, photographs by Milton H. Greene.      with Norman Mailer by Adele Mailer, New York, Barricade Books,

New York, Simon and Schuster, and London, Hodder and      1997; Ex-Friends: Falling out with Allen Ginsberg, Lionel and Diana Stoughton, 1980. Trilling, Lillian Hellman, Hannah Arendt, and Norman Mailer by

The Essential Mailer. London, New English Library, 1982.               Norman Podhoretz, New York, Free Press, 1999.

Pieces and Pontifications (essays and interviews). Boston, Little

Brown, 1982; London, New English Library, 1983.                   Theatrical Activities: Director: Films—Wild 90, 1968; Beyond the

Huckleberry Finn: Alive at 100. Montclair, New Jersey, Caliban       Law, 1968; Maidstone, 1971; Tough Guys Don’t Dance, 1987. Actor:

Press, 1985.                                                           Films—his own films, and Ragtime, 1981.

Conversations with Norman Mailer, edited by J. Michael Lennon.

Jackson, University Press of Mississippi, 1988.                                                    *     *     *

Pablo and Fernande: Portrait of Picasso as a Young Man. New York,

Talese, 1994; published as Portrait of Picasso as a Young Man: A formal distinction between fiction and non-fiction, or between

An Interpretive Biography, New York, Atlantic Monthly Press, fiction and journalism, is not the most helpful way to approach either

1995. the direction or the value of Norman Mailer’s work. Involving

Oswald’s Tale: An American Mystery. New York, Random House, himself directly with public events as well as private concerns,

1995. reporting on activities as diverse as protest marches, prizefights, the  MAILER                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

the war. Barbary Shore, probably the best of the three novels, taking life,’’ so that how one dies, how one faces destruction, matters. In

place in a Brooklyn rooming house after the war, using characters to addition, and emphasized much more frequently, Mailer’s ‘‘existen-

debate all the various perspectives of radical politics in the 1930s, and tial’’ values are also social, the public consequences of definitions at

ending with no resolution for the young alienated writer, is reminis- the edges of experience. Social conflict is always visible, men

cent of James T. Farrell. And The Deer Park, depicting the Holly- defining themselves through the active public and social metaphors of

wood world of drugs, pimps, mate-swapping, and politics, contains parties, prize-fights, and wars. War (and Mailer frequently distin-

echoes of Fitzgerald and Nathanael West without the force of origi- guishes ‘‘good’’ wars from ‘‘bad’’) has the possibility, seldom

nality of either, all seen at a great distance, as if the chronicle of events actually achieved, of changing the consciousness of a sufficient

could shock with nothing of the feelings rendered. Although interest- number of people to alter the whole society. Mailer began his

ing, often competent, and (particularly Barbary Shore) full of excel- definition of ‘‘existential politics’’ in 1960, with his essay called

lent description, this fiction was more distinctive in aim than in ‘‘Superman Comes to the Supermarket,’’ on the nomination of John

achievement. Mailer’s perspective, however, changed considerably Kennedy for president at the convention in Los Angeles. He called

in the middle and late 1950s, a change first visible in the 1957 essay Kennedy an ‘‘existential’’ leader because he displayed the capacity to

The White Negro, a recognition of the clash of cultures and the commit himself to the ‘‘new’’ when ‘‘the end is unknown,’’ a contrast

violence endemic in American life. In that essay, as well as in the to the safety and the public predictability of the Eisenhower years,

work that followed, Mailer began to associate imagination and although Mailer doubted that Kennedy had the ‘‘imagination’’ to

creativity with the position of a sociological minority, a potentially create a wholly beneficial revolution. Yet, for Mailer, the potentiality
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lineage, violence, public power, society, and religion. Critically       School, Yellow Springs and Cincinnati, Ohio, Ph.D. 1978. Military

regarded as either the most probing or most pretentious of Mailer’s       Service: Served in the United States Air Force, 1955–57. Family:

fictions, Ancient Evenings manifests the enormous intellectual risks Married 1) Joyce Sparrow in 1958 (divorced 1964); 2) Pamela Ritter

which the persona confronts. A much more limited and comic side to       in 1980. Career: Research analyst, Simulmatics, New York, 1966–67;

Mailer is visible in Tough Guys Don’t Dance, his contemporary director of creative writing program, Harlem Education Program,

extension of Dashiell Hammett’s world. The form, the multiple New Lincoln School, New York, 1967–68; writer-in-residence, Cen-

killings and suicides, as well as their discovery by the ‘‘macho’’ ter for Urban Education, 1967–68, and Teachers and Writers Collabo-

narrator who could have but, in fact, did not commit them, leaves rative, Columbia University Teachers College, 1967–71, both New

room for many characteristic digressions. In addition to the central York; lecturer, Brooklyn College, City University of New York,

charting of the ‘‘tough guy’’ lineage, Mailer includes pages on topics 1968–69, Spring 1973, 1974–75, Cazenovia College, New York,

such as the geological and historical topography of Provincetown, the

Summer 1969, Wisconsin State University, Eau Claire, Fall 1969,

implications of different uses of adjectives in the prose of Hemingway

Queens College, City University of New York, springs 1972, 1973,

and Updike, the horrors for an addict of giving up smoking, and the

and 1975, and Fall 1973, Sarah Lawrence College, Bronxville, New

inverse relationship between cancer and schizophrenia—all done

York, 1972–75, and School for Continuing Education, New York

with a sharp infusion of the comic that fits both the style and substance

University, Spring 1975; writer-in-residence, Aurora College, Illi-

of Mailer’s personae.

nois, Spring 1974; assistant professor, Howard University, Washing-

Both Harlot’s Ghost and Oswald’s Tale are massive books that MAJOR                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Emergency Exit. New York, Fiction Collective, 1979.                     Editor, Calling the Wind: Twentieth Century African-American Short My Amputations. New York, Fiction Collective, 1986.                       Stories. New York, Harper Collins, 1993. Such Was the Season. San Francisco, Mercury House, 1987.              Editor, The Garden Thrives: Twentieth Century African-American Painted Turtle: Woman with Guitar. Los Angeles, Sun and Moon         Poetry. New York, Harper Collins, 1995.

Press, 1988.

Dirty Bird Blues.                                                                                           * San Francisco, Mercury House, 1996.

Short Stories Bibliographies: ‘‘Clarence Major: A Checklist of Criticism’’ by Joe

Weixlmann, in Obsidian (Fredonia, New York), vol. 4, no. 2, 1978; ‘‘Toward a Primary Bibliography of Clarence Major’’ by Joe

Fun & Games. Duluth, Minnesota, Holy Cow! Press, 1990.

Weixlmann and Clarence Major, in Black American Lierature Forum (Terre Haute, Indiana), Summer 1979.

Uncollected Short Stories

Critical Studies: In Interviews with Black Writers edited by John

‘‘Church Girl,’’ in Human Voices 3 (Homestead, Florida), Summer- O’Brien, New York, Liveright, 1973; ‘‘La Problematique de la

Fall 1967. communication’’ by Muriel Lacotte, unpublished dissertation, Uni-

‘‘An Area in the Cerebral Hemisphere,’’ in Statements, edited by       versity of Nice, 1984; Clarence Major and His Art: Portraits of an
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is in her drawer with her panties. The word Cora is wearing the word Force), he must literally ‘‘write his way out’’ by constructing a

nightgown. I watch the sentence: the backs of her legs are lovely.’’ different paradigm for God’s interests and Caesar’s. Falsely jailed

As a result, the action of this novel takes place not simply in the while ‘‘the Impostor’’ continues his career, Mason joins a group of

characters’ behavior but in the arrangements of words on the page. urban terrorists who rob a bank to finance their dreams—in his case,

Here Major makes a significant advance over the techniques of his the recovery of his role as novelist. To do this, Mason adopts the pose

innovative fiction contemporaries. Many of them, including Ronald of the black American writer abroad, living in Nice and speaking at

Sukenick (in Up) and John Barth (in the stories of Lost in the various universities across Europe. But at every stage the concerns of

Funhouse), took a metafictive approach, establishing fiction’s self- State intervene, as each country’s particular style of political insur-

apparency and anti-illusionism by self-consciously portraying the gency disrupts his visit. Even his idealistic goal of Africa is torn by

writer writing his story. In Reflex and Bone Structure, however, conflicts of body and spirit, and he finds himself either caught in the

Major accomplishes the task of making the words function not as crossfire of terrorists or imprisoned as a political suspect. These

references to things in the outside world but as entities themselves; the circumstances, while being complications in the narrative, prompt

action is syntactic rather than dramatic, although once that syntactic some of the novel’s finest writing, as Major couches Mason’s

function is served the action, as in the paragraph cited, can return for behavior in a linguistic responsiveness to the terroristic nature of our

full human relevance. Indeed, because the activity is first located       times. The achievement of My Amputations is its conception of

within the act of composition itself, the reader can empathize even Mason Ellis as a creature of the world’s signs and symbols. He moves

more with the intensity of feeling behind it. in a world of poetic constructions, where even crossing the street is an  MALOUF                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

collection. But as the restored text of the first novel shows, Clarence       Child’s Play, with Eustace and the Prowler. London, Chatto and Major was as far as possible from being a pornographer; indeed,          Windus, 1982; as Child’s Play, The Bread of Time to Come: Two Bell’s edition is probably the first in literary history that had to restore           Novellas, New York, Braziller, 1982. nonsexual material that the original publisher had cut in order to make       Fly Away Peter. London, Chatto and Windus, 1982. the book appear salacious (which it isn’t). Instead, the restored novel       Harland’s Half Acre. London, Chatto and Windus, and New York, and stories such as ‘‘Fun and Games’’ and ‘‘My Mother and Mitch’’          Knopf, 1984. reveal sexuality as innocent as a child’s quest for self-discovery       The Great World. London, Chatto and Windus, 1990; New York, (where the passion is his mother’s) and as complex as a Vietnam          Pantheon, 1991. veteran’s attempt to reintegrate himself into a society more violent Remembering Babylon. London, Chatto and Windus, and New York,

than the world in which he waged war. In each case, sex may be the          Knopf, 1993. stimulus to thought, but language is its resolution, as in the novel’s The Conversations at Curlow Creek. New York, Pantheon Books,

scene where the protagonist is assaulted by a rival in love: ‘‘He dashes           1996. over—picks me up as though I’m a feather. One becomes the word,

the name very quickly. Like a cunt or a flirt.’’                               Short Stories

Dirty Bird Blues becomes Major’s most accessible work by

virtue of locating this same dynamic in the world not of words but of       Antipodes. London, Chatto and Windus, 1985. music. As tools of literary realism, words inevitably point to their       Dream Stuff: Stories. New York, Pantheon Books, 2000.
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Manuscript Collections: University of Queensland, St. Lucia; Aus- finally reaches a level of awareness at which it becomes possible to

tralian National University Library, Canberra. claim: ‘‘We are one at last. Assembled here / out of earth, water, air /

to a love feast.’’ This moment of communion with a crab is ironically

Critical Studies: Interviews in Commonwealth 4 (Rodez, France), achieved at the dinner table in the act of consumption; but it also

1979–80, Meanjin 39 (Melbourne), and Australian Literary Studies involves an imaginative descent into the crab’s life and habitat,

(Hobart, Tasmania), October 1982; ‘‘David Malouf as Humane conducted so that the eater experiences ‘‘the taste of so much air, so

Allegorist’’ by James Tulip, in Southerly (Sydney), 1981; ‘‘David much water,’’ until he/it actually becomes the landscape. Malouf’s

Malouf and the Language of Exile’’ by Peter Bishop, in Australian poetry can perhaps be called post-lyrical in that it registers the

Literary Studies (Hobart, Tasmania), October 1982; ‘‘David Malouf’s dissolution of the self’s limits, acknowledging in the process the

Fiction’’ by P. Pierce, in Meanjin (Melbourne), vol. 41, no. 4, 1982; erotic possibilities offered by this breach of boundaries, but resulting

‘‘Discoveries and Transformations: Aspects of David Malouf’s Work’’ always in a surrender of identity equivalent to dying: ‘‘You were /

by L.T. Hergenhan, in Australian Literary Studies (Hobart, Tasma- myself in another species, brute / blue, a bolt of lightning, maybe God.’’

nia), May 1984; ‘‘Secret Companions: The Continuity of David It seems clear that this desire for totality beyond speech runs

Malouf’s Fiction’’ by M. Dever, in World Literature Written in counter to the wish to create or consolidate a sense of national identity

English (Guelph, Ontario), vol. 26, no. 1, 1986; ‘‘David Malouf’s for Australia. It is then a paradox that Malouf’s post-lyrical impulses

Child’s Play and ‘The Death of the Author’’’ by S. Woods, in should carry over into his fiction, which is avowedly post-colonial in

Australian Literary Studies (Hobart, Tasmania), May 1988; ‘‘Body       purpose. Johnno (1975), his first novel, is a largely autobiographical MANTEL                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

quest, when his body dissolves into the landscape in a way that seems extend this kind of reflection since, starting from an evocation of

finally de-creative.  bushranging (itself partly inspired by the story of Ned Kelly, the most

After the (post-)lyrical experiments of An Imaginary Life, Malouf’s famous of Australian outlaws), Malouf embarks on a meditation upon

work has tended to gesture more and more towards the quality of epic, the restrictions of official law, in the context of which legal truth is

as the author rehearsed a succession of major episodes in Australian implicitly contrasted with the cosmic laws of the land, or else with the

history. In novel after novel, he strived to imaginatively assess the putative laws (and narratives) potentially released by the imagination.

extent to which these events, which have in the meantime acquired the One way of reconciling Malouf’s constructive (post-colonial)

status of myth, actually served to shape up a sense of national endeavour with his more de-creative leanings would consist in stating

consciousness. Throughout, though, this positive (celebratory) histo- that the death of his protagonists on Australian soil amounts to

rian’s approach is pursued alongside the usual morbid interest in the claiming that territory as an authentic source of cultural roots. In a

more entropic dimensions of human experience. sense, then, his writing can be seen to conceal colonialist attitudes, or

Fly Away Peter (1982) thus engages with the issue of Australia’s at least a spirit of competition with the natives for possession of the

participation in the Great War, while The Great World (1990) evokes,       continent as a locus of valid experience. But perhaps this must be among other things, the Malaysian campaign and the anti-heroic qualified, with the recognition that Malouf is acutely aware of the

sufferings and degradations endured by ANZAC troops kept prison- political and epistemological limitations imposed upon him by his

ers in Southeast Asia during the Second World War. The Great World       own subject matter. For example, in Remembering Babylon, Aboriginal is like its predecessor, Harland’s Half Acre (1984), in that it also culture is only envisioned through the authorising prism of Gemmy’s
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A Change of Climate. London, Viking, 1994; New York, Atheneum, 1950s in a fictitious moorland village. The main characters are nuns

1994. and priests. Here I used motifs, mishaps and miseries from my own

An Experiment in Love. London, Viking, 1995; New York, Holt, Catholic childhood; but the book is not a satire on the Church. Its

1996. central device is the notion of alchemy. I wanted to explore what

The Giant, O’Brien. New York, Holt, 1998. alchemy meant, as a liberating and creative process, and to see what

form my own earliest memories would take if I worked to transform

Uncollected Short Stories                                             them into fiction.

‘‘Poor Children’’ (as Hilary McEwen), in Punch (London), 21                              *     *     *

February 1979.

‘‘Something for Sweet,’’ in Literary Review (London), December

British writer Hilary Mantel’s oeuvre is distinguished by both its

1986. versatility and its singular fascination with the relationship between

‘‘Alas for the Egg,’’ in Best Short Stories 1987, edited by Giles social and international politics. Mantel’s eight novels offer an

Gordon and David Hughes. London, Heinemann, 1987.

intriguing graph of a novelist’s preoccupations and of her development.

‘‘A Dying Breed,’’ in London Magazine, April-May 1987.

Mantel’s first two novels, Every Day Is Mother’s Day and

‘‘Dog Days,’’ in Encounter (London), May 1987.

Vacant Possession, are unusual in that they deal with the same people MARKANDAYA                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

night with him and is left to face the unknown world with confidence       workings of power, Mantel’s most recent novel The Giant, O’Brien born out of love. There is perhaps a devil in the shape of the local manages the same investigation in a much more compact frame. An at

tobacconist, and there is a miracle: the priest’s housekeeper is cured times rollicking tale of an actual 18th-century Irish giant, Charles

of a disfiguring wart. There is some unexpected kindness, another Byrne, the novel is distinguished by brilliant dialogue and by effort-

miracle perhaps (the old nuns help Philomena to run away), and in the less transitions between the first and third person narrative voice.

end the message is reassuring: ‘‘the ways of the wicked shall perish.’’ Mantel has created a first-rate adventure tale—Byrne travels from

The political paradigm of Eight Months on Ghazzah Street—a Ireland to London, with a group of good fellows, to make his fortune

clashing of two distinct cultures—serves once again as the model for as the tallest man on Earth—but she’s also crafted a macabre

Mantel’s 1994 novel, A Change of Climate. Truly a work obsessed meditation on nationhood and social justice. Byrne’s counterpoint is

with memory and secrets, and with how these private concerns the Scottish experimental doctor John Hunter, who must resort to

interact with the larger political environment, the story involves the grave-robbing to ensure the subjects necessary for his radical biologi-

domestic trials of a modern Norfolk family. Ralph and Anna Eldred cal experiments. As Mantel develops the two protagonists, what we

are former missionaries to Africa and people who have not only spent are offered is two distinct but complimentary portraits of marginalized

time in a South African prison but, in Bechuanaland, have had their geniuses—men who struggle to ‘‘make it’’ to the center only to be, in

two babies abducted. Their story is obviously novel-ready but Mantel       the end, consumed by their own originality. avoids pandering by inflecting the Eldred’s terrible ‘‘secrets’’ with It should be stressed that there is much to amuse the reader in
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Critical Studies: Kamala Markandaya by Margaret P. Joseph, New turns out that she has a growth and is attending a Faith Healer. The

Delhi, Arnold-Heinemann, 1980; Cross-Cultural Interaction in Indian husband is by no means a Westernised person, but he is to some

English Fiction: An Analysis of the Novels of Ruth Prawer Jhabvala degree secular and modern, and the situation enables the author to

and Kamala Markandaya by Ramesh Chadha, New Delhi, National reflect on the tensions, the strength and the inadequacies and aspira-

Book Organisation, 1988; The Novels of Kamala Markandaya and tions of middle-class Indian life. The book is gentle in tone but sharp

Ruth Prawer Jhabvala by Rekha Jha, New Delhi, Prestige, 1990; in perception, and the mixture of moods, the friction of faith and

Cultural Imperialism and the Indo-English Novel: Genre and Ideol- reason, the quarrel of old and young, are beautifully pointed. There

ogy in R.K. Narayan, Anita Desai, Kamala Markandaya, and Salman are conventional, perfunctory patches in the novel, but Markandaya

Rushdie by Fawzia Afzal-Khan; Human Bonds and Bondages: The shows a very high skill in unravelling sympathetically but unflinch-

Fiction of Anita Desai and Kamala Markandaya by Usha Pathania, ingly the structure of the protagonist’s motives and the bumbling and

Delhi, Kanishka, 1992; Kamala Markandaya: A Thematic Study by      stumbling progress of his anxieties.

Anil Kumar Bhatnagar, New Delhi, Sarup & Sons, 1995; The New           Towards the end of A Silence of Desire there occurs a suggestion

Woman in Indian English Fiction: A Study of Kamala Markandaya, in an encounter between Sarojini and Dandekar, the husband and

Anita Desai, Namita Gokhale and Shobha De by Sharad Shrivastava, wife, of a theme which clearly much engages Markandaya. The wife

New Delhi, Creative Books, 1996; Six Indian Novelists: Mulk Raj reverences the tulasi tree as embodying the divine spirit, whereas the

Anand, Raja Rao, R.K. Narayan, Balachandran Rajan, Kamala husband understands its purely symbolic function. ‘‘You with your  MARKFIELD                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS Simon Dedalus, give way to the more literary foursome of Morroe

Rieff, Holly Levine, Felix Ottensteen, and Barnet Weiner. The Jew,

Novels Leopold Bloom, feels uncomfortable and unwanted among his Chris-

tian companions during the ride to the cemetery. Braverman and his

To an Early Grave. New York, Simon and Schuster, 1964; London, mourners are Jews, as are the other characters who figure prominently

Cape, 1965.                                                       in To an Early Grave. Their conversation on the way to the cemetery

Teitlebaum’s Window. New York, Knopf, 1970; London, Cape, 1971. reflects the urban chic of New York City, with its literary quarterlies,

You Could Live If They Let You. New York, Knopf, 1974. its literary critical conscience (‘‘And he hissed softly, ‘Trilling …

Radical Surgery. New York, Bantam, 1991. Leavis … Ransom … Tate … Kazin … Chase …’ and saw them, The

Fathers, as though from a vast amphitheater, smiling at him, and he

Short Stories smiled at them’’), its intellectual’s obsession with popular culture, its

carefully placed Yiddishisms.

Multiple Orgasms. Bloomfield Hills, Michigan, Bruccoli Clark, Markfield has been fascinated by Joyce since his early story

1977. ‘‘Notes on the Working Day’’; there are nods here toward the Joyce of

Finnegan’s Wake (‘‘There Goes Everyman, Here Comes Everybody,

Uncollected Short Stories the H.C.E. of our culture-lag’’) and toward the Joyce of Ulysses

(‘‘Leopold Bloom of the garment center’’ and ‘‘Leopold fat-belly MARSHALL                                                             th CONTEMPORARY NOVELISTS, 7 EDITION
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another version of the Lenny Bruce saga, following closely on the       PUBLICATIONS

heels of Albert Goldman’s book Ladies and Gentlemen, Lenny

Bruce!! and Bob Fosse’s film Lenny. The Lenny Bruce character       Novels

appears under the name Jules Farber and he has a Boswell in the

person of Chandler Van Horton (whom one is tempted to think of as a       Ana Historic. Toronto, Coach House, 1988; London, Women’s Press,

non-Jewish Albert Goldman). The novel is dedicated to ‘‘the wisest          1990.

men of our time—the stand-up comics’’ and indeed its narrative       Taken. Concord, Ontario, Anansi, 1996.

procedures often remind us of the staccato verbal habits of a Lenny

Bruce or a Woody Allen.

Poetry

Farber’s stand-up comic delivery favors the incongruous, the

unexpected: ‘Plehnt hah treee in Eretz Yisroel for Norman Vincent

Frames of a Story. Toronto, Ryerson, 1968.

Peale’’; ‘‘Readings from Kierkegaard, Kafka and Julia Child’’; ‘‘it’s

leaf leaf/s. Los Angeles, Black Sparrow, 1969.

Bobby Fischer’s end game and Thomas Aquinas quoting from

Rings. Vancouver, Vancouver Community Press, 1971.

William Buckley and Bella Abzug buying two-and-a-half pounds of

Vancouver Poems. Toronto, Coach House, 1972.

the best flanken… .’’ It is consistently irreverent as it takes on such

Steveston, photographs by Robert Minden. Vancouver, Talonbooks,

formidable adversaries as the Anti-Defamation League, American

1974.

 

Place’’ in ‘‘Anna Historic’’ by Manina Jones, Toronto, University of complexity. Rather than focusing on Annie as a literary Everywoman,

Toronto Press, 1993; The Country of Her Own Body: Ana Historic, by critics have begun to examine the relationships among all the charac-

Frank Davey, Toronto, University of Toronto Press, 1993. ters in the novel. Particularly important to this inquiry is the status of

the Native Canadian characters in the embedded narrative, because it

Daphne Marlatt comments: is against their silence that Ana Richards—and, by extension, white

Although I think of myself as a poet first, I began writing both Canadian women generally—understand their particular subject posi-

fiction and lyric poems in the early 1960s. My collections of poetry tions. In turn, the examination of native figures in the novel has

have usually had a loose narrative shape as I tend to write in opened up the possibility for considering Ina’s colonial background

sequences, or ‘‘books.’’ As an immigrant, I’d long held the ambition       and Annie’s uneasy Canadian identity. to write an historical novel about Vancouver, but  This recognition of specific subject positions contextualizes the  Ana Historic

actually critiqued and broke open the genre, as it also increased my lesbian ending of the story. Although Ana Historic is perhaps most

fascination with the potential for openness in the novel form. Influ- easily read as a lesbian-feminist utopia that ultimately abandons

enced by the development of ‘‘fiction/theory’’ in Quebec by feminist history in favor of imagination, a critical reader can see in the novel an

writers there, I see open structures combined with a folding or argument for rethinking gender, historically and imaginatively, in

echoing of women’s experiences in different time periods as a way to conjunction with race, sexuality, colonialism, and post-colonialism.

convey more of the unwritten or culturally overwritten aspects of       It is such scope that makes Marlatt’s fiction significant. MARSHALL                                                             th CONTEMPORARY NOVELISTS, 7 EDITION
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Plays accompanies such awareness is not allowed to deteriorate into senti-

mentality. Indeed, Marshall is distinctive among the New Zealand

Radio Plays:  writers who have treated such themes for his quiet ironic detachment,  An Indirect Geography,  1989.

and for the clear-eyed recognitions (akin to those of his literary

Other predecessor Maurice Duggan) of inevitability and common culpabil-

ity in his little scenes from the human comedy.

Characterisation, perhaps even more than plot, is of principal

Editor, Letter from Heaven. Auckland, L. Paul, 1995.

importance to Marshall, and his proclivity for first person narration

allows him both the opportunities for narrative insights, and the

*

possibilities of unconscious ironic self-revelation on the part of his

protagonists. He handles dialogue fluently and has a sharp ear for the

Critical Studies: Barbed Wire and Mirrors: Essays on New Zealand cadences and nuances of the local idiom, but it is perhaps in his

Prose by Lawrence Jones, Dunedin, University of Otago Press, 1987; settings, of places and people alike, that New Zealand readers most

‘‘The Naming of Parts: Owen Marshall’’ by Vincent O’Sullivan, in clearly recognise an indigenous writer of considerable ability. Sargeson

Sport 3 (Wellington), 1989; In the Same Room edited by Alley and very early saw that Marshall could move us to ‘‘experience an

Williams, Auckland, Auckland University Press, 1992. environment which has mysteriously become a character in its own

right’’; the idea is as valid in Marshall’s latest work as in his earliest.

 

award, 1962; Ford grant, for drama, 1964; National Endowment for expressive talk she heard as a young girl among her mother’s friends

the Arts grant, 1966, 1977; Creative Artists Public Service fellow- as they sat around a table in the basement kitchen of her Brooklyn

ship, 1974; Before Columbus Foundation award, 1984. Address: brownstone home. For these immigrants from Barbados, language

Virginia Commonwealth University, 910 West Franklin Street, Rich- was therapy for the tribulations they endured as invisible citizens of a

mond, Virginia, U.S.A. 23284–9004. new land—invisible because black, female, and foreign. But talk was

more than that, too, for the West Indian dialect, syntactically unique

and metaphorically inventive, sustained these women whom Mar-

PUBLICATIONS

shall characterizes, in the words of James Weldon Johnson’s famous

poem, as ‘‘unknown bards’’ in the nurturing culture of home while in

Novels

exile. In their native everyday speech Marshall’s forebears, mothers,

and kin in Marshall’s mind and imagination, affirmed themselves in

Brown Girl, Brownstones. New York, Random House, 1959; Lon-

the world through spontaneously creative use of the idiom, which

don, W.H. Allen, 1960.

bears in its forms and sound the conception of life, the philosophy,

The Chosen Place, The Timeless People. New York, Harcourt Brace,

that embodies an Afro-Caribbean heritage. Finding the means for

1969; London, Longman, 1970.

later generations to emulate the kitchen poets she knew in her

Praisesong for the Widow. New York, Putnam, and London, Virago

childhood is the burden of Marshall’s fiction.

Press, 1983.

Marshall’s ‘‘unknown bards’’ of reminiscence experienced their
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black woman, using the occasion of a wake for Reena’s aunt as Unquestionably more deliberate in its aesthetic form than the

opportunity to frame the matter of self-definition within consideration talk of the West Indian women in her childhood kitchen, Paule

of the continuities and differences between two generations of Marshall’s stories share qualities with that speech while also distin-

women. ‘‘Reena’’ together with ‘‘To Da-duh, in Memoriam,’’ the guishing itself as markedly literary. Full of rich detail, the best of her

story of a nine-year-old girl exchanging boasts about the size and writing brings character and incident alive in the vivid manner of

energy of New York City for an introduction to the flora and fauna of popular tale telling. Informed, however, by a reflexivity that is absent

Barbados from her grandmother, establish the focus for Marshall’s from the creations of ‘‘unknown bards,’’ the tales Marshall makes

mature fiction: the importance of lineage in the lives of women on the into novels reach beyond simulation of folk art, beyond the surface

cusp of historical change. realism, nostalgia, or elementary denunciations of modernization that

Her first major novel, The Chosen Place, The Timeless People, would constitute the easy and simple responses to historical transfor-

reveals that focus to be profoundly political as well as intensely mation of traditional culture. Instead Marshall makes complex litera-

personal. The book records the encounter of an American research ture of the proposition that every woman needs to gain the power to

team with the ‘‘backward’’ people inhabiting Bournehills, the wasted       speak the language of her elder kinswomen.

corner of an island resembling perhaps Barbados but signifying the

entire Caribbean. Marshall sympathetically portrays both aliens and —John M. Reilly

natives in terms of the motives of guilt and frustration by which they

characterize their own lives. As Merle Kinbona, a woman of Bournehills MASO                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

appearances on television attracts a large crowd. The overflow is in Neil’s fingernail ‘‘like a small spade’’ takes them to out-patients,

awkwardly accommodated in the adjoining Church Hall, by chance Bernard fully comprehends ‘‘A tiled corridor filled with doctors and

the site of Philip’s last magic-lantern lecture only weeks before his nurses opened off every room he would ever share with Neil.’’

death.’’ In fact, Mars-Jones’s prose sections are the linguistic equiva- All the main characters in these three stories are deeply sympa-

lent of lantern-slides. About halfway through, the reader becomes thetic, unlike architect Roger in ‘‘The Brake,’’ who ranges across

aware that the order of the pair of paragraphs in each section has been America as well as London fully exploiting his sex-appeal in search of

reversed with the first paragraph about his later life and the second his perfect lover, while smoking heavily, taking drugs and over-

about his earlier life, so that the second paragraph of the final section eating. The unfortunate Larry ‘‘became very attached.’’ Though

reproduces the first paragraph of the opening section—with the odd warned by a doctor to ‘‘put the brake on,’’ Roger carries on until a

significant change. faulty heart-valve forces a change of life-style, roughly coinciding

The second prose piece is entitled ‘‘Hoosh-Mi,’’ which we later with the beginning of the AIDS crisis: ‘‘he made his accommodation.

learn ‘‘is a nonsense word coined by Princess Margaret as a child, and In the end, he found it easier to give up men than to give up the taste,

means (as a noun) mixed food of any sort, or by extension …      even the smell, of fried bacon.’’

‘disorderly jumble . . .’ small’’ The piece opens with an off-course It’s ironic, given Mars-Jones’s fully justified attack on the

rabies-infected American hoary bat infecting a dog, who turns out to tabloid press in ‘‘An Executor,’’ that in his stories AIDS appears to be

be no less than a royal corgi and who infects Queen Elizabeth II. Her exclusively confined to Western gay men. And Western gay men with

condition becomes apparent on ‘‘walkabout’’ in Australia when she a certain level of income. This is not the world of the terminally ill
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Aureole. Hopewell, New Jersey, Ecco, 1996.                             complicated by the novel’s mise-en-abime effect. The life-story

Defiance. New York, Dutton, 1998. Caroline tries to construct mirrors the novel she is writing, a novel that

mirrors the one Maso herself has written and in which she appears,

Short Stories grieving for her dead lover. In this complex rendering, writing itself is

a necessary but ambivalent act. It is a way of remembering and of

Contributor, Tasting Life Twice: Literary Lesbian Fiction by New keeping the world at bay and of savoring the details that refuse to

American Writers, edited by E. J. Levy. New York, Avon Books,       shape themselves into something final and whole. 1995.                                                                 The savoring is especially strong in Ava, Maso’s best and riskiest

novel. In this ‘‘living text’’ about a dying woman, Maso narrates the

Other story of Ava Klein, thirty-nine-year-old professor of comparative

literature, a ‘‘rare bird’’ (rara ava) dying of a rare blood disease.

Break Every Rule: Essays on Language, Longing, and Moments of Dismayingly disjointed at first, the novel becomes increasingly

Desire. lyrical as it progresses ahead (‘‘Morning,’’ ‘‘Afternoon,’’ ‘‘Night’’)  Washington, D.C., Counterpoint, 2000.

The Room Lit by Roses: A Journal of Pregnancy and Birth. Washing- through Ava’s last day while simultaneously and erratically back over

ton, D.C., Counterpoint, 2000. her life. The brief, seemingly random sections—the bits and pieces of

Contributor, Tolstoy’s Dictaphone: Technology and the Muse, edited Ava’s richly lived and cultured life—flash before her eyes and the

by Sven Birkerts. St. Paul, Minnesota, Graywolf Press, 1996. reader’s. As this ingeniously crafted novel ‘‘throbs’’ and ‘‘pulses,’’ it  MASON                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

assistant professor of English, Mansfield State College, Pennsylva-       Quarterly (Hattiesburg, Mississippi), Summer 1988; ‘‘Bobbie Ann nia, 1972–79. Since 1980, contributor to The New Yorker. Awards:       Mason: Artist and Rebel’’ by Michael Smith, in Kentucky Review Hemingway award, 1983; National Endowment award, 1983; Penn-      (Lexington), Autumn 1988; ‘‘Downhome Feminists in Shiloh and sylvania Arts Council grant, 1983, 1989; Guggenheim fellowship,       Other Stories’’ by G.O. Morphew, in Southern Literary Journal 1984. Agent: Amanda Urban, International Creative Management,      (Chapel Hill, North Carolina), Spring 1989; Bobbie Ann Mason: A 40 West 57th Street, New York, New York 10019.                      Study of the Short Fiction by Albert Wilhelm, New York, Twayne, 1998.

*    *    *

PUBLICATIONS

Bobbie Ann Mason is known for her portrayal of everyday

Novels Americans who perhaps read the newspapers and the tabloids and a

favorite ladies or hobby magazine each week rather than pick up a

In Country. New York, Harper, 1985; London, Chatto and Windus, book but who are, nonetheless, people whose stories deserve to be

1986. told. Mason’s characters are farmers and truckers and waitresses and

Spence + Lila. New York, Harper, 1988; London, Chatto and hairdressers as well as the unemployed. They are usually people

Windus, 1989. working, or attempting to work, without college degrees, though
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about the conflict, and many vets have heralded Mason’s novel and       One Night in Winter. London, Bodley Head, 1984.

the subsequent film for helping start a long overdue national dialogue       Augustus: The Memoirs of the Emperor. London, Bodley Head, 1986;

about the Vietnam war and its aftermath.                                     as Let the Emperor Speak, New York, Doubleday, 1987.

What may be unfortunate about Mason’s choice of details, such       A Question of Loyalties. London, Hutchinson, 1989.

as the use of the television show M*A*S*H, which fuels Sam’s      Tiberius. London, Hodder and Stoughton, 1990.

imagination about war and begins her discussions with Emmett, is       The Hanging Tree. London, Heinemann, 1990.

that the ‘‘new South’’ will not stay new forever. She is often criticized        The Sins of the Father. London, Hutchinson, 1991.

for her heavy use of allusions to popular culture, which are trendy and       Caesar. London, Hodder and Stoughton, 1993; New York, Carroll &

transient, at best. It will be an interesting facet of Mason’s work in the           Graf, 1994.

years ahead to examine whether the pop culture allusions to television       These Enchanted Woods. London, Hutchinson, 1993.

shows and commercials, for example, which are so familiar to her       The Ragged Lion. London, Hutchinson, 1994.

contemporary readers, will interfere with future readers’ understand-       King David. London, Sceptre, 1995.

ing and enjoyment of the novel.

Spence + Lila is, on the surface, a simple love story between a       Uncollected Short Stories

man and a woman who have been married for forty years. They are a

farm couple who suddenly come face to face with a much more      ‘‘In the Bare Lands,’’ in Modern Scottish Short Stories, edited by MASTERS                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

The idea is taken a stage further in A Question of Loyalties which       MASTERS, Hilary

takes a sympathetic view of the confusion of political ideologies in the

establishment of Vichy France in 1940. Although this novel is rich in

Pseudonym: P.J. Coyne. Nationality: American. Born: Kansas

historical detail and contains real-life characters like Petain and de

City, Missouri, 3 February 1928. Education: Davidson College,

Gaulle, Massie’s real concern is with the moral corruption of Lucien, 1944–46; Brown University, 1948–52, B.A. Military Service: United

the main character and a force behind the creation of a Vichy

States Navy (naval correspondent), 1946–47. Family: Married 1)

government. His life is recalled by Etienne his son and the action Robin Owett Watt in 1953 (divorced 1954); 2) Polly Jo McCulloch in

swings across Europe and between the modern world and the events 1955 (divorced 1985); 3) Kathleen E. George in 1994; one son, two

of World War II as the moral ambiguities in both men’s lives become       daughters (from first marriage). Career: Theatrical press agent, New ever apparent. It is an inventive and intellectually satisfying novel.         York, 1952–56; journalist and founder, The Hyde Park Record, Hyde

When Massie’s first novel, Change and Decay in All Around I Park, New York. Since 1983 professor of English, Carnegie Mellon

See, was first published, comparisons were made with the young      University, Pittsburgh, Pennsylvania. Awards: Yaddo fellowship, Evelyn Waugh. The analogy was not fanciful. Atwater, the central       1980, 1982; Fulbright Lecturer, Finland, 1983. Member: Authors character would feel equally at home in the flawed world of Decline       Guild. Agent: Christina Ward, Box 515, North Scituate, Massachu-and Fall, and the wasteland of 1950s London created by Massie is a       setts 02060, U.S.A. Address: Department of English, Carnegie timeless city in which social and spiritual life has slumped to a new       Mellon University, Pittsburgh, Pennsylvania 15213, U.S.A.

CONTEMPORARY NOVELISTS, 7 th EDITION MATHERS

 

Often a shift in time occurs without warning as a present event replays dogfights, which is in sharp contrast to the boring life from which

an earlier one in a character’s consciousness. Deftly done, these shifts Ruth, his promiscuous wife, seeks escape. Additional, somber, and

demonstrate Master’s control of plot and character.                        melancholy echoes of Last Stands appear in both novels in the form of

His early novels, The Common Pasture and An American failed poets, infidelities, and suicides. And neither protagonist es-

Marriage, reveal the roots of these characteristics. The former elabo-       capes life’s confounding complications.

rates on the tensions between folks in a small town over twenty-four            This darker vein continues in Strickland: A Romance as Masters

hours as they prepare for a community-day celebration. Masters alternates Vietnam War experiences with events in the life of former

economically draws stock characters as he develops his theme of war correspondent Carrol Strickland, now a sixty-year-old widower

corrupting power. The latter novel places an American college living in upstate New York with his fifteen-year-old daughter. Fanta-

professor and one of his students, now his wife, in Ireland. Masters sizing his war experiences, Strickland tries to recapture lost emotions

wittily sends up the Irish, visiting professorships, newlyweds, and the       through their pathetic simulation.

CIA as he moves the story line back and forth between Ireland and Masters’s short stories continue his vivid sketches of place and

America. Palace of Strangers, set in upstate New York, follows a the use of a present incident to spark a memory that infuses under-

congressional primary as it progresses through smoke-filled rooms       standing into the now. The melancholy stories of Hammertown Tales

and done-deal politics. Cynically told through the newcomer’s cam- portray a small, dying town in upstate New York; the sixteen stories

paign manager, the novel was faulted for this narrator’s keener       of Success show Masters’s sensitivity to ordinary people who long for

interest in his own sexual prowess. Masters himself ran for political       the unretrievable past.
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magistrates. If the novel is dominated by the angry, ebullient presence indicate ‘‘a change for the better.’’ Another story that works well is

of its central character, the author makes it clear nevertheless that Jack ‘‘Like a Maori Prince,’’ which returns the reader to the territory of the

is in part the product of a whole history of exploitation, cruelty, and novels: a black man poses as a Maori Prince in order to escape the tag

contemptuous indifference on the part of white people. Trap is a of ‘‘Lairy Boong’’ and is treated with fawning respect by the whites

misfit—neither craven nor surly, neither in society nor wholly out of of the town. For the most part, though, the stories are marked by long

it. Although he schools himself to patience, he is prone to violent exchanges of almost indecipherable puns and one-liners. One of the

eruptions at periodic intervals, and the result is always ‘‘six months characters in ‘‘Like a Maori Prince’’ comments on the pun that

from an understanding magistrate.’’ He is resentful of his Aboriginal ‘‘People have been run out of town for better jokes.’’ There are

features and hopes they will not be recognized but at the same time he       enough bad ones in this collection to cause a mass exodus. ‘‘marries’’ an Aboriginal woman and his final scheme is to lead a Mathers continues to write constantly but like Malcolm Lowry is

party of followers across the continent to the Narakis Mission. never able to consider a work finished, and is deeply reluctant to

Despite its subject matter, Trap is essentially a comic novel with relinquish it to a publisher. Like Lowry, also, it is probable that much

its author much given to word play, puns, and episodes of slap-stick. of his writing will be published posthumously, a suggestion that

In The Wort Papers Mathers takes both his concerns and his experi-       delights the author when it is put to him. ments with language a good deal further, virtually out of the realm of

social realism altogether. Style in The Wort Papers is not merely the —Laurie Clancy

means of recording the rebellious and independent freedom to which
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Poetry medium as his message; language, in its multimeaning, ambiguous,

tragicomic potential, is itself his subject matter. His first three novels

The Ring: Poems 1956–1969. Leeds, Juilliard, 1970. are in fact intricate allegories of the reader or listener caught in the act

The Planisphere. Providence, Rhode Island, Burning Deck Press,       of interpretation.

1974. The distinctive appeal of Mathews’s novels lies in their extraor-

Trial Impressions. Providence, Rhode Island, Burning Deck Press, dinarily rich and playful linguistic texture, rather than in the plot

1977. structures that are relatively straightforward and easy to recount. The

Armenian Papers: Poems 1954–1984. Princeton, New Jersey, Prince-       Conversions begins when its anonymous narrator is given a golden

ton University Press, 1987. ceremonial adze by a wealthy eccentric named Grent Wayl. The adze

Out of Bounds. Providence, Rhode Island, Burning Deck Press, 1989. is engraved with a series of seven mysterious scenes which the

A Mid-Season Sky: Poems 1954–1989. Manchester, Carcanet, 1991. narrator attempts, tentatively, to explain. When Wayl dies, a provi-

sion in his will turns the narrator’s mild curiosity into exegetical zeal,

Other by conferring immense wealth on the person who can answer three

riddles: 1) When was a stone not a king?; 2) What was La Messe de

20 Lines a Day (journal). Elmwood Park, Illinois, Dalkey Archive       Sire Fadevant?; and 3) Who shaved the Old Man’s beard?

Press, 1988. The riddles all have to do with the engravings on the adze, and all

The Orchard (on Georges Perec). Flint, Michigan, Bamberger, 1988. seem to depend upon puns. Along with the narrator, the reader  MATTHEWS                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

proceeds nonlinearly, by focusing in turn on pairs of characters, at       PUBLICATIONS moments of considerable drama in their lives. We have fraud among

friends in the insurance business; painters, critics, gallery owners;       Novels homosexual couples in scenes of bondage and domination. Schemes

and betrayals, illnesses and disappointments make of the novel a       Hanger Stout, Awake! New York, Harcourt Brace, 1967. quick-paced tumult of emotional highs and lows. Filial guilt and       Beyond the Bridge. New York, Harcourt Brace, 1970. obligation play prominent roles.                                           The Tale of Asa Bean. New York, Harcourt Brace, 1971.

One passage in Cigarettes offers a capsule summary of Mathews’s       The Charisma Campaigns. New York, Harcourt Brace, 1972.

esthetic program; ostensibly it describes an art-history essay:               Pictures of the Journey Back. New York, Harcourt Brace, 1973.

Sassafras. Boston, Houghton Mifflin, 1983.

Morris was showing him what writing could do.

He advanced the notion that creation begins by annihi-              Short Stories lating typical forms and procedures, especially the illu-

sory ‘‘naturalness’’ of sequence and coherence. Morris              Bitter Knowledge. New York, Scribner, 1964. did more than state this, he demonstrated it. He made of              Tales of the Ohio Land. Columbus, Ohio Historical Society, 1978. his essay a minefield that blew itself up as you crossed              Dubious Persuasions. Baltimore, Johns Hopkins University Press,
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Jack Matthews comments: offers some nicely detailed moments in the mind of the neurotic

I think of every literary work as a place where three classes of narrator. When compared to Matthews’s other fiction, however, the

people come together: the author, the reader, and the characters. The action here seems excessively internalized, and the symbolism often

work is importantly, if not solely, definable in terms of these three       too overt.

classes and their relationships to one another and to the story (or Matthews’s ironic sense of humor surfaces as witty sexual satire

poem) which is the arena of their convention. Thus, every story can be       in The Tale of Asa Bean, where the innocent is a former Ph.D.

viewed as, in varying degrees, an occasion and ceremony of passion- candidate in philosophy now working in an A & P grocery warehouse.

ate learning. Asa, burdened with an IQ of more than 170 and an over-active libido,

All stories are philosophical probes, hypotheses, heuristic jour- is a compulsive verbalist with a tendency to drop recondite phrases

neys, maps of powerful and conceivable realities, speculations, (often in Latin) at inappropriate moments—a habit that regularly

ceremonies of discovery. All these, every one. Some attempts to write scares off the women he so desperately wants. ‘‘What ironic man can

a good story work beautifully; others prove sadly unworthy, false, make love?’’ Asa agonizes, ‘‘And yet, how can man achieve truth,

flat, silly. Nevertheless, an author should have the courage and energy understanding, humor, manhood, without irony?’’ But Asa’s hilari-

to experiment constantly and knowledgeably (i.e., remembering and ous misadventures end triumphantly—despite himself—in a brilliant

adding to his craft), even in his awareness that he will often miss demonstration of wit and verbal precision, a winning performance.

whatever mark is there, and knowing also that whatever can conceiv-

In The Charisma Campaigns Matthews takes a calculated risk in

ably happen to him and come out of him will ultimately be found to MATTHIESSEN                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

of the Ohio Land, which is particularly rich in its blend of history       Far Tortuga. New York, Random House, 1975; London, Collins, and myth. Unfortunately, neither this nor his first collection, Bit-          1989. ter Knowledge, is easily available, but his last four volumes are       Killing Mister Watson. New York, Random House, and London, all in print, thanks to Johns Hopkins University Press. These in-          Collins, 1990. clude Dubious Persuasions, Crazy Women (‘‘dedicated to all those       Lost Man’s River. New York, Random House, 1997. who will understand how negotiable and variously ironic the title       Bone by Bone. New York, Random House, 1999. is’’), Ghostly Populations, and Dirty Tricks. Together they provide solid evidence of Matthews’s range and versatility, his sure powers       Short Stories of observation, and his compassionate understanding of the hu-

man comedy.                                                   Midnight Turning Gray. Bristol, Rhode Island, Ampersand Press,

Engaging wit and irony have been characteristic of Matthews’s          1984.

writing from the start, and both are strongly present in his latest       On the River Styx and Other Stories. New York, Random House, and gatherings of stories. His irony is increasingly darker, however, and           London, Collins, 1989. his characters’ obsession with memory and its distortions plays a

more dominant role in this later work, much of which deals with       Uncollected Short Stories death. For the most part, these are stories with deceptively simple and
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The Peter Matthiessen Reader, edited by McKay Jenkins. New York,           In Partisans Matthiessen again focuses upon an ineffectual son

Vintage Books, 2000. of the American bourgeoisie. Barney Sand, alienated from family and

Tigers in the Snow, photographs by Maurice Hornocker. New York, culture, proceeds on a search for a revolutionary who had befriended

North Point Press/Farrar, Straus and Giroux, 2000. him as a child. By means of a descent into Parisian working class life

on which Barney is led by a Stalinist Party functionary named Marat,

* Matthiessen parallels the physical search with an inquiry into the

motives for revolutionary action. The Brechtian portrayal of proletar-

ian conditions denies Barney the clarity available to those who think

Bibliography: Peter Matthiessen: A Bibliography 1952–1979 by D.

Nicholas, Canoga Park, California, Orirama Press, 1980. in the abstract. The bestial lives of the poor make sympathy, or even

the belief in their natural rectitude, impossible for Barney, and a

politics without idealism is beneath his consideration. All that

*    *    *

Matthiessen permits Barney to grasp is that revolutionaries have

strong convictions for which they will sacrifice—the man for whom

Peter Matthiessen has a dream of mankind living gracefully in he searches gives life and reputation. But since there can be no doubt

the world, one species of many in an organic relationship. Unlike that revolutionary forces are in motion, the failure to comprehend

earlier American authors given to a version of this dream, Matthiessen must lie in Barney. Matthiessen seems to be suggesting that so long as

can have no illusions. He writes with our contemporary knowledge MAVOR                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Thematically more spare than the previous novels, Far Tortuga       Editor, The Grand Tours of Katherine Wilmot: France 1801–3 and

embodies in literary technique itself the forces of the natural and          Russia 1805–7. London, Weidenfeld and Nicolson, 1992. human world that might make a community. The crew of a Grand      Editor, The Captain’s Wife: The South American Journals of Maria Cayman fishing boat going about the business of sailing to the turtle          Graham 1821–23. London, Weidenfeld and Nicolson, 1993. banks off Nicaragua communicates in dialogue detached from ex-

pository context. Their speech, afloat as they are, concerns the                                *     *     * specifics of job and personality but is imbued with the sense that

fishing has come upon hard times. Tales of past voyages, former The strength of Elizabeth Mavor’s writing is her sensuous

captains, and historical events imply the decline their way of life has evocation of nature, gardens, art, and sex. The quirky interest in the

suffered because excessive fishing has depleted marine life. Impres-       past apparent in her earlier novels flowered in The White Solitaire into sionistic description of sea and weather and time dominates the a full-scale historical novel. Each of her four earlier novels centres on

narrative just as natural forces dominate the watery world. There is no a woman in love, around whom revolve questions of the justification

significant plot to the narrative, for at sea the men cannot be a cause of        of adultery, and who pits herself against time, past or future. their destiny, and, for the same reason, narrative movement is simply            In Mavor’s first novel, Summer in the Greenhouse, the predomi-temporal. Human purpose appears in the novel’s title, which refers to nant mood of lyrical reminiscence contrasts with the stylized and

a legendary bay where fishing is eternally good, but that very purpose fantastic plotting on which it is hinged. The middle-aged Claire

has sustained material nature as the ultimate force in human life. Peachey recounts the sad love affair of her youth to a child and a
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The Temple of Flora, and fuses its diverse material better in an       Letters, 1995. D.Litt.: University of Illinois, 1973. Member: Presi-

ironical circular structure. It follows Hero Kinoull’s search for       dent, National Institute of Arts and Letters, 1969–72. Address: 544

‘‘Heaven now’’ in her successive loves for Hugh Shafto, the rococo       East 86th Street, New York, New York 10028, U.S.A.

expert, his wife and his mother, in Beaudesert—to be found on the

same allegorical map as Thrussel. The novel partially resolves itself

PUBLICATIONS

into a meditation on age, as Hero’s third love is seen as the most

lyrical; old Mrs. Shafto’s gardens and model boats— ‘‘a love for the

Novels

miniature’’ —recall Faber’s in The Redoubt. A Green Equinox

combines the bathetic comedy of saving the Bunyan Elm with a

Bright Center of Heaven. New York, Harper, 1934.

plethora of dramatic disasters—car accident, typhoid epidemic, near-

They Came like Swallows. New York, Harper, and London, Joseph,

drowning, drowning, and fire. Complete with metaphysical over-

1937.

tones, all this is crammed into six months which culminate in Hero’s

The Folded Leaf. New York, Harper, 1945; London, Faber, 1946.

defiance of time; the reader has been initially forewarned of her ‘‘love

Time Will Darken It. New York, Harper, 1948; London, Faber, 1949.

affair, sexual almost, with the lost past.’’ The rococo, ‘‘the worst and

The Chateau. New York, Knopf, 1961.

most provocative of all styles,’’ subsumes all the ramifications of this

So Long, See You Tomorrow. New York, Knopf, 1980; London,

tale under its imagery.

Secker and Warburg, 1989.
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reworking and focusing his recollections of an Illinois boyhood and       McCABE, Patrick college experience. The materials he draws on in these novels he thus

shares with somewhat older writers like Sinclair Lewis and Sherwood

Nationality: Irish. Born: Clones, County Monaghan, Ireland, 27

Anderson. But these novelists were involved in labors of repudiation;

March 1955. Education: St. Patrick’s Training College, Dublin.

their work was marked by what has been called the ‘‘revolt from the

Family: Married Margot Quinn in 1981, two daughters. Career:

village,’’ by a keen sense that the Midwestern setting was a stultifying

Since 1980 teacher, Kingsbury Day Special School, London. Awards:

one from which the writer, by a satirical and unflattering report, had to

Irish Press Hennessy award, 1979, for The Call; Aer Lingus prize, for

separate himself. This accent of mockery and dismissal is absent from

The Butcher Boy, 1992. Address: Kingsbury Day Special School,

Maxwell’s novels, which render the texture of Midwestern life in the

Kingsbury, London N.W.9, England.

early decades of this century. It is an accent which is absent from

Maxwell’s Ancestors, a work of nonfiction which gives an attentive account of the writer’s forebears.                                           PUBLICATIONS

In general, then, there is a cherishing of the provincial limitations

that other writers have found galling. There is, in most of the novels, a        Novels precise if not loving recollection of the diversions and the limited

esthetic taste that created upper-class, prosperous sensibility in ‘‘down-

Music on Clinton Street. Dublin, Raven Arts Press, 1986.
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of the ‘‘tavern-cum-roadhouse,’’ the Turnpike Inn, which is deco- into a universe of lost souls, and it is a testament to McCabe’s

rated with American flags and portraits of Davy Crockett and John F. aesthetic achievement that he is able to wring both sympathy and

Kennedy. But the establishment does not survive when age-old      laughter from such dark matter.

troubles violently resurface in the town. Francie Brady, the eponymous

narrator of The Butcher Boy, peppers his story with pop references, —Victoria A. Smallman, updated by J.J. Wylie

often affecting lampoonish accents and phraseologies that accrete

into a palpable—but never opaque—barrier between Francie and his

stifling environment. Malachy Dudgeon of The Dead School woos his

lover by impersonating Jack Nicholson and later chooses the Tubes’       McCARTHY, Cormac

hit ‘‘White Punks on Dope’’ as his personal anthem, a telling choice

for an effort at self-actualization that ends in addled dissipation. And

Breakfast on Pluto Nationality: American. Born: Charles McCarthy, Providence, Rhode  ’s Patrick ‘‘Pussy’’ Braden has a fascination with

pop diva Dusty Springfield, but his dead-on impersonations do Island, 20 July 1933. Education: University of Tennessee. Military

nothing to keep British authorities from arresting him as a terrorist. Service: United States Air Force, 1953–56. Family: Married 1) Lee

Thus, while McCabe’s characters may often be ignorant or at least Holman in 1961 (divorced), one child; 2) Anne de Lisle, 1967

dismissive of history, they are nevertheless still at its cruel mercy. (divorced). Awards: Ingram-Merrill Foundation grant for creative

Their personal fantasies and delusions do not exempt them from writing, 1960; William Faulkner Foundation award, 1965, for The  McCARTHY                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Film Adaptations: All the Pretty Horses, 2000. they meet with characters who exploit, mistreat, or abuse them to

various degrees. The social order that was deteriorating in McCar-

Critical Studies thy’s first novel seems entirely dissolved in his second. His third  :  The Achievement of Cormac McCarthy  by Vereen

M. Bell, Baton Rouge, Louisiana State University Press, 1988; novel, Child of God, puts no more faith in the future of humanity.

Perspectives on Cormac McCarthy Lester Ballard, the protagonist, metamorphoses from a potentially  edited by Edwin T. Arnold and

Dianne C. Luce, Jackson, University Press of Mississippi, 1993; dangerous outsider to a necrophilic sociopath, hunted by his fellow

Notes on ‘Blood Meridian’ townspeople in a labyrinth of caves under Sevier County, Tennessee.  by John Sepich, Louisville, Kentucky,

Bellarmine College Press, 1993;  Taken together, these first three novels provide a bleak vision of the  Sacred Violence: A Reader’s Com-

panion to Cormac McCarthy: Selected Essays from the First McCar- rural South and its tragic history; they are also the source of some of

thy Conference, Bellarmine College, Louisville, Kentucky, October McCarthy’s most experimental prose, revealing his masterful com-

15–17, 1993, mand of idiom and gift for description, the beauty of which provides a  edited by Wade Hall and Rick Wallach, El Paso,

University of Texas at El Paso, 1995;                                         stark contrast to the subject matter. Cormac McCarthy by Robert L. Jarrett, New York, Twayne Publishers, 1997;  Suttree, McCarthy’s fourth novel, stands apart from his first  Perspectives on Cormac

McCarthy, three novels in more than one way. Though it is also about an outsider  edited by Edwin T. Arnold and Dianne C. Luce, Jackson,

University Press of Mississippi, 1999;  drifting through eastern Tennessee, the tone is somewhat more  Myth, Legend, Dust: Critical

Responses to Cormac McCarthy, affirmative. Suttree is considerably longer than its predecessors, and  edited by Rick Wallach, New York,

Manchester University Press, 2000. McCarthy uses the space to make the protagonist, Cornelius Suttree,
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life. The ranch is about to be taken over by the military, and the ranch       Screenplay: Other Halves, adaptation of her own novel, 1984.

hands spend much of their time reminiscing about the past. Addition-

ally, the action is in this novel is subdued. Sparks of excitement are       Radio Plays: The Obituary, 1967; The Evening Out, 1968; ABC,

displayed, but for the most part, the painful death is being detailed.           1970; Robbie, 1972; Crutch, 1975; Minor Adjustment, 1975; Some

Seen in this light, even John Grady’s love for the whore becomes a          Without a Sigh, 1975; Letters to May, 1977; The Ordinary Girl,

metaphor for this extinction and thus is doomed to end badly.                 1978; When Did He Last Buy You Flowers?, 1980; The Voice

All three of these novels are concerned with borders; crossing          Despised, 1980; The Missionaries, 1981; Isobel, God and the

the line between Mexico and the U.S. signals a change. This physical          Cowboy, 1981; The Ezra File, 1982; Thank You Buzz Aldrin,

border is more than symbolic as the disparity of the two countries is          1982; The Man Who Sleeps with His Mother, 1983; Family Ties,

often responsible for changes, but subtler borders are at play. McCar-           1986; Waiting for Heathcliff, adaptation of her own play.

thy relies more on his ear for dialogue in these novels than on his gift

for description; consequently, his recent prose reads more like Hem-       Television Plays: As Old as the World, 1968; Friends and Neighbours,

ingway than Faulkner. Getting the story out also seems more impor-          1973; The Shadow Trader series, 1989; Shark in the Park (epi-

tant to McCarthy in the Border Trilogy, and consequently may be less          sodic), 1991; Married, 1993; Matrons of Honour, 1993; Marlin

obscure to a general readership than his earlier novels. But whether          Bay, with Greg McGee, 1993.

one chooses to read the denser, earlier novels, or the more accessible McCAULEY                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

stereotypic images that abound in the pop dimension, so McCauley’s made upon her by her children. Her response to her younger son’s

fiction takes on the dual role of bypassing academic chauvinism in query about a beautiful artifact of nature describes her complete

literature and the pop chauvinism of mainstream culture’s portrayals exhaustion: ‘‘a large, perfect, transparent shell of which once may

of minorities. In New Zealand, the Maori are the primary focus of the have been a cicada or a cricket,’’ which she cruelly names for her son

political correctness McCauley’s generation has been applying to as ‘‘a mother’’ because, she tells him, ‘‘See how her children have

revise old attitudes toward oppressed groups that fall to disadvantage       eaten her all away.’’ within the outdated hierarchies of contemporary society. In her debut In contrast to the faceless Maureen, the seismic, ebullient Josie,

novel, Other Halves, which received the 1983 New Zealand Book who is ‘‘fair, fat and forty-six,’’ refuses to marry her lover of seven

Award, McCauley draws parallels between the oppression of women years because she doubts that marriage is a guarantee against unhappy

and that of the colonized, indigenous people. endings. Josie keeps her relationship alive with occasional partner

The protagonist in  swapping and frequent fantasy. Despite her amorous nature, Josie is  Other Halves,  Liz Harvey, admits herself into

a psychiatric hospital after her husband, Ken, convinces her that he well aware of the negative effects of patriarchal power in the

has been busy growing while she has been, unfortunately, regressing. henhouse, so to speak. McCauley describes a procreative rooster

The clear-headed husband progresses at the expense of the supportive ramming the hens against the netting or trapping them in corners

wife whose subservience to his goals becomes deafening. In time, the while duty to ‘‘Mother England’’ is served. Josie’s rejection of male

wife loses her sense of self and, ironically, even loses her usefulness exploitation supported by the system makes a stronger political

in the one-sided partnership. The downward spiral of the disenfran- statement than Maureen’s, the victim who is forced into rejecting it.
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politically correct revision of society with a characteristic wit and aunt’s newly discovered tombstone. Finally, Elizabeth narrates her

humor from the entertaining perspective of unlikely but real worlds. love for Bill, with whom she lived for two years, but provides multiple

answers only for herself as to why, despite his charm, she left him.

—Caroline Steemson, updated by Hedwig Gorski McDermott continues the theme of separated couples and the

technique of time manipulation in her second novel as well as a

movie, the highly acclaimed That Night, a rite of passage story which,

McDERMOTT, Alice McDermott knew, demanded a strong voice. Here, through layer

upon layer of memory, a first person narrator looks back trying to

make sense of events she witnessed as a ten-year-old child. Through

Nationality: American. Born: Brooklyn, New York, 27 June 1953. the prism of adulthood, she remembers a hot summer night in a 1960s

Education: State University of New York, B.A. 1975; University of Long Island suburbia not unlike those of John Cheever or John

New Hampshire, M.A. 1978. Family: Married David M. Armstrong      Updike, according to the Los Angeles Times. Teenager Rick attempts

in 1979. Career: Lecturer in English, University of New Hampshire, to find his sweetheart, Sheryl, who is pregnant and, unknown to him,

Durham, 1978–79; fiction reader for Redbook and Esquire, 1979–80; has been sent away by her mother. When he and his neighborhood

lecturer in writing, University of California, San Diego. Awards: buddies pull her mother from the house, neighborhood men rescue her

Whiting Writers award, 1987. Agent: Harriet Wasserman Liter- and Rick is jailed. The familiar bittersweet tale of lost young love

ary Agency, 137 East 36th Street, New York, New York 10016, introduces the narrator to the adult world; her narration captures the  McDONALD                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

Hampton cottage. Eva returns to Ireland, accepts Billy’s hard earned Roger McDonald established a considerable reputation within

money for her eventual return, yet marries another. In order to protect Australia as a poet and editor before turning to fiction with 1915, a

Billy, just one among many such efforts, Dennis tells him Eva has novel which was an immediate commercial and critical success. The

died of pneumonia, and so commences the ‘‘Big Lie’’ which perhaps title is a reference to Australia’s entry into World War I at the battle of

ruins Billy’s life. Gallipoli, now seen as a watershed in the country’s history and the

In her own evaluation of Charming Billy, McDermott, a practic- origin of many of its myths of nationalism. The two central characters,

ing Catholic, believes that faith as well as storytelling play key roles Billy McKenzie and Walter Gilchrist, enlist; within a few months

in the novel. As her Irish-American characters tell their stories about both of them are out of action but terminally scarred. Walter is a

Billy they believe they can make his wasted life important. But their prisoner of the Turks; Billy has returned to Australia with a head

stories are also about themselves, for they believe they can make all       wound that confines him to a lunatic asylum. their lives meaningful. McDonald seems to be setting out quite consciously to question

the mythic status of Gallipoli, pondering as to why the country’s

—Judith C. Kohl young men signed up so eagerly in the war though without coming to

any definite answers. England is thought by some to be the Mother

Country, inherently superior, though no one (including the novel’s

heroine Frances) is quite sure why; both she and her best friend Diana,

McDONALD, Roger plump for the un-English sides of their ancestry when pressed. War  McELROY                                                                th CONTEMPORARY NOVELISTS, 7 EDITION
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Water Man is divided into two sections—‘‘Departure,’’ which McDonald’s prose is again mannered. We get many jocular

starts off in 1939, and ‘‘Return,’’ set in 1993. The first half is passages like this: ‘‘She startled him, pulling at his clothes. ‘Now we

associated with Gunner Fitch, a water diviner, married to Rosan who play hunt the dummy,’ he thought to himself. Out flipped his Nimrod

has fallen in love with one of Fitch’s clients. William D’Inglis from his trousers, and she took it in her fingers, trilling ‘Olay.’ She

commissions Gunner to find water on his property but before he is favoured him, then, in such a surprising movimiento that he forthwith

able to confirm his discovery he has enlisted in the army and is blown spilled his milk.’’ It is also full of knowing anticipations—‘‘When in

to pieces at the siege of Tobruk. McDonald is, as ever, not averse to later years MacCracken got through to a settled plan of life … .’’ But

the poetic phrase, speaking for instance of ‘‘thoroughbreds with the story is a fascinating one, researched with all the assiduousness

hooves like lacquered half-coconuts.’’ The tension between Gunner that is a trademark of his work. Covington is an impressive creation in

Fitch and William D’Inglis does not end with the former’s death but is his complex mixture of animal appetite and piety, submissiveness and

replayed half a century later with Mal Fitch and Ida D’Inglis, with a ambition, in contrast to the Gent, as Darwin is called in the novel, who

city locale this time, rather than a country one. McDonald makes his       is a less realized and less sympathetic figure.

novel as complicated as possible by frequent cuts between past and McDonald has also written fictionalized biographies of two

present and from one character and scene to another, crowding his famous Australian identities, Nellie Melba and Errol Flynn, and has

novel with a plethora of minor characters, and writing at times in a       written for television.

quasi-poetic style that strains for clarity and leans heavily on mysteri-

 

Uncollected Short Stories means to dislodge information from its context—that the very act of

perception qualifies as a kind of kidnapping. McElroy uses such

‘‘The Accident,’’ in  master metaphors as smuggling, in the first novel, and kidnapping  New American Review 2,  edited by Theodore

Solotaroff. New York, New American Library, 1968. here, to cast a polarized light over the action which revolves

‘‘The Future,’’ in The Best American Short Stories 1981, edited by prismatically for the reader’s surprise, recognition, and delight.

Hortense Calisher and Shannon Ravenel. Boston, Houghton Mifflin,            Ancient History, as McElroy has described in a remarkable self-1981. study (‘‘Neural Neighborhoods and Other Concrete Abstracts,’’ Tri-

‘‘The King’s Reforms,’’ in  Quarterly, Fall 1975), extrapolates certain concepts of time and  New York Journal of the Arts,  Spring

1981. narrative form that he learned from Michel Butor’s novel Degrees.

‘‘The Departed Tenant,’’ in  ‘‘Concrete abstracts’’ may define the characters as well as the plot,  New Yorker,  23 November 1981.

‘‘The Man with the Bag Full of Boomerangs in the Bois de Boulogne,’’ since the principals are named, alphabetically, Al, Bob, Cy, and Dom.

in  Upon Dom’s death, Cy begins to examine the lives of Bob, a city  Partisan Review  (Boston), vol. 51, no. 1, 1984.

‘‘Preparations for Search,’’ in  dweller, and Al, a country boy. The novel explores spatial relation- Formations  (Wilmette, Illinois), Spring

1984. ships analogous to field theory in physics; its subtitle, accordingly,

‘‘Daughter of the Revolution,’’ in Prize Stories 1985, edited by denotes ‘‘a new time, or state like time, or state of being outside or

William Abrahams. New York, Doubleday, 1985.                    beside time.’’
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novel that itself claims to breathe. A chorus-like collective voice       Uncollected Short Stories

speaks in occasional interstitial chapters, called ‘‘breathers.’’ As

before, McElroy eschews continuity, and seems to follow André      ‘‘Intersection,’’ in Tri-Quarterly (Evanston, Illinois), Fall 1975.

Gide’s dictum, ‘‘Ne jamais profiter de l’élan acquis’’ (roughly, never       ‘‘Untitled,’’ in Tri-Quarterly (Evanston, Illinois), Winter 1976.

to take advantage of the narrative’s momentum). The demands upon       ‘‘Deep Sleep, Light Sleeper,’’ in Harpers and Queen (London), 1978.

the reader, and the corresponding rewards, are strong.

A much briefer novel, and perhaps the most accessible introduc-       Plays

tion to McElroy’s work, The Letter Left to Me tells of a late father’s

letter of advice delivered to the fifteen-year-old narrator by his       The Imitation Game: Three Plays for Television (includes Solid

mother. The narrator observes, with some particularity, his own          Geometry and Jack Flea’s Birthday Celebration ). London, Cape,

reactions to the letter, the response of his family, and, when he gets to           1981; Boston, Houghton Mifflin, 1982.

college, that of everyone around him—for his mother sends a copy of       Or Shall We Die? (oratorio), music by Michael Berkeley (produced

the letter to the Dean, who has it distributed to the college community.           London, 1983; New York, 1985). London, Cape, 1983.

The novel offers a placid and nearly affectless surface, quite à la       The Ploughman’s Lunch (screenplay). London, Methuen, 1985.

nouveau roman, beneath which ripples a potent pathos, the loss of       Soursweet (screenplay). London, Faber, 1988.

father and the loss of missed opportunities.                                 A Move Abroad: Or Shall We Die?  and The Ploughman’s Lunch. McEWAN                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

another tells of a teenage boy’s seduction of his younger sister. disastrous, and Leonard and Maria are forced to separate. This novel,

Though the content is sexual, the description is not erotic, but instead like the last, ends on a hopeful note. Though McEwan seems

deeply disturbing. In Between the Sheets, another collection of short unwilling to give his readers a simple happy ending, the two appear to

stories, was published next. Though it dealt with a wider variety of       be reconciled. material, this book continues McEwan’s use of shocking material. Separation continues to be a focus of McEwan’s in his next

The Cement Garden was McEwan’s first novel and contains      novel, Black Dogs. Jeremy, the narrator, has formed a friendship with

many elements familiar to readers of his short stories. Jack, the the parents of his wife. June and Bernard were once a young couple in

fourteen-year-old narrator, feels partially responsible for his father’s love with much in common and a lifetime ahead of them, but a bizarre

heart attack, which took place while he masturbated instead of experience with the black dogs, who give the book its title, forces

helping his father. When their mother dies, Jack and his siblings, two them apart. The incident deeply affected June and gave her an

girls and a boy, bury her without reporting the death. They continue to appreciation for mysticism and religion. Her husband, the rationalist,

live together, but their freedom and guilt send them into a descending was unable to accept this change. The destruction of the Berlin Wall

spiral of bizarre behavior. This hedonism culminates in the arrival of forms the backdrop to Jeremy’s attempts to trace his way back and

the police while Jack and his oldest sister fulfill their incestuous discover the truth about the incident which forced this couple apart.

desires in, of all places, a baby bed. The obvious symbolism here is The novel concludes with June and Bernard’s black dog story, and

present throughout the novel; children are being placed in adult       McEwan’s trademark disturbing surprise appears. situations. How McEwan shows them to react is frightening.                   One novel that stands apart from the rest is The Daydreamer, a
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McEwan that loss brings self-consciousness, and his large body of       Bibliography: Brian Moore, Alasdair Gray, John McGahern: A

work explores this theme in a wide variety of situations.                    Bibliography of Their First Editions by David Rees, London, Colo-

phon Press, 1991.

—Josh Dwelle

Critical Studies: Outstaring Nature’s Eye: The Fiction of John McGahern by Denis Sampson, Washington, D.C., Catholic Univer-sity of America Press, and Dublin, Lilliput Press, 1993; Feminine

McGAHERN, John Nation: Performance, Gender, and Resistance in the Works of John

McGahern and Neil Jordan by Lori Rogers, Lanham, Maryland,

Nationality: Irish. Born: Leitrim, 12 November 1934. Education:       University Press of America, 1998.

Presentation College, Carrick-on-Shannon, County Leitrim; St. Pat-

rick’s Training College, Dublin; University College, Dublin. Family:                                  *     *     *

Married 1) Annikki McGahern; 2) Madeline Green in 1973. Career:

Primary school teacher, St. John the Baptist Boys School, Clontarf, John McGahern’s novels create a world where domesticity is

1956–64; research fellow, University of Reading, Berkshire, 1968–71; dramatic and the mundane is important, and where the most bland

Visiting O’Connor Professor of Literature, Colgate University, Ham- conversation is underlain with tension and emotion. McGahern’s  McGRATH                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

consequences, as the only course of action, and he prolongs his stay       Short Stories until the last possible moment, not taking his last ‘‘leave’’ of the job

(and the country) until he is forced to. Indeed the bulk of the novel is        Blood and Water and Other Tales. London, Penguin, and New York, taken up with the long ‘‘leavetaking’’ (the death) of the teacher’s          Poseidon Press, 1989. mother, stressing the formative importance of his home and child-

hood. The novel ends with the teacher and his wife on the verge of       Other leaving for England again, with the incantatory words, reminiscent of

the end of Joyce’s ‘‘The Dead,’’ that stress a final ‘‘leavetaking’’: ‘‘I        Editor, with Bradford Morrow, The New Gothic: A Collection of would pray for the boat of our sleep to reach its morning, and see that           Contemporary Gothic Fiction. New York, Random House, 1991; morning lengthen to an evening of calm weather that comes through          London, Picador, 1992. night and sleep again to morning after morning, until we meet the first

death.’’ What The Leavetaking suggests is the beginning, in McGahern’s                                   *      *      * novels, of a sharper sense of detachment from, of less unquestioning

commitment to, the home and childhood than has previously been the The grotesque and macabre dominate Patrick McGrath’s work,

case. England offers a potentially new perspective for both the as his writing seeks to explore the dimensions of the bizarre, the

characters of the novels and McGahern as author, though it remains a pathological and the neurotic. In The Grotesque, the main protagonist
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‘‘birdlike’’ dinosaur that he discovered in Africa— Phlegmosaurus Margot Kidder in 1976 (divorced 1977), one daughter; 3) Laurie

Carbonensis—and the prehistoric predatory behaviour of this animal       Buffett in 1977, two daughters. Career: Since 1968 freelance writer

increasingly becomes an analogy for the manner in which Sir Hugo is       and film director. Awards: Rosenthal Foundation award, 1972;

attacked and savaged by Fledge, ‘‘in this case, calculated opportu- Montana Governor’s award, 1988; Northwest Bookseller’s Award,

nism on the part of an innately devious inferior with inflated social 1992; Golden Plate Award, American Academic Achievement, 1993.

aspirations.’’ The novel presents the dinosaur world of hunter and       Honorary Ph.D., Montana State University, 1993. Agent: Amanda

hunted, transplanted into the modern peaceful rural scenes of the Urban, International Creative Management, 40 West 57th Street,

‘‘civilized’’ home county of Berkshire. Thus, the novel is not merely       New York, New York 10019. Address: P.O. Box 25, McLeod,

a mystery-suspense thriller, but also a sustained, wry critique and       Montana 59052, U.S.A.

analysis of the values of the landed gentry and the relationship

between master and servant, where the traditional relationship is

comically, but subtly and calculatingly undermined.                       PUBLICATIONS

Spider, also continues McGrath’s preoccupation with murder

and mystery, but achieves a complexity and intensity missing from       Novels

his earlier work. As with The Grotesque, one is again presented with

the perspective of a passive observer, Denis Cleg (alias Spider), who       The Sporting Club. New York, Simon and Schuster, 1968; London,

is recording in a journal, his lonely, isolated childhood in the East End           Deutsch, 1969.

McGUANE                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Manuscript Collections: University of Rochester, New York; Brigham            Ninety-Two in the Shade finds another dropout, Thomas Skelton, Young University, Provo, Utah; Michigan State University, East leaving college for a life of guide-fishing in the Keys. Here he finds

Lansing. two alternative models of conduct, and even though he knows one is a

sure road to destruction, he embraces it with a sense of destiny. ‘‘He

Critical Study had long since learned that the general view was tragic, but he had  :  The New American Novel of Manners: The Fiction of

Richard Yates, Dan Wakefield, and Thomas McGuane simultaneously learned that the trick was to become interested in  by Jerome

Klinkowitz, Athens, University of Georgia Press, 1986;  something else. Look askance and it all shines on,’’ which is  Thomas

McGuane Skelton’s method for feasting on the manners of Key West while his  by Dexter Westrum, New York, Twayne.

own life rushes toward its destructive end. Panama transforms the typical McGuane hero into a rock star whose career and sanity are on

Theatrical Activities: Director: Film—Ninety-Two in the Shade, 1975.

the skids. Because of his inability to control his own poetic vision, he

has destroyed everything of value around him. As a performer he is

Thomas McGuane comments:

‘‘paid to sum up civilization or to act it out in a glimmer,’’ and as his

I write fiction in the hope of astounding myself. I am seldom

rock theatrics become more bizarre the culture rushes ahead of him.

successful, and have long ago lost interest in the rest of my audience.

One of contemporary fiction’s best insights into drug use, Panama shows its central character walking a tightrope between life and death.

*    *    *                           In lucid moments between the effect of drugs one can appreciate
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now fallen into ruin. Joe remembers how one of the few scraps of Merry Reymond in 1984 (deceased); 2) married Helen Bransford in

ambition and success remaining in the ruins is a picture still hanging       1991. Career: Reporter, Hunterdon Country Democrat, Flemington,

on the wall, a painting that captures the purest essence of white.       New Jersey, 1977; editor, Time-Life, Osaka, Japan, 1978–79; fact

Having pursued a painter’s career and now returning to save his ranch       checker, New Yorker, 1980; reader, Random House, publishers, New

and place it in hands that will assure its future, Joe ventures back to the York, 1980–81; Instructor in English, Syracuse University, 1983.

crumbling mansion to find that its painting, his ideal of perfect art, is        Since 1983 full-time writer. Lives in New York. Agent: Amanda

not a painted canvas at all, but only an empty frame designating a Urban, International Creative Management, 40 West 57th Street,

blank expanse of wall. Thus even though Joe has recovered his ranch New York, New York 10019, U.S.A.; or Deborah Rogers, Rogers

only to lose it again, it is the act of framing that remains important. Coleridge and White Ltd., 20 Powis Mews, London W11 1JN,

Frank Copenhaver, the protagonist of Nothing But Blue Skies, is       England.

a more sociologically representative Montanan. As a successful

rancher and real estate developer he finds himself positioned to enjoy

the fishing that is such an important element in McGuane’s fiction,       PUBLICATIONS

perhaps the most important in a major American novelist’s work since

Ernest Hemingway. Like the Hemingway hero, McGuane’s has      Novels

woman trouble, too, and having his wife leave him coincided with

financial ruin and personal disarray. McGuane’s genius is to play this       Bright Lights, Big City. New York, Vintage, 1984; London, Cape, McMILLAN                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Jay McInerney has been heralded as the ‘‘J.D. Salinger of the Allison is more than a representative character, ‘‘a postmodern

1980s,’’ and his first novel, Bright Lights, Big City, has been called ‘‘a girl,’’ as she calls herself. She is representative of a demographic

Catcher in the Rye for MBA’s.’’ It might also be accurate to call       entity. She, like Jamie Conway in Bright Lights, Big City and like McInerney the ‘‘Fitzgerald of current fiction.’’ In the same way that Chris Ransom, is representative of a portion of a generation that

This Side of Paradise captured the spirit of the ‘‘Jazz Age,’’ Bright wealth and privilege cannot protect from disillusionment and pain.

Lights, Big City earned McInerney almost instant fame for its timely            McInerney’s next novel, Brightness Falls, is the story of Corrine chronicling of New York City’s club scene in the 1980s, a scene that and Russell Calloway, a Manhattan couple envied for their success by

could be found in recognizable form in almost any big city in their friends. Corrine is a stockbroker who also works in a soup

America. kitchen. Russell is an editor for a major publisher. Like the characters

Bright Lights, Big City is the story of a disillusioned young man       of his other novels, characters in Brightness Falls suffer from

who is trying to deal with the impending death of his mother from       alcoholism, drug addiction, anorexia, and depression. Brightness cancer, the breakup of his marriage to a fashion model, his addiction       Falls, like its predecessors, is a satire of the excess and materialism to cocaine, and his pointless job in the ‘‘Department of Factual that are considered the hallmarks of the 1980s. Specifically, the novel

Verification’’ for a large magazine. (The last is McInerney’s sarcastic satirizes 1980s big business a la Wall Street through Russell’s failed

exposure of the New Yorker‘s fact-checking department where he attempt at a hostile takeover of his publishing house when an

worked for a time). In the novel, the narrator travels from club to club        unscrupulous co-conspirator wrests power from Russell. in search of women and cocaine. McInerney illustrates how pointless            Three years after Brightness Falls McInerney wrote Last of the
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PUBLICATIONS Moynihan Report. The character of Mildred provides a counter-

image to these stereotypes: she is complex, dignified, and committed


Novels to raising her children to be capable, responsible adults. In asserting

Mildred’s dedication to her children and their future as inextricable

Mama. Boston, Houghton, 1987. from her personal success, both the book and its protagonist are

Disappearing Acts. New York, Viking, 1989. revealed to have roots in the racial uplift ideology that has historically

Waiting to Exhale. New York, Viking, 1992. characterized much of African American women’s literature. While

How Stella Got Her Groove Back. New York, Viking, 1996. the novel occasionally succumbs to the lack of focus common to first

novels, one cannot fault its intervention in existing popular represen-

Plays tations of black women, or resist the appeal of its energetic protago-

nist. Not surprisingly, Mama received an award for fiction from the

Screenplays: Waiting to Exhale (with Ronald Bass). Twentieth-       Before Columbus Foundation.

Century Fox, 1995.                                                      With the publication of Mama McMillan asserted herself as a

force with which to be reckoned. In the face of indifference from her

Other publishers, McMillan launched an aggressive one-woman marketing

campaign, sending out thousands of letters, primarily to black organi-

Editor, Breaking Ice: An Anthology of Contemporary African-Ameri- zations, colleges, universities, and bookstores, urging them to pro- McMURTRY                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

and reworked via the author’s imagination. Like the protagonist,       The Last Picture Show. New York, Dial Press, 1966; London, Sphere, Stella, an emotionally depleted McMillan also took a vacation to          1972. Jamaica to recharge and unexpectedly fell in love with a young man       Moving On. New York, Simon and Schuster, 1970; London, Weidenfeld nearly half her age. The experience led to her writing an intense          and Nicolson, 1971. stream-of-conscious narrative that charts the ennui and rebirth of       All My Friends Are Going to Be Strangers. New York, Simon and one woman. Despite her assertive independence and financial         Schuster, 1972; London, Secker and Warburg, 1973. empowerment—she is very wealthy—Stella has lost her sense of self.       Terms of Endearment. New York, Simon and Schuster, 1975; Lon-Through the restorative power of love—and sex—Stella is able to don, W.H. Allen, 1977; with a new preface, New York, Scribner,

reassert herself and her desires as being more important than the          1999. vision of success that she previously embodied. A reversal of her       Somebody’s Darling. New York, Simon and Schuster, 1978. second novel, where McMillan charted how love can make one lose       Cadillac Jack. New York, Simon and Schuster, 1982. one’s self, this novel is nevertheless not so uncritical as to ignore the        The Desert Rose. New York, Simon and Schuster, 1983; London, difficulties posed by its primary relationship and the differences          W.H. Allen, 1985. between the characters and their situations in life. This does not mean,        Lonesome Dove. New York, Simon and Schuster, 1985; London, Pan, however, that the representation of the Caribbean as an imperialist          1986. outpost for Western consumption receives sustained consideration,       Texasville. New York, Simon and Schuster, and London, Sidgwick unlike Praisesong for the Widow, by fellow African American author          and Jackson, 1987.
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Larry McMurtry: Unredeemed Dreams, edited by Dorey Schmidt. it means financial destruction. Hud, Homer’s amoral stepson, desires

Edinburg, Texas, Pan American University, 1980. to defy the government, sell the cattle and take control of the ranch.

Film Flam: Essays on Hollywood. New York, Simon and Schuster, The novel’s young narrator witnesses two Wests collide: the West of

1987. cowboys and old-time values and the New West where nothing

Rodeo: No Guts No Glory (notes), photographs and text by Louise L.       matters except making money.

Serpa. New York, Aperture, 1994.                                        McMurtry’s second novel, Leaving Cheyenne, is the story of two

Irving Paul Lazat: 1907–1993. Tucson, Arizona, Flood Plain Press, cowboys, Johnny and Gid, who compete from boyhood to old age for

1994. the love of Molly. Written in three sections with each character taking

Walter Benjamin at the Dairy Queen: Reflections at Sixty and a turn as narrator, the novel illustrates that Molly loves both male

Beyond. New York, Simon & Schuster, 1999. characters and that this love is due, in part, to what each man

Editor, Still Wild: Short Fiction of the American West: 1950 to the represents. Each represents a historical type—the rancher who loves

Present. New York, Simon & Schuster, 2000. the land but has to convert to big ranching in order to save that land,

and the cowboy who will never own much of anything but his

* individualism, which is as misplaced as his dying craft. This heart-

warming story of a love triangle typically illustrates McMurtry’s faith

Manuscript Collection: University of Houston Library. in the nobility of enduring friendship through changing circumstances.

The Last Picture Show begins a trilogy which includes Texasville McNEISH                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

artist. Moving On, All My Friends Are Going to Be Strangers, Terms ugly towns, ate terrible food and drank a vile grade of whisky, and few

of Endearment with its sequel Evening Star, and Somebody’s Darling managed to die gloriously in a shoot-out with a peer.’’ Like Calamity

are loosely tied by characters who keep reappearing in one another’s       Jane in Buffalo Girls, the biography Crazy Horse, and Zeke and Ned, lives. McMurtry’s next two novels introduce new characters and which dramatizes the stories of Ezekiel Proctor and Ned Christie, the

explore new issues. last Cherokee warriors, a scarcity of factual documentation gives

Cadillac Jack is the story of a former rodeo cowboy whose job is McMurtry license to recreate historic personages with breathtaking

to scout for antiques at yard sales and farm sales in the Texas       excitement. flatlands. The author has stated that he was introduced to the yard sale In what would seem to be a pattern, McMurtry alternates the

scene by an actress friend. In the novel, Jack discovers a plot to sell off western genre with family sagas in multiple volumes that bring his

priceless treasures from the Smithsonian Institution and readers are       readers up to date on earlier characters. In Some Can Whistle, readers treated to a humorous portrayal of life in Washington, D.C. learn that Danny Deck did not drown himself. Instead, he walks out of

The Desert Rose is the story of a Las Vegas showgirl who       the river and creates a TV sitcom called Al and Sal which earns him

maintains her optimism in the commercialized world of casinos and three-hundred million dollars. Deck is retired in an isolated mansion

second-rate hustlers. Harmony was once known as the most beautiful near Thalia, Texas, and his life is fairly simple until his daughter

showgirl in the city, but at age thirty-nine she is being replaced by her shows up. Deck is happy at the thought of a reunion, but his daughter

own daughter. McMurtry deals well with the issues of exploitation of turns out to be a foul-mouthed, dope-smoking mother of two who

women, creating a testament to female strength and resilience. The       wins his love.
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Other intellectual and his reform activities segues neatly into his imagining

of the nineteenth-century New Zealand figure, James Mackenzie. In

Mackenzie McNeish creates a vibrant figure that embodies both the

Tavern in the Town. emerging nation’s desire for expansion and success, as well as the  Wellington, New Zealand, A.H. and A.W. Reed,

1957. possibility for spiritual reform and equity as imagined by an individ-

Fire under the Ashes ual. In James Mackenzie, McNeish realized the potential for a  (biography of Danilo Dolci). Auckland, New

Zealand, Hodder & Stoughton,1965. creative treatment of a mythologized man not available to him with

Larks in a Paradise: New Zealand Portraits the living Dolci. Furthermore, through Mackenzie, McNeish was able  (text), photographs by

Marti Friedlander. Auckland, New Zealand, Collins, 1974. to explore a theme close to him: the mythic power and specificity of

As for the Godwits the New Zealand landscape, and the cultures that inhabit it. First  (autobiographical diary), with photographs by

James and Helen McNeish. Auckland, New Zealand, Hodder & documented in Tavern in the Town through the assembling of

Stoughton, 1977. legends, myths, and anecdotes, in Mackenzie McNeish considers the

Art of the Pacific dark, less picturesque side of the nation and the experiences of its  (text), photos by Brian Brake, commentary by David

Simmons. New York, H. N. Abrams/Queen Elizabeth II Arts settlers as they battle the inhospitable weather and attempt to colonize

Council of New Zealand, 1979. and displace indigenous Maori peoples. This sensitive rendering of

Belonging: Conversations in Israel New Zealand’s mercurial landscape was no doubt influenced by  (with research by Helen McNeish).

New York, Holt, 1980. McNeish’s own 1967 inhabitation of a sandspit in the Tasman Sea,  McWILLIAM                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

rationale for his acts signals a new thematic preoccupation to be himself into a proper Englishman, a respected pediatric cardiologist.

watched for in future works. He is also a homosexual (a fact known only to his very closest friends)

who, as the novel’s ominous opening line puts it, ‘‘needs a woman,’’

—Jennifer Harris for his lover, Hal, who has decided to lead a more respectable and

conventional life as a married man. The girl Lucas selects proves,

however, less the helpless prey than hungry predator in need of a

husband to play the part of father of her unborn child. Indeed no

McWILLIAM, Candia character is quite what he or she appears. Neither is any character

nearly as much in control of his or her respective plot as he or she

assumes, except for the novel’s most manipulative, and therefore

Nationality: British. Born: Candia Francis Juliet McWilliam in most monstrous character, the ‘‘vegan carnivore’’ Angelica Coney,

Edinburgh, Scotland, 1 July 1955. Education: Cambridge Univer- whose evil nature is the by-product of upper-class privilege. Pulling a

sity, 1973–76, B.A. Family: Married 1) Q.G.C. Wallop in 1981 series of skeletons out of her characters’ figurative closets, McWilliam

(divorced 1985), one son and one daughter; 2) F.E. Dinshaw in 1986, crafts a story that both seduces and shocks with its succession of

one son. Career: Vogue Magazine, 1976–79; Slade, Bluffix, and narratively compelling and at times morally appalling surprises.

Bigg, 1979–81. Awards: Vogue talent contest, 1970; Betty Trask The capacity for self-delusion and the negative, potentially

prize, 1988, Scottish Arts Council prize, 1989; Guardian prize for
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settings. Although more intricately structured and broad-ranging than       Other

her two earlier novels, Debatable Land renders the complex inner

lives of its characters with the same combination of intelligence,       Karma Cola: Marketing the Mystic East. New York, Simon &

precision, and sympathetic understanding.                                   Schuster, 1979.

All the time she was writing her novels, McWilliam was also       Snakes and Ladders: Glimpses of India. New York, N. A. Talese,

writing short fiction. Wait Till I Tell You comprises twenty-four          1997.

stories: twenty-two that originally appeared 1988–1997 and two

others that had not been previously published. The stories display the                                   *      *     *

same eye for detail, the similarly precise, refined style, and the

understated, mordant wit found in the novels and more than make up Gita Mehta is a writer known, perhaps, more for her essays than

for what they necessarily lack in development with an unnerving, her novels. She is also a documentary filmmaker and a journalist.

even claustrophobic compression well-suited to McWilliam’s the- These activities all share a focus on India, the country of her birth—its

matic purpose. For these are stories of terribly, if quietly constrained history, politics, and cultures. The same concerns inform her novels:

lives—mainly the lonely, powerless lives of women—set in ‘‘a      Raj, a historical novel set during the early stages of India’s struggle

country so rich in emptiness.’’ Whether they take place in tearooms or for independence from Britain, and A River Sutra, a modern revisitation

nursing homes, at the seaside, on islands, or in a department store, the of prevalent traditions of Indian aesthetic and philosophical thought.

stories deal with displacements and disappointments, futility and Mehta has made a number of documentary films about India,  MELVILLE                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Indian literature. The tales—of various pilgrims to the river—tap the cosmopolitan knowledge of both the Old and the New Worlds, and

deep veins of Indian mythology and artistic traditions while also her fiction informs her experiences with her own mixed cultural

forming a prose meditation on the country’s secular-humanist tradi- heritage, Western philosophy nudging shoulders with Amerindian

tion. The character of an unnamed civil servant who has retired from creation myths and the resulting blend touched with a sardonic,

the world to run a government rest house on the river is the thread       iconoclastic wit. loosely weaving the stories together—along with the Narmada itself.            Shape-shifter, her award-winning debut collection of stories, Mehta’s subject matter here is as rich as the tradition she taps. displays the variety and range of her writing. Moving from her native

Classical Sanskrit drama, Hindu mythology, and Sufi poetry all find Guyana to Europe and the United States, Melville’s stories describe

reflection and reiteration in the novel. One recurring motif playing the experiences of her various exiles and misfits in a highly individual

through the book is that of the raga of Indian classical music. Another way. Her title reflects not only the metamorphoses of her characters,

is that of Kama, god of love, and the passions and mysteries of the but the constant switching of time frames, narrative styles, and

human heart. For all its substance of ancient Indian tradition and devices by which they are presented. As so often in Melville’s fiction,

thought, A River Sutra is a modern work that acknowledges the the real and surreal blend seamlessly into one, the everyday world of

difficulties facing modern India at the same time as it takes the reader Western notional ‘‘reality’’ overtaken by an eerie dream (or night-

on a skillfully realized journey into a resonant culture. mare) universe in which the limbs and souls of her creations take on

Mehta occupies a unique position as a writer who elucidates new and disturbing life. Throughout the collection, Melville im-

uniquely Indian experience in a clear and intelligent voice. She relates presses with her wry, detached humor and her impatience with the  MERTZ                                                                th CONTEMPORARY NOVELISTS, 7 EDITION
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visits scenes of his triumph and humiliation, finally falling asleep on       Legend in Green Velvet. New York, Dodd Mead, 1976; as Ghost in

his (apparently riderless) horse. An aging Spanish widow, recalling          Green Velvet, London, Cassell, 1977.

her dead husband, breaks into dance in the duende, the moment       Devil-May-Care. New York, Dodd Mead, 1977; London, Cassell,

‘‘when a ghost suddenly appears and vanishes and the world is re-          1978.

born.’’ An escaped Guyanese murderess (reincarnated as a goddess?)       Street of the Five Moons (Bliss). New York, Dodd Mead, 1978;

drowns a crooked businessman in the river his chemicals have         London, Piatkus, 1988.

polluted. Melville moves easily from the deadpan humor of ‘‘The       Summer of the Dragon. New York, Dodd Mead, 1979; London,

Parrot and Descartes,’’ where Western philosophy is ridiculed along-          Souvenir Press, 1980.

side Guyanese creation myths, to the harrowing account of a friend’s       The Love Talker. New York, Dodd Mead, 1980; London, Souvenir

death from cancer in ‘‘Lucifer’s Shank,’’ where she comments on the

Press, 1981.

Amerindian belief that ‘‘the real self is revealed only in death.’’ The

The Curse of the Pharaohs (Emerson). New York, Dodd Mead, 1981;

title story follows an Englishman and his Guyanese Indian wife on

London, Souvenir Press, 1982.

their travels through Europe, and presents the many connections and

The Copenhagen Connection. New York, Congdon and Lattes, 1982;

differences between their own cultures and those they meet. An

London, Souvenir Press, 1983.

infinitely varied and skilful collection, The Migration of Ghosts

Silhouette in Scarlet (Bliss). New York, Congdon and Weed, 1983;

confirms Melville as a leading writer of the new millennium, and

London, Souvenir Press, 1984.

gives the promise of future achievement.

 

The Wizard’s Daughter. New York, Dodd Mead, 1980; London,      Yuma turquoise mine (Summer of the Dragon), the sacred Scottish

Souvenir Press, 1982.                                                Stone of Scone (Legend in Green Velvet), Nefertiti’s lost tomb (The

Someone in the House. New York, Dodd Mead, 1981; London,      Jackal’s Head), King Arthur’s crown (The Camelot Caper), Mexico

Souvenir Press, 1983.                                                City’s Walk of the Dead (The Night of Four Hundred Rabbits), the

Black Rainbow. Schliemann treasure (Trojan Gold), Richard the Third (The Murders  New York, Congdon and Weed, 1982; London,

Souvenir Press, 1983. of Richard III), the subterranean Temple of Mithra (The Seventh

Here I Stay. Sinner), and so on. Typical of the genre is The Dead Sea Cipher  New York, Congdon and Weed, 1983; London, Souvenir

wherein the American heroine searches exotic cities (Beirut, Sidon,

Press, 1985.

Tyre, Damascus) to explain odd marks on torn paper from a doomed

Dark Duet. New York, Congdon and Weed, 1983.

stranger; her search leads to treasure and two compelling men, an

The Grey Beginning. New York, Congdon and Weed, 1984; London,

enemy and a future lover. Mertz’s academic heroines (anthropolo-

Souvenir Press, 1986.

gists, librarians, antiquarians, and students) become enmeshed in

Be Buried in the Rain. New York, Atheneum, 1985; London, Piatkus,

criminal pursuits related to historical concerns, but eventually find

1986.

themselves forcibly assisted by a strong, practical, intellectually

Shattered Silk. New York, Atheneum, 1986; London, Piatkus, 1987.

challenging male, like the irritatingly handsome, gruff, down-to-

Search the Shadows. New York, Atheneum, 1987; London, Piatkus,       earth, unromantic young Scottish laird Jamey Erskine in Legend in

1988.                                                            Green Velvet.
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Ramses, who, with his Egyptian cat Bastet, evokes biting, unsentimental       General Ludd. Downsview, Ontario, ECW Press, 1980.

commentaries on the tribulations of parenthood and domesticity. In       Kayhut: A Warrior’s Odyssey. Minneapolis, Minnesota, Four Direc-

The Curse of the Pharaohs, a mysterious death and inexplicable         tions, 1998.

accidents at a ‘‘cursed’’ tomb point to a modern perpetrator, in Lion in

the Valley a master criminal dealing in illegal antiquities pursues       Short Stories

Amelia romantically, and in The Last Camel Died at Noon the

Emersons face death on sun-scorched Nubian desert sands while

New Canadian Writing 1969, with C.J. Newman and D.O. Spettigue.

pursuing a cryptic map and an enigmatic papyrus message. Mertz as

Toronto, Clarke Irwin, 1969.

Peters merges the gothic romance and the romance thriller with satiric

comedy and detailed Egyptology to create a winning combination that       The Lady Who Sold Furniture. Toronto, Clarke Irwin, 1970.

intrigues, teaches, and delights.                                               The Teeth of My Father. Ottawa, Oberon Press, 1975.

Mertz’s Barbara Michaels incognita is more overtly ‘‘thrilling,’’ Dreams Surround Us: Fiction and Poetry, with John Newlove. Delta,

dealing as it does with gothic romance and the spiritually question-          Ontario, Bastard Press, 1977.

able. Some of these, like Here I Stay and Shattered Silk, are very       Selected Stories. Toronto, McClelland and Stewart, 1982.

convincing ghost stories, lent strength by practical, no-nonsense       Adult Entertainment. Toronto, Macmillan, 1986; New York, St.

heroines. They draw on historical events (Wings of the Falcon, Search           Martin’s Press, 1989.

the Shadows, Patriot’s Dream) and legend (Ammie, Come Home),      Shooting the Stars (novellas). Erin, Ontario, Porcupine’s Quill, 1993. METCALF                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Editor, New Worlds: A Canadian Collection of Stories. Toronto, the morality of his characters and their culture. His stories are

McGraw Hill Ryerson, 1980. generally realistic in their emphasis on the details of time and place.

Editor, First [Second, Third] Impressions. Ottawa, Oberon Press, 3 Above all, he is preoccupied with a traditional theme: the relationship

vols., 1980–82. between art and human experience. Consequently his stories explore

Editor, with Leon Rooke, 81 [82]: Best Canadian Stories. Ottawa, the nature of the aesthetic process and the ingredients from which his

Oberon Press, 2 vols., 1981–82.                                       own art is composed.

Editor, Making It New: Contemporary Canadian Stories. Toronto,           The Lady Who Sold Furniture contains several stories in which

Methuen, 1982. the nature of art and the nature of learning about art are explored

Editor, with Leon Rooke, The New Press Anthology 1–2: Best through a central character who is sensitive, intelligent, and in the

Canadian Short Fiction. Toronto, General, 2 vols., 1984–85. process of learning about himself as he learns about his world. In the

Editor, The Bumper Book. Toronto, ECW Press, 1986. title novella, Peter’s encounter with Jeanne forces him to examine his

Editor, with Leon Rooke, The Macmillan Anthology 1–2. Toronto, own values and his responsibility as a teacher. ‘‘The Tide Line’’

Macmillan, 2 vols., 1988–89. presents a younger protagonist, but one who must also define his

Editor, Carry On Bumping. Toronto, ECW Press, 1988. future—here explicitly connected with art—against the influence of

Editor, Writers in Aspic. Montreal, Véhicule Press, 1988. his parents and the various forms of tradition their presence implies.

Editor, with Kent Thompson, The Macmillan Anthology 3. Toronto, ‘‘Keys and Watercress,’’ one of Metcalf’s most anthologized stories
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is inseparable from the pursuit of true love. Because the search for an       Skin Divers. Toronto, McClelland & Stewart, 1999.

ideal girl in gingham is part of Peter’s quest for aesthetic fulfillment, Poems: The Weight of Oranges, Miner’s Pond, Skin Divers. New

he becomes more and more preoccupied with art as his relationship          York, Knopf, 2000.

with Anna takes form.

This preoccupation is even more obvious in Private Parts,       Other

Metcalf’s third published novella. Here the narrator is all-too-con-

scious of the aesthetic implications arising from the autobiographical

Contributor, Poets 88, edited by Ken Norris and Bob Hilderley.

fragments he presents. ‘‘Life,’’ as T.D. Moore sees it, is ‘‘mainly

Kingston, Ontario, Quarry, 1988.

lies.’’ In short, life in Private Parts is private art. It comes as no

Contributor, Poetry by Canadian Women, edited by Rosemary Sulli-

surprise to discover that Moore is himself a writer dedicated to

van. Don Mills, Ontario, Oxford, 1989.

mythologizing those autobiographical fragments which constitute the

Contributor, Sudden Miracles: Eight Women Poets, edited by Rhead

private parts of memory. In him we find the qualities and frustrations

Tregebov. Toronto, Second Story Press, 1991.

that define all of Metcalf’s highly articulate first-person narrators: an

ability to fashion life through meaning; a rejection of contemporary

taste and the threat it poses to genuine creativity; an involvement in                                   *    *    *

others’ art; and a consciousness of being involved in the narrative

structure of his tale. Three award-winning books of poetry, now published in one  MICHAELS                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

return to the anguish of the Holocaust and its correlatives in all of       PUBLICATIONS human suffering. But the book’s vitality is in its powerful, evocative

weaving of images of past, present, and environment, a twisting       Novel relationship between the unnatural disaster of the Holocaust and the

natural disasters man is heir to.                                               The Men’s Club. New York, Farrar Straus, and London, Cape, 1981.

Truth emerges from Michaels’s language like Jacob Beer rising       Sylvia: A Fictional Memoir, illustrated by Sylvia Block. San Fran-

from the mud of Poland. Of the Holocaust’s relation to carbon dating          cisco, Mercury House, 1992. she writes:

Short Stories

Grief requires time. If a chip of stone radiates its

self, its breath, so long, how stubborn might be the soul.               Going Places. New York, Farrar Straus, 1969; London, Weidenfeld If sound waves carry on to infinity, where are their                and Nicolson, 1970. screams now? I imagine them somewhere in the galaxy,             I Would Have Saved Them If I Could. New York, Farrar Straus, 1975. moving forever towards the psalms.                               A Girl with a Monkey: New and Selected Stories. San Francisco,

Mercury House, 2000.

Michaels, like many of the later characters in the novel, is not

herself a Holocaust survivor but depicts a world forever changed for       Play
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but there is a consistency of viewpoint which can tie stories together never arrives. What is it, anyhow, this point? Things

and make for an overall coherence not to be found in the individual happen. You remember. That’s all. If you take a large

pieces. It reflects, sometimes self-consciously, the influence of such              perspective, you’ll realize there never is a point.

writers as Kafka, Roth, Malamud, Barthelme, and Borges, but it is

nevertheless distinctive and compelling. At their best, Michaels’s            Sylvia, ‘‘a fictional memoir,’’ is the story of the stormy relation-

stories are intense, active, and imaginative; they can also be incom- ship between a young writer and the troubled woman he marries.

plete, vague, even incomprehensible. Interspersed within the narrative are passages labeled as ‘‘journal’’

Michaels’s fiction has been published in three volumes of entries dated between 1960, the year the narrator meets Sylvia Bloch,

stories, Going Places, I Would Have Saved Them If I Could, and A and 1963, the year of her suicide. As in his stories, Michaels has his

Girl With a Monkey, and one short novel, The Men’s Club. He has narrator recount anecdotes of his life with Sylvia without any attempt

published a book of essays on various subjects, To Feel These Things; to convey why the characters behave as they do. Throughout his

a mix of essays and autobiographical vignettes, Shuffle; and a narrative, the writer refuses to explain: ‘‘My life, after all, wasn’t a

selection of entries from his diaries, Time Out of Mind. With most story. It was just moments, what happens from day to day, and it

writers, the distinction between their fiction and their autobiographi-       didn’t mean anything, and there was no moral.’’

cal writing is reasonably clear. With Michaels, there is little to Things happen in Michaels’s fiction, often strange things, but

distinguish, in form or content, his diary entries, for example, made there are no explanations, no point, no moral. The same traits which

during his ill-fated marriage to Sylvia Bloch from his ‘‘fictional have drawn a cult following to Michaels alienates others. Readers  MIDDLETON                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Two Brothers. London, Hutchinson, 1978. state of crisis or perplexity caused by illness and death, or a break-

In a Strange Land. London, Hutchinson, 1979. down of personal relationships, or the difficulties of creating a work

The Other Side. London, Hutchinson, 1980.                              of art (which may be music, Harris’s Requiem, or poetry, Him They Blind Understanding. London, Hutchinson, 1982.                        Compelled, or a novel in Brazen Prison). At this time of dilemmas, Entry into Jerusalem. London, Hutchinson, 1983; New York, New friends or relatives intervene, and thus learn their own inadequacies

Amsterdam, 1989. and, sometimes, strengths. No perfect characters or solutions exist; all

The Daysman. London, Hutchinson, 1984. is difficult, compromising, but a bonus of success or joy is occasion-

Valley of Decision. London, Hutchinson, 1985; New York, New      ally found.

Amsterdam, 1987. My idea is not only to tell an interesting story but to demonstrate

An After-Dinner’s Sleep. London, Hutchinson, 1986. the complexity of human character and motive. One must not only

After a Fashion. London, Hutchinson, 1987. describe what has happened to people, or what they are like; one must

Recovery. London, Hutchinson, 1988. make the characters live out what they are said to be, and this must

Vacant Places. London, Hutchinson, 1989; New York, New Amster- include deviations from normality and actions ‘‘out of character.’’ I

dam, 1990. find this most difficult, but when I am charged, sometimes, with

Changes and Chances. London, Hutchinson, 1990. ‘‘mere reportage,’’ I can see no sense at all in the accusation. My

Beginning to End. London, Hutchinson, 1991. novels are imaginative attempts to write down illuminating actions

A Place to Stand. London, Hutchinson, 1992. and talk from the lives of fictional people, and not transcriptions of

CONTEMPORARY NOVELISTS, 7 th EDITION MILLER

 

dull. The skill of Middleton’s handling of dialogue is that although the understanding. In this he is contrasted with his practical, capable wife,

first two qualities are caught, the third is avoided. The reader is held and the working out of their marriage is the main point of that novel.

by the way the seemingly pointless remarks of the speakers can grate Indeed Middleton’s preoccupation with the shifting adjustment of

against each other. This is especially true when there is any attempt to marriages enables him to make full use of his remarkable gift for

bridge gaps of generation, social class, or economic status. In Terms describing the minute nuances of human interaction from the merest

of Reference the two late-middle-aged couples are perplexed and twitchings of ‘‘body language’’ to full-scale emotional and physical

powerless when confronted by the failure of the marriage between the       outbursts.

son of the very wealthy pair and the daughter of the academics. Yet The most recent novels, however, tackle a different problem: the

although they can do nothing to hold their wayward children together, adjustment to reality that has to be made by anyone living on their

and are by no means certain that it would be a good thing to do so, all own. This is often, but not always, linked to the circumstance of

four are too fascinated by the situation to leave it alone.                     aging. So, in An After-Dinner’s Sleep, the widower Alaistair Murray,

Edward Tenby, the architect hero of Apple of the Eye, is not only a recently retired Director of Education, struggled with his need to fill

the sole moderately creative and productive character in the novel, he his days in a meaningful way, and with an intermittent relationship

is also the only man. He becomes involved with three neurotic      with a woman friend from a long distant past.

women, each young enough to be his daughter. One of them has           Job Turner in Recovery is also widowed, but although he is

enough money to indulge her sickness to its limit, while the other two coming towards the end of his career as a headmaster, he has yet to

are poor enough to be flattered and astounded at making any contact face the empty days of retirement. Both men are influenced by their  MILLER                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

a full-time writer. Awards: Miles Franklin award, 1993, and Com- Mandarin signifying ‘‘the son who goes away.’’ But Lang’s ancestry

monwealth Writers prize, 1993, both for The Ancestor Game. is complicated by the fact that his great-grandfather Feng had come to

Australia in 1848, and made his fortune on the Victorian goldfields

before returning to China. Thus the ‘‘son who goes away’’ paradoxi-

PUBLICATIONS

cally returns to an ancestral dwelling-place when he migrates to

Australia.

Novels                                                             The action in The Ancestor Game, carried on in a series of

parallel or interwoven histories, moves principally between the cities

Watching the Climbers on the Mountain. Sydney, Pan, 1988. of Melbourne, Shanghai, and Hangzhou (Marco Polo’s ‘‘City of

The Tivington Nott. Ringwood, Victoria, Penguin, 1989. Heaven’’). At a thematic level, much is made of the notion of

The Ancestor Game. Ringwood, Victoria, Penguin, 1992; St. Paul, ‘‘extraterritoriality,’’ a state of being beyond history, place, and

Minnesota, Graywolf Press, 1994. circumstance, promoted principally by the German-born Dr. Spiess,

The Sitters. Ringwood, Victoria, Viking, 1995. father of Gertrude. For Dr. Spiess, life in the International Settlement

Conditions of Faith. New York, Scribner, 2000. in prewar Shanghai had seemed ideally ‘‘extraterritorial,’’ but he too

is drawn inexorably towards a recognition of his involvement in

Plays history. When Lang Tzu burns his maternal grandfather’s book of

ancestors he recognizes himself, like other protagonists in Miller’s
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MILLHAUSER, Steven (Lewis) even greater than Mullhouse’s vocation as an artist, ‘‘for the artist

creates the work of art, but the biographer, so to speak, creates the

artist.’’ It is an erudite arrogance made all the more absurd for being

Nationality: American. Born: New York, 3 August 1943. Educa- the musings of a proud little boy. Paradoxically, this assertion also

tion: Columbia College, New York, 1961–65, B.A., Brown Univer- emphasizes the very artifice of history. By condensing all the conven-

sity, Providence, Rhode Island, 1968–1971 and 1976–77. Family: tions of literary biography into a single though prodigious lifetime of

Married Cathy Allis in 1984, one son and one daughter. Career: a dozen years, Millhauser manages to combine a meticulous observa-

Visiting associate professor of English, Williams College, 1986–88; tion of the minutiae of childhood with a critical satire in an alchemical

associate professor of English, Skidmore College, 1988–1992. Since       mix that many critics consider to be his finest novel.

1992 professor of English, Skidmore College. Awards: Prix Medicis           In Portrait of a Romantic, Millhauser again creates a novel that

Étranger, 1975; American Academy and Institute of Arts and Letters is both a pitch-perfect critique, this time of romanticism, as well as a

award, 1987, for literature; Lannan literary award, 1994, for fiction; harrowingly vivid account of the turmoils of adolescence. Arthur

Pulitzer prize for fiction, 1997. Agent: Amanda Urban, International Grumm, the narrator, tells the story of his formative years, when he

Creative Management, 40 West 57th St., New York, New York was an American Werther, a being of passionate urges, emotional

10019, U.S.A. idealism, and painful sensitivity. Grumm and his friends divert

themselves decadently as each struggles to reconcile their yearnings MINOT                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Boswell-to-Johnson relationship with a generally more brilliant cen-       MINOT, Susan (Anderson) tral character. Instead, Millhauser conforms to the American tradition

of third-person narrations of the rise and fall of men attempting to

Nationality: American. Born: Boston, Massachusetts, 1956. Educa-

achieve that golden fleece of American mythology: the American

tion: Brown University, Providence, Rhode Island, B.A.; Columbia

Dream. Echoing the novels of Theodore Dreiser, though without

University, New York, M.F.A. Career: Associate editor, Grand

Dreiser’s pessimistic sense of naturalistic fate, Millhauser depicts the

Street, New York, 1982–86; adjunct professor, Graduate Writing

life of the eponymous character, at the same time evoking a turn-of-

Program, New York University, 1987, and Columbia University,

the-century portrait of New York City that is both realistic and

New York, 1989. Awards: Prix Femina Étranger, 1987. Address: c/o

romanticized. Dressler rises from cigar-shop success to hotel-chain

Georges Borchardt, 136 East 57th St., New York, New York

magnate, building ever more grandiose creations that culminate in the

10022, U.S.A.

Grand Cosmo, a hotel that is nothing less than the universe contained

in a single building. The failure of this final construct is a telling

indictment of the often corrosive relationship between idealism and       PUBLICATIONS pragmatism, between dream and reality. It is Dressler’s failure to

reconcile his dreams with a clear-eyed view of the real world that       Novels causes him to fail; his fantasies have been allowed to run amok in the

Grand Cosmo, but even this most substantial of dreams is too ethereal       Monkeys. New York, Dutton, 1986.
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much, but you do like to feel living creatures in your lap. This story sixty-five, Ann Grant remembers her life, in particular a torrid

climaxes in a scene that any of us would like to have written:       weekend four decades in the past.

Sherman, dead drunk and talking like a thug, confronts his alcoholic

dad with the question: ‘‘Are you my faddah? Then why don’t you act —Jill Franks

like a faddah?’’ Predictably, Dad scurries away, leaving Sherman in

an uncharacteristically expressive state. One wail escapes him; it sets

his siblings in motion. Chicky, the younger brother, knows that this is

not like the grief when their mother died: that was like seeing the       MIRSKY, Mark (Jay)

Devil for a flash; this was the Devil swooping down, hulking in the

middle of the kitchen table, and settling down to stay. In this family,

Nationality: American. Born: Boston, Massachusetts, 11 August

as in many real-life ones, the children have been forced to take       1939. Education: Harvard University, Cambridge, Massachusetts,

responsibility for their alcoholic father. Minot creates a recognizable B.A. (magna cum laude) 1961 (Phi Beta Kappa); Stanford University,

family dynamic, evoking pathos without melodrama.                     California (Woodrow Wilson fellow), M.A. 1962. Military Service:

In Lust, the characters are wistful; they can’t quite understand       Served in the United States Air Force Reserve, 1962–68. Family:

what it is they stand to gain from their sexual relationships, even       Married Kinger Channah Grytting in 1980; two children. Career:

though they need them like bodies need water. Women pursue and are       Schoolteacher, Boston, 1962; staff writer, American Heritage, New

pursued by men in a fast-whirling social environment that includes York, 1964; lecturer in English, Stanford University, 1966. Lecturer,  MISTRY                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

Editor, with David Stern, Rabbinic Fantasies: Imaginative Narra- straining interior-cinema technique employed, Mirsky’s apocalyptic

tives from Classic Hebrew Literature. Philadelphia, Jewish Publi-       ending matches the final upheaval of West’s The Day of the Locust. cation Society of America, 1990.                                           The first clue that The Red Adam is a modern fable lies in its title;

Editor, Diaries, 1899–1941 by Robert Musil, translated by Philip a close second is the name of its narrator, Job. But this Job goes much

Payne. New York, Basic Books, 1998. further than his biblical counterpart, who tried to understand the mind

of Job: Job Schwartz attempts to become God by creating a man in his

*    *    *                           own image. In his novels, Mirsky renews such staple items of

contemporary American fiction as megalomania, violence, sexual

A catalogue of Mark Mirsky’s fictional liabilities in his early

sickness, and the Jew as representative sufferer, so that they still serve

work is short and bittersweet: he reworks worn material; he cannot

to tell us about ourselves.

resist dreamworld and fantasyland scenes; he is too delighted with

royal-purple prose and ‘‘experimentalism’’; finally he breaks himself

up with broad ethnic humor that often offends. Yet he has such large —Frank Campenni

talent that he skillfully turns each of these faults to advantage even

when he does not transcend them.

His first volume of fiction seemed partly to be a parodic mélange

of Aleichem, Singer, and Malamud. The inversions of Yiddish, the       MISTRY, Rohinton
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variety of literary precursors (Euro-American as well as Indian: there are the deaths of the building’s retarded caretaker whom Gustad

Joyce, Cheever, Malamud, and Bellow most notably) perfectly suited must himself take care of, a coworker whose antics both amuse and

to his Indian subject matter. Although his style lacks Rushdie’s irritate, and the former friend and neighbor, Major Jimmy Bilimoria,

postmodern brilliance, it deftly avoids Mukherjee’s melodramatic whose mysterious letter makes Gustad an accomplice in crime even as

excesses and Naipaul’s air of critical detachment while successfully it exposes him to corruption in government that leads all the way to

adapting Narayan’s studied naivete to more modern urban as well as the prime minister herself. Caught between resignation and resist-

immigrant experience. Mistry’s achievement also derives from his ance, Gustad is an essentially good man doing the best he can in

willingness to devote himself to those aspects of his subject that he troubling times and under difficult circumstances. Within his unas-

knows best and that most of his Western readers know not at all: the suming public self, one finds a depth of quiet heroism that corre-

small Parsi community, both in Bombay and in Toronto. sponds to those moments of elegiac lyricism that arise from Mistry’s

Mistry’s is an art of the bittersweet about a world more sad than       artfully artless prose.

tragic, where frustrations rather than defeats are the general rule. It is             Like Such a Long Journey, Mistry’s second novel, A Fine

an art gently ironic in its depiction of the everyday lives of mainly       Balance, was short-listed for Britain’s most prestigious literary

middle-class Parsi characters either living in apartment complexes in award, the Booker Prize. It is by far the author’s most ambitious work

Bombay or struggling to adapt to immigrant life in Canada. The to date. Rushdie-like in scope, Dickensian in approach, the novel is

religious strife that figures prominently in much writing about India set chiefly in an unnamed city by the sea (Bombay) in 1975–76, in the  MITCHELL                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

Service: Served in the Royal Naval Volunteer Reserve, 1953–55:       Screenplays: Arabesque, with Stanley Price and Pierre Marton, 1966; Midshipman. Career: Member, Arts Council Literature Panel,         Another Country, 1984; Vincent and Theo, 1990; Wilde, London, 1966–69; formerly, Governor, Chelsea School of Art, London; chair,          Orion Media, 1997. Welsh Arts Council Drama Committee, 1988–92. Lives in Gwent,

Wales. Awards: Harkness fellowship, 1959; Rhys Memorial prize,       Radio Documentary: Life and Deaths of Dr. John Donne, 1972. 1965; Maugham award, 1966; International Critics prize, for televi-

sion play, 1977; Christopher award, for television play, 1977 (U.S.A.);       Television Plays: Persuasion, from the novel by Jane Austen, 1971; Florio prize, for translation, 1980; Society of West End Theatre

Shadow in the Sun, 1971; The Man Who Never Was, 1972; A

award, 1982. Agent: Peters Fraser and Dunlop Group, 503–504 The          Perfect Day, 1972; Fly in the Ointment, 1972; A Question of Chambers, Chelsea Harbour, Lots Road, London SW10 0XF, England.

Degree, 1972; The Alien Corn, from a story by W. Somerset Maugham, 1972; Rust, 1973; Jennie, 1974; Abide with Me, from the book A Child in the Forest, by Winifred Foley, 1976; Staying
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On, from the novel by Paul Scott, 1980; The Good Solider, from the novel by Ford Madox Ford, 1981; The Weather in the Streets,

Novels

from the novel by Rosamond Lehmann, 1984; episodes for

Inspector Morse series, 1986–93; All the Waters of Wye (docu-
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work, As Far as You Can Go, in which Mitchell drew on some of his his later career suggests that for Mitchell novel-writing was a tempo-

own recent experience to write the kind of novel that was to become rary early phase, where he learned how to be a writer but was never

increasingly common in England in the 1960s—the account of a      entirely at home.

peripatetic Englishman’s adventures in America. Harold Barlow, the

central character, is a typical Mitchell hero—intelligent, amiable, —Bernard Bergonzi

rather inept—and he conveys a tourist’s eye view of life in the hipster

subculture of California.

The White Father, which won Mitchell the Somerset Maugham

award, was a more determinedly ambitious novel than its predeces-       MO, Timothy

sors. The narrative is divided between London and a remote African

territory, and Mitchell shows much of the action through the eyes of

Nationality: British. Born: Hong Kong in 1950; brought to London

Hugh Shrieve, a district officer in Africa who has come to London to

in 1960. Education: Mill Hill School, London; St. John’s College,

plead for his tribe at a conference to arrange independence for the

Oxford. Career: Journalist, Times Educational Supplement, New

territory. Shrieve has been out of England for years, and he is

Statesman, and Boxing News, all London. Awards: Geoffrey Faber

unprepared for what he finds when he arrives: the frenetic beginnings

Memorial prize, 1978; Hawthornden prize, 1982; James Tait Black

of the ‘‘Swinging London’’ cult. Mitchell looks satirically though

Memorial prize, 1999. Address: c/o Chatto and Windus, 20 Vauxhall

tolerantly at the world of pop music, and there is a powerful MO                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

example when Mr. Nolasco, Wallace’s father, advises his son: clearly marked as another of Mo’s outsiders, describes the guerilla

‘‘Understand the English, and you will understand the Chinese, too.’’ warfare after the brutal Malais (read Indonesian) invasion. Ng’s

The Monkey King is a funny but cruel novel, already showing Mo on conviction that ‘‘there is no such thing as a hero’’ is reflected in his

his way to become the detached satirist and meticulous observer own chameleon-like life in the jungle, but Ng is difficult to catch for

he is now. the reader, too, through his sometimes nauseated, sometimes amused,

If The Monkey King gave evidence of the young writer’s great sometimes wry comments on the incredible hardships of war. With

ingenuity and ambition, his second novel Sour Sweet is widely this novel, Mo introduces to his work a very cynical point of view

reputed to be Mo’s masterpiece. Published in 1982, right after Salman with regard to the West’s perception and exploitation of the Third

Rushdie’s Midnight’s Children had flung the doors wide open for a World, a point of view that prevails also in his two other 1990s novels.

new reading interest in literatures from a culturally different back-       In The Redundancy of Courage, it is the enormous reality-shaping ground, the novel immediately caught a large audience’s attention       power of the mass media (already important in An Insular Possession) and received much critical acclaim. Sour Sweet is Mo’s only novel to that Mo uncompromisingly explores. As Ng at one point bitterly

deal with the immigrant situation in Britain. The Chen family, observes, ‘‘if it doesn’t get on to the TV in the West, it hasn’t

described as a jelly-like amoeba adapting to the new environment, happened,’’ a statement given in the midst of a breathtaking account

opens a take-away restaurant in suburban London. The novel’s title, on the soldiers’ desperation and agony. Even if the novel ends on a

referring to the kind of exotic dishes created for Western tastes served        conciliatory note, The Redundancy of Courage is a less funny book at such places (‘‘rubbish, total lupsup, fit only for foreign devils’’), on than its predecessors, and replaces the trickster’s cunning growth with
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Still, Renegade or Halo2 proves once more Mo’s status as a prolific       The Gourd Dancer. New York, Harper, 1976.

and important literary voice of British fiction—even if the Anglo-       In the Presence of the Sun: Stories and Poems, 1961–1991, illustrated

Cantonese writer has recently moved back to Hong Kong after twenty          by the author. New York, St. Martin’s Press, 1992.

years in London.

Other

—Tobias Wachinger

Owl in the Cedar Tree (for children). Boston, Ginn, 1965. The Journey of Tai-me (Kiowa Indian tales). Privately printed, 1967;

revised edition, as The Way to Rainy Mountain, Albuquerque,

MOMADAY, N(avarre) Scott               University of New Mexico Press, 1969.

Colorado: Summer, Fall, Winter, Spring, photographs by David

Muench. Chicago, Rand McNally, 1973.

Nationality: American. Born: Lawton, Oklahoma, 27 February

The Names: A Memoir. New York, Harper, 1976.

1934. Education: The University of New Mexico, Albuquerque,

Circle of Wonder: A Native American Christmas Story (for children).

A.B. 1958; Stanford University, California (creative writing fellow,

Santa Fe, New Mexico, Clear Light, 1994.

1959), A.M. 1960, Ph.D. 1963. Family: Married 1) Gaye Mangold in

Editor, The Complete Poems of Frederick Goddard Tuckerman. New

1959 (divorced), three daughters; 2) Regina Heitzer in 1978, one MOODY                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Pulitzer prize for fiction in 1969 it was the first major recognition for a        Book Award; O. Henry Award. Address: Brooklyn Heights, New work of Native American literature and a landmark for those seeking       York, U.S.A. to understand ‘‘Indian identity.’’

House Made of Dawn is the story of Abel, a Native American

PUBLICATIONS

caught between two worlds, the traditional world of Indian heritage

and the white man’s world. Momaday employs sharply drawn im-

agery, multiple points of view, flashbacks, journal entries and ser-       Novels mons, and passages in italic print to create a complex tapestry of myth

and recollection. The novel begins with a one-page prologue which       Garden State. Boston, Little, Brown, 1992. depicts Abel marked with ashes and running through the beautiful       The Ice Storm. Boston, Little, Brown, 1994. dawn of a New Mexico landscape. The prologue is a ritual celebra-       Purple America. Boston, Little Brown, 1997. tion, but the novel is the tale of the path the character ran to bring him

to that place.                                                                     Short Stories

The novel recounts Abel’s return to the reservation after World

War II; his affair with Angela St. John, a rich Anglo woman; and his The Ring of Brightest Angels around Heaven: A Novella and Stories.

conflict with an albino Indian named Juan Reyes Fragua, whom Abel          Boston, Little, Brown, 1995.
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with Barthes, Derrida, Eco, Foucault, and Angela Carter among other novel is a ‘‘comedy.’’ Moody’s narrator both references and

theorists, Moody footnotes theirs and other books in places where defamiliarizes classical literary theory by labeling the novel a com-

they correlate to significant events of his own life. Thus, we read ‘‘At edy, and then figuratively links comedy with the genre of the comic

the end of my drinking … I started writing my first novel,’’ and ‘‘In book. Paul’s version of comedy has the sky over Connecticut light up

1987, I institutionalized myself.’’ The line between Moody’s life and with ‘‘A flaming figure four,’’ signaling that the reader is to see the

his fiction is always a thin one, and Moody both encourages this Hoods, the novel’s ‘‘Fantastic Four,’’ as a comic book family whose

tendency (as in ‘‘Primary Sources’’ and the introduction to the new adventures go on and on and on. Tampering also with the conventions

edition of Garden State) and discourages it at the same time (as in the of narrative voice, Moody creates a narrator who cannot restrain

note before Purple America where he disavows comparison between himself from giving the reader a lesson in the art of fiction. ‘‘This

his character Billie Raitliffe and his own mother). As a self-confessed congruency,’’ he writes, ‘‘—between Paul and his dad—is sort of like

‘‘writer of the nineties … who beats a sentence to death, ten or twenty the congruency between me, the narrator of this story, the imaginer of

or thirty or even forty times on occasion, and then maybe cuts the       all these consciousnesses of the past, and God.’’

sentence just the same’’ (Beat Writers at Work, ed. George Plimpton, Moody’s destabilizing of the omniscient narrator is short-lived.

Harvill Press, 1999), Moody’s choice to ally his fiction with his life is        In his next novel, Purple America, Moody returns to the convention of

a conscious and fitting one, tied to his own vision of literature as an third-person omniscient narration. The story of Dexter Raitliffe and

intrinsically hermeneutical enterprise. Another conscious stylistic his terminally ill mother, Billie Raitliffe, is told in the soothing tones  MOORCOCK                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Convention, New York, 1976. Agent: c/o Giles Gordon, Curtis      The King of the Swords. London, Mayflower, and New York, Brown Group, 28–29 Haymarket, London SW1Y 4SP, England.            Berkley, 1971.

The Sleeping Sorceress. London, New English Library, 1971; New

York, Lancer, 1972; revised edition, as The Vanishing Tower,

PUBLICATIONS                                                  New York, DAW, 1977.

Elric of Melniboné. London, Hutchinson, 1972; as The Dreaming

Novels                                                            City, New York, Lancer, 1972.

An Alien Heat. London, MacGibbon and Kee, and New York, Harper,

Caribbean Crisis (as Desmond Reid, with James Cawthorn). London,          1972.

Fleetway, 1962.                                                    Breakfast in the Ruins: A Novel of Inhumanity. London, New English

Stormbringer. London, Jenkins, 1965; New York, Lancer, 1967;         Library, 1972; New York, Random House, 1974.

revised edition, New York, DAW, 1977.                             The English Assassin. London, Allison and Busby, and New York,

The Sundered Worlds. London, Compact, 1965; New York Paper-         Harper, 1972; revised edition, London, Fontana, 1979.

back Library, 1966; as The Blood Red Game, London, Sphere,      The Chronicles of Corum. London, Grafton, 1986. 1970.                                                            The Bull and the Spear. London Allison and Busby, and New York,

The Fireclown. London, Compact, 1965; New York, Paperback         Berkley, 1973.
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Byzantium Endures. London, Secker and Warburg, 1981; New York,       Von Bek. Stone Mountain, Georgia, White Wolf, 1995.

Random House, 1982.                                          Hawkmoon. Clarkston, Georgia, White Wolf, 1995.

The Brothel in Rösenstrasse. London, New English Library, 1982;

New York, Carroll and Graf, 1987.                                   Uncollected Short Stories

The Dancers at the End of Time (omnibus). London, Granada, 1983.

The Laughter of Carthage. London, Secker and Warburg, and New ‘‘The Girl Who Shot Sultry Kane’’ (as Hank Janson), in Golden

York, Random House, 1984.                                         Nugget, April 1965.

The Crystal and the Amulet. Manchester, Savoy, 1986.                    ‘‘The Museum of the Future,’’ in Daily Telegraph (London), May

The Dragon in the Sword. New York, Ace, 1986; London, Grafton,          1990.

1987.                                                            ‘‘The Ciarene Purse,’’ in Zenita, June 1990.

The City in the Autumn Stars. London, Grafton, 1986; New York,       ‘‘Colour,’’ in New Worlds (London), 1991.

Ace, 1987.

Mother London. London, Secker and Warburg, 1988; New York,      Plays

Harmony, 1989.

The Fortress of the Pearl. London, Gollancz, and New York, Ace,       Screenplays: The Land That Time Forgot, with James Cawthorn, 1974.

1989.

The Revenge of the Rose. New York, Ace, and London, Grafton,      Other MOORCOCK                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Fiction by Colin Greenland, London, Routledge, 1983; Michael Many of these derive ultimately from the epic: the overall

Moorcock: A Reader’s Guide by John Davey, revised edition, Lon- structure of protracted revenge or quest within which occurs an

don, privately printed, 1992. episodic series of adventures characterised by discovery of marvels,

capture, escape, and intervention by patron gods. The influence of the

Michael Moorcock comments:                                   epic even extends down to dialogue:

My work varies so radically in type that I’ve no way of

introducing it. I write very little science fiction, in my own view and I am Elric of Melniboné, last of a line of great

that of most science fiction readers. My genre fiction is mostly sorcerer kings. This blade I wield will do more than kill

fantasy.

you, friend demon. It will drink your soul and feed it to

Much of my work borrowed from the iconography and vocabu-

me. Perhaps you have heard of me by another name? …

lary of science fiction in the 1960s but I would not, for instance,

soul thief?

classify the Jerry Cornelius tetralogy as a genre work while The Dancers at the End of Time though a comedy is generically science fiction. The ritualised challenge with its declaration of name and line-

Since I’ve worked hard to break down the classifications I’m age, the savouring of the exotic sounds of an alien language, and the

uncomfortable with them being applied to my own stuff. In the past riddling around the hero’s identity, all stem directly from the epic.

ten years most of my fiction has been nongeneric. From the conventions of this genre Moorcock derives a number
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the author’s exceptional use of a first person narrator. The epigraph to       Uncollected Short Stories

the work suggests an intriguing comparison between fantasy fiction

and magic. Both are arts that transform those who deal with them:       ‘‘Willing,’’ in Best American Short Stories 1991, edited by Alice

‘‘At its deepest, this magic is concerned with the creative powers of Adams and Katrina Kenison. Boston, Houghton Mifflin, 1991.

the will.’’                                                                          ‘‘Community Life,’’ in Best American Short Stories 1992. Boston,

No essay on Moorcock would be complete without mention of         Houghton Mifflin, 1992.

the playfulness which affectionately undercuts all the conventions of ‘‘Terrific Mother’’ in Best American Short Stories 1993. Boston,

the genre he employs. This extends from the experiments with chapter          Houghton Mifflin, 1993.

titles and typography in the Cornelius chronicles to the wry humour of

his fantasy heroes: in The Vanishing Tower Ereköse asks, ‘‘Why       Other

cannot I—we—ever be faced with a small problem, a domestic

problem? Why are we forever involved with the destiny of the      The Forgotten Helper: A Christmas Story (for children), illustrated by

universe?                                                                 T. Lewis. New York, Delacorte Press, 2000.

In Blood, a quartet of characters in the American South play a

game of chance whereby they affect the fate of invented worlds. The                                  *     *     *

book represents a summing-up of the large body of work that MOORHOUSE                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

she moves from first person to third omniscient. This technique       1993. Member: Order of Australia, 1985. Address: c/o Pan Books, causes the reader to sense Benna’s lack of identity, loss of control, 63–71 Balfour Street, Chippendale, New South Wales 2008, Australia.

inability to form secure attachments, and her deepening despair. An

odd scene of Benna and her brother toward the close of the novel

PUBLICATIONS

seems unnecessary and inappropriate to the story and speaks to

Moore’s difficulty in sustaining the longer fictional form at this stage

Novel

of her career.

The title Who Will Run the Frog Hospital? begs for a book that

will answer that question, however unlikely such an answer to such a Grand Days: A Novel. New York, Pantheon Books, and London,

question might be. In contrast to Benna in                                      Picador, 1993. Anagrams, Berie Carr is a middle-aged woman who is in a more secure place in her life and her       Loose Living. Sydney, Picador, 1995. relationships and can afford the luxury of a reflective mood about lost

innocence and youth. This mature stance shows a development in       Short Stories Moore’s work away from heavy reliance on technical artifice and

toward the more lasting qualities of character development and story.       Futility and Other Animals. Sydney, Powell, 1969. Instead of anagrams, here is a tapestry, like Carol King’s record that       The Americans, Baby. Sydney and London, Angus and Robertson, Berie and her girlhood friend Sils, about whom much of the novel          1972.
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by Bruce Clunies Ross, in Australian Literary Studies (Hobart, pushes against his audience’s expectations of the territory a writer can

Tasmania), vol. 10, no. 2, 1981; interview in Sideways from the Page       inhabit while remaining ‘‘serious.’’ In the title story of The Everlast-

edited by J. Davidson, Melbourne, Fontana, 1983; ‘‘The Thinker       ing Secret Family, a politician who has seduced a schoolboy brings to

from the Bush’’ by Humphrey McQueen, in Gallipoli to Petrov, him years later his own son for initiation into a secret and unrecog-

Sydney, Hale and Iremonger, 1984; ‘‘Form and Meaning in the Short nized ‘‘family.’’ Some readers recoiled from a prose enfusing politi-

Stories of Moorhouse’’ by C. Kanaganayakam, in World Literature       cal allegory with detailed homoeroticism.

Written in English, vol. 25, no.1, 1985; interview in Yacker 3: Moorhouse is undoubtedly one of Australia’s best writers of the

Australian Writers Talk About Their Work by Candida Baker, 1989; erotic; unexpectedly, he is also its most acute observer of bureaucratic

‘‘The Short Story Cycles of Moorhouse’’ by Gay Raines, in Austra-       forms and process. In Conference-ville he uses the conference as a

lian Literary Studies, vol. 14, 1990. social ritual during which people detached from their ordinary life

become vulnerable. Tales of Mystery and Romance details the narra-

Frank Moorhouse comments: tor’s intricate relationship with a Sydney academic and affords an

(1991) Futility and Other Animals, The Americans, Baby, The opportunity to chart university life. The narrator of these collections is

Electrical Experience, and The Everlasting Secret Family are de- so given to ironic detachment, self-deprecation, and world-weariness

scribed as ‘‘discontinuous narratives’’ and are experiments with that the prose was threatened by the enervation portrayed. It is in the

interlocked and overlapped short stories. The individual books also       League Nations about which Moorhouse writes in Grand Days that he

overlap and characters recur. finds a bureaucracy and cast of characters sufficiently significant to  MORRISON                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Nobel prize, 1993, for literature; Pearl Buck award, 1994; Condorcet       Holloway, Westport, Connecticut, Greenwood Press, 1987; The Crime medal (Paris), 1994; Rhegium Julii prize, 1994, for literature; National        of Innocence in the Fiction of Toni Morrison by Terry Otten, Book Foundation Medal, 1996. Honorary degree: College of Saint       Columbia, University of Missouri Press, 1989; Toni Morrison by Rose, Albany, 1987. Agent: International Creative Management, 40 Wilfred D. Samuels and Clenora Hudson-Weems, Boston, Twayne,

West 57th Street, New York, New York 10019. Address: Depart-      1990; Toni Morrison edited by Harold Bloom, Chelsea House, 1990; ment of Creative Writing, Princeton University, Princeton, New       Fiction and Folklore: The Novels of Toni Morrison by Trudier Harris, Jersey 08544, U.S.A.                                                   Knoxville, University of Tennessee Press, 1991; Folk Roots and

Mythic Wings in Sarah Orne Jewett and Toni Morrison: The Cultural

Function of Narrative by Marilyn Sanders Mobley, Baton Rouge and

PUBLICATIONS                                                London, Louisiana State University Press, 1991; Toni Morrison’s

Developing Class Consciousness by Doreatha Drummond Mbalia,

Novels Selinsgrove, Susquehanna University Press, and London, Associated

University Presses, 1991; The Voices of Toni Morrison by Barbara

The Bluest Eye. New York, Holt Rinehart, 1970; London, Chatto and Hill Rigney, Columbus, Ohio State University Press, 1991; The

Windus, 1980. Novels of Toni Morrison: The Search for Self and Place Within the

Sula. New York, Knopf, and London, Allen Lane, 1974.                  Community by Patrick Bryce Bjork, New York, Lang, 1992; The Song of Solomon. New York, Knopf, 1977; London, Chatto and Dilemma of ‘‘Double-Consciousness’’: Toni Morrison’s Novels by
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Explained: A Reader’s Road Map to the Novels by Ron David, New her indifference to family bonds, Sula is her grandmother’s opposite.

York, Random House, 2000; Toni Morrison: Historical Perspectives Where Eva left to save her family, Sula left to indulge her fancy.

and Literary Contexts by Linden Peach, New York, St. Martin’s Where Eva returned for her children (though only content alone on the

Press, 2000. second floor), Sula returned from boredom and put her grandmother

in a home. Where Eva, with tragic awareness, ignited her son’s drug-

* addicted body, Sula dropped the little boy ‘‘Chicken’’ to his death  *  *

with a weird inadvertence. And where Eva maimed herself trying to

save her flaming daughter Hannah, Sula watched her mother’s

A comparison of Toni Morrison with Joyce and Faulkner is

immolation with distant curiosity.

irresistible. One dominant aspect of her work is an exhaustive,

Yet this portrait is not simply a paean to the old ways. There is

mythical exploration of place. Another is the search for the nexus of

sympathy for Sula because as a child she had misconceived Hannah’s

past and present. She is to the black milieu of Lorain what Joyce and

remark about her, ‘‘I love her, I just don’t like her,’’ and because of

Faulkner are to Dublin and Oxford, and her Medallion is as curiously

her vain effort to save ‘‘Chicken.’’ Of that the narrator remarks that it

fascinating as Anderson’s Winesburg. Her stories translate a multi-

has exorcised ‘‘her one major feeling of responsibility.’’ Moreover,

plicity of places, often superficially tawdry, into a rich cultural

her temperament blends ‘‘Eva’s arrogance and Hannah’s self indul-

matrix. Likewise, the times of her forebears and herself in Ohio are a

gence’’ in an ‘‘experimental life’’ which itself seems a precondition

duration, not a chronology. She thus makes the legendary altogether

for seeing and acting upon hard social truths. And finally, she seems MORTIMER                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

family of escaped Kentucky slaves. Once again using magic realism, to consider issues that involve race but also transcend it, as they often

Morrison simply allows the child’s ghost to cross back into her see their own world, and perhaps even themselves, reflected in the

mother’s world, in the form of a living and troubled young woman.       pages of each novel. Readers will struggle to see it otherwise, but this seems the only

viable interpretation of the latter-day Beloved. The plot moves

—David M. Heaton, updated by Melissa Simpson

constantly between the present in a spuriously free North and an

exactingly drawn past in the South before the Civil War. The detail

Morrison provides here about plantation existence for slaves, chain

gang existence for black convicts, and the terrors of the runaway’s       MORTIMER, John (Clifford) passage to freedom is potently authentic. But all is cast in highly

lyrical terms.

In 1992, Morrison offered her readers Jazz, a continuation of her       Nationality: British. Born: Hampstead, London, 21 April 1923.

look at excessive love, which began with maternal love in particular       Education: Harrow School, Middlesex, 1937–40; Brasenose Col-in Beloved. Set in America’s Jazz Age, Jazz presents Joe and Violet lege, Oxford, 1940–42, B.A. 1947; called to the bar, 1948; Queen’s

Trace, a door-to-door salesman and hairdresser, respectively. Dis-       Counsel, 1966; Master of the Bench, Inner Temple, 1975. Military placed after they are evicted from their home in Virginia and      Service: Served with the Crown Film Units as scriptwriter during
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Felix in the Underworld. New York, Viking, 1997.                       Two Stars for Comfort (produced London, 1962). London, Methuen,

The Sound of Trumpets. New York, Viking, 1999.                           1962.

A Voyage round My Father (broadcast 1963; produced London,

Short Stories                                                              1970). London, Methuen, 1971. Sketches in Changing Gear

(produced Nottingham, 1965).

Rumpole. London, Allen Lane, 1980.                                   A Flea in Her Ear, adaptation of a play by Feydeau (produced

Rumpole of the Bailey. London, Penguin, 1978; New York, Penguin, London, 1966; Tucson, Arizona, 1979). London and New York,

1980.                                                               French, 1967.

The Trials of Rumpole. London, Penguin, 1979; New York, Penguin,       A Choice of Kings (televised 1966). In Playbill Three, edited by Alan

1981.                                                               Durband, London, Hutchinson, 1969.

Regina v. Rumpole. London, Allen Lane, 1981.                          The Judge (produced London, 1967). London, Methuen, 1967.

Rumpole’s Return. London, Penguin, 1980; New York, Penguin,      Desmond (televised 1968). In The Best Short Plays 1971, edited by

1982.                                                               Stanley Richards, Philadelphia, Chilton, 1971.

Rumpole for the Defence. London, Penguin, 1982.                        Cat Among the Pigeons, adaptation of a play by Feydeau (produced

Rumpole and the Golden Thread. New York, Penguin, 1983. London, 1969; Milwaukee, 1971). New York, French, 1970.

The First Rumpole Omnibus (includes Rumpole of the Bailey, The       Come As You Are: Four Short Plays (includes Mill Hill, Bermondsey, MORTIMER                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Screenplays: Ferry to Hong Kong, with Lewis Gilbert and Vernon England’s best known living authors. His stories, novels, plays, film

Harris, 1959; The Innocents, with Truman Capote and William and television scripts, and autobiographical writing have won him

Archibald, 1961; Guns of Darkness, 1962; I Thank a Fool, with both critical and popular success. Still best known for his engaging

others, 1962; Lunch Hour, 1962; The Running Man, 1963; Bunny ‘‘Rumpole of the Bailey’’ stories, inspired by his own experiences as

Lake Is Missing, with Penelope Mortimer, 1964; A Flea in Her       a working barrister, Mortimer has published two memoirs, Clinging Ear, 1967; John and Mary, 1969.; Tea with Mussolini, 1998.           to the Wreckage and Murderers and Other Friends, complementing

the story only sketched in his early autobiographical television drama,

Radio Plays: Like Men Betrayed, 1955; No Hero, 1955; The Dock      A Voyage round My Father. He has also maintained a prolific output

Brief, 1957; I Spy, 1957; Three Winters, 1958; Lunch Hour, 1960; in fiction, publishing three installments in the ‘‘Rapstone Chroni-

The Encyclopedist, 1961; A Voyage round My Father, 1963; cles’’ series, a satiric look at English politics in the Thatcher and post-

Personality Split, 1964; Education of an Englishman, 1964; A Thatcher era, and a number of free-standing novels about the manners

Rare Device, 1965; Mr. Luby’s Fear of Heaven, 1976; Edwin,      and morals of contemporary English life. 1982; Rumpole, from his own stories, 1988; Glasnost, 1988. In his earlier days, while still an active barrister, Mortimer wrote

two novels which did not attract much attention: Like Men Betrayed,

Television Plays:  the story of a London solicitor whose son has misappropriated a  Call Me a Liar,  1958;  David and Broccoli,  1960;  A

Choice of Kings, client’s investments, and The Narrowing Stream in which a young  1966;  The Exploding Azalea,  1966;  The Head
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In the third novel in the series, The Sound of Trumpets, Leslie, comforting, but he manages to show us our worst side without

now Lord Titmuss, having been swept out of office by the Labour condemning us. Like his Horace Rumpole, who has no romantic

Party victory, has retired to the country. Angry at the new Conserva- illusions about the criminals he defends, Mortimer is simultaneously

tive leadership, he forms an alliance with an idealistic young politi- harsh and forgiving. The first quality gives his work its import, the

cian, Terry Flitton, whose socialist political philosophy Titmuss       latter its appeal.

softens into a more centrist, and electable, stance. But Flitton, having

already betrayed his principles to get elected, is caught up in an —Robert E. Lynch

extramarital affair with Agnes Simcox, reminding the dedicated

Mortimer reader of the intricate romantic relationships chronicled in

Paradise Postponed. The ensuing scandal ends Flitton’s political

career, but the novel ends sadly for Titmuss as well, as the master       MOSLEY, Nicholas

manipulator is left to face death alone. Whereas Mortimer’s sympa-

thies had been for the social welfare programs of the left, this bitter        Nationality: British. Born: Lord Ravensdale in London, 25 June

portrayal of English politics calls for a plague on both Tory and 1923; eldest son of Sir Oswald Mosley; became 3rd Baron Ravensdale,

Labour houses.                                                        1966; succeeded to the baronetcy of his father, 1980. Education:

For the same moral vision but a less pessimistic outlook, Eton College, Berkshire, 1937–42; Ballio College, Oxford, 1946–47.  MOSLEY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Plays itself, and not surprisingly they reveal the influence of the dominant

European philosophical movement of the 1940s and 1950s, existen-

Screenplays: The Assassination of Trotsky, with Masolini d’Amico,       tialism. Spaces of the Dark (a phrase from T.S. Elliot’s ‘‘Rhapsody on

1972; Impossible Object, 1975. a Windy Night’’) is an ambitious attempt at a tragic novel whose

protagonist, Paul Shaun, is torn apart by guilt and angst as a result of a

Other wartime incident in which he killed a close friend and fellow officer.

The past again casts its shadow on the present in The Rainbearers,

Life Drawing, with John Napper. London, Studio, 1954. and, although this novel lacks the tragic intensity of his first novel, the

African Switchback (travel). London, Weidenfeld and Nicolson, emphasis is on unrealized potential, lost possibilities, and failure.

1958.                                                            Corruption, in which the Venetian setting plays an important part, is

The Life of Raymond Raynes. London, Faith Press, 1961.                  structurally and stylistically more complex than Spaces of the Dark Experience and Religion: A Lay Essay in Theology. London, Hodder       and The Rainbearers, and differs from them in being a first-person

and Stoughton, 1965; Philadelphia, United Church Press, 1967. narrative. The title could be that of a medieval morality play, and the

The Assassination of Trotsky. London, Joseph, 1972. characters in this analysis of modern decadence and corruption

Julian Grenfell: His Life and the Times of His Death 1888–1915. function symbolically as well as realistically. Until its later stages,

London, Weidenfeld and Nicolson, and New York, Holt Rinehart,       Corruption emanates a similar type of doom-laden fatalism and 1976. pessimism as the earlier novels, but then there is a crucial episode in
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profundity as he did in Accident. The most difficult of the novels in order to write two books about his father, who had recently died,

belonging to his second phase is Impossible Object, which at first       leaving all his papers to his son.

sight seems to be a collection of short stories about love and marriage            Five years after publishing Serpent, Mosley returned to his

but proves to be a complex study in multiple viewpoint. By means of       Catastrophe Practice series with Judith, and four years later com-

certain repetitions and patterns, Mosley provides his readers with a       pleted the quintet of novels with the large-scale Hopeful Monsters,

key to decode his collage of narratives and reassemble the fragments, which deservedly won the Whitbread award, one of Britain’s most

but the reflexivity of the novel, as in Accident, draws attention to the       prestigious literary prizes. Judith is cast in the form of three letters

impossibility of ever being able to fix or represent something as fluid from Judith herself to other main characters in the sequence, each

and relativistic as reality. Natalie Natalia, one of Mosley’s finest letter describing a separate episode in her life. At the narrative level

achievements, is less consciously experimental and more accessible there is a radical discontinuity between these episodes, but at a

than Impossible Object, but again displays his willingness to take metaphorical level the narrative leaps can be interpreted as a progres-

risks with both language and narrative technique. The story line about sion towards a new conception of unity. Judith’s training as an actress

a politician, Anthony Greville, and involving love, adultery, shame, makes her particularly sensitive to the constantly shifting levels of

and breakdown is unexceptional, but Mosley’s way of treating stage or in life. Brecht’s influence on Mosley’s novel sequence is

familiar material is, as usual, startlingly different, and illuminates it in evident in Judith’s awareness of the way in which people often speak

unexpected, mind-opening ways. The title, providing two names for       as though in quotation marks. Judith is very much a novel about the

the same woman, Greville’s mistress, epitomizes Mosley’s preoccu- enigma of human consciousness, including the consciousness of  MOSLEY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

MOSLEY, Walter in the Raymond Chandler tradition, in light of subsequent works it is

now apparent that he is more than simply a genre writer. For example,

though Easy Rawlins, Mosley’s private detective, was introduced to

Nationality: American. Born: Los Angeles, California, 1952. Edu-

readers in 1991 with the publication of Devil in a Blue Dress,

cation: Attended Goddard College; received degree from Johnson

followed in quick succession by four more appearances, Rawlins’s

State College; attended City College of the City University of New

first appearance was in a non-mystery novel, Gone Fishin’, written in

York, beginning 1985. Family: Married Joy Kellman. Career:

1988, though not published until 1997.

Formerly a computer programmer; writer. Lives in New York.

Gone Fishin’ is a coming-of-age story centered around a trip

Awards: Shamus Award (Private Eye Writers of America), 1990.

made in 1939 by nineteen-year-old Easy Rawlins and his childhood

Agent: c/o W. W. Norton, 500 Fifth Avenue, New York, New York

friend Raymond Alexander (known as Mouse) from Houston to the

10110, U.S.A.

Texas bayou town of Pariah. Childhood innocence gives way to

painful lessons about mortality, friendship, and the heavy burden of

PUBLICATIONS guilt as Easy helplessly stands by and watches Mouse murder his

stepfather, and then keeps quiet about it. At the end of the novel, Easy

Novels leaves Houston for a new life in Los Angeles, though his life there will

continue to be complicated by the continuing presence of the reck-

Devil in a Blue Dress. New York, Norton, 1990.                          lessly dangerous Mouse.
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teachers changes all that: her brother and his twin turn up dead, lights, graphic murders, and an evil presence known as Gray Man.

followed shortly by her own murder. Easy is left with her dog and a Largely absent from this novel, however, is the one quality that has

case that leads to more death and more pain. At the end of the novel, as proven to be the hallmark of Mosley’s best work: the realistic

the country grieves over the assassination of John F. Kennedy, Easy is depiction of ordinary people struggling to live ordinary lives.

left to grieve over the shooting of his friend Mouse and to agonize In his fictional portraits of a wide range of African Americans,

over his own guilt in that affair. Mosley chooses not to focus primarily on racism as a dominant

In the detective tradition established by Dashiell Hammett and theme. Rather than portraying black people in relation to whites, in

Raymond Chandler, the private eye is usually portrayed as a loner other words as victims of racism, he is more interested in showing

working outside the system of organized law enforcement. But a blacks simply living their lives, working hard, raising their children,

black private detective like Easy is doubly marginalized, both by his trying to pay the bills. Out of such ordinary lives as these, Mosley has

profession and by his race. Race complicates his life in that the       crafted some extraordinary American fiction.

demands of justice are often at odds with the demands of his

community, and though he often finds himself working for the police,

—David Geherin

he is never fully accepted by them—and his efforts on their behalf

threaten his standing in his community. Mosley succeeds in expand-

ing the bounds of the mystery genre by creating an unusual detective MUDROOROO                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

Other Alan leads his ill-fated raid. Johnson treats the freedom fighters of the

past with seriousness and dignity as true spiritual products of the soil.

Before the Invasion: Aboriginal Life to 1788 The sort of holistic integrity in Sandawara and his fighters contrasts  (as Colin Johnson), with

Colin Bourke and Isobel White. Melbourne, Oxford University strongly with the rootlessness of the modern characters. This is

Press, 1980. marked by different narrative styles, a sort of biblical cadence being

Writing from the Fringe used for the past events, while the modern story is told in a sometimes  (as Mudrooroo Narogin). South Yarra,

Victoria, Hyland House, 1990. awkward historical present using a good deal of dialogue. Johnson

The Mudrooroo/Mueller Project. has attempted to render in the one novel the ethos of two quite  Sydney, New South Wales Univer-

sity Press, 1993. different genres, the epic past, and the problem-drama present. In this

Aboriginal Mythology. novel, the past offers to the present a model of what may be done to  London, Aquarian, 1994.

Us Mob: History, Culture, Struggle: An introduction to Indigenous correct injustice. However, Johnson argues that more than Western

Australia. guerrilla resistance is required—that to make anything of their lives  Sydney and New York, Angus & Robertson, 1995.

Indigenous Literature of Australia/Milli Milli Wangka. modern Aborigines must re-establish contact with the centers of their  South Mel-

bourne, Victoria, Hyland House, 1997. cultural heritage. At the conclusion of the novel Alan leads the old

man, Noorak, to the airport to fly north to their tribal country where

he, Alan, will undergo initiation and Noorak will die contented.
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MUKHERJEE, Bharati The Fiction of Bharati Mukherjee: A Critical Symposium, edited by

R.K. Dhawan, New Delhi, Prestige, 1996.

Nationality: Canadian. Born: Calcutta, India, 27 July 1940; became

*    *    *

Canadian citizen, 1972. Education: Loreto Convent School, Cal-

cutta; University of Calcutta, B.A. (honors) in English 1959; Univer-

Bharati Mukherjee is a versatile writer whose oeuvre includes

sity of Baroda, Gujarat, M.A. 1961; University of Iowa, Iowa City,

M.F.A. 1963; Ph.D. 1969.  five novels, two collections of short stories, some powerful essays,  Family:  Married Clark Blaise,  q.v.,  in

and two nonfiction books which she co-authored with her husband

1963; two sons. Career: Instructor in English, Marquette University,

Milwaukee, Wisconsin, 1964–65, and University of Wisconsin, Madi- Clark Blaise. Her early work led to her being seen as a writer firmly

enclosed in the bosom of Indian writing in English. But this was an

son, 1965; lecturer, 1966–69, assistant professor, 1969–73, associate

professor, 1973–78, and professor, 1978, McGill University, Montr- embrace that Mukherjee herself sought to avoid. With the publication

eal. Professor, Skidmore College, Saratoga Springs, New York; of Darkness, her third book of fiction, she convincingly declared her

associate professor, Montclair State College, New Jersey, 1984–87; desire to be seen as a North American writer. In the hard-hitting

Queen’s College, City University of New York, Flushing, 1987–89; introduction to this collection of stories Mukherjee explains this shift

professor, University of California, Berkeley, 1990–95.  as ‘‘a movement away from the aloofness of expatriation, to the  Awards:

Canada Arts Council grant, 1973, 1977; Guggenheim fellowship,      exuberance of immigration.’’

1977; National Book Critics Circle award, 1989; Pushcart prize, Mukherjee’s early novels, The Tiger’s Daughter and Wife, both  MULKERNS                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

often with tenderness, Mukherjee gives voice to the ‘‘other’’ within       MULKERNS, Val North America. The result is a broader, more detailed portrait of the

North American immigrant experience than Wife or even the impres-

Nationality: Irish. Born: Dublin, Ireland, 1925. Career: Associate

sive stories in Darkness provide. ‘‘The Management of Grief,’’ which

editor, The Bell, 1952–54; weekly columnist, Evening Press, until

deals with the sorrow of the bereaved relatives of the victims of the

1983; writer in residence, Mayo County Council, 1988; novelist,

1985 Air India disaster, is perhaps the most moving story in the

journalist, lecturer, and teacher of creative writing. Awards: A.I.B.

collection. The horror of that tragedy is dealt with in harrowing detail

Prize for literature, 1984. Address: 1 Monto Alto, Sorrento, Dalkey,

in Mukherjee’s second nonfiction collaboration, The Sorrow and the Terror.                                                                  County Dublin, Ireland.

After a gap of fourteen years, Mukherjee made a welcome return

to the novel form with the publication of Jasmine, which explores

PUBLICATIONS

female identity through the story of an Indian peasant woman whose

path takes her from the Punjab, to Florida, to New York, to Iowa, and

as the novel draws to a close she is about to set off for California. With        Novels each new move the protagonist reinvents herself with a new name—

Jyoti, Jasmine, Jase, Jane—and with each new name she moves closer       A Time Outworn. London, Chatto & Windus, 1951; New York, to her dream of being an American, of belonging to the New World.          Devin-Adair, 1952.
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society and language. When Maeve learns that one of her old school used to be artisans’ cottages. Mulkerns’s novel is an important

friends is pregnant by Diarmud, she breaks off the relationship with       addition to twentieth-century literature about Dublin.

him. Her friend dies in childbirth; Maeve and the schoolmaster visit            After Very Like A Whale, Mulkerns published A Friend of Don

the Aran Isles. In a sentimental ending, Maeve drowns at age 20 when       Juan. Several of the stories in this collection are reprints from earlier

an ‘‘Aran curragh capsized’’ on her second holiday in the west. The publications. Mulkerns’s outlook is expressed concisely in an intro-

novel examines some important contemporary issues—the fate of the       duction she wrote for an Emily Lawless reprint, Hurrish, in 1992.

Irish language, the division of the island into two separate countries, First, her introduction presents feminism as a necessary and inevita-

the role of Irish literary figures such as Joyce, Yeats, and Greg- ble response to certain arrogant male behaviors, and second, she

ory—but it is often cliched and melodramatic.  describes the original appeal of Lawless’s novel (in 1887) as that of

Mulkerns’s next novel, A Peacock Cry, is set mainly in the west ‘‘a dispatch from the battlefield.’’ Lawless’s English readers, baffled

of Ireland. The exception is a brief visit to Dublin, the occasion of a by the social and political movements gaining force in Ireland at that

literary party with figures no doubt recognizable to those who knew time, could find some answers in her novel. Mulkerns observes that

literary Dublin in the 1950s. In this novel, Mulkerns brings an ‘‘the Irish question’’ has yet to be answered; in her own novels, she

Englishman to the west of Ireland; he is the nephew of Dara Joyce, provides some insight into the social and political conditions of the

rough-hewn novelist of Syngean themes. The novel is flawed in      second half of the twentieth century.

several ways; the main obstacles for twenty-first century readers are

its insularity (open prejudice against all things English, American, MUNRO                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

‘‘On a Sunday Morning,’’ in Catholic Life (Lagos), 1982. between Chiaku and her son is tenderly but unsentimentally handled,

‘‘Rogues,’’ in Catholic Life (Lagos), 1985. and, in their estrangement, when he seeks Western and Christian

education, Munonye achieves a sympathetic insight into both sides of

Other                                                         an irreconcilable clash of aspirations.

The Only Son is the first novel in Munonye’s trilogy about the

Drills and Practice in English Language fortunes of one family, the twentieth-century descendants of the  (textbook), with J. Cairns.

Lagos, African Universities Press, 1966. legendary Udemezue of Burning Eyes in the community of Umudiobia

of ten villages and two. In Obi the fully Christianized son and his Christian wife return to Umudiobia to re-establish his father’s obi or

*

homestead, but the tensions between traditional custom and their new

faith culminate in their flight into exile in a distant town. Bridge to a

John Munonye comments:                                     Wedding introduces them as the materially prosperous parents of six

(1991) All six of my novels are children of the land. Set in the

children and traces the patient and successful efforts of a highly

Igbo area of Nigeria, they draw from the experiences of ordinary men

respected Umudiobian to heal the feud between them and their village

and women, children too. The motif is the processes of change that

kinsfolk so that his son can marry their daughter. While these two

started with the arrival of Christian missionaries some sixty years ago.

novels share the attractive unifying theme of how African custom still

Culture (‘‘all the arts, beliefs, social institutions … characteristic of a
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PUBLICATIONS Bibliography of English-Canadian Short Stories, 1950–1983, Tor-

onto, ECW Press, 1988.

Novels

Manuscript Collection: The University of Calgary Libraries, Alberta.

Lives of Girls and Women. Toronto, McGraw Hill Ryerson, 1971;

New York, McGraw Hill, 1972; London, Allen Lane, 1973.           Critical Studies: ‘‘A Conversation with Alice Munro’’ in Journal of

Queenie. London, Profile Books, 1999.                                  Canadian Fiction 1(4), 1972, and ‘‘Casting Sad Spells: Alice Munro’s

‘Walker Brothers Cowboy’’’ in Writers in Aspic, Montreal, Vehicule

Short Stories Press, 1988, both by John Metcalf; ‘‘Unconsummated Relationships:

Isolation and Rejection in Alice Munro’s Stories,’’ in World Litera-

Dance of the Happy Shades. Toronto, Ryerson Press, 1968; New       ture Written in English, 11(1), 1972, ‘‘The Fiction of Alice Munro,’’

York, McGraw Hill, 1973; London, Allen Lane, 1974.                in Ploughshares 4(3), 1978, and Alice Munro and Her Works,

Something I’ve Been Meaning to Tell You: Thirteen Stories. Toronto, Toronto, ECW Press, 1985, all by Hallvard Dahlie; ‘‘Alice Munro’’

McGraw Hill Ryerson, and New York, McGraw Hill, 1974.           by Graeme Gibson, in his Eleven Canadian Novelists: Interviewed by

Personal Fictions, with others, edited by Michael Ondaatje. Toronto,       Graeme Gibson, Toronto, House of Anansi Press, 1973; ‘‘Alice

Oxford University Press, 1977.                                        Munro and the American South,’’ in Here and Now, The Canadian

Who Do You Think You Are? Toronto, Macmillan, 1978; as The      Novel, edited by John Moss, vol. 1, Toronto, NC Press, 1978, and MUNRO                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Style: Studies in the Art of Fiction in English-Speaking Canada, insult. Other people who have no connection with the real happening

Toronto, ECW Press, 1989; Controlling the Uncontrollable: The would say ‘‘Why write about anything so hideous?’’ And lest you

Fiction of Alice Munro by Ildiko de Papp Carrington, DeKalb, think that such an objection could only be raised by simple folk who

Northern Illinois University Press, 1989; Dance of the Sexes: Art and read nothing but Harlequin Romances, let me tell you that one of the

Gender in the Fiction of Alice Munro by Beverly J. Rasporich, questions most frequently asked at universities is, ‘‘Why do you write

Edmonton, University of Alberta Press, 1990; Introducing Alice about things that are so depressing?’’ People can accept almost any

Munro’s ‘‘Lives of Girls and Women’’: A Reader’s Guide by Neil K. amount of ugliness if it is contained in a familiar formula, as it is on

Besner, Toronto, ECW Press, 1990; Alice Munro: A Double Life by television, but when they come closer to their own place, their own

Catherine Sheldrick Ross, Toronto, ECW Press, 1992; Figuring      lives, they are much offended by lack of editing. Grief: Gallant, Munro, and the Poetics of Elegy by Karen Smythe, There are ways I can defend myself against such objections. I

Montreal, McGill-Queen’s University Press, 1992; ‘‘A Hopeful Sign: can say, ‘‘I do it in the interests of historical reality. That is what the

The Making of Metonymic Meaning in Munro’s ‘Meneseteung’’’ by old days were really like.’’ Or, ‘‘I do it to show the dark side of human

Pam Houston, in The Kenyon Review 14.4, 1992; Mothers and Other nature, the beast let loose, the evil we can run up against in communi-

Clowns: The Stories of Alice Munro by Magdalene Redekop, London, ties and families.’’ In certain countries I could say, ‘‘I do it to show

Routledge, 1992; How Stories Mean edited by John Metcalf and J.R. how bad things were under the old system when there were prosper-

(Tim) Struthers, Erin, Ontario, Porcupine’s Quill, 1993; ‘‘Alice ous butchers and young fellows hanging around livery stables and

Munro: The Art of Fiction CXXXVII’’ by Jean McCulloch and Mona nobody thought about building a new society.’’ But the fact is, the
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seemingly inevitable by growing up in a small town, Jubilee. As Del stubborn, it must have seemed they had forever.’’ In ‘‘Fits’’ the

Jordan remembers the milestones of her emotional growth, we see her apparent murder-suicide of a local couple provides such a moment for

pursuing different ways of being ‘‘endangered and desired.’’ The Peg and Robert: ‘‘They needed something new to talk about. Now he

novel is in a sense less satisfying than Munro’s short stories; the form felt more like going home.’’ In these stories Munro draws the tensions

affords Del Jordan the opportunity to ‘‘go out and take on all kinds of between everyday dissatisfaction and its chaotic possibilities bril-

experiences … and come back proud.’’ But it does not make her any liantly. The characters’ realizations of these consequences—and their

more complex a character than those who live in the short stories. bearing on their own existence—are always insidious, revealed in

In the next collection of stories—Something I’ve Been Meaning       flashes of light.

To Tell You—the emphasis is on remembering, rather than projecting;            In Friend of My Youth the stories are more personal in feeling,

on making sense of the past. Something I’ve Been Meaning To Tell the writing more controlled, and the characters’ lives more full of

You is one of Munro’s bleaker collections, with disarray increasing falsity. In ‘‘Wigtime’’ Margot is reduced to stalking her adulterous

through examination, rather than being resolved. In ‘‘Winter Wind’’ a husband in a wig and leaving anonymous notes under his windscreen.

character believes ‘‘that we have some connections that cannot be Hazel in ‘‘Hold Me Fast, Don’t Let Me Pass’’ is a widow in her 50s,

investigated.’’ taking a leave of absence, who scribbles in notebooks: ‘‘It prevents

Where many short story writers fall into the trap of making the the rise of panic… . This sort of panic had nothing to do with money or

form shrink to fit, Munro’s stories bulge with details and density and ticket arrangements, it had to do with a falling off of purpose, and the

are extended by the tensions and contradictions they generate. Who question why am I here?’’ There is a note of elegy in these stories, but  MURNANE                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

meagrely realistic, literal-minded understanding? Might Eunie be       Murnane by Imre Salusinszky, Melbourne and Oxford, Oxford seen to represent some kind of metaphor, or an alter ego, for the artist?        University Press, 1993.

In story after story, Munro reveals the exhilarating character of

life itself, with all of life’s surprising but inevitable interventions in                                     *      *      * the form of a death, unexpected visitors, an unusual letter, whatever.

Such occurrences pervade Munro’s later stories, fracturing each Gerald Murnane began as a writer of confessedly autobiographi-

character’s—and each reader’s—expectations, rendering easy ac- cal fiction of a talented but fairly conventional kind, but developed

commodations with life or art impossible. Moreover, from these eventually into a writer who has been variously classified as

interventions other actions unfailingly unfold. Increasingly in Munro’s postmodernist or fabulist and who has been described hyperbolically

later stories, we see something of the quality that Eudora Welty (an by at least one Australian critic as ‘‘the most original writer this

acknowledged influence on Munro) admired in William Faulker:      country has produced.’’ Tamarisk Row, for instance, is a compara-‘‘veracity and accuracy about the world’’ that reveals both the tively familiar story of growing up Catholic in the Australian country-

comedy of being human and what Welty terms ‘‘that comedy’s side. Clement Killeaton lives in the town of Bassett. His father is a

adjoining terror.’’ compulsive gambler and the family live in perpetual poverty. The boy

Perhaps Munro’s stories should be read as a new kind of novel; inherits his father’s love of gambling but converts it into an activity of

not one after the other, but each allowed time to resonate in the the imagination. Already, though, there are signs of the direction

reader’s head. As Munro says: ‘‘I want the stories to keep diminishing which Murnane’s fiction will eventually lead—in the constant refer-
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in the long parentheses, in the intertextual references and in the Literature, Colgate University, 1970, O’Connor Lecturer, 1973, pro-

narrator/writer defining himself as writer. ‘‘Now he seemed almost fessor of humanities, 1982; visiting professor of literature, University

defined by the long shapely sentences in the pages on his desk … ’’ of Massachusetts, Boston, 1971; Paul Anthony Brick lecturer, Uni-

Inland is constructed of some dozen or so unmarked sections, versity of Missouri, 1972; writer in residence, Emory University,

linked only by the probable presence of an identical yet nevertheless Atlanta, 1978; adjunct associate professor of creative writing, Bar-

anonymous narrator, which become shorter and shorter and closer to nard College, 1981–83; Woodrow Wilson fellow, Drew University,

home in scope. The opening words of the novel are: ‘‘I am writing in 1983; Dupont visiting professor, Washington and Lee University,

the library of a manor-house in a village I prefer not to name, near the        1993; lecturer and participant in symposia. Awards: Lillian Smith

town of Kunmadaras, in Szolnok County.’’ The narrator addresses award for fiction, 1974; Deems Taylor award for music criticism

and engages with the reader constantly, quickly establishing a self- (ASCAP), 1976; Lincoln Center Directors Emeriti award, 1991;

conscious mode with his long, meditative, elaborate sentences; he Literature Achievement award (National Book Critics Circle), 1997;

mentions in particular his editor, Anne Kristaly Gunnarsen, who lives Harper Lee award for Literary Excellence (Alabama Writer’s Forum),

‘‘in the land of America, in the state of South Dakota, in Tripp 1998. Litt.D., Colgate University, 1975; Doctor of humane letters,

County, in the town of Ideal’’: America is yet another of Murnane’s       Spring Hill College, 1996. Address: 45 West 132nd Street, New

mythical landscapes. The landscape of Szolnok County seems to      York, New York 10037, U.S.A.

merge into that of South Dakota and then in turn to that of ‘‘Mel-

bourne county.’’ The autobiographical references as well as allusions MURRAY                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

‘‘more than any other writer, he has taken on the complex task of ‘‘stomp’’ the blues away, that is a reoccurring theme in Mur-

naming the aspects of performances by blues-idiom musicians, and       ray’s work. then of saying with precision what it is that makes such performances Murray not only writes about the blues and uses the music as a

so irresistible to audiences and dancers, so definitive of their time and basis for his philosophy, he also imitates the art form in his prose,

culture.’’ Murray’s works include The Omni-Americans: New Per- which Larry Neal calls the ‘‘acoustical iconography’’ of language.

spectives on Black Experience and American Culture, South to a Very This musical emulation provides a unique framework for Murray’s

Old Place, Train Whistle Guitar, Stomping the Blues, The Spyglass novels that are, according to O’Meally, ‘‘arrangements of verbal

Tree, The Seven League Boots, and The Blue Devils of Nada. vamps, breaks, riffs, choruses, and out choruses—rhythmically re-

Murray’s first work, The Omni-Americans, is a clear defense of peated figures analogous to … Basie’s ‘One O’Clock Jump’ or

African-American culture found in a collection of essays, commen- Leadbelly’s ‘Good Morning Blues.’’’ In his long passages of dia-

taries, and reviews dealing with politics, literature, and music. His logue and monologue, and in his lyric description, Murray’s language

next work, South to a Very Old Place, is an autobiographical memoir dances across the page, intruding on the reader’s awareness and

of his youth and a celebration of black culture. The Hero and the Blues impressing rhythmic order in the story. Through a unique creative

is a collection of Murray’s Paul Anthony Brick lectures at the       process, Murray has found a way to actually write the blues. University of Missouri on ethical implications of literary esthetics. Murray is regarded as one of the nation’s best black Southern

Train Whistle Guitar, The Spyglass Tree, and The Seven League writers, yet he doesn’t regard himself as such. Rather, he chooses to

Boots constitute ‘‘the Scooter trilogy.’’ Train Whistle Guitar begins be known as an ‘‘all American writer.’’ Working to establish a


N

 

NAHAL, Chaman (Lal) Jawaharlal Nehru as a Man of Letters. New Delhi, Allied, 1990.

Editor, Drugs and the Other Self: An Anthology of Spiritual Transfor-

mations. New York, Harper, 1971.

Nationality: Indian. Born: Sialkot (now in Pakistan), 2 August 1927.

Education: The University of Delhi, M.A. in English 1948; Univer-

*

sity of Nottingham (British Council scholar), 1959–61, Ph.D. in

English 1961. Family: Married Sudarshna Rani in 1955; two daugh-

ters.                                                                                         Bibliography: In The New Literatures in English, 1985. Career: Lecturer at universities in India, 1949–62; reader in

English, Rajasthan University, Jaipur, 1962–63; reader in English,

1963–80, and professor of English, University of Delhi, 1980–92;       Critical Studies: Commonwealth Literature in the Curriculum edited

visiting Fulbright Fellow, Princeton University, New Jersey, 1967–70; by K.L. Goodwin, St. Lucia, University of Queensland Press, 1980;

from 1971 visiting lecturer at several universities in the U.S.A.,       introduction by A. Komarov to The Crown and the Loincloth,

Malaysia, Japan, Singapore, Canada, and North Korea; fellow, Churchill       Moscow, Raduga, 1984; Three Contemporary Novelists: Khushwant NAIPAUL                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

culture and language, and consider Sialkot their homeland. Meticu- later novels is quite complex, integrating Indian modes of storytelling

lous attention to details and a firsthand knowledge of the life of the with Western techniques like the stream-of-consciousness novel. But

characters enable Nahal to make the plight of the refugees real to the       they lack the power of Azadi, which remains Nahal’s best novel. reader. The novel ends with a sadly depleted family trying to begin

life anew in Delhi. Azadi has none of the sensationalism of other —Shyamala A. Narayan

novels about India’s partition, such as Khushwant Singh’s Train to Pakistan or Manohar Malgonkar’s A Bend in the Ganges. Nahal shows the cruelty as well as the humanity of both sides. The novel also

shows the maturing of Arun, Kanshi Ram’s only son, but the account       NAIPAUL, (Sir) V(idiadhar) of his love, first for Nur, the Muslim girl left behind in Pakistan, and           S(urajprasad) then for Chandni, a low-caste girl who is abducted on the way to India,

is not as gripping as the rest of the novel.

Nahal’s next novel, Into Another Dawn, is basically an East-       Nationality: Trinidadian. Born: Trinidad, 17 August 1932; brother

West love story, set chiefly in the U.S.A. Nahal’s fourth novel,       of the writer Shiva Naipaul. Education: Tranquillity Boys School, Sunrise in Fiji, is a psychological study of Harivansh, a successful 1939–42; Queen’s Royal College, Port of Spain, Trinidad, 1943–49;

architect in his forties, who finds his personal life empty and mean- University College, Oxford, 1950–54, B.A. (honors) in English 1953.

ingless. He goes to Fiji to bid for a building contract, and uses the       Family: Married Patricia Ann Hale in 1955. Career: Editor, ‘‘Carib-
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Other                                                         York Press, 1983; ‘‘V.S. Naipaul Issue’’ of Modern Fiction Stud-

ies (West Lafayette, Indiana), Autumn 1984; The Fiction of V.S.

The Middle Passage: Impressions of Five Societies—British, French Naipaul by Nonditor Mason, Calcutta, World Press, 1986; Journey

and Dutch—in the West Indies and South America. Through Darkness: The Writing of V.S. Naipaul by Peggy Nightin-  London,

Deutsch, 1962; New York, Macmillan, 1963. gale, St. Lucia, University of Queensland Press, 1987; The Web

An Area of Darkness: An Experience of India. of Tradition: Uses of Allusion in V.S. Naipaul’s Fiction by John  London, Deutsch,

1964; New York, Macmillan, 1965. Thieme, Mundelstrup, Denmark, Dangaroo Press, and London, Hansib,

The Loss of El Dorado: A History. 1987; V.S. Naipaul by Peter Hughes, London, Routledge, 1988; V.S.  London, Deutsch, 1969; New

York, Knopf, 1970; revised edition, London, Penguin, 1973. Naipaul: A Materialist Reading by Selwyn R. Cudjoe, Amherst,

The Overcrowded Barracoon and Other Articles. University of Massachusetts Press, 1988; V.S. Naipaul by Richard  London, Deutsch,

1972; New York, Knopf, 1973. Kelly, New York, Continuum, 1989; The Novels of V.S. Naipaul: A

Study of Theme and Form by Shashi Kamra, New Delhi, Pres-

India: A Wounded Civilization. London, Deutsch, and New York,

Knopf, 1977. tige, 1990; London Calling: V.S. Naipaul, Postcolonial Mandarin

The Return of Eva Perón, by Rob Nixon, New York and Oxford, Oxford University Press,  with  The Killings in Trinidad  (essays).

1992; On the Margins: The Art of Exile in V.S. Naipaul by Timo-

London, Deutsch, and New York, Knopf, 1980.

A Congo Diary. thy F. Weiss, Amherst, University of Massachusetts Press, 1992;  Los Angeles, Sylvester and Orphanos, 1980.
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published in A Flag for the Island (which includes the previously detail characteristic of the earlier books is stripped away, giving spare

omitted story, ‘‘The Enemy’’) and elsewhere. action and description—an image on a television set, a blank stare—

The Mystic Masseur is more complex and directly satirical. The momentous impact. The trauma underlying the loss of roots becomes

anti-hero, Pandit Ganesh Ramsummair, through the fraudulent as-       universalized, and is conveyed with a disquieting energy. sumption of powers as a mystic and writer, rises from humble           Guerrillas, based on the factual journalism republished as The beginnings to the position of G. Ramsay Muir, Esq., M.B.E., Member       Killings in Trinidad, is set in a thinly disguised Trinidad on the brink of the Legislative Council. The satire on popular superstition and the of revolution. Jimmy Ahmed, Afro-Chinese, Muslim, and English-

unstable roots of political power in Trinidad is sharply focused by educated, attempts to organize a socialist commune, but is finally

Ramsummair himself, who tells his story both in direct narrative and defeated by his own flawed vision and the self-defeating racial and

in the form of a suppressed diary, significantly called The Years of social conflicts of the island. His tragedy is paralleled by that of

Guilt. The Suffrage of Elvira Naipaul again turns Naipaul’s mordant Roche, a hero of the South African freedom struggle, who is tricked

satire on popular politics in Trinidad. into confessing his moral disillusionment. Jane, an English girl,

The early work was attacked by his fellow West Indian novelist attempts to relate to both Roche and Ahmed, and is murdered. The

George Lamming in 1960 as ‘‘castrated satire,’’ signaling the resent-       novel reveals Naipaul at his bleakest. ment many in the Caribbean felt against their most accomplished           Offering a richer imaginative impact, A Bend in the River is novelist until the late 1980s. Yet Naipaul’s often scarifying account of        related to Naipaul’s A Congo Diary. It masterfully recreates life in a
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NARAYAN, R(asipuram) A Horse and Two Goats. London, Bodley Head, and New York,

K(rishnaswamy)                         Viking Press, 1970.

Old and New. Mysore, Indian Thought, 1981. Malgudi Days (not same as 1943 book). London, Heinemann, and

Nationality: Indian. Born: Madras, 10 October 1906. Education:          New York, Viking Press, 1982.

Collegiate High School, Mysore; Maharaja’s College, Mysore, gradu-       Under the Banyan Tree and Other Stories. London, Heinemann, and

ated 1930. Family: Married Rajam Narayan c. 1934 (died 1939); one          New York, Viking, 1985.

daughter. Career: Teacher, then journalist, early 1930s; owner,       The Grandmother’s Tale, with sketches by R.K. Laxman. Madras,

Indian Thought Publications, Mysore. Awards: Sahitya Academy         Indian Thought, 1992; London, Heinemann, 1993; as The Grand-

award, 1961; Padma Bhushan, India, 1964; National Association of          mother’s Tale and Other Stories, New York, Viking, 1994.

Independent Schools award (U.S.A.), 1965; English-Speaking Union       Salt & Sawdust: Stories and Table Talk. New Delhi, Penguin, 1993.

award, 1975; Royal Society of Literature Benson medal, 1980; Padma

Vibhushan, India, 2000. Litt.D.: University of Leeds, Yorkshire,       Uncollected Short Story

1967; D.Litt.: University of Delhi; Sri Venkateswara University,

Tirupati; University of Mysore. Fellow, Royal Society of Literature,       ‘‘The Cobbler and the God,’’ in Playboy (Chicago), 1975.

1980; honorary member American Academy, 1982. Agent: Anthony

Sheil Associates Ltd., 43 Doughty Street, London WC1N 2LF,
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Asian Studies, 1986; A Critical Study of the Novels of R.K. Narayan       The Bachelor of Arts is another episodic account of a young man’s by J.K. Biswal, New Delhi, Nirmal, 1987; Patterns of Myth and graduating from college, experiencing a frustrating love affair, wan-

Reality: A Study in R.K. Narayan’s Novels by U.P. Sinha, New Delhi, dering about the country disconsolately, returning home to become an

Sandarbh, 1988; The Language of Mulk Raj Anand, Raja Rao, and agent for a big city newspaper, and finally marrying under family

R.K. Narayan by Reza Ahmad Nasimi, New Delhi, Capital, 1989;      auspices. His third novel, The Dark Room, he describes as dealing Human Struggle in the Novels of R.K. Narayan by Nazar Singh Sidhu, with a Hindu wife who submitted passively to an overbearing

New Delhi, Bahri, 1992; A Critical Study of the Novels of R.K.       husband. Narayan by Nagendra nath Sharan, New Delhi, Classical, 1993;           His work changed drastically with The English Teacher, a thinly Cultural Imperialism and the Indo-English Novel: Genre and Ideol- veiled account of his own marriage and the event that most matured

ogy in R.K. Narayan, Anita Desai, Kamala Markandaya, and Salman and shaped his character, the early death of his beloved wife. This

Rushdie by Fawzia Afzal-Khan, University Park, Pennsylvania State novel begins like Narayan’s earlier ones with episodic sketches of a

University Press; Indian Life and Problems in the Novels of Mulk Raj young preparatory school teacher’s relationships with his students,

Anand, Faja Fao, and R.K. Narayan by G.N. Agnihtri, Meerut, colleagues, and family. After the tragic death of the wife while

Shalabh Prakashan, 1993; Irony in the Novels of R.K. Narayan and househunting, however, the novel becomes a much deeper and more

V.S. Naipaul by K.N. Padmanabhan Nair, Trivandrum, S. India,      tightly unified work. CBH, 1993; Major Themes in the Novels of R.K. Narayan by R.M. With his next novel, Narayan settled upon the kind of characters

Varma, New Delhi, Jainsons, 1993; Message in Design: A Study of and narrative patterns that he was to employ in his five remarkable
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Domestic Harmony; then, embarrassed by the source of his new traditional thiry-year-old bachelor, who took up signboard painting

wealth, he goes back into a money-lending business that is based on because he ‘‘loved calligraphy,’’ is cared for selflessly by his aunt

withholding the interest from the first installment on the loan. He until he meets Daisy, a dynamic propagandizer for birth control.

becomes so successful that he achieves an honored position in the When Raman induces Daisy to marry him, the aunt departs on a

community and recruits Dr. Pal to attract investors. The scheme religious pilgrimage from which she does not expect to return. Then

collapses, however, when the son, who has been gambling with Dr. when Daisy discovers that she cannot give up her missionary work for

Pal, demands a share in the business; Margayya assaults Dr. Pal, who marriage, Raman finds that he has destroyed his old life without

in turn discredits the money-lender with his investors. When investors       creating a new one.

demand their money back, both Margayya and his son are ruined and Reviewers accustomed to the down-to-earth manner of Narayan’s

driven back into dealings with the peasants beneath the banyan tree.       ironic fictions were as disconcerted by A Tiger for Malgudi as the

Narayan’s next novel, Waiting for the Mahatma, is one of his frantic villagers who are confronted by Raja, the tiger. Since Raja is

most noble-minded, but least successful. It tells, in the episodic the hero-narrator of the novel, Narayan seems to be abandoning

manner of his earlier books, of the misadventures of two young      reality for fantasy; but A Tiger for Malgudi is no traditional anthropo-

disciples of Mahatma Gandhi during the master’s long effort to free morphic beast fable. Drawing delicately on Hindu doctrines of

his native land. Written after Gandhi’s assassination, the book is an reincarnation, Narayan depicts Raja as a creature with a soul, who

admirable tribute, but the fictional characters are too sketchily devel- lacks only the faculty of conversing with humans. His tale is told by

oped to make it of more than historical interest. those who learn to read his mind: the fictional master that saves Raja  NAYLOR                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS                                                    The Women of Brewster Place has a simple structure. Most of the

scenes take place in the decaying apartment complex, Brewster Place.

Novels The dwellers expect to go nowhere else. The brick wall that closed

their street several years earlier now separates them from the rest of

The Women of Brewster Place: A Novel in Seven Stories. New York, the city and symbolizes their psychological and spiritual isolation. In

Viking Press, 1982; London, Hodder and Stoughton, 1983. the closing pages of the novel, one woman removes a brick that she

Linden Hills. thinks is stained with the blood of a resident recently gang-raped and  New York, Ticknor and Fields, and London, Hodder

and Stoughton, 1985. left to die. Impulsively, the other women join her and collectively they

Mama Day. tear down the wall, experiencing as they do so an inner regeneration, a  New York, Ticknor and Fields, and London, Hutchinson,

1988.                                                            sense of community and solidarity, and a rebirth of hope.

Bailey’s Café. The novel includes seven narratives, each focusing on a woman  New York, Harcourt Brace, 1992; London, Minerva,

1993. and illuminating her present situation while abundant flashbacks

The Men of Brewster Place. New York, Hyperion, 1998. recapitulate her earlier experience. The dominant woman in one




chapter appears as a less important figure in several others, so that the

Uncollected Short Story entire book, consisting of related though not always consecutive

episodes, emerges as a novel rather than as a collection of stories only.

While each of the narratives has its own climax, the book builds
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humanity. From day to day she discovers—and furtively reads—the the plots and their intersection. While the extensive symbolism leads

secret notes recorded in diaries, letters, Bibles, and recipe books by the reader to search for mythic and universal truth in the novel, Naylor

the wives of Nedeed men since 1837. Sharing their tales of abuse, she raises as many questions as answers. Although the ‘‘Candle Walk,’’

feels their presence with her and gains strength to climb the stairs on in which the villagers march to the bridge carrying lighted candles, is

Christmas Eve, carrying her dead son, and to confront her husband. At impressive, no one knows why they observe it. They know that

that moment the decorated tree bursts into flame and in the inferno something happened to free their ancestors in 1823, but are unsure

that follows all traces of the Nedeeds disappear. No neighbor bothers how a slave named Sapphira Wade was able to marry the slave owner,

to assist them or even to sound an alarm. get him to sign papers freeing all his slaves on the island, and then

Naylor uses Dante’s journey through the lower world in the murder him. Mama Day and Abigail recognize that Baby Girl is a

symbolism that gives additional coherence and depth to the multiple descendant of Sapphira and accept her aggressive and stubborn nature

plots. The powerful in Linden Hills resist spiritual illumination and as inevitable, but they are concerned that she and George will never

prefer a life in Hell to a life in Paradise. They illustrate the principle        find peace.

underlying Dante’s vision of those who inhabit the netherworld, In making a quilt for their wedding present, they consider

‘‘Abandon hope, all ye who enter here.’’ Naylor’s work demonstrates protecting her by not including pieces of cloth that belonged to

that in hell all malefactors are concerned only with their own ‘‘contrary’’ women—only using remnants from women who were

suffering, rather than with their guilt. Blacks in Linden Hills have the sheltered and timid. But they decide against this, because Mama Day

wealth and resources to attain self-awareness, love, and grace, but thinks the broad experience of life is to be treasured rather than  NEUGEBOREN                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

teacher, Khaiso Secondary School, 1935–45; assistant teacher, power, it can also be the seizure of a woman’s burial society in the

Madibane High School, Johannesburg, 1945–53; principal, Charterston township.’’ Ndebele focuses his storyteller’s gaze on these localized,

High School, Nigel, 1953–57; inspector of schools, Middleburg everyday instances to build a sense of the human potential for

Circuit, from 1957. Awards: Esther May Bedford prize, 1937, for resistance and intervention in the monoliths of political power.

UGubudele namazimuzimu.                                            In Fools, a young boy defies his parents’ middle-class, Western-

ized values by refusing to play the great European masters on his

violin. Another boy masters the fear of getting a vial of water for his

PUBLICATIONS

sick mother from a local sorceress. In the title novella, a Boer cracks a

whip preparatory to beating the narrator, a weak and abusive man,

Short Stories who realizes ‘‘I knew then that his whip was all there was to him.’’ In

silently resisting, he thinks, ‘‘my silence was my salvation; the silence

Fools and Other Stories. Johannesburg, Raven Press, 1983; Harlow, of years of trying to say something without much understanding… .

Longman, 1985. This would be the first silence that would carry meaning.’’ Such

limited epiphanies power Ndebele’s creative work, which explores

Play complex political issues through their manifestation in seemingly

insignificant social contexts.

UGubudele namazimuzimu. Johannesburg, University of Witwatersrand Ndebele demonstrates that literature crafted with a sophisticated
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Sam’s Legacy. New York, Holt Rinehart, 1974.                          ‘‘Drawing Home,’’ in San Francisco Chronicle, 22 December 1985.

An Orphan’s Tale. New York, Holt Rinehart, 1976.                      ‘‘1945,’’ in Floridian, 5 September 1987.

The Stolen Jew. New York, Holt Rinehart, 1981.                         ‘‘What Satisfaction Canst Thou Have Tonight?’’ in Columbia (New

Before My Life Began. New York, Simon and Schuster, 1985.                York), October 1987.

‘‘About Men,’’ in American Scholar (Washington, D.C.), Winter

Short Stories                                                              1987.

‘‘High Concept,’’ in Confrontation (Greenvale, New York), Spring

Corky’s Brother and Other Stories.                                         1988. New York, Farrar Straus, 1969;

London, Gollancz, 1970.                                           ‘‘Tolstoy in Maine,’’ in New Letters (Kansas City), Spring 1988.

Penguin Modern Stories 3, ‘‘Workers to Attention Please,’’ in Louder than Words, edited by  with others. London, Penguin, 1970.

Don’t Worry about the Kids: Stories. Amherst, Massachusetts, Uni-          William Shore. New York, Vintage, 1989.

versity of Massachusetts Press, 1997. ‘‘How I Became an Orphan in 1947,’’ in Willow Springs (Cheney,

Washington), Spring 1989.

Uncollected Short Stories ‘‘Your Child Has Been Towed,’’ in Gettysburg Review (Gettysburg,

Pennsylvania), Autumn 1989.

‘‘My Son, The Freedom Rider,’’ in                                    ‘‘In Memory of Jane Fojarbi,’’ in Tikkun, September 1989. Colorado Quarterly (Boulder),

Summer 1964. ‘‘Minor 6ths, Diminished 7ths,’’ in Gentlemen’s Quarterly (New  NEUGEBOREN                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

Steven Goldleaf, in Columbia College Today (New York), December       the love of these things.’’ In The Stolen Jew the result was as 1979, and ‘‘A Jew Without Portfolio’’ by Goldleaf, in Partisan       compelling as it was densely textured; with Before My Life Began one Review (Boston), Summer 1983; interview in Literary Review (Madi-       feels Neugeboren’s ambition insisting too much: son, New Jersey), Fall 1981; ‘‘Wonderful Lies That Tell the Truth:

Neugeboren Reviewed’’ by Peter Spackman in Columbia (New                Oh you are so good inside, David, don’t you know York), November 1981.                                                   that? You’re a truly good and strong person, and there

aren’t many of your kind left. It’s just so hard for me to

*    *    *                                watch you walking through the world, pulled on from so

many sides, without my being able to help. I keep

It is easy, perhaps too easy, to dismiss all American-Jewish wanting to run in front of you—the court Jester, yes?—

novelists as confirmed self-haters, as ‘‘know-nothings’’ bent on so I can steer you away from Evil and Hate and Anger

turning Jewish life into a vulgar joke. In this respect, Jack Portnoy of and Cruelty and all the forces of Darkness—so I can

Philip Roth’s 1969 Portnoy’s Complaint speaks up for those who point you to the true path—to righteousness and to light

have grown impatient with their belligerent sons: ‘‘Tell me some-             and to happiness. thing, do you know Talmud? Do you know history? … Do you know a

single thing about the wonderful history and heritage of the saga of For an author who can capture speech rhythms so accurately,

your people?’’ And while such charges are true enough about the likes who can reduplicate the Brooklyn streets of his doomed protagonist,
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if Neugeboren’s last works of fiction suggest differing views of       The Trial of Dedan Kimathi, with Micere Mugo (produced London,

childhood—either recaptured or imagined out of whole cloth—his 1984). Nairobi, Heinemann, 1976; London, Heinemann, 1977.

growing readership is, I suspect, much more interested in the treat-       Ngaahika Ndeenda (in Kikuyu), with Ngugi wa Mirii (produced

ments of adulthood that lie in Neugeboren’s novels as yet unwritten.          Limuru, 1977). Nairobi, Heinemann, 1980; as I Will Marry When I

Want, London, Heinemann, 1982.

—Sanford Pinsker

Radio Play: This Time Tomorrow, 1967.

Other

NGUGI WA THIONG’O Homecoming: Essays on African and Caribbean Literature, Culture,

and Politics. London, Heinemann, 1972; New York, Hill, 1973.

Formerly wrote as James T. Ngugi. Nationality: Kenyan. Born:      The Independence of Africa and Cultural Decolonisation, with The

Kamiriithu, near Limuru, Kiambu District, 5 January 1938. Educa-          Poverty of African Historiography, by A.E. Afigbo. Lagos,

tion: Kamaandũra School, Limuru; Karing’a School, Maanguũ;         Afrografika, 1977.

Alliance High School, Kikuyu; University College, Kampala, Uganda       Writers in Politics: Essays. London, Heinemann, 1981; published as

(editor, Penpoint), 1959–63, B.A. 1963; Leeds University, Yorkshire, Writers in Politics: A Re-Engagement with Issues of Literature  NGUGI WA THIONG’O                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Ngugi: A Study in the Dialectics of Commitment by K. Indrasena           Njoroge in Weep Not, Child is another self-centered youth with Reddy, New Delhi, Prestige Books, 1994; Postcolonial Literatures: mission-school education and messianic ambitions, whose hopes are

Achebe, Ngugi, Desai, Walcott, edited by Michael Parker and Roger destroyed when his brothers’ involvement in Mau Mau forces him out

Starkey, New York, St. Martin’s Press, 1995; Ngugi wa Thiong’o: of school, but again self-centeredness is not part of any ironic

Text and Contexts, edited by Charles Cantalupo, Trenton, New      regarding of the hero by the novelist. Yet Weep Not, Child is a better Jersey, Africa World Press, 1995; Politics As Fiction: The Novels of novel, for Ngugi develops some complexity of structure. There are

Ngugi wa Thiong’o by Harish Narang, New Delhi, Creative Books, ironic parallels between the African devotion to ancestral lands and

1995; Ngugi and African Post-colonial Narrative: The Novel as Oral the white settler’s love of the soil he has acquired, with the opposed

Narrative in Multi-Genre Performance by F. Odun Balogun, St- characters oblivious to their common human suffering. Such ironical

Hyacinthe, Quebec, World Heritage Press, 1997; Ngugi wa Thiong’o: treatment is a great advance in Ngugi’s technique, as are the convinc-

An Exploration of His Writings by David Cook and Michael ing portraits of subsidiary characters who betray the very values they

Okenimkpe, Oxford, J. Currey, 1997; Portsmouth, New Hampshire,       struggle to achieve, or who suffer constant frustration. Heinemann, 1997; Post-Colonial African Fiction: The Crisis of           A Grain of Wheat is a novel of mature outlook and much subtler Consciousness by Mala Pandurang, Delhi, Pencraft International, technique. Ostensibly about the Uhuru celebrations of Kenya’s inde-

1997; A Teacher’s Guide to African Narratives by Sara Talis O’Brien, pendence in 1963, it keeps flashing back to individual sufferings in

Portsmouth, New Hampshire, Heinemann, 1998; Ngugi’s Novels and Mau Mau days. There is no single, central hero this time, but four

African History: Narrating the Nation by James Ogude, London and major characters, each guilty of betraying himself and others when
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Kenyan people. The story of the economically and sexually exploited       Plays

young woman, Warīīnga, is given some of the drama of fantasy by

being told by ‘‘Gīcaandī Player, Prophet of Justice,’’ a figure drawn       Dún na mBan Trí Thine, Peacock Theatre, Dublin, 1994.

from the oral tradition, who uses language emotively and didactically

in ways reminiscent of Armah’s novel Two Thousand Seasons      Other

(1973). While the device allows Ngugi to employ a variety of highly

charged rhetorical modes, it is questionable whether he deploys them

Voices on the Wind: Women Poets of the Celtic Twilight. Dublin, New

as convincingly as he might have. Would such a narrator use not only

Island Books, 1995.

songs, incantations, the very idiom of oral tradition, but also echoes

and parodies of Bible stories and biblical English, together with

Marxist analysis and denunciation of capitalism? Ngugi doesn’t seem                                  *    *    *

to have tried very hard to disguise his authorial voice, or perhaps it is

the effect of translating from his own original Kikuyu. While in Devil That Eilis Ní Dhuibhne’s literary work is heavily influenced by

on the Cross he combines the biblical linguistic and moral flavor of Irish culture and mythology is not surprising when one considers that

his first two novels with the acerbic political tones of Petals of Blood, this prolific short story writer and novelist also has an M.Phil. in

the cost is much wordy reiteration. Nevertheless, the catastrophic Medieval Studies and a Ph.D. in Irish Folklore. Born in Walkinstown,

effects of the Western economic stranglehold on many African Dublin, in 1954, Ní Dhuibhne has found much in Ireland to sustain her  NORFOLK                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Dhuibhne handles these themes however, with equal portions of wit,       ‘‘preserve’’ its subject. Like the Oxford English Dictionary, it is humor, and occasional fantastical elements, which render her writing ‘‘based upon historical principles’’ that in the novel are to be

accessible, original, entertaining, and never didactic. Currently Ní understood semiotically rather than scientifically. As Norfolk ex-

Dhuibhne is affirming her ongoing commitment to Irish culture by       plains in ‘‘Bosnian Alphabet’’ in the Spring 1993 issue of Granta, a following her successful Irish language play Dún na mBan Trí Thine, dictionary is a very useful but also highly arbitrary means for

with a collection of short stories written in Irish. organizing chaotic experience. It is also a way to organize a novel, as

Walter Abish (Alphabetical Africa) and Milorad Pavic (The Diction-

—Jennifer Harris ary of the Khazars) have demonstrated. And just as Pavic’s novel

exists in two forms, male and female, each with its own ending, so

does Norfolk’s: the longer, denser, more fantastic original English

edition and the shorter American, with its greater ‘‘forward momen-

NORFOLK, Lawrence                  tum.’’ Appropriately, Lemprière’s Dictionary is filled with twins,

metamorphoses, mistaken identities, and deliberate disguises and

Nationality: pretends to be a good many things that it is not, including a historical  British.  Born:  1963.

novel (about the East India Company, England’s coming-of-age as a

colonial power, the events leading up to the French Revolution, and

PUBLICATIONS so on). Even as the details are deployed to create a Jamesian ‘‘sense of
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writer. Agent: Melanie Jackson Agency, 250 West 57th Street, Suite kind that stick with the reader far after the book is finished. Maybe the

1119, New York, New York 10107, U.S.A.                            best single word to describe his style is haunting.

Norman has set each of his novels in remote villages and towns

in Canada. ‘‘It is where my imagination, for better or worse, comes

PUBLICATIONS alive,’’ he has said. The harsh Canadian landscapes are reflected in

the mindset of the inhabitants. They are products of their environment

Novels and succumb to the unpredictability of life. On the wall in his tiny

writing studio in the mountains of Vermont, Norman keeps an old

The Northern Lights. Jewish proverb taped to his desk, ‘‘Man makes plans, God laughs.’’  New York, Summit Books, 1987.

The Bird Artist. A look into Norman’s background exposes many of the themes  New York, Farrar, Straus, 1994.

The Museum Guard. he now includes in his fiction. He was born in Toledo, Ohio, in 1949,  New York, Farrar, Straus, 1998.

the son of parents who met in a Jewish orphanage. Norman experi-

enced a difficult childhood growing up in Grand Rapids, Michigan.

Fiction (for children)

They were poor and an absentee father exacerbated their plight.

Norman found solace in libraries and reading, especially the adven-

The Owl Scatterer, illustrated by Michael McCurdy. Boston, Atlantic       ture stories of Jack London.

Monthly Press, 1986.

After the death of his best friend, Norman dropped out of high NYE                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

are abandoned by his father. The book is filled with quirky characters,       NYE, Robert Cree hunters, and self-righteous missionaries. Their world is a lonely

one—harsh land with little contact with the outside world. When

Nationality: British. Born: London, 15 March 1939. Education:

Pelly is killed in a freak accident, the novel shifts to present-day

Dormans Land, Surrey; Hamlet Court, Westcliff, Essex; Southend

Toronto. 

High School, Essex. Family: Married 1) Judith Pratt in 1959 (di-

In 1989, Norman’s short story collection Kiss in the Hotel

vorced 1967), three sons; 2) Aileen Campbell in 1968, one daughter,

Joseph Conrad was published. Set again in isolated upper Canada, the

one stepdaughter, and one stepson. Career: Since 1961 freelance

stories deal with unsettled characters who are forced to deal with

writer: since 1967 poetry editor, the Scotsman, Edinburgh; since 1971

extremes: temperature, age, feelings, distance—constants in all Nor-

poetry critic, the Times, London. Writer-in-residence, University of

man’s work. Forces out of control, mainly the frozen chill of winter,

Edinburgh, 1976–77. Awards: Eric Gregory award, 1963; Scottish

conspire against the characters. Although these people are generally

Arts Council bursary, 1970, 1973, and publication award, 1970, 1976;

misfits and oddballs, Norman treats their lives with tenderness and

James Kennaway Memorial award, 1970; Guardian Fiction prize,

compassion.

1976; Hawthornden prize, 1977; Society of Authors’ Travel scholar-

Critics praised Norman’s second novel, The Bird Artist, hailing

ship, 1991. Fellow, Royal Society of Literature, 1977. Agent: Sheil

it as ‘‘one of the most perfect and original novels that I have read in

Land Associates, 43 Doughty Street, London WC1N 2LF, England;

years’’ and noting that it ‘‘glows like a nightlight in the reader’s

or, Wallace Literary Agency, 177 East 70th Street, New York, New

mind.’’ The impetus for the novel developed in the late 1970s while NYE                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION
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Penthesilea, adaptation of the play by Heinrich von Kleist (broadcast       Editor, with Elizabeth Friedmann and Alan J. Clark, First Awakenings:

1971; produced London, 1983). Included in Penthesilea, Fugue,          The Early Poems of Laura Riding. Manchester, Carcanet, and and Sisters, 1975.                                                          New York, Persea books, 1992.

The Seven Deadly Sins: A Mask, music by James Douglas (produced       Editor, A Selection of the Poems of Laura Riding. Manchester,

Stirling and Edinburgh, 1973). Rushden, Northamptonshire,         Carcanet, 1994. Omphalos Press, 1974.

Mr. Poe (produced Edinburgh and London, 1974).                                                      *

Penthesilea, Fugue, and Sisters. London, Calder and Boyars, 1975.

Manuscript Collections: University of Edinburgh; University of

Radio Plays: Sisters, 1969; A Bloody Stupit Hole, 1970; Reynolds, Texas, Austin; National Library of Scotland, Edinburgh; Colgate

Reynolds, 1971; Penthesilea, 1971; The Devil’s Jig, music by       University, Hamilton, New York. Humphrey Searle, from a work by Thomas Mann, 1980.

*    *    *

Poetry

A hallmark of Robert Nye’s fiction has been his ability to

Juvenilia 1. harness the imagination to his will, to take the facts of everyday life  Northwood, Middlesex, Scorpion Press, 1961.

 

Nye’s novels the writing is crisp and lucid, a mixture of scholarly with Gilles but found not guilty. The other great character in the novel

anecdotes racily told and erudite low comedy. remains unseen: Joan of Arc, who provides Blanchet with the theme

However well crafted and ingenious these novels undoubtedly of redemption and Christian charity. In his earlier historical novels

are, they pale before The Life and Death of My Lord Gilles de Rais. As Nye established himself as one of the most inventive and adventurous

with the other novels, it is based on a historical figure who has of contemporary novelists, with an imagination of Rabelaisian pro-

assumed mythical proportions: Gilles de Rais, one of the greatest       portions. In The Life and Death of My Lord Gilles de Rais he added to French noblemen of the fifteenth century and a boon companion of that wit and learning profound insights into the nature of evil and a

Joan of Arc. Unlike Falstaff or Merlin, though, it has been stripped of       deep understanding of matters Christian. literary extravagance and fine flourishes. One reason for the change Two later novels offered fake-book biographies of the English-

of mood lies in the subject. Gilles was hanged and his body burned at       speaking world’s greatest writer. In Mrs. Shakespeare, Anne Hathaway Nantes in 1440 after he confessed to crimes ranging from pederasty to offers an insider’s view of her husband, but the tale she tells is not

murder. The second reason, perhaps the more imperative of the two, is nearly as intriguing as that of ‘‘Robert Reynolds alias Pickleherring’’

the overriding necessity to explore the nature of evil. Gilles has       in The Late Mr. Shakespeare. An aging actor and a sort of Falstaff committed his crimes because he has allowed himself to be seduced type himself, Pickleherring claims to remember all sorts of things

by pride and vanity, two sins which he fails to recognize in himself. about the Bard—including ‘‘facts’’ of questionable truth. The novel

Over 140 children died at his hands, yet throughout his short life he       was well-timed, coming as it did hand-in-hand with Shakespeare in believed that his behavior stood above the law.                             Love at the box office: the laughs in The Late Mr. Shakespeare,
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OATES, Joyce Carol Marya: A Life. New York, Dutton, 1986; London, Cape, 1987.

You Must Remember This. New York, Dutton, 1987; London, Mac-

millan, 1988.

Pseudonym: Rosamond Smith. Nationality: American. Born:

American Appetites. New York, Dutton, and London, Macmillan,

Millersport, New York, 16 June 1938. Education: Syracuse Univer-

1989.

sity, New York, 1956–60, B.A. in English 1960 (Phi Beta Kappa);

Because It Is Bitter, and Because It Is My Heart. New York, Dutton,

University of Wisconsin, Madison, M.A. in English 1961; Rice

1990; London, Macmillan, 1991.

University, Houston, 1961. Family: Married Raymond J. Smith in

I Lock My Door upon Myself. New York, Ecco Press, 1990.

1961. Career: Instructor, 1961–65, and assistant professor of Eng-

The Rise of Life on Earth. New York, New Directions, 1991.

lish, 1965–67, University of Detroit; member of the Department of

Black Water. New York, Dutton, 1992.

English, University of Windsor, Ontario, 1967–78. Since 1978 writ-

Foxfire: Confessions of a Girl Gang. New York, Dutton, 1993.

er-in-residence, and currently Roger S. Berlind Distinguished Profes-

What I Lived For. New York, Dutton, 1994.
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The Triumph of the Spider Monkey. Santa Barbara, California, Black       The Truth-Teller (produced New York, 1995).

Sparrow Press, 1976.                                                Here She Is! (produced Philadelphia, 1995).

The Blessing. Santa Barbara, California, Black Sparrow Press, 1976.       The Perfectionist and Other Plays. Hopewell, New Jersey, Ecco, Crossing the Border. New York, Vanguard Press, 1976; London,         1995.

Gollancz, 1978.                                                     New Plays. Princeton, New Jersey, Ontario Review Press, 1998.

Daisy. Santa Barbara, California, Black Sparrow Press, 1977.

Night-Side. New York, Vanguard Press, 1977; London, Gollancz,      Poetry

1979.

A Sentimental Education. Los Angeles, Sylvester and Orphanos,

Women in Love and Other Poems. New York, Albondocani Press,

1978.

1968.

The Step-Father. Northridge, California, Lord John Press, 1978.

Anonymous Sins and Other Poems. Baton Rouge, Louisiana State

All the Good People I’ve Left Behind. Santa Barbara, California,

University Press, 1969.

Black Sparrow Press, 1979.

Love and Its Derangements. Baton Rouge, Louisiana State University

The Lamb of Abyssalia. Cambridge, Massachusetts, Pomegranate

Press, 1970.

Press, 1979.

Woman Is the Death of the Soul. Toronto, Coach House Press, 1970.

A Middle-Class Education. New York, Albondocani Press, 1980.

In Case of Accidental Death. Cambridge, Massachusetts, Pomegran-

A Sentimental Education (collection). New York, Dutton, 1980;
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George Bellows: American Artist. Hopewell, New Jersey, Ecco Press,       Dutton, 1998; Critical Reception of the Short Fiction by Joyce Carol

1995.                                                            Oates and Gabriele Wohmann by Sigrid Mayer and Martha Hanscom,

Come Meet Muffin (for children), illustrated by Mark Graham.      Columbia, South Carolina, Camden House, 1998.

Hopewell, New Jersey, Ecco Press, 1998.

Where I’ve Been, and Where I’m Going: Essays, Reviews, and Prose.                                 *     *     *

New York, Plume, 1999.

Editor, Scenes from American Life: Contemporary Short Fiction. Joyce Carol Oates is among the most able American novelists

New York, Vanguard Press, 1973. writing today and belongs in a long tradition of serious literary

Editor, with Shannon Ravenel, The Best American Short Stories novelists who also had broad popular appeal, including her American

1979. Boston, Houghton Mifflin, 1979. predecessors, Edith Wharton and Henry James, as well as their British

Editor, Night Walks: A Bedside Companion. Princeton, New Jersey, counterparts, George Eliot, Charles Dickens, and earlier, Fanny

Ontario Review Press, 1982. Burney. Some of her detractors have been suspicious of a writer

Editor First Person Singular: Writers on Their Craft. Princeton, New whose productivity is nothing short of staggering, and they have

Jersey, Ontario Review Press, 1983. tended to underestimate her talent, complaining of the looseness of

Editor, with Boyd Litzinger, Story: Fictions Past and Present. her writing, the sensationalistic nature of many of her stories, and her

Lexington, Massachusetts, Heath, 1985.                               lurid imagination.

Editor, with Daniel Halpern, Reading the Fights (on boxing). New Her recent books invite some comparisons with the writing of  OATES                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

often in fact, highly intelligent, has been in evidence since her very doomed son of the silent movie star, Charlie Chaplin. It is Charlie

earliest novels.                                                                Chaplin’s dark eyes gazing out of a poster from City-Lights that lit up

Oates may have taken Marilyn for her subject in order to Norma Jean’s world when she lived in squalor as a child with her

guarantee herself book sales, but a more important motive was mentally unstable, finally unfit, mother. This alcoholic, drug-besotted

probably her desire to write about a woman whose image as much as man with movie-star good looks is at once her kindred spirit in the

any other female star in American film—including such greats as       novel and her cruel betrayer. Greta Garbo or Ingrid Bergmann—has captured the American psyche           Bellow states that he wrote Ravelstein to honor a promise to his and achieved iconic proportions that ensure her a place in twentieth- friend and colleague to write about him and give him immortality.

century cultural history. The subject allows Oates to explore the ways The book also allowed him to more nakedly treat himself in fiction,

in which a culture invents such icons. She tries empathetically to under the guise of Chick, than he had done before, and it offered him a

capture the psyche of the actual woman, whose life has been appropri- chance of write of his own near-death experience and his gratitude

ated by the media and society, exposing what it must have felt like to and love for his young wife. Most important, it expresses his love for

inhabit her body and mind. This act of recuperation is precisely the not just the character in the book, but for the man whose life became

kind of challenge that Oates the thinker has always found attractive. his subject. In this sense, this last book of Bellow’s is more revealing

Blonde has sparked a range of responses and in curious ways than any other. In Oates’s case, the motive for the book must lie in her

contributed to the view of Oates as a glib, often sloppy, writer, with preoccupation with myths and how they express themselves in

too predictable, albeit grotesque and sometimes sleazy, an imagina- today’s American culture and her desire to redeem Monroe from the
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genius for types. Her characters come from an affluent upper-state Bellow are writers more to her tastes. She has also embarked on

New York suburb. Oates shows them caught up in each fad of their literary projects in which fabulation, invention, and intertextuality

time. Each represents a type but is delineated with breathtaking figure prominently. In these, her flair for irony and her playful,

originality. There are the boy-crazed screaming teenage girls, the sometimes nasty, reimaginings of popular nineteenth-century genres

elite, snobby group of popular boys and girls who had started school are evident, but the novels remain ultimately stable in their meaning.

together in kindergarten, the acne-scarred, pimple-faced adolescents, They are not true works of deconstruction or postmodernity. She

the plain, pudgy-faced sad girl, the rowdies and the straights, and the often writes with a social purpose out of concerns that are moral,

fat girl nobody liked who was notorious for keeping her Death psychological, and political. There are times, however, when the

Chronicles. You cannot read about these characters without recalling violence in her novels seems gratuitous and the work itself seems,

your own teenage years and all the subsequent reunions. The novel’s       finally, immoral. Expensive People is such a book.

ending is a tour-de-force as Oates chronicles the final thirtieth reunion             Childwold and Cybele mark Oates’s shift away from naturalism,

and all the misadventures as well as successes that attend it. It weirdly        with The Assassins figuring as a transitional, experimental work. The

echoes the language and structure of James Joyce and Anthony assassin who stalks Andrew Petrie, the one-time senator, is Andrew.

Burgess in a way the reader will relish. The murderer is monistic thinking, the willful fixation upon one idea,

Oates also exploits the macabre. In Black Water, she delves into be it religious, philosophical, or literary. It severs the individual from

the consciousness and the experience of drowning in her imaginative the community of man, isolating and destroying him. The monism

recreation of the Teddy Kennedy/Mary Jo Kopechne incident at encases its believer in isolation as total as that which Hugh experi- OATES                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Much has been written about Oates’s obsession with violence. cannot be distinguished. All three of the sagas of nineteenth-century

Rape, incest, patricide, infanticide, self-mutilation, animal mutila- America are full of ghastly circumstances, authorial asides, quaint,

tion, suicide, wife beating, child abuse, murder, and drowning abound baroque descriptions, extravagances, and morbid preoccupations. All

in her fiction. Sometimes the violence is gratuitous—too often it is       three are pointedly feminist. All are stylistically indulgent. sensational—but more often than one wants to admit, it demands to be After plumbing the depths of chaotic nightmares and the annihi-

confronted. Conceptions are violent in her fiction, blighting the lation of the self, Oates, in the mid-1980s began to reconfigure her

children born of them. In Them, Jules is conceived in a coupling that tragic vision, concentrating more on a character’s capacity to survive

results in the murder of his natural father by his mother’s brother, and transcend. She revisits the naturalistic landscape of her earlier

leaving his mother bathed in the blood of her dead lover and hostage fiction but with some noteworthy differences. She continues to

to the policemen whose help she seeks. The violence that marked his minutely depict American cultural history, returning to the era of the

conception doggedly pursues him. Hopelessly drawn to Nadine, he       Depression in flashbacks in You Must Remember This and fleshing finds himself the target of her gun after a night of lovemaking in out her description of America between 1944 and 1956, complete

which he could not satisfy her. Later, caught up in the chaos of the with bomb shelters and civil defense drills, the adulation of Eisen-

Detroit fires, he kills a man and paradoxically recovers himself. hower, the Army-McCarthy hearings, and the electrocution of the

Nathanael Vickery, the Pentecostal preacher of Son of the      Rosenbergs. In I Lock the Door Upon Myself, she imaginatively

Morning, is a child born of his mother’s rape. Lacking a father, he reenters a turn-of-the-century rural community, recounting the narra-

grows up believing he is God’s child and that his will is not his own. tive of a willful white woman’s defiant flight with a black itinerant
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forget. It stuns us, makes us wonder how the imagination that so clear-       Girls in Their Married Bliss. London, Cape, 1964; New York, Simon

sightedly depicts it can remain so remarkable levelheaded and intact.           and Schuster, 1968.

In a book like Blonde the violence is so convincingly portrayed and so       August Is a Wicked Month. London, Cape, and New York, Simon and

much a part of what we know of Norma Jean/‘‘Marilyn’’ that it is hard           Schuster, 1965.

to dismiss its explanatory power. Critics continue to say that Oates is       Casualties of Peace. London, Cape, 1966; New York, Simon and

obsessively consumed with violence, reveling in its brutishness,          Schuster, 1967.

caught in its senseless repetitions, salaciously reveling in its psycho-        A Pagan Place. London, Weidenfeld and Nicolson, and New York,

sexual dimensions, thrilled, somehow, by the recurring theme of          Knopf, 1970.

domination and submission, discipline and punishment.                   Night. London, Weidenfeld and Nicolson, 1972; New York, Knopf,

Oates’s fascination with the sport of boxing has fueled the          1973.

critical response to her writing that is so often colored by references to        Johnny I Hardly Knew You. London, Weidenfeld and Nicolson, 1977;

her gender and the body image of the woman herself. Black Water          as I Hardly Knew You, New York, Doubleday, 1978.

provides her with an occasion to reflect on the death penalty and the       The Country Girls Trilogy and Epilogue. New York, Farrar Straus,

five ways in which it can be carried out in America. It is too easy and           1986; London, Cape, 1987.

misguided to complain that she writes too much and too easily and       The High Road. London, Weidenfeld and Nicolson, and New York,

that she exploits violence in her novels. She is a supreme teller of tales           Farrar Straus, 1988.
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Screenplays: Girl with Green Eyes, 1964; I Was Happy Here ( Time naive optimism, through rancor, bitterness and hatred, to the scarred

Lost and Time Remembered ), with Desmond Davis, 1965; Three wisdom that comes from having wrestled with her suffering. Her

into Two Won’t Go, 1969; Zee & Co. ( X, Y, & Zee ), 1972; The insights into the conflicting dilemmas that beset women today have

Tempter, with others, 1975; The Country Girls, 1984.                  won her international acclaim.

Her fiction grows out of the trilogy which follows Caithleen and

Television Plays: The Wedding Dress, 1963; The Keys of the Café, Baba from their initiation into life and love to their chilling disillu-

1965; Give My Love to the Pilchards, 1965; Which of These Two sionment with both. At the outset, innocent and intelligent Caithleen

Ladies Is He Married To?,  1967; Nothing’s Ever Over, 1968; Brady (Kate) wants every story to have a happy ending. Baba is so

Then and Now, 1973; Mrs. Reinhardt, from her own story, 1981. brazen that even her father, Mr. Brennan, prefers Kate: ‘‘Poor

Caithleen, you’ve always been Baba’s tool.’’ The Country Girls and

Poetry its sequel represent a woman’s version of a traditionally masculine

motif: that of an ego tempted by an alter ego to enjoy forbidden fruit

On the Bone. Warwick, Greville Press, 1989. (like Faust and Mephistopheles). The entire trilogy operates around

this theme. Kate has ‘‘one mad eye,’’ but her softness, daftness, and

Other (for children) wantonness are not her essential nature. They come to her from an

alter ego whose influence she is unable to resist. Baba promotes O’BRIEN                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION
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novel, traces Mary Hooligan’s reconstruction of her past. In Johnny I itself. Here a land feud erupts between an Australian, Mick Bugler,

Hardly Knew You, bitterness and invective detract from its technical returned to claim his ancestral Irish lands, and an Irishman Joseph

merits. The High Road’s heroine, Anna, on holiday to a Spanish Brennan and his devoted sister Brege Brennan. The tractor Mick

island to forget an affair, is drawn into a circle of characters that introduces signals the clash between modernity and traditional ways

includes a waitress called Catalina, who falls in love with her. When of life, a conflict that cannot avoid catastrophe when Joseph’s sister,

Catalina’s husband discovers this, he kills her. Anna, devastated by Brege, falls in love with Mick. O’Brien’s description of the tractor’s

the realization that it might have been her that Juan meant to kill, first appearance captures both its appeal and its menace: ‘‘Heraldic

determines to return to Ireland. For all the brilliance with which the and unflagging it chugged up the mountain road, the sound, a new

various scenes are painted, this is an angry, claustrophobic book. sound jarring in on the profoundly pensive landscape.’’ Above it,

All these works rest on the assumption that there is an inevitable

crows are ‘‘blackening the sky, fringed, soundless, auguring.’’ Here

conflict between men’s and women’s needs, and that the only way for

O’Brien captures sensibilities and the values organizing those charac-

a woman to come to terms with this is to learn to be independent. At

ters hearts and minds that she has not previously explored, marking a

the end of Girls in Their Married Bliss, Kate says: ‘‘What Baba

new direction in her work.

doesn’t know is that I’m finding my feet, and when I’m able to talk I

imagine that I won’t be alone.’’ The subsequent novels represent ever

bolder experiments in  —Terence Dawson, updated by Roberta Schreyer  talking  —that is, in narrative technique. They

lean on words to ward off an increasingly desperate inner loneliness.

 

‘‘Fisherman,’’ in Esquire (New York), October 1977. is a clear-sighted and unsensationalist account of one young enlistee’s

‘‘Calling Home,’’ in Redbook (New York), December 1977.              fears and aspirations. In no way does it prepare us for Going after ‘‘Speaking of Courage,’’ in Prize Stories of 1978, edited by William       Cacciato, O’Brien’s intense, impressionistic, and impassioned

Abrahams. New York, Doubleday, 1978. fictionalization of the experiences of ordinary combat personnel in

‘‘Civil Defense,’’ in Esquire (New York), August 1980. Vietnam. Here O’Brien’s narrative stretches across Asia and Europe

‘‘The Ghost Soldiers,’’ in Prize Stories of 1982, edited by William as the remaining members of a platoon hunt a deserter. Gradually it

Abrahams. New York, Doubleday, 1982. becomes evident that this epic chase is a graft of fantasy onto fact—

‘‘Quantum Jumps,’’ in The Pushcart Prize 10, edited by Bill Hender- Paul Berlin, the central character, and his colleagues follow their prey

son. Wainscott, New York, Pushcart Press, 1985. no further than a grassy knoll not far from their departure point. The

‘‘Underground Tests,’’ in The Esquire Fiction Reader 2, edited by subsequent developments are all the products of an imagination

Rust Hills and Tom Jenks. Green Harbor, Massachusetts, Wampeter feverishly creating alternative scenarios to the horrors of a foot-

Press, 1986. soldier’s daily existence. Reality becomes malleable as O’Brien

‘‘The Lives of the Dead,’’ in Esquire (New York), January 1989. weaves memorable sections of recalled events—sentry duty, ambush,

‘‘Sweetheart of the Song Tra Bong,’’ in Esquire (New York), July patrol, and death—into the path of Cacciato’s flight. Imagination is

1989. the metaphor for and means of survival—a theme that unites

‘‘In the Field,’’ in Gentlemen’s Quarterly (New York), December       O’Brien’s work.
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the reader comes away from these stories with a sense of the awful       Plays

truth that was Vietnam, though we share the frustrations of the various

storytellers, who will never quite be able to communicate their       Red Roses and Petrol. Dublin, Project Arts Centre, 1995; London,

experience.                                                                 Methuen, 1995.

This frustration becomes the theme of O’Brien’s next novel, In       The Weeping of Angels. Dublin, Gate Theatre, 1997.

the Lake of the Woods, the story of John Wade, who goes into exile

after losing a primary election for U.S. senate, and his wife Kathy,       Other

who disappears while they are in exile. The novel comprises various

testimonies of people who knew John, the local authorities who

Even the Olives Are Bleeding: The Life and Times of Charles

suspect foul play, neighbors who try to comfort John after the

Donnelly. Dublin, New Island Books, 1992.

disappearance, and other ‘‘evidence’’ in the form of documents

The Secret World of the Irish Male (humorous essays). Dublin, New

chronicling Wade’s life. Bringing it all together is a narrator who is

Island Books, 1994.

self-conscious about his role as a writer, and his inability to ‘‘know’’

Sweet Liberty: Travels in Irish America. London, Picador, 1996;

anything beyond direct personal experience. ‘‘Evidence is not truth,’’

Boulder, Colorado, Robert Rinehart Publishing, 1996.

he tells us in a footnote, ‘‘and if you require solutions, you will have to

The Irish Male at Home and Abroad (humorous essays). Dublin, New

look beyond these pages.’’ Like the rest of O’Brien’s work, this novel O’FAOLAIN                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

it, O’Connor established his reputation as a novelist and found the before the story ends Billy is forced to a painful reconsideration of his

voice that informs his later writings. motives and the meaning of his own life. Writing of these happenings

Eddie Virago returns in the opening story of True Believers, in a diary addressed to his comatose child, Billy Sweeney emerges as

where in ‘‘Last of the Mohicans’’ he impresses a fellow exile in 1980s an unhappy, driven man with a troubled past that—like that of Frank

London with his cool, assured style, undermined somewhat by his and Eleanor Little in Desperadoes—stems from his early love and

lowly status as hamburger salesman and unpublished author. In ‘‘The wrecked marriage. His uneasy relationship with the escaped gangster

Wizard of Oz’’ an Irish youngster arrives from the Antipodes to be Donal Quinn echoes that earlier partnership in its violent, rapid shifts

groomed by a slick, know-all Irish yuppie, only to discover in of mood, and in the end is headed for horror and mayhem. Here, as in

his earlier novels, the author indicates the blight of alcoholism and the

amusingly detailed fashion that the emperor has no clothes. Else-

drug culture, both of which are shown as ugly symptoms of a deeper

where, the author ranges from comedy through the unrequited love

underlying malaise. Powerful, often funny, and just as often

story of ‘‘Ailsa’’ to the atmospheric tension of ‘‘The Long Way

heartbreakingly sad, The Salesman is a many-layered work that once

Home,’’ where a fleeing husband picks up a mysterious hitch-hiker

more makes telling points while moving swiftly through its pages,

on a lonely country road. More often, his stories combine several of

and abounds with the customary one-liners—a waiting room is ‘‘the

these aspects, as in ‘‘The Bedouin Feast,’’ where nightmare slapstick

colour of a cancerous lung,’’ a stretch of road ‘‘smooth as a politi-

is blended with the wry sadness of betrayal, or the title story, where

cian’s lies.’’ Like the novels and stories that precede it, it confirms

the death of a strange old woman signals the end of the narrator’s O’Connor’s own significance as a leading modern writer in his native
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Melancholy Baby and Other Stories. Dublin, Poolbeg Press, 1978.         Codded than the ‘‘innocents abroad’’ theme is the peripheral descrip-

Daughters of Passion. London, Penguin, 1982. tion of the underground activities of a group of Algerian students in

Paris shortly before Independence. Irish expatriates provide much of

Other                                                         the novel’s burlesque comedy.

Her first collection, We Might See Sights!, is divided by O’Faolain

Editor, with Lauro Martines, Not in God’s Image: Women in History into Irish and Italian stories. The outstanding story is ‘‘Dies Irae,’’ set

from the Greeks to the Victorians. London, Temple Smith, and in an Italian hairdresser’s salon and perhaps influenced by Colette; to

New York, Harper, 1973. pacify an elderly Russian princess, the hairdresser points out signs of

Translator (as Julia Martines), Two Memoirs of Renaissance Flor- decay in the narrator, for whom a normally pleasant occasion be-

ence: The Diaries of Buonaccorso Pitti and Gregorio Dati, edited       comes her dies irae. There is black comedy in the plight of the by Gene Brucker. New York, Harper, 1967. husband chained in the cellar by his wife, in the title story of Man in

Translator, A Man of Parts, by Piero Chiara. Boston, Little Brown,       the Cellar; the story is told in letters and the final surprisingly

1968. affectionate letter from the decamped and mentally disturbed wife

reveals how securely invisible chains are fastened on her. The didactic

* element is stronger in this later collection of stories, but is offset by

these of out-of-the-way situations; ‘‘This is My Body,’’ for instance,

Critical Studies: Two Decades of Irish Writing edited by Douglas set in a sixth-century convent, handles the female Irish writer’s stock- O’HAGAN                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

background of the Cavalcanti family’s roots in the land and modern            Our Fathers takes the form of a fictional family history narrated terrorism, complex webs of personal relationships, old and new, by Jamie Bawn, who travels from England to Scotland to pay a last

emerge. Though shorter than O’Faolain’s previous novels, the econ- visit to his grandfather, Hugh Bawn. The brutalist, run-down tower

omy and restraint that she here shows in dealing with her always block in which Hugh lies dying is a symbol of his failed political

interesting material illustrate her extraordinary stylistic development aspirations, and more generally of the collapse of a certain kind of

since her early writing. Returning to her ever-present Catholic themes Utopian socialism. Once an admired civic leader dubbed ‘‘Mr.

in The Judas Project, O’Faolain portrayed the world of Pope Pius IX. Housing’’ who wanted to provide proper, inexpensive homes for

Pius, who reigned in the mid-19th century, reacted to the uprising of working-class people, Hugh is now held responsible for the trauma of

1848 by becoming an archconservative who promulgated the doc- the tower blocks and is under investigation for financial corruption.

trines of Immaculate Conception and papal infallibility. The book is a Ironically, Jamie works as an executive for a demolition firm that,

powerful narrative, one that amply illustrates the punch which O’Faolain among other things, razes tower blocks to the ground. As Jamie

packs into each novel. attends Hugh’s deathbed and reflects on his grandfather’s life, he also

painfully recalls the lives of Robert, his own father, and Thomas, his

—Val Warner great-grandfather. Thomas, moving from the country to the city,

started to drink and was only saved from alcoholism by death in

World War I. Robert, lacking Hugh’s social concern, was also a heavy
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PUBLICATIONS solitary painter named Omovo, whose artistic vision leads him into

conflict not only with his family and friends but also with the state.

Novels Social and political corruption are the condition and context of

Omovo’s artistic effort. If the clarity and precision of Okri’s style owe

something to Chinua Achebe, then his vision of social squalor and

Flowers and Shadows. London, Longman, 1980.

human degradation is as unflinching and as compassionate as that of

The Landscapes Within. London, Longman, 1981.

Wole Soyinka. Omovo is actually described at one point, reading

The Famished Road. London, Cape, 1991; New York, Talese, 1992.

Soyinka’s novel The Interpreters, whose title points up the social

Songs of Enchantment. London, Cape, and New York, Talese, 1993.

significance of his own artistic dedication. Omovo’s tender love for

Astonishing the Gods. London, Phoenix House, 1995.

Ifeyinwa, the wife of a neighbour, develops towards emotional

Dangerous Love. London, Phoenix House, 1996.

A Way of Being Free. disaster when she leaves their squalid township and wanders unwit-  London, Phoenix House, 1997.

tingly to a senseless and anonymous death, shot by soldiers and

Infinite Riches. London, Phoenix, 1999.

dumped ‘‘into the brackish stream nearby.’’ The novel ends with

Omovo picking his way ‘‘slowly through the familiar darkness,

Short Stories

alone.’’

This turning out and movement away from conventional con-

Incidents at the Shrine. London, Heinemann, 1986. texts is mirrored in Okri’s next two books, both collections of short  OLSEN                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

beyond the forest, and the spirit world. We encounter a two-legged Hobart and William Smith College, Geneva, New York, 1984; Clark

dog, a photographer, hundreds of rats, various parties of politicians, University, Worcester, Massachusetts, 1985; Albright College, Read-

the motley inhabitants of Madame Koto’s bar, Azaro’s Dad (who ing, Pennsylvania, 1986; Wooster College, Ohio, 1991; Mills Col-

becomes a champion boxer, a political revolutionist, and a fantastic lege, 1995; Amherst College, Amherst, Massachusetts, 1998. ‘‘Tillie

storyteller), and his Mum, who hawks her wares around the streets of Olsen Day’’ observed in San Francisco, 1981. Address: 2333 Ward

the compound to pay for food and ‘‘ogogoro.’’                            Street Rear, Berkeley, California 94705–1110, U.S.A.

Despite the unremitting grimness of much of what Okri de-

scribes, the lasting impression of The Famished Road is of the

PUBLICATIONS

regenerative power of the imagination. Medicines are found for the

harshest poisons; fevers rage and die; performances take their exul-

Novel

tant forms and shift camp once again. Nevertheless, if the imagination

is a source of future hope, it is often unreliable. Azaro’s naive

Yonnondio: From the Thirties. New York, Delacorte Press, 1974;

perceptiveness, his childlike wisdom and insouciance, undercut the

London, Faber, 1975.

potential banality in his ingenuous pronouncements. He accepts, with

some scepticism, his Dad’s judgements: ‘‘The heart is bigger than a

Short Stories

mountain. One human life is deeper than the ocean. Strange tribes and
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and Meridel Le Sueur by Constance Coiner, New York, Oxford years later, a few pages short of its close. The manuscript was found

University Press, 1995; Tillie Olsen: A Study of the Short Fiction by 35 years later, and in 1973, in ‘‘arduous partnership’’ with her

Joanne Frye, Boston, Twayne, 1995; Tell Me A Riddle by Deborah younger self, Olsen selected, edited, and organized the fragments, but

Rosenfelt, Rutgers, Rutgers University Press, 1995; Three Radical she could not write the ending or rewrite sections. The novel signifi-

Women Writers: Class and Gender in Meridel Le Sueur, Tillie Olsen, cantly adds to American fiction of the Depression years, and it

and Josephine Herbst by Nora Ruth Roberts, New York, Garland, provides remarkable evidence of Olsen’s artistry in her early youth.

1996; Women’s Ethical Coming-of-Age: Adolescent Female Charac- Greatly impressive are the imagery, the use of smells and sounds, the

ters in the Prose Fiction of Tillie Olsen by Agnes Toloczko Cardoni, rhythms which shift notably between the first two sections written

Lanham, Maryland, University Press of America, 1997. from the view of the child Mazie, and the third section which emerges

from the narrative consciousness of the mother, Mary Holbrook,

*    *    *                           dying gradually of exhaustion, childbearing, and malnutrition. The

title of this novel is taken from Walt Whitman’s ‘‘Yonnondio’’ and in

Tillie Olsen repeatedly expresses her conviction that literature is Iroquois means a lament for the aborigines—the authors mourn the

impoverished to the degree that creativity is not nourished and common folk who suffered greatly but left ‘‘No picture, poem,

sustained in women and in people of the working class. Her speeches statement, passing them to the future.’’ During the course of the

and essays on the waste of talent and on periods of aridity in the lives novel, Jim Holbrook moves from a Wyoming mine to a North Dakota  O’NAN                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Short Stories blackly comic Death Row memoir of a white-trash spree killer named

Marjorie Standiford, whose nickname gives the novel its title. Marjo-

In the Walled City. rie is doggedly tape-recording her answers to 114 questions submitted  Pittsburgh, University of Pittsburgh Press, 1993.

by the unnamed best-selling horror writer who has contracted to write

a non-fiction book about her bloody exploits; indeed, O’Nan’s

Other

original title for the novel was Dear Stephen King. Marjorie’s well-imagined voice and the somewhat tricky question-and-answer format—

Transmission. Colorado Springs, Colorado, Arjuna, 1987.

in which the reader is left to deduce the questions ‘‘answered’’ by the

Editor, On Writers and Writing by John Gardner. Reading, Massa-

numbered sections—are ultimately more interesting than the glori-

chusetts, Addison-Wesley, 1994.

fied-outlaw plot, which Oliver Stone’s film Natural Born Killers

Editor, The Vietnam Reader: The Definitive Collection of American

already had pushed about as far as it could go.

Fiction and Nonfiction on the War. New York, Anchor, 1998.

A World Away, O’Nan’s much more deliberately paced fourth

novel, echoes The Names of the Dead in its exploration of battlefields

*    *    *                           both foreign and domestic. The focus is on the World War II home

front as represented by the Langer family. Both husband James and

Stewart O’Nan calls himself a horror writer, although his novels wife Anne are unfaithful; James’s father is aged and infirm; adoles-
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that O’Nan will continue to enthrall, enrich, and disturb for many There’s a Trick with a Knife I’m Learning to Do: Poems 1963–1978.

novels to come. Toronto, McClelland and Stewart, and New York, Norton, 1979;

as Rat Jelly and Other Poems 1963–1978, London, Boyars, 1980.

—Andy Duncan Secular Love. Toronto, Coach House Press, 1984; New York, Norton,

1985.

Two Poems. Milwaukee, Woodland Pattern, 1986. The Cinnamon Peeler: Selected Poems. London, Pan, 1989; New

ONDAATJE, (Philip) Michael               York, Knopf, 1991.

Handwriting: Poems. New York, Knopf, 1999.

Nationality: Canadian. Born: Colombo, Ceylon (now Sri Lanka), 12

September 1943. Education: St. Thomas’ College, Colombo; Dulwich       Other

College, London; Bishop’s University, Lennoxville, Quebec, 1962–64;

University of Toronto, B.A. 1965; Queen’s University, Kingston,       Leonard Cohen. Toronto, McClelland and Stewart, 1970.

Ontario, M.A. 1967. Family: Married 1) Betty Kimbark in 1963, one       Claude Glass. Toronto, Coach House Press, 1979.

daughter and one son; 2) Kim Jones (separated). Career: Taught at       Tin Roof. Lantzville, British Columbia, Island, 1982.

the University of Western Ontario, London, 1967–71. Since 1971       Running in the Family. Toronto, McClelland and Stewart, and New ONDAATJE                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

that which makes people passive and which historically renders villa north of Florence. The English patient (whose Englishness is not

human experience programmatic and static. To this end, his style— secure) is an aircraft pilot burned beyond recognition. He is cared for

for which two lines from his poem ‘‘The Linguistic War Between by a shell-shocked Hana, a nurse in the Canadian forces. They are

Men and Women’’ act as a perfect comment—is raw, stark, energetic: joined by Caravaggio and Kirpal Singh, who earns the nickname Kip.

‘‘Men never trail away. / They sweat adjective.’’ It is more appropri- Caravaggio has been tortured and suffered the removal of his thumbs.

ate to talk of Ondaatje’s fiction and its energetic qualities as proceed- The emphasis upon the damage that each of these three characters has

ing through ‘‘scenes’’ rather than through episodes or chapters: his suffered finds its contrast in Kip, a Sikh sapper who spends his days

extensive work and interest in film informs his preoccupation with defusing the mines that litter the vicinity of the villa. Kip symbolizes

matters of shaping and form. the propensity to reverse potential destruction; Ondaatje’s descrip-

Through Ondaatje’s prose the reader is taken beyond morality tions of his work are some of the most memorable in all his prose.

into a realm of human action and interaction. His protagonists take Those passages depicting Kip defusing the complex circuitry of

great risks because they cannot do otherwise: they are driven to break       mines make you tremble with relief at his eventual success. through the limitations of mediocrity in a personal anarchy that is Kip’s presence at the villa helps emphasize storytelling as a form

often destructive to self and others. The fractured narrative Coming of defusing, an act that makes approachable an incendiary past.

Through Slaughter traces the personal anarchy of jazz trumpet player Gradually, through the act of recounting their histories, each character

Buddy Bolden and the perspectives on him of those who knew him clears a path through their pasts that allows them to remember in
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who would not shake his brother’s hand, learns to touch as he gives       Short Stories

his life to the inscrutable machinery of government at the end in order

to secure safe passage for Anil.                                             Dandy Edison for Lunch, and Other Stories. Dunedin, McIndoe,

To a greater extent than The English Patient, war in its genocidal           1981.

capacities is the central concern of this novel. War is an omnipresence       The Snow in Spain. Wellington, Allen and Unwin, 1990.

that reveals itself in the novel’s epigraphic scenes always removed       Palms and Minarets: Selected Stories. Wellington, Victoria Univer-

from contextual certainty. In one such scene, a man is crucified to the           sity Press, 1992.

pavement with common builder’s nails. Similarly, later in the novel,

an anonymous assassin, edging closer to the president on the street,       Poetry

flicks the switches under his shirt that will force Gamini from Sarath’s

bedside to tend to a burst of wounded in the hospital. We do not learn       Our Burning Time. N.p., Prometheus, 1965.

why the man was nailed to the road, nor do we learn the name of the       Revenants. N.p., Prometheus, 1969.

assassin or the political motivation for his bomb. These fragmented       Bearings. Wellington and London, Oxford University Press, 1973.

moments are not given to us as evidence with which to logically       From the Indian Funeral. Dunedin, McIndoe, 1976.

apprehend the pulse of this conflict. Indeed, we are left to approach       Butcher and Co. Auckland and Oxford, Oxford University Press,

these horrific and emotional incidents the way that the artist in the          1977.

novel’s last few pages approaches the act of painting the Buddha’s       Brother Jonathan, Brother Kafka, with prints by John Drawbridge. O’SULLIVAN                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

Editor, The Oxford Book of New Zealand Short Stories. Auckland and displaced romanticism. Images of the river, sunlight, and water

New York, Oxford University Press, 1994. described in the hospital scenes reinforce the theme of repressed

Editor, New Zealand Stories. Auckland and New York, Oxford      sexual passion that has gone out of control.

University Press, 1997. O’Sullivan creates a discontinuous narrative of anticipation and

deferral in which several stories and memories interact. He sustains

* the dramatic tension by playing with reader expectation of a linear,

causal sequence. His technique of hinting at a central tragedy while

sharply delineating contingent and peripheral events, as James Joyce

Critical Studies: Two Wellington Poets: W.H. Oliver and Vincent

did, is essential to the realism O’Sullivan’s great novel achieves. The

O’Sullivan: A Critique by F.W. Nielsen Wright, Wellington, Cultural

meanings of some episodes emerge like a film running backwards.

and Political Booklets, 1997.

The juxtaposition of time past against time present contributes to the

novel’s lyrical, sensuous texture. The subtle irony resulting from the

*    *    *                           mysterious silence of the accident victim in Let the River Stand, is a

refinement of his lifelong fascination with literary wit and satire.

Vincent O’Sullivan’s versatility as short story writer, poet,            The social satire, Miracle: A Romance, predates the accomplish-

playwright, scholar, and editor makes him perhaps New Zealand’s ment of his masterpiece, which was completed relatively late in life—

most literary ‘‘man for all seasons.’’ He is not to be confused with the        Let the River Stand was published in 1993. Miracle: A Romance
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One gets the sense that O’Sullivan makes distinctions in his       Short Stories

aesthetic requirements for each genre he practices. For example, he

does not impose a lyrical poetic style upon his fiction, despite       The Pagan Rabbi and Other Stories. New York, Knopf, 1971;

numerous collections of poetry such as Seeing You Asked, published          London, Secker and Warburg, 1972.

the same year as his latest novel, Believers to the Bright Coast, in       Bloodshed and Three Novellas. New York, Knopf, and London,

1998. His fictional themes of emotional repression, estrangement,          Secker and Warburg, 1976.

and betrayal usually work by implication and by insight into motive       Levitation: Five Fictions. New York, Knopf, and London, Secker and

and character. Pervasive images of concealment, lying, and dissimu-          Warburg, 1982.

lation, which contrast to his narrators’ masks of literal-minded       The Shawl: A Story and a Novella. New York, Knopf, 1989.

obtuseness, derive from fiction writers he has studied rather than from

an amalgam of inter-genre stylistics. New Zealand’s literary ‘‘man       Uncollected Short Stories

for all seasons’’ is master of all precisely because he does not blur the

boundaries between the genres he practices.                               ‘‘The Sense of Europe,’’ in Prairie Schooner (Lincoln, Nebraska),

June 1956.

—Janet Wilson, updated by Hedwig Gorski       ‘‘Stone,’’ in Botteghe Oscure (Rome), Autumn 1957.

‘‘The Laughter of Akiva,’’ in New Yorker, 10 November 1980. ‘‘At Fumicaro,’’ in New Yorker, 6 August 1984. OZICK                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

Ozick by Joseph Lowin, Boston, Twayne, 1988; Understanding competition, like a god, with the Creator,’’ so that ‘‘[art] too is turned

Cynthia Ozick by Lawrence S. Friedman, University of South Caro- into an idol.’’ Ozick memorably transmutes this theme into fiction in

lina Press, 1991; Cynthia Ozick: Tradition and Invention by Elaine M.       her next book, Bloodshed, where the artist-as-idolator appears trium-Kasuvar, Indiana University Press, 1993; Greek Mind, Jewish Soul by phant in ‘‘Usurpation (Other People’s Stories).’’ Here the Jewish

Victor Strandberg, University of Wisconsin Press, 1994; Cynthia poet, so apostate as to have published a hymn to Apollo, ascends to the

Ozick’s Comic Art, by Sarah Blacher Cohen, Indiana University Olympic rather than Jewish afterworld in the end, totally rejecting his

Press, 1994; Greek Mind/Jewish Soul: The Conflicted Art of Cynthia Jewish heritage. But though the God of Israel permits him to espouse

Ozick by Victor Strandberg, Madison, Wisconsin, University of the new identity, the Gentile gods do not: ‘‘Then the taciturn little

Wisconsin Press, 1994. Canaanite idols call him, in the language of the spheres, kike.’’ Flight

from and coerced movement back toward Jewish identity is thus the

*    *    *                           unifying theme of the four tales in Bloodshed, with the Holocaust

exerting the most powerful such coercive force. In ‘‘A Mercenary’’ a

Cynthia Ozick has said that she began her first novel as an Polish Jew who survived the Holocaust tries to expunge his Jewish-

American writer and ended it six-and-a-half years later as a Jewish ness by becoming United Nations ambassador for a black African

writer. Overarching this book, Trust, is a third cultural presence made nation, but he is subtly called Jew by his black aide and even by

manifest in the seductive appeal of the pagan Earth-gods, who have inanimate objects: his cigarette reminds him of Holocaust smoke; his

maintained their potency under various names from old Greek and ‘‘white villa on the blue coast,’’ of the ‘‘bluish snow’’ and ‘‘snow-
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to the discredit of both. Rosa, a Holocaust survivor from Warsaw, Although Ozick’s Jewish materials—including a sprinkling of

relies on her high-class, assimilated Polish family heritage to assert Yiddish words on many pages—can create an initial impression of

her superiority over the degraded Jewish-American culture she expe- opacity, her general reading audience should not find her cultural

riences in New York and Miami. ‘‘My Warsaw is not your Warsaw,’’ heritage more difficult to apprehend than Faulkner’s or Toni Morrison’s

she insists to Persky, her kindly but vulgar friend in Miami who had materials. Through her greatly original and powerful expression of

emigrated from the impoverished Warsaw ghetto before the war.

her Jewish ethos, Ozick contributes importantly to the larger Ameri-

Rosa’s use of magic to invoke the spirit of her infant daughter (who

can literary tradition.

had been murdered at Auschwitz) comprises yet another instance of

the enticement of the pagan gods, tying Ozick’s latest work to early

books like Trust and The Pagan Rabbi. —Victor Strandberg
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PALEY, Grace Critical Studies: Grace Paley: Illuminating the Dark Lives by

Jacqueline Taylor, Austin, University of Texas Press, 1990; Grace Paley: A Study of the Short Fiction by Neil Isaacs, Boston,

Nationality: American. Born: Grace Goodside in New York City, 11

Twayne, 1990.

December 1922. Education: Evander Childs High School, New

York; Hunter College, New York, 1938–39. Family: Married 1) Jess

*    *    *

Paley in 1942, one daughter and one son; 2) the playwright Robert

Nichols in 1972. Career: Has taught at Columbia University, New The individuality of Grace Paley’s voice—warm, comic, defen-

York, and Syracuse University, New York. Since 1966 has taught at

sive, and without illusions—and the sophistication of her technique

Sarah Lawrence College, Bronxville, New York, and since 1983 at       led to the reissue of her first collection of short stories, The Little

City College, New York. New York State Author, 1986–88. Awards:

Disturbances of Man, 10 years after it first appeared. Her stories,

Guggenheim grant, 1961; National Endowment for the Arts grant, invariably set in New York and often with a Jewish background,

1966; American Academy award, 1970; Edith Wharton award, 1988, PALLISER                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Enormous Changes at the Last Minute is altogether darker in tone       new perception of something. So The Quincunx at first appeals to the than The Little Disturbances of Man: the interplay of two generations expectations the reader derives from his or her knowledge of Victo-

is used to show the long shadow of ‘‘the cruel history of Europe’’ rian fiction and social history, but then gradually undermines these

continuing to darken second-generation immigrant lives, while the expectations with its distinctively modernist elements—the irony, the

‘‘last minute’’ of the title refers to the nuclear threat. As the title moral neutrality, and the final impossibility of ever knowing the truth

suggests, Later the Same Day picks up these concerns where Enor-       for sure. Much more straightforwardly, The Sensationist fragments mous Changes at the Last Minute left off. and ‘‘defamiliarizes’’ the everyday experiences of living in a big

These later stories are set against a backcloth of the grass roots

modern city, using jump-cuts, elisions, and highly metaphorical

political struggle of the peace movement, although this is never

language to stress the strangeness of so much that we take for granted.

intrusive in the stories but indissolubly meshed, as it must be, with the

In terms of subject matter, I seem to be interested in people in extreme

everyday concerns of semiadult and adult children, aging parents, and

situations—a young boy starving in the streets of London in the 1820s

the sickness and death of middle-aged friends. The ‘‘day’’ of Later

or a young man under pressure and at the edge of a breakdown in

the Same Day is the dangerous contemporary moment in the life of the

the 1980s.

planet as the ‘‘poor, dense, defenseless thing—rolls round and round.

I suppose I’m reacting against the idea of the novel as an

Living and dying are fastened to its surface and stuffed into its softer

parts’’ and also in Paley’s life as she approaches old age. A striking unproblematical reflection of shared experience. Instead I see it as a

example of her habitual crisscrossing of perceptions is the story tool for making discoveries—not just on the part of the reader, but
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and attempts by John to unravel the secret are met with silence or       PARKS, Tim(othy) (Harold)

obfuscation. Into this uneasy existence a sense of danger intrudes and

John and his mother are forced to flee to London where poverty soon

Nationality: English. Born: Manchester, England, 19 December

beckons. What follows is a tale of misunderstandings, criminal folly

1954. Education: Cambridge University, B.A. 1977; Harvard Uni-

and corruption as mother and son attempt to enforce the codicil which       versity, M.A. 1979. Family: Married Rita Baldassarre in 1979; two

will bring John into his rightful inheritance. A gallery of colorful       sons, one daughter. Career: Writer, WGBH-Radio, Boston, 1978–79;

characters is introduced into their lives, some for good, others for evil, telephone salesperson in London, England, 1979–81; language teacher

and hope follows disaster until all the disparate elements in this in Verona, Italy, 1981; freelance translator in Verona, 1985; lector at

rambling novel are disentangled in the final chapter. Throughout the       University of Verona. Awards: Betty Trask award and Somerset

novel Palliser holds the structure together in masterly fashion and his Maugham award, both Society of Authors, both 1986; John Llewellyn

firm command of narrative allows the plot to unfold without ever       Rhys Memorial prize, Book Trust, 1986.

running ahead of itself, no mean feat in a such an ambitious novel. A

good example of his technique can be found in the episodes where his

PUBLICATIONS

mother dies, and in the lunatic asylum where John comes face to face

with his long-lost father.

Given the novel’s range and scope and the author’s unself-       Novels PARKS                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Translator, Last Vanities, by Fleur Jaeggy. New York, New Direc- has fled an impossible love affair with a married man with whom she

tions, 1998. exchanges letters and writes to others about. Parks incisively portrays

Translator, Ka, by Robert Calasso. New York, Knopf, 1998. his characters’ vacillations no doubt because he is a keen observer

who had lived near Verona for eight years and taught English at the

*    *    *                           University during the writing of this novel.

Family politics motivate the letters in Family Planning which

Tim Parks pairs his early novels either through techniques, as in expose the crazy, clever, Baldwin family selfishly denying their

the first person narrations of  responsibility to care for schizophrenic Raymond, the elder brother of  Tongues of Flame  and  Loving Roger  and

the epistolary  loser Garry, yuppie Graham, and academic drop-out Lorna. Mother  Home Thoughts  and  Family Planning  , or by genre, as in

the thrillers Cara Massimina and Mimi’s Ghost; in turn, they furnish and Father abdicate; he retreats to Algeria, she into madness having

recurring themes, voice, situation, props, or character traits for his been goaded into attacking Raymond with a cake knife, but the

later, less obviously paired, but more intense, intellectually complex vacuum left by their abdication sucks everybody into their whirlpool.

novels such as Europa and Destiny. Raymond participates in the letter writing campaign with death

At first, the prize-winning, autobiographical Tongues of Flames, threats and pornographic notes, eventually denouncing family mem-

narrated by Richard, fifteen-year-old son of the Reverend Bowan, bers as spies planted by the CIA. Who could blame him, for the letters

could be a rite-of-passage novel about a traditional vicarage family which zip back and forth naturally reveal more than intended about

whose rebellious older son, Adrian, embraces all the accouterments of their zany writers. Meanwhile family assets disintegrate as they argue
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word titles and brevity (in pages and time span), these novels become And so for 72 hours, as Burton struggles to maintain at least outer

more complex in both voice and stylistic approach as Parks reflects control while trapped in public, the reader is trapped inside his grief

his protagonists’ chaotic lives and resultant mental states. From novel stricken, fragile, jumbled mind, privy, as he rehearses his marriage,

to novel as his male protagonists increasingly lose control, Parks career, adopted daughter and son’s life, to the simultaneous memo-

concurrently tightens his through denser plots, syntax, and sentence ries, anxieties, indigestion and body functions, decisions, anticipa-

structures. These next novels have undertones of Greek myth and tions, questions for an interview with disgraced prime minister

Beckettian pessimism coupled with variations on the style of the Andreotti, and repressed secrets detonating in this novel’s Joycean

misanthropic Austrian Thomas Bernhard. stream-of-consciousness. To gain this disturbing effect, Parks wrote,

In the psychological thriller Shear, Parks unobtrusively com- then sliced and moved sentences and clauses about to intercut

bines knowledge garnered from years of translating magazines about Burton’s thought patterns; the result is a difficult, but rewarding,

stone quarries with impressions from his recent translation of Calasso’s novel to read. With this highly experimental novel, far more accom-

The Marriage of Cadmus and Harmony. Geologist Peter Nicholson plished and intense than any of his others, Parks is correctly paired

intends to loll away a five day working vacation on a Mediterranean       with Faulkner.

island with his young mistress Margaret. Instead, what should have

been a cursory inspection for a pre-arranged negative report of a —Judith C. Kohl

granite quarry operation turns into a Hitchcockian nightmare. Hazel

Owen, widow of an Australian worker recently killed in the quarry, PERRY                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Defend and Betray (Monk William). New York, Fawcett, and Lon- Latterley in the 1850s, the Pitts in the 1880s and early 1890s—and she

don, Headline, 1992. does her best to reconstruct the sights, smells, menus, costumes, and

Farriers’ Lane. New York, Fawcett, 1993; London, Collins Crime,       concerns of each.

1994. Concurrently with the self-contained mystery of each novel is an

A Sudden, Fearful Death (Monk William). New York, Fawcett, and ongoing development of the marriage of Charlotte Ellison, an outspo-

London, Headline, 1993. ken young woman who ‘‘lowers’’ herself by marrying a police

The Hyde Park Headsman. New York, Fawcett, 1994. inspector, Thomas Pitt. They meet when her sister is murdered in the

The Sins of the Wolf (Monk William). New York, Fawcett, and first novel, marry, and have two children in subsequent books. Pitt

London, Headline, 1994.                                           himself is falsely charged with murder in Silence in Hanover Close,

Traitor’s Gate. New York, Fawcett, 1995. enabling the reader to look inside the brutalities of a Victorian prison

Cain His Brother. New York, Fawcett Columbine, 1995. to which his superior officer, the power-server, Ballaret, is anxious to

Pentecost Alley. New York, Fawcett Columbine, 1996.                   condemn him. Weighed in the Balance. New York, Fawcett Columbine, 1996. Charlotte, although she becomes proficient in housewifery,

Ashworth Hall. New York, Fawcett Columbine, 1997. assists in her husband’s investigations, at times without his knowl-

The Silent Cry. New York, Fawcett Columbine, 1997.                    edge. Aided by her own social savoir faire and by elegant borrowed Brunswick Gardens. New York, Fawcett Columbine, 1998. clothes, Charlotte meets and probes the interests of upper-middle and

A Breach of Promise. New York, Fawcett Columbine, 1998. upper-class suspects, accessories, and innocents. Pitt, a gamekeeper’s  PETERKIEWICZ                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION
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Stranger. It opens with Monk’s amnesia from a cab accident, requir-          to Marry, London, Hodder and Stoughton, 1972; as Liberated

ing him to discover who and what he is while trying to solve a         Marriage, New York, Pyramid, 1973.

tenuously leftover murder. In subsequent works, he still adds flashes       Polly’s Principles, with Polly Bergen. New York, Wyden, 1974.

of memory. He is thrown into the abrasive company of a former      I’d Love To, But What’ll I Wear?, with Polly Bergen. New York,

Crimean nurse, Hester Latterley, too anxious to initiate Florence          Wyden, 1977.

Nightingale’s reforms in English hospitals to be long employable in Reigning Passions: Leopold von Sacher-Masoch and the Hapsburg

one. They are joined by Lady Callandra Daviot, a younger, untidy          Empire. Philadelphia, Lippincott, and London, Weidenfeld and

variant of Aunt Vespasia, and later by the admirable barrister, Oliver           Nicolson, 1978.

Rathbone. Crimes include child abuse and abortion. Like Pitt, Monk       Writing for Love and Money. Fayetteville, University of Arkansas

has an intolerable superior officer, Runcorn, who drives him into          Press, 1991.

resigning from the force and setting up as a private detective.

Like the Pitt series, these novels have been praised for their                                        *

fullness of Victorian detail, and their dialogue is generally more

realistic than the stilted conversations of the drawing rooms that

Critical Studies: Don’t Never Forget by Brigid Brophy, London,

Charlotte visits. Perhaps Perry should read more Victorian fiction to

Cape, 1966, New York, Holt Rinehart, 1967; ‘‘The Truth about

sharpen her ear for the way people talked. At present this is the chief

Fiction’’ by George P. Elliott, in Holiday (New York), March 1966.

weakness of her determined historicity.

 

Kathrin Perutz has a baroque spider-web sensibility; it is as       PETERKIEWICZ, Jerzy (Michal)

exquisite as it is tough, and permits her to explore such matters as

incest, sadomasochism, homosexuality, suicide, and murder with the

Nationality: British. Born: Fabianki, Poland, 29 September 1916;

delicacy of an appropriate dinner wine. It is the most pervasive force

emigrated to England in 1940. Education: Dlugosz School, Wloclawek;

in her novels and the one that diminishes the importance of whatever

University of Warsaw; University of St. Andrews, Scotland, M.A. in

flaws may appear in them as a consequence of her experimentation

English and German 1944; King’s College, London, Ph.D. 1947.

with form and theme.

Family: Married Christine Brooke-Rose, q.v., in 1948 (divorced

The first novel, The Garden, is a straightforward first-person

1975). Career: Lecturer, 1950–64, reader, 1964–72, and professor of

narrative of life at a small women’s college in Massachusetts. Its

Polish language and literature, 1972–79, School of Slavonic and East

treatment of the urge to put aside the burden of virginity becomes

European Studies, University of London. Address: 7 Lyndhurst

tedious, and the book is marked with jejune expressions (‘‘O.K., Pats,

Terrace, London NW3 5QA, England.

shoot’’) that may be true to dormitory life but are vexatious in a novel.

Perutz handles the garden symbolism of the novel well, however;

describes a memorably tender, vivacious relationship between Kath       PUBLICATIONS and the Blossom, the two principal characters; and, with perfect

briskness of pace and lightness of tone, captures the banal essence of a

Novels
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In the Scales of Fate: An Autobiography. London, Boyars, 1993. Shrimp (alias Pennyworthing), faded semi-spy and bathetic con-man,

Editor, Polish Prose and Verse. London, Athlone Press, 1956.             is a great comic creation. That Angel Burning at My Left Side has

Editor and Translator, Antologia liryki angielskiej 1300–1950. Lon-       some of the virtues of The Knotted Cord; it is realism with a light

don, Veritas, 1958. touch, of a boy growing up through World War II and postwar

Editor and Translator, with Burns Singer, Five Centuries of Polish refugeehood, looking for father, country, and self. The gimmick of the

Poetry 1450–1950. London, Secker and Warburg, 1960; Philadel- ‘‘angels’’ grows tiresome, but descriptions of place and event and the

phia, Dufour, 1962; revised edition, with Jon Stallworthy, as Five hero himself are vivid and concrete—until the hero gets to England,

Centuries of Polish Poetry 1450–1970, London and New York, and everything, including him, suddenly (and apparently inadvert-

Oxford University Press, 1970.                                        ently on the author’s part) becomes less real.

Editor and Translator, Easter Vigil and Other Poems, by Karol           The three unsuccessful works include The Quick and the Dead, a

Wojtyla. London, Hutchinson, and New York, Random House, spoof ghost story and fantasy of serio-comic realism, involving

1979. among other things the amorous relations of the dead in Limbo, the

Editor and Translator, Collected Poems, by Karol Wojtyla. London, suffering and repentance of ghosts (a somewhat Golding-like con-

Hutchinson, and New York, Random House, 1982. cept), with significance, apparently, but the coy handling of its basic

Editor and Translator, The Place Within: The Poetry of Pope John situation makes for heavy reading. Still harder to read, but even more

Paul II, New York, Random House, 1994.                           significant, is Inner Circle in which a three-layered story of Surface

Translator, Poezje Poems by Karol Wojtyla. Warsaw, Literackie, (the far future), Underground (present-day sub-Firbankian London),  PETRAKIS                                                                       th CONTEMPORARY NOVELISTS, 7 EDITION

 

has more truly earned the right than he has in his fiction, to the       A Petrakis Reader. New York, Doubleday, 1978. inevitable, and specious, comparison with Conrad, that other Polish       Collected Stories. Chicago, Lake View Press, 1987. man of letters who turned himself, in adult life, and not without

success, into an English writer.                                              Plays

—Patricia Merivale       Screenplays: A Dream of Kings, with Ian Hunter, 1969; In the Land of

Morning, 1974; Ghost of the Sun, with John Petrakis, 1994.

Television Plays: Pericles on 31st Street, with Sam Peckinpah, from

PETERS, Elizabeth                        the story by Petrakis, and The Judge, with Bruce Geller (both in See Dick Powell Show ), 1961–62; The Blue Hotel, from the story by  MERTZ, Barbara

Stephen Crane, 1978; Song of Songs, with John Petrakis, from the story by Petrakis, 1994.

 

PETRAKIS, Harry Mark                Other
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the continuation of the pride and violence that crossed the Atlantic future and a happy love affair. Particularly strong are the gambling

with the Greek immigrants. It is this basic contrast between America scenes which take readers back to a distant time in the Greek

as dreamed in the Cretan valleys and America as experienced by an       community.

ethnic minority that gives Petrakis his subject.                                    A bit to one side is The Hour of the Bell. This novel is an account

It is a subject full of challenges to Petrakis’s novelistic imagina- of the revolution that commenced in Greece in 1820 when a confused

tion. And that imagination is equal to the passions, the disappoint- but finally successful revolt against Turkish power began. Instead of

ments, and the envies of the newcomers among whom, as a mediator finding the usual cultural enclave in South Chicago, the reader moves

and creator, Petrakis has lived his artistic life. He has created a back and forth over the tumultuous Greek landscape, which is seen

striking company of persons who are, as Kurt Vonnegut has observed, through various eyes: those of military leaders, some savage, some

at least 14 feet tall. These persons are swept by passions that are resigned to years of violence; those of a priest who respects the

awesome when they are compared with the feebler desires and lesser humanity of the slaughtered Turks; and those of an educated young

dignities of men and women who have had several generations to man who is trying to write the history of the confusion that surrounds

adapt to the conditions of American life. The male figures still know him. With his usual power, Petrakis, as it were, adds the completing

the Greek versions of omertà, the Sicilian code of honor. These men       piece to the Greek-American puzzle that is his concern. The Hour of

act on the basis of personal pride and have loyalties that bind them       the Bell is the ‘‘explanation’’ of the pride and the harsh tauntings and

less to American society than to family and a few close acquaintances. the intermittent tenderness that the novels about South Chicago record.

They have a sentimental vision of the cruel and impoverished land It is a record that is made up of prose of varying textures: realistic  PHILLIPS                                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Harwood, Curtis Brown Ltd., Haymarket House, 28/29 Haymarket, and Connectedness in Caryl Phillips’s Writing’’ by H. Okazaki, in

London SW1Y 4SP, England.                                      The Literary Criterion (Mysore, India), vol. 26, no. 3, 1991; ‘‘The

Fictional Works of Caryl Phillips’’ by Charles P. Sarvan and Hasan

Marhama, in World Literature Today, vol. 65, no. 1, Winter 1991;

PUBLICATIONS                                                ‘‘An Interview With Caryl Phillips’’ by Graham Swift, in Kunapipi

(Denmark), vol. 13, no. 3, 1991; ‘‘Worlds Within: An Interview with

Novels                                                         Caryl Phillips,’’ in Callaloo, vol. 14, no. 3, Fall 1991; ‘‘Voyages into

Otherness: Cambridge and Lucy’’ by Benedicte Ledent, in Kunapipi

The Final Passage. London, Faber, 1985; New York, Penguin, 1990. (Denmark), vol. 14, no. 2, 1992; ‘‘Caryl Phillips’’ by Benedicte

Higher Ground. London, Viking, 1986; New York, Viking, 1989.         Ledent, in Post-War Literatures in English (Belgium, University of A State of Independence. London, Faber, and New York, Farrar Liege), March 1993; ‘‘Historical Fiction and Fictional History: Caryl

Straus, 1986.                                                          Phillips’s Cambridge’’ by Evelyn O’Callaghan, in Journal of Com-

Cambridge. London, Bloomsbury, 1991; New York, Knopf, 1992.        monwealth Literature, vol. 29, no. 2, 1993; ‘‘The Unkindness of Crossing the River. London, Bloomsbury, and New York, Knopf,      Strangers’’ by Nadar Alexander Mousavizadeh, in Transition, issue

1994.                                                            61, 1994; ‘‘Caryl Phillips,’’ in Current Biography, vol. 55, no. 7, 1994.

The Nature of Blood. New York, Knopf, 1997.
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in exchange for a few trinkets. In his effort to evade physical bondage, selling into slavery of three children—Nash, Martha and Travis—by

he feigns assimilation with Englishness, apparently understanding their father, when his crops fail and he is left with nothing. Their

English behavior better than that of his own people. He notices ‘‘inner journey—the eponymous crossing of the river—takes them across

stillness … as a trait’’ of his native kin but not one with which he now space and time. Nash spends his slavery in America, undergoing a

identifies, and announces proudly that he has ‘‘finally mastered the rigorous Christian education, and is returned to Africa by his ‘‘fa-

art of forgetting—of murdering the memory’’ in order to leave his ther,’’ Edward Williams, under the Auspices of the American

former self behind. Colonisation Society, to assist in the Christian mission. Martha

But his very language does not ring true. He is certainly clever, emerges in Virginia as a slave of the Hoffmans. When their financial

using English as a tool for discourse and imagery. Yet it is a disjointed difficulties make it impossible to keep her, Martha travels westward

use, clipped and unnatural. During the story’s course he perceives in search of the daughter from whom she was separated at an auction.

reality. He learns that he is indeed ‘‘held captive’’ though his arms Travis appears as an American GI stationed ‘‘somewhere in Eng-

and legs move with deceptive freedom. Betrayed by a soldier ‘‘friend’’ land’’ during World War II. His relationship with a local girl, Joyce,

for having a forbidden woman in his room, he is thrown into the bonds results in a child that Joyce is forced to give away. Their marriage is

he had feared, but which ultimately release him to his brotherhood       cut short by Travis’s premature death.

and his identity. The anomalies in space and time between the characters suggest

In Phillips’s work, identity is also something which may be       that Phillips uses them to bear witness to the legacy of slavery, the PHILLIPS                                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

PHILLIPS, Jayne Anne what is real but became, in fact, dreams’’; the word ‘‘voices’’ is

particularly significant here as many of the stories, especially the

shorter ones, seem like attempts at the creation and expression of a

Nationality: American. Born: Buckhannon, West Virginia, 19 July

particular voice. They could almost be the product of assigned tasks at

1952. Education: West Virginia University, Morgantown, B.A.

a creative writing course. ‘‘Wedding Picture,’’ for instance, is merely

1974; University of Iowa, Iowa City, M.F.A. 1978. Family: Married

a description, less than a page long, of a photograph of a daughter’s

Mark Brian Stockman in 1985; one son and two stepsons. Career:

parents on their wedding day. It is hard to derive very much signifi-

Teaching fellow, M.F.A. Program, University of Iowa, Iowa City,

cance from this or a number of other short pieces. Often they are

1977–78; lecturer, Humboldt State University, Arcata, California,

written in the first person, in a variety of different voices. ‘‘Home,’’

1978–79; fellow, Fine Arts Work Center, Provincetown, Massachu-

on the other hand, is not only a much more substantial story but a

setts, 1979–80; assistant professor, Bunting Institute, Radcliffe Col-

moving account of the relationship between a daughter and mother, a

lege, Cambridge, Massachusetts, 1980–81; assistant professor of

theme which comes up often in Phillips’s work. The prose is spare,

English, Boston University, 1982–83; visiting senior lecturer, Har-

almost minimalist at times, with short sections, sparse dialogue. The

vard University, 1990, 1993–94; writer in residence, Brandeis Uni-

two women argue over changing sexual mores but the bond between

versity, Waltham, Massachusetts, 1996. Awards: Pushcart prize,

them is clear.

1977, for Sweethearts, 1979, for short stories ‘‘Home’’ and Lech-

Relationships between a daughter and one or both of her parents

ery,’’ 1983, for short story ‘‘How Mickey Made It’’; National

come up in several stories but most impressively in ‘‘The Heavenly
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Phillips’s collection of short stories, Fast Lanes, repeated the was young, the figure we see in the novel behaves with exemplary

success of Black Tickets. Again she experiments with different voices patience and maturity, struggling to reconcile the various forces

as in that of the twenty-eight-year-old man in ‘‘How Mickey Made       tugging at her in this celebration of banal domesticity.

It,’’ a story which had been privately published earlier. Another first

person narrative, ‘‘Rayme,’’ tells the story of a disturbed girl, while —Laurie Clancy

‘‘Bluegill’’ is an experiment in a kind of impressionistic, almost

stream-of-consciousness style. Some of the material in the collection

recalls Machine Dreams; ‘‘Blue Moon’’ deals with Billy and Danner       PHILLIPS, Mike

and Billy’s lover Kato from a different angle to the earlier work.

Shelter is set in Shelter County, West Virginia, in 1963. In this

novel Phillips takes her device of multiple voices further than in       Nationality: Guyanese-British. Born: Guyana (immigrated to Brit-

Machine Dreams. The narrative has again four voices—Lenny and       ain in 1956). Education: Attended school in Islington; studied for a

her sister Alma, Parson, and Buddy Carmody—but they alternate      degree, and later for a postgraduate degree, at other schools. Career:

much more rapidly, with the novel being divided into forty-two Worked variously in factories, garages, and at a post office; estab-

sections. It is much more concentrated in time and essentially is built lished a hostel for homeless black youths, Notting Hill, London;

around one central, climactic incident—the killing of Buddy’s stepfa- community activist, Manchester and Birmingham, England; journal-

ther Carmody by Buddy, during the ironically named Camp Shelter. ist, 1970s—; teacher, University of Westminster. Lives in London,  PHILLIPS                                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

disappoints our desires; it is necessary to learn from the past while When an angry Roy learns the truth about his background, and goes to

moving on. Phillips has published two documentary studies, the London to confront Greville, he tussles with the police, is jailed, and

mostly pictorial and nostalgic Notting Hill in the Sixties and Windrush: wants revenge. This soon gets out of hand when Roy’s friend Winston

The Irresistible Rise of Multi-Racial Britain, both social histories of turns out to be a vicious murderer. Roy helps Sam rescue Virginia, the

the West Indian community in England and its progress from postwar daughter of Greville Baker, who has become a captive of Winston.

immigrants to a major influence in creating a multi-racial England. The novel might be said to be an allegory of white and black Britain;

Smell of the Coast and Other Stories consists of short stories history has made them part of a large extended family which will

mostly set outside England. In ‘‘The Smell of the Coast’’ the narrator continue to hurt itself until it reaches some mutual recognition and

is in East Africa and assumes that, as the people are black and the       accommodation. landscape is similar to the Caribbean, he is at home. He soon is Racism in Phillips’s novels has social and psychological causes

actually and culturally lost. He does not understand the sexual mores       as well as economic. The Late Candidate concerns those in the of urbanized East African women, nor the usual social behavior of running for nomination as the Labour Party’s candidate for election to

East Indians in Africa, and he does not understand Swahili. East Parliament in a traditional Labour Party borough. The formerly white

Africa is one of many places where characters deceive themselves Labour Party controlled Local Council now consists of Indians,

about black people in other societies before the character accepts blacks, gays, lesbians, Marxists, and other interest groups. An older

being English. Phillips sets several stories in the United States which Irish group is still powerful but no longer dominates. Aston Edwards,
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by a corrupt, violent, tyrannical military government. Okigbo fi-       Summer People. New York, Summit, and London, Joseph, 1989.

nanced the stealing of the mask, which he wants to use to negotiate his       He, She and It. New York, Knopf, 1991; as Body of Glass, London,

return to power. At the conclusion, Osman, a Nigerian studying in          Joseph, 1992.

England, destroys the work of art and says, ‘‘I turned my back on       The Longings of Women. New York, Fawcett, and London, Joseph,

history.’’ Osman served in the Nigerian army and saw opponents of          1994.

the government massacred; he knows it is time to forget dreams of an       City of Darkness, City of Light. New York, Fawcett Columbine, 1996.

ideal Africa as home, better to begin again in England.                     Storm Tide (with Ira Wood). New York, Fawcett Columbine, 1998.

Three Women. New York, William Morrow, 1999.

—Bruce King

Uncollected Short Stories

 

PIERCY, Marge ‘‘Crossing over Jordan,’’ in Transatlantic Review (London), Fall

1966.

‘‘Love Me Tonight, God,’’ in Paris Review, Summer 1968.

Nationality: American. Born: Detroit, Michigan, 31 March 1936.       ‘‘A Dynastic Encounter,’’ in Aphra (New York) Spring 1970.

Education: The University of Michigan, Ann Arbor (Hopwood      ‘‘And I Went into the Garden of Love,’’ in Off Our Backs (Washing-PIERCY                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

To Be of Use. New York, Doubleday, 1973. out of my understanding of them and their universe of action and

Living in the Open. New York, Knopf, 1976. discourse. My intention is always appropriateness, and when I do

The Twelve-Spoked Wheel Flashing. New York, Knopf, 1978. what is usually seen as ‘‘fine writing,’’ I do my best to strike it out. My

The Moon Is Always Female. New York, Knopf, 1980. impulse to autobiography is given ample play in my poetry, and thus

Circles on the Water: Selected Poems. New York, Knopf, 1982. has little reason to shape my novels. My novels divide into those

Stone, Paper, Knife. New York, Knopf, and London, Pandora Press, which are placed in the present; those which are placed in speculative

1983. time; and those which occur entirely, or largely, in the past. My

My Mother’s Body. New York, Knopf, and London, Pandora Press, interest is always centered on the results of choice through time.

1985. I start with a theme, and then work through character. Fiction is

Available Light. New York, Knopf, and London, Pandora Press, as old a habit of our species as poetry. It goes back to telling a tale, the

1988. first perceptions of pattern, and fiction is still about pattern in human

Mars and Her Children. New York, Knopf, 1992. life. For me, writing fiction issues from the impulse to tell the story of

Eight Chambers of the Heart. London, Penguin, 1995. people who deserve to have their lives revealed, examined, clarified,

What Are Big Girls Made Of?: Poems. New York, Knopf, 1997. to people who deserve to read good stories. To find ourselves spoken

The Art of Blessing the Day: Poems with a Jewish Theme. New York, for in art gives dignity to our pain, our anger, our lust, our losses. I

Knopf, 1999. have been particularly although not exclusively concerned with the
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most part these are chronicle novels whose formal inventiveness is and ideological constraints of patriarchal society. It is a profoundly

restricted to the frequent use of the flashback. Her aim seems to be to       disturbing, but also inspiriting novel.

recreate the world-as-it-was and to draw her readers into it. Occasion-             Set during the French Revolution, City of Darkness, City of Light

ally there seems to be an ironic gap between the reader’s perceptions depicts the lives of three female revolutionaries, along with a number

and those of the characters about whom she is reading. This is of historical figures: Danton, Robespierre, and the mathematician

sometimes the result of Piercy’s satiric focus on the way we lived       Caritat. A less lofty—and less successful—effort was Storm Tide,

then—whether the ‘‘then’’ be the dark ages of the 1950s or the sexual which Piercy cowrote with husband Ira Wood. The premise, at least,

revolution of the 1960s. Indeed some of the funniest (but also the most is an attractive one: a washed-up baseball star comes to a resort town,

depressing) writing focuses on the elaborately entwined, and con- seduces the wife of a leading left-wing politician (who, when he

stantly changing, patterns of relationships in the omni-sexual post- learns of the affair, approves of it in progressive terms), and is

1960s (pre-AIDS) world. Sometimes, however, the ironic distance persuaded by the same politician to run for a local office. Despite

appears to derive from the author’s failure to offer a satirical or critical these details and others that accrue as the plot thickens, the book is

focus on her characters and their attitudes, which increasingly,       lifeless in execution. In Three Women, however, Piercy offered a

especially in novels such as Small Changes and Vida, look dated and compelling portrait of three generations balancing political and

naive. Nevertheless, these last-mentioned novels which focus on       personal commitments.

1960s radicalism and the women’s movement, also give a very PLANTE                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Accident. New York, Ticknor and Fields, 1991. aware of it only to wish it weren’t there. This past afternoon, however,

Annunciation. New York, Ticknor and Fields, 1994. walking along a sidewalk, I found myself studying, on the cement, a

The Age of Terror. New York, St. Martin’s Press, 1999. small printed target with three or four bullet holes blown through it, a

match book printed with three spades, a page torn from a magazine, a

Short Stories parking lot ticket, an addressed envelope, and it seemed to me that

everything I saw was indicative of much more than what it was—after

all, just litter—was, because of its rich suggestiveness, beyond my

Penguin Modern Stories 1, with others. London, Penguin, 1969.

imaginative grasp. I wanted to write about that target, match book,

My Mother’s Pearl Necklace. New York, Albondocani Press, 1987.

page, ticket, letter, and I wanted to with the similarly recognizable,

similarly matter of fact urge one has when one wants to sneeze, I was

Uncollected Short Stories

in touch with something.

One is, at various times, aware that one has to sneeze, one is

‘‘The Buried City,’’ in Transatlantic Review (London), Spring 1967. aware that one is sexually attracted to someone, one is aware that one

‘‘The Tangled Centre,’’ in Modern Occasions (Cambridge, Massa- must work and eat and sleep, and one is aware that there is a sense,

chusetts), Spring 1971. informing things yet capable of being abstracted from them, which

‘‘Mr. Bonito,’’ in New Yorker, 7 July 1980. one hopes to be the essence of one’s writing, which one hopes will

‘‘The Student,’’ in Tri-Quarterly (Evanston, Illinois), Fall 1982.            bring one’s words and one’s world to life.
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world itself is broken down to intensely potent fragments, individuals Dublin, 1955–60; producer-director, 1961–68, head of features,

perceived as geometric shapes that clash against each other. Elements 1969–71, and senior producer, 1974–85, Radio Telefis Eireann (Irish

of air and stone are balanced in opposition, mirrors of the narrator’s Television), Dublin. Council member, Society of Irish Playwrights,

inward struggle where art, like life, is set the incompatible tasks of all-        1984–85. Awards: Irish Television award, 1964, 1966; Yorkshire

embracing vision and the reduction of everything to nothing. Plante’s       Post award, 1969. Member: 1970, and president, 1980–82, Irish

finely poised language, his matching of stillness with explosive Academy of Letters; Toscaire (council member), Aosdana, 1981–85.

action, invest the surface with its necessary undercurrents of tension       Agent: Peters Fraser and Dunlop Group, 503–504 The Chambers,

and release. In these works in particular, he appears to be striving       Chelsea Harbour, Lots Road, London SW10 0XF, England. Address:

towards the ideal of Flaubert, and later of Robbe-Grillet, of the perfect        29 Parnell Rd., Bray, County Wicklow, Ireland.

irreductible text as a self-sufficient entity from which nothing can be

removed.

PUBLICATIONS

In his trilogy on the Francoeur family—The Family, The Coun-

try, and The Woods—Plante’s expression is less elusive than before,

drawing directly from his personal experience.                          Novels The Country espe-

cially veers close to documentary at times, representing the author’s

sense of himself as a native of two countries, his French-speaking       Strumpet City. London, Hutchinson, and New York, Delacorte Press, POWERS                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Little Room: The Irish Historical Novel by James Cahalan, Dublin, the eyes of a young couple, Frank and Margaret McDonagh as they

Gill and Macmillan, 1984. struggle to come to terms with married life in the restricted life of a

modern Ireland where the Catholic faith seems increasingly out of

* place. Margaret, for example, wants to practice birth control, but  *  *

inevitably her conscience is troubled by the church’s teachings.

Of his native Dublin, the city which forms the backdrop to his Plunkett is particularly good at revealing his characters’ feelings and

historical novel  at presenting them in a plausible way. Even his priests and nuns  Strumpet City,  James Plunkett has written: ‘‘Despite

its tensions and its tragedies, Dublin was a good city to grow up in. possess a rounded humanity despite the fact that they are portrayed as

The sea was at its feet, its Georgian buildings gave it nobility, its basically unsympathetic characters. Inevitably, Frank, a political

squares and its expanses of water made it a place of openness and light cartoonist, is drawn into conflict with the more conservative elements

and air.’’ Something of that affection is immediately apparent in this of Irish society and has to struggle to keep his sense of artistic identity,

first novel—and, indeed, Dublin appears as a character in its own hence perhaps the use of Yeats’s poem in the epigraph: ‘‘Now that my

right in just about everything he has written—for unlike James Joyce ladder’s gone,/I must lie down where all the ladders start/In the foul

Plunkett did not feel compelled to leave his native city in order to put rag and bone shop of the heart.’’ As in the previous novels, too, the

it into perspective. supporting characters are superbly realized, especially Lemuel Cox

Set in the angry years leading to World War I,  who acts both as mentor to Frank and interpreter of the action.  Strumpet City’  s
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and biology, Powers has been most frequently compared to Thomas tomorrow’s weather in Duluth.’’ This unpredictable relation between

Pynchon, prodigy of an earlier generation. In his output and accessi- small and large—personal and historical, mutation and code, biogra-

bility, Powers is more like Don DeLillo, with whom he shares phy and story, book and readership—coils through all of Powers’s

interests in neurology and cognition, media such as photography and       fiction. Three Farmers on Their Way to a Dance imagines the lives of

film, and the disasters of contemporary American life. Using autobi- the Europeans shown in August Sander’s photo and connects the

ography to examine the sources and values of fictions, Powers also farmers to both World War I and a young computer journalist in

resembles John Barth and his invented doubles. ‘‘Crackpot real-       Boston. Although Three Farmers has the intellectual range and global

ism’’—a phrase from Powers’s second novel—represents his combi- concern of Powers’s later novels, it lacks their artistic ingenuity, their

nation of these older writers’ postmodern methods and materials. formal butterfly effects. For most contemporary writers, this first

What distinguishes Powers’s work is his imaginative earnestness, this       novel would have been an Invisible Man or Catch-22. But for Richard

prodigy’s premodern urge to impart his knowledge to readers.             Powers, Three Farmers was just the beginning of his prodigious

To understand the mind of Powers, readers should begin with his       fiction.

later work and move backward. Like Barth’s Chimera and DeLillo’s Again like Pynchon and others, Powers explored the idea of

Mao II, Galatea 2.2 works close to the author’s life: a novelist named environmental retribution—of Nature quite literally taking revenge

Powers returns to the university where he learned to read literature       on humankind for polluting it—in Gain, the story of a soap company,

and attempts to teach a computer the same skill. While exploring the a woman’s cancer, and 170 years of American life. An ambitious and

nature of literary processing Powers comments on his novels, recalls intriguing, if not always successful, effort, it could only be topped by  POWNALL                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Stagg and His Mother. London, Gollancz, 1991.                         Elgar’s Rondo (1993). The Sphinx and the Sybarites. London, Sinclair-Stevenson, 1993.          Dreams and Censorship (1993).

Short Stories Radio Plays: Free Ferry, 1972; Free House, 1973; A Place in the

Country, 1974; An Old New Year, 1974; Fences, 1976; Under the Wool, 1976; Back Stop, 1977; Butterfingers, 1981; The Mist

My Organic Uncle and Other Stories. London, Faber, 1976.

People, 1981; Flos, 1982; Ploughboy Monday, 1985; Beloved

The Composers Plays. London, Oberon Books, 1994.

Latitudes, from his own novel, 1986; The Bridge at Orbigo, 1987; A Matter of Style, 1988; Plato Not Nato, 1990; The Glossomaniacs,

Plays                                                                1990; Bringing Up Nero, 1991.

As We Lie (produced Cheltenham, 1973). Zambia, Nkana-Kitwe,      Television Plays: High Tides, 1976; Mackerel Sky, 1976; Return

1969.                                                               Fare, 1978; Follow the River Down, 1979; Room for an Inward

How Does the Cuckoo Learn to Fly? (produced on tour, 1970).               Light, 1980; The Sack Judies, 1981; Love’s Labour ( Maybury How to Grow a Guerrilla (produced Preston, Lancashire, 1971).              series), 1983; The Great White Mountain ( Mountain Men series), All the World Should Be Taxed (produced Lancaster, 1971).                  1987; Something to Remember You By, 1991.
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African Horse uses the same location and several characters a particularly dark, disturbing version of Robin Hood’s Sherwood.

from the previous novel, but the main plot is devoted to the English- Hedric, driven to crime and renunciation, is a brilliantly tragic figure,

man Hurl Halfcock and his search for an imagined animal ancestor. and his fate is echoed by that of the Greek diviner Kallias, who in The

Hurl’s odyssey through the bars, brothels, and house parties of the       Sphinx and the Sybarites is called on to solve an apparent malaise at

newly independent Zonkendavo provides a mixture of picaresque the heart of the rich city of Sybaris. Foreseeing the destruction of

adventure and potent symbolism which Pownall continually ridicules Sybaris in a nightmare vision, Kallias finds himself enmeshed in a

en route. Confrontations abound, whether Hurl’s battle with an merciless web of politics and warfare which ends in tragedy. Pownall’s

Afrikaner rugby fifteen, or the more deeply layered duel between a characters are unwilling pawns to gods and men, cynically manipu-

power shovel operator and a crocodile in a colliery sump, while lated and deceived as they progress painfully to a tragic resolution.

Hurl’s weird metamorphosis into his ‘‘animalself,’’ for instance, is       The doomed love of Eric and Pauline in The Gardener and the fraught

both absurd and convincing. African Horse amuses, but lacks the      love-hate relationship of Stagg and His Mother, both dissolved by

coherence of The Raining Tree War, which is the more satisfying death, are further examples. Pownall’s vision is unremittingly bleak,

novel of the two. but his imaginative power and the skillful use of language compels

More impressive is Light on a Honeycomb, set in a fictional the respect of the reader. These latest works establish him as not only

English town where for centuries insane people have been settled and       an accomplished, but an important writer of fiction.

rehabilitated, and which is now ruled by madmen. Pownall recreates

the biblical concept of an upper and lower world, the ‘‘honeycomb’’ —Geoff Sadler  PRATCHETT                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Diggers (Truckers/Bromeliad). London, Doubleday, and New York, fantasy world for the postmodernist era, since its flatness means that

Delacorte, 1990. its inhabitants have no truck with those ‘‘global’’ theories denounced

Wings (Truckers/Bromeliad; with Neil Gaiman). London, Doubleday, by postmodernist thinkers. Its capital city is Ankh-Morpork, densely

1990; New York, Delacorte, 1991. overpopulated, impossibly labyrinthine, and egregiously foul-smell-

Reaper Man (Discworld). London, Gollancz, 1991. ing. The Discworld is full of stories that bear on our social and

Lords and Ladies. London, Gollancz, 1992.                              metaphysical concerns. In Equal Rites, for example, a dying wizard Only You Can Save Mankind. London, Doubleday, 1992. gives his staff of power to a baby who turns out to be a girl and grows

Small Gods (Discworld). London, Gollancz, and New York, Har- up to become the first female wizard in the face of male prejudice and

perCollins, 1992.                                                      opposition. Moving Pictures looks at how cinema comes to the

Men at Arms (Discworld). London, Gollancz, 1993.                      Discworld, whereas Soul Music charts the effects of a new and Johnny and the Dead. London, Doubleday, 1993.                        overwhelming form of rock music. In Mort, Death takes on an Interesting Times. London, Gollancz, 1994. apprentice and tries to train him on the job, but the young man disturbs

Soul Music (Discworld). London, Gollancz, 1994; New York, Har- the order of the multiverse when he reprieves a young princess who is

perPrism, 1995.                                                     about to be assassinated. Hogfather affirms that human beings need

The Witches Trilogy (Discworld). London, Gollancz, 1995. fantasy to be human, and describes the attempts of the Auditors of

Equal Rites (Discworld). London, Gollancz, 1986; New York, New Reality, who hate life, human beings above all, to destroy belief in the

American Library, 1987.                                            Hogfather, a kind of Discworld Santa Claus. Jingo is about the

CONTEMPORARY NOVELISTS, 7 th EDITION PRICE

 

carries Johnny and his friends back to 21 May 1941; the narrative Presbyterian College, Laurinburg, North Carolina, 1978; Wake For-

skillfully interweaves the contrasting but connected events of a day in est University, Winston-Salem, North Carolina, 1979; Washington

the Second World War and the same day in the 1990s. and Lee University, 1991; Davidson College, 1992; Elon College,

Pratchett is a best-selling writer with an enormous and devoted 1996. Agent: Harriet Wasserman Literary Agency, 137 East 36th

following. He identifies his intended readership as ‘‘children of any Street, New York, New York 10016. Address: P.O. Box 99014,

age,’’ and he has a large teenage and adult audience. But critical       Durham, North Carolina 27706, U.S.A.

response to him has been mixed; his work enjoys the admiration of

important contemporary novelists such as A.S. Byatt but it has also

PUBLICATIONS

been judged to be formulaic and of low quality. The eclectic mixture

of elements and the crossing of cultural boundaries in his fiction

Novels

might mark it as postmodernist. But postmodernist work that has

found critical acceptance tends to imply a knowing, distanced attitude

toward the popular materials on which it draws, whereas Pratchett A Long and Happy Life. New York, Atheneum, and London, Chatto

remains deeply rooted in those materials even as he parodies them; he           and Windus, 1962.

thus challenges the postmodernist aesthetic as well as traditional A Generous Man. New York, Atheneum, 1966; London, Chatto and

cultural categories. Since                                                       Windus, 1967. Johnny and the Bomb, he has focused on

producing further Discworld novels, most recently  Love and Work. New York, Atheneum, and London, Chatto and  Carpe Jugulum,  in  PRICE                                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Plays                                                             Conversations with Reynolds Price, edited by Jefferson Humphries.

Jackson, University Press of Mississippi, 1991.

Early Dark Michael Egerton (for children). Mankato, Minnesota, Creative Edu-  (produced New York, 1978). New York, Atheneum,

1977.                                                               cation, 1993.

Private Contentment.                                                   A Whole New Life. New York, Atheneum, 1994. New York, Atheneum, 1984.

New Music: A Trilogy. Learning a Trade: A Craftsman’s Notebook, 1955–1997. Durham,  New York, Theatre Communications, 1990.

Full Moon and Other Plays.                                             North Carolina, Duke University Press, 1998. New York, Theatre Communications,

1993. Letter to a Man in the Fire: Does God Exist and Does He Care? New

York, Scribner, 1999.

A Perfect Friend (for children). New York, Atheneum Books for

Poetry

Young Readers, 2000.

Late Warning: Four Poems. New York, Albondocani Press, 1968.

*

Torso of an Archaic Apollo—After Rilke. New York, Albondocani

Press, 1969.

Lessons Learned: Seven Poems. Bibliography: Reynolds Price: A Bibliography 1949–1984 by Stuart  New York, Albondocani Press,

1977. Wright and James L.W. West III, Charlottesville, University Press of
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life in larger terms, can the individual escape the slow strangulation of crumble: a relapsing alcoholic, his decline begins with an affair with

‘‘permanent errors’’ and find direction and meaning in existence. sixteen-year-old Luna. For Blue, these errors move inexorably to

Good Hearts updates and completes the saga of Rosacoke tragedies for which he feels responsible, including the death of his

Mustian and Wesley Beavers, who have reached married middle age wife and his daughter by cancer. The feeling of guilt pervades Price’s

and the wisdom of accumulated domestic experience. Wesley, after work, as does the desire for absolution, and both center on the

28 years of marriage to Rosacoke, suddenly leaves home. Both      interweaving of death and love.

Wesley and Rosacoke learn about their unique needs and natures, Any understanding of love in Price’s work is necessarily con-

especially their sexual temperaments, in this separation. By the end of       nected to grief, loss, and death, so that in The Promise of Rest, just as

the story they are reunited after realizing essential truths about the       in Blue Calhoun, Price draws to the center of his work a man whose

evolving physical and spiritual demands of love. life of errors works to uncover the truths offered by love even in the

Price’s fiction has become increasingly abstract and complex as       shadow of death. While The Promise of Rest details the final days of

he has moved to a more inward vision. From the first he has used sets Wade Mayfield, the novel is more the unburdening of Wade’s father

of images and metaphors to suggest a mysterious or magical reality Hutch and parallels Blue’s unburdening of his past to his granddaugh-

beyond his pastoral settings. He has deepened this metaphorical (and ter. Hutch’s mission to rescue Wade from isolation as he dies of AIDS

psychological) interest in Love and Work and Permanent Errors, is more a mission to revisit his own bisexual past and to understand

where the protagonists are no longer the eccentric pastoral figures of the crumbling of his marriage and his disavowal of his African-

the Mustian clan but are closer to Price’s own viewpoint. Price’s       American relationships.
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Lecturer in English as a second language, Hostos Community Col-           Price published The Wanderers when he was only twenty-four. lege, 1973; lecturer in urban affairs, New York University, 1973; This coming-of-age novel takes place in the multi-ethnic Bronx of the

lecturer in creative writing, State University of New York at Stony early–1960s. The Wanderers are a tight-knit group of Italian-Ameri-

Brook, beginning 1974, New York University, 1974 and 1977, State can high school buddies, trying to survive parental abuse, teen

University of New York at Binghamton, 1976, Hofstra University, pregnancy, and threats from rival gangs. They are an oxymoronic

1978–79, and Yale University, 1980; screenwriter, actor, and pro- blend of tough and sensitive, which Price pulls off by avoiding

ducer. Lives in the Bronx, New York. Awards: Playboy Magazine sentimentality. At first Price’s ‘‘protagonist’’ is collective. Richie,

Nonfiction Award, 1979. Agent: Brandt & Brandt, 1501 Broadway, Joey, Eugene, Buddy, and Perry take on the threats of their ethically

New York, New York 10036, U.S.A. splintered high school together: the blacks, the all-Chinese gang, the

mute Irish maniacs. The boys are gradually individualized by their

personal plights; they become fathers, soldiers, desperados, on the

PUBLICATIONS

road alone to success, failure, or the purgatory of the blue-collar

working man’s life.

Novels

Bloodbrothers’ singular protagonist, eighteen-year-old Stony

De Coco, is trying to decide what to do with his life. He can join the

The Wanderers. Boston, Houghton Mifflin, 1974. family construction business, work as a hospital aid with children, or

Bloodbrothers. Boston, Houghton Mifflin, 1976.

go to college. His choices reflect three conflicting impulses: stay with
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the rap for his brother’s crime. Strike is indeed the bad boy, working       Other

for the neighborhood drug lord, luring a pre-teen boy into the racket

with new sneakers, books, and adult male attention. But Strike is also       In Praise of Trout. London, Viking, 1989.

a tortured soul with a stutter and a bleeding ulcer he treats by downing        Editor, with Graham Swift, The Magic Wheel: An Anthology of

bottles of vanilla Yoo-Hoo. Rocco’s late-career quest to nail the          Fishing Literature. London, Picador, 1985.

‘‘right brother,’’ we learn, is really about his yearning for moral order

in the drug- and crime-torn world of his hometown of Dempsy, New                                *     *     *

Jersey. Strike, ironically, harbors the same desire, refusing to believe

his do-good brother could kill. Clockers is a brilliant portrayal of the

A keen and knowledgeable angler, David Profumo permeates

black inner city, Strike and Victor the two faces of a post-Civil Rights

his writing with his interest in fishing. In Praise of Trout is a personal

era ‘‘Native Son.’’ 

account of this passion, in this case trout fishing. It details types of

In Freedomland, the insular chaos of Dempsy becomes ground

trout, the characteristics of their habitat, and the methods used to catch

zero in a clash of racist mythologies. A young white woman tells the

them. However, it is more than yet another treatise on trout angling for

Dempsy police she was carjacked by a black man outside a housing

devotees, since it is related in informal and anecdotal fashion with the

project, her four-year-old son in the backseat. Racial tensions erupt

easy skill of a writer, as well as the fervent passion of an angler.

between Dempsy and the adjacent, mostly white community, Gannon,

The advent of The Magic Wheel: An Anthology of Fishing in

and the media descends. The plot is based on the true story of Susan PROULX                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Alec to acknowledge ‘‘You’re an island boy now,’’ in what appears to       Orono, 1994. Address: c/o Scribners Publishing Co., 866 Third be all but an adoption of James as a surrogate son.                          Avenue, 7th floor, New York, New York 10022, U.S.A.

Profumo’s writing is understated, working more by suggestion

and hint than by emphatic declaration. It uses the Scottish islands as a

PUBLICATIONS

gentle backdrop to the boy’s unfolding consciousness, and the Gaelic

language which marks the speech of the native inhabitants seems

Novels

somewhat too ‘‘atmospheric’’ at times. Nevertheless, his novel

constantly brings one back to water—the rivers and lochs of the

Postcards. New York, Scribner, 1992; London, Fourth Estate, 1993.

island, the surrounding sea, and its animal life. The book is punctu-

The Shipping News. New York, Scribner, 1993; London, Fourth

ated with James’s initial observation of and contact with sea life: the

Estate, 1994.

‘‘inky, arched backs’’ of lobsters; the jellyfish ‘‘like an egg poaching

Accordion Crimes. New York, Scribner, 1996.

in a pan;’’ the skinning of a dead seal; the tense excitement of catching

a trout; the surreptitious stealth in the night expedition to poach

Short Stories

salmon; the compelling horror of finding a rotting monkey carcass on

the shoreline. Profumo subtly brings his knowledge and love of

fishing into the narrative and his dialogue between the portly Doctor Heart Songs, and Other Stories. New York, Scribner, 1988; London,

and James about the art of making flies for fly-fishing; the descrip-          Flamingo, 1989.
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Arguably one of the most exciting writers to come along in Water may be older than light, diamonds crack in

decades, E. Annie Proulx is hardly what one might call an overnight hot goat’s blood, mountaintops give off cold fire, forests

success. For nearly two decades, she worked as freelance journalist appear in mid-ocean, it may happen that a crab is caught

and was a writer of ‘‘how-to’’ books on assignment; meanwhile, with the shadow of a hand on its back, that the wind be

stories bubbled inside her. They finally erupted in her first collection, imprisoned in a bit of knotted string. And it may be that

Heart Songs and Other Stories. Set in a northern New England, a             love sometimes occurs with pain or misery.

landscape that can only be described as ‘‘severe,’’ the nine stories

gave evidence of greatness to follow. Their odd-sounding names and In Accordion Crimes, Proulx once again proved her ability to

battered conditions were simultaneously a mirror of the landscape and construct a powerful narrative on a rather modest framework. The

of Proulx’s own quirky humor. idea, of tracing the progress of an object as it moves from owner to

Heart Songs was followed by Postcards, a novel that won the owner, is not a new one, but Proulx’s execution is so deft, and her

PEN/Faulkner Award for Fiction. In other hands Proulx’s decision to portrayals so varied, that in her hands it all seems fresh again. The

launch each chapter with a postcard tied to Loyal Blood, an aimless object in question is the one suggested by the title, and the ‘‘crimes’’

wanderer who serves as the book’s protagonist, would have been a are those ordinary and sometimes extraordinary ones that people

disaster, but Proulx so integrates the furious pace of story with the commit in the course of living. The cast of characters, those who own

dazzle of technique that the result seems at once aesthetically coher- the accordion at various times between the late-nineteenth and late- PURDY                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Sleepers in Moon-Crowned Valleys:                                   Poetry

Jeremy’s Version. New York, Doubleday, 1970; London, Cape,

1971.                                                         The Running Sun. New York, Paul Waner Press, 1971.

The House of the Solitary Maggot. New York, Doubleday, 1974;       Sunshine Is an Only Child. New York, Aloe, 1973.

London, Owen, 1986.                                         I Will Arrest the Bird That Has No Light. Northridge, California,

I Am Elijah Thrush. New York, Doubleday, and London, Cape, 1972.          Santa Susana Press, 1977. Narrow Rooms. New York, Arbor House, 1978; Godalming, Surrey,      Lessons and Complaints. New York, Nadja, 1978.

Black Sheep, 1980.                                                 The Brooklyn Branding Parlors. New York, Contact II, 1986.

Mourners Below. New York, Viking Press, 1981; London, Owen,      Collected Poems. Amsterdam, Polak and Van Genned, 1992.

1984.

On Glory’s Course. New York, Viking, 1984; London, Owen, 1985.                                     * In the Hollow of His Hand. New York, Weidenfeld and Nicolson,

1986; London, Owen, 1988.                                       Bibliography: By Jay Ladd, in American Book Collector (Ossining,

Garments the Living Wear. New York), September-October 1981; James Purdy: A Bibliography,  San Francisco, City Lights, and London,

Owen, 1989. compiled by Jay L. Ladd. Columbus, Ohio State University Librar-

Out with the Stars.                                                          ies, 1999. London, Owen, 1993.
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sacred which brings in money, and the consumers can easily be demands. Malcolm is, to quote his lusty wife, ‘‘a little bit of this and

persuaded to move from their old crumbling Puritan ethic to belief in that,’’ and when he dies—has he ever lived?—he apparently vanishes

things like sexual stereotyping and coprophilia, provided and only       into thin air. Malcolm is a wonderfully strange mixture of comedy and

provided these bring in money and notoriety. The one crime is to be pathos, and it alone asserts Purdy’s impressive gifts as a novelist.

oneself, unless it is a ‘‘self’’ approved and created by the commercial Although it deals with the lack of substance in relationships—

forces. Beneath this vast structure of madness, money, and anesthetic between human beings and the cosmos—it creates its own substantial

prostitution, is my own body of work. texture largely as a result of Purdy’s mixed, ‘‘transformational’’ style.

I prefer not to give a biography since my biography is in my            The Nephew is set in Rainbow Center, a small American town.

work, and I do not wish to communicate with anybody but individu-       (It is a change from the ‘‘fairy-tale’’ Malcolm.) It delights in clichés,

als, for whom my work was written in the first place. I began writing minor scandals, and popular holidays; it is, at least superficially, a

completely in the dark, and so continue. Were I in a financial position realistic picture of the middle Americans. But it represents Boyd and

to do so, I would never publish anything commercially, since the Alma (and Cliff, their missing nephew) in such a deceptive, complex

literary establishment can promote only lies, and the critics, newspa- way that ‘‘local color’’ changes subtly to universal darkness. When

pers, and public, having been fed on poison so long, are incapable of Alma discovers that she has never known Cliff (despite having lived

reading anything that is not an advertisement for their own destruc- with him for many years) and, consequently, realizes her own needs

tion. The most applauded writers in America are those who seem to       and dreams, she is depressed and exalted. She grasps the hard truth;

have been born in a television studio where words are hourly she understands that we are all ‘‘missing’’ shadows; we live briefly  PYNCHON                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

only by giving oneself to others can we survive and create. He offers       Critical Studies: Thomas Pynchon by Joseph V. Slade, New York, hope. His ‘‘version’’ is finally a mellow, full, and sunny account,       Warner, 1974, and Thomas Pynchon, New York, Lang, 1990; Mindful which indicates some new directions for Purdy’s forthcoming novels.       Pleasures: Essays on Thomas Pynchon edited by George Levine and

The House of the Solitary Maggot, the second volume of the       David Leverenz, Boston, Little Brown, 1976; The Grim Phoenix:

trilogy, presents different characters—Lady Bythwaite and her ille-       Reconstructing Thomas Pynchon by William M. Plater, Blooming-gitimate sons—but it also assumes that love is a bloody mixture. The       ton, Indiana University Press, 1978; Pynchon: A Collection of Criti-‘‘family’’ is, again, a maggot-ridden, melodramatic structure. Thus       cal Essays edited by Edward Mendelson, Englewood Cliffs, New this novel, a discontinuous part of the trilogy, parallels the first,       Jersey, Prentice Hall, 1978; Pynchon: Creative Paranoia in Gravity’s implying a mythic, disturbing, general design; it offers few solutions       Rainbow by Mark Richard Siegel, Port Washington, New York, and little hope for American society.                                       Kennikat Press, 1978; Thomas Pynchon: The Art of Allusion by David

Cowart, Carbondale, Southern Illinois University Press, 1980; The

—Irving Malin      Rainbow Quest of Thomas Pynchon by Douglas A. Mackey, San

Bernardino, California, Borgo Press, 1980; Pynchon’s Fictions: Thomas Pynchon and the Literature of Information by John O. Stark,

PYNCHON, Thomas Athens, Ohio University Press, 1980; A Reader’s Guide to Gravity’s

Rainbow by Douglas Fowler, Ann Arbor, Michigan, Ardis, 1980; Critical Essays on Thomas Pynchon edited by Richard Pearce,
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grand narratives; indulging in fierce, slapstick displays of irony; for the novel, Pynchon capitalizes on the V2’s transgressive power

reveling in the meta-textual; and obsessing about popular culture. But and ingeniously links the bombings with the sexual exploits of one

his works are also indisputably stamped with the hallmarks of high       GI, Tyrone Slothrop (the locations of his ‘‘detonations’’ predict those

modernism, and in particular with an old-school literary erudition. of the V2). Clearly, Pynchon’s absurdist tendencies are still wildly at

Pynchon’s cultural reputation reflects his stunningly eclectic prose: work here, and the novel contains some unparalleled humorous

this super-hip, super-cerebral style that is nuanced as much with rock writing (witness the English-candy tasting scene at Mrs. Quoad’s

‘n’ roll as it is with Rainer Maria Rilke. house in which Slothrop is forced to sample, among other goodies,

But while critics have identified Pynchon as a clear inheritor of       orange-mayonnaise flavored chocolates). Gravity’s Rainbow is, how-

modernist literary experiments, his books, for the most part, are also ever, peopled with characters far more cynical and more fundamen-

recognizably realist. Pynchon’s favorite form is the meta-literary tally anxious (they are literally waiting for super-rockets to destroy

picaresque, and he regularly utilizes a conventional third-person       them) than the schlemiels and goofballs that inhabit V. and The

narrator. In fact, his lack of interest in exaggerated formal experimen-        Crying of Lot 49.

tation may lend the greatest power to Pynchon’s inimitable prose It is critically customary to dismiss a plot synopsis of the

style: traditional and yet also surprisingly absurdist, paranoid, hilari-        sprawling Gravity’s Rainbow as impossible, but the plot would

ous, manic, celebratory, labyrinthine, and yet always melancholic. appear less vital than Pynchon’s actual writing—which is tour de

Pynchon’s works are deeply nostalgic—in search of lost time, not to       force. For many readers, comparisons to Joyce’s Ulysses are unavoid-

mention countries, histories, ideologies, and modes of identity.             able because Gravity’s Rainbow is an utterly self-assured and inven-PYNCHON                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

and he charts the life and times of the famous astronomer and master puppeteer on display in the novel as Pynchon manipulates his

surveyor duo entrusted with cutting the North-South dividing Line       characters through fraught historical terrain. across the United States. The work is implicitly metaphoric, infinitely Thomas Pynchon is, even more so than his esteemed comrades

preoccupied with historical demarcations; scientific systems; and       John Barth or Robert Coover, the contemporary sensei of the postwar with the transgressions of, or adherence to, ‘‘categories’’ generally. American novel. As the brightest literary all-star then—despite the

Mason & Dixon is also pastiche writing at its finest: Pynchon employs legendary invisible man status—Pynchon remains formidably, bril-

numerous Age-of-Sensibility style capitalized words and a note-       liantly in one’s face. perfect Floridity. There is certainly something of the irreverent,

—Jake Kennedy
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A List of Books: An Imaginary Library, with Kenneth McLeish. pretend they are in themselves new; they have been asked often

London, Mitchell Beazley, and New York, Harmony, 1981. enough and yet one does live at a particular time and, despite all the

Byron. London, Thames and Hudson, 1982. elegant suggestions to the contrary, it seems to me that our time is still

Of Gods and Men,                                                   linear. Certain things are beyond change, others lie ahead. with illustrations by Sarah Raphael. London, Folio

Society, 1992. The problem is, in a sense, of language. Only in language is it

France: The Four Seasons, possible to assimilate horrors and yet to achieve something which is  with photographs by Michael Busselle.

both clear and, in a sense, pure. The way in which man remembers

London, Pavilion, 1994.

meaningfully is by not refusing sense in his language to those things

Popper. New York, Routledge, 1999.

which most profoundly influence or instruct him. This might be an

Eyes Wide Open: A Memoir of Stanley Kubrick. New York, Ballantine

argument for writing either history or philosophy and in a way I tried

Books, 1999.

to do this, but I am not an historian or a philosopher. An obsession

Editor, Bookmarks. London, Cape, 1975.

with a particular instance of the human character and a desire no less

Translator, with Kenneth McLeish, The Poems of Catullus. London, than a tendency—to show the futility of generalisation in the face of

Cape, 1978; Boston, Godine, 1979. the fatuous and magnanimous individuality of human beings, lead me

Translator, with Kenneth McLeish, The Complete Plays of Aeschylus. to examine the world through dramatic and emotional states rather

London, Methuen, 1991. than through a study of documents or the analysis of trends. Beyond

Translator, with Kenneth McLeish, Medea, by Euripides. London, and through the tragic comes the comic—the comic which does not
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Frederic Raphael began with a slight novel, Obbligato, a satiric       In Orchestra and Beginners Raphael analyzes the ineffectual decency

and mock-heroic account of the rise to fame of an improvising pop- and the effete decay which characterized British upper-middle-class

singer. Literary merit is abundant, however, in Raphael’s second society just prior to World War II. Linda Strauss suffers from the

book, The Earlsdon Way, a realistic novel about the futility of British moral paralysis of the class into which as an American she has

suburban life and the ineffectual revolt against its mores undertaken married but is sympathetically seen, even if she fails her husband at

by Edward Keggin and his daughter Karen. his military enlistment because of her intensely personal reactions to

The Limits of Love gained for Raphael wide and deserved experience. Leonard, in turn, is too impersonal toward Linda. Para-

recognition. Its protagonist, Paul Riesman, is a Jew divorced by his doxically, Linda’s passion and Leonard’s critical intelligence are both

training and inclinations from his race. Because he will not recognize       needed in confronting the complexities of modern life.

what is necessity for him, his Jewishness, he becomes a selfish, life-            Like Men Betrayed is about Greek and, by implication, English

destroying man despite his continuing efforts to achieve identity. But politics, and it is remarkable for penetrating the relationships between

Paul increasingly sees that love is a defeating force if it is limited to the individual’s psyche and social institutions. Three main points in

the personal sphere and if it rejects the community; and he finds in his time contrapuntally organize the book: the Greece of the 1930s under

mother-in-law, Hannah Adler, stability that he lacks and in her the Marshal’s moderate dictatorship; Greece during World War II

daughter Julia, his wife, flexibility and depth. when factional jealousies are only less intense than hatred for the

In A Wild Surmise Raphael used a technique of montage to Italians and Germans; and postwar Greece when a power struggle  READ                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

READ, Piers Paul Radio Plays: The Family Firm, 1970; The House on Highbury Hill,

music by Julian Slade, 1971.

Nationality: British. Born: Beaconsfield, Buckinghamshire, 7 March

Television Plays: Coincidence, 1968; The Childhood Friend, 1974;

1941; son of the writer Herbert Read. Education: Gilling Castle,

Margaret Clitheroe (Here I Stand series), 1977.

York, 1949–52; Ampleforth College, York, 1953–57; St. John’s

College, Cambridge, 1959–62, B.A. in history 1962, M.A. 1966.

Other

Family: Married Emily Boothby in 1967; two sons and two daugh-ters. Career: sub-editor, Times Literary Supplement, London, 1964–65.

Alive! The Story of the Andes Survivors. London, Secker and Warburg,

Artist-in-residence, Ford Foundation, Berlin, 1963–64; adjunct pro-

and Philadelphia, Lippincott, 1974.

fessor of writing, Columbia University, New York, 1980; governor,

Cardinal Manning Boys School; chair, Catholic Writers’ Guild, The Train Robbers. London, Allen and Unwin-Alison Press, and

Philadelphia, Lippincott, 1978.

1993–97. Awards: Commonwealth Fund Harkness fellowship, 1967;

Ablaze: The Story of Chernobyl. London, Secher and Warburg, and

Faber Memorial award, 1968; Hawthornden prize, 1969; Maugham

New York, Random House, 1993.

award, 1970; Thomas More Association medal, 1974; Enid McLeod

award, 1988; James Tait Black Memorial prize, 1988. Fellow, Royal

*

Society of Literature, 1972. Agent: Aitken and Stone Ltd., 29
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Read reiterates this theme in numerous forms. As soon as      States Army. Career: Has taught creative writing at University of

humans involve themselves with other members of society, evil will California, Occidental College, and University of Southern Califor-

intensify. Edward Dawson, the protagonist of one of Read’s best       nia, all Los Angeles. Lives in Los Angeles. Awards: Longview

novels, Monk Dawson, is a well-meaning, civilized man; but a Foundation prize, 1961; National Endowment for the Arts grant,

decadent, sex-obsessed, and excessively materialistic society soon       1976. Agent: Georges Borchardt Inc., 136 East 57th Street, New

contaminates him with its folly. His ultimate decision to enter a       York, New York 10022, USA.

monastery, while a symbol of personal salvation, is a scathing

commentary on the hopelessness of attempting to find moral decency

and stability in contemporary society. Basic kindness, integrity, and       PUBLICATIONS

fair-minded behavior are regarded as anachronistic and naive. Read’s

world is a Greeneland, sometimes more flashy and dazzling than the       Novels

atmosphere used by Greene, but nevertheless filled with treachery,

hostility, disbelief, and despair.                                                City of Night. New York, Grove Press, 1963; London, MacGibbon

Professor Henry Rutledge in The Professor’s Daughter is trapped           and Kee, 1964.

in a typical Read dilemma. He champions liberal and progressive       Numbers. New York, Grove Press, 1967.

ideas, yet ironically his death results from militant revolutionary       This Day’s Death. New York, Grove Press, and London, MacGibbon RECHY                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Daughter), to a day in the life of a Mexican-American woman (The And together these worlds, as commentaries on one another, form a

Miraculous Day of Amalia Gómez) to a panoramic view of Los      larger moral universe than any Rechy has created before. Angeles as a modern paradise of ‘‘lost angels’’ (Bodies and Souls). I            It is disenchanting, then, to find that in The Vampires (1971), the wish that equal critical attention were paid to the literary aspects of       novel that succeeds This Day’s Death, he returns to the world of my writing as, often—and years later—to the subject, only the      gothic fiction with an overlay of baroque Satanism. The Fourth Angel subject, of my first novel. (1973) suffers less from this, being set once again in the Southwest.

But if its teenage characters are more ‘‘real,’’ their problems are too

* much the stereotypes of the late 1960s to remain interesting, and their  *  *

presentation is overly laced with sentimentality—‘‘and so, suddenly,

they’re gentle children playing gentle children’s games.’’ Rushes

Author of eleven novels, several plays, and one work of non-

(1979) and Bodies and Souls (1983) focus on the similar themes with

fiction, John Rechy’s reputation was made by the publication of his

which Rechy was identified through his early career, with varying

first novel, City of Night (1963), in which, as one critic has put it, his

success.

‘‘world is the heir of Hawthorne’s. His characters inhabit a moral

In Marilyn’s Daughter (1988), Rechy enters the bizarre world of

universe whose codes are as rigorous as Calvin’s and whose cops are

southern California cults, indulging a continuing fascination with a

the vigilantes of a new unmerciful Salem.’’ Throughout his career he

fall from grace and generally vain attempts to regain it. The story of a

has focused on the transgressive, sexual in particular, but also social,
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REED, Ishmael (Scott)                     Chattanooga. New York, Random House, 1973.

A Secretary to the Spirits. New York, NOK, 1978. New and Collected Poems. New York, Atheneum, 1988.

Nationality: American. Born: Chattanooga, Tennessee, 22 February

1938. Education: Buffalo Technical High School; East High School,

Other

Buffalo, graduated 1956; University of Buffalo, 1956–60. Family:

Married 1) Priscilla Rose in 1960 (separated 1963, divorced 1970),

The Rise, Fall and . . . ? of Adam Clayton Powell (as Emmett

one daughter; 2) Carla Blank-Reed in 1970, one daughter. Career:

Coleman), with others. New York, Bee-Line, 1967.

Staff writer, Empire Star Weekly, Buffalo, 1960–62; freelance writer,       Shrovetide in Old New Orleans (essays). New York, Doubleday,

New York, 1962–67; co-founder, East Village Other, New York, and          1978.

Advance, Newark, New Jersey, 1965; teacher, St. Mark’s in the       God Made Alaska for the Indians. New York, Garland, 1982.

Bowery prose workshop, New York, 1966. Since 1971 chair and      Cab Calloway Stands In for the Moon. Flint, Michigan, Bamberger,

president, Yardbird Publishing Company, editor, Yardbird Reader,          1986.

1972–76, since 1973 director, Reed Cannon and Johnson Communi-       Airing Dirty Laundry. Reading, Addison-Wesley, 1993.

cations, and since 1981 editor and publisher, with Al Young, Quilt       The Reed Reader. New York, Basic Books, 2000.

magazine, all Berkeley, California. Since 1967 lecturer, University of       Editor, 19 Necromancers from Now. New York, Doubleday, 1970.

California, Berkeley. Lecturer, University of Washington, Seattle,       Editor, Yardbird Reader (annual). Berkeley, California, Yardbird, 5 RENDELL                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

deep awareness of the mythic roots of all cultures. Reed is an Afro- white women by black men) as a ‘‘crime.’’ In his usual high-energy

American ironist, but his gifts and insights are multicultural, multimedia. mix of history, folkore, contemporary observation and mythopoeic

Reed’s early novels, The Free-Lance Pallbearers and Yellow imagination, Reed investigates the way sexual mores and folklore

Back Radio Broke-Down, are musical and mythical in conception and have colluded with political expediency to stifle U.S. culture.

development. Using ‘‘hoodoo’’ as a system both of ideas and of Reed’s brilliant comic vision of American history brings to-

language, Reed describes our world in terms of the hero and the prison gether the basic ingredients of black culture in a rich musical-

of society. In The Free-Lance Pallbearers Bukka Doopeyduk is the

dramatic form. His expansion of language into a radically personal

epigonous hero fighting against HARRY SAM, which is the nation-

style points to the richness of that culture as a storytelling source.

state transformed into a monstrous personification, a dragon. In

Reed’s wide interests in traditions outside the received mainstream of

similar fashion, the Loop Garoo Kid of Yellow Back Radio Broke-

‘‘Western Culture’’ courses, in magic, myth, and ritual, make him one

Down is a shaman-hero (Loupe Garou=werewolf in Creole-French

of the most forceful and persuasive novelists of the past twenty years.

folklore) of a cowboy saga, in which the town of Yellow Back Radio

is threatened by Drag Gibson, the stultifying force of the square

world. The vaudevillian jokes, surrealism, and wordplays flow at —William J. Schafer

allegro tempo.

In Mumbo Jumbo Reed concentrates on a mythic time (the

1920s) and magic places (New Orleans and Harlem) in U.S. culture.
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A Guilty Thing Surprised. London, Hutchinson, and New York,      Novels as Barbara Vine

Doubleday, 1970.

No More Dying Then. London, Hutchinson, 1971; New York,      The Dark-Adapted Eye. London, Viking, and New York, Bantam,

Doubleday, 1972.                                                    1986.

One Across, Two Down. London, Hutchinson, and New York,      A Fatal Inversion. London, Viking, and New York, Bantam, 1987.

Doubleday, 1971.                                                 The House of Stairs. London, Viking, and New York, Crown, 1989.

Murder Being Once Done. London, Hutchinson, and New York,      Gallowglass. London, Viking, and New York, Crown, 1990.

Doubleday, 1972.                                                 King Solomon’s Carpet. London, Viking, 1991.

Some Lie and Some Die. London, Hutchinson, and New York,      Asta’s Book. London, Viking, 1993.

Doubleday, 1973.                                                 No Night Is Too Long. London, Viking, 1994.

The Face of Trespass. London, Hutchinson, and New York, Doubleday,

1974.

Short Stories

Shake Hands for Ever. London, Hutchinson, and New York, Doubleday,

1975.

A Demon in My View. The Fallen Curtain and Other Stories. London, Hutchinson, and New  London, Hutchinson, 1976; New York,

Doubleday, 1977.                                                    York, Doubleday, 1976.

Means of Evil and Other Stories. London, Hutchinson, 1979; New

A Judgement in Stone. London, Hutchinson, 1977; New York, RICE                                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

her own name and those written as Barbara Vine. Any one of these not inhabit the deeper darkness that pervades Rendell’s other writ-

formidable streams of fiction would be enough to build her a lasting ings, they nevertheless reflect the increasingly grim nature of modern

reputation; taken together, they put her in a class of her own.               society. Such topics as aggressive feminism (An Unkindness of

Rendell’s work is distinguished by strong characterization,       Ravens), drugs, mass murder, and the blight of AIDs (Kissing the

assured plotting, compelling atmosphere and deep psychological       Gunner’s Daughter), pedophilia, and lynch law (Harm Done) and the insights. Her knowledge—of trees and plants and their properties, of       vulnerable lives of immigrant workers (Simisola) are brought into the Mozart opera, of literature and especially of human psychology—stag- weave of her novels and given thoughtful consideration without

gers with its range, while at the same time avoiding intrusiveness. The preaching or disturbing the movement of the plot. Here, as elsewhere

Face of Trespass for most of its length reads like a mainstream novel, in her work, she examines the formative experiences of her criminals,

Graham Lanceton’s despised woodland retreat and curtailed love the often harmful effects of upbringing and chance encounters that

affair evoked with supreme skill, and one is almost one-third of the       lead to violence and murder. way through before the possibility of murder rears its head. Whatever Away from the Wexford canon, one is made aware of a potent,

else this may be, it certainly isn’t ‘‘genre fiction.’’ Similar qualities oppressive atmosphere of darkness and doom in which Rendell’s

distinguish A Demon in My View and A Judgement in Stone, where the characters find themselves trapped without hope of rescue. This

author examines the thoughts and actions of two psychopathic killers.       atmosphere, evident in A Demon in My View, is equally apparent in Rendell’s sardonic humor is present throughout her writing, and       the recent A Sight for Sore Eyes. Here Rendell explores through the vulgar or tasteless characters often suffer severely at her hands, but in warped mind of murderer Teddy Brex the poisonous results of
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PUBLICATIONS                                                Critical Studies: Prism of the Night: A Biography of Anne Rice by

Katherine M. Ramsland, New York, Dutton, 1991; Anne Rice by

Novels Bette B. Roberts, New York, Twayne, and Oxford, Maxwell Macmil-

lan, 1994; The Witches’ Companion: The Official Guide to Anne

The Feast of All Saints. New York, Simon and Schuster, 1980;       Rice’s Lives of the Mayfair Witches by Katherine Ramsland, written

Harmondsworth, Penguin, 1982. in Cooperation with Anne Rice, New York, Ballantine Books, 1994;

Cry to Heaven. New York, Knopf, 1982; London, Chatto and Haunted City: An Unauthorized Guide to the Magical, Magnificent

Windus, 1990.                                                   New Orleans of Anne Rice by Joy Dickinson, Secaucus, New Jersey,

The Mummy: or Ramses the Damned. New York, Ballantine, and      Carol Publishing Group, 1995; The Roquelaure Reader: A Compan-

London, Chatto and Windus, 1989.                                  ion To Anne Rice’s Erotica by Katherine Ramsland, New York,

Vampire Chronicles:                                                 Plume, 1996; The Unauthorized Anne Rice Companion, edited by

Interview with the Vampire. New York, Knopf, and London, George Beahm, Kansas City, Missouri, Andrews and McMeel, 1996;

Raven, 1976. Writing Horror and the Body: The Fiction of Stephen King, Clive

The Vampire Lestat. New York, Ballantine, and London,      Barker, and Anne Rice by Linda Badley, Westport, Connecticut,

Macdonald, 1985.                                             Greenwood Press, 1996; Anne Rice: A Critical Companion by Jenni-

The Queen of the Damned. New York, Knopf, 1988; London, fer Smith, Westport, Connecticut, Greenwood Press, 1996; The

Macdonald, 1989.                                             Gothic World of Anne Rice, edited by Gary Hoppenstand and Ray B. RICE                                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

and Armand. Rice uses her beautiful, desirable vampires to expose become inextricably linked to his immortal body and despite his

and reveal human evil in the world. In her novels, Rice blurs the lines initial desires to experience mortality, Lestat prefers to retain his

between human and monster, questioning our natures and our so- immortality and supernatural powers. Not only does Lestat regain his

called certainties. body, but he then transforms his friend, David Talbot, into a vampire

Rice’s vampires live, interact, and even fall in love with human against his will—playing Mephistopheles to David Talbot’s protest-

characters, as in The Vampire Armand (Rice’s latest addition to the       ing Faust. Vampire Chronicles), in which Armand loves and protects two Rice’s novels reveal a preoccupation with Christian ritual and

children, Benji and Sybelle. Vampires such as Lestat, Louis, Marius, codes. The vampiric act of drinking blood is often couched in imagery

and Armand live in modern cities, they attend operas and plays,       of the communion. In Memnoch the Devil, Rice’s fifth Vampire appreciate, and even create, music, art, and literature. Lestat, in The Chronicle, Lestat journeys to Heaven and Hell, meets God and the

Vampire Lestat, becomes a rock musician, Marius is an artist when he Devil, witnesses Jesus’s crucifixion, and even drinks Jesus’s blood. In

first meets Armand, and Armand opens and manages the ‘‘Théâtre this book, as in her others, Rice prompts us to contemplate our very

des Vampires’’ in Paris. Rice’s vampires are, on many levels, modern       conceptions of Good and Evil. In The Vampire Armand, Armand—an consumers and producers, they are very much in our midst and also icon painter in his youth—recommences Louis’s and Lestat’s search

somewhat heroic. for God and their interrogation of religious faith and revelation.

Not only are Rice’s vampires physically attractive, but they are A reader who is unsympathetic to Rice’s convoluted plots,

also younger, well-dressed, witty, and evoke our sympathies by androgynous protagonists, gender-bending ideas, elaborate myth
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homosexuality. In an age when minority issues and concerns have       M5G 2E9, Canada. Address: 376 King George Highway, Newcastle,

gained widespread attention, Rice’s sympathetic portrayal of the       New Brunswick, Canada.

homoerotic vampire has been readily popularized.

Even Rice’s heterosexual, non-androgynous characters, are ei-

PUBLICATIONS

ther sexually offbeat, caught up in the sadomasochistic bondage

exploited in Exit to Eden, for example, or guilt ridden by taboos, as in

Novels

her study of the Louisiana Creole culture in The Feast of All Saints. In

the occult books, the erotic is often bound to the ubiquitous blood and

The Coming of Winter. Ottawa, Oberon Press, 1974.

flesh-tearing images. Yet, despite the author’s gruesome images,

Blood Ties. Ottawa, Oberon Press, 1976.

horror and a sense of terror both seem oddly muted in her novels.

Lives of Short Duration. Ottawa, Oberon Press, 1981.

There are lurid details, but none are very memorable, except, perhaps,

Road to the Stilt House. Ottawa, Oberon Press, 1985.

the distinctly grotesque, as, when, for example, Maharet devours her

Nights below Station Street. Toronto, McClelland & Stewart, 1987.

own eyes in The Queen of the Damned or Cleopatra, in The Mummy,

Evening Snow Will Bring Such Peace. Toronto, McClelland &

tries to disguise her gaping wounds as she searches for sexual prey.

Stewart, 1991.

Rice’s novels are not simply about supernatural phenomena and

For Those Who Hunt the Wounded Down. Toronto, McClelland &

fantastic creatures, but incorporate a wide range of social issues and

Stewart, 1993.

themes. For example, in both the Vampire and Witch Chronicles, Rice RICHLER                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

Peace. Set in the fall of 1989, For Those Who Hunt the Wounded      Sorrows. Although less astute criticisms (of Richards’s determined Down recounts the final three months in the life of Jerry Bines, a emphasis on social realism in a postmodern world or of the limited

character Richards first introduced in his 1985 novel, Road to the Stilt appeal of his regional voice) can be easily countered, these later

House. Now twenty-six years old, recently acquitted of murder, and novels do suffer in comparison with the more consistent earlier

separated from his deeply religious wife, Bines is back on the river, works. In the later books, Richards’s once-subtle treatment of the

bringing with him an ominous potential for violence. As his cousin familiar themes of isolation, failed ambitions, false hopes, betrayal,

Adele comments uneasily after learning of his sudden reappearance in and violence have been replaced, in part, by heavy-handed attacks on

town: ‘‘Something is going on—it’s time on this river for something various social institutions (notably, the academy and popular media)

to happen once again.’’ and what he renders, inevitably, as a self-satisfied and often self-

Gathered loosely around the oral history related to a nine-year- serving liberal middle class. Despite recent and not undeserved

old boy, the tales of Bines’s troubled past accumulate gradually in the reservations, however, Richards’s novels remain essential reading in

novel, often being told and retold from a number of perspectives and a society becoming increasingly polarized along lines of faith, eco-

through a variety of story-telling forms and chronological disloca- nomic disparity, and political dogma. Invested with a passion and

tions. As in most of Richards’s novels, hunting-camp gossip, frag- acuity that strip away false fronts of ideological or moral smugness,

mented police reports, interviews, third-person recollections of first these are books that ask readers to think again about the dignity and

meetings, and memorable encounters continue to add layers to the spirit of people far removed from the urban centers, suburban sprawls,

myths that have built up around the life of the central characters: and picturesque towns that all too often dominate images of the
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The Incompatible Atuk. Toronto, McClelland & Stewart, 1963; pub-       Notes on an Endangered Species and Others (essays). New York,

lished as Stick Your Neck Out. New York, Simon & Schuster,          Knopf, 1974. 1963.                                                            Creativity and the University (with Andre Fortier and Rollo May).

Cocksure. New York, Simon & Schuster, 1968.                            Toronto, York University, 1975.

St. Urbain’s Horseman. New York, Knopf, 1971.                        The Suit (animated filmstrip). National Film Board of Canada, 1976.

Joshua Then and Now. New York, Knopf, 1980.                        Images of Spain (text), photographs by Peter Christopher. New York,

Solomon Gursky Was Here. New York, Viking, 1989.                      Norton, 1977.

Barney’s Version. New York, Knopf, 1997.                             The Great Comic Book Heroes and Other Essays. Toronto, McClelland

& Stewart, 1978.

Fiction (for children)                                                        Home Sweet Home: My Canadian Album (essays). New York, Knopf,

1984, published as Home Sweet Home, New York, Penguin, 1985.

Jacob Two-Two Meets the Hooded Fang Broadsides: Reviews and Opinions. New York, Viking, 1990.  , illustrated by Fritz Wegner.

New York, Knopf, 1975. Oh Canada! Oh Quebec! Requiem for a Divided Country. New York,

Jacob Two-Two and the Dinosaur, illustrated by Norman Eyolfson.          Knopf, 1992.

New York, Knopf, 1987.                                          The Language of Signs. New York, McKay, 1992.
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relocating to Paris, then England to work as a freelance journalist and of the novel is sustained by astute characterization, exceptionally

scriptwriter. While he did not return to Montreal until 1972, the city well-written dialogue, outrageous yet believable plot turns, and most

and its people nevertheless retained pride of place in his imagination of all a compelling depiction of place and community in its Montreal

and writing, particularly those who populated his former neighbor- setting. It is not, however, enough to say that Montreal is the setting of

hood. Many of his novels trace the development of St. Urbain’s this novel; as in much of Richler’s work the city is a character in its

inhabitants and former inhabitants as they negotiate the later half of       own right. the twentieth century facing rising and falling fortunes, shifting            Richler’s next two novels, The Incomparable Atuk and Cock-politics, the realities of aging, disillusionment, and betrayal. At the       sure, shared the fast-paced outrageous energy and fantastical plot center of Richler’s writing is usually a protagonist whose lapses in       twists of Duddy Kravitz while also critiquing the mores of the modern morals or conduct are nevertheless matched by the character’s own       world. Atuk features an Inuit poet whose critical success and popular sense of what is right, and his passionate howls of injustice at the reception results in his relocation to Toronto, where he exploits his

world, even in the face of his own failings. Fiercely moral in his fame and the urban fascination with his ethnic otherness for personal

criticisms of the modern world and never afraid to ridicule that which gain. Atuk soon abandons literature, importing relatives from Baffin

he disdains or disapproves of, Richler’s novels are often darkly Bay and setting up a sweatshop for the production of ‘‘authentic’’

humorous revelings in, and satirizations of, the less flattering side of Inuit sculpture. Rampant capitalism, racism, and greed abound in the

human nature. world Atuk enters and quickly adopts. Deliciously satirical, The

Richler’s first novel, The Acrobats, was published to mixed       Incomparable Atuk caricatures the romantic pretensions of 1960s
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meaning in the chaos of history just as he seeks coherence in the       ROBBINS, Tom

tragicomic chaos of his daily life.

After almost a decade without publishing a novel, Richler

returned to the forefront with the 1989 publication of surely his most Nationality: American. Born: Thomas Eugene Robbins in Blowing

outrageous work to date,  Rock, North Carolina, 22 July 1936. Education: High school in  Solomon Gursky Was Here  . A subversive,

Warsaw, Virginia; Hargarve Military Academy; Washington and Lee

irreverent send-up of Canadian history and the mythologies commu-

University, Lexington, Virginia; Richmond Professional Institute

nities create about selves—Jewish or goyim—the titular character

(now Virginia Commonwealth University), graduated 1960. Military

epitomizes Richler’s playful attitude towards the likeable scoundrels

Service: Served in the United States Air Force in Korea. Family:

and scalawags who populate his fiction. Solomon Gursky is a

Married Terrie Hemingway (divorced), married Alexa d’Avalon in

character by now familiar in Richler’s fiction, the elusive figure who

1995; one child. Career: Copy editor, Richmond Times-Dispatch,

may or may not be dead, but whose presence continues to haunt and

1960–62, and Seattle Times and Post-Intelligencer, 1962–63; re-

taunt those left behind. The descendent of another evasive figure,

viewer and art columnist, Seattle Magazine, and radio host, 1964–68.

Ephraim Gursky, the lone survivor of the famed nineteenth-century

Agent: Phoebe Larmore, 228 Main Street, Venice, California

shipwreck of the Erebus, both are equally mythologized by outsiders

90291, USA.

and themselves, and blur the line between fact and fiction. Richler

further complicates this blurring, taking giddy liberties with the ROBERTS                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

course, if you aren’t hip enough to know the file is there, you may end Whimsy predominates in Robbins’s third book, the short and

up with dental problems of an acute nature.                                relatively uncomplicated Still Life with Woodpecker, which counter-

points such trendy topics of the early 1980s as deposed royalty, red-

* headed bombers, and pyramid power to ask the plaintive question,  *  *

‘‘Who knows how to make love stay?’’ Robbins despairs of an

answer during an era of distrust between the sexes, but an almost

Although practically ignored by academic critics, except as an

Aida-like ending hints at a way out of the dilemma.

eccentric regionalist, Tom Robbins with his first two novels became

Heavy-handed whimsy turns into sheer fantasy in Jitterbug

the only American novelist since J.D. Salinger and Jack Kerouac

Perfume. The action of this fourth novel focuses on Alobar, tribal king

in the 1950s to become a cult hero among disaffected college of a tiny, barbarous medieval city-state, who escapes the customary

undergraduates. execution of the ruler at his first sign of aging to become for a

Like Salinger—and Thomas Pynchon, who in an uncharacter- thousand years a wanderer to exotic places who has learned the

istic move has publicly praised Robbins’s second novel—the author Bandaloop principles of immortal life. Interpolated into this bizarre

lives in seclusion. He allows himself to be described only as ‘‘a pilgrimage are brief glimpses of life among the perfume-makers in

student of art and religion’’ who ‘‘dropped out’’ to write fiction in a contemporary Seattle, New Orleans, and Paris. This fable simply lays

Washington State fishing village. Although Kerouac is the only the groundwork for the climactic proclamation of Wiggs Dannyboy (a

author Robbins mentions in his novels, these more nearly resemble character reminiscent of Timothy Leary) a man that is on the verge of
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City Limits, 1981–83. Awards: Gay News Literary award, 1978, for A classical, artistic, and maternal myths to try to free female creativity

Piece of the Night. Agent: Caroline Dawnay, A.D. Peters, 10      from a patriarchal culture.

Buckingham St., London W.C.2, England.                                  A Piece Of The Night, the first novel, strongly reflects the

contemporary British feminist movement. In realistic form, it charts

the career of Julie, insufficiently mothered, who marries in a state of

PUBLICATIONS dependence, is trapped into domesticity but finds liberation in lesbian

love. Later novels give more space to problematic heterosexuality.

Novels This novel also struggles with problems of representing women in a

radical way and finds Julie’s Catholic heritage offers only images of

A Piece of the Night. London, Women’s Press, 1978. repression, submission, and death, leaving women to feel themselves

The Visitation. London, Women’s Press, 1978.                           only ‘‘a piece of the night.’’

The Wild Girl. London, Methuen, 1984.                                      The next work, The Visitation, begins Roberts’s project of

The Book of Mrs. Noah. London, Methuen, 1987. rewriting Christian myth to figure the independent woman since it

In the Red Kitchen. London, Methuen, 1990. uses the New Testament friendship of Elizabeth and Mary (here Beth

Psyche and the Hurricane. London, Methuen, 1991. and Helen) to privilege the relationship of two heterosexual women

Daughters of the House. London, Virago, and New York, Morrow, and represent female creativity in motherhood and in writing. Beth  ROBINSON                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

together in post-war France. What comes up from the Catholic and       Short Stories historical repressions of the period is Leonie’s archetypal visions of a

‘‘red lady’’ connected to the villagers’ suppressed worship of a       The Planet on the Table. New York, Tor, 1986; London, Futura, 1987. goddess. This causes the discovery of a grave, the murdered remains       Escape from Kathmandu. Eugene, Oregon, Axolotl Press, 1987; of Jews who had been betrayed by the priest. Therese also claims to          London, Unwin Hyman, 1990. have visions, but orthodox ones, and becomes a nun. The novel again       Remaking History, and Other Stories. New York, Tor, 1991. privileges female relationships but here in a political context.

Flesh and Blood is an almost Gothic series of interlocking stories       Other

focusing on female sexual experience through history in France and

Britain. Impossible Saints is an even more intricate offering, inter- The Novels of Philip K. Dick. Ann Arbor, Michigan, UMI Research

twining the lives of numerous women who tried to be saints with that

Press, 1984.

of Josephine, a nun with a lust for life (and other things). Both books

Editor, Future Primitive: The New Ecotopias. New York, Tor, 1994.

prove Roberts an important contemporary explorer of female identity

and creativity, a dazzling sensualist in her writing, and an adept

*    *    *

spinner of interwoven plot lines.

Kim Stanley Robinson is a writer of hard science fiction, a
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references to preceding events tends to make them less comprehensi- Any quibbles about Robinson’s works are probably minor. For

ble otherwise. The books are tied together by the ‘‘first hundred,’’ the       fans of the hard science fiction genre, his Mars trilogy may well set

first hundred colonists who landed on Mars. The colonists have been the standard by which interplanetary colonization novels will be

given longevity treatments which insure that they will live very long       judged in the future.

lives, and in spite of the fact that the books cover more than three

hundred years, some of the first hundred survive through the final —June Harris

book, Blue Mars.

Two themes recur in Robinson’s fiction, and both are explored in

depth in the Mars trilogy. The first theme is the persistent nature of the

human animal. In the Mars books as well as in other works, such as       ROBINSON, Marilynne

The Memory of Whiteness, he seems to consider that even if the

human experience is moved to Mars or Jupiter or to any other planet,

Nationality: American. Born: Sandpoint, Idaho, in 1943. Educa-

the human being remains the human being and, as such, behaves in

tion: Brown University, Providence, Rhode Island, B.A. in American

human, therefore limited, ways. In the Mars books, factional and

literature; University of Washington, Seattle, M.A. and Ph.D. in

national differences on Earth are merely transferred to Mars. The fact

English. Family: Married; two sons. Lives in Massachusetts. Awards:

of a new planet, of an interplanetary experience, does not erase them,

American Academy Rosenthal Foundation award, 1982; Hemingway ROBINSON                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

presence of a lake. Ruth and Lucille were little girls when their mother snide comments about Fingerbone’s church ladies, or one long tirade

drove them to her home town on a mountain lake in Idaho. The town, about Cain’s betrayal of Abel, which seems slightly inappropriate in a

with the macabre and ludicrous name of Fingerbone, is small, book without men: betrayal exists among sisters as well. At times,

completely surrounded, with the lake on one side, and the mountains too, the sneering is so rough as to seem more than could be felt by this

and forest on the others. As in all remote towns, the people know one bland girl who cannot tell the difference between what she has

another too well, and the closeness is oppressive: ‘‘The people of dreamed and what she has imagined. These are small flaws in a book

Fingerbone and its environs were very much given to murder. And it that is so rich with thought and feeling that it compels the reader to

seemed that for every pitiable crime there was an appalling accident.       slow down and truly read. What with the lake and the railroads, and what with blizzards and

floods and barn fires and forest fires and the general availability of —Anne Morddel

shotguns and bear traps and homemade liquor and dynamite, what

with the prevalence of loneliness and religion and the rages and

ecstasies they induce, and the closeness of families, violence was

inevitable.’’ With long, slow sentences, Ruth tells how the mountains       ROBINSON, Peter shut out light and the rest of the world, the forest holds darkness and

danger, and the lake is a bowl of death. Never once is there any

mention of ‘‘natural beauty.’’ Nationality: Canadian. Born: Castleford, Yorkshire, 17 March 1950.
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Eastvale Criminal Investigation Department, Yorkshire, England. In city life, from fast food to satellite broadcasts to anonymous sex and

addition, Robinson has published several non-series novels, among its aftermath. Throw-away gratification is certainly an affront to

them the psychological thriller Caedmon’s Song and a police proce- traditional Yorkshire values of perseverance, deferral, and endurance.

dural set primarily in Los Angeles, No Cure for Love. In each case, But the larger danger, Robinson suggests, is the way that electronic or

Robinson combines what might be called ‘‘psychological realism,’’ ‘‘virtual’’ cultures increasingly blunt our capacity for thought and,

or a focus on character and motivation, with thoughtful cultural       especially, for separating illusion from reality.

commentary, particularly with respect to post-Thatcher England and In Robinson’s novels, as in most crime fiction, it is camouflage,

its susceptibility to the values, tastes, and practices of urban America. disguise, pretense, or masking that must be penetrated if the mystery

Robinson’s Inspector Banks series is built around the character is to be solved. The social issues change from novel to novel, and to

of Alan Banks and the quiet, methodical, and ruminative way in move from Gallows View to No Cure for Love is to encounter teen

which he sets about solving crimes in the Yorkshire Dales with the crime, marital treachery, class privilege, police brutality, homophobia,

assistance of his investigative team. Banks is relatively new to the child abuse, and organized crime in rapid succession. In the mystery

Dales, having recently transferred from London in search of (ironi- that forms the plot of Innocent Graves, the eighth Inspector Banks

cally, given the number of murders that fall his way) a quieter novel, the suspects include a priest who may be gay, as well as a

professional life. He is married to an independent woman he genu- college lecturer with a taste for young girls. Blood in the Root draws

inely enjoys and who challenges rather than acquiesces to him. A on drugs, as well as the racial violence between neo-Nazis and

consummate family man, Banks runs miniature trains for relaxation, Pakistani youth in London. On a personal note for Banks, the novel  ROOKE                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS up muskmelon. After eating, we’d sit on the long flagstone patio, with

its view of yard and pond, and maybe drink a Scotch.’’

Novel The author’s voice throughout is cool and meticulous. The

reader watches along with the author as the story unfolds, slowly at

times, just the same as it does in life. Sometimes the insight gleaned

Oh! New York, Knopf, 1981.

from this approach is no more discerning than when we observe

strangers. Often, though, we catch a clear, penetrating glimpse into a

Short Stories person’s heart and mind. At these times, despite the distancing,

something quite profound is achieved. For example, in ‘‘I Am

Days. New York, Knopf, 1979. Twenty-one’’ a college student struggles with an essay question on an

An Amateur’s Guide to the Night. New York, Knopf, 1983. exam, watching the time pass, unable to answer all the questions. The

Believe Them. New York, Knopf, 1988. young narrator is obviously under severe strain, something more than

Subtraction. New York, Knopf, 1991. worry over a test, but only later do we understand the depth of her

struggle to just keep going. She describes her apartment, a spartan

* arrangement except for one photograph, an eight-by-ten glossy of her

parents in their youth. ‘‘My folks (are) two and a half years gone,’’

she says flatly yet meaningfully, and then talks of her visits to the ROSSNER                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION
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PUBLICATIONS lived for many years on a sugar plantation. Zululand made a most

profound impression on me: I lived there for years as a girl: A Grove of

Novels                                                         Fever Trees, A Lover for Estelle, and Wizard’s Country all have

Zululand for background. Beti is set in India and East Africa, and Boy

The Sea Hath Bounds. Johannesburg, A.P.B. Bookstore, 1946; as A       on the Mountain in New Zealand. All are written in the first person.

Grove of Fever Trees, Boston, Houghton Mifflin, 1950; London, There is a pattern of sorts in some of the South African works:

Cape, 1951. the race of the narrator has an important bearing on the story. In Mittee

Mittee. London, Gollancz, 1951; Boston, Houghton Mifflin, 1952. the whole story hinges on the fact that the narrator Selina is a Colored

Ratoons. London, Gollancz, and Boston, Houghton Mifflin, 1953.

girl; in Ratoons the narrator is an English-speaking South African girl

Wizards’ Country. London, Gollancz, and Boston, Houghton Mifflin,

who falls in love with an Afrikaner; in Wizards’ Country the narrator

1957.

is a Zulu; in A Lover for Estelle the narrator is an Afrikaans girl whose

Beti. London, Gollancz, and Boston, Houghton Mifflin, 1959.

life is influenced by a sophisticated English-woman. I did not

A Lover for Estelle. London, Gollancz, and Boston, Houghton Mifflin,

consciously set out to create this pattern; it was pointed out to me after

1961.

The Greyling.                                                          I had written Wizards’ Country. London, Gollancz, 1962; New York, Reynal, 1963.

Diamond Jo. All the stories, including those for children, are imaginative  London, Gollancz, and New York, Reynal, 1965.

Boy on the Mountain. works but have a basis in fact. In Wizards’ Country when writing  London, Gollancz, 1969.

 

the kind of humor that illuminates Olive Schreiner’s Story of an       ROSSNER, Judith African Farm, and details of vanished Boer customs and manners throng the pages with intentional comic effect. There is an inimitable

Nationality: American. Born: Judith Perelman in New York City, 31

lilt to the language of the characters, which is written with a strongly        March 1935. Education: City College of New York, 1952–55. idiomatic Afrikaans flavor. Few beside Pauline Smith and short story       Family: Married 1) Robert Rossner in 1954 (divorced 1972), one writer Herman Charles Bosman have so effortlessly captured the daughter and one son; 2) Mort Persky (divorced 1983). Lives in New

particular note of the Afrikaner world: ‘‘Mittee called and called me       York City. Address: c/o Simon and Schuster, 1230 Avenue of the again, her voice pitched on a note of anger. Ag what, let her call until        Americas, New York, New York 10020, U.S.A. she is black in the face, I thought, I won’t wait on their table tonight.

The way she carried on now that she was married, with Paul hanging

PUBLICATIONS

after her as though she was gold.’’ The dialogue is exact and often

extremely funny; and Mittee’s hero, the cultured English doctor Basil

Novels

Castledene, is throughout the book designated as ‘‘Doctor Besil’’ in

imitation of the flat Transvaal intonation of his name. All in all, the

To the Precipice. New York, Morrow, 1966; London, Barker, 1977.

novel has the density of tapestry, richly and delightfully filled.

If there remains a critical suspicion that  Nine Months in the Life of an Old Maid. New York, Dial Press, 1969;  Mittee  leans towards
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and needy. They take their pride in thinking of themselves as      twins Amos and Eddie in Attachments, or the scene where a 250-

hysterical types; they bemoan their maimed childhoods; they dwell pound pregnant naked Margaret prances about her house, hardly

upon their dreams and daydreams; and most have woken up one day       raising an eyebrow among her husband’s friends in Any Minute I Can

to discover that their marriage of many years is hopelessly inadequate       Split—she is able to make her scene credible, illuminating, and

and must be abandoned if they are ever to have a chance to live as capable of arousing our compassion. Understanding women in psy-

complete women with a self of their own. In the hands of a less able       chological extremis, Rossner can write ably about them.

and inventive writer, this theme could quickly become banal. It is In Rossner’s early novels the women choose men for the wrong

Rossner’s interest in character and her flair for the grotesque and reasons and have their children also for wrong reasons. A goodly

extravagant that carry her narratives. Many of her novels offer a proportion of the novels chart the womens’ bewildered emotional

clinical dissection of America’s failed marriages and of a culture that state in which they are afraid to leave the man they married but never

has not permitted women to have a life apart from their children and loved, afraid to leave their children, and afraid to accept responsibility

husband. Almost all her books deal with women and their children, for the lives they have chosen and for the actions they belatedly

women and their sexual hunger, and women and their men. It is      recognized they must take. To the Precipice ends with the protagonist

difficult to read her novels without keenly appreciating the depth of pregnant with her lover’s child contemplating the difficult decisions

the psychological disorders which plague our era. Her novels travel she is going to have to confront when she finally acknowledges to her

from the quiescence and affluence of the 1950s, through the turbu- husband that this new child is not his. Knowing she may risk losing

lence of the sexual and political upheavals in the mid-1960s, to the custody of her other children, knowing that she has already lost any  ROTH                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

her parents, she has been raised by two lesbians, her surrogate parents,        ROTH, Philip (Milton) whose ‘‘divorce’’ when the novel opens drives Dawn into the arms of

the analyst and many lovers. Nonetheless, despite the lurid details of

Nationality: American. Born: Newark, New Jersey, 19 March 1933.

Dawn’s past which are recounted upon the analyst’s couch as Dawn

Education: Weequahic High School, New Jersey; Newark College,

tries to recover her past, the novel itself is full of comic and affecting

Rutgers University, 1950–51; Bucknell University, Lewisburg, Penn-

moments and the subplot about Dr. Shinefeld’s private life is handled

sylvania, 1951–54; A.B. 1954 (Phi Beta Kappa); University of

with humor and warmth. Ultimately, in this novel, both women mend,

Chicago, 1954–55, M.A. 1955. Military Service: Served in the

and, in the case of Dr. Shinefeld, we witness how life feels after she

United States Army, 1955–56. Family: Married 1) Margaret Martinson

has mended and what life without a husband and with a career and

in 1959 (separated 1962; died 1968); 2) the actress Claire Bloom in

children is actually like. The more affirmative character of this novel

1990. Career: Instructor in English, University of Chicago, 1956–58;

marks a greater maturity in its author.

visiting writer, University of Iowa, Iowa City, 1960–62; writer-in-

His Little Women offers a feminist revisionist’s response to

residence, Princeton University, New Jersey, 1962–64; visiting writer,

Louisa May Alcott’s Little Women. It counters the Victorian ideals of

State University of New York, Stony Brook, 1966, 1967, and Univer-

family, mother and sisterhood with its scathing examination of the

sity of Pennsylvania, Philadelphia, 1967–80. Since 1988 Distin-

broken family of the late twentieth century and its progeny. This new

guished Professor, Hunter College, New York. General editor, Writ-

book is replete with divorces, rivalries between half-sisters and wives,

ers from the Other Europe series, Penguin, publishers, London,

and lurid accounts of the breakdown of the family. It offers a late
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The Counterlife. New York, Farrar Straus, and London, Cape, 1987.       Bibliography: Philip Roth: A Bibliography by Bernard F. Rodgers,

Deception. New York, Simon and Schuster, and London, Cape, 1990. Jr., Metuchen, New Jersey, Scarecrow Press, 1974; revised edi-

Operation Shylock: A Confession. New York, Simon and Schuster,       tion, 1984.

and London, Cape, 1993.

Sabbath’s Theater. Boston, Houghton Mifflin, 1995.                      Manuscript Collection: Library of Congress, Washington, D.C.

American Pastoral. Boston, Houghton Mifflin, 1997.

I Married a Communist. Boston, Houghton Mifflin, 1998.                Critical Studies: Bernard Malamud and Philip Roth: A Critical

The Human Stain. Boston, Houghton Mifflin, 2000.                      Essay by Glenn Meeter, Grand Rapids, Michigan, Eerdmans, 1968;

‘‘The Journey of Philip Roth’’ by Theodore Solotaroff, in The Red

Short Stories                                                           Hot Vacuum, New York, Atheneum, 1970; The Fiction of Philip Roth

by John N. McDaniel, Haddonfield, New Jersey, Haddonfield House,

Goodbye, Columbus, and Five Short Stories. Boston, Houghton      1974; The Comedy That ‘‘Hoits’’: An Essay on the Fiction of Philip

Mifflin, and London, Deutsch, 1959.                                 Roth by Sanford Pinsker, Columbia, University of Missouri Press,

Penguin Modern Stories 3, with others. London, Penguin, 1969.           1975, and Critical Essays on Philip Roth edited by Pinsker, Boston,

Novotny’s Pain. Los Angeles, Sylvester and Orphanos, 1980.              Twayne, 1982; Philip Roth by Bernard F. Rodgers, Jr., Boston,

Twayne, 1978; ‘‘Jewish Writers’’ by Mark Shechner, in The Harvard

Uncollected Short Stories                                             Guide to Contemporary American Writing edited by Daniel Hoffman, ROTH                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

logic of Eli. Eli ends by donning the Hasidic garb of one of the       and Paul Herz’s mother in Letting Go.) She characteristically pushes Yeshivah instructors—which suggests to his fellow Jews of Woodenton to the background her perpetually constipated and henpecked hus-

the return of an earlier nervous breakdown. Jew is also pitted against band and her pathetically unendowed daughter. The confrontation is

Jew in ‘‘The Conversion of the Jews,’’ This time the questioning between mother and son. The fiercely aggressive, domineering mother

Jewish schoolboy Ozzie Freedman forces embarrassing ideological seems to win out since it is the son who does the confessing from the

concessions from Rabbi Binder and the Jewish establishment when he analyst’s couch. Alex, however, gains some measure of revenge

threatens to jump from the roof of the synagogue. The stories in through sieges of masturbation in his youth and through affairs with

Goodbye, Columbus are brilliantly irreverent.                              gentiles (shiksas) in his more mature years. He masterfully uncovers

Roth’s heterodoxy continues into his first novel, Letting Go, He chinks in his Jewish mother’s armor by taunting her with his conquest

enlarges the focus here to include not only the idiosyncrasies of the of Christian girls and by abusing the family rabbi, but always at the

Jewish community but also of university faculties, charlatan abortion- expense of his own too active feelings of guilt. Everything in this

ists, and ill-suited love relationships. Very little is left out. Gabe novel, it would seem, ‘‘can be traced to the bonds obtaining in the

Wallach’s ‘‘I’’ controls the early parts of the novel; then it recedes mother-child relationship.’’ Jewish mothers, in the past few years,

into a kind of background first-person and finally turns into a more have presented a challenge to some of the best American Jewish

respectably detached third-person. Wallach is the intruder who keeps novelists, like Wallace Markfield, Bruce Jay Friedman, and Herbert

moving in and out of delicate situations—always avoiding complete Gold. Probably the most realized and convincing of all is Sophie

involvement—and so this changing of narrative focus is especially       Portnoy.
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bookish tendencies as Kepesh. Roth offers a clever variation on the            Zuckerman Unbound concerns the aftermath of this event as

novel-within-the-novel device as he prefaces the main part of his Zuckerman spends much of his time coping with the bittersweet smell

work, ‘‘My True Story’’ (Tarnopol’s sustained confessional), with       of post-Carnovsky success, disentangling himself from his creature

two of his protagonist’s short stories. The ‘‘useful fictions,’’ as Roth Gilbert Carnovsky, picking up the pieces of his most recent broken

calls these stories, have a great deal to do with Tarnopol’s ‘‘true marriage. We see him during a variety of encounters: with his agent,

story’’; truth and fiction, it would seem, are ultimately interchange- his answering service, a beautiful Irish actress, members of his

able. My Life As a Man reveals Roth in his dual roles as novelist and family, and a curious interloper named Alvin Pepler (who takes on the

critic. The narrative strategy allows for a good deal of theorizing role of his ‘‘double’’ or ‘‘secret sharer’’). If the novel has an epiphany

about the nature of novel-writing and a certain amount of literary it occurs toward the end when Zuckerman flies to Miami to witness

criticism. the death of his father, only to hear him pronounce, as his dying word,

The Professor of Desire and The Ghost Writer, both first-person ‘‘bastard’’—unmistakably directed at his author son. Nathan’s des-

novels, borrow as narrators characters who appeared in the earlier perate litany in the final paragraph sums up the futility: ‘‘You are no

fiction. The Professor of Desire, like The Breast, is told by David longer any man’s son, you are no longer some good woman’s

Kepesh while Nathan Zuckerman, the central presence in the ‘‘Useful husband, you are no longer your brother’s brother, and you don’t

Fictions’’ section of My Life As a Man, narrates The Ghost Writer.       come from anywhere anymore, either.’’

The Professor of Desire offers an elaborate unfolding of Kepesh’s            The Anatomy Lesson sounds an even more wrenching note of

wanderjahre in the years preceding his metamorphosis. The restless despair. Zuckerman, now forty years old, is unable to write and is  ROY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

metafiction. David Denby expressed this as well as anybody when he this makes the confrontation with the hatred, violence, and militancy

spoke of Roth’s having ‘‘abandoned narrative solidity altogether, of the 1960s all the more painful. Overcome by radical fervor—a

reviving characters supposedly dead, allowing characters to review fervor for which Roth has no sympathy, given the fact that it is turned

their fictional representation, folding fictions within fictions, becom- against the very nation that nurtured their parents—Merry and her

ing, in fact, an earnest writer of ‘metafiction.’’’ Nathan Zuckerman friends plant a bomb that kills an innocent man. Thus Swede and his

and his brother Henry dominate the narrative which restlessly moves family are forced ‘‘out of the longed-for American pastoral and into

across the globe, with stops in New Jersey, Israel, and England. everything that is its antithesis and its enemy—into the fury, the

Among other unlikely occurrences, we see both Henry and Nathan violence and the desperation of the counter-pastoral—into the Ameri-

returning from the dead after unsuccessful encounters with open-       can berserk.’’ heart surgery. Toward the end of the novel, Nathan receives a long Here Roth has almost completely transcended the narrow ethnic

letter from his beloved Maria, which begins: ‘‘I’m leaving. I’ve left. confines of his earlier work. His characters happen to be Jewish in the

I’m leaving you and I’m leaving the book … I know characters same sense that Dostoyevsky’s happen to be Russian: it is the world

rebelling against their author has been done before …’’ the author knows, and ethnic or national identity is integral to that

The Facts completes the task started by The Counterlife and world, but the message belongs to a much wider audience. After

emphatically brings Roth onto the postmodern scene, especially in the       American Pastoral, Roth faltered with I Married a Communist,  a sense that distinctions between fact and fiction no longer apply. Roth book guilty of an unpardonable sin— it was boring—but he more than

brackets the memoir part of his narrative—five chapters and a      redeemed himself with The Human Stain, a work that proved the

CONTEMPORARY NOVELISTS, 7 th EDITION RUBENS

 

novelists of the past generation—including Salman Rushdie, Anita Rahel. Indeed, many capitalizations are anthropomorphized abstrac-

Desai, Amitav Ghosh, and Bharati Mukherjee—Roy addresses the tions: an overwhelming force or event (History, Biology, the Return

theme of history and the individual; also like them she makes the of Estha, the Loss of Sophie Moll) will be animated so that it may be

political personal by framing it through the eyes of bewildered brought down to size and pictured having its effects, moving potently

children as well as the wiser eyes of the psychologically bruised through the twins’ world like an unpredictable animal. Although

adults they become. many critics find Roy’s exuberant style overwrought or precious,

The twins at the center of the novel, brother Estha and sister especially in its penchant for repeating key phrases and images, she

Rahel, are seven in December, 1969, and 31 in May, 1994, when the makes a unique contribution to a long-standing literary tradition in

novel opens. Alternating between the two time periods, the narrative India. Ever since Raja Rao’s famous statement, made in 1938, that he

explores the impact of the tragic drowning of Sophie Mol, a nine- aims ‘‘to convey in a language that is not one’s own the spirit that is

year-old cousin visiting India from London. Her death in 1969 was one’s own,’’ Indian novelists have bent and twisted the English of

part of a complex series of events that destroyed the extended family their colonizers to reflect local speech-rhythms and patterns of

and caused the formerly inseparable twins to be parted for over       thought.

twenty-four years. Following an unusual structure, Roy paints the Portraying the village of Ayemenem and its inhabitants as

broad strokes of the whole story in the first chapter. She then burdened by poisonous grievances and layers of dust and defeat that

continues to circle around and around the central events, accumulat-       they cannot shake off, The God of Small Things dramatizes the RUBENS                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

I Sent a Letter to My Love. London, W.H. Allen, 1975; New York, St. unchanging, unmistakably individual vision of humanity. Some of

Martin’s Press, 1978.                                                  her novels approach sheer slapstick (Set on Edge), others a Hitchcockian

The Ponsonby Post. London, W.H. Allen, 1977; New York, St.      murder story (Mr. Wakefield’s Crusade, Sunday Best), others a case

Martin’s Press, 1978.                                                  study of the strains of family life (The Elected Member, Set on Edge,

A Five Year Sentence. London, W.H. Allen, 1978; as Favours, New       Spring Sonata, Brothers), others again a comedy of manners (the

York, Summit, 1979.                                              expatriate set in The Ponsonby Post, a cruise in Birds of Passage,

Spring Sonata. London, W.H. Allen, 1979; New York, Warner, 1986.       eccentric lodgers in Madame Sousatzka). The variety is consider-Birds of Passage. London, Hamish Hamilton, 1981; New York, able, but they all present the same picture of human misery,

Summit, 1982.                                                  miscomprehension, of loneliness slipping into madness.

Brothers. London, Hamish Hamilton, 1983; New York, Delacorte Her earlier novels pillory the claustrophobic closeness of Jewish

Press, 1984. family life, pointing an accusing finger at the Jewish matriarch with

Mr. Wakefield’s Crusade. London, Hamish Hamilton, and New York,       her devouring, ambitious mother love. Her first novel, Set on Edge,

Delacorte Press, 1985. takes its title from the words of the prophet Ezekiel (‘‘The fathers

Our Father. London, Hamish Hamilton, and New York, Delacorte have eaten sour grapes, and the children’s teeth are set on edge’’)

Press, 1987. which ought to hang as a motto over any analyst’s couch. Mrs.

Kingdom Come. London, Hamish Hamilton, 1990. Sperber burdens her daughter Gladys with guilt, and at the close of the

A Solitary Grief. London, Sinclair Stevenson, 1991. novel we watch Gladys taking over her mother’s role as the accuser as
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Birds of Passage, the shuffling post office queue in Mr. Wakefield’s            A Solitary Grief is a tragedy about Doris, a Down’s Syndrome

Crusade—her characters move against a blank background, almost baby, and the inability of her father, Dr. Crown, to look on her face.

faceless themselves. This technique, particularly remarkable in Birds ‘‘Physician heal thyself’’ might be the hidden motto for this novel, for

of Passage where full descriptions are provided of the supporting cast the father is a psychiatrist who has no ability to analyse himself. Both

and yet we never see the two protagonists, Ellen and Alice, is he and his daughter are victims, common enough Rubens characters,

obviously deliberate. By blurring the faces she is calling our attention but Doris functions more ‘‘normally’’ than her father, until he

to the turmoil behind. It is the human mind and the human heart that murders her for complex reasons, involving the betrayal and death of

interest her, and if her interest strikes us at times as chillingly clinical a man society judged to be hideous because of excessive body hair.

(as, again in Birds of Passage, in the description of the two women’s The details are grotesque, but instead of evoking a response of

reaction to rape: ‘‘The women were reacting in diametrically opposed humour, as it would had it appeared in her earlier work, Rubens now

fashion to exactly the same agent, though neither knew of the other’s rouses deep compassion. Less convincing because it moves in the

connection’’) then our shocked reaction is exactly what the author       realms of fantasy is Autobiopsy, where the brain of a dead world-

intended. Her purpose is to shock, as well as to amuse, and to achieve famous novelist is kept in a freezer, and his hitherto past secret life, is

this dual purpose she will stop at nothing. Such deliberate excesses (as syphoned off by a friend who plans to turn it into a book. The

the episode of Betty Knox’s soiled skirt in Birds of Passage) are of improbability of the plot perhaps strains the imagination, although if

course all the more startling in a writer so much in control of her       the book is a failure, it is a quite brilliant one. RULE                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Short Stories overcome their initial fear and prejudice and risk living together. This

Is Not for You, the only one of Rule’s novels to be narrated from a

Theme for Diverse Instruments. single perspective (it takes the form of an unmailed letter) follows the  Vancouver, Talonbooks, 1975; Tal-

lahassee, Florida, Naiad Press, 1990. development of two women, friends from their California college

Outlander days, who fail to break free of convention, so that their love for each  (includes essays). Tallahassee, Florida, Naiad Press, 1981.

Inland Passage and Other Stories.                                        other remains unfulfilled. Tallahassee, Florida, Naiad Press,

1985. Rule’s third novel branches out to embrace a larger cross-section

of the human community. Set in a small American town, Against the Season explores the intersecting lives of a wider range of female and

Uncollected Short Stories

male characters, including a lame seventy-two-year-old spinster, two

pregnant teenage girls from a home for ‘‘unwed mothers,’’ and a

‘‘Your Father and I,’’ in Housewife (London), vol. 23, no. 8, 1961.

lesbian businesswoman of Greek descent. Although kinship, habit,

‘‘No More Bargains,’’ in Redbook (New York), September 1963.

and professional functions link some of the townspeople, Rule

‘‘Three Letters to a Poet,’’ in Ladder (Reno, Nevada), May-June

highlights the element of free choice in their social interactions, and

1968.

her work extends the usual boundaries of romantic love to include the

‘‘Moving On,’’ in Redbook (New York), June 1968.

longings and desires of the elderly.

‘‘Houseguest,’’ in Ladder (Reno, Nevada), January 1969. The tyranny of conventional morality, which marginalizes the
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Sarton, and Vita Sackville-West, and of the veiled forms through          Other Stories: A New Edition, Rocky Mount, North Carolina,

which they projected their love for other women. The latter is a          Mann Kaye, 1991.

collection of Rule’s reflections, courageously honest and deeply

personal, on her own life as a lesbian and a writer; in addition there are        Play

miscellaneous reviews and articles on topics such as pornography,

censorship, morality in literature, homosexuals and children, and

Schwul (Queers), translated by Wylf Teichmann and Dirk Mülder.

caring for the elderly.

Frankfurt, März, 1970.

In all her writing, Rule says, she has tried ‘‘to speak the truth as I

saw it,’’ to present lesbians and homosexuals as ‘‘not heroic or saintly

Other

but real.’’ Refusing the strategies of evasion of many earlier women’s

texts, but equally resisting the separatist and utopian tendencies of

some contemporary lesbian literature, Rule has been criticized by the Prose 1, with Ed Dorn and Warren Tallman. San Francisco, Four

gay community for not being political enough; she maintains, how-          Seasons, 1964.

ever, that ‘‘literature is the citadel of the individual spirit which       Robert Duncan in San Francisco. San Francisco, Grey Fox Press,

inspires rather than serves the body politic.’’ Indeed, Rule’s method           1996.

has consistently been to treat homosexuality as a given, and then to

explore ideas raised within that context. Memory Board, for instance,                                         *
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with each other which threaten imminently to explode. They fight,       history 1968. Family: Married 1) Clarissa Luard in 1976 (divorced lust, drink, and sometimes kill each other, yet at their most bizarre or 1987), one son; 2) the writer Marianne Wiggins in 1988 (divorced

violent they remain intensely human, and, for that reason, are interest-        1993). Career: Worked in television in Pakistan and as actor in ing, even likeable, though grotesque. In ‘‘Gringos’’ a young Ameri- London, 1968–69; freelance advertising copywriter, London, 1970–81;

can named Jim teams up with a friendly, blustering sailor in a small council member, Institute of Contemporary Arts, London, from 1985.

Mexican town. Jim agrees to share the sailor’s room and hospitality;       Sentenced to death for The Satanic Verses in a religious decree they saunter through the streets, dodge the aggressive prostitutes,       (fatwa) by Ayatollah Khomeini, and forced to go into hiding, Febru-drink, turn down a young male prostitute and finally ‘‘purchase’’ a       ary 1989. Awards: Arts Council bursary; Booker prize, 1981; Eng-girl (sailor’s treat). At the night’s end, they are attacked by Mexicans lish-Speaking Union award, 1981; James Tait Black Memorial prize,

with knives, but they fight them off and return home. Simply as 1982; Foreign Book prize (France), 1985; Whitbread award, 1988,

experience, this account is brilliantly realized, but from the start the 1995; Writer’s Guild prize for children’s fiction, 1991; Kurt Tucholsky

mutual hostility of the intruding Americans and the impoverished prize, 1992; Prix Colette, 1993; Booker of Bookers, 1993; State Prize

Mexicans, the sink-hole quality of the squalid town, the oppressive for European Literature, 1994. Fellow, Royal Society of Literature,

atmosphere of cripples, pornography, exploitation, and homosexual- 1983. Honorary professor, Massachusetts Institute of Technology

ity all point to a descent into the hells of our own making. ‘‘The Pipe’’        (MIT). Agent: Aitken Stone & Wylie Ltd., 29 Fernshaw Road, is even more vividly a landscape of the unconscious, projecting myth       London SW10 OTG, England. and symbol without obtruding upon the bare narrative. Five men wait
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Imaginary Homelands: Essays and Criticism 1981–1991. London,      in 1975, Shame tells a story based on the political infighting among

Granta, and New York, Viking, 1991. leading politicians in post-Partition Pakistan. In both novels modern

The Wizard of Oz. London, BFI, 1992. political history is partly told as, and found to be similar to, the folk

Conversations with Salman Rushdie, edited by Michael Reder. Jack- tales and myths of the past. A writer with a marvelous imagination

son, University Press of Mississippi, 2000. whose plots always surprise, and with an instantly recognizable

manner and diction modeled on traits of Indian and Pakistani spoken

* English, someone who often puns in several languages, Rushdie is

also abrasive and combative. On the liberal Left, and for a time flirting

Bibliography : The Salman Rushdie Bibliography: A Bibliography of with Marxism, Rushdie attacks, usually by satirizing, parodying, and

Salman Rushdie’s Work and Rushdie Criticism by Joel Kuortti, making grotesque, what he considers reactionary and feudal forces in

Frankfurt am Main and New York, P. Lang, 1997.                       society.

Behind each novel there is usually a central topic being exam-

Critical Studies ined. In Shame it is how notions of personal and family honor in  :  Three Contemporary Novelists: Khushwant Singh,

Chaman Nahal, and Salman Rushdie Pakistani politics are related to the feelings of shame that cause a  edited by R.K. Dhawan, New

Delhi, Classical, 1985;  Pakistani family in England to kill its daughter for what it regards as  The Perforated Sheet: Essays on Salman

Rushdie’s Art sexual dishonor. The obviousness of his allusions has often brought  by Uma Parameswaran, New Delhi, Affiliated East  RUSS                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

migrancy and cross-cultural influences. At the conclusion of The joins the migration of British literati to New York, which he pro-

Moor’s Last Sigh, Moraes Zogoiby flees an apocalyptic Bombay of claims the center of the modern world while claiming that the USA is

gang wars, bombings, and communal violence for Spain. There he is the world’s bully. Rai holds politically correct opinions. While he

imprisoned by an enemy who forces him to write his personal and gives his rock-and-rollers abusive and abusing poor-white-trash early

family history. The reader then turns back to the start of the novel lives, Rushdie says several times that no matter what they suffer it is

which continues the narrator’s flight and story, as Moraes nails pages not as bad as what African-Americans suffer. The social texture of

of his tale to trees in an act which he sees as equivalent to Luther’s this half of the novel thins badly. In the past Rushdie was criticized as

theses, while recalling his mother’s remark that he is full of feces. sexist, so here we have two strong macho women rock-and-roll stars

Moraes is the Moor of the title, although he is Jew, Christian, and who have sex whenever, wherever, and with whomever they want,

Indian. His mother’s side of the family is descended from the while the two men in their lives abstain and, although themselves

Portuguese who settled Goa and his father’s side can trace its lineage famous artists, are softies. There are also a great lesbian guitarist and a

to the Christian reconquest of Spain when both Moors and Jews were great female drummer. The first half of The Ground Beneath Her Feet

expelled. They have been Indian for centuries. reads well. The second half is often Rushdie at his worst, making bad

The Moor’s Last Sigh puns, opinionated, losing his story, and reducing life to a cartoon.  is another version of  Midnight’s Children

which used an improbable, fantastic family history as a way to retell

the story of modern India from, in the earlier novel, the penetration of —Bruce King  RUSS                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION
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Short Stories one of the major experiences in reading her work. Her critical essays

are often witty and savage. She has started frequent controversies

Alyx. Boston, Gregg Press, 1976. with her criticism, partly because of her habit of saying what others

The Adventures of Alyx. New York, Pocket Books, 1983; London,      may think but will not dare publish.

Women’s Press, 1985. Russ gives a sense of speed in her narration. She is a master of

The Zanzibar Cat. Sauk City, Wisconsin, Arkham House, 1983. pacing and often eliminates intermediate steps and decisions. She has

The Hidden Side of the Moon. New York, St. Martin’s Press, 1987;       the habit of starting in medias res and in a place and time the reader

London, Women’s Press, 1989. will simply have to deduce, whether we are on earth or elsewhere and

what essentially is going on among all these articulate people.

Play Sometimes she uses a jazzy style that gives a feeling of clever and

controlled improvisation. This is not to suggest that the novels are, in

fact, improvisations, for they are put together intricately in all

Window Dressing, in The New Women’s Theatre, edited by Honor

their parts.

Moore. New York, Random House, 1977.

Another characteristic of Russ’s style is the combination of

serious, even dark concerns with wit. The Female Man, is studded

Other

with jokes, vaudeville routines, addresses to the reader, instructive

vignettes, catalogues. Her short piece ‘‘Useful Phrases for the Tour-

 

women—a commonplace of our fiction as of our society—but vio- one about a unique solution to overpopulation and retirement) fall

lence by women. Russ is concerned with what price freedom and under the category of science fiction. Time is, however, quite elastic

autonomy may exact. In her works violence is never glorified and and variable in these stories. Many of them are fantasies on themes of

never without consequence, but neither is it for long absent. Her family history and identity. A woman picks up a strange dirty little

women are as apt as her men to consider the full range of alternatives girl at the supermarket who turns out to be her own childhood; a

open to them in carrying out their will or their duty as they see it. woman tries to talk her mother out of marrying and giving birth to her,

Certainly nobody saves them unless they save themselves, which is and rocks the same mother to sleep in an infant’s body. George Sand

often not possible. Hers are worlds in which there is frequently a wide encounters her literary destiny; Oscar Wilde rejects a second chance

range of nasty consequence to action, as to inaction. at respectability (long life as a nonentity). These stories from three

Russ is a writer equally serious and entertaining. Although decades are rich, varied, and an excellent introduction to a fascinat-

themes recur, she never repeats herself. Each book represents a new       ing talent. intellectual and literary voyage into darkness and light. In her

collection The Hidden Side of the Moon, only a few tales (for instance, —Marge Piercy
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SAHGAL, Nayantara (Pandit) The Freedom Movement in India. New Delhi, National Council of

Educational Research and Training, 1970.

Sunlight Surround You, with Chandralekha Mehta and Rita Dar.

Nationality: Indian. Born: Allahabad, 10 May 1927. Education:

Privately printed, 1970.

Wellesley College, Massachusetts, 1943–47, B.A. in history 1947.

A Voice for Freedom. New Delhi, Hind, 1977.

Family: Married 1) Gautam Sahgal in 1949 (divorced 1967), three

Indira Gandhi’s Emergence and Style. New Delhi, Vikas and Durham,

children; 2) E.N. Mangat Rai in 1979. Career: Scholar-in-residence,

North Carolina, Academic Press, 1978.

Southern Methodist University, Dallas, 1973, 1977; research scholar,

Indira Gandhi: Her Road to Power. New York, Ungar, 1982;

Radcliffe Institute, Cambridge, Massachusetts, 1976; lecturer, Uni-

London, Macdonald, 1983.

versity of Colorado semester-at-sea, 1979; fellow, Woodrow Wilson

Relationship: Extracts from a Correspondence (with E.N. Mangat

International Center, Washington, D.C., 1981, and National Humani-

Rai). New Delhi, Kali for Women, 1994.

ties Center, North Carolina, 1983. Political journalist for Indian,

Point of View: A Personal Response to Life, Literature, and Politics.

American, and British newspapers; columnist, Sunday Observer, SAHGAL                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

an atheist. Atheism—or agnosticism—is my general family back-      come to terms with India. As her character Sanad in A Time to Be ground, but I am. a believer to the marrow of my bones, and much has       Happy confesses, ‘‘I don’t belong entirely to India. I can’t. My become clearer to me since I faced the fact. education, my upbringing, and my sense of values have all combined

I see myself as both novelist and journalist. In the course of a to make me unIndian… . Of course there can be no question of my

lifetime one is many things, fiction is my abiding love, but I need to belonging to any other country.’’ Jawaharlal Nehru, too, had articu-

express myself on vital political issues. Political and social forces lated the same problem when he wrote in his autobiography, ‘‘I have

shape our lives. How can we be unaware of them? I believe there is a become a queer mixture of the East and the West, out of place

‘‘poetics of engagement’’ where commitment and aesthetics meet everywhere, at home nowhere. Perhaps my thoughts and approach to

and give each other beauty and power. life are more akin to what is called Western than Eastern, but India

clings to me as she does to all her children, in innumerable ways.’’

*    *    *                           This realization leads to a passionate concern with the Indian heritage

and its meaning in the modern age; all of Sahgal’s novels are

Most of Nayantara Sahgal’s characters belong to the affluent concerned with the present decadence of India, and how creative use

upper class of Indian society. Sahgal sticks scrupulously to the people can be made of its past. It is this concern with the country which led

she knows intimately; she does not try to write about the caste-ridden her to protest against the Emergency imposed by her cousin Indira

middle class or the poor Indian villager just to conform with the Gandhi when the majority of Indian writers preferred to keep silent.
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ST. AUBIN de TERAN, Lisa the House, although published first, followed her second novel, The

Slow Train to Milan. St. Aubin de Teran is unusual for an English writer in setting her fiction abroad, often in Italy and South America.

Nationality: British. Born: Lisa Rynveld, London, 2 October 1953.

Her extraordinary sense of place, perhaps more obviously than her

Education: Attended school in London. Family: Married 1) Jaime

characterization, has made her work distinguished and memorable.

Teran, 1981 (divorced 1981), one daughter; 2) George MacBeth,

Little happens in Keepers of the House, which concerns the final

1981 (divorced 1986), one son; 3) Robbie Duff-Scott, 1989, one

decay of an old farmhouse, La Bebella, near Venezuela. The second

daughter. Career: Farmer of sugar cane, avocados, pears, and sheep,

last survivor of the Beltrán family, Diego, has married Lydia, an

Venezuela, 1972–78. Since 1972, writer. Awards: Somerset Maugham

Englishwoman. They return to La Bebella, where years of drought

award, 1983, for The Long Way Home; John Llewellyn Rhys memo-

and disease have gradually driven the servants away. Previously

rial prize, 1983, for Slow Train to Milan; Eric Gregory award, 1983,

for poetry.  uncommunicative by nature, Diego slips into a deep depression and  Agent:  A.M. Heath, 79 St. Martins Lane, London WC2N

4AA, England.  becomes a hermit-like recluse. Lydia has to manage the dilapidated  Address:  5437 Castello, Venesia, Italy; and 7 Canynge

Aquare, Clifton, Bristol, England. farm and the uncertain avocado and sugar crops, despite being nearly

defeated by the effect of the death of her newborn son. Lydia is

sustained by Benito, an old retainer who relates to her two centuries of
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‘‘Midnight,’’ suggests his fate is preordained. However, his solitary neighbors. Syrop, the young hero, differs from other St. Omer

life for the next fifty years is endurable because of his unshakable protagonists in that he doesn’t live to carry his anguish and restless-

belief that Valentina will come to him, even in old age. Near the end of ness into adult life. He is smashed by a ship’s propellers, diving for

his life, Mezzanotte is looked after by a young army conscript, pennies on the very day he has been chosen to join the fishing crews,

Stefano, whose own troubled life and character are deeply affected by and on the eve of his much-loved brother’s return from prison. John

the old man, who unburdens his secrets on the soldier. When      Lestrade, in St. Omer’s first novel, A Room on the Hill, is older and Mezzanotte dies, Stefano finds Valentina’s last letters, which the tougher, but still haunted by intimate misfortunes and early deaths in

blind man could not read. To save his sanity, Mezzanotte had been his little island circle of relatives, friends and lovers. This book ends

told the reverse of Valentina’s intentions. Unable to cope with his with a hard gesture towards departure, for it is increasingly obvious

appearance, she had, in fact, finally written to say she had discarded that all who stay in the island are doomed or lost, and Lestrade is

Mezzanotte for someone else. Nocturne is poignant and haunting and       determined to survive and transmute grief into action. is a further indication that St. Aubin de Teran has still much to say as a             Of the two stories in Shades of Grey the first, ‘‘The Lights on the distinctive writer. Hill,’’ is the more tightly organized. It starts at a moment of crisis in

the hero’s relationship with Thea, the beautiful and original girl

—Geoffrey Elborn whom he has long desired and who now loves him. Neither can

explain the nature of this crisis and it can only cause pain to them both,

CONTEMPORARY NOVELISTS, 7 th EDITION SALINGER

 

patois of St. Lucia, a dialect largely of French derivation for which St. daughter and one son. Has lived in New Hampshire since 1953.

Omer tries to find an English dialect equivalent. The shape and       Agent: Dorothy Olding, Harold Ober Associates, 425 Madison

rhythm of this dialect are necessarily very different from those of       Avenue, New York, New York 10017, U.S.A.

patois, and the effect, despite an occasional ‘‘oui’’ or ‘‘non’’ at the

end of a sentence, is vaguely West Indian rather than specifically St.

PUBLICATIONS

Lucian. Yet it is hard to think of any more faithful alternative which

would not leave most readers struggling.

To Peter Breville in Nor Any Country, as to all St. Omer’s       Novel

heroes, the memories of St. Lucia are the sore tooth which mars his

enjoyment of more exotic pleasures and experiences. That nagging       The Catcher in the Rye. Boston, Little Brown, and London, Hamish

pain draws him at last to revisit the island in which he has left for eight           Hamilton, 1951.

years a scarcely-known wife, married only because of her pregnancy.

Yet the return, which perhaps he hoped would be purgative, leads to a       Short Stories

partial acceptance of what he is and has ever been. Phyllis is still there,

still young, still open to his love and still able to awaken his lust.

Nine Stories. Boston, Little Brown, 1953; as For Esmé—With Love

Peter’s long-standing resentment of her existence is modified by what

and Squalor and Other Stories, London, Hamish Hamilton, 1953. SALINGER                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

‘‘Hapworth 16, 1924,’’ in New Yorker, 19 June 1965. considerable period of time, are seven in number. They are Seymour,

‘‘Go See Eddie,’’ in Fiction: Form and Experience, edited by a gifted poet; Buddy, a writer; Walker and Wake, twins—one killed in

William M. Jones. Lexington, Massachusetts, Heath, 1969. war, the other finally a priest; Boo Boo, a happily married daughter;

and two much younger children, Franny and Zooey.

* The diverse subject matter of Salinger’s fiction tends, in retro-

spect, to coalesce. Holden Caulfield’s parents, less loving and con-

cerned than the Glass couple, have also begotten several children. But

Bibliography: J.D. Salinger: A Thirty Year Bibliography 1938–1968 by Kenneth Starosciak, privately printed, 1971; J.D. Salinger: An in Holden’s case, there is only one child—a ten-year-old girl—to

whom Holden can turn in his desperation.

Annotated Bibliography 1938–1981 by Jack R. Sublette, New York,

But it is not just the mirror-image of subject matter that binds the

Garland, 1984.

Caulfield narrative together with the tales of the Glass family. There

is a unity of tone and a prevailing interest that inform all of Salinger’s

Critical Studies (selection): The Fiction of J.D. Salinger by Freder-

narratives and that have made them appeal deeply to readers for

ick L. Gwynn and Joseph L. Blotner, Pittsburgh, University of

decades. The tone and interest combine to produce a sad, often ironic

Pittsburgh Press, 1958, London, Spearman, 1960; Salinger: A Criti-

meditation on the plight of young persons who are coming to maturity

cal and Personal Portrait edited by Henry Anatole Grunwald, New

in a society where precise and guiding values are absent. This

York, Harper, 1962, London, Owen, 1964; J.D. Salinger and the
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prayer’’ which she has come across in the memoirs of a Russian       Poetry

monk; she does not know how to pray the prayer and is only aware

that, until she does, all her other relations will be without meaning. In        Sorrow’s Kitchen: Poems. East Lansing, Michigan State University

‘‘Zooey’’ her charming brother helps her and himself to come to a          Press, 2000.

grasp of what Seymour’s existence had announced: repetition of the

Jesus prayer transforms life that is contemptible into a constant act of

Other

love and reveals that a ‘‘fat lady’’ is indeed Christ—the ‘‘fat lady’’

and every other human being one encounters. In ‘‘Raise High the

Down Home: Country-Western. New York, Macmillan, 1971.

Roof Beam, Carpenters’’—told from the point of view of Buddy, the

writing brother—the ridiculous circumstances of Seymour’s wedding The Guitar Players: One Instrument and Its Masters in American

day are related: Seymour and his fiancée finally elope rather than          Music. New York, Morrow, 1982.

endure an elaborate and empty wedding ceremony. Finally, in ‘‘Sey- Difficult Lives: Jim Thompson, David Goodis, Chester Himes. Brook-

mour: An Introduction’’—also told from the point of view of         lyn, New York, Gryphon, 1993.

Buddy—all that can be recalled of Seymour is put down. Recalled are Introduction, A Case of Rape by Chester Himes. New York, Carroll &

his mastery of the allusive oriental haiku and his even more important           Graf, 1994.

mastery of the process of extorting the greatest significance from       Gently into the Land of the Meateaters (essays). Seattle, Washington,

trivial events (e.g., a game of marbles becomes a vehicle of Zen          Black Heron Press, 2000.
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often review him in glowing terms that rank him with Raymond extreme. The narrator realizes that the essential alienation of indi-

Chandler and Graham Greene. However, he has largely been ignored viduals is insurmountable; spurred by some past trauma that may or

by academic critics, despite his prolific output, which includes short may not have been the suicide of a lover, this man concludes that,

stories, poems, jazz criticism, a translation of a novel by Raymond while connection is impossible, we are compelled to try to communi-

Queneau, and a biography of Chester Himes. cate with one another. Hence, he writes, because we are ‘‘unable to

Sallis’s best-known works are a series of detective novels set in acknowledge silence.’’ Thus, love, or our perception of love, is

New Orleans. They feature Lew Griffin, an African-American ama- merely a coping mechanism with which we distract ourselves from

teur detective who, besides being an intermittently functioning alco-       the inevitable silence of impending death. holic, is also a sometime teacher and novelist. In The Long-Legged            By the last half of Renderings, the narrator has embraced his Fly, the first and least formulaic novel of the series, the narrative solipsism, so that it becomes unclear whether or not the woman he has

opens with Griffin committing a murder that is only obliquely met at the settlement, and who has become his lover, is a real person,

referred to again, which helps explain the pervasive sense of guilt that perhaps a fellow patient. She may instead be a ghost, or a figment of

dogs Griffin throughout the subsequent three decades this short novel his imagination. Throughout the narrative, the sea has emerged as a

encompasses, detailing Griffin’s handling of several missing-per- symbol of the infinite unknowable, and the book ends with the

son’s cases as well as his own swiftly changing fortunes. narrator staring out at it, with his lover by his side, ‘‘waiting for the

Sallis’s mysteries do not reach conclusions so much as merely end of the world.’’ The novel seems to argue for an absurdity whose
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PUBLICATIONS gender while neither embracing nor encouraging stereotypes in his

characterizations.

Novels The novel was warmly received by critics and the public,

encouraging Sams to continue the tales of Porter as he left the farm

Run with the Horsemen. and headed to the university in The Whisper of the River. Porter’s  Atlanta, Peachtree Publishers, 1982.

The Whisper of the River. journey to ‘‘Willingham University’’ parallels Sams own education  Atlanta, Peachtree Publishers, 1984.

When All the World Was Young. at Mercer University, and exposes the young boy not only to tradi-  Marietta, Georgia, Longstreet Press,

1991. tional forms of learning and pedagogy, including a thorough introduc-

tion to canonical English literature, but also to the advanced sexual

situations and challenges to accepted beliefs that come with further

Short Stories

maturity and distance from home. The novel shows Porter question-

ing the Christianity taught in his childhood and, while he is still

The Widow’s Mite and Other Stories. Atlanta, Peachtree Publishers,

marked by the intelligence evident in the first novel, readers will also

1987.

find him nevertheless engaging in his similarly characteristic pranks

Epiphany: Stories. Marietta, Georgia, Longstreet Press, 1994.

and escapades. Anyone who ended the series here might conclude that

the smoking, sexually active, and rebellious Porter had affected a

Other
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confronts the deaths of those around him and learns about his own       A Strange God. New York, Little Brown, 1974. mortality. In response to this, his father writes in a letter from home,        Midnight Line. New York, Little Brown, 1976. ‘‘You are not becoming a man, you are a man.’’ Porter also continues       I Heard My Sister Speak My Name. New York, Little Brown, 1977 to confront the issue of his faith in God, finding at the end of the novel        Her Side of It. New York, Little Brown, 1981. that doubt and faith are concepts that do not exist independent of one       For Mary with Love. New York, Little Brown, 1983. another. Another repetitive theme in the novel is the continuity and       The Corner of Rife and Pacific. New York, Morrow, 1988. stability of the land; Porter carries a lump of red Georgia dirt in his

shoes to remind himself of his home and his reasons for fighting. The                                        * novel ends with Porter’s reflection that, even if he has not found

himself in his journey, at least ‘‘I sure as hell found America!’’             Thomas Savage comments:

Sams’s work following the trilogy includes a book of three short            Mrs. Bridge, by Evan S. Connell, is one of the best novels I ever

stories given the collective title Epiphany. In this work, Sams furthers read. I was influenced by John Steinbeck, Robert Benchley, and

his experimentation with the short story format and also continues to Dorothy Parker. I was a history major, read little fiction, chiefly

write stories that readers will surely interpret as autobiographical in       biography and history. I read S.J. Perelman. nature. The title story, ‘‘Epiphany,’’ involves an old, eccentric doctor I believe all organized religion is based on myths and is

whose relationship with a patient seems more like psychoanalysis responsible for most of the horror in the world now and in the past. I

than physical therapy, both men maturing by the end of the story. The think nothing will change much because of continuing, probably
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the same,’’ Norma Reed says in A Strange God (1974), an eastern-       Love. New York, Dutton, 1981.

setting novel. Her comment echoes the sentiments of a woman      First Nights. New York, Knopf, and London, Hamish Hamilton,

speaking her mind in Savage’s first novel, The Pass, published thirty           1983.

years earlier: ‘‘All the new things, all the new ways, spoiled some-       The Madness of a Seduced Woman. New York, Dutton, 1983;

thing.’’ That ‘‘something’’ is the quality, the texture of life enjoyed           London, Hamish Hamilton, 1984.

by the characters before changes—what Martin Levin called ‘‘the       Mainland. New York, Simon and Schuster, and London, Hamish

accidents of success and the accidents of failure’’ in his New York          Hamilton, 1985.

Times review of A Strange God (25 August 1974)—occur. These      The Injured Party. New York, St. Martin’s Press, and London,

changes can also sometimes be counted as losses, and loss is another           Hamish Hamilton, 1986.

familiar element in Savage’s novels. Redemption or restoration is       Buffalo Afternoon. New York, Knopf, and London, Hamish Hamil-

also possible for Savage’s characters, however, and most of his novels           ton, 1989.

do end on an optimistic note.                                              The Golden Rope. New York, Knopf, 1996.

For Mary, with Love ends unhappily, it is true, but the novel—a       The Autobiography of Foudini M. Cat. New York, Knopf, 1997.

tale of a social climber told by a childhood friend, Mary Skoning—is

in part a morality tale, and thus the punishment of wrongdoing makes       Short Stories

sense in this context. Likewise The Corner of Rife and Pacific

involves a great deal of misfortune and injustice, as a kind and       The Queen of Egypt. New York, Dutton, 1980. SCHULBERG                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Falling, Schaeffer’s first novel, contains all her strengths and Luria’s wife Emily puts it, the fact that we are ‘‘only a new step in the

weaknesses as a writer. It is the story of Elizabeth Kamen, a graduate- continuing dance … of the genes.’’ Resembling at times an Isaac

school Jewish intellectual who suffers several near mental break-       Bashevis Singer tale, Anya gains its strength through evocative detail, downs, who has unfailingly bad judgment about the men in her life, even the oddities of life lived away from the sweep of events. Emily’s

and whose life is largely determined by her family background. In this mother speaks for Schaeffer: ‘‘I remember all those things, but now I

and subsequent novels, the lives of characters are traced through their don’t like to save odd things. They take you over, all those books,

often harrowing childhoods which permanently stamp their person- cards, litter and pictures. They keep accumulating and it becomes a

alities. As a child, Elizabeth had stolen a quarter to buy a doll, which chore to sort them out and they pile up until they overwhelm you and

her mother and grandmother demolished then hung on the wall to       then you get rid of them all.’’ remind Elizabeth of her ‘‘crime.’’ This and other accounts, including As though trying to escape the influence of Emily’s mother’s

events from her present life, are woven together in sessions with her       words, The Madness of a Seduced Woman is Schaeffer’s attempt to psychiatrist. The aim is to arrest her falling and to get control of her understand a single life as compounded of personal history, woman’s

life which, like others characters’ lives, suffers from various kinds of biology, psychiatry, and community standards. The novel is based on

slippage. But the human condition is to fall because, as Elizabeth’s an actual murder trial in Vermont early in the century in which Agnes

mother says in Elizabeth’s dream. ‘‘There is no bottom, there is only Dempster is tried for the murder of her rival and pronounced insane,

this falling,’’ only motion and journey, as opposed to stasis and goal. largely on psychiatric testimony that Agnes’s insanity resulted from

Elizabeth’s mother also asks, ‘‘Can you swim, Elizabeth?’’ ‘‘Yes, ‘‘the madness of a seduced woman.’’ However, Schaeffer does not
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York; founder, Watts Writers Workshop, Los Angeles, 1965. Since       Across the Everglades: A Play for the Screen. New York, Random

1958 president, Schulberg Productions, New York; since 1970 found-          House, 1958.

ing chair, Frederick Douglass Creative Arts Center, New York.      The Disenchanted, with Harvey Breit, adaptation of the novel by

Member of the New York Council, Authors’ Guild, 1958–60; since Schulberg (produced New York, 1958). New York, Random

1983 council member, Writers Guild. Lives in Westhampton Beach,          House, 1959.

New York. Awards: American Library Association award, New      What Makes Sammy Run?, with Stuart Schulberg, music by Ervin

York Critics award, Foreign Correspondents award, Screen Writers Drake, adaptation of the novel by Budd Schulberg (produced New

Guild award, and Oscar, all for screenplay, 1955; Christopher award,           York, 1964).

1956; German Film Critics award, for screenplay, 1958; Susie       On the Waterfront: Original Story and Screenplay, edited by Mat-

Humanitarian award, B’nai B’rith, 1966; Image award, NAACP, thew J. Bruccoli. Carbondale, Southern Illinois University Press,

1966; Journalism award, Dartmouth College, 1966; Merit award,          1980.

Lotos Club, 1966; L.A. Community Service award, 1966; B’hai

Human Rights award, 1968; special award for Watts Writers Work-       Screenplays: Little Orphan Annie, with Samuel Ornitz and Endre

shop, New England Theater Conference, 1969; Heritage award,         Bohem, 1938; Winter Carnival, with Maurice Rapf and Lester

Deerfield Academy, 1986; Amistad award; award for work with         Cole, 1939; Weekend for Three, with Dorothy Parker and Alan

black writers, Howard University; Prix Literaire, Deauville Festival;           Campbell, 1941; Government Girl, with Dudley Nichols, 1943;

Westhampton Writers Lifetime Achievement award; World Boxing         City Without Men, with Martin Berkeley and W.L. River, 1943; SCOTT                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

on earth. Witness only Herman Melville and Jack London, to name Manley Halliday is Scott Fitzgerald, with whom Schulberg (‘‘Shep’’

two of the victims. in the book) had once worked on a Dartmouth winter carnival

I have been influenced by Mark Twain, by Frank Norris, Jack scenario. When Schulberg is not ‘‘exposing’’ Hollywood through

London, Upton Sinclair, John Steinbeck, and the social novelists. I memories of real-life counterparts or composites, he utilizes journal-

believe in art, but I don’t believe in art for art’s sake; while despising istic skill and thorough research for fictional exposés of the fight

the Soviet official societal writing, I believe in art for people’s sake. I        game (Harder They Fall) and the brutal life around New York harbor believe the novelist should be an artist cum sociologist. I think he       (Waterfront). Like most exposés, the novels exploit the most sensa-should see his characters in social perspective. I think that is one of his tional elements, though Schulberg reveals an un-Hollywoodian pref-

obligations. At the same time, I think he also has an obligation to erence for the seamy over the sexy. He does commit many other major

entertain. I think the novel should run on a double track. I am proud of ‘‘Hollywood’’ faults, employing gimmicks, stereotyped characters,

the fact that Uncle Tom’s Cabin and The Jungle and The Grapes of sentimentality, and mechanical, reflex responses to life-situations in

Wrath helped to change or at least alarm society. I am proud of the fact        place of serious ideas or a personal vision. that books of mine, Sammy, or On the Waterfront, caught the public            With Sammy, however, even the faults seem appropriate. The attention but also made it more aware of social sores, the corruption snappy repartee and artificial dialogue brilliantly sum up the brittle,

that springs from the original Adam Smith ideal of individuality. I superficial world of 1930s Hollywood. The novel’s fast pace, the

think Ayn Rand tries to apply eighteenth-century ideals to twentieth- picaresque audacity of the almost likable, conscienceless heel-hero,

century problems—and I’m not sure they worked that well then. My the predictable ending of the betrayer betrayed (and, implicitly, of the
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Plays how a deeply wounded woman can recover her sense of self-worth by

involving herself with other people. Stricken as she is, Belle rediscov-

Say Thank You to the Lady. Auckland, New Zealand, Mercury ers her relationship with her two children, is made aware of the deep

Theatre Two, 1985. affection her gay agent Nick holds for her, and above all immerses

herself in working with a group of street kids in a touring theater. Like

Other all of Scott’s work it is a generous novel that prides selfless caring

above everything sense.

Contributor, The ‘‘feral city’’ of Scott’s third novel is Auckland in the near  Nightmares in Paradise,  edited by Robyn Sheahan. St.

Lucia, Queensland, Australia, University of Queensland Press,1995 but carefully unspecified future, a place teeming with homelessness,

unemployment, street gangs, and drugs. This is a nightmarishly

* dystopian novel that savagely attacks the then-contemporary govern- *  *

ment policies of privatization and economic rationalism. Its protago-

Rosie Scott was born in Wellington, New Zealand in 1948 but nist, Faith, is a woman of thirty-eight who is returning to her roots in

moved to Queensland as a young woman. Although she published a Auckland after a failed marriage, a drug addiction she has managed to

collection of poetry and wrote a play that became the basis of a film in overcome, and in general a not very successful life. In particular she is

the 1980s, her first work of fiction,  attempting to resume contact with her sister Violet. The details of a  Glory Days  , did not appear until

she was forty. Since then she has become an extremely productive New Zealand set in the not-very-distant future are revealed slowly,  SEALY                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

can do to alter the lives of the people in her care, whether they are Trotter (a French mercenary soldier) in the eighteenth century through to

prisoners or pensioners or, in one of the best stories, ‘‘The Saving of the present day. Significantly, Eugene paints in a mock-Mughal

Wok Tan,’’ a refugee from the Vietnam War. The difficulty of the style—a style in which perspective is often distorted, reflected in his

relationship between mothers and daughters again surfaces in a fine role as historian. His story (and history) is centered on the predict-

story with that title. In general, the stories display Scott’s characteris- ably-named Trotter family seat of Sans Souci near Nakhlau (another

tically intense, sensual, and optimistic approach to life. name for Lucknow, and notably the one used by Kipling in his

magnum opus, Kim); but as the Trotter family branches out across

—Laurie Clancy India and the world, Sealy is able to introduce postcolonial concerns

such as identity, exile, and the diaspora into his fiction. Eugene

Trotter’s riotous chronicle, which recalls the work of both Sterne and

Rabelais as well as recent postmodernist fictions, playfully flexes the

SEALY, I(rwin) Allan boundaries of the novel to encompass maps, a family tree, and

numerous digressions, interpolations, sections of verse, letters, reci-

pes, household bills, authorial intrusions, and, on the cover, a miniaturist

Nationality: Indian. Born: Allahabad, India, 31 March 1951. Educa- painting (by the author) which portrays all the major events of

tion: La Martiniere College; Delhi University, B.A. (with honors) in       the novel. English 1971; Western Michigan University, B.A. (with honors) in           In his second novel, Hero, Sealy moves away from the expansive
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German neo-Nazi Inge, and finally by the arrival of the enigmatic       Novels as Monica Highland (with Lisa See and John Espey)

orphan girl Masha, who is the catalyst for Ritu’s departure. And all

along there are the irregular visits of Jed’s admirer, Brij, who brings a        Lotus Land. New York, McGraw Hill, 1983.

political dimension to the novel, as well as a challenge to Ritu’s       110 Shanghai Road. New York, McGraw Hill, 1986.

vocation.                                                                Greeting from Southern California. New York, McGraw Hill, 1988.

Sealy has also written a work of nonfiction, From Yukon to

Yucatan: A Western Journey, which recounts his journey across the       Others

North American continent following in the footsteps of its first

people—from their landing place on the shores of the Arctic Sea

Blue Money: Pornography and the Pornographers. New York,

down to the Gulf of Mexico. Of particular interest is his focus on the

Rawson, 1973.

displaced people he meets along the way—Spaniards, Malaysians,       Two Schools of Thought, with John Espey. Santa Barbara, California,

and more.                                                              Daniel, 1991.

Sealy is a writer to watch. His first two novels show that he is a

writer who likes to challenge the borders of his preferred genre, and

*

while his literary games may at times be distracting, for the most part

he carries them off with consummate skill. His most recent novel, and

Manuscript Collection: Special Collections, University of Califor-SELBY                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

class she has enrolled in to improve herself. Grace’s narration is given        create the novels of Monica Highland, Lotus Land and 110 Shanghai as a would-be dialogue with the dead friend of her youth, Pearl. Both       Road. women unwillingly take stock of their failing and failed relationships

with husbands and children. —Devoney Looser

The ‘‘Rhine maidens’’ of the title refers to a cruise on the Rhine

River that Grace begrudgingly takes with the aging (and similarly

alone) Edna. At novel’s end, Grace, forever unable to have a good       SELBY, Hubert, Jr. time, may in fact be letting go of her worries, and Garnet is poised to

leave her rich housewife days behind her. The novel masterfully

Nationality: American. Born: Brooklyn, New York, 23 July 1928.

explores what happens when mothers and daughters not only don’t

Educated in New York City public schools, including Peter Stuyvesant

get along but don’t even like each other. Class conflicts and colliding

High School. Military Service: Served in the United States Merchant

generational values add further color.

Marine, 1944–46. Family: Married 1) Inez Taylor in 1953 (divorced

Golden Days‘s title is taken from John Milton’s Paradise Lost,

1960), one daughter and one son; 2) Judith Lumino in 1964; 3)

and See’s novel verges on religious allegory. It is no less gripping a

Suzanne Shaw in 1969, one daughter and one son. Career: Hospital

tale for this feature. Readers follow gemologist Edith as she negoti-

patient, with tuberculosis, 1946–50; held various jobs, including

ates single parenting and teaches classes to prepare wealthy married

seaman and insurance clerk, 1950–64. Lives in Los Angeles. Mem-
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Critical Studies: ‘‘Hubert Selby Issue’’ of Review of Contemporary can sustain no connection, except tenuously to his career, with any

Fiction (Elmwood Park, Illinois), vol. 1, no. 2, 1981; Understanding other activity. (He cannot last out a softball game with friends or a

Hubert Selby, Jr. by James R. Giles, Columbia, University of South party for his grandparents.) It ends with his murdering, on Palm

Carolina Press, 1998. Sunday, a Christlike Cardinal and his subsequent suicide. So the

demoniacal obsession is larger than carnality, passing through de-

Hubert Selby, Jr., comments: bauchery and theft toward this ultimately exciting destructiveness

(1991) I write by ear. Music of line important. Want to put reader which seems proof for Selby that ‘‘The wages of sin is death.’’ The

through emotional experience.                                           novel’s complementary epigraph is from James 1:15. At all times,

whether White is fornicating or thieving, the demon exists as a

*    *    *                           physical tension so great that Harry hates whatever stands between

himself and a feeling of exhausting gratification. But all respite from

If  enslavement, including his marriage to Linda (the healthiest person  Last Exit to Brooklyn  and its ludicrous obscenity trial hadn’t

exhausted moralistic disgust, Hubert Selby, Jr.’s work could probably Selby has drawn), is stop-gap. Only death does the job. As a study of

stand at the bench in perpetuity. The Seventh Circle of the Violent in the connection between sex and violence in the obsessive person, the

Dante’s  book has merit. But the conclusion is unfortunately mystical in part,  Inferno;  Gulliver upon the cancerous Brobdignagian breast;

Genet’s onanist reveries. These suggest Selby’s fictive world. He is especially because the only psychological perspective is provided by

our eyewitness on the dead-ends of the daily. Stuck in the sick gut of an arrogant neo-Freudian simpleton. This straw man certainly doesn’t  SELF                                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Great Apes. London, Bloomsbury, 1997; New York, Grove Press, who turns out to be the fully metamorphosed Carol. The reader will

1997. undoubtedly empathize with the male narrator’s feeling of female

The Sweet Smell of Psychosis, illustrations by Martin Rowson. helplessness and complicity after having sat there ‘‘like a prat,

London, Bloomsbury, 1996; New York, Grove Press, 1999. listening to a load of cock … and bull.’’ Unlike ‘‘Cock: A Novelette,’’

How the Dead Live. New York, Grove Press, 2000. ‘‘Bull: A Farce’’ begins in Kafkaesque fashion with the manly Bull

waking up one morning to discover a vagina growing behind his left

Short Stories knee. His physician takes a more than clinical interest in the suddenly

helpless Bull, who, busy discovering his female nature, is quickly

seduced and soon abandoned. Foregoing suicide, he ends up a single

Cock and Bull (novellas). London, Bloomsbury, 1992; New York,

parent in Wales, as complaisant now as Carol once was.

Atlantic Monthly Press, 1993.

Sex is given an economic twist in My Idea of Fun: A Cautionary

Grey Area, and Other Stories. London, Bloomsbury, 1994; New

Tale. Self’s novel takes its title from I. B. Singer and its underlying

York, Grove Press, 1996.

subject from Freud: the channeling of the sexual drive into primitive

Tough, Tough Toys for Tough, Tough Boys. New York, Grove Press,

sadistic fantasies and postindustrial business ventures. With his split,

and London, Bloomsbury, 1998.                                   ‘‘borderline’’ personality, the narrator-protagonist (first as I then as

he) in effect resembles both Carol and Bull. However, unlike Cock &
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SELVADURAI, Shyam Sinhalese man; an Australian journalist murdered in Jaffna turns out

to have been a former lover of Arjie’s mother; and Jegan, whom

Arjie’s father ‘‘adopts’’ into the family and business, may or may not

Nationality: Sri Lankan (Ceylonese)-Canadian. Born: Colombo, Sri

be a member of the Tamil Tigers. Throughout, Arjie’s essential

Lanka, 1963; immigrated to Canada, 1984. Education: York Univer-

naivete and guilelessness makes him an ideal narrative filter for the

sity, Toronto, B.F.A. Career: Novelist, essayist, and writer for

explosive transformations he is witness to, both in the streets of

television. Awards: Smithbooks/Books in Canada First Novel Award,

Colombo and in his own bodily desires. This technique is most

1997; Lambda Literary Award for gay men’s fiction (Lambda Liter-

skilfully rendered by Selvadurai in the novel’s concluding epilogue, a

ary Foundation), 1997. Agent: William Morrow & Company, Inc.,

‘‘Riot Journal’’ in which Arjie records the tumultuous events that

1350 Avenue of the Americas, New York, New York 10019, U.S.A.

have precipitated his family’s imminent departure for Canada, as well

Address: c/o McClelland & Stewart, 481 University Ave. #900,

as the poignant denouement of his relationship with Shehan.

Toronto, Ontario, Canada M5G 2E9.

Funny Boy is innovatively structured as ‘‘a novel in six stories.’’

Arjie is the focalizing narrative consciousness of each, and to the

PUBLICATIONS extent that the book’s plot traces, more or less linearly, his develop-

ment through boyhood into young adulthood, it can be said that

Novels Selvadurai’s writing achieves a cohesive unity. And yet, given that so

much of the novel is concerned with the violent fracturing of SETH                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

strength of will and partly through circumstance, Annalukshmi avoids       PUBLICATIONS making a match as disastrous as that between Dorothea and Edward

Causabon; on the other hand, by the end of the novel neither has she       Novels found her Will Ladislaw.

Balendran, Annalukshmi’s uncle and the novel’s other principle       The Golden Gate: A Novel in Verse. New York, Random House, and

protagonist, can likewise be compared with Eliot’s Causabon. Both          London, Faber, 1986. men have lived mostly unfulfilled lives, caught between thought and       A Suitable Boy. New York, HarperCollins, and London, Phoenix, action, rationalization and passion. Like Causabon’s unrealizable          1993. Key to All Mythologies, Balendran, we are told, has been working for       An Equal Music. New York, Broadway Books, 1999. some time on a study of Jaffna culture. Of even graver consequence,

however, is the fact that for the past twenty years Balendran has       Poetry submerged his own homosexual desires underneath a facade of

respectable familial propriety. While a student at Oxford, Balendran       Mappings. Calcutta, Writers Workshop, 1981; London, Viking, 1994. fell in love with a white man, Richard Howland, but abandoned his       The Humble Administrator’s Garden. Manchester, Carcanet, 1985. lover and returned to Colombo to marry his cousin when his outraged       All You Who Sleep Tonight (verse play). New York, Knopf, and father discovered the true nature of the relationship. Now, two          London, Faber, 1990. decades later, Richard has come to Colombo to observe the      Beastly Tales from Here to There, illustrated by Ravi Shankar. New
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each day are better than the pains that result from unrealizable desires. passion. In a funk with life he also quits the string quartet, destroying

The novel, however, was verse, filled with amusing puns, and part of years of friendship, hard work, and the possibility of a breakthrough

its fun was a difficult complicated regular rhyme scheme based on to fame and financial success—the quartet has recently had an offer

Alexander Puskin’s eighteenth-century Russian epic poem Eugene from a major recording company. At the conclusion the quartet

Onegin. The verse form, a fourteen line stanza, and its amusing forgives him, and they reunite like a happy family, the quartet being

hipness meant the novel was a virtuoso display, a great show of what the equivalent in this novel of a family of contrasting personalities

looked like effortlessly mastering a seemingly impossible poetic who have learned to tolerate each other for their common good.

form. While the novel lacked depth of characters, that was part of Although told by the violinist in an impressionistic manner

Seth’s message, avoid depth and misery, enjoy life while possible a like the motifs of music, with transformations into other keys,

day at a time. People ruin their lives with romantic ideas, excessive recapitulations, even a fugue-like poetic conclusion, the novel is

demands, obsessions, intolerance, rules, fanaticism, political ideals filled with the detail usual to a Vikram Seth novel. The discussions of

and causes. tunings, structuring a performance, violin makers, never feel out of

A Suitable Boy uses the ‘‘whom should she marry’’ theme of place. That Seth has now written excellent books set in the U.S.A.,

many nineteenth-century novels to offer a portrait of the intricacies of India, England and a travel book about China, with American, Indian,

northern Indian society during the 1950s. Its models are the realistic and British central characters, suggests that national boundaries are

novels of Jane Austen, George Eliot, and Leo Tolstoy, with their falling to a new kind of international writer. Seth’s own use of

range, depth, social detail, and examination of the ways of society, different literary models including hard to master difficult forms may  SETTLE                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Prisons. New York, Putnam, 1973; as The Long Road to Paradise, can’t Settle whisk us into the gothic romantic world of Margaret

London, Constable, 1974.                                        Mitchell?

The Scapegoat. New York, Random House, 1980. Yet, Settle’s fascination with the past, far from the exotic

The Killing Ground. New York, Farrar Straus, 1982. escapism of genre historical fiction, embodies nothing less than the

quest to define the American character through a minute exploration

Uncollected Short Stories of how it came to be formed. The picture that to this point emerges is a

braided paradox: A national character shaped on the one side by hope

and on the other by memory, each looking, Janus-like, in opposite

‘‘Congress Burney,’’ in Paris Review, 7, 1954–55.

directions, each guided by its own myth. On the one hand, Settle’s

‘‘The Old Wives’ Tale,’’ in Harper’s Magazine, September 1955.

America is founded by protean souls looking forward, to freedom, for

‘‘Paragraph Eleven,’’ in The Girl in the Black Raincoat, edited by

a better life, willing to mortgage their past for a happier future.

George Garrett. New York, Duell, 1966.

Simultaneously, its oedipal side wishes desperately to know who it is,

‘‘Coalburg, Virginia: One of the Lucky Ones,’’ in While Someone

which can only be discovered by learning where it came from.

Else Is Eating, edited by Earl Shorris. Garden City, Doubleday,

The origins of the Beulah Quintet, which chronicles the saga of

1984.

the Lacey, Catlett, and McKarkle families from the 1640s to 1980s,

lie in the hero of the fourth-written of the quintet, Promises. Jonathan

Other Church, fired by democratic passion for freedom, had rallied to Oliver
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romanticized focus of her dreams. Back then it seemed ‘‘all the wild OUR KIDS,’’ and she herself lands in jail for feeding the hungry. She

roads led to Charley Bland… . He acted out our dreams of what we has lost her innocence. And she has heard from a Kentucky widow

could hope to do when we grew up, if we only had the nerve.’’ To her another piece of life-defining advice: ‘‘My husband used to say you

teenaged eyes, the ironically named Bland was so idealized that when can argy all day long, but when you wake up at three o’clock in the

he leapt into a pool ‘‘his dive was so clean there was only a parting, mornin a thing is either wrong or it’s right, and either you take a drink

not a splash.’’                                                                 or do something about it.’’

Though at thirty-five her eyes have matured, they gaze longingly That advice contains the key to the empathy that guides not only

on a past she had thus far rejected. She had cut herself off from her Melinda’s life but the moral foundation of all of Settle’s fiction.

roots and feels desperate to return to them through Charley. He woos Melinda may be, in fact, the personification of all Settle most

her (‘‘Being with you is like being alone’’). Knowing that Bland powerfully believes. The coal mines provide just the first of the

‘‘hated and used women,’’ the narrator nevertheless yields both body battlefields Melinda enters to ‘‘do something about it.’’ In 1937, she

and heart to him. But then there’s Mrs. Bland, Charley’s mother, the sails for Spain to wage battle against Franco’s fascism, a young

third corner of this most familiar of triangles. ‘‘It is,’’ the narrator woman who can speak Spanish, type, and drive ambulance trucks.

says, ‘‘the stuff of jokes, and comic strips, and suicides. It is the But even Kentucky’s gunfire hadn’t prepared her for the massive

mother, and the son, and the woman, whether she is holy, whore, carnage she sees in Spain. Settle shows Melinda stepping over piles of

or wife.’’ corpses, working to exhaustion beside nuns with the hearts of

Mrs. Bland uses her ‘‘charm like a blunt instrument,’’ knowing Madonna and the mouths of sailors, rushing ‘‘to take blood from the  SHADBOLT                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

Lynne. Career: Founder of rare coin business at age sixteen, eventu- together the lives of Generals Joshua Chamberlain, Stonewall Jack-

ally incorporated as Florida Coin Exchange, a retail business, sold son, Winfield Scott Hancock, and Robert E. Lee. Quite believably,

company in 1988; became full- time writer. Divides his time between Shaara explores the ambivalence, ethics, loyalties, and disillusion-

Florida and New York. ment of each man, leading up to the Battle of Gettysburg—where

Michael Shaara’s novel takes over. Shaara’s second novel, The Last Full Measure—also a commercial success—picks up after The Killer

PUBLICATIONS

Angels, with Lee’s retreat from Pennsylvania, and follows through to his surrender at Appomattox. With the introduction of Ulysses S.

Novels Grant, Shaara focuses his narrator’s powers of omniscience on Lee

and Grant as compelling examples of the North and South. His latest

Gods and Generals. New York, Ballantine Books, 1996.                  novel, Gone for Soldiers, also takes Lee as its subject, as it traces his The Last Full Measure. New York, Ballantine Books, 1998. evolution as a commander through the Mexican-American War.

Gone for Soldiers. New York, Ballantine Books, 2000. Shaara is remarkable not just for achieving such tremendous

success in such a short time, despite lacking previous writing experi-

*    *    *                           ence, but also because he has been so remarkably successful in

bringing his work to the public in a variety of forms. Each of his

Although he never intended to be a writer, after only four years novels is being transformed into a cinematic version, with Shaara
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Strangers and Journeys. London, Hodder and Stoughton, and New       Shadbolt, edited by Ralph J. Crane, Auckland, Hodder Moa

York, St. Martin’s Press, 1972.                                         Beckett, 1995.

A Touch of Clay. London, Hodder and Stoughton, 1974.

Danger Zone. Auckland, Hodder and Stoughton, 1975; London,      Theatrical Activities: Actor: Film:—Among the Cinders,1983.

Hodder and Stoughton, 1976.

The Lovelock Version. Auckland and London, Hodder and Stoughton,       Maurice Shadbolt comments:

1980; New York, St. Martin’s Press, 1981. I should like to say only that, as a man of my time and place, I

Season of the Jew. London, Hodder and Stoughton, 1986; New York, have simply tried to make sense of both, in the course of a journey

Norton, 1987. which allows no satisfying destination; my books might thus be seen

Monday’s Warriors. London, Hodder and Stoughton, 1990; Boston, as bottled messages tossed out at points along that journey. I know I

Godine, 1992. might have been otherwise: I am frequently unsure why I write at all.

The House of Strife. London, Bloomsbury, 1993. But then I look from my study window out upon a bruised Eden, my

country, and I begin again; there is no escape. My equivocal feeling

Short Stories for the country in which I happened to be born admits of no easy

release in either a physical or literary sense. So I make, in diverse

The New Zealanders: A Sequence of Stories. shapes, in stories and novels, my not always unhappy best of it. As a  Christchurch, Whitcombe

and Tombs, and London, Gollancz, 1959; New York, Atheneum, New Zealander, resident at the ragged edge of Western civilization,  SHARPE                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Strangers and Journeys, a loose and baggy monster of a novel fair to say that his New Zealand Wars trilogy alone is enough to secure

which draws together many of the themes and characters of his earlier       him a position as one of New Zealand’s major writers. novels and stories, is essentially a contrast between the lives of two

representative fathers and sons, and perhaps concludes a phase of —Ralph J. Crane

Shadbolt’s writing which began in the stories gathered in the first two

collections. The earlier sections of the novel, which deal with the lives

of the fathers as they battle against both the environment and the harsh        SHARPE, Tom economic times, is generally recognized as the strongest section of the

novel. As the work moves closer to the present, to the city, and to the

lives of the sons it tends to lose its focus somewhat. Nationality: British. Born: Thomas Ridley Sharpe in London, 30

A Touch of Clay March 1928. Education: Lancing College, Sussex, 1942–46; Pembroke  and  Danger Zone,  two volumes in a projected

but never completed trilogy of the 1970s, are further castings around College, Cambridge, 1948–51, M.A.; teacher’s training, Cambridge

for a form.  University, 1962–63, P.C.G.E. 1963. Military Service: Served in the  A Touch of Clay  continues Shadbolt’s interest in the

relationship between the artist (Paul Pike, a potter) and society, and Royal Marines, 1946–48. Family: Married Nancy Anne Looper in

1969; three daughters. Career: Social worker, 1951–52, and teacher,

the relationship between individuals and their environment. But

perhaps the most significant aspect of this novel in terms of the 1952–56, Natal, South Africa; photographer, Pietermaritzburg, South

Africa, 1956–61; deported from South Africa on political grounds,

progress of Shadbolt’s writing is the nineteenth-century strand pro-

CONTEMPORARY NOVELISTS, 7 th EDITION SHEED

 

Tom Sharpe’s comic vision was formed under the pressure of       Vices is probably the nastiest of Sharpe’s novels, with some incred-

state persecution strong enough to infuriate but not crush him. His ibly tasteless comedy on the subject of dwarves. But the rule of his

initial satires on South Africa set the pattern for all his subsequent fiction is that the more offensive to common decency, the funnier it is.

fiction. These early works draw their energy from the seditious       Vintage Stuff finds Sharpe in the territory of the English public school.

author’s deportation from South Africa in 1961. The novel climaxes in a chase across France, and a chateau siege.

Sharpe’s first published novel, Riotous Assembly, is as funny as (Chases and sieges recur in many of Sharpe’s narratives.) Again, the

anything he has written. It has as its hero the tormented Anglophile novel comically testifies to the indestructibility and the simultaneous

policeman Kommandant Van Heerden. Van Heerden’s feud with his       awfulness of England’s upper classes.

scheming subordinate Verkramp (a fanatic Boer) and the murderous The main influence on Sharpe’s fiction is clearly early Evelyn

blunderings of Konstabel Els are one source of black merriment. Waugh. Unlike the mature Waugh, Sharpe seems still to be waiting

Another is the degenerate world of the upper-class English colonials. for something to believe in, to ballast the otherwise increasingly

Bungling authoritarian institutions and the English ruling class reap- brittle negativities of his fiction. But for his admirers (they remain

pear as black beasts in all Sharpe’s later novels. Indecent Exposure is almost exclusively cis-Atlantic, incidentally) it is probably enough

a straight sequel, with the same principal characters as Riotous       that he is consistently the most amusing novelist writing.

Assembly and the same ‘‘Piemburg’’ setting. Its comedy, however, is

even broader. (At one point in the narrative the whole of Van —John Sutherland

Heerden’s police force is subjected to electric shock therapy and SHIELDS                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Other flies probably contains some truth. I did write a poem once, in

alexandrines, but I didn’t much care for it. Yes, it’s in my wal-

Joseph. New York, Sheed and Ward, 1958.                             let now.’’ The Morning After (essays). New York, Farrar Straus, 1971.                    People Will Always Be Kind observes the anomalies and aberra-Three Mobs: Labor, Church and Mafia. New York, Sheed and Ward, tions of American politics in the early 1970s through a journalistic

1974. point of view, a mock-biography of an Irish Catholic presidential

Muhammad Ali. New York, Crowell, and London, Weidenfeld and candidate feeling profound conflicts between religious, moral, and

Nicolson, 1975. political realities. The novel is divided between a view of Brian

The Good Word and Other Words (essays). New York, Dutton, 1978; Casey’s personal and political life and the ruminations of a political

London, Sidgwick and Jackson, 1979. hack writer, Sam Perkins, so Sheed again analyzes the failure of

Clare Boothe Luce. New York, Dutton, and London, Weidenfeld and       journalism, of writing, to capture the subtleties of life.

Nicolson, 1982.                                                          In Transatlantic Blues Sheed pulls together many early satiric

Frank and Maisie: A Memoir with Parents. New York, Simon and themes. In some ways, the novel inverts and expands the brilliant

Schuster, 1985; London, Chatto and Windus, 1986.                    short novel The Blacking Factory, detailing the schizophrenic devel-

The Kennedy Legacy: A Generation Later, photographs by Jacques opment of Pendrid ‘‘Monty’’ Chatworth, a TV talk-show host edu-

Lowe. New York and London, Viking, 1988. cated in Britain and working in the U.S. Chatworth, a Roman
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grant, 1972, 1974, 1976; Canadian Authors Association prize, 1976,       Other

for Small Ceremonies; Marion Engel award, Writers’ Development

Trust, 1990; Governor General’s award for fiction, 1993; National       Susanna Moodie: Voice and Vision. Ottawa, Borealis Press, 1976.

Book Critics Circle award, 1994; Canadian Book Sellers’ award,       Fashion, Power, Guilt, and the Charity of Families (with Catherine

1994; Manitoba Book of the Year award, 1994; Pulitzer prize for          Shields). Winnipeg, Blizzard Publishing, 1995.

fiction, 1995; National Book Critics Circle award, 1995. Honorary       Anniversary: A Comedy (with Dave Williamson). Winnipeg, Blizzard

doctorate: University of Ottawa, 1995; Hanover College, 1996;         Publishing, and Buffalo, New York, 1998.

Queen’s University, 1996; University of Winnipeg, 1996; University

of British Columbia, 1996; University of Western Ontario, 1997;                                      *

University of Toronto, 1998; Concordia University, 1998. Order of

Canada, 1998. Agent: Bella Pomer, 22 Shallmar Blvd., Toronto,       Manuscript Collection: National Library of Canada.

Ontario M5N 2Z8, Canada. Address: 701–237 Wellington Cr.,

Winnipeg, Manitoba R3M 0A1, Canada.                              Carol Shields comments:

My novels have centred on half a dozen concerns: the lives of

women, notions of gender, the force of time, the genesis of art,

PUBLICATIONS                                                synchronicity, the relationship of fiction and biography. SHREVE                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Mystery is a hilarious send-up of academics, biographers, critics, Shields herself cannot live without irony, a fact for which her

archivists, book collectors, and conferenciers. Each of the four main       readers should be grateful. characters has an interest in deceased poet Mary Swann. Each one’s

literary interest is adulterated by his or her own ambitions. But —Andy Solomon, updated by Maureen Aitken

someone is stealing, buying, and destroying all of the remaining

Swann manuscripts and artifacts, making it difficult for the others to

carry on the international Swann conference with dignity. Perhaps

Shields’s criminal is not as difficult for the reader to identify as those        SHREVE, Anita in the best of Sherlock Holmes or Agatha Christie, but what Shields

provides is a romp through the corruptions of the book business and

Nationality: American. Born: Dedham, Massachusetts, 1946. Edu-

an exposé of the average psyche: the small lies that normal people tell,

cation: Tufts University. Family: Married; two children. Career:

the little corners that they cut, and their rationalizations that help

Journalist assigned to Nairobi, Kenya, late 1970s; writer for US

make their behavior seem acceptable in the context of the lonely,

magazine, New York Times, and New York magazine, New York;

bookish lives they lead. ‘‘Who would ever know?’’ is the question,

freelance writer, 1986—; has taught at Amherst College, Massachu-

not ‘‘Is this right or wrong?’’

setts. Lives in western Massachusetts. Awards: PEN/L. L. Winship

Shields’s skills as a short story writer are strong, especially in the

Award; New England Book Award for Fiction.
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domestic abuse. Her next four novels—Where or When, Resistance, not apparent whether Shreve is writing a psychological study of

The Weight of Water, and The Pilot’s Wife—explore the theme of       women in crisis or a suspense romance.

adultery, while a subsequent novel, Fortune’s Rocks, investigates            Fortune’s Rocks is set in the late nineteenth century. This novel

scandal and disgrace in a wealthy New England family.                   has been compared to Wuthering Heights, but, like The Pilot’s Wife,

Eden Close and Strange Fits of Passion follow Shreve’s usual       Fortune’s Rocks has been criticized for its weak female characters

pattern of mystery and intrigue. Both of these novels focus on how and unsuccessful feminist message. Olympia Biddeford is the daugh-

past events affect the present, while concentrating on domestic ter of a wealthy Boston family. After spending the summer at her

violence and undiscovered secrets that link the characters. While father’s New Hampshire estate, Olympia is entranced by John Haskell.

Eden Close examines violence against women in a non-political When she ends up pregnant, her father insists that she break off the

manner, Strange Fits of Passion takes a different approach. Eden relationship. Despite the main character’s quest for independence,

Close tells the story of Andrew and Eden, who grew up next door to Olympia only overcomes her problems because of her family’s

one another. When Eden is raped, the love between the two friends is wealth and societal status. She does not act independently, and,

postponed. While Eden is blinded and remains at home, Andrew goes       without her family, would probably fail.

to college and begins a career. It is only after Andrew returns home for With each novel, Shreve receives more critical and popular

his mother’s funeral that their love is rekindled and Andrew goes in attention. While examining the struggle of the human heart, she

search of Eden’s attacker. manages to incorporate page-turning thrill and suspense. Shreve’s

Strange Fits of Passion, which also examines domestic violence, stories of trust and betrayal will gain her the recognition she deserves  SIGAL                                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

With the publication of her third novel, Ice-Candy-Man (or       intertextual referencing in Ice-Candy-Man is testament to Sidhwa’s

Cracking India), Bapsi Sidhwa established herself as Pakistan’s dual literary heritage, but more significantly, her use of Eugene

leading English-language novelist. Pakistan is the location of Sidhwa’s       O’Neill’s play The Iceman Cometh, which provides both the title and first three novels, and in each there is a strong sense of place and       the framework for Ice-Candy-Man, insists on the importance of community which she uses to examine the post-colonial Pakistani fiction as a shaping force of history, and lends one more twist to

identity. In her novel The American Brat she shifts the predominant       Sidhwa’s exploration of the nature of truth. locale of her fiction from Lahore and Pakistan to various cities across            In her richly comic novel An American Brat, Sidhwa chronicles America as she explores the Parsi/Pakistani diaspora. Multiple alter- the departure of Feroza Ginwalla—a member of the Junglewalla clan

native voices are heard in Sidhwa’s fiction through her choice of       first encountered in The Crow Eaters—from an increasingly funda-narrators and characters from Pakistan’s minority communities— mentalist Pakistan of the late 1970s and her subsequent exposure to

members of the Parsi religion, Kohistanis from Pakistan’s Tribal American culture. More than simply the tale of a young girl coming of

Territories, and, perhaps most importantly, women. age, it shows Feroza coming to terms with her identity in the

Sidhwa’s first three novels, although very different from one increasingly diasporic climate of the late twentieth century. Sidhwa

another, share what Anita Desai has described as ‘‘a passion for convincingly handles the personal growth of her central character and

history and for truth telling.’’ And in each her desire to understand the the difficulties that arise when two cultures come into contact. This

terrible events of the Partition of the Indian sub-continent in 1947 and novel, with its focus on diaspora, is a logical extension of the interest

the subsequent birth of Pakistan as a nation is evident. Her first- in displacement and the clashes between communities which is
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Two documentary novels, Weekend in Dinlock and Going Away, and the personal experience of insanity, first encountered in Going

have given Clancy Sigal a large reputation. These novels, imaginative       Away, seems less scarifying against a background of general disillu-

fusions of autobiography, social history and fiction, convey a strong sionment, drugs, and the cornucopia of therapeutic theories that

sense of time and place, a powerful feeling of reality.                       promise personal salvation in the face of apocalypse. The Secret

Going Away (Sigal’s first novel, though revised and published       Defector carries forward earlier themes, portraying the progress of an

after Weekend in Dinlock) is subtitled ‘‘A Report, A Memoir.’’ It is a American leftist writer named Gus Black through the England of the

compendium of significant social and political observations, an swinging sixties, the depressed and punkish seventies, and the

‘‘American Studies’’ novel answering the question, ‘‘What’s it like in        Thatcherite eighties.

America these days?’’ The time is 1956, the opening days of the

Hungarian Revolt, and the autobiographical narrator drives from Los —William J. Schafer

Angeles to New York with the manuscript of a confessional novel,

experiencing a nervous breakdown as he passes through America and

reviews his past. It is an ‘‘on-the-road’’ novel, a pursuit of lost time, a

gathering of the narrator’s experiences and a diagnosis of America’s       SILKO, Leslie Marmon

spiritual and political malaise: ‘‘For years, possibly since adoles-

cence, I have dryly and studiously examined the indications of my       Nationality: American. Born: 1948. Education: Board of Indian

own life as a clue to the country at large, as though reading a psychic Affairs schools, Laguna, New Mexico, and a Catholic school in  SILKO                                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

Other American peoples. It is divided into six sections: ‘‘The United States

of America,’’ ‘‘Mexico,’’ ‘‘Africa,’’ ‘‘The Americas,’’ ‘‘The Fifth

The Delicacy and Strength of Lace: Letters Between Leslie Marmon World’’, and ‘‘One World, Many Tribes.’’ The main action begins at

Silko and James A. Wright, a heavily fortified ranch near Tucson, Arizona, and focuses on the  edited by Anne Wright. St. Paul,

Minnesota, Graywolf Press, 1986. characters Lecha and Zeta, sixty-year-old twin sisters of Mexican

Yellow Woman, extraction and grand-daughters of Yoeme, a Yaqui woman who  edited by Melody Graulich. New Brunswick, New

Jersey, Rutgers University Press, 1993. escaped a death sentence for sedition in 1918. Lecha is a psychic with

Rooster and the Power of Love visionary powers. Zeta, with Lecha’s estranged son Ferro, directs an  (correspondence). New York, Norton,

1995. operation for smuggling drugs, illegal immigrants, and arms. The

Yellow Woman and a Beauty of the Spirit: Essays on Native American sisters inherit from Yoeme an ancient, fragmentary almanac of tribal

Life Today. narratives which, Yoeme believed, contains a mysterious power ‘‘that  New York, Simon & Schuster, 1996.

Conversations with Leslie Marmon Silko, would bring all the tribal people of the Americas together to retake the  edited by Ellen L. Arnold.

Jackson, University Press of Mississippi, 2000. land.’’ The working out of this prophecy generates the novel’s plot as

a whole, and at the open-ended conclusion, a series of bombings and

* murders in Tucson coincides with a gathering of shamans and would-

be revolutionaries while in Mexico an army of disfranchised Indians

begins to march north. But in developing this overall scheme, Silko
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mythic, either ‘‘Devil’’ or ‘‘Noble Savage’’—Silko, like other writ-       Recalled to Life. New York, Lancer, 1962; revised edition, New

ers in her position, must be wary of appealing to easy sentimentality           York, Doubleday, 1972; London Gollancz, 1974.

or other conventional responses.                                           The Silent Invaders. New York, Ace, 1963; London, Dobson, 1975.

One interesting development in literary criticism in recent years       Regan’s Planet. New York, Pyramid, 1964.

has been to place Silko and other Native American writers in the       A Pair from Space. New York, Belmont, 1965.

context of postcolonial, postmodern literature. Silko is said to be       To Open the Sky. New York, Ballantine, 1967; London, Sphere, 1970.

searching in her fiction for an alternative to both traditional Western,       Thorns. New York, Ballantine, 1967; London, Rapp and Whiting,

humanist discourse and the postmodern critique of that discourse          1969.

(which denies the autonomous subject). From this point of view her       Those Who Watch. New York, New American Library, 1967; Lon-

project as a Native American writer has been to model a ‘‘dynamic’’          don, New English Library, 1977.

identity and redefine multiple possibilities of the subject. On the one       The Time-Hoppers. New York, Doubleday, 1967; London, Sidgwick

hand, Silko obviously offers a powerful critique of the Western,          and Jackson, 1968.

‘‘imperial’’ self that has worked toward the dominance and destruc-       Planet of Death. New York, Holt Rinehart, 1967.

tion of nature and native peoples. On the other hand, Silko has       Hawksbill Station. New York, Doubleday, 1968; as The Anvil of

expressed biting criticism of fellow Native American novelist Louise          Time, London, Sidgwick and Jackson, 1969.

Erdrich for her ‘‘postmodern, so-called experimental influences.’’       The Masks of Time. New York, Ballantine, 1968; as Vornan-19,

Silko remains committed to the referential dimension of literary          London, Sidgwick and Jackson, 1970. SILVERBERG                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

At Winter’s End. New York, Warner, and London, Gollancz, 1988.        Born with the Dead (three novellas). New York, Random House, The Secret Sharer (novella). Los Angeles, California, Underwood          1974; London, Gollancz, 1975.

Miller, 1988.                                                          Sundance and Other Science Fiction Stories. Nashville, Nelson,

The Mutant Season, with Karen Haber. New York, Doubleday, 1989.          1974; London, Abelard Schuman, 1975. Time Gate, with Bill Fawcett. New York, Baen, 1989.                    The Feast of St. Dionysus. New York, Scribner, 1975; London, To the Land of the Living. London, Gollancz, 1989; Norwalk,         Gollancz, 1976.

Connecticut, Easton Press, 1990.                                      The Shores of Tomorrow. Nashville, Nelson, 1976.

The Queen of Springtime. London, Gollancz, 1989.                       The Best of Robert Silverberg. New York, Pocket Books, 1976; The New Springtime. New York, Warner, 1990.                            London, Sidgwick and Jackson, 1977. Nightfall, with Isaac Asimov. New York, Doubleday, and London,       Capricorn Games. New York, Random House, 1976; London,

Gollancz, 1990.                                                        Gollancz, 1978.

The Man in the Maze. London, Gollancz, 1990.                          The Songs of Summer and Other Stories. London, Gollancz, 1979. In Another Country, with Vintage Season by C.L. Moore. New York,       World of a Thousand Colors. New York, Arbor House, 1982.

Tor, 1990.                                                          Beyond the Safe Zone: Collected Short Fiction. New York, Fine,

Child of Time, with Isaac Asimov. London, Gollancz, 1991.                  1986. The Face of the Waters. New York, Bantam, and London, Grafton,

1991.                                                            Fiction (for children)
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Rivers (as Lee Sebastian). New York, Holt Rinehart, 1966.                The Seven Wonders of the Ancient World (for children). New York,

To the Rock of Darius: The Story of Henry Rawlinson. New York,          Crowell Collier, 1970.

Holt Rinehart, 1966.                                                  Before the Sphinx. New York, Nelson, 1971.

Four Men Who Changed the Universe. New York, Putnam, 1968.         Clocks for the Ages: How Scientists Date the Past. New York,

The South Pole (as Lee Sebastian). New York, Holt Rinehart, 1968.           Macmillan, 1971.

Bruce of the Blue Nile. New York, Holt Rinehart, 1969. To the Western Shore: Growth of the United States 1776–1853. New

York, Doubleday, 1971.

Other                                                         Into Space, with Arthur C. Clarke. New York, Harper, 1971.

John Muir: Prophet among the Glaciers. New York, Putnam, 1972.

First American into Space. Derby, Connecticut, Monarch, 1961. The Longest Voyage: Circumnavigation in the Age of Discovery.

The Fabulous Rockefellers. Derby, Connecticut, Monarch, 1963.             Indianapolis, Bobbs Merrill, 1972.

15 Battles That Changed the World. New York, Putnam, 1963.            The Realm of Prester John. New York, Doubleday, 1972.

Empires in the Dust. Philadelphia, Chilton, 1963.                          The World Within the Ocean Wave. New York, Weybright and

Akhnaten, The Rebel Pharaoh. Philadelphia, Chilton, 1964.                   Talley, 1972.

Man Before Adam. Philadelphia, Macrae Smith, 1964.                    The World Within the Tide Pool. New York, Weybright and Talley,

The Loneliest Continent (as Walker Chapman). Greenwich, Con-         1972.
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Editor, Deep Space. Nashville, Nelson, 1973; London, Abelard      Editor, Murasaki: A Novel in Six Parts, by Poul Anderson. New York,

Schuman, 1976.                                                    Bantam, 1992; London, Grafton, 1993.

Editor, Chains of the Sea. Nashville, Nelson, 1973.                        Editor, A Century of Fantasy, 1980–1989. New York, MJF Books, Editor, No Mind of Man. New York, Hawthorn, 1973.                       1997. Editor, Other Dimensions. New York, Hawthorn, 1973.                  Editor, A Century of Science-Fiction, 1950–1959. New York, MJF Editor, Three Trips in Time and Space. New York, Hawthorn, 1973.          Books, 1997. Editor, Mutants. Nashville, Nelson, 1974; London, Abelard Schuman,       Editor, with Grania Davis, The Avram Davidson Treasury: A Tribute

1976.                                                               Collection. New York, Tor, 1998.

Editor, Threads of Time. Nashville, Nelson, 1974; London, Millington,       Editor, Legends: Short Novels by the Masters of Modern Fantasy.

1975.                                                               New York, Tor, 1998.

Editor, Infinite Jests. Radnor, Pennsylvania, Chilton, 1974.                 Editor, Far Horizons: All New Tales from the Greatest Worlds of Editor, Windows into Tomorrow. New York, Hawthorn, 1974.               Science Fiction. New York, Avon Eos, 1999. Editor, with Roger Elwood, Epoch. New York, Berkley, 1975.

Editor, Explorers of Space. Nashville, Nelson, 1975.                                                        * Editor, The New Atlantis. New York, Hawthorn, 1975.

Editor, Strange Gifts. Nashville, Nelson, 1975.                             Bibliography: In Fantasy and Science Fiction (New York), April 1974. Editor, The Aliens. Nashville, Nelson, 1976.
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fourth must kill himself. They do not know, however, who is to die       Hadder prize, Princeton University. Agent: Amanda Urban, Interna-

and who is to be saved. The novel is a compelling combination of a tional Creative Management, 40 West 57th St., New York, New York

science fiction story and a thriller, the suspense of which is increased       10019, U.S.A.

by a narrative technique that alternates between first-person accounts

by each student. This technique also enables Silverberg to offer

complex psychological portrayals of each of his four protagonists.         PUBLICATIONS

The combination of complex psychological characterization

with science fiction achieves possibly its greatest success in Dying       Novels

Inside, a novel about a middle-aged Jewish telepath, David Selig, who

is losing his powers. The novel combines memories of Selig’s      Anywhere But Here. New York, Knopf, and London, Bloomsbury,

unhappy childhood and youth with an evocation of his present life, in           1986.

which he ekes out a living by ghostwriting essays for students. Selig       The Lost Father. New York, Knopf, and London, Faber, 1992.

laments the loss of his gift, even though it has been more of a curse       A Regular Guy. New York, Knopf, 1996.

than a blessing, isolating him from his fellows and thwarting his       Off Keck Road. New York, Knopf, 2000.

hopes of forming enduring relationships. At times we might be

reading a realistic novel; but the science fiction element adds an extra                                    *      *     *

dimension, Selig’s telepathic power serving as a metaphor for inten-
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very little from Adele during the course of the novel; she is primarily a        PUBLICATIONS reflection of Mayan’s often self-destructive and fruitless quest for

‘‘Joh’’ Atassi, a washed up college professor, gambler, swindler, and       Novels ladies’ man. Again, we follow Mayan’s journey, this time from

medical school to near madness, as she shuffles her loyalties and her       The Breaking of Bumbo. London, Faber, and New York, Simon and priorities in search of lost origins.                                                 Schuster, 1959.

This adult ‘‘An’’ is every bit as savvy and wise as the child. Her       My Friend Judas. London, Faber, 1959; New York, Simon and

desire for the father she never had becomes the focal point for all of           Schuster, 1961. the other problems in her life. She questions her search for and wish       The Project. London, Faber, and New York, Simon and Schuster, for a father, but each time she gives it up the desire returns to consume           1960. her, poison her romantic relationships, and prevent her from feeling       The Hallelujah Bum. London, Faber, 1963; as The Paradise Bum, ‘‘normal.’’ Mayan’s wish for her father is never naive, however. She          New York, Atheneum, 1963. recognizes that finding her father may be ‘‘beside the point’’—that       The Raker. London, Cape, and New York, Atheneum, 1964. she may not want him after all. We follow her hiring detectives,       Gog. London, Weidenfeld and Nicolson, and New York, Macmillan, badgering distant relatives, and making friends with telephone opera-           1967. tors. Mayan ruminates over her fear of being abandoned by men, her Magog. London, Weidenfeld and Nicolson, and New York, Harper,

fragmented cultural heritage, and her status as a contemporary          1972.
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The Better Half: The Emancipation of the American Woman. New       Translator, Selections from the Greek Anthology. London, Weidenfeld

York, Harper, 1965; London, Cape, 1966.                               and Nicolson, 1967; New York, Macmillan, 1968.

A Concise History of the United States. London, Thames and Hudson,       Translator, with Carlos P. Hansen, Bolivian Diary: Ernesto ‘‘Che’’

and New York, Viking Press, 1967; revised edition, Thames and          Guevara. London, Lorrimer, 1968. Hudson, 1970; London, Lorrimer, 1984.                             Translator, with Marianne Alexandre, La Grande Illusion (scenario),

The Last of the Best: The Aristocracy of Europe in the Twentieth          by Jean Renoir. London, Lorrimer, 1968.

Century. London, Weidenfeld and Nicolson, and New York, Macmillan, 1969.                                                                               *

Guevara. London, Fontana, and New York, Viking Press, 1970.

Dylan Thomas: Poet of His People. London, Joseph, 1975; as Dylan       Critical Studies: Old Lines, New Forces edited by Robert K. Morris,

Thomas: No Man More Magical, New York, Holt Rinehart, 1975. Rutherford, New Jersey, Fairleigh Dickinson University Press, 1976.

Inkydoo, The Wild Boy (for children). London, Abelard Schuman,

1976; as Carina and the Wild Boy, London, Beaver, 1977.             Theatrical Activities: Director: Films—The Breaking of Bumbo,

Jack: A Biography of Jack London.                               1970; Under Milk Wood, 1972; Blue Blood, 1974.. New York, Harper, 1977;

London, Weidenfeld and Nicolson, 1978.

The Savage: A History of Misunderstanding. London, Weidenfeld      Andrew Sinclair comments:
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people. On the way he has many fantastic adventures, some comic,       Black Jasmine. Bombay, Jaico, 1971. some cruel, but all reflecting Sinclair’s extraordinary imaginative       The Collected Stories. N.p., Ravi Dayal, 1989. exuberance. The journey takes him to many sacred places, such as

York Minster, Glastonbury, and Stonehenge, and on one level the       Play story is an exploration of the multi-layered past of England, almost

like the excavation of an archaeological site. The richness of content       Television Documentary: Third World—Free Press (also presenter; is matched by a great variety of formal device: Gog draws on the          Third Eye series), 1982 (UK). techniques of the comic strip and the cinema, as well as those of

the novel.                                                                   Other

Magog, the sequel, which describes the life and times of Gog’s

villainous brother in postwar England, is much less interesting.       The Sikhs. London, Allen and Unwin, and New York, Macmillan, Although an intelligent, inventive and entertaining piece of social          1953. satire, it has little of Gog’s mythic power. Weaker still was King       The Unending Trail. New Delhi, Rajkamal, 1957. Ludd, which completed the trilogy with a tale linking such diverse The Sikhs Today: Their Religion, History, Culture, Customs, and Way

themes as the anti-technology Luddites and the development of the          of Life. Bombay, Orient Longman, 1959; revised edition, 1964; computer.                                                              revised edition, New Delhi, Sangam, 1976, 1985.

Fall of the Kingdom of the Punjab. Bombay, Orient Longman, 1962.

CONTEMPORARY NOVELISTS, 7 th EDITION SINGH

 

Editor, with Jaya Thadani, Land of the Five Rivers: Stories of the ‘‘pseudo Christians.’’ There were, however, colonies of non-

Punjab. Bombay, Jaico, 1965. coreligionists left within each nation. Rather than settle down to

Editor, Sunset of the Sikh Empire, by Sita Ram Kohli. Bombay, Orient peaceful coexistence or permit a passive exchange of populations,

Longman, 1967. partisans on both sides set out on a violent campaign of annihilating

Editor, I Believe. New Delhi, Hind, 1971. the communities that were trapped on their ancestral lands beyond

Editor, Love and Friendship. New Delhi, Sterling, 1974.                   friendly borders.

Editor, with Qurratulain Hyder, Stories from India. New Delhi,           Train to Pakistan is set against a background of this ruthless and

Sterling, 1974. senseless mass destruction. This powerful novel derives its title from

Editor, Gurus, Godmen, and Good People. Bombay, Orient Longman, a squalid border town, where a rail line crosses from India to Pakistan.

1975. At first this mixed community of Sikhs and Moslems is undisturbed

Editor, with Shobha Dé, Uncertain Liaisons: Sex, Strife and Togeth- by the violence that is breaking out elsewhere on the frontier, but

erness in Urban India, New Delhi and London, Viking, 1993. inevitably it, too, is caught up in the mass hysteria as ominous ‘‘ghost

Editor, with Syeda Saiyidain Hameed, A Dream Turns Seventy-Five: trains’’ of slain Sikhs begin to arrive in town from across the border.

The Modern School, 1920–1995. New Delhi, Allied Publishers, Agitation for reprisals follows when the Moslems of the town are at

1995. last rounded up and fanatics urge the Sikhs of the community to kill

Editor, A Brush with Life: An Autobiography, by Satish Gujral. New their former neighbors as the train carrying them to Pakistan passes


Delhi, India, Penguin Books India, 1997.                              through town.
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The novel takes a much dimmer view of the human capacity for       PUBLICATIONS

compassion and self-sacrifice than Train to Pakistan (at one point Sher Singh reflects that ‘‘for him loyalties were not as important as       Novels the ability to get away with the impression of having them’’), so that

the novel ends not with the kind of thrilling gesture that its predeces-        The Pretenders. Manila, Solidaridad, 1962; published as The Samsons: sor did, but with the obsequious magistrate, Sher Singh’s father,          The Pretenders; and, Mass, New York, Modern Library, 2000. sitting in the Britisher’s garden observing, ‘‘As a famous English poet       Tree. Manila, Solidaridad, 1978. has said, ‘All’s well that ends well.’’’ The title of the book comes       My Brother, My Executioner. Manila, New Day, 1979. from Sher Singh’s reply to his mother when she asks, ‘‘What will you       Mass. Amsterdam, Wereldvenster, 1982; London, Allen and Unwin, get if the English leave this country?’’ He replies lyrically, ‘‘Spring           1984; as Mis, Manila, Solidaridad, 1983. will come to our barren land once more … once more the nightingales       Po-on. Manila, Solidaridad, 1985. will sing.’’ Khushwant Singh evidently thinks not, if the land is to fall        Ermita. Manila, Solidaridad, 1988. into such self-serving hands as Sher Singh’s.                               Spiderman. Manila, Solidaridad, 1991.

His ironic short stories resemble Angus Wilson’s and express a Sin. Manila, Solidaridad, 1994; published as Sins, New York, Ran-

similar disillusionment about man’s rationality. Singh is a brilliant,           dom House, 1996. sardonic observer of a world undergoing convulsive changes; and his       Dusk. New York, Modern Library, 1998. novels provide a unique insight into one of the major political Don Vincente: A Novel in Two Parts (contains Tree and My Brother,
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F. Sionil Jose holds two distinctions in Philippine writing in rights, women’s liberation, and eventually a heterogeneous mass of

English, indeed in Philippine writing in general. He is the only writer protests manipulated by fraudulent leaders. After the failure of the

who has produced a series of novels that constitute an epic imagina- intended uprising, one of the dedicated characters decides to return to

tive creation of a century of Philippine life, and he is perhaps the most        central Luzon to seek his roots and build anew.

widely known abroad, his writings having been translated into more            Sins looks back on the history of the Philippines during much of

foreign languages than those of any other Filipino writer. (The only the twentieth century through the eyes of the amoral Don Carlos

exception would be that greatest of all Filipino writers and patriots, Corbello, or C.C., who took part in that history and, on his deathbed, is

Jose Rizal, martyred in the struggle against Spanish domination.)          reaping much of what he sowed. Dusk jumps back to the time of the

We are introduced to the early world of Sionil Jose in Po-on. The Spanish-American War, whose Philippine theatre (as opposed to the

earliest novel in terms of chronology, it is set in the later decades of Cuban theatre) is largely unknown to most Americans. In the course

the 19th century during the decaying years of the Spanish empire. The of Sionil Jose’s work, which calls to mind Balzac’s ‘‘Human Com-

latter still retained some struggling remnants of its colonial civil edy’’ if on a smaller scale, we get an increasingly defined picture of

services, including some manorial lords in the plains of central Luzon Philippine history over more than a century. We are shown all kinds

island, descendants of the Basque and Spanish-Catalan settlers, of people, from the moral cowards to the fiercely heroic, from the

served by immigrants from the deep Ilocano country up north. In one ferociously greedy to the selflessly philanthropic. In the face of all the

scene a Basque grandee comes to the town of Rosales, when the tragic events in their lives, many of the people in Sionil Jose’s epic are

settlement is still unorganized, and designates the limits of his domain        still able to say ‘‘We shall overcome.’’
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With this resolution, Constance, Caroline Slaughter’s heroine, The psychological conflicts which fascinate Slaughter find

throws her paperback ‘‘with a flabby flop’’ into the swimming pool. It       logical extension in the split personality of Bella in The Widow. is not hard to see the author behind the character. Slaughter herself Similarly, the psychological violence Slaughter records is writ large

first grasps and then rejects the English paperback, casting off the in the act of homicide; in men who kill women (Harold in The

norms of the genre, transmuting it with her own fierce emotional       Banquet) and in women who kill men (Rebecca in The Widow, Zelda vitality. Her art sheds, easily but with far reaching consequences, the       in The Innocents). The characters who commit these acts are not conventions of romantic fiction, creating novels which are character- incomprehensible monsters: they are themselves the heroes and

ized by a naked honesty which is at times almost confessional in its heroines, and their stories are recounted from within, and in their own

intimacy. While her themes are those of paperback romances—love, words. They are acted upon by the same compulsions and passions

relationships, and the family—her quest for psychological reality       which drive us all. leaves the art of idealization and euphemism far behind. Her art Slaughter’s novels are at the same time love stories and dis-

shatters the convenient collusion between romance writer and reader patches from a war between women and men, a war for the goals of

as to what human beings feel. fulfillment and the satisfaction of emotional need. This war spills over

Slaughter portrays the dark knots of bitterness and vulnerability,       into sexual politics. The Widow shows the dissociation between two

pain and need, which lie within the individual psyche. Her vision personalities: Rebecca, an earthy, home-loving woman in floral

strikes dramatic contrasts to fictional norms. One example of this is an dresses, and Bella, a severe, cerebral career-minded surgeon. The war

unusual frankness in her treatment of sex. Another fictional taboo to is however primarily fought out between lovers. Constance’s weary  SMITH                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION
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Me’’; NEA grant, 1978, 1987; O. Henry award, 1982, for ‘‘The      storm, Smiley’s novel is filled with correlations to King Lear—not

Pleasure of Her Company,’’ 1985, for ‘‘Lily,’’ and 1988; Friends of only in terms of allusion and plot but also in its inevitable arc toward

American Writers prize, 1981; Pulitzer prize, 1992, and National tragedy. Generally speaking, reviewer-critics praised Smiley’s large

Book Critics Circle award, 1992, both for A Thousand Acres; ambitions and infectious style, but some worried that the novel’s

Midland Author’s award, 1992; Heartland prize, 1992. Address:      schema was a bit too schematic. However, there are at least as many

Department of English, Iowa State University, 201 Ross, Ames, Iowa       reasons to think of Dreiser’s Sister Carrie or Arthur Miller’s The

50011–1401, U.S.A.                                                Death of a Salesman as one turns the pages of Smiley’s altogether

engrossing novel.

Moreover, King Lear represents only a fraction of Smiley’s

PUBLICATIONS

concerns; others include farming as it has evolved into big business,

dysfunctional families, and even dashes of feminist theory. Perhaps

Novels

Smiley tried to pack too many disparate concerns between the covers

of a single novel (a criticism that might also be made of Moo, her

Barn Blind. New York, Harper and Row, 1980; London, Flamingo,

effort to squeeze a large land-grant university under the novelist’s

1994.

microscope), but it is clear that A Thousand Acres is a brava

At Paradise Gate. New York, Simon and Schuster, 1981.

performance in ways that Barn Blind, At Paradise Gate, or even The

Duplicate Keys. New York, Knopf, and London, Cape 1984.

 

Agent: Curtis Brown, 162–68 Regent Street, London W1R 5TB, the manpower shortage, become ‘‘boaters’’ and guide their motor-

England.                                                            boat Venus and its ‘‘butty’’ Adrane over the network of locks and

canals running through the heartland of the English countryside.

Their adventures, observations, and problems make up the substance

PUBLICATIONS of the story as, without formal plot or characterizations, Smith

manages to create a forward-moving, frequently suspenseful narra-

Novels tive. The adventures become misadventures as awkwardly at first, and

later with more skill, the girls make the trip for supplies from London

Maidens’ Trip. London, Putnam, 1948. to Birmingham and back again. There are the physical hardships of

The Far Cry. London, MacGibbon and Kee, 1949; New York, rain and cold, blistered hands and aching backs; the hazards of

Random House, 1950. machinery broken down, accidents with other boats, mud that sticks

The Opportunity of a Lifetime. London, Hamish Hamilton, 1978; and locks that refuse to open. Charity is the housewife; Nanette, the

New York, Doubleday, 1980. coquette; Emma, the steady ‘‘professional’’ who directs the whole

operation. The reality of the constant rain and cold with the contrasted

Uncollected Short Stories                                             coziness of the little cabin on the Venus, the ubiquitous steaming cups

of tea, the hearty flavor of the cooking stew, and the sights and sounds
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quarters; the English way of life Ruth has created in the midst of a tea        Other

plantation. The book is as full of the multitude of details as is reality

itself, but each so skillfully chosen that it seems precisely right for the        Appalachian Portraits, photographs By Shelby Lee Adams. Jackson,

observation of the characters to whom it is assigned. The Far Cry is a           University Press of Mississippi, 1993.

beautifully sensitive novel of time, place, and character.                    We Don’t Love with Our Teeth. Portland, Oregon, Chinook Press,

The Opportunity of a Lifetime was Smith’s first adult novel for          1994.

almost thirty years. It again centers on a young girl. In this case the

heroine is a fifteen-year-old on a summer holiday in Cornwall in                                      *

1937. And again there are many finely wrought characters, a nice

sense of time and place, and moving contrasts between innocence and       Critical Studies : Lee Smith by Dorothy Combs Hill, New York,

betrayal. If Smith has chosen a rather limited range, her virtue is that        Twayne Publishers, 1992; Gender Dynamics in the Fiction of Lee

she has done well what she set out to do, and her work shows an       Smith: Examining Language and Narrative Strategies by Rebecca

unusual sensitivity to people and a real artist’s eye for detail. Smith, San Francisco, International Scholars Publications, 1997; Lee

Smith, Annie Dillard, and the Hollins Group: A Genesis of Writers by Nancy C. Parrish, Baton Rouge, Louisiana State University Press, 1998.

—Annibel Jenkins

*    *    *
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In Black Mountain Breakdown, Smith begins a novelistic return another of Smith’s aspiring educated women, Rowe’s daughter Joli,

to the ‘‘other South,’’ the Appalachians, though the novel explores who has taken a Ph.D. in English and still corresponds meaningfully

familiar themes. Crystal Spangler confronts what Smith has told       with her mother. Edwin T. Arnold is a challenge typical of women: ‘‘The way so many            In The Devil’s Dream, Smith further emphasizes the lyricism of women, and I think particularly Southern women, are raised is to Appalachian storytelling, presenting the perspectives of the members

make themselves fit the image that other people set out for them.’’ of a mountain family whose roots parallel the development of country

Crystal wins beauty contests and marries the football hero, fulfilling       music. More obviously than elsewhere, in The Devil’s Dream, Smith her mother’s expectations of her, and she allows her husband to ‘‘take interweaves fiction and fact, family history and regional history, once

care’’ of her, sacrificing her extraordinary voice as a teacher. In again subverting categories of fiction and thereby emphasizing the

almost every facet of her life, her voice and her desires remain       role of the speaker, who gives it meaning. And again, in The Devil’s unheard; even after her own uncle rapes her, no one credits her story.       Dream, we see a successful, articulate female character, Katie Cocker, a By the story’s end, Crystal becomes literally catatonic. Though she is       country rock star, whose daughter remains close to her. Saving Grace, silenced, Black Mountain Breakdown contests the narrative that Smith’s subsequent work, examines the life of Florida Grace Shep-

breaks down Crystal: Smith’s close third-person perspective recounts herd, who abandons her domineering father’s serpent-handling relig-

Crystal’s Appalachian voice, reminding us of an ‘‘other South,’’ and ion to marry Travis Word, who believes in salvation by work rather

the narrative is disrupted by excerpts from the diary of one of than by grace of God. Florida Grace eventually rejects Travis Word

Crystal’s female ancestors: a voice that offers Crystal an example she and his philosophies, returning to the beliefs of her youth—absent the
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Radio Plays: Lord Nelson Tavern. Toronto, Canadian Broadcasting lives as being relatively ordinary, but as their life stories unfold, their

Corporation, 1975. individual narratives become increasingly bizarre and exotic. One, for

example, becomes a famous poet who marries an Oscar-winning

Other actress. Another—the least likely—becomes a major player in a

world-class drug smuggling operation; eventually he is murdered in

Contributor, The New Romans, edited by Al Purdy. Hurtig, 1968. accordance with Hollywood convention. A third becomes an interna-

Contributor, Sixteen by Twelve, edited by John Metcalf. New York, tionally acclaimed artist, a fourth a producer of pornographic films,

Ryerson, 1970.                                                     and so on.

Contributor, Great Canadian Short Stories, edited by Alec Lucas. Smith does not attempt to make such lives seem believable.

New York, Dell, 1971. Instead his interest is in exploring the voices of his characters, both

Contributor, The Story So Far, edited by George Bowering. Toronto, spoken and written. Much of the book is in dialogue, and there are

Coach House, 1971. many unusually long speeches; two of the sections are transcriptions

Contributor, Seeing through Shuck, edited by Richard Kostelanetz. of diaries. Though many of the episodes involve comic exaggeration,

New York, Ballantine, 1972. the novel does address serious thematic issues, especially the nature

Contributor, The Narrative Voice, edited by John Metcalf. New York, of love and art, and the factors that promote and destroy them. Taken

Ryerson, 1972. as a whole (and despite the sometimes frivolous and cynical rhetoric),

Contributor, Breakthrough Fictioneers, edited by Richard Kostelanetz.       Lord Nelson Tavern professes an almost Romantic faith in the validity SONTAG                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

separatist movement (as do all of the novel’s other characters who National Book Critics Circle award, 1977; Academy of Sciences and

express themselves on the subject). But the primary focus is on Literature award (Mainz, Germany), 1979; MacArthur Foundation

Frank’s effort to retain custody of his two young sons after his wife’s fellowship, 1990–95; Premio Malaparte award (Italy), 1992. Mem-

death, in the face of determined attempts by his in-laws to take them       ber: American Academy, 1979; Officer, Order of Arts and Letters away from him. The personal and political themes—potential break-       (France), 1984. Address: c/o Wylie, Aitken & Stone, 250 West 57th up of a family and of a country—are clearly meant to resonate with       Street, New York, New York 10107, U.S.A. each other.

Frank is a believable and sympathetic figure, and Smith—for the

PUBLICATIONS

first time in his career—has painstakingly delineated the mundane

details of a daily life that is supremely ordinary rather than excep-

Novels

tional in some way. But most of the secondary characters are

simplistically drawn, especially the in-laws, whose status as carica-

The Benefactor. New York, Farrar Straus, 1963; London, Eyre and

ture villains weakens the novel’s texture. Nor is Quebec nationalism

Spottiswoode, 1964.

given credible representation; a reader unfamiliar with Quebec his-

Death Kit. New York, Farrar Straus, 1967; London, Secker and

tory might be puzzled that so many otherwise sane people could be

Warburg, 1968.

attracted to a cause that any reasonable person (in the context of this

The Volcano Lover. New York, Farrar Straus, and London, Cape,

novel) must conclude is self-evidently without merit.
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Conversations with Susan Sontag, edited by Leland Poague. Jackson, work is misunderstood because it resists ‘‘being reduced to a story.’’

University Press of Mississippi, 1995.                                  Thus Sontag observes that in his film Persona Bergman presents not a

Women (text), photographs by Annie Leibovitz. New York, Random story, but ‘‘something that is, in one sense, cruder, and, in another,

House, 1999. more abstract: a body of material, a subject. The function of the

Editor, Selected Writings of Artaud, translated by Helen Weaver. subject or material may be as much its opacity, its multiplicity, as the

New York, Farrar Straus, 1976. ease with which it yields itself to being incarnated by a determinate

Editor, A Barthes Reader. New York, Hill and Wang, and London, plot or action.’’ Deliberately frustrating any conventional attempt to

Cape, 1982; as Barthes: Selected Writings, London, Fontana, determine ‘‘what happens,’’ the new novels and films are able, she

1983. maintains, to involve the audience ‘‘more directly in other matters, for

Editor, Best American Essays: 1992. New York, Ticknor and Fields, instance in the very processes of seeing and knowing.… The material

1992. presented can then be treated as a thematic resource, from which

Editor, with Danilo Kis, Homo Poeticus. New York, Farrar Straus, different (and perhaps concurrent) narrative structures can be derived

1995. as variations.’’ The artist intends his work to remain ‘‘partly en-

coded’’: the truly modern consciousness challenges the supremacy of

*                                naturalism and univocal symbolism.

While vestiges of naturalistic situations remain in Sontag’s

Bibliography: Susan Sontag: An Annotated Bibliography, 1948–1992 fiction (her story ‘‘The Will and the Way,’’ for example, seems to be  SORRENTINO                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Medical Corps, 1951–53. Family: Married 1) Elsene Wiessner (di-       ‘‘Chats with the Real McCoy,’’ in Atlantic (Boston), March 1979. vorced); 2) Vivian Victoria Ortiz; two sons and one daughter.      ‘‘The Gala Cocktail Party,’’ in The Pushcart Prize 9, edited by Bill Career: Re-insurance clerk, Fidelity and Casualty Company, New          Henderson. Wainscott, New York, Pushcart Press, 1984. York, 1947–48; messenger, American Houses Inc., 1948–49; freight

checker, Ace Assembly Agency, New York, 1954–56; packer, Bennett       Play Brothers, New York, 1956–57; shipping room supervisor, Thermo-

fax Sales, 1957–60. Editor, Neon magazine, 1956–60, and Grove      Flawless Play Restored: The Masque of Fungo. Los Angeles, Black Press, 1965–70, both New York; book editor, Kulchur, New York,          Sparrow Press, 1974. 1961–63; taught at Columbia University, New York, 1965; Aspen

Writers Workshop, Colorado, 1967; Sarah Lawrence College,      Poetry Bronxville, New York, 1971–72; New School for Social Research,

New York, 1976–79, 1980–82; Edwin S. Quain Professor of Litera-       The Darkness Surrounds Us. Highlands, North Carolina, Jargon, ture, University of Scranton, Pennsylvania, 1979. Since 1982 profes-

1960.

sor of English, Stanford University, California. Awards: Guggenheim       Black and White. New York, Totem, 1964. fellowship, 1973, 1987; National Endowment for the Arts grant,       The Perfect Fiction. New York, Norton, 1968. 1974, 1978; Fels award, 1975; Ariadne Foundation grant, 1975;      Corrosive Sublimate. Los Angeles, Black Sparrow Press, 1971. Creative Artists Public Service grant, 1975; John Dos Passos prize,       A Dozen Oranges. Santa Barbara, California, Black Sparrow Press,

CONTEMPORARY NOVELISTS, 7 th EDITION SORRENTINO

 

an auto trip across the United States. Both the relationship and the work. Whereas his earlier novels turned to poetic devices as a way of

journey would seem to imply a temporal order; but at several points       eclipsing the quotidian Aberration of Starlight, Crystal Vision, and

Sorrentino self-consciously violates that order to show that the human       Blue Pastoral are able to confront both experience and the act of

imagination transcends simple chronology—the trip’s emotional      writing directly.

resolution comes as early as two-thirds through the cross-country           Aberration of Starlight explains experience as a matter of point

journey. Steelwork is the spatial portrait of a Brooklyn neighborhood of view, fragmenting a summer’s experience at a New Jersey vacation

over two decades of human experience. On one street-corner, for lodge into four narratives, much in the manner of William Faulkner’s

example, the events of several years’ distance are imaginatively       The Sound and the Fury. Sorrentino uses these distinct modes of

rehearsed; and characters’ lives are studied in a simultaneity of vision in order to highlight language, especially how essentially

presence, although by the clock they have lived through much of their       stupid world views are, in the manner of Flaubert’s Dictionnaire des

lives. Because space—the neighborhood—is the organizing princi-      idées reçues, created by and not just expressed through banalities of

ple, the chronology is deliberately scrambled, so that we move back       language. Crystal Vision embraces language directly, transcribing

and forth from 1951 to 1942 to 1949. As a result, the reader streetcorner conversations from the verbally rich Brooklyn of

experiences the neighborhood as the spatial whole it would be for       Sorrentino’s youth, as the characters of his earlier Steelwork re-

anyone who lived there all those years. Emotions and the imagination emerge from their ‘‘world of light’’ to speak directly. Their language

outstrip time. expands the author’s previous vision, showing how they have the  SOYINKA                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

dimension to its nature, which invites further uncertainties—a re- Hyman, 11 East 44th Street, New York, New York 10017; or Triharty

minder of the continuously evolving nature of fiction, which in its (Nig.) Ltd. Agency Division, 4, Ola-ayeni Street, Ikeja, Lagos,

struggles to provide a persuasive account of reality only confounds its Nigeria. (U.K. Correspondent: Cognix Ltd., Media Suite, 3 Tyers

unverifiable nature.                                                       Gate, London SE1 3HX). Address: P.O. Box 935, Abeokuta, Nigeria.

Sorrentino’s trilogy of responses to Imaginative Qualities  …

concludes with Misterioso. Here the narrative aspires toward the

PUBLICATIONS

encyclopedic as a strategy for both inclusiveness and authority. Yet

because previous facts can only be clarified by the introduction of

new materials, verifiability still remains in dispute. That the novel is       Novels set in a supermarket implies both its structure and utility: there is no

firm basis for its narrative, but rather a wide variety of materials from The Interpreters. London, Deutsch, 1965; New York, Macmillan,

which to select, a treasury of stories one can choose according to          1970. fancy. Yet no one would ever try to draw conclusive substance from Season of Anomy. London, Collings, 1973; New York, Third Press,

everything; there can even be narratives that threaten to distract by           1974. their intrusion, the resistance to which constitutes a sub-theme in

itself. Simply to comprehend all that is possible remains the novel’s       Plays
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Collected Plays: A Dance of the Forests, The Swamp Dwellers, The       Aké: The Years of Childhood (autobiography). London, Collings,

Strong Breed, The Road, The Bacchae. London and New York,         1981; New York, Vintage, 1983. Oxford University Press, 1973.                                        The Critic and Society (essay). Ile-Ife, University of Ife Press, 1981.

Collected Plays:The Lion and the Jewel, Kongi’s Harvest, The Trials       The Past Must Address Its Present (lecture). N.p., Nobel Foundation,

of Brother Jero, Jero’s Metamorphosis, Madmen and Specialists.          1986; as This Past Must Address Its Present, New York, Anson London and New York, Oxford University Press, 1974.                   Phelps Institute, 1988.

Camwood on the Leaves, and Before the Blackout: Two Short Plays. Art, Dialogue and Outrage: Essays on Literature and Culture.

New York, Third Press, 1974.                                           Ibadan, New Horn, 1988.

Death and the King’s Horseman (also director: produced Ile-Ife,       Isara: A Voyage Around ‘‘Essay.’’ New York, Random House, 1989;

1976; Chicago, 1979; also director: produced New York, 1987).          London, Methuen, 1990. London, Eyre Methuen, 1975; New York, Norton, 1976.              Ibadan—The Penkelemes Years. London, Methuen, 1994.

Opera Wonyosi, adaptation of The Threepenny Opera by Brecht (also The Open Sore of a Continent: A Personal Narrative of The Nigerian

director: produced Ile-Ife, 1977). Bloomington, Indiana Univer-          Crisis. New York, Oxford University Press, 1996. sity Press, and London, Collings, 1981.                                 The Burden of Memory, the Muse of Forgiveness. New York, Oxford

Golden Accord (produced Louisville, 1980).                                 University Press, 1999.

Priority Projects (revue; produced on Nigeria tour, 1982).                 Editor, Poems of Black Africa. London, Secker and Warburg, and SPARK                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

the Nobel Prize, edited by OnookomeOkome, Trenton, New Jersey, for social recovery or happiness. Symbolically, a schoolgirl whom

Africa World Press, 1999. Egbo has made pregnant offers some hope for new life, but she

remains nameless and lost to Egbo himself. The Interpreters traces

Theatrical Activities: Director: Plays—by Brecht, Chekhov, Clark, the dissolution and despair often brought about by post-colonial states

Easmon, Eseoghene, Ogunyemi, Shakespeare, Synge, and his own      of cultural hybridity and uncertainty. works;                                                                      While Season of Anomy L’Espace et la Magie, Paris, 1972; The Biko Inquest by Jon also remains uncertain at its conclusion, Blair and Norman Fenton, Ile-Ife, 1978, and New York, 1980. Actor: it takes up the duplicitous situations of post-colonial life and attempts

Plays—Igwezu in The Swamp Dwellers, London, 1958; Obaneji and to suggest tentative social, political, and imaginative resolutions. The

Forest Father in A Dance of the Forests, Lagos and Ibadan, 1960; title refers both to the anarchy that comes with the violent political

Dauda Touray in Dear Parent and Ogre by R. Sarif Easmon, Ibadan, upheavals in the novel and to the yearly cycles of death and rebirth in

1961; in The Republican, Lagos, 1963; Film—Kongi’s Harvest, nature. The narrative follows the attempts by Ofeyi, a marketing

1970;  genius who works for a nameless cartel controlling the government,  Radio  —Konu in  The Detainee,  1965.

to subvert his employers’ social and economic power by introducing a

* counter-philosophy he discovers at the agricultural community of  *  *

Aiyéró, which is collectivist, peaceful, native, and benign. The five

parts of the novel trace the slow vegetal spread of the indigenous

Early in his career, Wole Soyinka produced two novels which
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PUBLICATIONS                                                Plays

Novels                                                         Doctors of Philosophy (produced London, 1962). London, Macmil-

lan, 1963; New York, Knopf, 1966.

The Comforters. London, Macmillan, and Philadelphia, Lippincott,

1957.                                                            Radio Plays: The Party Through the Wall, 1957; The Interview, 1958;

Robinson. London, Macmillan, and Philadelphia, Lippincott, 1958.           The Dry River Bed, 1959; The Ballad of Peckham Rye, 1960;

Memento Mori. London, Macmillan, and Philadelphia, Lippincott,          Danger Zone, 1961.

1959.

The Ballad of Peckham Rye. London, Macmillan, and Philadelphia,

Poetry

Lippincott, 1960.

The Bachelors. London, Macmillan, 1960; Philadelphia, Lippincott,

1961. The Fanfarlo and Other Verse. Aldington, Kent, Hand and Flower

The Prime of Miss Jean Brodie.                                             Press, 1952. London, Macmillan, 1961; Philadel-

phia, Lippincott, 1962. Collected Poems I. London, Macmillan, 1967; New York, Knopf,

The Girls of Slender Means.                                             1968. London, Macmillan, and New York, SPARK                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Head Press, 1979; The Faith and Fiction of Muriel Spark by Ruth or reject its reality—like the cynics staging their tawdry Nativity play

Whittaker, London, Macmillan, 1982, New York, St. Martin’s Press, and confounded by the avenging intervention of a real angel in ‘‘The

1983; Comedy and the Woman Writer: Woolf, Spark, and Feminism Seraph and the Zambesi,’’ or the sceptical George trying to explain

by Judy Little, Lincoln, University of Nebraska Press, 1983; Muriel away the flying saucer of ‘‘Miss Pinkerton’s Apocalypse’’—do so at

Spark: An Odd Capacity for Vision edited by Alan Bold, London, their peril. Another short story, ‘‘The Portobello Road,’’ is narrated

Vision Press, and New York, Barnes and Noble, 1984, and Muriel by the ghost of a girl who materializes to her murderer in the Saturday

Spark by Bold, London, Methuen, 1986; Muriel Spark by Velma      morning street market; while Memento Mori, in which a number of Bourgeois Richmond, New York, Ungar, 1984; The Art of the Real: old people are the victims of a sinister anonymous telephone caller, is

Muriel Spark’s Novels by Joseph Hynes, Rutherford, New Jersey, a mordant exercise in the macabre. It is subtly suggested that these

Fairleigh Dickinson University Press, 1988; Muriel Spark by Norman events might well, for those who choose to believe so, have a

Page, London, Macmillan, 1990; Vocation and Identity in the Fiction straightforward psychological explanation. The ghostly visitant need

of Muriel Spark by Rodney Stenning Edgecombe, Columbia, Univer- be no more than an externalization of the murderer’s guilty con-

sity of Missouri Press, 1990; Re-Inventing Reality: Patterns and science belatedly returned to plague him; the grim practical joker of

Characters in the Novels of Muriel Spark by Mickey Pearlman, New       Memento (never finally traced by the police) may embody the York, P. Lang, 1996. insistent reminder of imminent mortality already present within each

aged subconscious mind.
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procession of modern counterparts of his biblical subject’s comfort- Alan Spence’s reputation as a novelist and writer of short stories

ers, or persecutors. is much stronger in his native Scotland than elsewhere, but he

All these works wryly illustrate those characteristic qualities of deserves to be brought into greater prominence. His published output

sly, deadly wit in observing human oddity and weakness, the ingen- is not extensive, but his work as a writer-in-residence at the universi-

ious fusion of fact with fantasy and unpredictable surprise, and the ties of Glasgow and Edinburgh and at the Traverse Theatre in

underlying moral seriousness, which make Spark one of our most Edinburgh has given him a much wider following than that for more

stimulating and quirkily individual novelists.                               prolific authors.

His first book, Its Colours They Are Fine, is a very intense and

—Margaret Willy carefully crafted collection of short stories. Dealing powerfully with

childhood and early adulthood in Glasgow through the 1950s and

1960s, it is a volume on which the author’s own formative experi-

ences seem to exert creative pressure. Its central concerns are made

SPENCE, Alan local by the emphasis on male, Protestant, working-class characters,

but Spence’s work is always illuminated and broadened by his

Nationality: perception of the spiritual dimension to everyday experience. To talk  British.  Born:  Glasgow, 5 December 1947.  Education:

Glasgow University, 1966–69, and 1973–74.  of influences may inevitably be belittling, but Spence in this book  Career:  Writer-in- SPENCER                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

of times and places, which readers of a certain age will find acute and       ‘‘It’s Anemones for Mabel,’’ in Transatlantic Review (London), haunting. However, it is unevenly imagined, with much greater care          Spring 1963. being taken in the presentation of the more sensitive figures of Tam       ‘‘The Room,’’ in Transatlantic Review (London), Summer 1966. and Brian, and rather less in the sketching of the violent Eddie and the        ‘‘Carpaccio’s Dream,’’ in Harpers and Queen (London), December spiritless George. And it has to be said that Spence’s female charac-           1985. ters remain too lifeless. Overall, The Magic Flute is an intermittently powerful and searching book, serious and humane in its treatment of       Plays its participants, with a high sense of purpose and intelligence, which

also sprawls and drifts too much. The Ballad of the False Barman, music by Clifton Parker (produced

Spence is a writer whose continuing development should be          London, 1966).

closely followed. If he can find a way of integrating his exceptional Spitting Image (produced London, 1968; New York, 1969). Pub-

perceptiveness and reverence for experience in a compelling ex-          lished in Plays and Players (London), September 1968. tended narrative, he could be one of the most interesting and individ-       The Trial of St. George (produced London, 1972). ual novelists in Britain. How many other writers would choose as       The Sphinx Mother (produced Salzburg, Austria, 1972). their subject the undertaking industry of Glasgow, as he did in  Why Mrs. Neustadter Always Loses (produced London, 1972).  Way to

Go?                                                  Keep It in the Family (produced London, 1978). Added to the mix is an East-West theme, with a protagonist who returns from the Orient following the death of his father, and who       Lilith (produced Vienna, 1979).
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Theatrical Activities: Director: Play—Keep It in the Family, Lon- If I may sum up I would say that I feel my job as a writer is to

don, 1978. state the truth in as vivid a manner as is possible and to involve the

reader in a celebration of life, while uncovering the injustices that as

Colin Spencer comments:                                         individuals and as society we impose upon each other.

I have the impression that my work taken as a whole can be

confusing to a critic or a reader. Both the novels and the plays appear                                    *      *     *

to be written in too many various styles; if this is true I make no

apologies but will attempt an explanation. The main core of my work Colin Spencer’s novels revel in the eccentric, the bizarre, and the

as a writer is found in the four volumes of the unfinished sequence of grotesque while tending toward social commentary. His event-filled

novels: Generation. This, in its simplest form is nothing but fictionalised books examine human relationships buffeted by sexual antagonisms

autobiography—the line where fiction begins and reality ends is a of various, extreme types. In depicting his frequently polymorphously

philosophical enigma that continually fascinates me. The volumes are perverse characters, Spencer plays a recurrent theme of protest

sagas of various families, their children and grandchildren, their against conventional mores and morality, although, perhaps uninten-

marriages and relationships; their social context is firmly middle- tionally, the alternatives he presents hardly seem more satisfactory.

class though in later volumes some of the characters move into the With casts of almost Dickensian proportions and curiosity, he runs the

upper-middle stratas while others remain socially rootless. I have gamut of sexual expression, particularly homosexual. Sympathetic  SPENCER                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

Matthew. The major portions of the novels are devoted to their painful Mississippi Junior College, Senatobia, 1943–44, and Ward-Belmont

growing up and tortured adulthood.                                      College, Nashville, 1944–45; reporter, Nashville Tennessean, 1945–46;

Hetero-, homo-, and bi-sexual roles are played out in several instructor, 1948–49, and instructor in creative writing, 1949–51,

combinations; in the convoluted course of the interconnected plots 1952–53, University of Mississippi, Oxford; Donnelly Fellow, Bryn

there is more changing of partners than in a country square dance. Mawr College, Pennsylvania, 1962; creative writing fellow, Univer-

Sundy is most original. After dallying with lesbianism, she is caught sity of North Carolina, Chapel Hill, 1969; writer-in-residence, Hollins

briefly in an incestuous bond. She takes up with Reg, a handsome liar, College, Virginia, 1973. Member of the creative writing faculty,

self-proclaimed anarchist, and sometime rent-boy, aborts their ille- 1976–81, adjunct professor, 1981–86, Concordia University, Montr-

gitimate child, and finally, confusedly, marries him. After losing Reg eal; visiting professor, University of North Carolina, Chapel Hill,

to her brother Matthew, she leads a bohemian life with an unreliable 1986–92. Charter member, 1987, vice-chancellor, 1993, Fellowship

publisher. Through tumultuous years, Matthews’s reactions to his       of Southern Writers. Awards: American Academy Recognition father’s boorishness and cruelty alternate between dejection and award, 1952, Rosenthal award, 1957, and Award of Merit Medal,

desire for revenge, religious fanaticism and self-hatred. His homo-       1983; Guggenheim fellowship, 1953; Kenyon Review fellowship, sexuality comes slowly to consciousness but not acceptance, and his 1957; McGraw-Hill fiction award, 1960; Bellaman award, 1968;

ambivalence ends in a disastrous and mutually destructive marriage to National Endowment for the Arts grant, 1982, and award, 1988;

a priggish, unstable shrew. Salem award, 1992, for literature; Dos Passos award, 1992, for

Along the way Spencer portrays lower-, middle-, and upper- fiction; North Carolina Governor’s award, 1994, for literature;
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Uncollected Short Stories nineteenth-century works which dealt with a culture similar to our

own—we learned with no surprise that we had sprung from it.

‘‘To the Watchers While Walking Home,’’ in  Though I left the South in 1953, I still see the world and its  Ontario Review  (Prince-

primal motions as story, since story charts in time the heart’s

ton, New Jersey), 1982.

assertions and gives central place to the great human relationships.

‘‘Madonna’’ and ‘‘Puzzle Poem,’’ in Hudson Review (New York),

My first three novels, written or projected before I left the South, deal

Summer 1983.

with people in that society who must as the true measure of them-

‘‘Up the Gatineau,’’ in Boulevard (Philadelphia), Spring 1989.

selves either alter it or come to terms with it. Years I spent in Italy and

‘‘The Weekend Travellers,’’ in Story (Cincinnati), Winter 1994.

more recently in Canada have made me see the world in other than this

‘‘The Runaways,’’ in Antaeus (Hopewell, New Jersey), Spring 1994.

fixed geography. The challenge to wring its stories from it became to

‘‘The Master of Shongalo,’’ in Southern Review (Baton Rouge,

me more difficult at the same time that it became more urgent that I

Louisiana), Winter 1995.

and other writers should do so. A story may not be the only wrench

one can hurl into the giant machine that seems bent on devouring us

Play all, but is one of them. A story which has been tooled, shaped, and

slicked up is neither real nor true—we know its nature and its straw

For Lease or Sale, in Mississippi Writers 4: Reflection of Childhood insides. Only the real creature can satisfy, the one that is touchy and  STEAD                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Italy, which inspired two brief novels about women who escape      STEAD, C(hristian) K(arlson) abroad to victory. The Light in the Piazza, source of an unusually tasteful and subtle film, tensely relates an American mother’s risky

Nationality: New Zealander. Born: Auckland, 17 October 1932.

effort to marry her mentally retarded daughter to an attractive young

Education: Balmoral Intermediate School; Mount Albert Grammar

Florentine despite her husband’s misgivings and the Italian family’s

School; Auckland University, B.A. 1954, M.A. (honors) 1955; Bris-

efforts to profit by the match. Knights and Dragons studies an

tol University (Michael Hiatt Baker Scholar), Ph.D. 1961. Family:

American woman who has fled to Rome after her marriage collapses

Married Kathleen Elizabeth Roberts in 1955; two daughters and one

and who finds at last that human love demands too much of the

son. Career: Lecturer in English, University of New England, New

individual to be worth the struggle, so that she frees herself—like

South Wales, 1956–57; lecturer, 1960–61, senior lecturer, 1962–64,

Federico Fellini’s Juliet of the Spirits—to become ‘‘a companion to

associate professor, 1964–67, professor of English, 1967–86, and

cloud and sky.’’

emeritus professor since 1986, University of Auckland. Visiting

After these short, intense international novels, Spencer returned

fellow, University of Oxford, England, since 1996. Chair, New

by stages to the United States and, at last, Mississippi. No Place for an

Zealand Literary Fund, 1972–75, and 1988–90, New Zealand Authors

Angel chronicles against an international background (Washington-

Fund. Awards: Poetry Awards Incorporated prize (U.S.A.), 1955;

Florida, Rome-Sicily and elsewhere) the intricate interrelationships

Readers award (Landfall), 1959; Katherine Mansfield award, for

of two married couples and their sprawling families and a young

fiction and for essay, 1961, and fellowship, 1972; Nuffield traveling
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Poetry                                                            Prose by Lawrence Jones, Dunedin, Otago University Press, 1987;

The Writer Written by Jean-Pierre Durix, New York, Greenwood

Whether the Will Is Free: Poems 1954–62. Press, 1987; Leaving the Highway: Six Contemporary New Zealand  Auckland, Paul’s Book

Arcade, 1964. Novelists by Mark Williams, Auckland, Auckland University Press,

Crossing the Bar. 1990; The Penguin History of New Zealand Literature edited by  Auckland, Auckland University Press-Oxford

University Press, 1972. Patrick Evans, Auckland, Penguin, 1990; The Oxford History of New

Quesada: Poems 1972–74.                                         Zealand Literature edited by Terry Stern, Oxford, 1991. Auckland, The Shed, 1975.

Walking Westward. Auckland, The Shed, 1979.

Geographies. Auckland, Auckland University Press-Oxford Univer-       C.K. Stead comments:

sity Press, 1982. For a good part of my writing life in New Zealand I have been

Poems of a Decade. Dunedin, Pilgrims South Press, 1983. known as a poet and critic who occasionally ventures into short

Paris. Auckland, Auckland University Press-Oxford University Press, stories; but in my own mind, since I began writing at the age of

1984.                                                            fourteen, I have thought of myself as a writer. It has never seemed to

Between. Auckland, Auckland University Press, 1988. me that one had to choose between poetry and fiction (and there are

Voices. Wellington, Government Printing Office, 1990. honorable precedents—Goldsmith, for example, who also wrote

Straw into Gold: Poems New and Selected. Auckland, Auckland plays; Thomas Hardy; and D.H. Lawrence). But novels require time;  STEAD                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

such as suits the writer of lyric poems, must be damped down and them. The novel is a highly self-conscious act of recollection, moving

made dependable and consistent in the writer of novels. from character to character, never staying with any one of them for

My other strong impulse in fiction has been the simple one long. There is a consciously cinematic quality to it, which would

towards narrative. I enjoy telling stories, and hearing stories well told,        become even more pronounced in Stead’s next novel, The Death of and admire narrative management, especially in places (such as       the Body. It is like a succession of pan shots, or perhaps sideways Wordsworth’s poems in The Lyrical Ballads) where it does its work tracking shots as the novel shifts from scene to scene. A painter

largely unnoticed. The difference between Borges and his many named Melior Farbro talks with the poet Rex Fairbain but each of

recent imitators is that most of them acquire something of his them conducts a private monologue, oblivious of what the other

sophistication without possessing any of his native skill as a storyteller. person is saying. There are question and answer sections, direct

I offer these remarks only as background, which the reader may addresses to both the characters and the reader. Slowly we learn the

find ways of applying to my novels and stories. eventual fates of the characters. Melio’s cartoon sequence is a failure,

Curl becomes professor, like several of Stead’s protagonists, Felice

*    *    *                           achieves fame as a singer, and Pat sails for London. It is a satiric but

also affectionate portrait of the art scene in Auckland in 1951.

C.K. Stead quickly established himself as one of New Zealand’s            The Death of the Body is on the surface a comparatively

finest poets and also as a distinguished literary critic; his The New conventional, enjoyable novel that combines two themes: that of the
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good friend of Humphrey Bogart his frustration leads him into Susan Schulman Literary Agency, 454 West 44th St., New York,

alcoholism. In contrast, Arlene becomes a big success without even       New York 10036, USA. Address: Department of English, Sir Wilfred

trying. A job as secretary leads to a well-paid position as senior Grenfell College, Corner Brook, Newfoundland A2H 6P9, Canada.

secretary to the famous producer Jesse Fischer, then to the brief

screen appearances, scriptwriting, and an affair with Jesse. She does a

PUBLICATIONS

good deal of work on a film called ‘‘Shooting’’ that stars Bogart and

sounds remarkably like Nicholas Ray’s ‘‘In a Lonely Place’’—which

had not yet been made. Shortly after she tells Rocky, in dramatic       Novels

circumstances, that she is pregnant, he is killed and she breaks off the

affair. The story is mostly that of Arlene—Sister Hollywood—though       The Afterlife of George Cartwright. Toronto, McClelland and Stew-

we slowly learn that Bill too in a different way had a successful career,           art, 1992; New York, Holt, 1993.

as Professor of English, becoming an expert in Keats. The novel takes       That Night We Were Ravenous. Toronto, McClelland & Stewart,

in the activities of the House of Un-American Activities Committee          1998.

and the execution of the Rosenbergs as well as the father’s aspirations

to become a Labour member of parliament, but otherwise the novel is       Poetry

largely a love story, lively, interesting, if fairly structureless. There STEPHENS                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

Cartwright, part of whose life was spent in the British army in       nonfiction, 1993, for Green Dreams. Address: 520 West 110th St.,

Germany and India, wrote a journal of fact until December 1779 and       #5C, New York, New York 10025, USA. then made up the later entries (which cover time when he was not

actually in the Labrador he is describing) while barracks master of the

PUBLICATIONS

Nottingham militia. Steffler is equally free with fact, mixing entries

from the journal with entries of his own making and surrounding the

Novels

journal with a richly imagined world of the Cartwright family and

Britain, Germany, India, and Labrador. The whole is framed by the

Season at Coole. New York, Dutton, 1972.

device of imagining Cartwright living on after his death, alone except

Still Life (novella) . New York, Kroesen, 1978.

for his hunting hawk and his horse as he wanders the English

Shipping Out (novella) . Cambridge, Massachusetts, Apple Wood,

countryside and sometimes lets wandering omnibuses drive right

1979.

through his hearty ghost (a ghost who enjoys decent cooking). The       The Brooklyn Book of the Dead. Normal, Illinois, Dalkey Archive, most extensive portion of the novel deals with Cartwright’s creation          1994. of several settlements in Labrador and his sorrow when his Inuit

mistress and her party die of smallpox after he has taken them to       Short Stories England. Cartwright was ever eager to learn in Labrador, survived the STEPHENSON                                                                th CONTEMPORARY NOVELISTS, 7 EDITION
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Adam’s Curse (produced New York, 1987). from these contrary energies Stephens derives a structure that allows

Walking Papers (produced New York, 1987). both descriptive coverage and exuberance of language. The circum-

Cracow (produced New York, 1988). stance at hand is so volatile that similes mix and collide in attempts to

Our Father and Other Plays. New York, Spuyten Duyvil, 1995. express it, particularly the enmity between the alcoholic father and his

schizophrenic eldest son, ‘‘for this Christmas he and the old man had

Radio Plays:  decided to go off the edge of the planet like a brace of ducks in orange  Paragraphs,  1978.

sauce together, a duet for father and son.’’ Following an initial chapter

that introduces the family and details the father’s boozy, inept, and

Poetry

disconcerting violence, the novel continues with a chapter for each of

the grown siblings, followed by briefer looks at the mother and the

Alcohol Poems. Binghamton, Loose Change Press, 1973.

three youngest children off in their own world in attic rooms above.

Tangun Legend. Iowa City, Iowa, Seamark Press, 1978.

Each family member is seeking escape, pursuing it in such ways as

Circles End (includes prose) . New York, Spuyten Duyvil, 1982.

madness, drugs, alcohol, crime, sex, art, alcohol-induced religious

Translations. New York, Red Hanrahan, 1984.

visions, physical training, prepubescent love, and sports. Matters are

Jigs and Reels. New York, Hanging Loose Press, 1992.

resolved when the mother and her children stand up to the father’s

After Asia. New York, Spuyten Duyvil, 1993.

attempt to functionalize them in their roles, divesting him of ‘‘his

excuses’’—a technique with validity in therapy as well as in art.

 

masterpiece. In subject matter it is a sequel to Season at Coole, for 25 author who seems to catch the pace and style of a world that is being

years afterwards the family is being once more reunited, this time for       transformed by information technology. the father’s wake and burial. This time chapters focus on the child-            After a first novel, The Big U, that made no impact, Stephenson ren’s responses to the father’s influence on what has become their       produced an ecological thriller, Zodiac, featuring Sangamon Taylor, a lives; to some extent each can now appreciate how his crazed tyranny campaigning chemist and a kind of environmental private eye who

has forced them into a style of art in order to survive. Yet it is the works for a Greenpeace-style environmental group, and who makes it

innocent, hopeful second-youngest brother of the first novel, Terry, his mission to expose large and powerful companies that dump toxic

who is seen as the most desolate at the end of this narrative. Almost waste. Checking on the state of Boston Harbor, Taylor discovers a

literally stripped naked and propelled not to an intended future but dangerous toxin that may destroy the whole earth—but when he tries

confusedly into the past, he is left crying piteously for the mother publicly to identify the company responsible, all trace of the toxin

circumstances have denied him. disappears. The novel follows his quest to prove the company’s

culpability, a quest that involves—in what will become a characteris-

—Jerome Klinkowitz tic Stephenson mix—businessmen, the FBI, Satanists, and the Mafia.

In Zodiac, a compelling thriller combines with science fiction to produce a potent symbol of impending eco-catastrophe.

STEPHENSON, Neal It was his third novel, Snow Crash, that established Stephenson

as the key post-cyberpunk writer. From the opening pages, where a
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puts out threads towards possible futures. The two time zones in the       Other

novel are the 1940s and the 1990s. In World War II, mathematical

genius Lawrence Waterhouse and U.S. marine and morphine addict The Hacker Crackdown: Law and Disorder on the Electronic Fron-

Bobby Shaftoe—along with real-life gay mathematician Alan Turing—          tier. New York, Bantam, 1992.

are members of Detachment 2702, an Allied group working to      (With Hans Moravec and David Brin) Thinking Robots, an Aware

decipher Nazi communication codes while not letting the enemy Internet, and Cyberpunk Librarians: The LITA President’s Pro-

know their codes have been cracked. In the 1990s, Randy Waterhouse,          gram, edited by R. Bruce Miller and Milton T. Wolf. Chicago,

Lawrence’s grandson, and Amy Shaftoe, Bobby’s granddaughter,         Library and Information Technology Association, 1992.

work together to create a haven for the free storage and exchange of       Contributor, Universe 13, edited by Terry Carr, 1983.

data, and to search for gold that was once possessed by the Nazis.       Contributor, Heatseeker, edited by John Shirley. Scream/Press, 1989.

Although Stephenson handles the interweaving of the time zones

Contributor, Semiotext(e) SF, edited by Rudy Rucker, Peter Lambourne

well, he once more has problems in concluding a novel that is, as he

Wilson, and Robert Anton Wilson. Autonomedia, 1990.

himself says, a big tangle of interrelated themes: cryptography,

Contributor, Universe 1, edited by Robert Silverberg and Karen

language, computers, and money. This time, however, he plans a

Haber, Doubleday, 1990.

sequel, or perhaps a number of sequels, and he is already working on a

Contributor, When the Music’s Over, edited by Lewis Shiner, Bantam

novel called Quicksilver, once more concerned with cryptography but

Spectra, 1991.

set 300 years ago. Cryptonomicon took Stephenson onto the best-STERN                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Like many SF writers, Sterling started early: his first novel, a camera and take her ‘‘first true picture’’ only after concluding that

Involution Ocean, appeared when the author was twenty-three. In this ‘‘Machines were so evanescent … in their wake people stopped being

novel and The Artificial Kid, Sterling both revels in and undermines       people. But people didn’t stop going on.’’ the materials of traditional far-future, space-faring SF. The narrator of This is not to say that Sterling has settled on a conservative

Involution Ocean is on a whaling voyage in the dust seas of the planet determinism. But part of the astonishing energy of his novels derives

Nullaqua, but he set sail because the whales of Nullaqua are the only from the tension between his detailing of the certainty of change and

source of his favorite recreational drug. The plot of The Artificial Kid his apparent conviction that, once the radically transformed dust has

revolves around competing scientific theories that spark a revolution settled, there will be a place for all, and all can, if they wish, find their

on the planet Reverie, but the eponymous narrator is a ‘‘combat place. Sterling has not yet turned fifty; we can only guess if he will

artist’’ resident in a ‘‘Decriminalized Zone’’ who surrounds himself maintain this relatively sanguine outlook, or if his future work will

with floating video cameras that record his every move for an      itself be marked by further radical transformation. appreciative audience. Both novels are glib and energetic. Sterling’s

third novel, Schismatrix, recalls the grand visions of Olaf Stapledon —F. Brett Cox

as it covers the multigenerational conflict between the Shapers, who

modify their bodies through genetic engineering, and the Mechanists,

who modify their bodies through non-biological prosthetics. Far more
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Short Stories again, to be off to invent a past for the present.’’ And he adds: ‘‘First,

to invent myself, and then a locale.’’ And in The Suicide Academy it is

Twice Told Tales. N.p., Paris Review Editions, 1989. a dream of the other Wolf Walker which opens and propels that novel

Twice Upon a Time. New York, Norton, 1992. into action, of his former wife Jewel singing ‘‘Aprés un rève’’ by

One Day’s Perfect Weather: More Twice Told Tales. Dallas, South- Fauré, and in particular the repetition of her singing ‘‘reviens,

ern Methodist University Press, 1999.                                  reviens.’’ It is a matter addressed still further, and in an entirely fresh

way, by Stern’s more recent venture into short fiction: Twice Told

Uncollected Short Stories                                             Tales and Twice Upon a Time. The magic and tension of ‘‘twice’’

designates every story a return, a mirror in aftermath of the story

‘‘The Oven Bird by Robert Frost: A Story,’’ in Paris Review, Spring       behind it and recreating it.

1995. Yet nowhere does Stern achieve this vision more dramatically

‘‘Grievances and Griefs by Robert Frost: A Story,’’ in Boulevard,       than in the dark, haunted pages of Who Shall Live, Who Shall Die.

Spring 1995. Nowhere is aftermath a more profound and oppressive entity, yet also

‘‘Comfort,’’ in American Short Fiction, Spring 1995. an ultimate ground for choice, than in this story of two men, Judah

Kramer and Carl Walkowitz, protagonist and antagonist, who survive

Plays the Holocaust and meet years later, becoming colleagues and yet at

odds in the preparation of a Broadway play, At the Gates, directed by STERN                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS                                                Literary Biography Yearbook: 1987, Detroit, Gale, 1988; Richard

Stern by James Schiffer, Boston, Twayne, 1993.

Novels

*    *    *

Golk. New York, Criterion, and London, MacGibbon and Kee, 1960. Europe; or, Up and Down with Schreiber and Baggish. New York, In a time when serious American fiction has tended towards

McGraw Hill, 1961; as Europe; or, Up and Down with Baggish extreme personal assertion and extravagance of manner, Richard G.

and Schreiber, London, MacGibbon and Kee, 1962. Stern has been composing a body of work which is notable for its

In Any Case. New York, McGraw Hill, 1962; London, MacGibbon detailed craftsmanship, its intricacy, and its reticences. His novels and

and Kee, 1963; as The Chaleur Network, Sagaponack, New York, stories are neither lyrically confessional nor abstractly experimental.

Second Chance Press, and London, Sidgwick and Jackson, 1981. They are processes quite in the mode of an older tradition, in which

Stitch. New York, Harper, 1965; London, Hodder and Stoughton, character and event discover theme. In one and another incidental

1967. observation within his fiction, Stern has rejected both the idea of the

Other Men’s Daughters. New York, Dutton, 1973; London, Hamish novel as ‘‘a roller coaster of distress and sympathy, love and desire,’’

Hamilton, 1974. and the idea of the novel as a deliberate attack on formal expectations

Natural Shocks. New York, Coward McCann, and London, Sidgwick      (Europe); he has addressed qualification to the view that a story is
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he believes—from the fury of the political powers, and he thereby detailed, persistent, and moderate account of human motives, in the

reduces it to vapidity. In a consequent narrative movement, his wife       great tradition of moral realism.

leaves him. Hondorp goes home at the end, ‘‘all trace of his ambition,

and all desire for change gone absolutely and forever.’’ —Marcus Klein

In his subsequent fictions, Stern has avoided such metaphorical

ingenuity as the television program in Golk, and the lure to public

action has been carefully limited to a matter of background or       STONE, Robert (Anthony)

accident, but the area of his concerns has remained constant. In

Europe; or, Up and Down with Schreiber and Baggish, the two

protagonists are American civil employees in post-war occupied Nationality: American. Born: Brooklyn, New York, 21 August

Germany. The pattern of their adventuring—despite the comic sug- 1937. Education: New York University, 1958–59; Stanford Univer-

gestion in the title of the novel—allows nothing implausible, and sity, California (Stegner fellow, 1962). Military Service: Served in

there are no sudden reversals. Realization is to be achieved, rather, the United States Navy, 1955–58. Family: Married Janice G. Burr in

through implied contrasts and comparisons. Schreiber is an aging 1959; one daughter and one son. Career: Editorial assistant, New

York Daily News, 1958–60; writer-in-residence, Princeton Univer-

sensitive gentleman who tries for intimate understanding of the

ancient, bitter, guilty, and conquered people. Baggish is a shrewd sity, New Jersey, 1971–72; taught at Amherst College, Massachu-

setts, 1972–75, 1977–78, Stanford University, 1979, University of

young opportunist, who exploits the populace. Baggish succeeds, and STONE                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

‘‘War Stories,’’ in Harper’s (New York), May 1977. soon prove to have costly consequences as the heroin’s deadly poison

‘‘Not Scared of You,’’ in Gentlemen’s Quarterly (New York), March       begins to spread.

1989.                                                                Like A Hall of Mirrors, Dog Soldiers concludes with an apoca-

lyptic finale, a shootout between Hicks and the federal agents

Plays pursuing him, the action punctuated by the recorded sounds of combat

amplified over loudspeakers set up around the mountain compound

Screenplays: WUSA, 1970; Who’ll Stop the Rain, with Judith where the scene occurs. By reminding the reader of the actual battle

Rascoe, 1978. taking place in Vietnam, Stone underscores the relationship between

the war in Asia and its consequences at home. Also, he makes the

Other point that here, as in Vietnam, it is difficult to tell the good guys from

the bad buys: Antheil, the government agent who ends up with the

Images of War, edited by Julene Fischer. Boston, Boston Publishing heroin at the end, decides to keep it and use it for his own profit. In

Company, 1986. Stone’s view, there are no victors; everyone is corrupted by the poison.

A Flag for Sunrise is Stone’s most ambitious and successful

* novel to date. Set in the fictional Central American country of Tecan,

it features the stories of three Americans, each with his own reason for

Critical Studies coming to the country: Sister Justin Feeney, a devoted young Roman  :  Robert Stone  by Robert Solotaroff, New York,

CONTEMPORARY NOVELISTS, 7 th EDITION STOW

 

novel: his wife Anne and Ron Strickland, a filmmaker shooting a       PUBLICATIONS

documentary about Browne’s adventure. As in all his best work,

Stone’s sure control over language, character, and narrative produces       Novels

dramatic and ambitious fiction of the highest order.

Though the seven stories (written over a thirty-year period)       A Haunted Land. London, Macdonald, 1956; New York, Macmillan,

collected in Bear and His Daughter lack the thematic complexity of          1957.

Stone’s novels, they too illustrate his gifts as a writer. The best of       The Bystander. London, Macdonald, 1957.

them (‘‘Helping,’’ ‘‘Under the Pitons,’’ and the title story) feature       To the Islands. London, Macdonald, 1958; Boston, Little Brown,

fascinating characters, powerful prose, and scenes fraught with ten- 1959; revised edition, Sydney, Angus and Robertson, 1981;

sion, all hallmarks of Stone’s longer fiction. London, Secker and Warburg, and New York, Taplinger, 1982.

Stone’s familiar apocalyptic themes find their perfect location in       Tourmaline. London, Macdonald, 1963; New York, Taplinger, 1983.

Jerusalem, the setting for Damascus Gate. The time is 1992 and the       The Merry-Go-Round in the Sea. London, Macdonald, 1965; New

city is unsettled by political unrest (represented by the intifada, the           York, Morrow, 1966.

Palestinian uprising against Israeli occupation, as well as a conspiracy        Visitants. London, Secker and Warburg, 1979; New York, Taplinger,

to blow up the Islamic holy sites on the Temple Mount) and a steady          1981.

influx of religious fanatics drawn to the Holy City in anticipation of       The Girl Green as Elderflower. London, Secker and Warburg, and

the end of the millennium. At the center of the action is Christopher           New York, Viking Press, 1980.
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Critical Studies: ‘‘Raw Material’’ by Stow, in Westerly (Nedlands, of the Law, the narrator, that to describe a heritage as ‘‘bitter’’ is ‘‘not

Western Australia), 1961; ‘‘The Quest for Permanence’’ by Geoffrey to condemn it,’’ urges readers also to consider what it is that he does

Dutton, in Journal of Commonwealth Literature (Leeds, Yorkshire),       not say, what it is that he cannot say. September 1965; ‘‘Outsider Looking Out’’ by W.H. New, in Critique Tarot, Tao, and Jungian commentary become means to fathom

(Minneapolis), vol. 9, no. 1, 1967; ‘‘Waste Places, Dry Souls’’ by the deep intuitive communications of silence, but wordless under-

Jennifer Wightman, in Meanjin (Melbourne), June 1969; ‘‘Voyager standings present problems for a writer to communicate. Later novels

from Eden’’ by Brandon Conron, in Ariel (Canada) (Calgary, Alberta),       pursue the imaginative reaches of the reflective mind. Visitants October 1970; The Merry-Go-Round in the Sea by Edriss Noall, explores Melanesian tribal life and traces its impact on Australians of

Sydney, Scoutline, 1971; ‘‘The Family Background and Literary different sensibilities; the novel is cast as a series of depositions at a

Career of Randolph Stow’’ by John B. Beston, in Literary Half- legal inquiry, which prove unable entirely to explain the cultural

Yearly (Mysore), July 1975; Randolph Stow by Ray Willbanks,      other-worldliness. The Girl Green as Elderflower turns imaginative Boston, Twayne, 1978; ‘‘Randolph Stow’s Visitants,’’ in Australian threat—the pressures of tropical disease and a foreign tongue upon a

Literary Studies (Brisbane), October 1980, and Strange Country: A sensitive young man—into imaginative renewal; the young man, in

Study of Randolph Stow, St. Lucia, University of Queensland Press, Suffolk, reconciles himself with his heritage and his experience, and

1986, both by Anthony J. Hassall. in a series of fables he writes out his recognition of the ways in which

the unusual has always permeated the everyday. To admit to such

* flights of mind, he discovers, is to admit to a kind of health and a kind  *  *
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Blacker Than a Thousand Midnights. New York, Hyperion, 1994.             First introduced in Aquaboogie, Darnell Tucker in Blacker Than

The Gettin Place. New York, Hyperion, 1996.                           a Thousand Midnights isn’t nearly as mobile. He is a hard-working

black man, surrounded by the crime, drugs, poverty, and despair of his

Other Rio Seco neighborhood. Despite his diligence, he is expected to self-

destruct by both whites and blacks. As his father-in-law puts it,

Bear E. Bear, illustrated by Marisabina Russo. New York, Hyperion ‘‘Every nigga got his own poison.’’ All Darnell wants to do is work

Books for Children, 1995. with the forestry department, fighting fires. The flame is a clear

enemy compared to the tumultuous world and divided loyalties he

* feels in his neighborhood. But the fires take him away from his family

for weeks at a time, and he eventually decides to stay in the more

Susan Straight Comments: complex battle ground of Rio Seco. There, he makes do by develop-

I hope, like Faulkner and Morrison and others I admire who ing a persona that bypasses blackness. Whites want Asians, not

write about their homelands, to till my own little postage stamp of blacks, in charge of their lawn care, so Darnell puts out flyers of

soil, my area of southern California. In each of my novels, in nearly ‘‘Tuan’s Oriental Landscape Maintenance Service,’’ answers the

every story, I hope to make the landscape I love, which frightens some phone with a clipped accent, and sends himself out as the black

and fascinates others, become immortal.                                  employee of this fictional boss.

In The Gettin Place, the life of the Thompson clan is turned STYRON                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

of Honor (France). Address: 12 Rucum Road, Roxbury, Connecticut       A Tidewater Morning (Three Tales from Youth). Helsinki, Eurographica, 06783, U.S.A. 1991; New York, Random House, 1993; London, Cape, 1994.

Editor, Best Short Stories from the Paris Review. New York, Dutton,

1959.

PUBLICATIONS

*

Novels

Film Adaptations: Sophie’s Choice, 1982; Shadrach, 1998.

Lie Down in Darkness. Indianapolis, Bobbs Merrill, 1951; London,

Hamish Hamilton, 1952.                                          Bibliography: William Styron: A Descriptive Bibliography by James

The Long March. New York, Random House, 1956; London, Hamish      L.W. West III, Boston, Hall, 1977; William Styron: A Reference

Hamilton, 1962.                                                   Guide by Jackson R. Bryer and Mary B. Hatem, Boston, Hall, 1978;

Set This House on Fire. New York, Random House, 1960; London,      William Styron: An Annotated Bibliography of Criticism by Philip W.

Hamish Hamilton, 1961.                                          Leon, Westport, Connecticut, Greenwood Press, 1978.

The Confessions of Nat Turner. New York, Random House, 1967;

London, Cape, 1968.                                              Manuscript Collections: Library of Congress, Washington, D.C.;

Sophie’s Choice. New York, Random House, and London, Cape,      Duke University, Durham, North Carolina.
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and sanity in a dreary family situation, doomed to defeat by her first two novels. Peyton Loftis finds the Southern community impos-

father’s weak, self-pitying ineffectuality and her mother’s hypocrisy sible to live within and love within, and she goes to New York. Cass

and sadistic jealousy, and though the setting was a tidewater Virginia Kinsolving, equally at loose ends, goes abroad and conducts his

city among an effete upper-class society, what resulted was not finally struggle for identity and definition there, and then comes home to the

Faulknerian. At bottom the causes of Styron’s tragedy were familial, South. He has had in effect to ratify the individual and social worth of

not dynastic; the deficiencies of Milton and Helen Loftis were not his attitudes and values away from the place and the institutions of

importantly those of decadent aristocracy whose concept of honor and their origins, and make them his own, not something merely be-

pride has become empty posturing and self-indulgence, as they would       queathed automatically to him.

have been for a writer such as Faulkner, but rather personal and If so, it was not surprising that Styron’s next and most controver-

psychological. When Peyton flees Virginia for New York City, there       sial novel, The Confessions of Nat Turner, once again was set in the

is little sense of her plight as representing isolation from the order and South—in Southside Virginia, no more than an hour’s automobile

definition of a time and place that are no longer available. Instead, drive from Port Warwick where Peyton Loftis grew up and Newport

hers was a break for freedom, and the failure to make good the break is News, Virginia, where Styron was born and raised—and that it

the result of the crippling conflict within her mind and heart imposed concerned itself squarely with the southern past, as exemplified in the

by the example of her parents, and which symbolizes the hatreds       presence and the role of the black man. For though The Confessions of

engendered by a society that does not know how to love. The suicide       Nat Turner is based upon a famous slave insurrection that took place

of Peyton Loftis represents a plunge into the moral abyss of a self- in 1831, its implications involve race and racism, integration and  SUKENICK                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

Styron’s novel records the growing helplessness of a youthful Ameri-       Uncollected Short Stories can in the face of a developing acquaintance with the enormity of

human evil and irrationality. The novel drew much criticism for its       ‘‘One Every Minute,’’ in Carolina Quarterly (Chapel Hill, North excesses of rhetoric and the apparent irrelevance of much of its sexual           Carolina), Spring 1961. material; in effect it would seem to imitate the author’s own difficul-       ‘‘A Long Way from Nowhere,’’ in Epoch (Ithaca, New York), Fall ties in coming to terms with the subject matter described. Yet it          1964. contains powerful sequences, and as always represents Styron’s       ‘‘Extract from The Fortune Teller,’’ in Trema (Paris), no. 2, 1977. unwillingness to seek easy ways out or avoid central human problems.

Other

—Louis D. Rubin, Jr.

Wallace Stevens: Musing the Obscure. New York, New York Univer-

sity Press, 1967.

SUKENICK, Ronald                   In Form: Digressions Towards a Study of Composition. Carbondale,

Southern Illinois University Press, 1985.

Nationality: American. Born: Brooklyn, New York, 14 July 1932.       Down and In: Life in the Underground. New York, Morrow, 1987. Education: Cornell University, Ithaca, New York, B.A. 1955; Brandeis       Narralogues: Truth in Fiction. Albany, State University of New
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and undertook a career as a university professor. His first book was a novel, which has by now progressed to the near-vacancy of Califor-

revision of his dissertation on the poet Wallace Stevens, and while not nia, the virtual opposite of New York City’s cluttered accumulation,

directly related to any theory or style of narrative does demonstrate has one more chapter: chapter zero, whose 10 lines of space and no

Sukenick’s affinity for writing that exercises imaginative control. lines of print at all send the reader spinning off into emptiness, much

Aware of how Stevens believed that ‘‘a fiction is not an ideological       like the drag-racing cars in the James Dean film, Rebel Without a

formulation of belief but a statement of a favorable rapport with       Cause, that speed out over the cliff into the nothingness beyond.

reality,’’ Sukenick began his own efforts as a writer by following this From the mid-1970s onwards Sukenick has devoted much of his

code for ordering reality: ‘‘not by imposing ideas on it but by energy to organizational causes, a commitment that has both bio-

discovering significant relations with it.’’ The most significant sec- graphical and artistic consequences. As a full professor at the Univer-

tion of Wallace Stevens: Musing the Obscure is collected in Sukenick’s sity of Colorado, he attracted several key writers as faculty, including

book of essays, In Form: Digressions Towards a Study of Composi- Clarence Major and Steve Katz. For a time he directed the Coordinat-

tion, where it complements an aesthetic underlying the fictive art ing Council of Literary Magazines, working for grant support of

of an era. alternative publishing venues; at the same time he became one of the

Sukenick’s first novel, Up, activates this imagination as the founders of The Fiction Collective, a collaborative venture in which

generating force for narrative. As a gesture toward suspending the writers would fund their books’ publication and therefore retain

suspension of disbelief, Sukenick names his narrator/protagonist control of all phases of production, distribution, and sales. Working

‘‘Ronald Sukenick’’ and has him doing many of the same things for equal reform in the profession of English, Sukenick became a  SWAN                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

the form of what Sukenick calls ‘‘hyperfictions’’ in the novel Doggy       Down and In, 1978. Bag. Here scenes from the global culture of European travel and       True Confessions of the Female Organs, 1978. international terrorism are played out within a cleverly comic lan-       Poetry F.M., 1979. guage in which imaginatively dead citizens are not only called       X’s and O’s on the Longest Day of the Year, 1983. ‘‘Zombies’’ but are said to suffer from an unstoppable mind control       Moral Passion, 1984. plague called Zombie Immune Tolerance Syndrome, or ‘‘ZITS.’’

Thus life becomes atomized, everyone mounting his or her own      Radio Plays: The Collaborators, Toronto, Canadian Broadcasting private revolution in isolation from others, a condition the author calls           Corporation, 1974. ‘‘the privatization of revolution.’’ The counterforce to such stasis is to

avoid rigidity by ‘‘getting your mojo working,’’ something the       Television Plays: Futurework, Toronto, TVOntario, 1984. hyperfiction of Doggy Bag enacts. Though clearly recognizable as a satire of contemporary life, Sukenick’s writing moves a step further

Other

by creating its own typologies, taxonomies, grammars, and eventu-

ally a language itself in which to comment on present conditions.

Contributor, Best Canadian Short Stories. Oberon, 1989.

Respect for the genius of creation and a curiosity about the ways

ContributorHard Times. Mercury Press, 1990.

in which it functions motivated Sukenick’s writing of In Form:

Editor, with Margaret Dragu and Sarah Sheard, Mothers Talk Back:

Digressions Toward a Study of Composition, his commentary on the
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features that suggest that Swan is coming upon a style and form that            The Wives of Bath, like The Last of the Golden Girls before it,

may make her a first-rank writer. lacks a unity of style. But unlike the unfitted compound parts of the

The first half of The Last of the Golden Girls, subtitled ‘‘Los- earlier work the difficulty here may lie more with the reader than the

ing,’’ takes place in 1959 on the shores of Georgian Bay (renamed U- author. Swan has found a tone for the narrative ‘‘I’’ of Mouse

Go-I-Go Sound), where fifteen-year-old Jude ‘‘Dinger’’ Bell and her Bradford unlike any other woman’s voice in fiction. If Mouse’s

friends Roberta ‘‘Bobby’’ Gallagher and Shelly Moffat are discover- bravado was removed, it would be like the voice of J. D. Salinger’s

ing themselves and sex. It has the strengths of good psychological Holden Caulfield—observant, sensitive, a touch cynical, and suffer-

perception and sensitivity to the pressures on the girls and their ing through the shocks of discovering the intricacies of the world.

resulting struggles with parents, boys, and each other. Dinger is           Stupid Boys Are Good to Relax With is a short story collection in

attempting to write romances, and she and Bobby are able to quote the two parts: Gutenberg Stories and Cyber Tales. The Cyber Tales are

sexual encounters from Payton Place and Lady Chatterley’s Lover. mytho-comic experiments in sexual politics featuring imagined emails

But there are always overtones of a struggle for dominance, and the between such luminaries as St. Paul, Hannibal, Catherine the Great,

section ends when Bobby and Shelly trick Dinger into performing Marilyn Monroe, and Ariadne. Four of the Gutenberg Stories, how-

oral sex on Jay Manchester, the boy de jour, at a beach party, horribly       ever, extend the Mouse Bradford character from The Wives of Bath.

shaming her and bringing the summer to a bitter end. Three of these are set before Wives, including the title story and ‘‘The

The second half of the novel, ‘‘Winning,’’ takes place ten years Stupid Boy Handbook,’’ a teenager’s guide to boys. ‘‘The Una-

later when Bobby has married into the wealthy Cape family who own bridged Stupid Boy Handbook’’ is Mouse’s adult version of the same  SWIFT                                                                          th CONTEMPORARY NOVELISTS, 7 EDITION

 

Other (my recipe for emergencies: explain your way out).’’ But the price

Tom pays for his knowledge is high. His wife abducts a child. His

Editor, with David Profumo, The Magic Wheel: An Anthology of      half-brother commits suicide.

Fishing in Literature. London, Picador, 1985. The split between understanding and feelings structures Out of

This World, which is narrated through the alternating monologues of

* photographer, Harry Beech, and his estranged daughter, Sophie. The

latter has forbidden cameras (a metaphor for realist understanding) in

Critical Studies her house. We learn that Sophie glimpsed Harry photographing the  : ‘‘History and the ‘Here and Now’: The Novels of

Graham Swift’’ by Del Ivan Janik, in Twentieth Century Literature wreck of the car bombing of his own father: ‘‘I saw him first, then he

(Hempstead, New York) vol. 35, No. 1, 1989. saw me. He was like a man caught sleep-walking, not knowing how

he could be doing what he was doing, as if it were all part of some

* deep, ingrained reflex. But just for a moment I saw this look on his  *  *

face of deadly concentration. He hadn’t seen me first because he’d

‘‘Can it be a kindness not to tell what you see? And a blessing to been looking elsewhere, and his eyes had been jammed up against a

be blind? And the best aid to human happiness that has ever been camera.’’ Appalled by her father’s detachment, she has refused to

invented is a blanket of soft, white lies?’’ asks one of the characters in speak to him for 10 years. At first Harry resists Sophie’s point.

Out of This World. Ultimately, Harry acknowledges that a lie reunited him with his  These questions sound the central theme of
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of art: ‘‘I am absolutely not a formalist, because what does matter to pincers of the past and present, being ironic at the expense of what

me are things as felt, and feeling seems at least to stand in opposition somebody didn’t know but somebody now does, that the effect he

to form: form is to do with control and discipline, and feeling is to do        creates is rather like a three-ring circus,’’ a New York Times Book

with liberation… .’’                                                       Review critic said of Waterland. ‘‘One yearns for a whiff of direct-

While expressing himself may be Swift’s intention as an author,       ness. …’’ Stephen Wall of the London Review of Books also protested

it’s suspect that this self-expression is ‘‘liberation.’’ After all, what        that the multiple perspectives in Ever After were not resolved:

kind of ‘‘liberation’’ can obsessively rewriting the same plot be ‘‘Despite its manifestly humane intentions, the different areas of

called? Immobilized by the excessive expectations of her parents,       narrative interest in Ever After disperse, rather than concentrate

Irene in The Sweet Shop Owner could neither fully reject, nor fully attention. Although its varying strands are conscientiously knitted

participate in her family life. Immobilized by the heroic figure of his together … they don’t seem significantly to cohere.’’ In failing to

father, Prentis in Shuttlecock is freed by the revelation that his father organize the multiple viewpoints, Swift violates the assumption that

may have been a traitor to the English. Immobilized by the expecta- the author will provide a ‘‘hierarchical organization of details.’’

tions of her father to become like her sanctified mother, Mary in Instead, the reader is left alone to make meanings; a job she could

Waterland goes mad. Sense a pattern here? Regardless of which book       have done without the reading of any of Swift’s novels.

by Swift one chooses, one meets the same plot: an adult frozen in Why this refusal to guide his readers? An answer lies in Swift’s

childhood must free him- or herself from the overpowering example admiration of ‘‘vulnerability.’’ Swift’s characters are often proud to

of an idealized parent. The repetition of a single plot suggests that       say, ‘‘I don’t know.’’ In Shuttlecock, Prentis says: ‘‘’I don’t know’
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TAN, Amy (Ruth) Kitchen God’s Wife use the framing device of mother-daughter

relationships, a motif used in works of American novelists such as

Alice Walker, Toni Morrison, Edith Wharton, and Anzia Yezierska to

Nationality: American. Born: Oakland, California, 19 February

name just a few.

1952. Education: San Jose State University, California, B.A. in

In this way Tan draws upon a familiar and comforting tradition

linguistics and English, 1973, M.A. in linguistics, 1974; University of

for the Western reader. Strategically too this theme is central to

California, Berkley, 1974–76. Family: Married Louis M. DeMattei in

Western women in that it explores the twin poles of the daughter’s

1974. Career: Specialist in language development, Alameda County

desire for individuation, wherein she demands an identity as separate

Association for Mentally Retarded, Oakland, 1976–80; project direc-

from her mother. This clashes with her intense and fierce attachment

tor, MORE Project, San Francisco, 1980–81; reporter, managing

to and sense of continuum with her mother’s life. In this, Tan’s pursuit

editor, and associate publisher, Emergency Room Reports, 1981–83;

of mother-daughter relationships, rather than father-son ones, reinscribes

technical writer, 1983–87. Awards: Commonwealth Club gold award,

the woman in the interrogation of origins, a theme only explored via

1989, and Bay Area Book Reviewers award, 1990, both for The Joy TENNANT                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

impatient with her and with her stories of ghosts and dragons, but       Travesties. London and Boston, Faber and Faber, 1995. ultimately Kwan and her stories win her over—particularly after the       Emma in Love: Jane Austen’s Emma Continued. London, Fourth two travel to China with Olivia’s estranged husband Simon, and find          Estate, 1996. themselves in danger.

In addition to her novels, Tan has written two works of child-       Uncollected Short Stories

ren’s fiction, The Moon Lady (an excerpt from The Joy Luck Club), and The Chinese Siamese Cat, both of which deal with clever      ‘‘Mrs. Ragley,’’ in Listener (London), 1973. daughters.                                                               ‘‘Mrs. Barratt’s Ghost,’’ in New Statesman (London), 28 December

1973.

—Radhika Mohanram      ‘‘Philomela,’’ in Bananas, edited by Tennant. London, Quartet-

Blond and Briggs, 1977.

‘‘The Bed That Mick Built,’’ in New Stories 2, edited by Derwent

TENNANT, Emma (Christina)             May and Alexis Lykiard. London, Arts Council, 1977.

‘‘Cupboard Love,’’ in New Stories 4, edited by Elaine Feinstein and

Fay Weldon. London, Hutchinson, 1979.

Has also written as Catherine Aydy. Nationality: British. Born:       ‘‘Tortoise-Shell Endpapers,’’ in Time Out (London), 21 December
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indebtedness to the methods and preoccupations of some of the latter. rather than Gil-Martin. This change allows Tennant to introduce the

Like them, she employs parody and rewriting, is interested in the subject of feminism and the contemporary phenomenon of female

fictiveness of fiction, appropriates some science-fiction conventions, urban guerrillas, but the main focus is not social or political but

and exploits the possibilities of generic dislocation and mutation, psychological—the split personality of Jane under the influence of the

especially the blending of realism and fantasy. Yet, although parallels obsessional Meg. Like Hogg, Tennant is concerned with human

can be cited and influences suggested, her work is strongly individual, duality, fanaticism, the subjectivity of reality, and the possibility of

the product of an intensely personal, even idiosyncratic, attempt to possession, but she interprets these in a contemporary context,

create an original type of highly imaginative fiction. developing the theme of the schizoid nature of modern woman.

The first novel she published under her own name was The Time            If The Bad Sister is imaginatively claustrophobic, her two

of the Crack. This futuristic fable about an ever-widening crack in the       subsequent novels, Wild Nights and Alice Fell, are even more so, the

riverbed of the Thames is a fusion of black farce, wide-ranging satire, dividing line between reality and fantasy being increasingly blurred

and apocalyptic vision. One reviewer described it as ‘‘Lewis Carroll       and ambiguous. In Wild Nights, for example, the child-narrator

technique applied to H.G. Wells material,’’ but other names suggest presents a vision of the world controlled by the imagination rather

themselves even more strongly, notably Orwell and Waugh. Like than reason, in which magic and enchantment are an integral part of

Nineteen Eighty-Four, The Time of the Crack is, in its bizarre way, a nature. Seasonal symbolism and archetypal images play a vital part,

‘‘condition of England’’ novel, projecting onto the immediate future and the action seems timeless and placeless despite being located in

current obsessions with decline and fall, and literalizing the metaphor postwar Scotland and England. For the most part, the relatively few  THAROOR                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

the imaginary island of St. James, adjacent to Grenada in the Carib- and a place of literary pilgrimage. The Grange has the potential for the

bean; the time, Christmas Eve 1983, not long after the murderous real- kind of closed-world crime story favoured by such Golden Age

life coup against Maurice Bishop’s government in Grenada which authors as Agatha Christie, and there is certainly a mystery at the heart

precipitated American military intervention. During the day in which of the novel—a murder, too, if the main narrator, Catherine Treger, is

the novel is set St. James is expected to be the target of a similar to be believed. Yet the status of Catherine’s diary entries for her five

Marxist-Leninist coup by a group of those involved in the attempt to days of detective work at the Grange is uncertain. Do they provide a

seize power in Grenada. The subject-matter is topical and journalistic, reliable, factual account or are they the imaginative outpourings of a

but Tennant’s handling of it is characteristically complex and far disturbed mind? Is she observing reality or creating a ‘‘reality’’ of her

removed from orthodox social realism. The principal narrator, Holly own out of the materials of crime and gothic fiction? The ambiguous

Baker, an English woman who came to the island in the 1960s and       conclusion does not provide a clear answer. The Magic Drum is a stayed, gradually unfolds in piecemeal fashion the network of human teasingly enigmatic book in which Tennant remodels elements of

relationships in St. James and England that has eventually precipi- crime fiction to examine the posthumous power exerted by the real-

tated the happenings of Christmas Eve 1983. As usual in Tennant’s life equivalents of Cole, and to undermine commonsense assumptions

fiction, mythic elements lie just beneath the contemporary surface,       about the meaning of ‘‘reality.’’ and the title itself, alluding to Shakespeare’s Pericles (Marina is the             After Two Women of London: The Strange Case of Ms. Jekyll King’s long-lost daughter) and Eliot’s related Ariel poem ‘‘Marina,’’       and Mrs. Hyde and The Magic Drum, Tennant did not return points towards the most important of these, a daughter’s quest for her       immediately to The Cycle of the Sun but published Sisters and
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United Nations High Commissioner for Refugees; special assistant to       Salman Rushdie in Midnight’s Children. Yet though Tharoor’s voice

the undersecretary general for peacekeeping operations, 1989–96, is evidently of the post-Rushdie generation of Indian writing in

executive assistant to the Secretary- General, United Nations, 1996–98.       English, it remains distinct. In the novel, figures from the Mahabharata

Since 1998, director of special projects, Office of the Secretary are recreated as characters who in turn represent figures from recent

General, United Nations. Awards: Rajika Kripalani Young Journalist       Indian history. Thus Bhishma from the Mahabharata becomes Ganga

award, 1976; Federation of Indian Publishers and Hindustan Times Datta (who is also a fictional representation of Mahatma Gandhi) in

Best Book of the Year, 1990, and Commonwealth Writers prize Tharoor’s version of the epic. Similarly, Karna becomes Muhammad

(Eurasian region), 1990, both for The Great Indian Novel. Ali Karna in the novel, and a figure who parallels Jinnah from modern

history. And just as all the major figures from recent Indian history are

included in Tharoor’s novel, so all the major events are recorded too,

PUBLICATIONS though at times two or three historical events are condensed into a

single fictional one.

Novels But perhaps of even greater importance than the history and

politics in this novel is Tharoor’s interest in language. Through his

The Great Indian Novel. many linguistic and literary games—such as the novel’s self-reflexivity  New Delhi, Penguin, London, Viking, and

New York, Arcade, 1989. and the frequent spot-the-allusion games—Tharoor exposes the power  THEROUX                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

University of Virginia, Charlottesville (Woodrow Wilson fellow),       Other M.A. 1965, Ph.D. 1968; Brasenose College, Oxford. Career: Instruc-tor, University of Virginia, 1968; Fulbright lecturer, University of       Theroux Metaphrastes: An Essay on Literature. Boston, Godine, London, 1968–69; instructor, Longwood College, Farmville, Vir-          1975. ginia, 1969–73, and Harvard University, Cambridge, Massachusetts,       The Primary Colors: Three Essays. New York, Holt. 1994. 1973–78; writer-in-residence, Phillips Academy, Andover, Massa-       The Secondary Colors: Three Essays. New York, Henry Holt, 1996. chusetts, 1978–83; visiting artist, Massachusetts Institute of Technol-

ogy, Cambridge, from 1983. Currently member of the Department of                                      * English, Yale University, New Haven, Connecticut. Awards: National Endowment for the Arts grant, 1966; Academy of American Poets

Critical Studies: ‘‘Alexander Theroux/Paul West Issue’’ of Review

award, 1966; Encyclopaedia Britannica award, 1973; Guggenheim

of Contemporary Fiction (Elmwood Park, Illinois), Spring 1991.

fellowship, 1974. Address: Department of English, Yale University, P.O. Box 3545, New Haven, Connecticut 06520, U.S.A.

*    *    *

PUBLICATIONS Unlike his prolific brother Paul, whose travel books and novels

supply readers the here and now with journalistic directness, Alexan-
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engaged to and then jilted by one of his students at Longwood Society of Literature, and Royal Geographical Society; American

College. He vowed literary revenge, and she said ‘‘Do your worst.’’       Academy, 1984. Address: c/o Hamish Hamilton Ltd., 27 Wright’s

Darconville’s Cat                                                     Lane, London W8 5TZ, England. is his best and worst, a very funny send-up of

young love and a compendium of misogyny in which, says Atlas,

Theroux doesn’t change the name of the girl who disappointed him.

PUBLICATIONS

The novel’s writer-protagonist, Alaric Darconville, was, like Theroux, in

and out of monasteries as a youth and taught at Harvard and a Virginia       Novels

college for women. But as the very simple plot inches from first

meeting through courtship to betrayal and bitterness, the parallels       Waldo. Boston, Houghton Mifflin, 1967; London, Bodley Head,

between life and art increasingly feel like literary hoaxing, a way to           1968.

draw life-minded readers into worlds made of words. Once again,       Fong and the Indians. Boston, Houghton Mifflin, 1968; London,

Crucifer seems to speak for Theroux, ‘‘Love was the invention of the          Hamish Hamilton, 1976.

Provençal knight-poets to justify their verse.’’                               Girls at Play. Boston, Houghton Mifflin, and London, Bodley Head,

What’s best about Darconville’s Cat is the advantage Theroux          1969.

takes of the tradition of The Book, the large storehouse of knowledge       Murder in Mount Holly. London, Ross, 1969.

such as The Bible, Gargantua, or Moby-Dick. Elaboration is all. The       Jungle Lovers. Boston, Houghton Mifflin, and London, Bodley Head, THEROUX                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Screenplay: Saint Jack, with Peter Bogdanovich and Howard travel accounts: a person can only discover and comment on ‘‘the

Sackler, 1979. self’’ by taking on the role of a stranger. In fact, encounters with the

‘‘strange,’’ both within and outside of the self, transform all of

Television Play: The London Embassy, from his own story, 1987. Theroux’s narrators into travelers of sorts. Mingling the Gothic with

the journalistic and the psychological with the geographical, Theroux

Other blends the distant past with the distant present to comment on human

nature, racism, colonialism, cultural identity, alienation from the

V.S. Naipaul: An Introduction to His Work. London, Deutsch, and natural world, and the hypocrisy of civilization. Like the author

New York, Africana, 1972. himself, the most compelling characters and settings in Theroux’s

The Great Railway Bazaar: By Train Through Asia. London, Hamish novels seem to balance two identities—fiction and fact, sacred and

Hamilton, and Boston, Houghton Mifflin, 1975. secular, foreign and familiar, past and present, strange and mundane.

A Christmas Card (for children). London, Hamish Hamilton, and In both his fiction and nonfiction, Paul Theroux estranges the

Boston, Houghton Mifflin, 1978. familiar by positioning Western (British and America) characters as

The Old Patagonian Express: By Train Through the Americas. outsiders in a foreign society or transforming Western landscapes into

London, Hamish Hamilton, and Boston, Houghton Mifflin, 1979. unfamiliar dystopias. Whether he is moving the New Englander to the

London Snow (for children). Salisbury, Wiltshire, Russell, 1979; Honduran Mosquito Coast, recounting his own journeys in his many

Boston, Houghton Mifflin, 1980. travel narratives, or laying out an alien-infested O-Zone, he is  THOMAS                                                             th CONTEMPORARY NOVELISTS, 7 EDITION
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Theroux also uses traditional Gothicism to achieve a sense of Further complicating this idea of double identity, the fictional

discomfort and uncertainty, as in Girls at Play and The Black House.       narrator (named Paul Theroux) in My Other Life recalls scenes that

In the first novel, a horrific chain of events forces characters to are similar to the ones from the author’s biography, as he begins the

abandon their illusions about themselves. In the second, spectral story as a 23-year-old Peace Corps volunteer teaching English in

illusions make the characters’ surroundings seem horrific. Girls at       Africa. Like the author, the narrator writes books titled The Great

Play revolves around three women in East Africa: Miss Poole, the       Railway Bazaar and The Mosquito Coast, teaches in Singapore, lives

headmistress of a girls’ school; Heather Monkhouse, a promiscuous in London with his wife and children, and moves back to Massachu-

salesgirl from Croydon who dreams of being a high-class call girl; and setts later in his life. Yet, Theroux blends fiction and nonfiction to

Bettyjean Lebow, a naïve American from the Peace Corps. Black/ estrange his own familiar biography and expose our presumptions

white, East/West, male/female, civilized/savage collide as the women about the two genres. In setting up this alter-ego, Theroux also

are faced with alien landscapes, vanishings, recurring nightmares, hearkens back to the two white characters in Jungle Lovers—Calvin

rape, and murder. In  Mullet, a divorced insurance agent from Massachusetts, and Marais, a  The Black House,  anthropologist Alfred Munday

returns to Dorset, England, after ten years in Uganda, where he ‘‘lived revolutionary intent on overthrowing a corrupt fascist regime—who

closely with an alien people,’’ only to find a ghostly ‘‘foreigner’’ in were, according to Theroux, ‘‘two opposing sides of [his] own

his own house. Munday has an affair with an apparition, Caroline, personality.’’ Like these characters, the fictional Theroux of My

who occasionally possesses the body of his wife, Emma; he uses the Other Life balances the author’s contradictory impulses for security

and upheaval, revealing the complicated relationship between autobi-

 

Latakia. Vancouver, Talonbooks, 1979. among the best in her field. In Thomas’s fiction, gender, culture at

Intertidal Life. Toronto, Stoddart, 1984; New York, Beaufort, 1985. large, and character form a complex mixture of contradictory and

Graven Images. Toronto, Penguin Canada, 1993. variable patterns that can be readily seen in her latest novel Isobel

Coming Down from Wa. Toronto and New York, Viking, 1995.           Gunn, published in 1999. Here, the hierarchy of selves is so confused Isobel Gunn. Toronto, Viking, 1999. and confusing, that while arranging the personality through division

and category, it calls attention to the potential weakness in its own

Short Stories foundation as an ordering system. And, we find that the many voices

present are hailing forth our ability to call into question a certain

Ten Green Bottles. Indianapolis, Bobbs Merrill, 1967. discourse, or way of thinking. The examples of real versus con-

Ladies and Escorts. Ottawa, Oberon Press, 1977.                         structed ‘‘realities’’ in Isobel Gunn are numerous and varied and thus Personal Fictions, with others, edited by Michael Ondaatje. Toronto, expose many of the ideological inconsistencies of societal roles in

Oxford University Press, 1977.                                        individualistic America.

Real Mothers. Vancouver, Talonbooks, 1981. Thomas has demonstrated in her quasi-autobiographical fictions

Two in the Bush and Other Stories. Toronto, McClelland and Stewart, how small the territory of incident need be for the writer to create a

1981. continent of psychological complexity. Such categories as novel,

Goodbye Harold, Good Luck. Toronto, New York, and London, novella, and short story are not easily applied to Thomas’s work, for

Viking, 1986. continuities are always present, within and between genres. The short
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the author’s life merges into the invented narrative. An added       Pictures at an Exhibition. London, Bloomsbury, 1993; New York,

complication arises from Thomas’s acute sense of place, whose         Carroll & Graf, 1994.

expression she has developed from book to book, so that in two of her       Eating Pavlova. London, Bloomsbury, and New York, Carroll &

more recent novels, Latakia and Intertidal Life, the evocations of the           Graf, 1994.

Levantine background and of the Pacific coast, respectively, become       Lady with a Laptop. New York, Carroll & Graf, 1996.

almost as important as the always frustrated and pathetic relationships       Charlotte: The Final Journey of Jane Eyre. London, Duckworth,

between human beings.                                                 2000.

There are no absolutes in Thomas’s work. Instead, it is full of

endless movements of giving and receiving. Each character, each       Uncollected Short Stories

word, reinscribes something; each constructs the web it tries to

decipher. When lost in her worlds, one must pay attention to not only

‘‘Seeking a Suitable Donor,’’ in The New SF, edited by Langdon

that which is visible and present, but to the non-text as well, the

Jones. London, Hutchinson, 1969.

unknown that is always being conquered and always conquering, to

that which lies beyond the boundaries of society, the silences. In these        ‘‘Labyrinth,’’ in New Worlds (London), April 1969.

images of grotesque ideas of familial bonds and honor, in examples of

love and selfishness, in battles between various kinds of truths and       Plays

lies Thomas seems to reveal many of her perplexities about the THOMAS                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Alexander Solzhenitsyn: A Century in His Life. New York, St. the ways in which fiction is inspired by—or can create—reality; the

Martin’s Press, 1998. improvisatores’ stories are paralleled in their own lives and those of

Editor, The Granite Kingdom: Poems of Cornwall. Truro, Cornwall, the people they encounter. The reader is never quite sure, nor is meant

Barton, 1970. to be sure, where the frontiers of reality and fantasy lie, if indeed there

Editor, Poetry in Crosslight. London, Longman, 1975. are any frontiers. This dynamic often feels abstract, though, in

Editor, Songs from the Earth: Selected Poems of John Harris,      contrast to the humanity portrayed in The White Hotel. The exception

Cornish Miner, 1820–84. Padstow, Cornwall, Lodenek Press,      is Swallow‘s ‘‘autobiographical’’ episodes, in which scenes from 1977. Thomas’s (or his persona’s) childhood are ingeniously interlaced

Translator, Requiem, and Poem Without a Hero, by Anna Akhmatova.       with adapted passages from King Solomon’s Mines.

London, Elek, and Athens, Ohio University Press, 1979.                    The third novel in the ‘‘Russian Nights’’ quartet, Sphinx, feeds

Translator, Way of All the Earth, by Anna Akhmatova. London,      off Ararat and Swallow, extending their characters, plots, and the

Secker and Warburg, and Athens, Ohio University Press, 1979.        theme of the ‘‘improvisatores.’’ Summit, the last of the quartet, breaks

Translator, Invisible Threads, by Evtushenko. New York, Macmillan, from this in the ancient tradition of a serious trilogy being succeeded

1981. by a farcical or satirical coda. In the antics of a thinly disguised

Translator, The Bronze Horseman and Other Poems, by Pushkin. President O’Rielly and a Russian Grobichov, we have a couple of

London, Secker and Warburg, and New York, Viking Press, 1982. lampooning caricatures on the ‘‘Spitting Image’’ level. The novel is
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Much of Thomas’s work is heavily invested in Freudian theories       PUBLICATIONS

of sex, dreams, and sublimation. Thus it is no surprise that Thomas

should turn to Freud’s life as a subject for fiction in Eating Pavlova.        Novels

Thomas’s trademark tangle of narrative threads isn’t as jarring here.

After all, the book is about Freud, a man who immersed himself in the       Imagining Argentina. New York, Doubleday, 1987.

interpretation of the seemingly dissociative world of dreams. What’s       Under the Gypsy Moon. New York, Doubleday, 1990.

more, Eating Pavlova‘s Freud is in his morphine-clouded, semi-       Marlow’s Book. New York, Doubleday, 1991.

conscious last days. The strongest narrative thread here is that of       Ghost Woman. New York, Ticknor & Fields, 1992.

Freud’s daughter Anna, who is so devoted to her father and his work       Naming the Spirits. New York, Doubleday, 1995.

that she’ll analyze his dying dreams for him.                               Tales from the Blue Archives. New York, Doubleday, 1997.

Lady with a Laptop finds Thomas mocking his own profession.

Simon, his protagonist, is teaching a New Age writing workshop on       Other

the subpar Greek island of Skagathos. Simon takes a cheap and

cynical delight in his students’ lack of talent, but the joke is on him.

Unbodied Hope: Narcissism and the Modern Novel (criticism).

His career has hit the skids. He’s not even much of a flirt anymore.

Lewisburg, Pennsylvania, Bucknell University Press, 1984.
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pampas. One young teenage girl manages to escape and wanders           In Imagining Argentina, a decidedly memorable book, Thornton speechless and uncertain of her identity because of shock and a gun effectively blended imaginative details with stark realism while

wound. She is taken in by a couple whose own daughter has conveying a vital message. The medium and the message coalesced

disappeared. Carlos Rueda explains what has doubtless happened to powerfully. When his message becomes over-labored in much of his

the silent and bewildered girl. other work, realism not only suffers but also narrative freshness

Thornton uses an especially clever technique of having the       and force.

spirits from the mass grave speak in unison at various times hoping

that the girl or some searching group can help locate their camou- —Paul A. Doyle

flaged graveyard. Short, set pieces—in effect inter-chapters—of

monologues are also added to focus on some of the dead who explain

their backgrounds and lives before they were arrested and executed.

Argentina’s military dictatorship has now collapsed, and the       THUBRON, Colin (Gerald Dryden)

new government has official international and local organizations

actively seeking the location of the graves of the disappeared. There is        Nationality: British. Born: London, 14 June 1939. Education: Eton a particularly intense effort underway to locate not only the hidden

College, Berkshire, 1953–57. Career: Editorial assistant, Hutchinson,

graves, but also to find those babies and young children whom the

publishers, London, 1959–62; production editor, Macmillan, publish-
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Journey into Cyprus. London, Heinemann, 1975. immature to give himself to their relationship. Returning after many

Istanbul, with others. Amsterdam, Time-Life, 1978. years, he finds her unhappily married, with that part of her closed to

The Venetians, with others. Alexandria, Virginia, Time-Life, 1980. him, and unable to give herself fully now that he is ready. Fausta, in

The Ancient Mariners, with others. Alexandria, Virginia, Time-Life,       Emperor, is remote and cannot love her husband, perhaps through

1981. damage in childhood. A profound and continuing dependence is

The Royal Opera House Covent Garden, photographs by Clive demonstrated between them, even though she realizes it will end in

Boursnell. London, Hamish Hamilton, 1982.                         her death. Falling is a study in loving two women, and Mark the

Among the Russians. London, Heinemann, 1983; as Where the Nights narrator finds parts of both unreachable. He comes to need most the

Are Longest: Travels by Car Through Western Russia. New York, independent Clara, who is culturally furthest from him (in the circus)

Random House, 1984. and who chooses to leave him (in death): ‘‘She acknowledged a

Behind the Wall: A Journey Through China. London, Heinemann,      human separateness which I never deeply accepted.’’

1987; New York, Atlantic Monthly Press, 1988. Thubron’s novels exhibit a tension between an intellectual

The Silk Road China: Beyond the Celestial Kingdom. London, unbeliever and a romantic quest for perfect fulfillment in love or in

Pyramid, 1989. God. This duality influences the novel’s structure as the plots increase

The Lost Heart of Asia. London, Heinemann, and New York, Har- the tension to a moment of tragic action (Julian goes to the mountain,

perCollins, 1994. Clara falls, Daniel strikes, Constantine has a vision) and then a release  TINDALL                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS 19 years old. However, it was not just another autobiographical first

novel about teenagers, jazz, and ennui. Though concerned with

Novels bohemian life on the Left Bank in Paris, it is written in a lucid and

formal prose, and the novel is straightforward, if unexpected in its

No Name in the Street.                                                      movement and denouement. London, Cassell, 1959; as When We Had Other

Names, Jane is a half-French visitor from England who falls in love with  New York, Morrow, 1960.

The Water and the Sound. Vincent Lebert, a painter much older than herself. She lives happily  London, Cassell, 1961; New York,

Morrow, 1962. with him till she discovers that Vincent is having a homosexual affair

The Edge of the Paper. with an English boy, and finds herself pregnant. Up to this point, the  London, Cassell, 1963.

The Youngest. novel is merely pleasant, chiefly because of its somewhat naive, but  London, Secker and Warburg, 1967; New York,

Walker, 1968. innocent and thorough, romanticism; from this point on, it develops a

Someone Else. dramatic power which Tindall handles with striking maturity and  London, Hodder and Stoughton, and New York,

Walker, 1969. dexterity. The contrast between the everyday materials she chooses to

Fly Away Home. use, and the depth of the uses to which she puts them, marks all of  London, Hodder and Stoughton, and New York,

Walker, 1971.                                                     Tindall’s most successful work.

The Traveller and His Child. Her second novel, The Water and the Sound, is also about a  London, Hodder and Stoughton, 1975.
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through the diary she keeps from 1966 to 1968. This diary is one of after many years, suffers many of the weaknesses of its predecessor.

Tindall’s best achievements, revealing the pattern of Antonia’s life       Much stronger is Give Them All My Love, which uses flashbacks far

with something of the surprising-but-inevitable quality of reality.       more effectively than did To the City. The protagonist has murdered

Events that are outwardly dramatic (deaths, births, violent quarrels) the man who killed his daughter, and now he sits in jail, remembering

rub shoulders with more internal, emotional dramas ‘‘which prepare the events that got him there. It is a powerful and cinematic portrayal

themselves for years and then are abruptly revealed.’’ Antonia is       on Tindall’s part.

excited by the Israeli victories, and she cannot understand why Marc What really interests Tindall and brings her characters to life are

remains unelated, putting it down to his Jewish fear of involvement. the emotional cores of people. Where she is content to let her heart

However, when students take over the Sorbonne, Marc’s youthful lead her, Tindall’s work comes alive; where she allows her consider-

revolutionary romanticism is stirred and he does become enthusiasti- able intellectual gifts too much play, she has not yet shown that she

cally involved; Antonia, on the other hand, finds herself unmoved by can embody her strong and subtle moral sense to produce impressive

the excitement of the times, perceiving the events as obscure and fictional work. This is not to deride her intellectual gifts, which are

senseless. Such moments come rarely in fiction, moments in which best evidenced by her non-fictional books. In all her books she has a

people who think they know each other discover, by their unexpected highly accomplished style, and her fictional examination of current

reactions to events, how little they know each other in reality. Such shibboleths is cool and penetrating. Unpretentious and unusual, she

moments occur repeatedly in this novel—for example, in the different       has an impeccable sense of the nuances of life. TINNISWOOD                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Short Stories                                                               And very short paragraphs.

I try to make people laugh. I am a very serious writer, who has a

Collected Tales from a Long Room. London, Hutchinson, 1982.           gloomily optimistic outlook on life.

Tales from a Long Room. London, Arrow, 1981. My books about the Brandon family contain all the above

More Tales from a Long Room. London, Arrow, 1982.                qualities. Tales from Witney Scrotum. London, Pavilion-Joseph, 1987.

*    *    *

Uncollected Short Story

Peter Tinniswood is a journalist, a television-script writer, and

‘‘Summer, New York, 1978—That’s All,’’ in The After Midnight the author of a large number of popular novels and short stories. He is

Ghost Book, edited by James Hale. London, Hutchinson, 1980; predominantly a highly skilled craftsman and his style reflects both

New York, Watts, 1981. his professional background and his own self-confessed northern

English temperament. His works tend to be set in the north of

Plays England, thematically dependent on the northern ethos, informed by

the happy morbidity of the stock comic conventions of the north, and

The Investiture (produced Bristol, 1971). filled with stock northern characters. Tinniswood is a great creator of
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disappointed. Even her pregnancy is offset by other events; a silver       PUBLICATIONS

wedding, her mother’s courtship, Uncle Mort and Olive Furnival, or

Carter’s football team. ‘‘It’s not fair’’ says Pat, ‘‘Well what about me        Novels

and baby? Why can’t we have the field clear for ourselves? Why can’t

we have all the limelight?’’ The Brandons are, as they would say in       Muriel at Metropolitan. Johannesburg, Ravan Press, 1975; London,

the north, set in their ways.                                                       Longman, 1979.

The blighted lives of the Brandon family are played out against       Amandla. Johannesburg, Ravan Press, 1980.

the slow erosion of a way of life. This is epitomized in the novels by

the new housing estate on which Carter and Pat live, and by Uncle       Short Stories

Mort’s trenchant refusal to sell off his allotment to developers. The

emphasis is placed not on the intrinsic seriousness of stunted lives and        Mihloti. Johannesburg, Skotaville, 1984.

stunted relationships, but on imaginative verbal flights informed by Footprints in the Quag: Stories and Dialogues from Soweto. Cape

the cheerful misery of stock northern humor. ‘‘Life’s not worth living           Town, Philip, 1989; as Soweto Stories, London, Pandora Press,

is it?’’ reflects Les. ‘‘No’’ agrees Uncle Mort, ‘‘I wish there were          1989.

summat else you could do with it.’’ Tinniswood is at his best when

tossing words and logic about without reference to the actual living of                                    *      *     *

life. In this sense his novels are not realistic, but rather full blown TÓIBÍN                                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

stands up to false accusations with articulate denials. But there is a more academically, but the inventor of fiction should give it life.

strange tolerance and humor, a genuine acceptance that sees the racist Without that humanity the novel is stultified unless its admirers

extremes as absurd as they are threatening. She can laugh at the comic determine that its contents are of such supervening importance that

illiteracy of the African clients’ letters without unkindness. She the normal practices of fiction no longer apply. This is less novel than

beautifully rises above the political and racial status that has been diatribe. At the same time it includes many enticing elements that

imposed on her by saying, ‘‘I am just myself, just a person.’’ It is this show that Tlali is still a uniquely sensitive observer of the intolerably

tolerant vein which sustains this work. grotesque society in which she lives. When free from her perceived

Eventually Miriam is offered the chance of a much better job. obligation to convince through denunciation and the political clichés

Government inspectors come and determine that the struggling which voice that stance, she still has all the qualities which will allow

immigrant employer cannot afford to build an ‘‘African woman’’ her to express with loving accuracy the human feelings of her people.

toilet. It is illegal for Muriel to share either African male or White

women’s facilities, therefore she cannot be employed. Although —John Povey

Muriel is denied her promotion, the explanation exposes the madness

of the divisions imposed upon South African society. They are as

ludicrous as wicked. Indicatively this book itself was immediately       TÓIBÍN, Colm and even more absurdly ‘‘banned’’ by the government censors.

After Muriel at Metropolitan Tlali wrote a collection of short
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Editor, Soho Square 6: New Writing from Ireland. London, Bloomsbury, while canvassing. His rise in the courts is not hampered by his

1993; published as New Writing from Ireland. Winchester, Massa-       politics. chusetts, Faber & Faber, 1994. Carmen tries to reach him, to make him talk to her, to keep less to

Editor, The Kilfenora Teaboy: A Study of Paul Durcan. Dublin, New himself. Unexpectedly, she has a stroke; he tends to her but later, she

Island Books, 1996. dies. Eamon must then deal with his grief over her passing. He

Editor, The Penguin Book of Irish Fiction. New York, Viking, 2000. gradually comes closer to his children and their families through his

grandson. In a beautifully understated final episode, he becomes a

*    *    *                           companion to the boy by making him a basin of seawater to play in. At

the end, they go to the shore to play in the sea, repeating a custom that

Colm Tóibín’s four novels pose the issues of tone and style. If we       Eamon shared with his father.

call it the ‘‘plain style,’’ we will need to distinguish it from the ironic The Story of the Night is set in Argentina during the military

deadpan of Joyce’s  dictatorship of the late 1970s and early 1980s. Richard Garay’s  Dubliners  or the deadbeat of Beckett’s prose, to

name two important antecedents for any Irish writer. But it is also irreconcilably British mother taught him English and associated

different from the bravados of Gertrude Stein or Ernest Hemingway. herself with the British enclave in Buenos Aires. When his father dies,

We will find Tóibín’s prose true to his characters rather than himself. their diminished income forces them to vacate their apartment for the

Not since Iris Murdoch’s call in 1959 (‘‘The Sublime and the grudging charity of Argentinean relatives she has scorned. They can

Beautiful Revisited’’) for novelists to write about characters unlike return only after his mother has drawn on the charity of the resident  TRAPIDO                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

same area of Ireland (Enniscorthy) as his first, but his new novel Barbara Trapido was born in South Africa in 1941, the daughter

consciously names properties and families from The Heather Blazing. of dissident academic parents. She emigrated to England in 1963 and

Until we see more of his work, we cannot rule out the depressing idea has lived in Oxford since 1971. Her first novel won a special prize in

that he has fallen to aspirations of an oeuvre and his own literary       the Whitbread Awards in 1982 and was widely praised. landscape. But the work itself is very fine, a new step, a more All Trapido’s novels feature a dominating, unconventional older

energetic narrating and listening to several characters good at telling man. In the first three books he causes the heroine to fall in love with

their stories to each other, as if he had legacied his recognizably him or with the freedom from convention he represents; in the last he

laconic prose style to Richard Garay’s terminal narrative.                  has something like the opposite effect. In Brother of the More Famous

In the novel Helen’s father died when she was a child, and her       Jack, Katherine’s friendship with her urbane philosophy teacher,

mother’s need to tend him in the hospital in Dublin forged in Helen a Jacob Goldman, and his family gives her, living in suburban rectitude

separateness that she cannot relinquish. She lives her life as a with her mother ‘‘at the far reaches of the Northern line,’’ an entre

principal of a comprehensive school, mother of two boys, and wife into a world in which passions are visibly displayed and strong views

without allowing her mother to see any of it. are essential. Katherine falls in love with a series of unsuitable men,

Her world apart is breached by a visitor who tells her that her but the uxorious Jacob is the real hero of the novel. A shaggy Jew

brother Declan is near death from AIDS. Declan wants to leave the from the East End, he is sexy, uninhibited, and refreshingly trenchant;

hospital to go to his grandmother’s house in Cush (the locale detailed when Katherine eventually finds a man worthy of her, it is with the

in The Heather Blazing). The grandmother Dora, her daughter Lily,       most Jacob-like of his sons.
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teenager, Christina is filled with the need to rebel—both to quell Joe       Short Stories

and to make her way in the world without his help. Abandoning her

beloved sister, she finds a black, working-class replacement in the       The Colonel’s Daughter and Other Stories. London, Hamish Hamil-

ebullient, capable Dulce. Alice also rebels, and there is an intricate,           ton, and New York, Summit, 1984.

careful patterning of joinings-together and splittings-apart, of mis-       The Garden of the Villa Mollini and Other Stories. London, Hamish

taken identities and disappearances, that mirrors the patterning of a           Hamilton, 1987.

Shakespearean comedy.                                             Evangelista’s Fan. London, Sinclair Stevenson, 1994; published as

An undergraduate at Cambridge, Christina develops strong         Evangelista’s Fan and Other Stories, Thorndike, Maine, Thorndike

views on the Comedies. She has also learned more than the basics on          Press, 1995.

relations between the sexes. ‘‘In the conflict of gender, the women       Collected Short Stories. London, Sinclair-Stevenson, 1996.

win the war of words, but the men will win the battle.’’ Katherine, and

Alice before her, clever though they were, spent their youth without

Plays

discovering as much. The book’s ending, ‘‘frozen in a moment of

precarious, brilliant symmetry,’’ promises much for the future.

Mother’s Day (produced London, 1980). Yoga Class (produced Liverpool, 1981).

—Anne French

Temporary Shelter (broadcast 1984). Published in Best Radio Plays TREMAIN                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

children to the very old, and may be of either gender. At her best, her unlikely hero-figure, admits early on that ‘‘I am also in the middle of a

work combines wit and humor with a wistful, elegiac sadness. story which might have a variety of endings, some of them not

Tremain’s early novels are notable mainly for their unusual entirely to my liking.’’ Set during the reign of Charles II with its twin

settings and unconventional leading characters. Of these, the first and catastrophes the Great Plague and Great Fire of London, the novel

most unlikely is Sadler, the decrepit old servant in Sadler’s Birthday examines Robert’s career as ‘‘King’s Fool,’’ his ennoblement, his

whose day is spent wandering the empty house willed to him by his downfall as the King’s favor is withdrawn, and his efforts at

gentry employers. Skillfully mingling his recollections with the reintegration. Tremain shows great skill in alternating a past-tense

routine visitors of the day—the vicar, the cleaning lady, a prying main narrative with crucial present-tense flashbacks, and explores the

estate agent—the author outlines the events that have shaped Sadler’s complex nature of her hero. Merivel mirrors his age in his early excess

life, not least the repression of his feelings by the strait-jacket of and later, uncertain efforts at renunciation, and stands at the heart of a

domestic service. Sadler’s unacknowledged longings for love and fascinating epic novel. Restoration, whose title refers not only to the

friendship are rendered all the more moving by Tremain’s hard, time but to Merivel’s re-ordering of his own broken world, is a deep,

unsentimental style.  many-layered work, and at all levels the author’s touch is firm and  Sadler’s Birthday  is an accomplished work

whose characters and conversations have the ring of truth, and the assured. One of Tremain’s most challenging novels, it is also one of

blend of incident and flashback is ably achieved.  her best. Sacred Country has her switching to the modern world. Set  Letter to Sister

Benedicta mainly in rural Norfolk and spanning the period 1950s-80s, it centers  has as its narrator the fat middle-aged matron Ruby

Constad. Living in the shadow of a successful husband and beautiful on the realization by Mary Ward that her true nature is male. Her  TREVOR                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION
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references to alchemy, fairytale and miracles. The balanced, sedately       Juliet’s Story. New York, Simon & Schuster Books for Young

paced prose fits perfectly, just as the faster-moving style matches The           Readers, 1994.

Way I Found Her . With these later works, Rose Tremain’s writing       Felicia’s Journey. London and New York, Viking, 1995.

attains an impressive peak.                                                 After Rain. New York, Viking, 1996.

Death in Summer. New York, Viking, 1998. The Hill Bachelors. New York, Viking, 2000.

—Geoff Sadler

Short Stories

 

TREVOR, William                     The Day We Got Drunk on Cake and Other Stories. London, Bodley

Head, 1967; New York, Viking Press, 1968.

Nationality: Irish. Born: Mitchelstown, County Cork, 24 May 1928.       The Ballroom of Romance and Other Stories. Penguin Modern Stories 8, with others. London, Penguin, 1971. London, Bodley Head,

Education: St. Columba’s College, Dublin, 1942–46; Trinity Col-          and New York, Viking Press, 1972.

lege, Dublin, B.A. 1950. Family: Married Jane Ryan in 1952; two       The Last Lunch of the Season. London, Covent Garden Press, 1973.

sons. Career: History teacher, Armagh, Northern Ireland, 1951–53;

Angels at the Ritz and Other Stories. London, Bodley Head, 1975;

art teacher, Rugby, England, 1953–55; sculptor in Somerset, 1955–60;

 

Radio Plays: The Penthouse Apartment, 1968; Going Home, 1970; non-fiction—Trevor is considered one of the greatest living short

The Boarding House, from his own novel, 1971; A Perfect story writers and novelists, and his last few novels, especially, have

Relationship, 1973; Scenes from an Album, 1975; Attracta, 1977;       been highly acclaimed. Beyond the Pale, 1980; The Blue Dress, 1981; Travellers, 1982; Trevor’s early works, dating back into the 1960s, mark a

Autumn Sunshine, 1982; The News from Ireland, from his own blooming affection for characters in bad relationships and down-and-

story, 1986; Events at Drimaghleen, 1988; Running Away, 1988.       out-predicaments. The Old Boys and The Boarding-House are filled

with colorful characters drawn from London life. But these eccen-

Television Plays: The Baby-Sitter, 1965; Walk’s End, 1966; The Girl, tricities are not the sort to be taken lightly. They sometimes disguise

1967; A Night with Mrs. da Tanka, 1968; The Mark-2 Wife, 1969; motives that set characters against one another in wicked and often-

The Italian Table, 1970; The Grass Widows, 1971; O Fat White comical fashion. The comedy tends to disguise the kinds of evil that

Woman, 1972; The Schoolroom, 1972; Access to the Children, ultimately show through—a mask that Trevor becomes more con-

1973; The General’s Day, 1973; Miss Fanshawe’s Story, 1973; An cerned with in his later fiction. Mr. Jaraby’s ambition to become

Imaginative Woman, from a story by Thomas Hardy, 1973; Love president of the Old Boys Association of his school is hardly

Affair, 1974; Eleanor, 1974; Mrs. Acland’s Ghosts, 1975; The diabolical, and the extent to which he is willing to go to insure his

Statue and the Rose, 1975; Two Gentle People, from a story by election is as funny as it is outlandish. But as we learn more and more

Graham Greene, 1975; The Nicest Man in the World, 1976; about him and his ambition, aspects of his private life—particularly

Afternoon Dancing, 1976; The Love of a Good Woman, from his his attitude towards his wife and son—reveal a sinister side to his
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life. In these and other relationships, Gedge pretends to a friendship elderly Protestant schoolteacher in a village near Cork, he sketched

that none of the others feels, and that tends to drive him into greater       out some of the same themes he developed more fully in Fools of

fantasies—and greater invasions of their privacy. His worse inva-       Fortune. But in ‘‘Matilda’s England’’ he shows how the atrocities of

sions, however, are those of the human heart—until he is stopped by the past and their impact upon the present are by no means limited to a

someone who recognizes what he is doing and whose wife, through       single time or place or series of events.

understanding Gedge’s plight, puts away her own discontents and           Two more recent works, The Silence in the Garden, and his

concerns herself more fully with her family’s future—and his, too.         novella, Nights at the Alexandra, tend to bear out this trend. Both are

This somewhat upbeat ending should not be overemphasized— set in Ireland, where Trevor grew up, and both reflect the elegiac tone

though subsequent novels also show an effort to overcome despair       that has grown more pronounced in his later work. Nights at the

and pathos, optimism is always very qualified in Trevor’s fiction and       Alexandra looks back to the boyhood of a 58-year-old bachelor and

very hard-won, as his many short stories also reveal. Other People’s the strange infatuation he felt for a beautiful and rather mysterious

Worlds and Fools of Fortune, give a good idea of just how high the woman, Frau Messinger, an Englishwoman married to a German and

costs can be. Francis Tyte, another descendant of Studdy in Trevor’s brought to live in Ireland as World War II began. Isolated from the

own rogue’s gallery, is a very attractive young man who works as an rest of the townsfolk in their home, Cloverhill, Frau Messinger

actor in bit parts and in making commercials. Even more than befriends Harry, the narrator, who quickly falls under her spell. To

Timothy Gedge, he has been victimized in his youth by a male provide some entertainment for his wife as well as for the townsfolk,

boarder in his parents’ home, a debt-collector who draws Francis into Herr Messinger decides to establish a cinema, but it takes a long time  TROLLOPE                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

ends, like Nights at the Alexandra, with Tom likely to remain a       The Best of Friends. London, Bloomsbury, 1995; New York, Viking, bachelor and the old house steadily disintegrating.                             1998.

In Death in Summer, Trevor creates a suspenseful tale ripe with       Next of Kin. London, Bloomsbury, 1996.

elegant language and a subtlety readers have come to expect. Thad-       Other People’s Children. New York, Viking, 1999. deus Davenant has buried his wife, Letitia, who died in a freak       The Brass Dolphin (as Caroline Harvey). New York, Viking, 1999. accident. Letitia was a compassionate soul, though her nature was lost       Marrying the Mistress. New York, Viking, 2000. on Thaddeus, who married the woman for her money. His true and       Legacy of Love (as Caroline Harvey). New York, Viking, 2000. only affection is for his baby. After many interviews with less-than-

qualified nannies, he even agrees to let Letitia’s mother move in       Recordings rather than risk any mishaps with his child. Though Thaddeus is a

chilly sort, he manages to gain the affection of Pettie, one of the many        A Second Legacy,1995. nannies rejected for a position in Thaddeus’s home. Pettie seems to be       The City of Gems,1995. the oppositional force to Thaddeus’s wintry nature. Having been

deprived of love as a girl, she is ravenous for it now with Thaddeus.

Other

But is her affection so strong that she would kidnap the one person

Thaddeus does love? Trevor’s literary teeth are sharper than ever, and

Britannia’s Daughters: Women of the British Empire. London,

he is one of the top heirs to the Anglo-Irish tradition in fiction that has
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the action centers on the power struggle between the Dean and local of thousands’’ has never been better demonstrated than in Other

headmaster Alex Fry to decide the fate of the choir. The Dean is       People’s Children , the plot of which includes a complex network of

pressing for its disbandment as a means of raising funds to repair the relationships centered on the role of the step-parent and step-child.

cathedral, and the intrigues that follow are shown from multiple Here, action is perceived at different times by the natural mother, the

viewpoints. As well as the Dean and Fry, these include Helen step-mother, a would-be stepmother, and the children of the families

Ashworth (who turns from a failing marriage to a new life with involved. Trollope presents her characters sympathetically, without

choirmaster Leo Beckford), her choirboy son Henry and her father-in- hiding the shortcomings that render them more believable. Her latest

law, Labour Party councillor Frank Ashworth. The cathedral city       modern novel, Marrying the Mistress, once more addresses the theme

setting and ecclesiastical intrigue recall the Barchester chronicles of of beginning life afresh after earlier, failed relationships, and displays

her Victorian ancestor Anthony Trollope, who would probably have       her familiar qualities.

enjoyed reading the novel. Trollope handles her maze of plotlines in a In these contemporary works Trollope explores love and loss

deft, memorable fashion, the love affair of Helen and Leo neatly with a clear, unwavering but sensitive perception, and is at her most

intertwined with Henry’s emergence as a ‘‘star’’ with a hit record that       compelling.

saves the choir, Frank’s bitter struggles with the council, and the

maneuvering in higher ecclesiastical circles. Eventual resolution falls —Geoff Sadler

short of the ‘‘happy ending,’’ the saving of the choir counter-balanced

by the losses suffered by other characters. Still one of her most TYLER                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Play from what she regards as a grim and depressing existence, and taking

him back to England to live. Although we are at first allowed to

Television Play: The Japanese Student, 1973. identify with the young woman’s point of view (the horrors of Polish

life are vividly presented), we are made to see, finally, the moral

Other superiority of the Polish brother-in-law whose human qualities out-

weigh his lack of polish and urbanity.

Portugal. London, Thames and Hudson, and New York, Viking Tuohy’s stories and novels are written in a style that is com-

Press, 1970. pressed and economical yet remarkably evocative. One has the

Yeats (biography). London, Macmillan, and New York, Macmillan, immediate sense of a physical world vividly and objectively pre-

1976; as  sented and yet one also feels, but unobtrusively, the authorial pres- Yeats: An Illustrated Biography,  London, Herbert Press,

1991.                                                            ence choosing and arranging for judgmental effect.

* —W.J. Stuckey

Critical Studies: ‘‘Foreign Bodies: The Fiction of Frank Tuohy’’ by

John Millors, in London Magazine, n.s.18, February 1979.                TYLER, Anne
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Uncollected Short Stories                                             Novels by Karin Linton, Uppsala, Sweden, Studia Anglistica, 1989;

The Fiction of Anne Tyler edited by C. Ralph Stephens, Jackson,

‘‘I Play Kings,’’ in Seventeen (New York), August 1963.                  University Press of Mississippi, 1990; Understanding Anne Tyler by

‘‘Street of Bugles,’’ in Saturday Evening Post (Philadelphia), 30 Alice Hall Petty, Columbia, University of South Carolina Press,

November 1963.                                              1990; Anne Tyler as Novelist, edited by Dale Salwak, Iowa City,

‘‘Nobody Answers the Door,’’ in Antioch Review (Yellow Springs,       University of Iowa Press, 1994; Moving On: The Heroines of Shirley

Ohio), Fall 1964.                                                      Ann Grau, Anne Tyler, and Gail Godwin by Susan S. Kissel, Bowling

‘‘I’m Not Going to Ask You Again,’’ in Harper’s (New York), Green, Ohio, Bowling Green State University Popular Press, 1996;

September 1965.                                                 An Anne Tyler Companion by Robert W. Croft, Westport, Connecti-

‘‘Everything But Roses,’’ in Reporter (New York), 23 September       cut, Greenwood Press, 1998; Anne Tyler: A Critical Companion by

1965.                                                            Paul Bail, Westport, Connecticut, Greenwood Press, 1998.

‘‘As the Earth Gets Old,’’ in New Yorker, 29 October 1966.

‘‘Feather Behind the Rock,’’ in New Yorker, 12 August 1967.                                       *     *     *

‘‘Flaw in the Crust of the Earth,’’ in Reporter (New York), 2

November 1967. Anne Tyler’s novels do not create cosmic waves but have quietly

‘‘Common Courtesies,’’ in McCall’s (New York), June 1968. and carefully, for over a third of a century, attempted to illustrate the

‘‘With All Flags Flying,’’ in Redbook (New York), June 1971. struggle between asserting one’s individual identity versus function- TYLER                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

and never came back? While at the beach, that is just what forty-year- searching for a home. While one wishes Tyler would venture out from

old Delia does, finally settling in a small town in Delaware to find the her own protective sphere of character patterns, one cannot help but

self she never knew by living all of her adult life in the same house in praise her for taking advantage of exploring what seems like every

which she grew up. As Tyler matures, so does her writing, and one possible angle on the struggles of the individual inside and outside the

wonders whether she may be one of the best chroniclers of the

shelter of home and family. Perhaps with the perspective of an elder

problems women born in mid-twentieth century America and living

spokesperson in the years ahead, she will offer new insights that only

in the domestic sphere face in later life.

someone who has worked on a subject for many years can contribute

With A Patchwork Planet, Tyler returned to her familiar pattern,

to our understanding of this very ordinary, but vital aspect of the

however. This time, she attempts to write from the point of view of

Barnaby Gaitlin, a thirty-year-old loser who takes care of eccentric       human condition. old people. In this novel, it is not so much a character from within a

family doing the searching as it is a character without family —Connie Ann Kirk




U

UNSWORTH, Barry (Forster) arranging the rape of a young woman. Both of these early works are

set in England in modern times, and their close focus on the relation-

ships they portray largely excludes explicit engagement with wider

Nationality: British. Born: Durham, England, 10 August 1930.

concerns; but in Unsworth’s most characteristic work, such relation-

Education: University of Manchester, B.A. (with honors in English)

ships are placed in broader geographical, political, and historical

1951. Military Service: British Army, Royal Corps of Signals,

contexts. Pascali’s Island and The Rage of the Vulture go back to the

1951–53: second lieutenant. Family: 1) married Valerie Moor, 1959

last throes of the Ottoman Empire in 1908; Stone Virgin takes place in

(marriage dissolved, 1991) three daughters; 2) Aira Pohjanvaara-

Venice, partly in the 15th century, partly in the 18th century, and

Buffa, 1992. Career: Lecturer in English, Norwood Technical Col-

partly in the later 20th century; Sacred Hunger, set in the 18th

lege, 1960 and 1963–65; lecturer in English for British Council,

century, moves from the British port of Liverpool to a slave ship, the

University of Athens, Greece, 1960–63. Since 1965 lecturer in

Guinea Coast, and Florida; Morality Play returns to northeast Eng-

English for British Council, University of Istanbul, Turkey. Awards:

land in the 14th century, in a bitter time of plague, famine, poverty,

Royal Society of Literature-Heinemann award for literature, 1974, for UPDIKE                                                                       th CONTEMPORARY NOVELISTS, 7 EDITION

 

murder of a twelve-year-old boy, for which a local woman is soon to Married 1) Mary Pennington in 1953 (marriage dissolved), two

be executed. The divide between representation and reality gives way       daughters and two sons; 2) Martha Bernhard in 1977. Career:staff as the woman’s guilt is called into question and the actors don masks       reporter, New Yorker, 1955–57. Recipient: Guggenheim fellowship, to play out a real event. On and off stage, things are not what they 1959; Rosenthal award, 1960; National Book award, 1964; O. Henry

appear to be.  award, 1966; Foreign Book prize (France), 1966; New England  Losing Nelson  focuses on biographical and historical

representation, on its protagonist’s attempt to recreate and exculpate a Poetry Club Golden Rose, 1979, MacDowell medal, 1981; Pulitzer

truly heroic Nelson with whom he strongly identifies: the novel prize, 1982, 1991; American Book award, 1982; National Book

sharply examines the relationship between the truths that we may Critics Circle award, for fiction, 1982, 1991, for criticism, 1982;

desire from history and biography and the truths which they may Union League Club Abraham Lincoln award, 1982; National Arts

actually yield. Club Medal of Honor, 1984; PEN/Faulkner award, 1988; National

At his best, Unsworth has a precise, nuanced, and rhythmically Medal of the Arts, 1989; Pulitzer Prize, 1991; National Book Critics

accomplished style that enables him to register psychological com- Circle award, 1991; Harvard Arts medal, 1998; National Book

plexity sensitively and evocatively to render time and place. Some of Foundation award, Lifetime Achievement, 1998. Member, American

his novels, such as  Academy, 1976. Address: Beverly Farms, Beverly, Massachusetts  The Greeks Have a Word for It,  employ an

omniscient narrator, allowing for movement between the minds of       01915, U.S.A. different characters for dramatic effect; in other novels, for instance
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Couples: A Short Story. Cambridge, Massachusetts, Halty Ferguson,       Other

1976.

Too Far to Go: The Maples Stories. New York, Knopf, 1979; London,       The Magic Flute  (for children), with Warren Chappell. New York,

Deutsch, 1980.                                                        Knopf, 1962.

Three Illuminations in the Life of an American Author. New York,       The Ring (for children), with Warren Chappell. New York, Knopf,

Targ, 1979.                                                            1964.

The Chaste Planet. Worcester, Massachusetts, Metacom Press, 1980.       Assorted Prose. New York, Knopf, and London, Deutsch, 1965.

The Beloved. Nothridge, California, Lord John Press, 1982.                A Child’s Calendar. New York, Knopf, 1965.

Bech Is Back. New York, Knopf, 1982; London, Deutsch, 1982.           On Meeting Authors. Newburyport, Massachusetts, Wickford Press,

Getting Older. Helsinki, Eurographica, 1985.                                 1968.

Going Abroad. Helsinki, Eurographica, 1987 Bottom’s Dream: Adapted from William Shakespeare’s ‘‘A Midsum-

Trust Me. New York, Knopf, and London, Deutsch, 1987.                   mer Nights Dream’’ (for children). New York, Knopf, 1969.

The Afterlife. Leamington, Warwickshire, Sixth Chamber Press,      A Good Place. New York, Aloe, 1973.

1987.                                                            Picked-Up Pieces. New York, Knopf, 1975; London, Deutsch, 1976.

Baby’s First Step. Huntington Beach, California, Cahill, 1993.             Hub Fans Bid Kid Adieu. Northridge, California, Lord John Press,

The Afterlife and Other Stories. New York, Knopf, and London,         1977.

Hamish Hamilton, 1994.                                          Talk from the Fifties. Northridge, California, Lord John Press, 1979. UPDIKE                                                                       th CONTEMPORARY NOVELISTS, 7 EDITION

 

Works  by Michael A. Olivas, New York, Garland, 1975; John wonders, do such people’s lives finally make? He is adept at describ-

Updike: A Comprehensive Bibliography with Selected Annotations ing the day-to-day existence of suburban bridge players who cultivate

by Elizabeth A. Gearhart, Norwood, Pennsylvania, Norwood Edi- their roses, trim their hedges, feed their faces, tidy their homes,

tions, 1978; John Updike: A Bibliography, 1967–1993, compiled by maintain contact with children and grandchildren and ‘‘socioeco-

Jack De Bellis, foreword by John Updike, Westport, Connecticut, nomically identical acquaintances,’’ and travel to Florida and to

Greenwood Press, 1994. Maine in suitable seasons, to paraphrase Updike. He also captures

specific time periods in our history: the 1950s, the cold war, the

Manuscript Collection Eisenhower and Kennedy eras, and Truman’s America. Allegorically,  : Harvard University, Cambridge,

Massachusetts. the Nixon term in the White House lies behind The Coup, a novel set

in Africa. Buchanan’s aborted presidency and the Ford administration

Critical Studies: interviews in  have also been treated. He adopts various voices, writing from a

Life (New York), 4 November 1966,

woman’s perspective as well as a man’s; using present tense to tell

Paris Review, Winter 1968, and New York Times Book Review, 10

some tales; writing at once from the perspective of a Protestant, ex-

April 1977; John Updike by Charles T. Samuels, Minneapolis,

basketball star, Harry Angstrom, living in rural Pennsylvania, while

University of Minnesota Press, 1969; The Elements of John Updike

at other times employing the persona of his alter-ego, Henry Bech,

by Alice and Kenneth Hamilton, Grand Rapids, Michigan, Eerdmans,

1970; Pastoral and Anti-Pastoral Elements in John Updike’s Fiction unmarried, childless, and Jewish, suffering from writer’s block and

settled in Manhattan.
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addressing her as his ‘‘bitch,’’ ‘‘whore,’’ and ‘‘working-class doxy,’’ names in different parts of the book, a topic that bears further

but bringing her into his house as his so-called ‘‘wife’’ during a period        comment later.

of time when he claims that his wife has disappeared and he seems Updike has long marveled at the talents of James Joyce, under-

uncertain whether he has shot her in his attempt to get rid of the deer, standing his need to write his own variant of Shakespeare’s story and

or whether she is simply misplaced or has left him.                         the Hamlet material in his masterwork, Ulysses. Joyce uses Stephen to

This novel and his latest book, Gertrude and Claudius, compare spin his erudite explanation of Shakespeare’s relationship to his

with other ‘‘last works’’ of such great writers as Shakespeare or Yeats creations, both the real children he bore in life and those he invented

in that the vision shifts, mellows, while the writer employs new forms       in his writings. He is familiar with Tom Stoppard’s Rosencrantz and

and an altered style to reflect the wisdom and insights that come with       Guildenstern are Dead, also based on the Hamlet legend. Updike,

age. Shakespeare completed his life with three ‘‘last plays,’’ Cymbeline, ever the researcher and inventive in the interests of his art, fashions

The Winter’s Tale, and The Tempest. In each, he abandons the form of his novel in three parts and presents Gertrude’s story. In Part I of his

the tragedy, replacing it with romance. In The Winter’s Tale the book, he turns to a late-twelfth-century Latin account of the ancient

central action of an entire tragedy is compressed into the opening act.       Hamlet legend in Historia Danica of Saxo Grammaticus that was first

Later, sixteen years passes, a child grows up, a statue comes to life, printed in Paris in 1514. In Part II, he uses alternate spellings of the

and Leontes, the jealous king of the first act regains a wife. In later central figures’ names, drawing on another version of the Saxo tale,

poetry of Yeats, the poet continues his celebration of the world of       François de Belleforest’s, Histoires tragiques, that appeared prior to

artifice and Byzantium, but acknowledges in ‘‘The Circus Animals’       Shakespeare’s Hamlet and was republished in English in 1608, UPWARD                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

One of the virtues of Updike’s talent is that so many of his books       The Mortmere Stories (with Christopher Isherwood). London,

are memorable. The tetralogy of books that take Harry Angstrom as Enitharmon Press and Chester Springs, Pennsylvania, Dufour

their protagonist, namely                                                      Editions, 1994. Rabbit Run, Rabbit Redux, Rabbit is Rich, and  The Scenic Railway. London, Enitharmon Press and Chester Springs,  Rabbit at Rest,  assured Updike his place as one of America’s best

contemporary writers. He aspires to a quality of writing he finds in Iris           Pennsylvania, Dufour Editions, 1997. Murdoch, Muriel Spark, Henry Green, Saul Bellow, and Philip Roth

Uncollected Short Story

and it is fair to say that he has achieved that goal. The freshness of his

characters, the truth of his vision, and his ability to describe exactly

‘‘The Theft,’’ in Colours of a New Day: Writing for South Africa,

events, places, people, and feelings are all evident in this very

edited by Sarah Lefnau and Stephen Hayward. London, Lawrence

American collection. In Couples, his wildly popular novel of wife-

and Wishart, and New York, Pantheon, 1990.

swapping among suburbanites, he ensured that his audience would

remember him as one of the very finest describers of sex, belonging

Poetry

alongside Vladimir Nabokov, Philip Roth, Henry Miller, and Jack

Kerouac, writers whom he invokes when he discusses how sex is

Buddha. London, Cambridge University Press, 1924.

depicted in this pornographic age of ours. Of course, D.H. Lawrence

and James Joyce are the writers that first convinced him that sex must       Other
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realize that the only solution to this problem, the only way to reality, is        the vein of later volumes of the trilogy. In The Rotten Elements the

for him to identify himself with the working-class struggle. hero of the earlier novel, a school teacher now married, finds himself

When the novel was first published, reviewers read the influence compelled in the years immediately after the war to leave the

of Kafka into it. This is not much apparent now, if it ever existed. Communist Party, not because he has lost his political faith but

Upward’s novel is much less complex than those in simple allegory. because for him and his wife the British Communist Party, under the

Nevertheless, the voltage of imaginative work is admirably sustained. influence of Moscow, has deviated from Marxism-Leninism. No

It remains a brilliant experimental novel of a very unusual kind. Home But the Struggle shows them recommitted to the campaign for

Upward published nothing for twenty-five years, and then in

nuclear disarmament. The trilogy lacks the literary interest of Journey

1962 published In the Thirties (followed by The Rotten Elements and,

to the Border, but it has an anguish of its own and a documentary

as a complete trilogy incorporating No Home But the Struggle, The

quality which suggests that, though it may not be read in the future for

Spiral Ascent). These novels are based, it is impossible not to think,

on the author’s own life.  its artistic value, it will be essential reading for scholars concerned  In the Thirties  describes the stages by which

a young middle-class man comes to Communism. In a sense, the      with the role of the Communist party in Britain.

theme is that of Journey to the Border, but the treatment is entirely

different. Fantasy has been replaced by literal realism, which is also —Walter Allen
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VANDERHAEGHE, Guy             Contributor, Best American Short Stories,1982.

Contributor, Myths and Voices: Contemporary Canadian Fiction,

edited by David Lampe. Fredonia, New York, White Pine Press,

Nationality: Canadian. Born: Esterhazy, Saskatchewan, 5 April          1993.

1951. Education: University of Saskatchewan, Saskatoon, B.A.

1972, M.A. 1975; University of Regina, B.Ed. 1978. Family: Mar-                                *     *     *

ried Margaret Elizabeth Nagel in 1972. Career: Archivist, Univer-

sity of Saskatchewan, Saskatoon, 1973–75; Editor, Journal of Having established himself on the Canadian literary scene on the

Orthomolecular Medicine, Regina, Saskatchewan, 1976–78; high       strengths of such story collections as Man Descending, for which he

school English and history teacher, Herbert, Saskatchewan, 1978–79;       was awarded the Governor General’s award in 1982, and The Trouble

Researcher, Access Consulting (health care consultants), Saskatoon,       with Heroes, Guy Vanderhaeghe turned to the novel form in 1984

1979–81; writer, 1981—; writer-in-residence, Saskatoon Public Library,       with My Present Age. Pivoting on the quixotic quest of Ed, a character

1983–84. Lives in Saskatoon, Saskatchewan, Canada.Awards: Gov- from his earlier stories who sets off to find a wife who has abandoned  VANSITTART                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

abstractions as historical truth and objectivity, each of us is to varying        Other degrees complicit in the attitudes and policies that help sustain the

machineries of exploitation and institutional repression serving the       The Dark Tower: Tales from the Past (for children). London, present.                                                                         Macdonald, 1965; New York, Crowell, 1969.

The Shadow Land: More Stories from the Past (for children). London,

—Klay Dyer        Macdonald, 1967.

Green Knights, Black Angels: The Mosaic of History (for children).

London, Macmillan, 1969.

Vladivostok (essay). London, Covent Garden Press, 1972.

VANSITTART, Peter                   Dictators. London, Studio Vista, 1973.

Worlds and Underworlds: Anglo-European History Through the

Centuries. London, Owen, 1974.

Nationality: British. Born: Bedford, 27 August 1920. Education:       Flakes of History. London, Park, 1978. Marlborough House School; Haileybury College, Hertford; Worces- The Ancient Mariner and the Old Sailor: Delights and Uses of Words.

ter College, Oxford (major scholar in modern history). Career:          London, Centre for Policy Studies, 1985. Director, Burgess School, London, 1947–59; formerly, publisher,       Paths from a White Horse: A Writer’s Memoir. London, Quartet, Park Editions, London. Awards: Society of Authors travelling schol-          1985.
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work, in which myth can be all too real, and the real degenerate into            Parsifal is a novel that has some affinities with The Death of

fantasy.                                                                      Robin Hood. The cryptic first chapter makes an explicit reference to

Richard Wagner, but then the narrative doubles back to present, in

*    *    *                           chronological sequence, a series of portrayals of the Arthurian quasi-

hero through the ages, from a curiously indeterminate prehistorical

In his memoirs,  era to the fall of the Nazis. With his precise choice of vocabulary and  Paths from a White Horse,  Peter Vansittart

comments enlighteningly on the genre with which he is most closely tight-lipped style, Vansittart, without here trying very often for

associated, the historical novel. He knows that it has come to be pictorial effects, creates compelling fiction. It evokes a world sadly

disdained by many readers because of its long tradition of crude out of joint, with legendary and literary elements curiously combined

sentimentality and easy picturesqueness, with language that is either and with the extraordinary blend of reinterpreted myth and remorse-

over-spiced with random archaism in vocabulary and syntax or else less psychological realism which is the hallmark of Vansittart’s

bled white for the sake of coining a supposedly timeless idiom. Worst       historical novels.

of all, the desire to present the ‘‘facts’’ is too often allowed to come Vansittart is by no means only a historical novelist, and his gift

between the novelist and his primary duty of creating significant for description and his disabused insight into human motivations are

fictions. Though Vansittart is uncommonly well informed about equally well revealed in the portrayal of the life of the bourgeoisie in

history, it has never been his intention to attempt to rehabilitate the modern times in such novels as Quintet. The first of its five parts is set

historical novel by basing his work on a sounder foundation of in Africa in the immediate post-war era when Britain was shedding its  VASSANJI                                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

Aziz; one child. Career: Affiliated with Atomic Energy of Canada at Worlds Are Possible Now,’’ in which a man endeavors to reclaim a

Chalk River power station, 1978–80; research associate and lecturer sense of place and self during a trip ‘‘home,’’ and the bittersweet

in physics, 1980–89. Since 1989 full-time writer. Agent: Peter remembrances of ‘‘The London-returned,’’ Vassanji’s control of the

Livingston Associates, Inc., 89 Collier St., Toronto, Ontario M4W story format creates a novelistic collection that moves almost seamlessly

1M2, Canada. across the frontiers of geography and history to speak of stories at

once individual and collective, singular and diverse.

Moving from the fluidity of The Gunny Sack and the interde-

PUBLICATIONS

pendence that characterizes linked stories, Vassanji finds the form for

The Book of Secrets, his most accomplished work of fiction, in a more

Novels

fixed trace of the past: the 1913 diary of a colonial administrator,

Corbin, that is discovered hidden in a shopkeeper’s backroom in

The Gunny Sack. Oxford, Heinemann International, 1989. modern Dares Salaam. Lent to Pius Fernandes, a retired teacher

No New Land. Toronto, McClelland and Stewart, 1991. whose own notebook entries also become part of the novel, the diary

The Book of Secrets. Toronto, McClelland & Stewart, 1994; New becomes the centerpiece in a quest to (re)construct the enigmatic

York, Picador, 1996. family history believed to be concealed in its pages. Although the dual

Amriika. Toronto, McClelland & Stewart, 1999.

presence of diary and notebook suggests a certain precision to the

notation and relationship of the times, places, and events that shape
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an idealistic young African who leaves home in 1968 to attend an       The Judgment of Paris. New York, Dutton, 1952; London, Heinemann,

American college, Amriika, for example, engages the backdrop of 1953; revised edition, Boston, Little Brown, 1965; Heinemann,

three tumultuous decades in American history, a period of anti-war          1966.

protests, radicalized politics, sexual openness, and spiritual quests.       Messiah. New York, Dutton, 1954; London, Heinemann, 1955;

The rich potentialities of setting are unable to sustain a story bur- revised edition, Boston, Little Brown, 1965; Heinemann, 1968.

dened, in this case, by a narrator whose presence remains nebulous       Three: Williwaw, A Thirsty Evil, Julian the Apostate. New York, New

and whose life journeys never lead to the kind of profound introspec-           American Library, 1962.

tion that lift the stories of Fernandes, Salim, and others off the page.        Julian. Boston, Little Brown, and London, Heinemann, 1964.

Drawing often, as he does, on the specificities of East Africa has       Washington, D.C. Boston, Little Brown, and London, Heinemann,

led to obvious comparisons with such novelists as Abdulrazak         1967.

Gurnah, and in a less localized sense, with fellow Canadians Rohinton       Myra Breckinridge. Boston, Little Brown, and London, Blond, 1968.

Mistry and Michael Ondaatje. Although such comparisons do tend to       Two Sisters: A Memoir in the Form of a Novel. Boston, Little Brown,

oversimplify the works of each writer, they also point to the fact that           and London, Heinemann, 1970.

Vassanji has established himself as a writer whose novels continue to       Burr. New York, Random House, 1973; London, Heinemann, 1974.

expand our understanding of stories, of the powers (and dangers) of       Myron. New York, Random House, 1974; London, Heinemann,

borders, and of the common threads that connect readers and writers          1975.

regardless of where they were born or where they reside.                  1876. New York, Random House, and London, Heinemann, 1976. VIDAL                                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

Three Plays (includes Visit to a Small Planet, The Best Man, On the       The Essential Vidal, edited by Fred Kaplan. New York, Random

March to the Sea ). London, Heinemann, 1962.                          House, 1999.

Romulus: A New Comedy, adaptation of a play by Friedrich Dürrenmatt       Gore Vidal, Sexually Speaking: Collected Sex Writings, edited by

(produced New York, 1962). New York, Dramatists Play Service,          Donald Weise. San Francisco, Cleis, 1999. 1962.                                                            Editor, Best Television Plays. New York, Ballantine, 1956.

Weekend (produced New York, 1968). New York, Dramatists Play

Service, 1968.                                                                                        *

An Evening with Richard Nixon and …  (produced New York, 1972).

New York, Random House, 1972.                                Bibliography: Gore Vidal: A Primary and Secondary Bibliography

by Robert J. Stanton, Boston, Hall, and London, Prior, 1978.

Screenplays: The Catered Affair, 1956; I Accuse, 1958; The Scape-

goat, with Robert Hamer, 1959; Suddenly, Last Summer, with      Manuscript Collection: University of Wisconsin, Madison. Tennessee Williams, 1959; The Best Man, 1964; Is Paris Burn-ing?, with Francis Ford Coppola, 1966; Last of the Mobile Hot-

Critical Studies: Gore Vidal by Ray Lewis White, New York,

Shots, 1970; The Sicilian, 1970; Gore Vidal’s Billy the Kid, 1989.

Twayne, 1968; The Apostate Angel: A Critical Study of Gore Vidal by Bernard F. Dick, New York, Random House, 1974; Gore Vidal by
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and private journal. The sympathetic fictional portrait is of Julian gaudily offensive, climaxing in her rape of a chauvinistic young man

the Apostate, the fourth-century pagan Roman emperor who op- and ending (to her chagrin) in her accidental reversion into Myron.

posed Christianity. In scenes complexly imagined and impressively       Myron picks up the story five years later when Myron falls into his

researched, Vidal recreates Julian’s path from Christianity to Mithraism television and discovers himself on a Hollywood set in 1948. As the

and from philosophy to military science. The novel is rewarding for novel progresses, Myra and Myron alternately commandeer the

its rich historicity and for the interplay of Julian’s elevated discourse Breckinridge psyche, Myra bent on saving Hollywood from televi-

with the witty phrase-making of Priscus and the pedantry of Libanius, sion, Myron on defeating Myra’s revisionist imperative. Although not

the editors of Julian’s memoirs. Its ventriloquistic mode of narration to everyone’s taste, the books are enormously rich—a comedic feast

became a proven formula for Vidal’s most accomplished fiction. of styles and sexualities, invention and invective. Their charm is

Washington, D.C., published in 1967, is the first novel of a       considerable.

sequence and offers an illuminating portrait of the republic from the Vidal’s greatest success in recent years has been in the historical

time of the New Deal to the McCarthy era. Widely regarded as      mode. In Creation his central character and narrator is a fictional

Vidal’s ultimate comment on how the American political system diplomat named Cyrus Spitama (a grandson of Zoroaster), who cuts a

degrades those who participate in it, the novel traces the fortunes broad swath through the Persian-Greek wars and recounts fascinating

James Burden Day, a conservative senator eyeing the presidency, meetings with the Buddha, Master Li, Confucius, and a host of

Clay Overbury, a congressional aide, and Blaise Sanford, a newspa- kindred figures. Revisionist speculations and tantalizing ‘‘what ifs’’

per magnate. The novel follows the power and the money as the energize what amounts to a Cook’s Tour of the fifth century. If  VIRAMONTES                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

VIRAMONTES, Helena Maria from the literary magazine Statement and another from the University

of California at Irvine for her short stories. The Moths and Other Stories, published after her enrollment in UC Irvine’s creative writing

Nationality: American. Born: East Los Angeles, 26 February 1954.

program, emphasizes her dedication to providing counter narratives

Education: Immaculate Heart College, B.A., 1975; attended Univer-

to popular representations of Chicana women, as does Paris Rats in

sity of California at Irvine. Family: Two children. Career: Teaches

E.L.A., her second story collection. Exploring the impact of sexual

at Cornell University. Awards: Statement Magazine first prize for

discrimination in their lives—both from within their communities and

fiction (California State University), 1977, 1978; first prize for fiction

without—as well as the racial discrimination and disproportionate

(University of California at Irvine Chicano Literary Contest), 1979.

levels of poverty to which Chicana women are prone, Viramontes’

Agent: c/o Dutton/Signet, 375 Hudson Street, New York, New York

stories provide a window into the interior lives of women too often

10014, U.S.A.

overlooked by mainstream society. That their culture can be both

sustaining and debilitating is crucial to Viramontes’ fiction: the

PUBLICATIONS paternalism of American Imperialism is certainly critiqued, but not

without a similar awareness of the damaging patriarchal impulse in

Novels Chicano culture. How these forces overlap and impact the lives of

Chicana mothers, daughters, and wives is thematically central in these

Under the Feet of Jesus. New York, Dutton, 1995.                        stories.
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aspiring writers through her work at Cornell University, where she is conservative style to the liberal nature of the authorial narrative lends

an Assistant Professor of Literature.                                        a powerful, even disturbing, tension that never ceases.

The Redemption of Elsdon Bird, Virtue’s first work, is to my

—Jennifer Harris mind his most successful. In libraries it is often classed as teenage

fiction, but this designation is misleading, as the emotions and themes

it deals with are distinctly adult. Written in a spare, vivid style, it tells

the story of a lonely youngster whose upbringing at the hands of

VIRTUE, Noel ‘‘holy roller’’ parents is strange and nightmarish. Isolated by his

family’s religious convictions, Elsdon is the subject of constant

physical abuse. He is systematically deprived of everyone and every-

Nationality: New Zealander. Born: 1947. Career: Formerly a thing he loves, and at the conclusion of the book, he faces life alone.

zookeeper. Since 1987 a writer. Address: David Bolt Associates, 12 The story’s plot development of such extreme personal loss would be

Heath Drive, Send, Surrey GU23 7ED, England. almost unbearable were it not for the protagonist’s poignantly cheer-

ful character.

Critics have been fascinated by the contrasting elements in
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more grueling than affecting. Another problem is that the focus of the William T. Vollmann is the prodigiously prolific author of

novel is too diffuse. Subplots involving Colin and Seddon, Billy’s several novels, collections of short stories, and numerous nonfiction

older brothers, are interesting but tend to distract from, rather than       articles for The New Yorker, Spin, and other publications. Like others complement, Billy’s agony. Despite its flaws, In the Country of of his contemporaries labeled ‘‘postmodernists,’’ Vollmann refuses

Salvation does have its moments. to distinguish between fiction, journalism, autobiography, and fan-

Virtue’s books gain in mastery as he continues to explore      tasy, preferring instead to travel among genres in his work.

religious mania and the suffering it inflicts upon children. He has Temperamentally, Vollmann’s fiction is most often described as

published five books since 1991 in addition to his autobiography. alienated and lonely. His characters—prostitutes, street people,

They include Always the Islands of Memory, The Eye of the Everlast- skinheads—are culled from the margins of society, and his stories

ing Angel, Sandspit Crossing, The Transfiguration of Martha Friend, unfold through finely drawn scenes of lust and violence rendered in

and Losing Alice. The most recent additions to Virtue’s oeuvre prose at once poetic and clinical. Indeed, Vollmann has been accused

continue in the development of his perspicacious voice, one that is of moral ambiguity in his work, in part because of this style of writing

moral and decent without the negative impositions of zealous religion. and in part because of his apparent reluctance to remark on the

physical and spiritual brutality he often depicts. His collection The

—John O’Leary, updated by Hedwig Gorski      Atlas, and in particular the story ‘‘Under the Grass,’’ provides a

stirring counterpoint, however. The story begins with the 1968
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VONNEGUT, Kurt, Jr.                  Plays

Happy Birthday, Wanda June (as Penelope, produced Cape Cod,

Nationality: American. Born: Indianapolis, Indiana, 11 November

Massachusetts, 1960; revised version, as Happy Birthday, Wanda

1922. Education: Shortridge High School, Indianapolis, 1936–40;          June, produced New York, 1970; London, 1977). New York,

Cornell University, Ithaca, New York, 1940–42; Carnegie Institute,          Delacorte Press, 1970; London, Cape, 1973.

Pittsburgh, 1943; University of Chicago, 1945–47. Military Service:       The Very First Christmas Morning, in Better Homes and Gardens

Served in the United States Army Infantry, 1942–45: Purple Heart.          (Des Moines, Iowa), December 1962.

Family: Married 1) Jane Marie Cox in 1945 (divorced 1979), one son Between Time and Timbuktu; or, Prometheus-5: A Space Fantasy

and two daughters, and three adopted sons; 2) the photographer Jill (televised 1972; produced New York, 1976). New York, Delacorte

Krementz in 1979, one daughter. Career: Police reporter, Chicago          Press, 1972; London, Panther, 1975.

City News Bureau, 1946; worked in public relations for the General       Fortitude, in Wampeters, Foma, and Granfalloons, 1974.

Electric Company, Schenectady, New York, 1947–50. Since 1950      Timesteps (produced Edinburgh, 1979).

freelance writer. After 1965, teacher, Hopefield School, Sandwich,       God Bless You, Mr. Rosewater, adaptation of his own novel (pro-

Massachusetts. Visiting lecturer, Writers Workshop, University of          duced New York, 1979).

Iowa, Iowa City, 1965–67, and Harvard University, Cambridge,

Massachusetts, 1970–71; visiting professor, City University of New       Television Plays: Auf Wiedersehen, with Valentine Davies, 1958; VONNEGUT                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

Pursuing Genesis: The Myth of Eden in the Novels of Kurt Vonnegut What, indeed, is there to be dehumanized? An answer is not readily

by Leonard Mustazza, Lewisburg, Pennsylvania, Bucknell Univer- forthcoming, but perhaps Vonnegut believes that there is some value

sity Press, 1990; Understanding Kurt Vonnegut by William Rodney in trying to save humanity from its own stupidity. In each novel there

Allen, Columbia, University of South Carolina Press, 1991; Kurt is at least one person who is aware of human folly, and thus is living

Vonnegut by Donald E. Morse, San Bernardino, California, Borgo proof that intellectual blindness is not universal. More frequently than

Press, 1992; Critical Response to Kurt Vonnegut edited by Leonard       not, these discerning individuals are reformers, as in Player Piano, Mustazza, Westport, Connecticut, Greenwood Press, 1994; Sanity who make self-sacrificing efforts to improve the lot of their fellow

Plea: Schizophrenia in the Novels of Kurt Vonnegut by Lawrence R.       beings. Thus The Sirens of Titan, which in plot is a rather conven-Broer, Tuscaloosa, University of Alabama Press, 1994; Kurt Vonnegut, tional example of science fiction with an interplanetary setting, has as

Jr.’s Slaughterhouse-Five, edited by Tonnvane Wiswell and M. its reformer a man who, having been rendered immortal, omniscient,

Fogiel, illustrations by Matteo DeCosmo, Piscataway, New Jersey, and virtually omnipotent by entrapment in a ‘‘chrono-synclastic-

Research & Education Association, 1996; The Short Fiction of Kurt infundibulum,’’ sets about uniting all nations of the world in bonds of

Vonnegut by Peter J. Reed, Westport, Connecticut, Greenwood Press, brotherhood by staging an abortive attack against the earth by

1997; Chaos Theory and the Interpretation of Literary Texts: The Martians. The latter are earthlings abducted to Mars and converted to

Case of Kurt Vonnegut by Kevin A. Boon, Lewiston, New York, automatons by the insertion in their skulls of radio antennae through

Edwin Mellen Press, 1997; Wholeness Restored: Love of Symmetry as which orders are transmitted from a central directorate. These unfor-

a Shaping Force in the Writings of Henry James, Kurt Vonnegut, tunates are thus subjected to ruthless dehumanization and exploita-
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make no attempt to bring about a change. These are the author           In Galápagos there is a haunting quality that is not sustained in

himself, who is a frequent commentator, and the protagonist, Billy       two later novels—Bluebeard and Hocus Pocus; or, What’s the Hurry,

Pilgrim. The central event is the fire-bombing of Dresden—a catas-       Son? The protagonist in Bluebeard is an artist, one of the founders of

trophe that Vonnegut had witnessed as a prisoner of war. Billy the abstract expressionist school of painting but later a fanatical

Pilgrim’s liberating insights are the outgrowth of his being freed from representationalist. His great opus, which he keeps locked in a potato

the prison of time and, as a result, seeing the past, present and future as barn on Long Island, is an eight-by-sixty-four foot depiction of a

one and coexistent. One consequent realization is that death is an World War II scene, presenting each object and every one of

illusion. Though his periods of release from time occur on earth, their innumerable men and women in the minutest detail. Most of the

significance is explained to him by inhabitants of the distant planet satire, which is gentler than in most of Vonnegut’s work, is directed

Tralfamadore, to which he is transported on a Tralfamadorian space- against artists and writers, though peripherally other matters such as

ship. Though Billy finds no way to improve the tragically absurd      war and genocide are dealt with. Hocus Pocus; or, What’s the Hurray,

condition of humanity, he does arrive at an understanding of it and a       Son? roams over a wider field of ills: the deterioration of American

resultant deepening of compassion. education, the ‘‘buying of America’’ by the Japanese, the Vietnam

Four novels after Slaughterhouse-Five—Breakfast of Champi-      war, the prison system, and racism.

ons; or, Goodbye, Blue Monday, Slapstick; or, Lonesome No More!,           The narrator of Hocus Pocus remarks: ‘‘All I ever wanted to

Jailbird, and Deadeye Dick—continue to satirize human folly in its overthrow was ignorance and self-serving fantasies.’’ Later he as-

contemporary manifestations, still relying on fantasy, black humor, serts: ‘‘The truth can be very funny in an awful way, especially as it
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WAGONER, David (Russell) ‘‘Snake Hunt,’’ in Western Humanities Review (Salt Lake City),

Winter 1980.

‘‘Magic Night at the Reformatory,’’ in Shenandoah (Lexington,

Nationality: American. Born: Massillon, Ohio, 5 June 1926. Educa-

Virginia), vol. 34, no. 4, 1981.

tion: Pennsylvania State University, University Park, B.A. 1947;

‘‘The Sparrow,’’ in Epoch (Ithaca, New York), Spring 1981.

Indiana University, Bloomington, M.A. in English 1949. Military

‘‘Mermaid,’’ in Western Humanities Review (Salt Lake City), Sum-

Service: Served in the United States Navy, 1944–46. Family: Mar-

mer 1981.

ried 1) Patricia Parrot in 1961 (divorced 1982); 2) Robin Heather

‘‘Wild Goose Chase,’’ in Necessary Fictions, edited by Stanley W.

Seyfried in 1982. Career: Instructor, DePauw University, Greencastle,

Lindberg and Stephen Corey. Athens, University of Georgia

Indiana, 1949–50, and Pennsylvania State University, 1950–53;

Press, 1986.

assistant professor, 1954–57, associate professor, 1958–66, and since

‘‘The Land of the Dead,’’ in Georgia Review (Athens), Summer

1966 professor of English, University of Washington, Seattle. Elliston

1987.

Professor of Poetry, University of Cincinnati, 1968; editor, Princeton WAGONER                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Manuscript Collections: Olin Library, Washington University, St.       Tonight?) and his parable of innocence and the frontier. In it a gold-Louis; University of Washington, Seattle. seeker, Isaac Bender, succeeds by the most improbable means, his

questing innocence overcoming the money-corruption of the gold

Critical Studies: ‘‘David Wagoner’s Fiction: In the Mills of Satan’’ rush and the Hobbesian savagery of the raw West. The novel is

by William J. Schafer in Critique (Minneapolis), vol. 9, no. 1, 1965; marked by a comic sweetness and light that offsets the bleak portrai-

‘‘It Dawns on Us That We Must Come Apart,’’ in Alone with America       ture of venal American character-types. by Richard Howard, New York, Atheneum, 1969, London, Thames           Tracker and Whole Hog extend Wagoner’s story of the frontier and Hudson, 1970, revised edition, Atheneum, 1980; ‘‘An Interview and the wild west by focusing on the uncertainties of the pioneer

with David Wagoner,’’ in Crazy Horse 12 (Marshall, Minnesota), spirit, the fragility of familial and social relations and the ultimate

1972; ‘‘A Conversation with David Wagoner,’’ in Yes (Avoca, New triumph of intelligent virtue over mindless evil. Both tales revolve

York), vol. 4, no. 1, 1973; ‘‘On David Wagoner,’’ in Salmagundi around juvenile protagonists (Wagoner’s type of innocence) who

(Saratoga Springs, New York), Spring-Summer 1973, and ‘‘Pelting       learn by painful experience to outwit a lawless adult world. Dark Windows,’’ in Parnassus (New York), Spring-Summer 1977,           In Rock and Baby, Come On Inside Wagoner deals with the both by Sanford Pinsker; David Wagoner by Ron McFarland, Boise, destructiveness of family life and the crippling effects of the past.

Idaho, Boise State University, 1989; The World of David Wagoner by Both stories concentrate on the conflict between leaving home and

Ron McFarland, Moscow, Idaho, University of Idaho Press, 1997.         returning home: ‘‘You can’t go home again’’ vs. ‘‘You must go home
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Wagoner’s novels reflect society’s torments and traps and also       Plays

explore the paths to freedom—self-understanding, imagination, and

the uses of experience. While they detail corruption and destruction,       Television Films: James at 15, 1977; The Seduction of Miss Leona,

they also reflect innocence and virtue. The possibilities in this world           1980; The Innocents Abroad, from the novel by Mark Twain, 1983.

are tragic and comic, and the inevitable price of survival is loss of

innocence.                                                            Screenplays: Going All the Way, 1997

—William J. Schafer       Other

Island in the City: The World of Spanish Harlem. Boston, Houghton

WAKEFIELD, Dan                   Mifflin, 1959.

Revolt in the South. New York, Grove Press, 1961. Between the Lines: A Reporter’s Personal Journey Through Public

Nationality: American. Born: Indianapolis, Indiana, 21 May 1932.          Events. New York, New American Library, 1965.

Education:                                                      Supernation at Peace and War. Boston, Little Brown, 1968. Shortridge High School, Indianapolis, graduated 1950;

Indiana University, Bloomington, 1950–51; Columbia University,       All Her Children: The Making of a Soap Opera. New York, Doubleday, WAKEFIELD                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Dan Wakefield had already established himself as a feature                 His life.

journalist a decade before writing his first novel, but the unique style

of his journalistic writing would lay the groundwork for his fiction. He’d walked into it like walking up the aisle of a

Island in the City: The World of Spanish Harlem, Revolt in the South, movie and melting into the screen and becoming part of

Between the Lines, the picture, the story, finding out what happened as you  and  Supernation at Peace and War,  were pioneer-

ing efforts in a field which became known as ‘‘The New Journalism.’’ went along, knowing from the beginning how it would

Sacrificing the distance and objectivity of conventional journalism, end but not when. Then he’d be standing on the stage

Wakefield found the best way to write about an issue was to immerse feeling silly and strange with the screen dark and the

houselights on. Bright. He’d be blinking, trying to find

himself within it and then write about himself. Thus he lived inside

his way out. In the meantime this was his life.

the poverty of New York City’s Spanish Harlem, experienced first-

hand the civil rights movements in the American south, and travelled

Under the Apple Tree and Selling Out are much fuller works

from coast to coast talking with common citizens about the state of

because Wakefield again builds his fiction from the materials of

their nation. Moreover, the New Journalism used the techniques of

popular culture, rather than from their lack. The first, set in a small

realistic fiction, including characterization, narrative development,

Illinois town during the years of World War II, traces the maturation

imagery, and symbolism to tell its story—conventions which had

of a young boy as his older brother goes off to fight and the home

recently been discarded by the innovative novelists who wished their community responds with a semiotic riot of patriotic support. The
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WALKER, Alice (Malsenior)               Uncollected Short Stories

‘‘Cuddling,’’ in Essence (New York), July 1985.

Nationality: American. Born: Eatonton, Georgia, 9 February 1944.

‘‘Kindred Spirits,’’ in Prize Stories 1986, edited by William Abrahams.

Education: Spelman College, Atlanta, 1961–63; Sarah Lawrence

New York, Doubleday, 1986.

College, Bronxville, New York, 1963–65, B.A. 1965. Family: Mar-

ried Melvyn R. Leventhal in 1967 (divorced 1976); one daughter.

Poetry

Career: Voter registration and Head Start program worker, Missis-

sippi, and with New York City Department of Welfare, mid-1960s;

Once. New York, Harcourt Brace, 1968; London, Women’s Press,

teacher, Jackson State College, 1968–69, and Tougaloo College,

1986.

1970–71, both Mississippi; lecturer, Wellesley College, Cambridge,

Five Poems. Detroit, Broadside Press, 1972.

Massachusetts, 1972–73, and University of Massachusetts, Boston,

Revolutionary Petunias and Other Poems. New York, Harcourt

1972–73; associate professor of English, Yale University, New

Brace, 1973; London, Women’s Press, 1988.

Haven, Connecticut, after 1977. Distinguished Writer, University of

Good Night, Willie Lee, I’ll See You in the Morning. New York, Dial

California, Berkeley, Spring 1982; Fannie Hurst Professor, Brandeis

Press, 1979; London, Women’s Press, 1987.

University, Waltham, Massachusetts, Fall 1982. Co-founder and

Horses Make a Landscape Look More Beautiful. New York, Harcourt WALLACE                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Critical Studies: Brodie’s Notes on Alice Walker’s ‘‘The Color healthy sort of way. However, the reader considers these larger

Purple’’ by Marion Picton, London, Pan, 1991; Alice Walker by questions as a result of Meridian’s experiences, not as a result of an

Conna Histy Winchell, New York, Twayne, 1992; Alice Walker by      imposing hand of the author. Tony Gentry, New York, Chelsea, 1993; Alice Walker and Zora           Walker turned to the cultural sphere in The Color Purple. Celie Neale Hurston: The Common Bond edited by Lillie P. Howard, survives incest and domestic abuse to gain more and more confidence

Westport, Connecticut, and London, Greedwood Press, 1993; Alice in her own abilities and talents. In many ways, the novel is a classic

Walker: Critical Perspectives Past and Present edited by Henry American rags to riches story of sorts, which may account in part for

Louis Gates and K.A. Appiah, New York, Amistad, 1993; Black the reason it, and the feature film made of the story, remain popular.

Feminist Consciousness by Kashinath Ranveer, Jaipur, India, Printwell, However, Celie’s voice throughout the novel is most engaging and

1995; The Voices of African American Women: The Use of Narrative       creative on Walker’s part. In a way much like James Joyce’s Portrait and Authorial Voice in the Works of Harriet Jacobs, Zora Neale       of the Artist as a Young Man, the reader can chart Celie’s progress and Hurston, and Alice Walker by Yvonne Johnson, New York, P. Lang, growth through her narrative of her own story. While some coinci-

1998; Critical Essays on Alice Walker, edited by Ikenna Dieke, dences seem unlikely in the story (e.g. Celie gaining the inheritance

Westport, Connecticut, Greenwood Press, 1999; Alice Walker by just in time to make her happy by the end of the novel), the voice that

Maria Lauret, New York, St. Martin’s Press, 1999; Alice Walker: was found not only by Celie, but by many silent late-twentieth-

Freedom Writer by Caroline Lazo, Minneapolis, Lerner Publications, century women who were reading her story, easily overcomes the

CONTEMPORARY NOVELISTS, 7 th EDITION WARNER

 

Award for Literature, 1996. Agent: Frederick Hill Associates, 1842 such as it is, in the flat euphemism and advertising-speak that so

Union Street, San Francisco, California 94123, U.S.A.  characterize American English at the millennium. Indeed, some

critics describe Wallace, like William T. Vollmann and Richard

PUBLICATIONS the decenteredness of the database and the pacing of hyperlinking to  Powers, as a distinctly information-age writer, one who has interiorized

such a degree that his fiction feels more like information generation

Novels than literary fiction, with no discernible main character but instead an

architecture of characters attached by tangential associations and

The Broom of the System. New York, Viking, 1987. prolonged riffs of uncertain meaning. Wallace himself refers to this

Infinite Jest. Boston, Little, Brown, 1996. stylization as ‘‘radical realism,’’ because it is not intended as a

postmodern experiment with the novel but as a mimetic reflection of

Short Stories                                                          American morality circa 2000.

Nevertheless, Wallace’s plot structures in particular share a

Girl with Curious Hair. New York, Penguin, 1988. great deal with the novels we have come to regard as high

Brief Interviews with Hideous Men. Boston, Little, Brown, 1999.          postmodernism, Pynchon’s Gravity’s Rainbow, for instance. His

almost inscrutable web of conspiracies and counter-conspiracies are

Other virtually second-nature to postmodern readers, and his philosophical  WARNER                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

Plays recent event, a witch-hunting ritual to which the central characters of

the novel were personal witnesses, and the distance is provided not by

The Legs of the Queen of Sheba (libretto), music by Julian Grant time but by the fact that it took place in a very different country and

(produced London, 1991).                                          culture.

Warner’s novel The Lost Father is similar to In a Dark Wood, in

Television Play: Tell Me More, 1991. that past and present are linked in the form of a historical account, a

story within a story; here the narrator is writing a novel set in southern

Other Italy, based on her own family’s history, and the external and the

internal narratives are shared by several characters. Warner uses the

The Dragon Empress: The Life and Times of Tz-u-hsi, 1835–1908, device to make a point about the fallacious nature of history—or the

Empress Dowager of China. historical novel—itself. The narrator’s imagination is captured by one  London, Weidenfeld and Nicolson,

and New York, Macmillan, 1972. dimly-remembered and ill-documented episode of family legend.

Alone of All Her Sex: The Myth and Cult of the Virgin Mary. When this is thrown into doubt, the reader is reminded that the  London,

Weidenfeld and Nicolson, 1976; New York, Vintage, 1983. narrator’s portrayal of the family and its characters, however vivid

Queen Victoria’s Sketchbook.                                          and convincing, is nothing more than fiction. London, Macmillan, and New York,

Crown 1979. More often, however, comparison between the past and the

The Crack in the Teacup: Britain in the 20th Century (for children). present only serves to show that human nature is a constant that
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Ariel in the sixteenth century, whose place in the island is usurped by       Member: Kingman Committee on Teaching of English Language,

the coming of Europeans intent on profit; in the twentieth century, the       1987–88. Agent: David Higham Associates, 5–8 Lower John Street,

Everard family, descendants of those earlier settlers who have domi- London W1; (theatrical) London Management Ltd., 235–241 Regent

nated the island’s culture through the intervening centuries, are       Street, London W1. Address: 29 Kenway Road, London SW5 ORP,

themselves suffering the dislocation and exile of those whose place in       England.

the world and understanding of themselves has been fundamentally

disrupted. Conflict invades the family, which, a microcosm of the

processes of imperialism, can no longer displace its own internal       PUBLICATIONS

contradictions onto the colonized world: husband and wife, parent

and child, master/mistress and servant, all exist in tension and       Novels

instability.

This novel perhaps most successfully unites Warner’s intellec-       There Is a Happy Land. London, Joseph, 1957.

tual and imaginative languages, drawing on fantasy and romance as       Billy Liar. London, Joseph, 1959; New York, Norton, 1960.

well as on realism, in an intricately elaborate and sensuous prose.       Jubb. London, Joseph, 1963; New York, Putnam, 1964.

Myth and history, and the relations between them, are fundamental:       The Bucket Shop. London, Joseph, 1968; as Everything Must Go, New

the myths people live by, colonists and others, are placed alongside          York, Putnam, 1969.

alternative and unacknowledged versions of truth. Warner’s later       Billy Liar on the Moon. London, Joseph, 1975; New York, Putnam, WATERHOUSE                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

Who’s Who, with Willis Hall (produced Coventry, 1971; London,      Britain’s Voice Abroad, with Paul Cave. London, Daily Mirror

1973). London, French, 1974.                                          Newspapers, 1957.

Saturday, Sunday, Monday, with Willis Hall, adaptation of a play by       The Future of Television. London, Daily Mirror Newspapers, 1958.

Eduardo De Filippo (produced London, 1973; New York, 1974).       How to Survive Matrimony, with Guy Deghy (as Herald Froy). London, Heinemann, 1974.                                          London, Muller, 1958.

The Card, with Willis Hall, music and lyrics by Tony Hatch and       The Joneses: How to Keep Up with Them, with Guy Deghy (as Lee

Jackie Trent, adaptation of the novel by Arnold Bennett (produced          Gibb). London, Muller, 1959. Bristol and London, 1973).                                           Can This Be Love?, with Guy Deghy (as Herald Froy). London,

Filumena, with Willis Hall, adaptation of a play by Eduardo De          Muller, 1960.

Filippo (produced London, 1977; New York, 1980). London, Maybe You’re Just Inferior: Head-Shrinking for Fun and Profit, with

Heinemann, 1978.

Guy Deghy (as Herald Froy). London, Muller, 1961.

Worzel Gummidge (for children), with Willis Hall, music by Denis

The Higher Jones, with Guy Deghy (as Lee Gibb). London, Muller,

King, adaptation of stories by Barbara Euphan Todd (produced

1961.

Birmingham, 1980; London, 1981). London, French 1984.

O Mistress Mine: or, How to Go Roaming, with Guy Deghy (as

Steafel Variations (songs and sketches), with Peter Tinniswood and

Herald Froy). London, Barker, 1962.

Dick Vosburgh (produced London, 1982).

The Passing of the Third-Floor Buck ( Punch sketches). London,

Lost Empires, with Willis Hall, music by Denis King, adaptation of
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Keith Waterhouse’s fiction is distinguished by a sharp comic from Waterhouse’s novels, it leaves a melodramatic revelation of

sense, a facility that works on closely polished verbal, imagistic, and       perverse and horrible humanity.

logical incongruities. For example, in the well-known Billy Liar, a Later novels, generally set in the anonymous world of London,

character who is one of the two owners of the funeral establishment focus satire or an understated pathos on more restricted treatments of

where Billy works, a man who keeps a copy of Evelyn Waugh’s The       contemporary life. Office Life centers on a worker made redundant

Loved One on his desk in order to get new ideas and who looks who is absorbed into the modern corporation where everyone is

forward to the day when all coffins will be made of fiberglass, is sustained in a network of gossip, affairs, and shuffling papers, and

introduced: ‘‘He was, for a start, only about twenty-five years old,       nothing is produced or accomplished. Maggie Muggins: or, Spring in

although grown old with quick experience, like forced rhubarb,’’ In       Earl’s Court chronicles a day in the life of Maggie, born Margaret

Billy Liar on the Moon, a sequel to Billy Liar that both takes place and Moon, a promiscuous and alcoholic drifter in London for the past 10

was written about fifteen years after the original, and which moves years in revolt from a square, stable Doncaster family. During the day,

Billy from his Yorkshire locale of the late 1950s to a carefully she learns of a close friend’s suicide, her father’s decision to marry

designed community of shopping malls, motels, and perplexing one- and start a new family, and the fact that the father of her aborted baby

way streets that lead only to motorways, a new housing estate is a could have married her, yet the clever prose, satirizing the social

‘‘suburb of the moon’’ with ‘‘a Legoland of crescents and culs-de-sac services and any pretense to reform, finally and tersely establishes her

with green Lego roofs and red Lego chimney stacks.’’ In The Bucket       ratchety integrity and capacity to survive. Thinks is more experimen-WATMOUGH                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

witty dialogue and clever invention). As Billy himself says, in Billy       The Connecticut Countess. Trumansburg, New York, Crossing Press, Liar on the Moon, he is still only a ‘‘juvenile lead’’ in a ‘‘comedy,’’           1984. not the central character in a ‘‘tragedy’’ he imagines, not equipped for        Fury. Ottawa, Oberon Press, 1984. any part in a drama of ‘‘real life.’’ At the end of the novel, he returns to        Vibrations in Time. Toronto, Mosaic Press, 1986. Ambrosia. Whatever the incapacities of his characters to alter or

transcend experience, Waterhouse is invariably an excellent mimic,       Uncollected Short Stories often cogent and terse, and has created a comic prose and a sense of

the involuted logic of systematic fantasy that are strikingly effective

‘‘The Wounded Christmas Choirboy,’’ in Canadian Short Stories.

and enjoyable.

Kingston, Ontario, Quarry Press, 1990.

‘‘Eurydice, May I Kiss the Cop?,’’ in Certain Voices. Boston,

—James Gindin         Alyson, 1991.

‘‘Thank You Siegfried Sassoon,’’ in Indivisible. New York, New

American Library, 1991.

‘‘Wedding Dress for a Greek Groom,’’ in Queeries. Vancouver,

WATMOUGH, David                  1993.
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can no longer write. My work is an attempt to chronicle the private In the novels, especially, Davey Bryant is shown as both the

history of one man of Cornish ancestry living as a Canadian through victim of ludicrous circumstances and the perpetrator of petty moral

the twentieth century. My fictional protagonist, Davey Bryant, is atrocities. The victim is always seen to be seeking victory, and most

depicted in childhood, adolescence, maturity, and, currently, middle personal relationships are marred by a cruelty that degrades one or

age. If the work finally succeeds then it will be because I have been       other of the participants.

able to muster the kind of candor and honesty that such a confessional The recurrent themes are united on another level by a pervading

narrative demands. Another feature of the work is the depiction of elegiac consciousness; in the novel No More into the Garden, for

private history—including the most intimate sexual and psychologi- example, the longed-for garden that is never re-entered is in one sense

cal detail—against the backdrop of public events. the Cornwall of childhood happiness, and in another the state of

(1995) Although I continue to write through my protagonist, collective innocence that all men seek to recover. The garden,

however, can become ‘‘a harvest of threats.’’ By the novel’s end the

Davey Bryant, I have recently branched out and in my current stories

fullness of life is balanced by ever-present death, for as the mind

[Hunting with Diana] have him tell of experiences inspired by Greek

expands in consciousness the physical possibilities narrow. Here, for

myth and classical legend but refashioned and shown on the Internet

Watmough, is the irony and also the elegy. But the garden survives in

via his P.C. monitor. The eventual collection of connected fictions

the Proustian reality, and even in a later collection of stories, Fury,

will be entitled Odysseys on the Internet.
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WELCH, James experience as unique and yet representative is at the heart of his first

four novels, all set in or around reservation Montana and all revolving

around protagonists, like Welch himself, of Blackfeet ancestry.

Nationality: American. Born: Browning, Montana, in 1940. Educa- Perhaps this is no more than saying that, like any good writer, Welch

tion: The University of Montana, Missoula, B.A.; Northern Montana arrives at the universal through the particular. But the particular—the

College, Harve. Awards: National Endowment for the Arts grant, stresses and strains of Native American culture in uneasy contact with

1969; Los Angeles Times prize, for Fools Crow, 1987. Address: the culture that nearly destroyed it—has not much figured as a theme

Roseacres Farm, Route 6, Missoula, Montana 59801, U.S.A.

in serious American fiction. Welch has helped to change that, and he

has done so without resort to sentimentality or preachiness.

Winter in the Blood, his first novel, takes up a week or so in the

PUBLICATIONS

life of its unnamed narrator, a Thirty-two-year-old Blackfeet man

suffering from a malaise he can neither understand nor escape from.

Novels There is no plot to speak of; the novel simply follows the narrator as

he works for a few days as a farm-hand on his step-father’s property,

Winter in the Blood. quizzes his strong-willed mother about the past, pursues an ex-  New York, Harper, 1974.

The Death of Jim Loney. New York, Harper, 1979; London, Gollancz, girlfriend he does not really want to find into the bars and streets of
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effectively dispense with traditional notions of verisimilitude and       of Charging Elk, a novel based on the experience of an Oglala Sioux

involve the reader in a different kind of imaginative re-creation.            man who held a job with Buffalo Bill’s Wild West Show.

Welch’s protagonist, though a brave warrior and a loving

husband and provider, is not immune to the self-doubt and spiritual —Stephen Akey

agony that afflict his two predecessors. But the existential uncertainty

experienced by Fools Crow is motivated as much by forces from

without as from within. In the course of the novel the Blackfeet

are plagued by internal dissension, hunger, small pox, renegade       WELDON, Fay

tribespeople, and finally a massacre by white soldiers. Fools Crow’s

struggle for self knowledge enables him to withstand these shocks to

his psyche and to take upon himself as much of the burden of his       Nationality: British. Born: Fay Birkinshaw in Alvechurch, Worces-

people as he can. This ethical awareness, new to Welch’s fiction,       tershire, 22 September 1931; grew up in New Zealand. Education:

impresses at least as much as his always vivid sense of the Montana Girls’ High School, Christchurch; Hampstead Girls’ High School,

landscape and his use of the Blackfeet’s animistic speech patterns to London; University of St. Andrews, Fife, 1949–52, M.A. in econo-

describe it. If he does not always succeed in transcribing the Indians’ mics and psychology 1952. D. Litt, University of Bath, 1988, Univer-

metaphoric language into an unforced, conversational English, the sity of St. Andrews, 1992. Family: Married Ron Weldon in 1960  WELDON                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

The Cloning of Joanna May. London, Collins, 1989; New York,      Radio Plays: Spider, 1973; Housebreaker, 1973; Mr. Fox and Mr.

Viking, 1990.                                                          First, 1974; The Doctor’s Wife, 1975; Polaris, 1978; Weekend,

Darcy’s Utopia. London, Collins, 1990; New York, Viking, 1991.            1979; All the Bells of Paradise, 1979; I Love My Love, 1981; The Life Force. London, Collins, and New York, Viking, 1992.                   Hole in the Top of the World, 1993. Affliction. London, Collins, 1994; as Trouble, New York, Viking,

1994.

Television Plays: Wife in a Blonde Wig, 1966; A Catching Complaint,

Splitting: A Novel. New York, Grove Atlantic, 1994.

1966; The Fat Woman’s Tale, 1966; What About Me, 1967; Dr. De

Worst Fears. New York, Atlantic Monthly Press, 1996.

Waldon’s Therapy, 1967; Goodnight Mrs. Dill, 1967; The 45th

Big Girls Don’t Cry. New York, Atlantic Monthly Press, 1997.

Unmarried Mother, 1967; Fall of the Goat, 1967; Ruined Houses,

Rhode Island Blues. New York, Atlantic Monthly Press, 2000.

1968; Venus Rising, 1968; The Three Wives of Felix Hull, 1968; Hippy Hippy Who Cares, 1968; £13083, 1968; The Loophole,

Short Stories                                                              1969; Smokescreen, 1969; Poor Mother, 1970; Office Party,

1970; On Trial ( Upstairs, Downstairs, series), 1971; Old Man’s

Watching Me, Watching You. Hat, 1972; A Splinter of Ice, 1972; Hands, 1972; The Lament of an  London, Hodder and Stoughton, and

New York, Summit, 1981. Unmarried Father, 1972; A Nice Rest, 1972; Comfortable Words,
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cause and effect, inexorable as Greek tragedy, stemming from both       third-person chapters that subsequently take over. Puffball, about

conscious and unconscious motivation, and from chance circum- Liffey’s pregnancy in Somerset while her husband remains working

stances. She looks at society with devastating clearsightedness, in London, is as strongly feminist, incorporating much information

showing how good may spring from selfishness, evil from altruism.        about female physiology and pregnancy. In The President’s Child

Weldon’s unique narrative style highlights the contradiction Isabel, the mother of an American presidential candidate’s illegiti-

between free will which her characters, like us, assume and the       mate child, is ruthlessly hunted in a parody of a thriller. The Life and

conditioning which we know we undergo. Her characters are continu-       Loves of a She-Devil describes Ruth’s remorseless revenge on the

ally referred to by their names, where English style would normally       bestseller writer who ‘‘stole’’ her husband.

use a pronoun, and addressed directly in the second person by the Two of Weldon’s collections of short stories, Watching Me,

author and assessed by her—‘‘Lucky Lily’’ the author appraises a       Watching You and Polaris and Other Stories, are mainly concerned

leading character in  with men exploiting women in different domestic settings: an excep- Remember Me,  where she also ‘‘translates’’

passages of the characters’ dialogue into what they  tion, the title story of the latter, is the best. Its antiwar theme is  mean,  rather than

say. In  continued in The Shrapnel Academy: over the snowbound weekend of  The Hearts and Lives of Men  the author continually button-

holes ‘‘Reader.’’ Weldon’s apparently disingenuous surface, with her the Academy’s prestigious Wellington Lecture, the contemporary

own paragraphing lay-out, is underpinned by a whole battery of ironic ‘‘servant problem’’ with a largely Third World staff escalates into a

devices, indicating the limitations on her characters’—and our— ‘‘local’’ nuclear explosion. Chapters of military history, describing  WELSH                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

writer, 1993—. Agent: c/o Jonathan Cape, 20 Vauxhall Bridge Road, Against the excessive romanticizing of Scotland in the blockbuster

London SW1V 2SA, England.                                     films Rob Roy and Braveheart and the commercial success of the

decidedly artsy, upscale Edinburgh Festival, Welsh offered a blackly

humorous and stylistically energizing look at how the other half lives.

PUBLICATIONS                                                For all its stylistic flair and cinematic structure, Trainspotting is in

some ways a work in the naturalist tradition, both in its use of

Novels Edinburgh dialect and its preoccupation with social ills. These

include, most obviously, heroin use and HIV infection as well as a

Trainspotting. dysfunctional social welfare system, a socially destructive capitalist  London, Secker & Warburg, 1993; New York, Norton,

1996. ethos, a Scottish national character heavily dependent on drinking,

Marabou Stork Nightmares: A Novel. violence, and sexual abuse of women, the lingering effects of English  London, J. Cape, 1995; New

York, Norton, 1996. colonization, and most importantly, the demoralization and disaffilia-

Filth: A Novel.                                                            tion of Scottish youth. New York, Norton, 1998.

The world of Trainspotting, the Edinburgh of Leith and Muirhouse,

is a world without beliefs and without illusions, in which the phrase

Short Stories

‘‘choose life’’ has all the authenticity of a government-sponsored ad
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deliberate some or all of it may be) and, once again, an equally       The Optimist’s Daughter. New York, Random House, 1972; London,

appalling sentimentality when it comes to explaining (if not quite          Deutsch, 1973.

exonerating) Robertson’s personality and behavior. Although the       Complete Novels. New York, Library of America, 1998.

subject of much criticism for its cover—a pig wearing a constable’s

helmet—Filth—like the tapeworm-shaped passages that devour its       Short Stories

host’s narrative right on the page—tries too hard both to offend and

explain. Whatever its aesthetic weaknesses, Filth evidences Welsh’s       A Curtain of Green. New York, Doubleday, 1941; London, Lane,

willingness to address topics of concern to his mainly youthful          1943.

audience in ways and forms sure to shock and even offend the general       The Wide Net and Other Stories. New York, Harcourt Brace, 1943;

public: in his widely read novels and short stories; in the ‘‘blasphe-           London, Lane, 1945.

mous’’ film version of three Acid House stories (for which Welsh       Music from Spain. Greenville, Mississippi, Levee Press, 1948.

wrote the screenplay); in Headstate, a theater piece performed at rave       The Golden Apples. New York, Harcourt Brace, 1949; London, Lane,

clubs; and You’ll Have Had Your Hole, a contemporary Jacobean          1950.

revenge play set in an abandoned recording studio in Edinburgh.           Selected Stories. New York, Modern Library, 1954.

The Bride of Innisfallen and Other Stories. New York, Harcourt

—Robert Morace        Brace, and London, Hamish Hamilton, 1955. WELTY                                                               th CONTEMPORARY NOVELISTS, 7 EDITION

 

A Writer’s Eye: Collected Book Reviews, edited by Pearl Amelia       ‘‘The Golden Apples’’ by Rebecca Mark, Jackson, University Press

McHaney. Jackson, University Press of Mississippi, 1994.             of Mississippi, 1994; Eudora Welty’s Aesthetics of Place by Jan

Country Churchyards. Jackson, University Press of Mississippi, Nordby Gretlund, Newark, University of Delaware Press, 1994; The

2000.                                                            Still Moment by Paul Binding, London, Virago, 1994; More Conver-

Editor, with Ronald A. Sharp, The Norton Book of Friendship. New       sations with Eudora Welty, edited by Peggy Whitman Prenshaw,

York, Norton, 1991.                                                Jackson, University Press of Mississippi, 1996; A Reader’s Guide to

the Short Stories of Eudora Welty by Diane R. Pingatore, New York,

* G.K. Hall, and London, Prentice Hall International, 1996; Eudora

Welty and Virginia Woolf: Gender, Genre, and Influence by Suzan Harrison, Baton Rouge, Louisiana State University Press, 1997;

Bibliography: In Mississippi Quarterly (Mississippi State), Fall

Eudora Welty: A Study of the Short Fiction by Carol Ann Johnston,

1973, and Eudora Welty—A Bibliography of Her Work, Jackson,

New York, Twayne Publishers, and London, Prentice Hall Interna-

University Press of Mississippi, 1994, both by Noel Polk; Eudora

tional, 1997; The Late Novels of Eudora Welty, edited by Jan Nordby

Welty: A Reference Guide by Victor H. Thompson, Boston, Hall,

Gretlund and Karl-Heinz Westarp, Columbia, University of South

1976; Eudora Welty: A Critical Bibliography by Bethany C.

Carolina Press, 1998; Understanding Eudora Welty by Michael

Swearingen, Jackson, University Press of Mississippi, 1984; The

Kreyling, Columbia, University of South Carolina Press, 1999;

Welty Collection: A Guide to the Eudora Welty Manuscripts and

Eudora Welty, edited by Harold Bloom, Broomall, Pennsylvania,
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flourished on ironic portrayals of the differences between people’s the American Academy of Arts and Letters for the most distinguished

expectations and their fulfillment. Unlike other writers, however, work of American fiction for the years 1950 to 1955; for it was

Welty was able to expand her vision with changing times. With two       Howells who had in The Rise of Silas Lapham laid down the challenge

stories in her next collection, The Wide Net, employing such historical to American writers to which Welty’s work has become the major

figures as Aaron Burr (‘‘First Love’’) and the bandit Murrell, the Man response, ‘‘… it is certain that our manners and customs go for more

of God Lorenzo Dow, and the naturalist Audubon in ‘‘A Still in life than our qualities. The price that we pay for civilization is the

Moment,’’ Welty seemed embarked (as in The Robber Bridegroom) fine yet impassable differentiation of these. Perhaps we pay too

on creating a mythology that earlier aspirants had failed to produce for much.’’ Whatever Welty’s views of Howell’s last speculation, after

the emerging nation. In ‘‘A Still Moment’’ she had indeed captured as       her triumphs with The Ponder Heart, she settled down to working in

tellingly as Melville in Billy Budd the awful cost of civilization in the the same vein for fifteen years as she was preoccupied with her

destruction of beauty as the quiet naturalist-artist horrifies the two       longest and most complex novel, Losing Battles, the chronicle in

wild men into whose company he has fallen by his cool shooting of a many voices (that she reads aloud magically) of the reunion of an

beautiful heron to use as a model for a painting. immense clan of subsistence farmers in one of the poorest backwoods

Welty did not linger in the distant past, but returned with her next       regions of the northeast Mississippi hills. In part Losing Battles

novel, Delta Wedding, to the world where she best found her voice (as       returns (as does later The Optimist’s Daughter) to the story of an

she describes the climactic step in her development in the autobio- outside bride’s attempts to rescue (as she sees it) the husband for

graphical One Writer’s Beginnings), the Mississippi of her own whom she has given up her own ambitions to improve her place in the  WENDT                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

WENDT, Albert                       Other

Editor, Some Modern Poetry from Fiji [Western Samoa, the New

Nationality: Samoan. Born: Apia, Western Samoa, 27 October

Hebrides, the Solomon Islands, Vanuatu ]. Suva, Fiji, Mana, 5

1939; member of the Aiga Sa-Tuala. Education: New Plymouth

vols., 1974–75.

Boys High School, New Zealand, graduated 1957; Ardmore Teacher’s

Editor, Lali: A Pacific Anthology. Auckland, Longman Paul, 1980.

College, diploma in teaching, 1959; Victoria University, Wellington,

Editor, Nuanua: A Pacific Anthology. Auckland, Auckland Univer-

1960–64, M.A. (honours) in history 1964. Family: Married Jennifer

sity Press, 1995; published as Nuanua: Pacific Writing in English

Elizabeth Whyte in 1964; two daughters and one son. Career:

Since 1980, Honolulu, University of Hawaii Press, 1995.

Teacher, 1964–69, and principal, 1969–73, Samoa College, Apia;

senior lecturer, 1974–75, assistant director of Extension Services,

*

1976–77, and professor of pacific literature, 1982–87, University of

the South Pacific, Suva, Fiji. Since 1988 professor of English,

University of Auckland. Director, University of the South Pacific Critical Studies: ‘‘Towards a New Oceania’’ by Wendt, in Mana

Centre, Apia, Western Samoa, after 1978. Editor,  Review (Suva, Fiji), January 1976; chapter on Wendt in South Pacific  Bulletin,  now

Samoa Times, Literature: From Myth to Fabulation by Subramani, Suya, Fiji,  Apia, 1966, and Mana Publications, Suva, Fiji, 1974–80.

University of the South Pacific, 1985; Albert Wendt and Samoan

Coordinator, Unesco Program on Oceanic Cultures, 1975–79. Awards:
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basic conditions of human existence. The flying-fox hangs upside- As a Polynesian writer Wendt has not been satisfied to produce

down in the freedom tree. The powerful head of an extended family fiction that has entertainment value alone or to exploit the fa’a Samoa

rejects his past, repudiates his present, and in advanced old age seeks for the benefit of the foreign tourist. His aim has been far more

freedom in Pouliuli, in darkness. The rise and fall of another titled ambitious, and he has taken greater risks. If at times he lays himself

head of an aiga in Leaves of the Banyan Tree, with his lust for power open to adverse critical comment and his intentions have not always

and his imitation of Papalagi (European) ways, may be related to the been realised, his achievement is nonetheless impressive. He has set a

social pollution of the islands but have their source in a deeper       standard that augurs well for the future.

corruption.

This long and powerful novel explores in myth and legend, in —H. Winston Rhodes, updated by Lynda Schrecengost

traditional social structure, and in the changing post-independence

present not only what has happened to the fa’a Samoa, but what has

happened to human beings. The comedy and the tragedy, the vio-

lence, the horror and the glory of human life, together with man’s       WESLEY, Mary

desperate search for the meaning of existence, are localised in a

village setting populated by an extraordinary variety of characters.

Nationality: British. Born: Mary Farmar in Englefield Green,

The middle section of an expanded version of Flying-Fox in a

Berkshire, 24 June 1912. Education: Queen’s College, London,

Freedom Tree, the novella that gives its title to the earlier volume of WESLEY                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

has led one critic to comment that Wesley ‘‘… has reached an age school her son Silas. Hebe is independent, pragmatic, and very much

when she can say dangerous or naughty things without shocking.’’       in control of the men who pass through her life. All seven of her novels deal with seemingly taboo subjects such as            Laura, the protagonist in Second Fiddle, shares with Hebe her incest, matricide, suicide, and prostitution; love, sex, and death are attraction for men. Both women are mysterious and unattainable,

dominant themes throughout. Hebe because of the nature of her work and Laura because of her

The female protagonists of her books are misfits—eccentric, for avoidance of entanglement. Although Wesley never actually states it,

the most part independent women who live on the periphery of the through suggestion and innuendo the reader concludes that Laura is

middle-class world so often described. Matilda Poliport, the central the product of an incestuous relationship between her mother and

figure in Wesley’s first novel, Jumping the Queue begins this trend of uncle, the twins Emily and Nicholas Thornby. To complicate matters

characterization. Matilda comes from a comparatively privileged further we find that Laura has also been sexually abused by Nicholas,

world, she resides in the South West of England (a favorite setting for who if not her father is certainly her uncle. Laura is a strange character

Wesley’s books), and she is alone. Recently widowed at the opening who the reader never really knows. Combining strength with surpris-

of the book, Matilda meticulously plans her suicide, only to be ing vulnerability she embarks on a relationship with a 23-year-old

thwarted by the entrance of Hugh, a fugitive from the police. Also would-be writer and inevitably falls in love with him. Choosing to be

contemplating suicide, Hugh is instead taken home by Matilda and alone she ends the relationship and rejects the two men who love her.

life begins again for them both.                                                  Poppy Carew in The Vacillations of Poppy Carew advocates

Jumping the Queue is original and often maliciously witty. In pleasure over commitment. Left a great deal of money by her  WEST                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION
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concise and simple use of language create extremely charming and A.R.P., married, had two children, gone to Belfast where he suffered

readable books. employment, unemployment, and air raids, joined the Air Force, and

flown many missions as observer in Mosquitoes.

—Aruna Vasudevan, updated by Judson Knight There is almost too much in this book, but all of it is good. The

war scenes are vivid and suspenseful. There is a charming lyric

episode when MacMannan camps out in the hills of Northern Ireland.

WEST, Anthony C(athcart Muir) There is mystery in that, although a long flashback traces his

childhood in detail, his history stops when he leaves school; however,

references throughout the story imply that between then and the

Nationality: Irish. Born: County Down, Northern Ireland, 1 July beginning of the story proper, he had traveled widely and saved

1910. Military Service: Served in the Royal Air Force Pathfinder enough money for a free year in London, at the same time maturing

Force during World War II: air observer and navigator bomber. without losing the sensitivity he had as a child. He refuses to submit

Family: Married Olive Mary Burr in 1940; 11 children. Awards: his poetry for publication until it reaches some form of perfection

Atlantic award, 1946. Address: c/o Midland Bank Ltd., Castle St., known only to him. There is some sort of symbolism in his efforts to

Beaumaris, Anglesey, Gwynedd LL58 8AR, Wales.                    protect little ducks from the cruelty of thoughtless children.

A similar affinity with nature is in The Native Moment, an

P account of the day Simon Green goes to Dublin with a live eel in a  UBLICATIONS

 

Book World. Awards: Canada Council Senior fellowship, 1960;      ‘‘Gustav Holst Composes Himself,’’ in New Directions 33. New Guggenheim fellowship, 1962; Aga Khan prize (Paris Review), 1974;          York, New Directions, 1976. National Endowment for the Arts fellowship, 1980, 1985; Hazlett       ‘‘Field Day for a Boy Soldier,’’ in Iowa Review (Iowa City), Spring Memorial award, 1981; American Academy award, 1985; Pushcart         1979. prize, 1987, 1991; New York Public Library Literary Lion award,       ‘‘Dewey Canyon,’’ in Conjunctions (New York), Spring 1982. 1987; Best American Essays award, 1990; Outstanding Achievement       ‘‘The Destroyer of Delight,’’ in Paris Review, Spring 1983. medal, Pennsylvania State University, 1991; Grand Prix Halpérine-       ‘‘He Who Wears the Pee of the Tiger,’’ in Tri-Quarterly (Evanston, Kaminsky for Best Foreign Book, 1992; Lannan prize, for fiction,          Illinois), Spring 1984. 1993; Distinguished Teaching award, Joint Graduate Schools of the       ‘‘Hopi,’’ in Kenyon Review (Gambier, Ohio), Fall 1986. Northeast, 1993. Agent: Elaine Markson, 44 Greenwich Avenue, New York, New York 10011, U.S.A.                                 Poetry

( Poems). Oxford, Fantasy Press, 1952.

PUBLICATIONS                                                The Spellbound Horses. Toronto, Ryerson Press, 1960.

The Snow Leopard. London, Hutchinson, 1964; New York, Harcourt

Novels                                                            Brace, 1965.
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Filibuster, 1971; article by Brian McLaughlin, in British Novelists flophouse whose inmates he tries to reconcile to ‘‘the truth of life,’’

since 1960 edited by Jay L. Halio, Detroit, Gale, 1983; ‘‘Alexander and in helping them to swallow that truth to learn, himself, the proper

Theroux / Paul West Issue’’ of Review of Contemporary Fiction      ‘‘angle of drinking.’’ In Caliban’s Filibuster, there is Cal, the failed

(Elmwood Park, Illinois), Spring 1991; Understanding Paul West by writer, and in West’s finest novel Count von Stauffenberg, who must

David Madden, Columbia, University of South Carolina Press, 1994. go on suffering beyond the grave for his failures. But clearest of all

there is Alley Jaggers. At the start of that novel, Alley, longing for

Paul West comments: some dimly perceived beauty, is ‘‘enclosed and embattled but not

Looking back, I see myself as a late starter who, between thirty closed up and defeated,’’ but by the end he is both defeated and

and forty, in a sustained and intensive spell of application, set down        literally locked away. In Bela Lugosi’s White Christmas Alley

half a lifetime’s pondering and moved from a restless contentment       provides what is probably West’s bitterest cry of rage:

with criticism and fairly orthodox fiction to an almost Fellini-like

point of view. I never applied for admission to your so-called

Imagination, as I see it, is an alembic in limbo; it invents, and universe. I was kidnapped into it from a better place …

what it invents has to be added to the sum of Creation—even though              where it is more optional than it is here and now, about

nothing imagination invents is wholly its own. I think the realistic the time old God Almighty was in a poxdoctoring

novel has served its turn. Fiction has to reclaim some of its ancient dither, not sure which day was which, and wondering

privileges, which writers like Lucian and Nashe and Rabelais and why the bejesus he got involved with the whole thing in  WHARTON                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Words for a Deaf Daughter is ‘‘fact’’; Gala is ‘‘fiction,’’ or, as       Scumbler. New York, Knopf, and London, Cape, 1984.

West puts it, ‘‘the scenario of a wish-fulfillment,’’ in which an       Pride. New York, Knopf, 1985; London, Cape, 1986. adolescent Mandy comes to visit her father in America and finally       Tidings. New York, Holt, 1987; London, Cape, 1988. speaks to him. The importance of this wish-fulfillment is central to       Franky Furbo. New York, Holt, and London, Cape, 1989. West’s fiction and makes it imperative to remember that something       Last Lovers. New York, Farrar Straus, and London, Granta, 1991. like Alley’s cry of rage is not really West’s own cry. For all of the pain        Wrongful Deaths. London, Granta, 1995. which these characters must endure, West sees that act of expression,

of imaginative creation, as an act of defiance and achievement, a       Other substantial addition to the sum of existing things. In a 1971 interview

he remarked:                                                         Ever After: A Father’s True Story. New York, Newmarket Press,

1995.

What a gratuitous universe it is, anyway; what a             Houseboat on the Seine. New York, Newmarket Press, 1996.

bloody surd … what with such defectives as waltzing

mice, axolotls that should become salamanders but                                          * don’t, children born without one of the human senses.

Not that I’m harping on the universe’s lapses rather than

Film Adaptations: Birdy, 2000.

its norms; no, what impresses me finally is the scope for
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Birdy’s greatest happiness during his time of involvement with a glimmer of hope: an American expatriate painter, down and out in

his birds comes not from his attempts to fly, but during the nesting Paris, finds love and fulfillment with a homeless woman two decades

time when he helps the young birds survive and learn to fly. Birdy’s       his senior.

involvement with the canaries is centered on the female he calls

‘‘Birdie.’’ (He names her dark, violent mate ‘‘Alfonso.’’) Birdy —William C. Bamberger

identifies strongly with the bird’s nurturing side, envies her her

female role. This is a thread that is part of several other Wharton

characters, most notably the title character in Scumbler. Scum, as he

calls himself, is an aging American painter living with his family in       WHITE, Edmund Valentine, III

Paris. Scum at times wishes he were a woman, even telling one young

woman to teach him how to love her ‘‘as a woman would.’’ Scum      Nationality: American. Born: Cincinnati, Ohio, 13 January 1940.

rents out a string of apartments, rooms, and shelters he has fixed up.       Education: The University of Michigan, Ann Arbor (Hopwood

He calls these his ‘‘nests.’’ (He also thinks of his paintings as ‘‘nests’’        award, 1961, 1962), B.A. 1962. Career: Staff writer, Time, 1962–79,

or ‘‘hideouts.’’) Scum, like Birdy, attempts to recreate his own       and editor, Saturday Review, 1972–73, both New York; assistant

existence: ‘‘I’m always trying to design my life … it has to be lived on professor, Johns Hopkins University, Baltimore, 1977–79; adjunct

purpose with purpose.’’ His purpose in life is as much nesting and professor, Columbia University, New York, 1981–83, and instructor

nurturing (though his own children hardly figure in the novel at all) as in creative writing, Yale University, New Haven, Connecticut. Execu- WIDEMAN                                                            th CONTEMPORARY NOVELISTS, 7 EDITION

 

Altars (text), photographs by Mapplethorpe. New York, Random which had to break away from various regimes of oppression in order

House, 1995. to find a geographical and linguistic terrain in which to explore its

Marcel Proust. New York, Viking, 1999. desires. This concern with personal and communal histories informs

Editor, with Charles Silverstein, The Joy of Gay Sex: An Intimate       his two most successful novels to date: A Boy’s Own Story and its

Guide for Gay Men to the Pleasures of a Gay Lifestyle. New York,       sequel The Beautiful Room Is Empty. Together these novels, as a sort Crown, 1977. of homosexual Bildungsroman, describe the progression of a young

Editor, The Faber Book of Gay Short Fiction. London, Faber, 1991; unnamed male narrator from a state of confusion and immaturity to an

Boston, Faber, 1992. acceptance of his homosexual identity on the very night that the

Editor, The Selected Writings of Jean Genet. Hopewell, New Jersey, Stonewall riots rocked the heterosexual establishment in New York

Ecco, 1993. City in 1969, thus ushering in the contemporary gay liberation

movement. On the night of the riots, White’s narrator, finds himself

* proudly anticipating the day ‘‘gays might someday constitute a

community rather than a diagnosis.’’

Critical Studies: Edmund White: The Burning World by Stephen Because of White’s personal concern with the social and politi-

Barber, New York, St. Martin’s Press, 1999. cal dynamics of the gay community, his novels frequently have an

autobiographical element to them. They are usually written in the

* first-person and parallel personal events in his own life, such as  *  *
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Family: Married Judith Ann Goldman in 1965; two sons and one       Press of Mississippi, 1989; John Edgar Wideman: Reclaiming the

daughter. Career: Member of the Department of English, Howard      African Personality by Doreatha Drummond Mbalia, Selinsgrove,

University, Washington, D.C., 1965; instructor to associate professor Susquehanna University Press, and London, Associated University

of English, 1966–74, assistant basketball coach, 1968–72, and direc-       Presses, 1995; Stories of Resilience in Childhood: The Narratives of

tor of the Afro-American Studies Program, 1971–73, University of Maya Angelou, Maxine Hong Kingston, Richard Rodrigues, John

Pennsylvania; professor of English, University of Wyoming, Lara-       Edgar Wideman, and Tobias Wolff by Daniel D. Challener, New

mie, 1974–85. Since 1986 professor of English, University of Massa-       York, Garland, 1997; Conversations with John Edgar Wideman,

chusetts, Amherst. Phi Beta Kappa Lecturer, 1976. Awards: PEN/ edited by Bonnie Tu Smith, Jackson, University Press of Mississippi,

Faulkner award, 1984, 1991; Lannan award, 1991; MacArthur fel-       1998; John Edgar Wideman: A Study of the Short Fiction by Keith E.

lowship, 1993; Rea prize, 1998. D.Litt.: University of Pennsylvania,       Byerman, New York, Twayne Publishers, 1998.

1985. Agent: Wylie Aitken and Stone Inc., 250 West 57th Street,

Suite 2106, New York, New York 10107. Address: Department of                              *     *     *

English, University of Massachusetts, Amherst, Massachusetts

01003, U.S.A. Following the publication of the Homewood trilogy, the New

York Times proclaimed John Edgar Wideman, ‘‘one of America’s premier writers of fiction.’’ The winner of two PEN/Faulkner awards,

PUBLICATIONS
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the history of Europe, and when he travels to Africa (an inverted which he advises the community. Reuben’s search for a twin brother

image of the Middle Passage), Braithwaite discovers that he’s alien- who may be in jail is reminiscent of Wideman’s nonfiction work,

ated there as well.                                                             Brothers and Keepers. However, it is never clear if the brother even

The Lynchers also examines the weight of African-American      exists; the brother may be another version of Reuben.

history. The opening pages of the novel document the history of           Philadelphia Fire is based on the MOVE house bombing in lynching in America. The novel begins with four men planning to Philadelphia. The novel intertwines the voices of Cudjoe, a writer,

subvert this history by killing a white policeman. The act, a ‘‘lynching and Wideman, as the author and as a character. This virtuoso novel

in black face,’’ will, according to the group’s leader bring the       blends multiple texts and discourses from history to The Tempest. community together. Wideman often suggests that symbolic ritual These are the voices that the African-American writer must confront

can be a healthy way to combat racism. But here the inversion of and revise. In many ways, the novel is about writing and history, but it

lynching is portrayed as a self-destructive act. In order to lynch the is also the story of lost children: Simba, a survivor of the bombing,

policeman, the conspirators must kill his African-American girlfriend. It        and Wideman’s son. is even suggested that her child may have to die. These acts against the             The Cattle Killing also revises texts. The novel revisits Wideman’s community, and the inability of the conspirators to re-imagine their short story, ‘‘Fever,’’ about the yellow fever epidemic in Philadelphia

lives using their own stories and rituals, doom the plan to failure. Only in 1793. A neo-slave narrative, the novel is set in eighteenth century

one of the conspirators, Thomas Wilkerson, sees that the men are and contemporary Philadelphia, as well as Africa and England.

merely mimicking the hatred and violence that is illustrated in the Episodes in the novel are filtered through the central character, an
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PUBLICATIONS                                                Editor, with Aritha van Herk and Leah Flater, West of Fiction.

Edmonton, Alberton, NeWest Press, 1982.

Novels                                                         Editor, with Bob Beal, War in the West: Voices of the 1885 Rebellion.

Toronto, McClelland and Stewart, 1985.

Peace Shall Destroy Many. Toronto, McClelland and Stewart, 1962;

Grand Rapids, Michigan, Eerdmans, 1964.                                                         *

First and Vital Candle. Toronto, McClelland and Stewart, and Grand

Rapids, Michigan, Eerdmans, 1966. Manuscript Collection: University of Calgary Library, Alberta.

The Blue Mountains of China. Toronto, McClelland and Stewart, and

Grand Rapids, Michigan, Eerdmans, 1970. Critical Studies: The Comedians: Hugh Hood and Rudy Wiebe by

The Temptations of Big Bear. Toronto, McClelland and Stewart,      Patricia A. Morley, Toronto, Clarke Irwin, 1977; Epic Fiction: The

1973; Athens, Ohio University Press, 2000. Art of Rudy Wiebe by W.J. Keith, Edmonton, University of Alberta

The Scorched-Wood People.                                          Press, 1981; articles in A Voice in the Land, 1981, and Journal of Toronto, McClelland and Stewart, 1977.

The Mad Trapper.                                                  Commonwealth Literature (Edinburgh), 19(1), 1984. Toronto, McClelland and Stewart, 1977.

My Lovely Enemy. Toronto, McClelland and Stewart, 1983.

A Discovery of Strangers. Toronto, Knopf, 1994.                          Rudy Wiebe comments:
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and religious texts by inserting them into new verbal contexts. Coaldale, Alberta, a small community that he moved to in 1947.

Perhaps because he is so acutely aware that meanings are intertextually       Wiebe’s most recent work is Stolen Life: The Journey of a Cree generated, Wiebe continually tests the textual foundations of histori-       Woman. This book, which is a chronicle of justice and injustice, tells cal and religious certainty. the true story of the great-great-granddaughter of Cree Chief Big

At times, Wiebe’s Mennonite rhetoric intrudes awkwardly into Bear, Yvonne Johnson, who was placed behind bars after being

his narratives, as in First and Vital Candle or in the end of The Blue charged with murder. While this work is nonfiction, many critics have

Mountains of China. But Wiebe, in fact, addresses this very problem claimed that the text reads like a mystery novel. In his writing, Wiebe

in First and Vital Candle and My Lovely Enemy, where he dramatizes is successful at uniting realism with passion and reviving the past, so

the unsavory politics of Christian proselytizing. Mindful that his       that it can be seen in a fresh light. readership is not a congregation to be browbeaten, but a diverse

community to be drawn into active dialogue with his texts, Wiebe has —Penny van Toorn, updated by Marta Krogh

developed various intricate modes of indirect address. The main

characters in both First and Vital Candle and The Mad Trapper escape to the seclusion of the Arctic. Abe Ross, from First and Vital

Candle, eventually finds a new community while Albert Johnson      WIER, Allen severs all human contact, leaving mysterious his past, motives, and

even identity.
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Allen Wier is one of the finest novelists to emerge from the Jessie’s memory cannot, or does not, isolate the loss of Camel. He is

American Southwest, and yet his novels transcend regional bounda- seized deep in the jungle by Mexican soldiers; he joins a renegade

ries in their reflection upon human loneliness, the improbability of priest in search of his former wife, Miss Minnesota, whose body has

real human connections, and the tenuousness of life itself. Evocative disappeared from her casket after the plane transporting it crashes

of the works of such masters as William Goyen and Katherine Anne between North Dakota and Minnesota; he develops lung cancer. In

Porter, Wier’s novels depict realistic characters whose stories become the world of the novel, the most realistic ‘‘memory’’ is the least

melanges of memory, imagination, and event that question the very plausible. Camel has appeared in Jessie’s life as if out of thin air and

nature of reality, of past and future. Blanco, Wier’s first novel, is he departs as air. Experience cannot be grasped, lives not possessed,

named after a real town in the Texas Hill Country north of San       not even in the photographs that stir memory.

Antonio, but its spiritual setting is that of the American small town            A Place for Outlaws returns to the more traditional form of the

peopled by inhabitants who are isolated from one another and thereby       realistic novel. Outlaws tells the story of a self-reliant woman, Julia

dwell in their own death-obsessed imaginations. Departing as Air       Marrs, the name if not the character repeated from Blanco. After her

moves into a more exotic landscape, both literal and symbolic, mother dies, Julia is raised first by her fundamentalist grandmother,

shifting in time and memory from the frozen World War II landscape Huldah, then by her flighty Aunt Annabelle, who is as much of a child

of Kansas, through Texas, to the fragrant, lush, and magical setting of as is Julia. Although she is twice orphaned, Julia is loved in both

Mexico, where memory and imagination become indistinguishable. A homes and grows into a capable young woman. Engaged to Larry

Place for Outlaws, Wier’s most realistic and traditional novel, Otto, the son of a wealthy cotton farmer, Julia is introduced to Avery  WILDING                                                                    th CONTEMPORARY NOVELISTS, 7 EDITION

 

Eveless Eden. New York, HarperCollins, 1995.                               After two praised story collections (Herself in Love and Bet Almost Heaven. New York, Crown, 1998.                              They’ll Miss Us When We’re Gone) Wiggins went on to write her

most hailed book to date: John Dollar. This book has often been

Short Stories compared to Lord of the Flies, except with a gender switch. In the

novel, Charlotte Lewes has lost her husband in World War I and

Herself in Love and Other Stories. travels to Rangoon, Burma, to offer an act of Christian service. She  New York, Viking, 1987.

begins to teach there, but service isn’t her only interest. Charlotte also

Learning Urdu. New York, Harper, 1990.

takes on sailor John Dollar as a lover. In a trip to the Amdaman Islands

Bet They’ll Miss Us When We’re Gone. New York, HarperCollins,

with schoolgirls, an accident leaves them stranded on an island.

1991.

Dollar, who is a god-like figure to the girls, is left paralyzed. But the

girls’ descent from initial observance sinks quickly into cannibalism,

Other

and subversion. Critics agree that this devouring of John Dollar

satirically pokes fun at colonialism and Western dominance. The

Introduction, Other Edens by Nick Waplington. New York, Aperture,       book’s large acclaim speaks to a more streamlined plot in John Dollar

1994. than in previous Wiggins works, and a graceful language contrasting

Contributor, From the Heart: The Power of Photography, A Collec-       barbarous events.

tor’s Choice by Adam D. Weinberg. New York, Aperture, 1998.           Wiggins’s most recent book, Almost Heaven was published in
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The Paraguayan Experiment. Ringwood, Victoria, and London,      Editor, The Workingman’s Paradise, by William Lane. Sydney,

Penguin, 1985.                                                        Sydney University Press, 1980.

Book of the Reading. Sydney, Pope, 1994.                                Editor, Stories, by Marcus Clarke. Sydney, Hale and Iremonger,

Wildest Dreams. St. Lucia, Queensland, University of Queensland          1983.

Press, 1998.                                                           Editor, with Rudi Krausmann, Air Mail from Down Under. Vienna,

Gangan, 1990.

Short Stories                                                           Editor, The Oxford Book of Australian Short Stories. Melbourne,

Oxford University Press, 1994; New York, Oxton, 1995.

Aspects of the Dying Process. St. Lucia, University of Queensland       Editor, with Mabel Lee, History, Literature, and Society, Essays in

Press, 1972.                                                              Honour of S.N. Mukherjee. Leichhardt, Australia, Sydney Asso-

The West Midland Underground. St. Lucia, University of Queensland          ciation for Studies in Society and Culture, 1997.

Press, 1975.

Scenic Drive. Sydney, Wild and Woolley, 1976.                                                         *

The Phallic Forest. Sydney, Wild and Woolley, 1978.

Reading the Signs. Sydney, Hale and Iremonger, 1984.
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In the first of his collections of stories Aspects of the Dying Here, as elsewhere, Wilding is both lyrical and amused; he

Process, an English persona is attracted and bemused in several celebrates the new freedoms and is affectionately ironic about them.

stories by the hedonistic Sydney youth culture which he encounters. While whimsy sometimes predominates, a sharper irony is evident in

The title suggests the ‘‘dying’’ as an immigrant changes color with his observations about characters’ literary outlooks and values. The

new culture and extinguishes to some degree the old, and is a pun also middle-aged Laszlo, for instance, possessively jealous of his lover,

on his sexual initiation rites. D.H. Lawrence and Henry James have Valda, puzzles over his generation of radicals, who read Tom Paine,

left their mark on the writer’s early style, in its rendering of the while hers has been ‘‘turned on’’ to astrology. To Valda, Laszio

impulses and withdrawals of an observer who is not yet a participant       seems to use books as ‘‘leaning posts.’’ The Short Story Embassy in the new life. The West Midland Underground, Wilding’s second quizzically examines the ‘‘new’’ experimental literature of process

volume of stories, has a free-wheeling variety of narrative modes and and locates its enemy as the Thought Police. But this is Kafka without

settings which include England, Greece, the United States, and the menace. The visitor, Tichborne, who mysteriously leaves the

Australia. In ‘‘Canal Run’’ a boy’s claustrophobic world is evident in Embassy, may be one of the enemy (his name is a reminder of the

images of the English industrial midlands; at the center of frustration famous Tichborne impersonation case), but his departure lacks conse-

is a thwarted sexuality: ‘‘Thinking back it is hard to see exactly when quence. There is paranoia aplenty in this novel but ‘‘plot’’ in the

one’s consciousness of sex began and became a desire for, a whole       conventional sense is missing. youth’s looking for, fulfillment. Then, though, there was only a strong            The pastoral element is paramount in Pacific Highway. In some
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WILKINS, Damien metaphor of analysis by embedding other literary texts—a short story

and a radio play—in the novel and creating dialogue in which his

characters analyze their significance and meaning.

Nationality: New Zealander. Born: 1963. Awards: Heinemann

Thematic and stylistic similarities abound between the two

Reed fiction award, 1989; New Zealand book award for fiction, 1993.

novels. Both are fragmentary and episodic, spanning continents and

history in their non-linear narratives. However, Little Masters is more

PUBLICATIONS ambitious, weaving together the narratives of several characters, all

suffering a kind of spiritual dislocation. At the center of the novel are

Novels two New Zealanders in England, dissatisfied with the transnational

lives they lead. One, Adrian, is the child of refugees liberated from a

The Miserables. Wellington, New Zealand, Victoria University Press, Polish camp at the end of World War II and relocated to New Zealand.

and New York, Harcourt Brace, 1993. As such, Adrian embodies several key themes that permeate that

Little Masters. Wellington, New Zealand, Victoria University Press, novel, including the residual effects of the trauma of war as mani-

1996; New York, Holt, 1997. fested in the children of those who survive. As the dislocated son of

dislocated parents who has a dislocated child himself, Adrian also

Short Stories draws attention to how the meaning of one’s life is shifted by the

experience of being a transnational subject. In order to achieve any WILLIAMS                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

English, 1990–94, and since 1994 professor emeritus, Rutgers Uni-       Editor, with Gilbert H. Muller, The McGraw Hill Introduction to versity, Newark, New Jersey. Bard Center Fellow, Bard College,          Literature. New York, McGraw Hill, 1985. 1994–95. Member of the Editorial Board, Audience, Boston, 1970–72;       Editor, with Gilbert H. Muller, Bridges: Literature Across Cultures. contributing editor, American Journal, New York, 1972. Awards:          New York, McGraw Hill, 1994. American Academy grant, 1962; Syracuse University Outstanding      Editor, Ways In: Approaches to Reading and Writing about Litera-Achievement award, 1970; National Endowment for the Arts grant,          ture. New York, McGraw Hill, 1994. 1977; Rutgers University Lindback award, 1982; Before Columbus       Editor, Introduction to Literature 2/e. New York, McGraw Hill, Foundation award, 1983; American Book award, 1998. Litt.D.:         1995. Southeastern Massachusetts University, North Dartmouth, 1978;

Syracuse University, 1995. Agent: Barbara Hogenson Agency, 19 W.                                      * 44th St., New York, New York 10036. Address: 693 Forest Avenue, Teaneck, New Jersey 07666, U.S.A.                                    Manuscript Collections: Syracuse University, New York; Rochester

University, New York.

PUBLICATIONS

Critical Studies: America as Seen by a Black Man by Robert T. Haley, unpublished thesis, San Jose State College, California, 1971;

Novels                                                         ‘‘The Art of John A. Williams’’ by John O’Brien, in American
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miscegenation, and the gaps between white and black America. These            With the publication of Mothersill and the Foxes and The Junior

early novels also lay the important sociopolitical groundwork that       Bachelor Society, Williams enters a brief third phase noted for sexual

undergirds all of Williams’s work. This is perhaps especially true of parody, a modified politics, and technical complexity. Breaking

Sissie with its relentless framing of individual characters against a away from traditional narrative modes, Williams experiments with

politically charged history. A grand biography of the Joplin family’s postmodernism to relate the sexual odyssey of Odell Mothersill and

struggle over several generations, Sissie testifies to Williams’s grow- the ‘‘foxes’’ whom he courts. The novel broaches bizarre sexual

ing skill with a complex form of narrative time mechanics that has scenarios—incest, voyeurism, masturbation—in an uneven variety of

been likened to Faulkner, and which would later be put to effective techniques, ranging from surrealistic parody to pastoral fairy tale.

use in The Man Who Cried I Am. In this first phase, Williams Ludicrous, naturalistic, and absurdist, the novel’s scenes of sexuality

dramatizes black social struggle, but suggests the possibility of often devolve to horrific grotesques, which like the many allusions to

success in characters who do not resort to violence or reactionary grotesque art, comment on the macabre lack of emotion regarding

politics, as they strive to reconcile their idealisms with the brutal facts sexuality and corporeality in Mothersill’s picaresque world. The

of an oppressive racial system.                                             Junior Bachelor Society returns to the multi-character plot structure

It is in the second phase that Williams reverses this political of Williams’s earlier novels, as it cross cuts among the lives of its nine

orientation. Now characters do realize the necessity of acquiring a aging protagonists, who attend a hometown reunion in celebration of

heightened political and historical consciousness in order to not only       a former high school coach. Reminiscent of Sissie in its poignant

succeed, but to survive in America. Written after being ruthlessly portrayal of individuals striving against a repressive social order and  WILLIS                                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Song, and The Junior Bachelor Society, Clifford’s Blues eloquently unusual. Science fiction and adolescence have a lot in common: love

dramatizes the individual’s triumph of will in the face of great of adventure, love of ideas, boundless enthusiasm for the universe.

adversity, and thus transcends the thematics of American racial For many readers, it’s only an infatuation, but for me it has turned into

injustices to evoke a wider sense of historical barbarity and heroism. a lifelong love affair, I think because the medium of science fiction is

ideal for the stories I want to tell and the themes I want to write about.

—Michael A. Chaney I find that looking at things obliquely, through the disguise of

other places, other times, cuts through not only the reader’s prejudices

and defenses but my own and makes it possible to look clearly at our

WILLIS, Connie own world, our own faces. And the conventions of science fiction—

Martians, time travel, robots—carry within them the themes that

matter most to me. Time travel, especially, with its built-in reso-

Nationality: American. Born: Constance Elaine, Denver, Colorado, nances of grief and loss and regret, I could write about forever. After

31 December 1945. Education: University of Northern Colorado,

all these years, I still come to science fiction with that same shock of

B.A. in English and elementary education. Family: Married Courtney       joy and recognition that I did at thirteen. Wayne Willis, 1967; one daughter. Career: Elementary school teacher, 1967–68, and junior high teacher, 1968–69, Branford, Con-

*    *    *

necticut, public schools. Awards: Nebula award, 1982, and Hugo
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and vivid presentation of the horrors of war, Lincoln’s Dreams is an       WILSON, A(ndrew) N(orman)

unforgettable drama of love, loyalty, and duty.

Doomsday Book and To Say Nothing of the Dog, or, How We

Found the Bishop’s Bird Stump At Last are set in the same world as Nationality: British. Born: Stone, Staffordshire, 27 October 1950.

Education: Rugby School, Warwickshire, 1964–69; New College,

‘‘Fire Watch.’’ In the former, set in 2054, history student Kivrin

wishes to visit medieval Oxford for her practicum. However, the Oxford (Chancellor’s Essay prize, 1971; Ellerton Theological prize,

time-travel time technician has fallen suddenly ill with an unknown 1975), 1969–72, M.A.; studied for priesthood, 1973–74. Family:

virus, and in his delirium he accidentally sends her to 1384, the year of Married 1) Katherine Duncan-Jones in 1971 (divorced 1990), two

the Black Death.                                                        daughters; 2) Ruth Guilding. Career: Assistant master, Merchant

Doomsday Book, which also won both Hugo and Nebula awards, Taylors’ School, London, 1975–76; lecturer, St. Hugh’s College,

alternates between the two timelines, showing that human nature is Oxford, 1976–82, and New College, 1977–80; literary editor, the

much the same in each era, as both sets of characters must cope with       Spectator, London, 1981–83. Presenter, Eminent Victorians televi-

an apocalyptic plague and ensuing panic. Kivrin seems doomed to die       sion series, 1989. Awards: Rhys Memorial prize, for fiction, 1978,

in the past, grieving as the villagers who have succored her succumb, for biography, 1981; Maugham award, 1981; Arts Council National

one after another, to bubonic plague, because there is no way that she Book award, 1981; Southern Arts prize, 1981; W.H. Smith Literary

can signal her friend Professor Dunworthy that she is in the wrong award, 1983; Whitbread prize, for biography, 1988. Fellow, Royal

place and time. The sweet and wise Dunworthy, however, has      Society of Literature, 1981. Agent: Peters Fraser and Dunlop, 503–504 WILSON                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Other (for children) affectionate writer with a capacity to evoke both love and, in his later

work, the depths of despair. By his own account, he is a one-draft

Stray. London, Walker Books, 1987; New York, Orchard, 1989. writer, who does not spend time revising; and this sometimes shows

The Tabitha Stories. London, Walker Books, 1988; as Tabitha, New in the prose of his fiction; but he nonetheless has the ability to bring

York, Orchard, 1989. scenes and characters vividly and economically before the reader and

Hazel the Guinea-Pig. London, Walker Books, 1989; Cambridge, he can be very funny; as some of his nonfiction books might suggest,

Massachusetts, Candlewick Press, 1992. however, he is also concerned to explore in his novels serious ethical

and theological issues.

Other

His first novel, The Sweets of Pimlico, is a comic and touching

debut that traces the relationship between Evelyn Tradescant, a young

The Laird of Abbotsford: A View of Sir Walter Scott. Oxford and New

upper middle-class Cambridge graduate teaching in London, and the

York, Oxford University Press, 1980.

elderly and enigmatic Baron Theo Gormann. It was followed by

The Life of John Milton. Oxford and New York, Oxford University

Unguarded Hours and Kindly Light, highly entertaining comedies

Press, 1983.

that recount the embarrassments and exploits of Norman Shotover, a

Hilaire Belloc. London, Hamish Hamilton, and New York, Atheneum,

shy, awkward Cambridge graduate who becomes an Anglican priest,

1984.

How Can We Know? An Essay on the Christian Religion. gets mixed up with lots of girls, jumps off a cathedral tower with a  London,
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was followed by the ambitious work The Vicar of Sorrows, in which a       PUBLICATIONS

clergyman who has lost his faith and his love for his wife finds

himself engulfed by crisis after his mother dies and he falls for a New       Novels

Age traveler. Comedy here is combined with somber renderings of

emotional and spiritual distress that show Wilson moving further into       Oranges Are Not the Only Fruit. London, Pandora Press, 1985; New

the dark territory he had begun to explore in The Healing Art and Wise           York, Atlantic Monthly Press, 1987.

Virgin. The novel that appeared after The Vicar of Sorrows is perhaps       Boating for Beginners. London, Methuen, 1985.

his most powerful and disturbing to date: Dream Children takes up       The Passion. London, Bloomsbury, 1987; New York, Atlantic Monthly

the theme of pedophilia in its account of the sexual relationship          Press, 1988.

between Oliver Gold, an admired philosopher who has not realized       Sexing the Cherry. London, Bloomsbury, and New York, Atlantic

his potential for greatness, and Bobs, a sensitive, affectionate pre-           Monthly Press, 1989.

pubertal girl. The novel is daring in the way it evokes sympathy for       Written on the Body. London, Cape, 1992; New York, Knopf, 1993.

Oliver even as it demonstrates the appalling nature of child abuse.          Art and Lies. London, Cape, 1994; New York, Knopf, 1995.

The novels                                                           Gut Symmetries. New York, Knopf, 1997. Incline Our Hearts, A Bottle in the Smoke, Daughters

of Albion, Hearing Voices,                                                 The PowerBook. New York, Knopf, 2000. and A Watch in the Night, which comprise

the novel sequence ‘‘The Lampitt Chronicles,’’ stand somewhat apart WINTERSON                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Winterson’s is a dense epigrammatic prose rich in beautiful subjective, limited, biased and open to revision and recontextualization.

images and flights of fancy. Her fiction brings in a play of signifiers       The Passion is situated in the aftermath of the French Revolution and that result in a continuous deferral of meaning that suggests a number the rise and fall of Napoleon Bonaparte. It combines the life stories of

of alternative readings. While abounding in experimental narrative two character-narrators, Henri, a French soldier-cook from the ranks

techniques and decentering strategies that have been associated with and files of Bonaparte, and Villanelle, a Venetian bisexual woman

postmodernist writings, Winterson’s texts also show a dialogic rela- who has webbed feet like the men in her society. Set in Puritan

tionship with the modernist tradition, especially with Virginia Woolf, England in the years of the English Civil War, the Great Plague, and

T. S. Eliot, and James Joyce—as manifest in her volume of essays Art       the Great Fire of London, Sexing the Cherry is also told by two Objects. Winterson self-consciously questions the mechanisms by different voices, the Rabelaisian Dog Woman—a sublime portrait of

which narrative texts are produced and partakes of a clear penchant       excess that was prefigured by Jeanette’s mother in Oranges—and for fantasy, magical realism, and the fabulous. Postmodernist tech- Jordan, a foundling brought by the river to the childless Dog Woman,

niques, modernist tradition, metafiction, and magical realism are, who travels both physically and mentally in search of his flying self—

however, mere instruments that Winterson deftly combines with a represented in the story by Fortunata, one of the Twelve Dancing

strong political commitment aimed at subverting socio-cultural power Princesses. In both texts Winterson blends high and low art by pairing

structures and, ultimately, at appropriating traditionally male-defined T. S. Eliot’s Four Quartets with Tarot cards and fairy tales. By means

concepts for her lesbian politics. of intertextuality, Winterson exposes linguistic and narrative conven-

Winterson began her literary career by reinventing herself in tions and provides alternative versions of history that focus on groups
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boat, where everything is unstable. There is no conventional plotline,       The Riders. New York, Scribner, and London, Picador, 1995.

characters are not too convincing, and there is no passion in their love        Blueback: A Contemporary Fable. New York, Scribner, 1997.

affairs. Passion, though, oozes from Winterson’s dense poetic writ-

ing, which sublimates the eternal love triangle by making it a part of       Short Stories

physics’ Grand Unified Theory, the metaphor contained in the title of

the book. Gut Symmetries is structured by Tarot cards, alchemy, and       Scission. Fitzroy, Victoria, McPhee Gribble, 1985; as Scission and

cabalistic theology, on the one hand, and by quantum physics and          Other Stories, London, Weidenfeld and Nicolson, 1987.

geometry on the other. The result seems to be a world that is both real       Minimum of Two. Fitzroy, Victoria, McPhee Gribble, 1987; New

and virtual, material and philosophical. York, Atheneum, and London, Weidenfeld and Nicolson, 1988.

Apart from being the title of Jove’s lecture in Gut Symmetries,       Blood and Water. London, Picador, 1993.

The World and Other Places is Winterson’s only collection of short

stories, an open window to Winterson’s creative trajectory. Written       Other

over a period of twelve years beginning soon after the publication of

Oranges, these stories chart Winterson’s preoccupation with the

Jesse (for children). N.p., 1989.

nature of time, the nature of love in its multiple forms, the search for        Lockie Leonard, Human Torpedo (for children). N.p., Bodley Head,

the self as journey or quest, and the figure of the outsider either in the           1990; Boston, Little Brown, 1991.
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Queenie becomes steadily stronger while Cleve deteriorates morally, valley known as the Sink, is drinking himself to death. Something or

so that their final upbeat reunion, with Queenie pregnant by him, someone, we slowly learn, has been killing and disemboweling the

seems to have an imposed quality. The vision of life the novel offers is animals in the area, but when Maurice and his wife, Jaccob, and a

perhaps best summed up by Daniel Coupar: ‘‘It’s having the choices pregnant young woman named Ronnie collaborate to hunt it down

that kills a man. It’s the best and the worst. You get to choose and you they are unsuccessful, as their own private fears and guilts from the

get to regret. Almost guaranteed to bugger it up. And sometimes not.’’       past take over. The novel is a skillful study in suspense.

Jerra reappears in Scission, Winton’s first collection of short            Cloudstreet, perhaps Winton’s most impressive and substantial

stories. The epigraphs, this time coming from The Book of Job and novel, won him a second Miles Franklin Award. It is the most

East Coker, suggest the increasing importance of Christian belief in ambitious of his works, not only in terms of its length and in the time it

Winton’s work. Again the style is spare, restrained, attempting to covers (roughly 1943 to 1964), but also in its extraordinary gallery of

suggest or imply unstated significances; most of the stories are very characters and in the stylistic experiments that are new to Winton’s

short. Domesticity—of a young couple, of father and son—and fiction and seem to move him almost into the realms of magic realism.

especially its fragility is often the main concern. In the final, title The novel is the story of two families named Lamb and Pickles

story, the preoccupation with ‘‘scissions’’ of various kinds is taken (Winton has a lot of fun with names in this novel), who move into a

even into the writing itself, its style and structure acting out the sense huge house at no. 1 Cloud Street and bicker and love their way

of a mind incapable of ordering its experience. The rather awkward through two decades of Australian history. Lester and Oriel Lamb are

title of That Eye, the Sky refers to those who have aspiration or faith. God-fearing people who give thanks to the Lord when their son Fish
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stupidity that, like much else in this novel, remains as mysterious as       Born Brothers. New York, Farrar Straus, 1988.

the imagery of the night riders that runs through the novel.                 Indian Affairs. New York, Atheneum/Macmillan, 1991.

Blueback: A Contemporary Fable is the story of a boy and a blue

grouper, the title character. It is not so much a novel as a tract, a call        Short Stories

for environmental responsibility, and the spare, clean quality of

Winton’s language here is not helped by the use of preachy messages       The Neumiller Stories. New York, Farrar Straus, 1989.

such as ‘‘there was nothing in nature as cruel and savage as a greedy       Silent Passengers. New York, Atheneum/Macmillan, 1993.

human being.’’ Yet this book, too, contains themes common to

Winton’s best work. The motif of the quest or the odyssey is present in       Uncollected Short Story

most of his fiction, especially as it concerns the quest in search of the

self. Also central is the tension between a sense of the importance of       ‘‘Summer Storms,’’ in Paris Review, Spring 1990.

chance and the contingent in life and the wavering faith in some kind

of force that imposes order upon the universe. Perhaps this is what       Poetry

Winton’s protagonist senses in the riders he glimpses again at the end

of the novel: ‘‘He knew them now and he saw that they would be here       Poetry North: Five North Dakota Poets, with others. Fargo, North

every night seen and unseen, patient, dogged faithful in all weathers           Dakota Institute for Regional Studies, 1970.

and all worlds, waiting for something promised, something that was       Even Tide. New York, Farrar Straus, 1977.
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novel. It spans four generations, and could be set in almost any Both had unusual childhoods. Ellen’s parents were killed in an

century. The book’s significant events emerge out of the natural accident, and she has been raised by four grandparents. Chris’s

histories of human beings. It is about births and deaths, love and alienation from his parents is so severe that he hardly ever thinks of

courtship, joy and grief, motherhood and fatherhood, childhood, them; he does not invite them to his wedding, and he does not attend

adolescence, old age. It is about strength of character, spoiled his mother’s funeral. It is the quality of Chris’s earlier life that is

character, redeemed character. It is about hardship and work, compe- suggested by the title of the novel. The words are part of a remark

tence and incompetence, faith and distrust. It is about provincial made by his father when Chris has hurt himself being clumsy at a

bigotry and the lot of a Catholic family in a town of Methodists. It is chore. What his father thinks he is going to do is get himself a new kid.

about enduring. The child Ellen is carrying is born dead. When Ellen calls her

Otto Neumiller emigrated from Germany in 1881. He went all grandmother for consolation, she is told that this is the ‘‘wages of

the way to the Dakota plain, where he prospered and then lost most of sin.’’ Chris and Ellen do not have another child. The novel ends with

what he had gained. In his old age, he is lonely and envied and the suggestion that Chris always will be a troubled man and that the

unloved by his neighbors. His son Charles returns to the homestead to marriage will not bring fulfillment or much joy to husband or wife.

attend him at his death. In one of the book’s finest chapters, Woiwode The lives of Chris and Ellen will never have the richness of the lives of

shows Charles at work making his father’s coffin, lovingly washing Martin and Alpha. Standing by itself, the earlier novel does not have a

and dressing his father’s body, burying him in the unhallowed ground meaning that clearly emerges from the interaction of character and

of the farm he loved. Like his father, Charles Neumiller has been a       plot. When it is put beside Beyond the Bedroom Wall, its theme is
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1983; Southampton College, 1984; Randolph-Macon College, 1988; society life in Atlanta reached deafening levels and propelled the

Manhattanville College, 1988; Longwood College, 1989. Agent:       book to the top of every bestseller list.

Lynn Nesbit, Janklow and Nesbit, 598 Madison Avenue, New York, But, the inevitable backlash against someone with Wolfe’s

New York 10022, U.S.A. selling power is intense. In fact, some of America’s foremost writers,

including John Updike, Norman Mailer, and John Irving, all took

Wolfe to task for A Man in Full. Their comments centered on whether

PUBLICATIONS Wolfe’s work was literature or merely entertainment. For his part,

Wolfe responded with his typical acerbic wit, telling the New York

Novels Post, ‘‘The lead dog is the one they always try to bite in the ass.’’ The

literary feud is one that will assuredly be played out for years to come.

The Bonfire of the Vanities. Perhaps part of Wolfe’s enduring popularity is that he exudes  New York, Farrar Straus, 1987; London,

Cape, 1988. charisma, style, and an inherent coolness that most authors cannot

A Man In Full. New York, Farrar, Straus and Giroux, 1998. duplicate. He is a master at spotting the next trend or finding the

perfect words to describe the big picture and big events, like dubbing

Uncollected Short Stories the 1970s ‘‘The Me Decade.’’ He made his reputation by investigat-

ing subjects that have since become part of the national popular

culture pantheon, like the acid tripping days of the 1960s and fighter WOLFF                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Wolfe turned in some surprisingly flat period pieces. In Mauve Despite the ongoing quarrel with his colleagues, Wolfe must be

Gloves and Madmen, Clutter and Vine, however, he enjoyed a regarded as one of the top novelists of the twentieth century. It will be

renaissance. Kicking off with a ritual dismemberment of a major interesting to see whether young writers take his advice and move

author, and ending with a prophetic tale about the selfishness and toward journalistic novels. While the book world eagerly anticipates

ruthlessness of Manhattan cab-hailers, Wolfe roamed, among other the next big author, it will be difficult for someone to duplicate the

things, through a dissertation on one woman’s hemorrhoids, the story       success of Wolfe. of a Navy pilot risking his life on a daily basis over North Vietnam,

and a genuinely funny piece of short fiction concerning one black —Ian McMechan, updated by Bob Batchelor

athlete’s efforts to make a conscionable perfume commercial.

In 1979, entering yet another brain-warping space, Wolfe pro-

duced an effortless and enthralling, warts and all history of America’s       WOLFF, Tobias (Jonathan Ansell) launch into the stars. The Right Stuff, borne out of Wolfe’s ‘‘ordinary curiosity’’ remains his best-written and most complete book, con-

summately encapsulating, in all seriousness, the adventurous spirit of Nationality: American. Born: Birmingham, Alabama, 19 June 1945.

the age. As in previous works, functioning on the intimate level of Education: Hill School, 1964; Oxford University, B.A. 1972, M.A.

fraternity tale—Tom, the clever brother, is the wise spectator, while 1975; Stanford University, California, M.A. 1977. Military Service:

Served in the United States Army, 1964–68: Lieutenant. Family:

the rest of the gang goes off running and jumping into colorful and
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In Pharaoh’s Army: Memories of the Lost War. New York, Knopf, providing the future with menace, or the past with ambivalence and

and London, Bloomsbury, 1994. depth. In other words, unconfronted, unobtruded, the Vietnam war

Editor, Matters of Life and Death: New American Short Stories. remains in Wolff’s fiction what it is for most men of his age, non-

Green Harbor, Massachusetts, Wampeter Press, 1983. combatants as well as soldiers, the great shaping force that can never

Editor, The Short Stories of Anton Chekhov. New York, Bantam, quite be understood, much less expunged. Consequently, many of

1987. Wolff’s characters seemed surprised who they have become, survi-

Editor, Best American Short Stories, 1994. New York, Houghton vors of a catastrophe who have become dependent on safety. As the

Mifflin, 1994.                                                       narrator of The Barracks Thief puts it:

Editor, The Vintage Book of Contemporary American Short Stories.

New York, Vintage, 1994. I didn’t set out to be what I am … I’m a conscien-

Editor, Writers Harvest 3. New York, Dell, 2000. tious man, a responsible man, maybe even what you’d

call a good man—I hope so. But I’m also a careful man,

* addicted to comfort, with an eye for the safe course. My

neighbors appreciate me because they know I will never

Critical Studies give my lawn over to the cultivation of marijuana, or  :  Stories of Resilience in Childhood: The Narratives

of Maya Angelou, Maxine Hong Kingston, Richard Rodrigues, John send my wife weeping to their doorsteps at three o’clock  WRIGHT                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS The literary output of Charles Wright has been slight in volume

and promising, but not always effective, in practice. Wright’s three

Novels small ‘‘novels’’ are each the size of Nathanael West novels, and they

reflect the same mordant wit, yearning despair, and surrealistic lunacy

The Messenger. of vintage West. Wright’s world, however, is essentially a race-  New York, Farrar Straus, 1963; London, Souvenir

Press, 1964. twisted society of black grotesques, of crippled lovers and dish-

The Wig: A Mirror Image. washer poets whose lives of wine, whores, and junkie-songs spell  New York, Farrar Straus, 1966; London,

Souvenir Press, 1967.                                                slow murder in white America.

Absolutely Nothing to Get Alarmed About. The Messenger, The Wig, and Absolutely Nothing to Get Alarmed  New York, Farrar Straus,

1973. About portray an Inferno-world of sexual deviates: prostitutes (male

and female), pimps, transvestites, poseurs, flower-children, sadistic

cops. We meet not only lovers but pretenders, false black friends who

Uncollected Short Stories

set you up, genteel female perverts, white liberals whose children

suddenly snarl ‘‘nigger,’’ beloved black musicians who betray their

‘‘A New Day,’’ in The Best Short Stories by Negro Writers, edited by

heritage to gain white favor. Each novel centers around the efforts of a

Langston Hughes. Boston, Little Brown, 1967.

young protagonist (‘‘Charles Stevenson’’ in the first and ‘‘Charles

‘‘Sonny and the Sailor,’’ in Negro Digest (Chicago), August 1968.

Wright’’ in the third novel) to cope with city life, where literally and
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more uniformly despairing, with only a few attempts at the pathos and create a representative world of people, places, and ideals, he discards

yearning of The Messenger or the caustic hilarity of The Wig. In place the conventions of mimetic storytelling in favor of a flat-out style of

of the homosexual-junkie nightmare world of The Messenger, Wright’s direct address which in his later novels slowly modulates into a more

metaphor of our foundering American culture is here the yellow- naturalized manner, yet never one that attempts to counterfeit a world.

black-white world of the Bowery. Appropriate to their original Instead, Wurlitzer’s later work draws upon certain artifices of con-

publication in New York’s Village Voice, many chapters echo the duct which by virtue of long use have a structure which appears to be

vivid tone and the felt immediacy of ‘‘new journalism’’ prose. naturally made. In either case, the novelist is excused from proposing

an enabling structure for his work; from first to last, Wurlitzer’s

—Frank Campenni novels speak with their own sense of authority, pretending to be

nothing other than they are.

Nog and Flats are alternately diverse and spare works which rely

WURLITZER, Rudolph upon the narrator’s direct address for their substance and direction.

Mirror-images of the same artistic vision, these novels contrast wild

geographic narrative with a Beckett-like stasis of character, mood,

Nationality: American. Born: 1937. Awards: Atlantic Firsts award, and location, yet each ending with the same sense of voice alone.

1966. Address: c/o Knopf Inc., 201 East 50th Street, New York, New Even coherent character yields to this presence of mere voice, since in

York 10022, U.S.A. the first work Wurlitzer’s narrator sometimes talks about Nog as a  WURLITZER                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

with the world around him. Yet even before this it has proven to be a to direct action but by the manipulation of texts. As A.D. Ballou

talent whose time has been eclipsed. produces Hardin’s autobiographical movie, so too does the reader

Slow Fade is ostensibly Wurlitzer’s most conventional work, as produce the narrators’ texts. Without either act, nothing would

it is set securely within a recognizable world and is peopled by happen, and therefore Wurlitzer’s novels place as little as possible in

characters whose consistency of motive and behavior qualifies them       the way of this readerly action. for the most realistic fiction. But as with Quake, the author’s choice of             With Walker, Wurlitzer combines his novelist’s role with his circumstance allows for purely self-conscious narrative, since here screenwriting activities to produce a work far different from the usual

the action involves scriptwriting and filming, two undertakings which novelization of a film. The story itself is based on history, evoking the

lend a textual self-appearance to the novel. As the stories of film colorful career of the mid-nineteenth-century American adventurer

director Wesley Hardin, his children, and his intrusive entrepreneur William Walker as a way of providing not just a colorful narrative

evolve, the narrative becomes less a document of their lives than a about Nicaragua during those years but a metaphoric commentary on

series of filters and indirect analyses, as events are perceived not as American involvement in that country during the 1980s. Walker was

themselves but with references to scenes in films. This sense of a freebooting entrepreneur who made use of the business interests of

intertextuality is enhanced by Wes’s desire to learn the fate of his Cornelius Vanderbilt in installing himself as President of Nicaragua,

daughter, which he pursues by paying his son to write a film script a position he held from 1855 through 1857. That his empire fell and he

which fictionalizes the details yet encodes the answer to his question. was eventually executed by a Honduran firing squad does not detract

Yet as his son writes the script, he pauses to question his father about from his sense of ambition and idealism, tempered by the current


Y

 

YAFFE, James                        Plays

The Deadly Game, adaptation of a novel by Friedrich Dürrenmatt

Nationality: American. Born: Chicago, Illinois, 31 March 1927. (produced New York, 1960; London, 1967). New York, Drama-

Education: Fieldston School, graduated 1944; Yale University, New          tists Play Service, 1960.

Haven, Connecticut, 1944–48, B.A. (summa cum laude) 1948 (Phi      This Year’s Genie (for children), in Eight Plays 2, edited by Malcolm

Beta Kappa). Military Service: Served in the United States Navy,          Stuart Fellows. London, Cassell, 1965.

1945–46. Family: Married Elaine Gordon in 1964; two daughters and       Ivory Tower, with Jerome Weidman (produced Ann Arbor, Michigan,

one son. Career: Since 1968 member of the Department of English,          1968). New York, Dramatists Play Service, 1969.

currently professor of English, and since 1981 Director of General       Cliffhanger (as Immorality Play, produced Atlanta, 1983; as Cliff-

Studies, Colorado College, Colorado Springs. Awards: National          hanger, produced New York, 1985). New York, Dramatists Play

Endowment for the Arts award, for drama, 1968. Address: 1215         Service, 1985.
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conflicts are closely scrutinized within a closed society—in Yaffe’s       based on an historical event, the sailing of the German liner St. Louis case, the Jewish family, with all its attendant social hierarchies, its in 1939 with a thousand Jewish refugees searching for a homeland.

patriarchs, its strong-men and its failures, its pressures of shame and

guilt applied by loved ones to safeguard conformity and tradition. In —Paul Seiko Chihara

these earlier works, characters are simply drawn and situations

directly presented, largely through dialogue.

A recurring Yaffe theme involves the ‘‘dreamer,’’ an impracti-       YAMANAKA, Lois-Ann

cal or artistically oriented individual confronted with pressures to

survive in a competitive business world of the shady deals and

opportunism. In The Good-for-Nothing this conflict is represented by       Nationality: American. Born: Ho’olchua, Molokai, Hawaii, 7 Sep-two brothers, apparently very different from each other, yet mutually       tember 1961. Education: University of Hawaii at Manoa, B.Ed. dependent. The one is college-educated and totally ineffectual in the       1983, M.Ed. 1987. Family: Married—husband’s name John; one business world, a charming sycophant. The other, a Certified Public       son. Career: Language arts resource teacher and English teacher, Accountant, supports him, but in so doing restricts his own life. As Hawaii Department of Education; writer. Lives in Honolulu, Hawaii.

they interact, it becomes unclear which is the ‘‘good for nothing,’’       Awards: Pushcart prize, 1993; Elliot Cades award for literature, which the success or the failure: in different ways, both are unwilling 1993; Asian American Studies National Book award, 1994 (prize

to face responsibilities or the possibility of failure. Self-righteousness revoked); Pushcart Prize, 1994; Rona Jaffe award for women writ-
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educators, she grew up in the sugar-plantation town of Pahala, where about Filipinos practicing cannibalism. While the passage appears

pidgin was her native tongue. The sense of alienation and difference ironic in context—there is also a warning that if you borrow some-

she felt from predominantly white, mainstream urban culture and its one’s deodorant, you might catch their body order, or if you make

values has become the nucleus of much of her fiction. Her first faces you will get Japanese eyes—out of context, and with the history

collection, Saturday Night at the Pahala Theatre, explores that sense of Filipino-Japanese tension in Hawaii, it appears problematic. Like-

of difference through poetic narratives, critiquing race and gender wise, that Uncle Paulo is the representative Filipino in the text, and

relations in small-town Hawaii, while affirming the linguistic power not a fully developed character, is also troublesome. However, Uncle

of pidgin to do so. Awarded the Association for Asian American Paulo is not the only deviant adult in the novel, and the others are all

Studies National Book award, the Elliot Cades award for literature, Japanese. It is even rumored, according to Ivah, that his family hides

and a Pushcart prize, the book more importantly reflected the lives of their part Japanese heritage. Nevertheless, the passionate controversy

a segment of the Hawaiian population predominantly absent in ignited by the AAAS award and the decision to revoke it is very real,

the mainstream, the working-class Japanese segment from which and it remains to be seen if or how Yamanaka will respond in her

Yamanaka hails. For Yamanaka, writing about a world erased in      future writing.

popular representations of Hawaii, and in the language of that world,            Blu’s Hanging was followed by the lighter and less controversial

is a fundamentally political act.                                              Heads by Harry, the last in Yamanaka’s Hawaiian coming-of-age

It is this close-knit Japanese world that Yamanaka has continued trilogy. In this novel her protagonists are older, and even reach  YGLESIAS                                                                       th CONTEMPORARY NOVELISTS, 7 EDITION

 

PUBLICATIONS invented by males. Yglesias is a connoisseur of the successes and

failures that women like her heroines—and one supposes, herself—

Novels meet. These struggles are often well realized and convince not so

much by their general truth as by the mass of detail that is clustering at

center-stage. This gives the novels an effect of conviction that cannot

How She Died. Boston, Houghton Mifflin, 1972; London, Heinemann,

be overlooked. Occasionally Yglesias abandons this area for theoreti-

1973.

cal speculation; she endows a heroine with her own former or present

Family Feeling. New York, Dial Press, 1976; London, Hodder and

political loyalties and her own esthetic preferences, and the novels

Stoughton, 1977.

become temporarily less vivid. But the textures that are impelling are

Sweetsir. New York, Simon and Schuster, and London, Hodder and

soon re-established.

Stoughton, 1981.

Family Feeling is the novel that is a rough equivalent (and a

The Saviors. Boston, Houghton Mifflin, 1987.

successful one) to the story Yglesias tells in the opening section of

The Girls. Harrison, New York, Delphinium Books, 1999.

Starting. Sweetsir is a negative version of the successful struggles in Family Feeling; the efforts of the heroine of Sweetsir commence and

Uncollected Short Stories recommence but never move very far from the point where the

repeated departures take place: the heroine’s desire to be something,

‘‘Semi-Private,’’ in New Yorker, 5 February 1972. to realize in the relations of love some amorphous inner power that the
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Yglesias describes her novel writing as ‘‘a happiness I could       ‘‘Chicken Hawk’s Dream,’’ in Stanford Short Stories 1968, edited by

only liken to the happiness of love.’’ Such happiness is open to the Wallace Stegner and Richard Scowcroft. Stanford, California,

reader in long stretches of Family Feeling. And its absence is keenly           Stanford University Press, 1968.

felt elsewhere in the work of Yglesias.                                     ‘‘Moon Watching by Lake Chapala,’’ in Aldebaran Review 3 (Berke-

ley, California), 1968.

—Harold H. Watts

Plays

 

YOUNG, Al(bert) (James)                 Screenplays: Nigger, 1972; Sparkle, 1972.

Nationality: American. Born: Ocean Springs, Mississippi, 31 May       Poetry

1939. Education: The University of Michigan, Ann Arbor (co-editor,

Generation magazine), 1957–61; Stanford University, California       Dancing. New York, Corinth, 1969.

(Stegner Creative Writing fellow), 1966–67; University of California,       The Song Turning Back into Itself. New York, Holt Rinehart, 1971.

Berkeley, A.B. in Spanish 1969. Family: Married Arline June Belch       Some Recent Fiction. San Francisco, San Francisco Book Company,

in 1963; one son. Career: Freelance musician, 1958–64; disc jockey,          1974.
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both toucher and touched are changed that matters most in art as in            Like Ishmael Reed, his colleague in Yardbird enterprises, Young life. Touch may be magical but before all else it is the sign of is impatient with expectations that black writers should show their

willingness to engage actual life. ethnicity in some predictable or stereotypical way. O.O. Gabugah the

Through the metaphor of touch and repudiation of attitudinizing militant poet was Young’s satirical treatment of such message writ-

Young explains most of his literary practice. His novels gain much of       ing, and O.O. makes an appearance in Sitting Pretty also. Usually, their force from his ability to limn the texture of experience. Precise       though, Young makes his point, as in Ask Me Now, by unselfconscious detailing of speech demonstrates how individuals play roles uniquely narrative of the human trials of his characters. What makes the books

significant to those with whom they have personal relationships, black is that the people, such as Woody Knight, the retired basketball

including readers; and ways of seeing, talking, becoming, in short, player of his most recent novel, are granted a broad range of

ways of expressing the feel of life’s touch, engender the books’ experience in which they talk and touch others in the style of black

movement. culture. That style permits comedy right along with tribulation, the

In his first novel, Snakes, Young infuses the traditional narrative sort of love that yields happy endings and the losses that create

of adolescent growth with a principle of fluidity affecting every frustration and anger. Reviewers loaded with prescriptions for the

aspect of structure, style, and theme. MC, whose journey to maturity ethnic author and critics who want the message straight can be

is the story’s subject, gets turned on to modern jazz, an art of process displeased, but Young’s art will persist as a loving treatment of the

which illustrates that personality itself may derive from music.       versions of human process that are its source and subject. Stylistically the book is largely constructed out of raps, oral perform-
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Manuscript Collection: Tanument Library, New York University.            In contrast to the lower depths of The Warriors and part of The

Bag, Fertig appears at first to be an exploration of a strictly middle-

* class New York Jewish milieu. But the death of Fertig’s son as a result  *  *

of indifference on the part of the staff of a New York hospital triggers

such a paroxysm of grief that Fertig cold-bloodedly murders some

Taken singly, each of Sol Yurick’s works constitutes a substan-

seven people involved however tenuously in his son’s death. As mass

tial contribution to the growing body of contemporary fiction that

murderer, Fertig is then thrust into the company of the criminals,

depicts the American megalopolis in perpetual crisis. Taken together,

madmen, and junkies who populate Yurick’s other two novels. We

his novels make up the most compelling vision available to us (in

are also given our first view of the political elite of this mythical New

fiction or in non-fiction) of the most nightmarish megalopolis of all:

York: Judge Mabel Crossland whose thighs have encompassed every

New York now. Yurick is (as surely befits someone who was

prominent jurist in New York in her climb to the judgeship; Fertig’s

involved for several years in attempting to construct a sound theoreti-

lawyer, Royboy, the small but handsome sexual athlete, with multiple

cal and practical base for action on the American left) not interested in

obligations to his female admirers (including Mabel Crossland) on his

formal experimentation in the novel for the novel’s own sake. Yet

way to becoming Senator Roy, a character whom we then meet in The

neither is he a polemicist with little sense of artistic form. He is an

Bag; and Irving Hockstaff, king-maker, the man who indirectly runs

extreme rarity: a social critic with broad theoretical and ‘‘street level’’

the whole political apparatus of the city. A pawn in the political games

experience. Yet, he is at the same time an erudite novelist with solid

of the mighty. Fertig and Fertig’s trial are painfully reminiscent of An
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Tennant; Gillian Tindall; Peter Vansittart; Kurt Vonnegut, Jr.; Fay       Washington Post, and other periodicals. Editor, with Larry McCaffery,

Weldon; Mary Wesley; Michael Wilding; Tom Winton. Anything Can Happen: Interviews with Contemporary American

Novelists, 1983. Essays: Richard Powers; Alexander Theroux.

KOHL, Judith C. Professor emeritus of English and Humanities,

Dutchess Community College (SUNY); freelance writer. Former      LEE, Hermione. Lecturer in English, University of York. Presenter,

teacher at Exploring Transfer Program, Vassar College (also served       Book Four television programme, 1982–85. Author of The Novels of

on its board of directors), Marist College’s Center for Lifetime       Virginia Woolf, 1977; Elizabeth Bowen: An Estimation, 1981; Philip

Studies, and Washington College’s Academy of Lifelong Learning,       Roth , 1982; Willa Cather: A Life Saved Up, 1989; and introductions to

Chestertown, Maryland. Author of “Talk of the Towns” for the Kent works by Flannery O’Connor, Edith Oliver, Antonia White, Bowen,

County News (Maryland) and contributor to Contemporary Novelists       Woolf, and Cather. Editor of Stevie Smith: A Selection, 1983; The

(6th edition); An Encyclopedia of British Women Writers, 1988, 1998;       Duke’s Children by Trollope, 1983; The Secret Self: Short Stories by

Southern Writers, 1999; Lesbian Histories and Cultures, 2000; and       Women, 2 vols., 1985–87; The Mulberry Tree: Writings of Elizabeth

The World Encyclopedia of Censorship (forthcoming), among others.       Bowen, 1986; and The Short Stories of Willa Cather, 1989.

Essays: Anita Brookner; David Guterson; Barbara Kingsolver; Hilary

Masters; Alice McDermott; Tim Parks. LEHMANN, John. Founding editor of New Writing, Daylight,

Penguin New Writing, The London Magazine and the BBC’s New

KORGES, James. Freelance writer. Editor of Critique: Studies in       Soundings. Author of poetry, including The Reader at Night, 1974; NOTES ON ADVISERS AND CONTRIBUTORS                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Anand, Charles Dickens, George Meredith, William Morris, and      MACHANN, Clinton. Associate professor of English, Texas A & M others. Editor of works by Robert Herrick, Morris, J.M.W. Turner,       University, College Station. Author of Krásná Amerika: A Study of and anthologies of poetry; and translator of Greek and Roman texts.       the Texas Czechs 1851–1939, 1983; Jason Jackson (a novel), 1993; Died 1990. Essay: James Aldridge.                                     The Essential Matthew Arnold, 1993; The Genre of Autobiography in

Victorian Literature, 1994; and numerous articles on British and

LIVETT, Jennifer. Lecturer in English, University of Tasmania.       American literature. Editor of Matthew Arnold in His Time and Ours Essay: Russell Hoban.                                                (with Forrest D. Burt), 1988; Katherine Anne Porter and Texas: An

Uneasy Relationship, 1990; Czech Voices: Stories from the Amerikan

LODGE, David. See his own entry.

narodní kalendár, 1991; and Selected Letters of Matthew Arnold

LOOSER, Devoney                                       (with Forrest D. Burt), 1993. Essay: Leslie Marmon Silko. . Assistant professor of English and Women’s Studies, Indiana State University. Author of numerous articles on

MADDEN, David. See his own entry.

women’s literature and feminist theory. Editor, Jane Austen and Discourses of Feminism, 1995. Essays: Carolyn See; Mona Simpson.       MAKOWSKY, Veronica. Professor of English, University of Con-

necticut. Author of Caroline Gordon: A Biography, 1989; Susan

LOW, Gail. Teacher of postcolonial and contemporary British and

Glaspell’s Century of American Women, 1993; and articles on south-

American literatures in English, University of Dundee, Scotland.

ern and other American writers. Essay: Doris Betts.

Author of White Skins/Black Masks, 1996, and publications in New
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McLEOD, John. Lecturer in English, LSU College of Higher      Maiden.” Co-editor (with Kathryn Van Spanckeren) of John Gardner:

Education, Southampton. Essays: Michael Ondaatje; Caryl Phillips.       Critical Perspectives. Essays: Malcolm Bradbury; Tibor Fischer;

Janice Galloway; Nick Hornby; Carole Maso; Candia McWilliam;

McMECHAN, Ian. Freelance writer. Author of articles on contem-

Rohinton Mistry; Lawrence Norfolk; Will Self; Irvine Welsh.

porary crime fiction. Essays: Madison Smartt Bell; Tama Janowitz;

Tim O’Brien; Tom Wolfe.                                           MORDDEL, Anne. Freelance writer. Essays: Mervyn Jones;

Marilynne Robinson.

McNEILLY, Kevin. Faculty member, Department of English, Uni-

versity of British Columbia; freelance writer and critic. Essays:       MORPURGO, J.E. Emeritus professor of American literature, Uni-

Jeannette Armstrong; Thomas King; Wole Soyinka. versity of Leeds. Author and editor of many books, including The

Pelican History of the United States, 1955 (third edition 1970);

MEPHAM, John. Freelance writer and teacher of philosophy and

Master of None: An Autobiography, 1990; and volumes on Cooper,

literature, Bennington College, Vermont. Co-author of Issues in

Lamb, Trelawny, Cobbett, Barnes Wallis, Margery Allingham, the

Marxist Philosophy, 4 vols., 1979; author of To the Lighthouse by

publisher Allen Lane, and on Athens, Venice, and rugby football.

Virginia Woolf (study guide), 1987; Virginia Woolf: A Literary Life,

1991; and Virginia Woolf: State of the Art, 1991; and of many articles       MOSS, Laura. Assistant professor of postcolonial literature and

on philosophy and literature. Essay: Gabriel Josipovici.
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Salman Rushdie, Shashi Tharoor, and other Indian writers; and      PACEY, Desmond. Late vice-president (academic), University of reviews in Indian Literature, The Hindu, Journal of Indian Writing in       New Brunswick, Fredericton. Author of Frederick Philip Grove, English, and other periodicals. Compiler of the Indian section of “The       1945; Creative Writing in Canada, 1952 (revised 1962); The Picnic Bibliography of Commonwealth Literature” published annually in       and Other Stories, 1958; Our Literary Heritage, 1968; and Essays in Journal of Commonwealth Literature. Essays: Mulk Raj Anand;      Canadian Criticism, 1969. Editor of A Book of Canadian Stories, Sasthi Brata; Shashi Deshpande; Chaman Nahal; Nayantara Sahgal.       1947; and Ten Canadian Poets, 1958. Died 1975.

NEW, W.H. Professor of English, University of British Columbia,       PAGE, Malcolm. Professor of English, Simon Fraser University, Vancouver. Author and editor of numerous books on postcolonial       Burnaby, British Columbia. Author of John Arden, 1984; Richard II, subjects, including Dreams of Speech and Violence: The Art of the       1987; Howard’s End, 1993. Editor of the volumes in the Writers on Short Story in Canada and New Zealand; Land Sliding: Imagining File series on John Arden, Alan Ayckbourn, David Edgar, Michael

Space, Presence, and Power in Canadian Writing; A History of Frayn, David Hare, John Osborne, Harold Pinter, Peter Shaffer, and

Canadian Literature; Borderlands; and Reading Mansfield and Meta-       Tom Stoppard. Essay: Michael Frayn. phors of Form. Also the author of several books of poetry, including

PARISI, Joseph. Editor-in-chief of Poetry magazine, Chicago. Au-

Science Lessons, Raucous, Stone Rain (forthcoming), and Vanilla

thor of Viewers’ Guide to “Voices and Visions,”1987; and Marianne

Gorilla (for children). Essays: Janet Frame; Zulfikar Ghose; Ran-

Moore: The Art of a Modernist, 1990. Editor of The “Poetry”

dolph Stow.
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David Bradley; Bruce Jay Friedman; Johanna Kaplan; Maxine Hong       RAY, Sandra. Novelist and freelance writer. Essays: Louis

Kingston; Jay Neugeboren; E. Annie Proulx, Jane Smiley.                Auchincloss; Alice Hoffman.

PORTALES, Marco. Associate professor of literature, University of       REILLY, John M. Professor of English, State University of New

Houston, Clear Lake; associate editor of MELUS. Author of Youth York, Albany. Author of many articles on African-American litera-

and Age in American Literature, 1989; and articles on Virginia ture, popular crime writing, and social fiction, and bibliographical

Woolf, Henry James, Twain, Kate Chopin, Sarah Orne Jewett,      essays in Black American Writers, 1978; and American Literary

Chicano and Native American writers, and other subjects. Essay:       Scholarship. Editor of Richard Wright: The Critical Reception, 1978;

Rudolfo A. Anaya.                                                  and the reference book Twentieth-Century Crime and Mystery Writ-

ers, 1980 (2nd edition 1985). Essays: Kristin Hunter; Paule Marshall;

PORTER, Hal. Fiction writer, poet, and playwright. Author of three

Peter Matthiessen; Al Young.

novels (A Handful of Pennies, The Tilted Cross, The Right Thing);

several collections of short stories (Selected Stories, 1971); four       REISMAN, Jessica. Writer of fiction, screenplays, and nonfiction;

plays; three books of poetry; three volumes of autobiography; and research associate at the University of Texas, Austin. Author of works

other non-fiction; a general selection, Hal Porter, was published in       in various publications, including the magazines Realms of Fantasy

1980. Died 1984.                                                     and The Third Alternative. Essays: Andrea Barrett; Gita Mehta.
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cult of the little girl in late nineteenth-century England. Essay: Paul 1970); and of many articles on British and comparative folklore and

Theroux.                                                           ethnology, and on modern literature. Editor of The Secret Common-

Wealth by Robert Kirk, 1976; The Linguistic Atlas of England (with

ROWLAND, S. A. Freelance writer. Essays: Michèle Roberts; Colin       others), 1978; Studies in Linguistic Geography, 1985; and World Thubron.                                                         Maps: A Dialect Atlas of England, 1987. Essay: Dorothy Dunnett.

ROYLE, Trevor. Freelance writer and broadcaster; literary editor of       SCHAFER, William J. Professor of English, Berea College, Ken-Scotland on Sunday. Author of We’ll Support You Ever More: The

tucky. Author of articles on David Wagoner, Mark Harris, and Ralph

Impertinent Saga of Scottish Fitba’, with Ian Archer, 1976; Jock       Ellison in Critique and Satire Newsletter. Editor of The William Tamson’s Bairns: Essays on a Scots Childhood,  1977; Precipitous

Nelson Reader, 1989. Essays: Elliott Baker; Stephen Becker; Tho-

City: The Story of Literary Edinburgh, 1980; Death Before Dishonour: mas Berger; Harry Crews; Nell Dunn; David Ely; Mark Harris;

The True Story of Fighting Mac, 1982; The Macmillan Companion to Reynolds Price; Ishmael Reed; Wilfrid Sheed; Clancy Sigal; David

Scottish Literature, 1983; James and Jim: The Biography of James       Wagoner. Kennaway,  1983; The Kitchener Enigma, 1985; The Best Years of Their Lives: The National Service Experience 1945– 63, 1986; War       SCHLAGER, Neil. President, Schlager Information Group, Inc. Report: The War Correspondent’s View of Battle from the Crimea to       Editor of St. James Press Gay and Lesbian Almanac (St. James the Falklands, 1987; The Last Days of the Raj, 1989; Anatomy of a       Press), 1998, Best Literature By and About Blacks (Gale), 2000, and
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guides to Wuthering Heights, Persuasion, and Voss. Essay: Ayi Schools, National Communication Association, Northwestern Uni-

Kwei Armah. versity Press, Museum of Contemporary Art, and others. Author of

Performance: Texts and Contexts (with Bruce Henderson), 1993.

SMITH, Christopher. Senior lecturer, School of Modern Languages       Regular contributor to Contemporary Novelists, Contemporary Po-

and European History, University of East Anglia, Norwich; editor of ets, Contemporary Dramatists, Reference Guide to Short Fiction,

Seventeenth-Century French Studies. Author of Alabaster, Bikinis       British Mystery and Thriller Writers Since, l940, Dictionary of

and Calvados: An ABC of Toponymous Words, 1985; Jean Anouilh:       Literary Biography (volume 87), and Twentieth Century Crime and

Life, Work, Criticism, 1985; and many articles and reviews of the       Mystery Writers. Contributed articles to Communication Quarterly,

performing arts. Editor of works by Antoine de Montchrestien, Jean Victorian Studies, English Literature in Transition, Literature in

de la Taille, and Pierre Matthieu. Essays: Buchi Emecheta; Peter       Performance, and other journals. Contributor of a chapter to Academ-

Vansittart.                                                                    ic Freedom: An Everyday Concern, edited by Ernst Benjamin, 1995.

SMITH, Curtis C.  Essays: Doris Lessing; Joyce Carol Oates; Judith Rossner; John Updike.  Professor of humanities, University of Houston,

Clear Lake. Author of Olaf Stapledon: A Bibliography (with Harvey       STEVENS, James R. Master, Confederation College, Thunder Bay,

J. Satty), 1984. Editor of the reference book Twentieth-Century       Ontario. Author of Sacred Legends of the Sandy Lake Cree, 1971;

Science-Fiction Writers, 1981 (2nd edition, 1986). Essay: Ursula       Paddy Wilson’s Gold Fever, 1976; Legends from the Forest, 1985;
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Whitefaces (poetry), 1986; The History of Canadian Magazines,      TIDWELL, Drew. Master’s candidate, University of North Texas, 1988; and of fiction, poetry, and criticism in journals and anthologies.       Denton. Essay: Jay McInerney. Essay: Douglas Glover.

TIFFIN, Chris. Senior lecturer in English, University of Queensland,

SUTHERLAND, John. Brisbane. Author of articles on Australian and Pacific literatures.  Professor of English, California Institute of

Technology, Pasadena. Author of  Editor of South Pacific Images, 1978; South Pacific Stories (with  Fiction and the Fiction Industry,

1978;  H.M. Tiffin), 1980; and Rosa Praed, 1851–1935: A Bibliography,  Bestsellers: Popular Fiction of the 1970’s,  1980;  Offensive

Literature: Decensorship in Britain,                                         1989.  1982; The Longman CompanionEssays: Helen Garner; Colin Johnson. to Victorian Fiction, 1988 (as The Sanford Companion to Victorian

TOOMEY, Philippa. Staff member, The Times, London. Regular

Fiction, 1989); and Mrs. Humphry Ward: Eminent Victorian, Pre-

reviewer for The Times, The Tablet, Home and Country, and other

eminent Edwardian, 1990. Editor of works by Jack London, Thackeray,

periodicals. Essay: Alice Thomas Ellis.

and Trollope. Essay: Tom Sharpe.

TOULSON, Shirley. Poet and freelance writer. Author of several

SWINFORD, Dean. Doctoral candidate in English at the University books of poems, and of guidebooks and studies of rural history,

of Florida. Essay: J. G. Ballard.                                             regional folklore, and Celtic history, most recently The Celtic Alter-

native, 1987; Walking Round Wales, 1988; and The Companion

SYKES, Arlene. Senior Lecturer in English, University of Queensland,

Guide to Devon, 1991. Essays: David Hughes; Bernard Kops;
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WALSH, William. Emeritus professor of Commonwealth literature,       diarists. Editor of two anthologies and of plays by Goldsmith. Essays:

University of Leeds. Author of The Use of Imagination: Educational       Susan Hill; Muriel Spark.

Thought and the Literary Mind, 1959; A Human Idiom: Literature

and Humanity, WILSON, Janet. Faculty member, Department of English, Universi-  1964;  Coleridge: The Work and the Relevance,  1967;

A Manifold Voice: Studies in Commonwealth Literature, ty of Otago. Essays: Russell Haley; Fiona Kidman; Vincent O’Sullivan.  1970;  R. K.

Narayan, 1971;Commonwealth Literature, 1973; V.S. Naipaul, 1973;

WITHERUP, Bill. Freelance book reviewer and critic. Author of

D.J. Enright: Poet of Humanism, 1974; Patrick White’s Fiction,

two collections of poetry: Black Ash, Orange Fire and Men at Work.

1977; F.R. Leavis, 1980; R.K. Narayan: A Critical Appreciation,

Contributing editor to Atomic Ghosts: Poets Respond to the Nuclear

1982; and Indian Literature in English, 1990. Editor of Readings in

Age, 1995. Essay: James B. Hall.

Commonwealth Literature, 1974. Essay: Kamala Markandaya.

WOOD, Michael. Professor of English, University of Exeter, Devon.

WARNER, Val. Freelance writer. Author of two books of poetry:

Author of Stendhal, 1971; and America in the Movies, 1975; and

Under the Penthouse, 1973; and Before Lunch,1986; and short

articles in New York Review of Books, London Review of Books, and

stories, articles, and reviews in periodicals. Editor of Charlotte Mew:

other periodicals.

Collected Poems and Prose, 1981. Translator of Centenary Corbière,

1974. Essays: Beryl Bainbridge; Philip Callow; Elaine Feinstein;       WOODCOCK, George. Freelance writer, lecturer, and editor. Au-

Francis King; Adam Mars-Jones; Elizabeth Mavor; Julia O’Faolain;       thor of poetry (Collected Poems, 1983); plays; travel books; biogra-
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Pakistani
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Upamanyu Chatterjee                                                                  Saint Lucian Erna Brodber

 

Anita Desai                                                                                  Garth St. Omer Kenyan Shashi Deshpande Samoan Ngugi wa Thiong’o Ahmed Essop Albert Wendt M.G. Vassanji Amitav Ghosh Scottish Sunetra Gupta Malaysian Janice Galloway Arun Joshi Daphne Marlatt Alasdair Gray Kamala Markandaya New Zealander Jackie Kay Gita Mehta Barbara Anderson James Kelman Rohinton Mistry Marilyn Duckworth A. L. Kennedy Chaman Nahal Alan Duff Andrew O’Hagan R.K. Narayan Stevan Eldred-Grigg Irvine Welsh Arundhati Roy Janet Frame


TITLE INDEX

 




The following list includes the titles of all books listed in the Novels and Short Stories (designated “s”) sections of the entries in the

book. The name in parenthesis is meant to direct the user to the appropriate entry, where full publication information is given.

 

Abbess of Crewe (Spark), 1974                                        After Julius (Howard), 1966
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Big Girls Don’t Cry (Weldon), 1997                                    Black Mountain Breakdown (Smith), 1980

Big Glass (Josipovici), 1991                                              Black Prince and Other Stories (s Grau), 1956 BLOOD RIGHTS                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Blood Rights (Phillips), 1989                                             Bonfire of the Vanities (Wolfe), 1988 Blood Sport (Francis), 1968                                              Boo (Conroy), 1970 Blood, Tears & Folly (Deighton), 1993                                  Book Class (Auchincloss), 1984 Blood Tie (Settle), 1977                                                   Book of Bebb (Buechner), 1979 Blood Ties (Richards), 1976                                             Book of Brian Aldiss (s Aldiss), 1972 Bloodbrothers (Price), 1976                                              Book of Common Prayer (Didion), 1977 Bloodchild and Other Stories (s Butler), 1995                              Book of Daniel (Doctorow), 1996 Bloodfather (Ireland), 1988                                               Book of Evidence (Banville), 1990 Bloodline (s Gaines), 1968                                               Book of Jamaica (Banks), 1980 Bloodshed and Three Novellas (s Ozick), 1976                           Book of Knowledge (Grumbach), 1995 Bloodsmoor Romance (Oates, as Smith, R.), 1983                       Book of Mrs. Noah (Roberts), 1987 Blosseville File (Hasluck), 1992                                           Book of Ruth (Hamilton), 1988 Blott on the Landscape (Sharpe), 1984                                    Book of Secrets (Kidman), 1987 Blow Your House Down (Barker), 1984                               Book of Secrets (Vassanji), 1996 Blown Away (Sukenick), 1986                                       Book of Skulls (Silverberg, as Knox), 1978 Blown Figures (Thomas), 1975                                        Book of the Reading (Wilding), 1994 Blue Afternoon (Boyd), 1995                                          Boomerang (Hannah), 1989

CONTEMPORARY NOVELISTS, 7 th EDITION CALIFORNIA TIME

 

Breathing Lessons (Tyler), 1989                                         Bucket Shop (Waterhouse), 1968

Breathing Trouble and Other Stories (s Busch), 1974                      Buddha of Suburbia (Kureishi), 1990

Breed of Women (Kidman), 1988                                    Budding Prospects: A Pastoral (Boyle), 1984

Brendan (Buechner), 1987                                            Buddwing (Hunter), 1964

Brethren (Grisham), 2000                                              Buffalo Afternoon (Schaeffer), 1989

Briar Rose (Coover), 1996                                              Buffalo Gals and Other Animal Presences (s Le Guin), 1987

Bride (Sidhwa), 1983 Buffalo Gals, Won’t You Come Out Tonight (Le Guin), 1994

Bride Price (Emecheta), 1976                                           Buffalo Girls (McMurtry), 1991

Bride for the Sahib and Other Stories (s Singh), 1967                      Bulibasha (Ihimaera), 1994

Bride of Innisfallen and Other Stories (s Welty), 1955                      Bull and the Spear (Moorcock, as Bradbury, E.), 1973

Bride of Lowther Fell: A Romance (Forster), 1981                       Burger’s Daughter (Gordimer), 1979

Bridesmaid (Rendell, as Vine), 1989                                     Buried Land (Jones), 1963

Bridge Builder’s Story (Fast, as Cunningham), 1995                      Burn (Ireland), 1975

Bridge of Lost Desire (Delany), 1987                                     Burn (s Kelman), 1991

Bridge to a Wedding (Munonye), 1978                                 Burning (Johnson), 1971

Bridgeport Bus (Howard), 1965                                        Burning Angel (Burke), 1995

Brief Conversation and Other Stories (s Lovelace), 1988                   Burning Book (Gee), 1984

CALL IT A CANARY                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Call It a Canary (Tinniswood), 1985                                      Case of the Kidnapped Angel (Fast, as Cunningham), 1983 Call for a Miracle (Kiely), 1951 Case of the Murdered Mackenzie (Fast, as Cunningham), 1985

Call for the Dead (le Carré), 1962 Case of the One-Penny Orange (Fast, as Cunningham), 1978

Call of Fife and Drum: Three Novels of the Revolution (Fast, as           Case of the Poisoned Eclairs (Fast, as Cunningham), 1980

Cunningham), 1987                                            Case of the Russian Diplomat (Fast, as Cunningham), 1979

Callander Square (Perry), 1980                                          Case of the Sliding Pool (Fast, as Cunningham), 1982 Caltrop’s Desire (Gray), 1980                                            Casino and Other Stories (s Burnard), 1994 Calypso (Hunter), 1979                                                Cassandra Singing (Madden), 1969 Cambridge (Phillips), 1992                                              Casual Acquaintance and Other Stories (s Barstow), 1976 Camelot Caper (Mertz, as Michaels), 1976                               Casual Brutality (Bissoondath), 1989 Cameo (Graham), 1988                                            Casualties of Peace (O’Brien), 1967 Camera Always Lies (Hood), 1967                                    Cat and the King (Auchincloss), 1981 Camomile Lawn (Wesley), 1985                                     Cat Chaser (Leonard), 1986 Campaign (Freeman), 1963                                          Cat Man (Hoagland), 1956 Can We Talk, and Other Stories (s Chinodya), 1998                      Cat on the Scent (Brown), 1999 Canary in a Cat House (s Vonnegut), 1961                               Catacomb (Glanville), 1988 Candace and Other Stories (s Cheuse), 1980                              Catalysts (Middleton), 1994

CONTEMPORARY NOVELISTS, 7 th EDITION CLOSING ARGUMENTS

 

Changing Places: A Tale of Two Campuses (Lodge), 1979               Chronopolis and Other Stories (s Ballard), 1971

Changing the Past (Berger), 1990                                        Cider House Rules (Irving), 1985

Chant of Jimmie Blacksmith (Keneally), 1972                           Cigarettes (Mathews), 1988

Chantic Bird (Ireland), 1968                                              Cimarron Rose: A Novel (Burke), 1997

Charade (Mortimer), 1948                                            Cinderella (Hunter), 1986

Charades (Hospital), 1988                                               Cinnamon Gardens (Selvadurai), 1999

Charisma Campaigns (Matthews), 1972                               Circle (Feinstein), 1970

Charity (Deighton), 1996                                               Circle Home (Hoagland), 1960

Charley Bland (Settle), 1989                                              Circle of Friends (Binchy), 1991

Charlie in the House of Rue (s Coover), 1980                             Circle of Friends (Mitchell), 1967

Charlotte Gray (Faulks), 1999                                            Circle of Reason (Ghosh), 1986

Charming Billy (McDermott), 1998                                    Circles of Deceit (Bawden), 1987

Charms for the Easy Life (Gibbons), 1993                                Circus Animals (Plunkett), 1990

Chaste Planet (s Updike), 1980                                           Circus Fire (O’Nan), 2000

Chateau (Maxwell), 1961                                             Cities of the Plain (McCarthy), 1998

Chatterton (Ackroyd), 1988                                             Citizen Sidel (Charyn), 1999

Checkmate (Dunnett), 1997                                           Citizen Tom Paine (Fast, as Cunningham), 1946 CLOUDSPLITTER                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Cloudsplitter (Banks), 1998                                              Conceived in Liberty: A Novel of Valley Forge (Fast, as Cloudstreet (Winton), 1992                                                Cunningham), 1939 Coast To Coast (Raphael), 1999                                        Concentric Circles (Bowering), 1977 Cocaine Nights (Ballard), 1998                                          Concerning Virgins (s Boylan), 1989 Cock and Bull (s Self), 1993                                              Concrete Island (Ballard), 1974 Cock Robin; or, A Fight for Male Survival (Billington), 1972              Concubine (Amadi), 1966 Cockles of the Heart (Halligan), 1996                                     Condition of Muzak (Moorcock, as Bradbury, E.), 1978 Cocksure (Richler), 1968                                               Conditions of Faith (Miller), 2000 Cocktails at Doney’s and Other Stories (s Trevor), 1996                   Condor Passes (Grau), 1972 Coda (Astley), 1995                                                   Cone-Gatherers (Jenkins), 1981 Coffee, Cigarettes and A Run in the Park (s Butler), 1996                  Confederates (Keneally), 1980 Coffer Dams (Markandaya), 1969                                     Conference-ville (s Moorhouse), 1976 Cold Country (Dawson), 1965                                        Confession of a Lover (Anand), 1988 Cold Gradations (Middleton), 1972                                     Confessions of a Spent Youth (Bourjaily), 1961 Cold Ground Was My Bed Last Night (s Garrett), 1964                   Confessions of an Indian Woman Eater (Brata), 1971 Cold Is the Grave (Robinson), 2000                                      Confessions of Josef Baisz (Jacobson), 1979 Collected African Stories (s Lessing), 1981                                Confessions of Nat Turner (Styron), 1968

CONTEMPORARY NOVELISTS, 7 th EDITION DANGEROUS LOVE

 

Counterlife (Roth), 1987                                                 Crystal Express (Sterling), 1989

Counting (s Phillips), 1978                                                Crystal Rooms (Bragg), 1992

Counting House (Dabydeen), 1996                                    Crystal Vision (Sorrentino), 1982

Country (Plante), 1981                                                  Crystal World (Ballard), 1966

Country Ahead of Us, the Country Behind (s Guterson), 1989             Cuba Libre (Leonard), 1998

Country Cooking and Other Stories (s Mathews), 1980                   Cube Root of Uncertainty (s Silverberg, as Knox), 1970

Country Cousin (Auchincloss), 1978                                    Cujo (King), 1981

Country Girls (O’Brien), 1960                                           Culp (s Gass), 1985

Country Girls Trilogy and Epilogue (O’Brien), 1987                      Cumbrian Trilogy (Bragg), 1984

Country Without Music (Hasluck), 1990                                Cupboard (Tremain), 1982

Countrymen of Bones (Butler), 1983                                    Cupid and Psyche (s Oates, as Smith, R.), 1970

Coup (Updike), 1979                                                Cure for Cancer (Moorcock, as Bradbury, E.), 1979

Couple (s Gordon), 1978                                              Cure for Dreams (Gibbons), 1991

Couples (Updike), 1968                                               Curious Street (Hogan), 1984

Couples: A Short Story (s Updike), 1976                                 Current Climate (Friedman), 1989

Courts of Love: Stories (s Gilchrist), 1996                                  Curse of the Pharaohs (Mertz, as Michaels), 1982

Cousins (Grace), 1992                                                 Curtain of Green (s Welty), 1943

DANGEROUS MOURNING                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Dangerous Mourning (Perry), 1994                                    Daymaker (Jones), 1987 Dangerous Pawn (Graham), 1937                                    Daymare (Hinde), 1980 Dangling Man (Bellow), 1946                                         Days (Figes), 1974 Daniel Martin (Fowles), 1977                                           Days (s Robison), 1979 Danny Hill: Memoirs of a Prominent Gentleman (King), 1977            Days of Vengeance (Petrakis), 1985 Darconville’s Cat (Theroux), 1983                                       Daysman (Middleton), 1984 Darcy’s Utopia (Weldon), 1991                                        Dead Babies (Amis), 1976 Dark (McGahern), 1966                                            Dead Cert (Francis), 1962 Dark-Adapted Eye (Rendell, as Vine), 1986                              Dead Man’s Walk (McMurtry), 1995 Dark Carnival (s Bradbury), 1948                                       Dead of the House (Greenberg), 1972 Dark Dominion (Hauser), 1947                                        Dead School (McCabe), 1995 Dark Duet (Mertz, as Michaels), 1983                                   Dead Sea Cipher (Mertz, as Michaels), 1975 Dark Glasses (s Hood), 1976                                            Dead Zone (King), 1979 Dark Glasses (King), 1956                                             Deadeye Dick (Vonnegut), 1983 Dark Green, Bright Red (Vidal, as Box), 1950                            Deadline for Love and Other Stories (s Lim), 1992 Dark Half (King), 1989                                                 DeAlfonce Tennis: The Superlative Game of Eccentric Dark Holds No Terrors (Deshpande), 1980 Champions: Its History, Accoutrements, Conduct, Rules and

CONTEMPORARY NOVELISTS, 7 th EDITION DOCTOR WOOREDDY’S PRESCRIPTION

 

Defiance (Maso), 1998                                              Dimension Thirteen (s Silverberg, as Knox), 1969

Delta Wedding (Welty), 1947                                         Dinner Along the Amazon (s Findley), 1985

Dem (Kelley), 1967                                                  Dinner at the Homesick Restaurant (Tyler), 1982

Demelza: A Novel of Cornwall 1788–1790 (Graham), 1953              Dinosaur Junction (Jones), 1992

Democracy (Didion), 1984                                           Dinosaur Summer (Bear), 1997

Demon (Selby), 1977                                               Dinosaur Tales (s Bradbury), 1983

Demon Box (Kesey), 1986                                          Diplomat (Aldridge), 1950

Demon in My View (Rendell, as Vine), 1977                            Director’s Wife and Other Stories (s Glanville), 1963

Departing as Air: A Novel (Wier), 1983                                  Dirty Bird Blues (Major), 1996

Descant for Gossips (Astley), 1960                                       Dirty Friends (s Lurie), 1983

Descend Again (Burroway), 1960                                     Dirty Tricks (s Matthews), 1990

Descent of Man (s Boyle), 1980                                         Disaffection (Kelman), 1989

Desert of Stolen Dreams (Silverberg, as Knox), 1981                     Disappearance (Dabydeen), 1993

Desert of the Heart (Rule), 1965                                           Disappearing Acts (McMillan), 1989

Desert Rose (McMurtry), 1985                                        Disappearing Moon Cafe (Lee), 1991

Despair and Other Stories of Ottawa (s Alexis), 1994                      Disaster Area (s Ballard), 1967

Desperadoes (s Barstow), 1961                                         Disclosure (Crichton, as Lange), 1994

DODU AND OTHER STORIES                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Dodu and Other Stories (s Narayan), 1943                                Dream Swimmer (Ihimaera), 1997 Dog Attempts to Drown Man in Saskatoon (s Glover), 1985              Dreamer (Johnson), 1998 Dog Rock: A Postal Pastoral (Foster), 1985                               Dreamerika! A Surrealist Fantasy (Burns), 1972 Dog Soldiers (Stone), 1975                                              Dreamers (Feinstein), 1994 Dog Tags (Becker), 1974                                             Dreamhouse (Grenville), 1987 Doggy Bag (Sukenick), 1994                                         Dreaming (Gold), 1988 Dogs Enjoy the Morning (Kiely), 1968                                  Dreaming in Cuban (Garcia), 1992 Dogs of War (Forsyth), 1974                                           Dreaming: Hard Luck and Good Times in America (See, as Dogs Think That Every Day Is Christmas (Bradbury), 1997                  Highland), 1995 Doin’ Wildcat (Mudrooroo, as Johnson), 1988                           Dreams of the Kalahari (Slaughter), 1987 Doll (Hunter), 1966                                                     Dreams Surround Us: Fiction and Poetry (s Metcalf), 1977 Dolley: A Novel of Dolley Madison in Love and War Dreamweaver’s Dilemma: Stories and Essays (s Bujold), 1995

(Brown), 1994                                                   Dressing Up for the Carnival (s Shields), 2000

Dolly (Brookner), 1994                                                Dressmaker (Bainbridge), 1973 Dolly and the Bird of Paradise (Dunnett), 1984                            Drift (Castro), 1994 Dolly and the Cookie Bird (Dunnett), 1970                               Drift (s Cowan), 1944 Dolly and the Doctor Bird (Dunnett), 1971                               Driftglass: 10 Tales of Speculative Fiction (s Delany), 1978

CONTEMPORARY NOVELISTS, 7 th EDITION EPIPHANY: STORIES

 

Earthlight (Clarke), 1998                                                  Elric: The Return to Melniboné (s Moorcock, as Bradbury,

Earthly Possessions (Tyler), 1977                                            E.), 1973

Earth’s Other Shadow (s Silverberg, as Knox), 1977                      Elsinore (Charyn), 1991

Earthsea (Le Guin), 1977                                               Elvis, Jesus, and Coca Cola (Friedman), 1993

Earthsong (Kelleher), 1997                                              Elvis over England (Hines), 1999

Earthworks (Aldiss), 1966                                              Embezzler (Auchincloss), 1966

East into Upper East: Plain Tales from New York and New Delhi         Emerald Blue (Murnane), 1995

(s Jhabvala), 1998                                                     Emergency Exit (Major), 1979

East Is East (Boyle), 1991                                                 Emigrants (Lamming), 1955

East of the Mountains (Guterson), 1999                                  Emily’s Shoes (Bolger), 1992

East, West: Stories (s Rushdie), 1994                                      Emma Who Saved My Life (Barnhardt), 1989

Easter Egg Hunt (Freeman), 1981                                      Emmeline (Rossner), 1980

Easter Man (a Play) and Six Stories (s Hunter), 1972                      Empathy Experiment (Foster), 1977

Easy Go (Crichton, as Lange), 1972                                     Emperor (Essop), 1984

Eater: A Novel (Benford), 2000                                         Emperor (Thubron), 1978

Eaters of the Dead: The Manuscript of Ibn Fadlan, Relating His           Emperor, Swords, Pentacles (Gotlieb), 1981

Experiences with the Northmen in A.D. 922 (Crichton, as              Empire (Vidal, as Box), 1987

EQUAL MUSIC                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Equal Music (Seth), 1999                                              Exit 3 and Other Stories (Rumaker), 1966 Equal Rites (Pratchett), 1987                                              Exit to Eden (Rice, as Roquelaure), 1985 Equinox (Figes), 1966                                                  Expatriates (Jenkins), 1971 Eric (Pratchett), 1989                                                       Expedition to Earth (s Clarke), 1998 Ermita (Sionil Jose), 1988                                                 Expensive Habits (Howard), 1986 Errata (Bowering), 1988                                                Expensive People (Oates, as Smith, R.), 1969 Escape Artist (Wagoner), 1965                                         Expensive Place to Die (Deighton), 1967 Escape from Five Shadows (Leonard), 1957                             Experience of India (s Jhabvala), 1972 Escape from Kathmandu (s Robinson), 1990                            Experiment in Love (Mantel), 1996 Escape Plans (Jones), 1986                                              Explorations (Dykeman), 1984 Escape to Reality (s Foster), 1977                                          Explosions on the Sun (s Duckworth), 1989 Esmond in India (Jhabvala), 1958                                       Extra(Ordinary) People (Russ), 1985 Estrangement (Amadi), 1986 Extreme Magic: A Novella and Other Stories (s Calisher), 1964

E.T., the Extra-Terrestrial Storybook (Kotzwinkle), 1982                  Eye in the Door (Barker), 1994 E.T., the Storybook of the Green Planet: A New Storybook                Eye of the Cricket: A Lew Griffin Novel (Sallis), 1997

(Kotzwinkle), 1985                                                Eye of the Everlasting Angel (Virtue), 1992

Eternal Champion (Moorcock, as Bradbury, E.), 1978                    Eye of the Heron (Le Guin), 1983

CONTEMPORARY NOVELISTS, 7 th EDITION FINE BALANCE

 

Family and Friends (Brookner), 1985                                    Feast of St. Dionysus (s Silverberg, as Knox), 1976

Family Arsenal (Theroux), 1976                                        Feast of Snakes (Crews), 1977

Family Feeling (Yglesias), 1977                                         Feather Crowns (Mason), 1993

Family Life (Banks), 1975                                              Feeding the Ghosts (D’Aguiar), 1999

Family Linen (Smith), 1985                                            Feeling in the Air (Hughes), 1957

Family Madness (Keneally), 1986                                      Feet of Clay (Pratchett), 1996

Family Man (s Charyn), 1995                                         Felicia’s Journey (Trevor), 1995

Family Money (Bawden), 1991                                      Felix in the Underworld (Mortimer), 1997

Family Planning (Parks), 1989 Fellow Passengers: A Novel in Portraits (Auchincloss), 1990

Family Sins and Other Stories (s Trevor), 1990                            Fellow Passengers: Collected Stories (s Jolley), 1997

Family Trust (Just), 1978                                                 Felo de Se (Higgins), 1960

Family’s Affairs (Douglas), 1994                                        Female Friends (Weldon), 1975

Famished Road (Okri), 1992                                          Female Man (Russ), 1977

Famous Last Words (Findley), 1987                                    Femina Real (s Barker), 1971

Fan Man (Kotzwinkle), 1974                                          Fencepost Chronicles (s Kinsella), 1987

Fanatic Heart: Selected Stories (s O’Brien), 1985                          Fenella Phizackerley (Forster), 1971

Fancy Man (McCauley), 1996                                       Feral City (Scott), 1992

FINE MADNESS                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

Fine Madness (Baker), 1964                                           Flights of Angels: Stories (s Gilchrist), 1998 Fingers in the Door (s Tuohy), 1970                                      Fling with a Demon Lover (James), 1996 Finished Man (Garrett), 1960                                            Floating Opera (Barth), 1968 Finishing School (Godwin), 1985                                      Floating in My Mother’s Palm (Hegi), 1990 Fire Dancer (Kelleher), 1996                                             Floatplane Notebooks (Edgerton), 1988 Fire Eaters (Cobb), 1994                                                 Florrie’s Girls (Kelly), 1989 Fire in the Morning (Spencer), 1948                                      Florry of Washington Heights (Katz), 1989 Fire on the Mountain (Desai), 1977                                       Flowerdust (Jones), 1995 Fire Watch (s Willis), 1985                                               Flowers and Shadows (Okri), 1980 Fireclown (Moorcock, as Bradbury, E.), 1967                            Fludd (Mantel), 1989 Fireflies (Hoffman), 1997                                              Flute-Player (Thomas), 1979 Firefly Summer (Binchy), 1988                                       Fly Away Home (Piercy), 1984 Fireman’s Wife and Other Stories (s Bausch), 1990                       Fly Away Home (Tindall), 1971 Firestarter (King), 1980                                                    Fly Away Peter (Malouf), 1982 Firewalkers: A Memoir (King), 1956                                   Fly in the Ointment (Ellis), 1989 Firm (Grisham), 1991                                                 Flycatcher and Other Stories (s Bowering), 1974 First and Vital Candle (Wiebe), 1966                                     Flying a Red Kite (s Hood), 1962

CONTEMPORARY NOVELISTS, 7 th EDITION GENTLE INSURRECTION

 

Fortune Is a Woman (Graham), 1953                                  Fugitive Pieces (Michaels), 1997

Fortune’s Daughter (Hoffman), 1985                                   Fun & Games (s Major), 1990

Fortune’s Rocks (Shreve), 2000                                         Funeral in Berlin (Deighton), 1965

Forty Lashes Less One (Leonard), 1972                                 Funland (s Oates, as Smith, R.), 1983

Forty-Seventeen (s Moorhouse), 1989                                   Funny Boy: A Novel in Six Stories (Selvadurai), 1994

43 Fictions (s Katz), 1991                                                 Furious Gulf (Benford), 1994

Foundation and Chaos (Bear), 1998                                     Further Adventures of Slugger McBatt (s Kinsella), 1988

Foundation’s Fear (Benford), 1997                                      Further Inquiry (Kesey), 1990

Founder’s Praise (Greenberg), 1976                                     Fury (s Watmough), 1984

Fountains of Paradise (Clarke), 1979                                      Futility and Other Animals (s Moorhouse), 1969

Four Banks of the River of Space (Harris), 1990                          Future to Let (Peterkiewicz), 1959

Four-Dimensional Nightmare (s Ballard), 1963                          Fuzz (Hunter), 1968

Four-Grated City (Lessing), 1969

Four Past Midnight (s King), 1990                                       G (Berger), 1972

Four Stories (s Josipovici), 1977                                           Gabrielle: An Entertainment (Guerard), 1992

Four Swans: A Novel of Cornwall 1795–1797 (Graham), 1977           Gabriel’s Lament (Bailey), 1987

Four Ways to Forgiveness (Le Guin), 1995                              Gain (Powers), 1998

GENTLEMAN AND LADIES                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

Gentleman and Ladies (Hill), 1969                                      Girlfriend in a Coma (Coupland), 1998 Gentleman Death (Gibson), 1993                                      Girls (Busch), 1997 Gentlemen in England: A Vision (Wilson), 1986                         Girls (Yglesias), 1999 George Beneath a Paper Moon (Bawden), 1974                         Girls: A Story of Village Life (Bowen), 1987 Georges’ Wife (Jolley), 1993                                            Girls at Play (Theroux), 1969 Georgy Girl (Forster), 1966                                              Girls at War (s Achebe), 1973 Gerald’s Game (King), 1992                                          Girls High (Anderson), 1991 Gerald’s Party (Coover), 1986                                           Girls in Their Married Bliss (O’Brien), 1968 Geronimo Rex (Hannah), 1972                                       Girls of Slender Means (Spark), 1963 Gertrude and Claudius (Updike), 2000                                   Give the Boys a Great Big Hand (Hunter), 1962 Gertrude of Stony Island Avenue (Purdy), 1997                          Give Them All My Love (Tindall), 1989 Gesture Life (Lee), 1999                                                 Give Them Stones (Beckett), 1987 Get Ready for Battle (Jhabvala), 1963                                     Give Us This Day (Barstow), 1989 Get Shorty (Leonard), 1990                                             Giver (Cole), 1971 Gettin Place (Straight), 1996                                               Glad Eye and Other Stories (s Barstow), 1984 Getting It Right (Howard), 1982                                         Glade within the Grove (Foster), 1996 Getting Older (s Updike), 1985                                          Glamorama (Ellis), 1999

CONTEMPORARY NOVELISTS, 7 th EDITION GREEN JOURNEY

 

God’s Own Country (s Kiely), 1993                                    Goodbye Mickey Mouse (Deighton), 1982

Gog (Sinclair), 1967                                                     Goodbye Un-America (Aldridge), 1979

Going Abroad (s Updike), 1987                                        Goodness (Parks), 1991

Going after Cacciato (O’Brien), 1978                                    Gooseboy (Barker), 1987

Going All the Way (Wakefield), 1971                                  Gor Saga (Duffy), 1982

Going Away: A Report, A Memoir (Sigal), 1963                        Gospel (Barnhardt), 1993

Going Down Fast (Piercy), 1969                                       Gospel According to the Son (Mailer), 1997

Going Down Slow (Metcalf), 1972                                    Gospel Singer (Crews), 1968

Going for Mr. Big (Gover), 1979                                        Goss Women (Cassill), 1975

Going Places (s Michaels), 1970                                         Gossip from the Forest (Keneally), 1976

Going to Jerusalem (Charyn), 1968                                     Gould: A Novel in Two Novels (Dixon), 1997

Going to the Dogs (Barnes, as Kavanagh), 1987                          Goy (Harris), 1970

Going to the Moon (Callow), 1968                                     Grace (Gee), 1989

Going West (Gee), 1992                                             Grace Abounding (Howard), 1984

Going Wrong (Rendell, as Vine), 1990                                  Grace Notes (MacLaverty), 1997

Gold and Sand (s Aldridge), 1960                                       Graduate Wife (Raphael), 1962

Gold-Bug Variations (Powers), 1992                                    Grain of Truth (Bawden), 1968

GREEN MARS                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Green Mars (Robinson), 1988                                         Hanging Garden (Wagoner), 1982 Green Mile (King), 1996                                              Hanging Tree (Massie), 1990 Green Shadows, White Whale (Bradbury), 1992                        Hanging Valley (Robinson), 1992 Green Water, Green Sky (Gallant), 1960                                 Haphazard House (Wesley), 1983 Greenlanders (Smiley), 1988                                            Happenstance (Shields), 1980 Greenwich Killing Time (Friedman), 1986                              Happy as Larry (Hinde), 1958 Greeting from Southern California (See, as Highland), 1988               Happy Endings (Cook), 1974 Grey Area, and Other Stories (s Self), 1996                                Happy for the Child (Jenkins), 1953 Grey Beginning (Mertz, as Michaels), 1986                              Happy Marriage and Other Stories (s Cassill), 1967 Greybeard (Aldiss), 1964 Happy New Year, Herbie, and Other Stories (s Hunter), 1965

Greygallows (Mertz, as Michaels), 1973                                 Happy Times (s Lurie), 1969 Greyhound for Breakfast (s Kelman), 1987                              Harald, Claudia, and Their Son Duncan (Gordimer), 1996 Greyling (Rooke), 1963                                                Hard Blue Sky (Grau), 1959 Grimus (Rushdie), 1979                                               Hard Feelings and Other Stories (s King), 1976 Grisly Wife (Hall), 1993                                                  Hard Time to Be a Father (s Weldon), 1999 Grotesque (McGrath), 1989                                           Harder They Fall (Schulberg), 1996 Ground Beneath Her Feet (Rushdie), 1999                              Hardfought (Bear), 1988

CONTEMPORARY NOVELISTS, 7 th EDITION HOMESICKNESS

 

Heart of It (Hines), 1994                                                   Hidden Symptoms (Madden), 1986

Heart of Red Iron (Gotlieb), 1989                                         Hide (Unsworth), 1970

Heart of the Comet (Benford), 1986                                     Hiding Place (Wideman), 1984

Heart of the Country (Weldon), 1988                                    High (Hinde), 1969

Heart of the River (Slaughter), 1983                                       High Cost of Living (Piercy), 1979

Heart Songs, and Other Stories (s Proulx), 1989                           High Crimes and Misdemeanors (s Greenberg), 1980

Heartland (Harris), 1964                                                  High Fidelity (Hornby), 1995

Hearts and Lives of Men (Weldon), 1988                                High Ground and Other Stories (s McGahern), 1987

Hearts in Atlantis (King), 1999                                            High Hearts (Brown), 1986

Hearts of Wood, and Other Timeless Tales (s Kotzwinkle), 1986          High Lonesome (Hannah), 1996

Heart’s Wild Surf (Johnson), 1996                                       High-Rise (Ballard), 1977

Heartsong of Charging Elk (Welch), 2000                               High Road (O’Brien), 1988

Heartstones (Rendell, as Vine), 1987                                      High Stakes (Francis), 1976

Heartwood (Burke), 1999                                             Higher Ground (Phillips), 1989

Heat (Goldman), 1985                                               Highgate Rise (Perry), 1992

Heat and Dust (Jhabvala), 1976                                          Highways to a War (Koch), 1995

Heat and Other Stories (s Oates, as Smith, R.), 1991                       Hill Bachelors (Trevor), 2000

HOMEWOOD BOOKS                                                      th CONTEMPORARY NOVELISTS, 7 EDITION

 

Homewood Books (Wideman), 1992                                Householder (Jhabvala), 1960 Honest Account of a Memorable Life: An Apocryphal Gospel            Houses of Stone (Mertz, as Michaels), 1993

(Price), 1994                                                           Housespy (Duffy), 1978

Honey Seems Bitter (Kiely), 1954                                       How Far Can You Go? (Lodge), 1980 Honor, Power, Riches, Fame and the Love of Women                   How I Became a Holy Mother and Other Stories (s

(Just), 1979                                                                Jhabvala), 1976

Honorable Men (Auchincloss), 1986                                   How Late It Was, How Late (Kelman), 1994 Honorary Patron (Hodgins), 1987                                      How Many Miles to Babylon? (Johnston), 1974 Honour, and Other People’s Children: Two Stories (s                     How Mickey Made It (s Phillips), 1981

Garner), 1982                                                      How She Died (Yglesias), 1973

Honourable Schoolboy (le Carré), 1977                                  How Stella Got Her Groove Back (McMillan), 1996 Hope (Deighton), 1995                                               How the Dead Live (Self), 2000 Hope in the Desperate House (Richards), 1996                           How to Save Your Own Life (Jong), 1977 Hopeful Monsters (Mosley), 1991                                      Hoyt’s Child (Cassill), 1976 Horatio Stubbs Saga (Aldiss), 1985                                      Human Element and Other Stories (s Barstow), 1969 Horse and Two Goats (s Narayan), 1970                                Human Stain (Roth), 2000 Horse Heaven (Smiley), 2000                                         Humboldt’s Gift (Bellow), 1975

CONTEMPORARY NOVELISTS, 7 th EDITION INDIAN

 

Ice Age (Drabble), 1977                                                In Between the Sheets (s McEwan), 1979

Ice-Candy-Man (Sidhwa), 1988                                      In Country (Mason), 1986

Ice-Cream War (Boyd), 1983                                         In Custody (Desai), 1985

Ice House (Bawden), 1983                                            In Her Day (Brown), 1976

Ice People (Gee), 1998                                                  In High Places (Hailey), 1962

Ice Saints (Tuohy), 1964                                                 In Honour Bound (Bawden), 1961

Ice Schooner (Moorcock, as Bradbury, E.), 1985 In Love and Trouble: Stories of Black Women (s Walker), 1984

Ice Storm (Moody), 1994                                             In Lower Town (s Levine), 1977

Icehenge (Robinson), 1985                                            In Memory of Junior: A Novel (Edgerton), 1992

Icon (Forsyth), 1996                                                     In My Father’s Den (Gee), 1972

Idea of Perfection (Grenville), 1999                                        In My Father’s House (Gaines), 1978

Identifying the Object (s Jones), 1993                                      In Our Nature: Stories of Wilderness (s Atwood), 2000

Identities: Three Novels (Wideman), 1994                               In Search of Love and Beauty (Jhabvala), 1983

Idle Woman and Other Stories (s Mulkerns), 1980                        In the Absence of Angels (s Calisher), 1953

Idoru (Gibson), 1996                                                    In the Bear’s House (Momaday), 1999

If I Die Today (Deshpande), 1982                                       In the Beauty of the Lilies (Updike), 1996

If I Were Me (Blaise), 1997                                              In the Briar Patch (s Garrett), 1961

INDIAN AFFAIRS                                                                     th CONTEMPORARY NOVELISTS, 7 EDITION

 

Indian Affairs (Woiwode), 1991                                        Invincible Barriers (Silverberg, as Knox), 1958 Indian Killer (Alexie), 1998                                                Invisible Mending (Busch), 1984 Indian Lawyer (Welch), 1990                                          Invisible Worm (Johnston), 1993 Indian Summer (Knowles), 1966                                     Involution Ocean (Sterling), 1977 Indifferent Children (Auchincloss), 1947                                  Iowa Baseball Confederacy (Kinsella), 1986 Indigo (Warner), 1993                                                 Ipcress File (Deighton), 1963 Indirect Method and Other Stories (s King), 1980                         I’m Cannon—For Hire (Hunter), 1959 Infinite Jest (Wallace), 1996                                               I’m Expecting to Live Quite Soon (West), 1971 Infinite Rehearsal (Harris), 1987                                           I’m the King of the Castle (Hill), 1970 Infinite Riches (Okri), 1999                                              Ireland: Selected Stories (s Trevor), 1998 Infinity Concerto (Bear), 1984                                           Irish Signorina (O’Faolain), 1986 Information (Amis), 1995                                              Ironweed (Kennedy), 1984 Informers (Ellis), 1994                                                     Isaac Quartet (Charyn), 1984 Injured Party (Dundy), 1974                                             Island Death (Yurick), 1975 Injured Party (Schaeffer), 1986                                            Island of Apples (Jones), 1992 Injury Time (Bainbridge), 1978                                          Islands in the Net (Sterling), 1988 Injustice Collectors (s Auchincloss), 1951                                 Isobars (s Hospital), 1992

CONTEMPORARY NOVELISTS, 7 th EDITION KING OF THE MOUNTAIN

 

Jeremy Poldark: A Novel of Cornwall 1790–1791                       Jumping the Queue (Wesley), 1988

(Graham), 1950                                                  Jungle Kids (s Hunter), 1956

Jerusalem the Golden (Drabble), 1967                                   Jungle Lovers (Theroux), 1971

Jesus’ Son (s Johnson), 1992                                             Junior Bachelor Society (Williams), 1976

Jewel in the Skull (Moorcock, as Bradbury, E.), 1977                     Junk Mail (Self), 1995

Jewel of the Moon (s Kotzwinkle), 1985                                 Junkers (Read), 1969

Jewels of Aptor (Delany), 1977                                          Junky’s Christmas and Other Stories (s O’Hagan), 1994

Jigsaw (Hunter), 1970                                                  Jupiter Project (Benford), 1980

Jigsaw: An Unsentimental Education (Bedford), 1989                    Jurassic Park (Crichton, as Lange), 1991

Jim Dandy (Faust), 1994                                               Just Duffy (Jenkins), 1988

Jingo (Pratchett), 1997                                                     Just Exchange (Middleton), 1962

Jitterbug Perfume (Robbins), 1984                                       Just Like a Lady (Bawden), 1960

Joan Makes History (Grenville), 1988                                    Just Relations (Hall), 1983

Joanna (St. Aubin de Teran), 1991                                       Just You Wait and See (Barstow), 1986

Joanna’s Luck (Jones), 1984

Joby (Barstow), 1964                                                  Kairos (Jones), 1988

John and Mary (Jones), 1967                                           Kalki (Vidal, as Box), 1978

KING OF THE SWORDS                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

King of the Swords (Moorcock, as Bradbury, E.), 1971                   Lake of Darkness (Rendell, as Vine), 1980 King Solomon’s Carpet (Rendell, as Vine), 1991                         Lakestown Rebellion (Hunter), 1978 Kingdom Come (Bragg), 1980                                      Lamb (MacLaverty), 1980 Kingdom Come (Rubens), 1990                                     Lamb of Abyssalia (s Oates, as Smith, R.), 1979 Kingdom of the Cats (Gotlieb), 1983                                     Lament on the Death of a Master of Arts (Anand), 1939 Kingdoms of the Wall (Silverberg, as Knox), 1993                       Lanark: A Life in Four Books (Gray), 1981 Kingfisher Come Home: The Complete Maori Stories (s                 Lancelot (Vansittart), 1978

Ihimaera), 1995                                                     Land Leviathan (Moorcock, as Bradbury, E.), 1974

King’s Persons (Greenberg), 1963                                       Land Without Stars (Kiely), 1946 King’s Ransom (Hunter), 1961                                        Landing on the Sun (Frayn), 1991 Kinky Friedman Crime Club (Friedman), 1992                          Landlocked (Lessing), 1965 Kiss (Hunter), 1992                                                     Landlord (Hunter), 1970 Kiss Before Dying (Levin), 1954                                        Landlord (Vansittart), 1970 Kiss in the Hotel Joseph Conrad, and Other Stories (s                      Landscape with Landscape (Murnane), 1985

Norman), 1989                                                 Landscapes Within (Okri), 1981

Kiss of Kin (Settle), 1955                                                  Langrishe, Go Down (Higgins), 1966 Kiss of the Fur Queen (Highway), 1998                                 Languages of Love (Brooke-Rose), 1957

CONTEMPORARY NOVELISTS, 7 th EDITION LINES OF FLIGHT

 

Last Voyage of Somebody the Sailor (Barth), 1991                       Letter to Our Son (s Carey), 1994

Latakia (Thomas), 1979                                               Letter to Peachtree and Nine Other Stories (s Kiely), 1988

Late Bourgeois World (Gordimer), 1966                                Letter to Sister Benedicta (Tremain), 1979

Late Candidate (Phillips), 1990                                            Letters (Barth), 1980

Late Child (McMurtry), 1995                                          Letting Go (Roth), 1962

Late Mr. Shakespeare (Nye), 1999                                      Leviathan (Auster), 1992

Latecomers (Brookner), 1989                                          Levitation: Five Fictions (s Ozick), 1982

Later the Same Day (s Paley), 1985                                      Lewis Percy (Brookner), 1990

Lateshows (s Moorhouse), 1990                                       Liar (Savage), 1967

Lathe of Heaven (Le Guin), 1972                                       Liberty Man (Freeman), 1955

Latin Lover (s Raphael), 1994                                            Libra (DeLillo), 1988

Laughter of Carthage (Moorcock, as Bradbury, E.), 1984 Licks of Love: Short Stories and a Sequel, “Rabbit Remembered”

Law at Randado (Leonard), 1957                                         (s Updike), 2000

Law for the Lion (Auchincloss), 1953                                    Licorice: A Novel (Frucht), 1990

Lawley Road (s Narayan), 1956                                       Lie Down in Darkness (Styron), 1952

Lay Down My Sword and Shield (Burke), 1971                        Lies and Stories (s Adams), 1976

Le Divorce (Johnson), 1997                                            Life after God (s Coupland), 1994

LION AT MY HEART                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Lion at My Heart (Petrakis), 1959                                        Long and Happy Life (Price), 1962 Lion Country (Buechner), 1971                                        Long Day’s Dying (Buechner), 1951 Lion in the Valley (Mertz, as Michaels), 1987                             Long Home (Gay), 1999 Lion of Boaz-Jachin and Jachin-Boaz (Hoban), 1973                     Long Hot Summer (Anderson), 1999 Lion of Comarre, and Against the Fall of Night (Clarke), 1970             Long Lankin (s Banville), 1970 Lions of the Grunewald (Higgins), 1993                                 Long-Legged Fly: A Novel (Sallis), 1992 Lisa (Cooper), 1937                                                    Long Live Sandawara (Mudrooroo, as Johnson), 1980 Listen Ruben Fontanez (Neugeboren), 1968                             Long Made Short (s Dixon), 1993 Literary Woman (s Beckett), 1991                                      Long March (Styron), 1962 Little Angel Street (Charyn), 1994                                         Long Prospect (Harrower), 1958 Little Big Man (Berger), 1965                                            Long Talking Bad Conditions Blues (Sukenick), 1979 Little Book (Hughes), 1996                                             Long Time No See (Hunter), 1977 Little Disturbances of Man (s Paley), 1960                                Long View (Howard), 1956 Little Drummer Girl (le Carré), 1983                                      Long Walk (King), 1979 Little Ironies: Stories of Singapore (s Lim), 1978                           Long Way from Home (Busch), 1993 Little Kingdom (Humphreys), 1946                                    Long Way from London (s Jacobson), 1958 Little Kingdoms: Three Novellas (s Millhauser), 1993                     Long Way to Shiloh (Davidson), 1966

CONTEMPORARY NOVELISTS, 7 th EDITION MAN COME HOME

 

Louisiana (Brodber), 1997                                              Lustful Summer (Cassill), 1958

Love (Schaeffer), 1981                                                 Lusts (Blaise), 1983

Love, Action, Laughter, and Other Sad Tales (s Schulberg), 1992          Lydia (Fast, as Cunningham), 1965

Love, Again: A Novel (Lessing), 1996                                  Lying Days (Gordimer), 1953

Love Always (Beattie), 1985                                           Lying in Bed (Harris), 1984

Love and Friendship (Lurie), 1962                                       Lying Low (Johnson), 1979

Love and Glory (Bragg), 1983                                         Lynchers (Wideman), 1973

Love and Like (s Gold), 1961                                           Lynx Hunter and Other Stories (s Marshall), 1987

Love and Obits (Bradley), 1992

Love and the Waiting Game: Eleven Stories (s Watmough), 1975         Machineries of Joy (s Bradbury), 1964

Love and Will: Twenty Stories (s Dixon), 1989                           Macken Charm (Hodgins), 1995

Love and Work (Price), 1968                                          Mackenzie (McNeish), 1970

Love Child (Duffy), 1971                                              Mackenzie Affair (McNeish), 1972

Love Child (Freeman), 1984                                           Mad and Bad Fairies (s Kelly), 1987

Love, Dad (Hunter), 1981                                             Mad Man (Delany), 1994

Love Department (Trevor), 1967                                       Mad River and Other Stories (s Glover), 1981

Love Eaters (Settle), 1954                                                 Mad Trapper (Wiebe), 1977

MAN CRAZY                                                              th CONTEMPORARY NOVELISTS, 7 EDITION

 

Man Crazy (Oates, as Smith, R.), 1997                                   Martian Race (Benford), 1999 Man Descending (s Vanderhaeghe), 1985                              Martians (Robinson), 1999 Man-Eater of Malgudi (Narayan), 1962                                 Martin Dressler: The Tale of an American Dreamer Man from the Creeks (Kroetsch), 1998                                     (Millhauser), 1996 Man In Full (Wolfe), 1998                                              Martlet’s Tale (Delbanco), 1966 Man in the Cellar (s O’Faolain), 1974                                     Mary, Mary (Hunter), 1992 Man in the Maze (Silverberg, as Knox), 1990                            Mary Swann (Shields), 1996 Man in the Middle (Wagoner), 1955                                    Marya: A Life (Oates, as Smith, R.), 1987 Man Made of Smoke (Middleton), 1973                               Maskerade (Pratchett), 1997 Man of Power (Colegate), 1960                                        Masks of Time (Silverberg, as Knox), 1968 Man of Slow Feeling: Selected Short Stories (s Wilding), 1985            Mason & Dixon (Pynchon), 1997 Man of the Market: Short Stories (s Aniebo), 1994                        Mass (Sionil Jose), 1984 Man of the People (Achebe), 1966                                      Master Georgie: A Novel (Bainbridge), 1998 Man on Fire (Cassill), 1957                                              Master of Big Jingles and Other Stories (s Marshall), 1982 Man on Stage: Play Stories (s Dixon), 1996                               Master of Blacktower (Mertz, as Michaels), 1967 Man on the Rock (King), 1958                                         Master of Life and Death (Silverberg, as Knox), 1977 Man to Conjure With (Baumbach), 1966                               Master of Petersburg (Coetzee), 1994

CONTEMPORARY NOVELISTS, 7 th EDITION MRS. DE WINTER

 

Memoirs of a Survivor (Lessing), 1975                                   Millie (Fast, as Cunningham), 1975

Memoirs of Lord Byron (Nye), 1989                                   Millroy the Magician (Theroux), 1994

Memoirs of the Late Mr. Ashley: An American Comedy                 Millstone (Drabble), 1966

(Hauser), 1986                                                      Mimic Men (Naipaul), 1967

Memories of Dying (Hughes), 1976                                   Mimi’s Ghost (Parks), 1995

Memories of Rain (Gupta), 1992                                       Mind of My Mind (Butler), 1977

Memories of the Ford Administration (Updike), 1993                     Mind to Murder (James), 1967

Memories of the Space Age (s Ballard), 1988                             Minimum of Two (s Winton), 1988

Memory (Bujold), 1996                                             Ministry of Hope (Heath), 1997

Memory Board (Rule), 1987                                         Miracle: A Romance (O’Sullivan), 1976

Memory of Departure (Gurnah), 1987                                  Miracle, and Other Christmas Stories (s Willis), 1999

Memory of Elephants (Desai), 1988                                    Miracle and Other Stories (s Deshpande), 1986

Memory of Murder (s Bradbury), 1984                                 Miraculous Day of Amalia Gómez (Rechy), 1991

Memory of Whiteness: A Scientific Romance (Robinson), 1986           Miranda Must Die (Hanley, as Calvin), 1968

Men and Angels (Gordon), 1985                                      Miriam at Thirty-four (Lelchuk), 1975

Men and the Girls (Trollope), 1992                                       Miriam in Her Forties (Lelchuk), 1985

Men at Arms (Pratchett), 1993                                           Mirror Dance (Bujold), 1993

MRS DIXON AND FRIEND                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

Mrs Dixon and Friend (s Kidman), 1982                                Morning for Flamingoes (Burke), 1993 Mrs. Blood (Thomas), 1967                                           Morning in Antibes (Knowles), 1962 Mrs. Eckdorf in O’Neill’s Hotel (Trevor), 1970                           Moroccan Traffic (Dunnett), 1991 Mistress of Spices (Divakaruni), 1997                                    Mort (Pratchett), 1987 Mrs. Reinhardt and Other Stories (s O’Brien), 1978                       Mortality and Mercy in Vienna (s Pynchon), 1976 Mrs. Shakespeare: The Complete Works (Nye), 2000                    Mortmere Stories (s Upward), 1994 Mittee (Rooke), 1952                                                  Mosaic Man (Sukenick), 1999 Mobiles (s Cowan), 1979                                             Mosby’s Memoirs and Other Stories (s Bellow), 1969 Mobius the Stripper: Stories and Short Plays (s Josipovici), 1974           Moscow Gold (Caute), 1980 Moccasin Telegraph and Other Indian Tales (s Kinsella), 1985            Moses, Prince of Egypt (Fast, as Cunningham), 1959 Mockery in Arms (Aldridge), 1975                                     Moses the Lawgiver (Keneally), 1975 Model Behavior: A Novel and 7 Stories (McInerney), 1998               Mosquito (Jones), 1999 Mog (Tinniswood), 1970                                            Mosquito Coast (Theroux), 1982 Mom Among the Liars (Yaffe), 1993                                  Moth (Sallis), 1993 Mom Doth Murder Sleep (Yaffe), 1991                                Mother and Two Daughters (Godwin), 1982 Mom Meets Her Maker (Yaffe), 1990                                 Mother Can You Hear Me? (Forster), 1979 Moment of Eclipse (s Aldiss), 1972                                      Mother Is a Country: A Popular Fantasy (Perutz), 1968

CONTEMPORARY NOVELISTS, 7 th EDITION NEW DOMINION

 

Murderer (Heath), 1992                                                Naive and Sentimental Lover (le Carré), 1972

Murders of Richard III (Mertz, as Michaels), 1989                        Naked and the Dead (Mailer), 1998

Muriel at Metropolitan (Tlali), 1979                                       Naked in Garden Hills (Crews), 1969

Museum Guard (Norman), 1998                                    Naked Morning (Cassill), 1957

Museums and Women and Other Stories (s Updike), 1973                Naked Needle (Farah), 1976

Music and Silence (Tremain), 2000                                     Naked Once More (Mertz, as Michaels), 1990

Music from Spain (s Welty), 1948                                       Name Me Nobody (Yamanaka), 1999

Music of Chance (Auster), 1991                                        Name of the World (Johnson), 2000

Music on Clinton Street (McCabe), 1986                                Names (DeLillo), 1983

Music School (s Updike), 1967                                         Names and Faces of Heroes (s Price), 1963

Musical Chairs (Friedman), 1991                                       Names of the Dead (O’Nan), 1996

Mustian (Price), 1983                                                    Naming the Spirits (Thornton), 1995

Mutant Season (Silverberg, as Knox), 1989                              Narcissa and Other Fables (s Auchincloss), 1983

Mutual Friend (Busch), 1978                                           Narrowing Stream (Mortimer), 1989

Mutuwhenua: The Moon Sleeps (Grace), 1988 Nashville 1864: The Dying of the Light: A Novel (Jones), 1997

My Amputations (Major), 1986                                       Natalie Natalia (Mosley), 1971

My Brother, My Executioner (Sionil Jose), 1979                          National Winner (Humphreys), 1971

NEW GIRL FRIEND                                                                  th CONTEMPORARY NOVELISTS, 7 EDITION

 

New Girl Friend (s Rendell, as Vine), 1986                               Nights at the Alexandra (s Trevor), 1987 New Lease of Death (Rendell, as Vine), 1967                            Nights below Station Street (Richards), 1987 New Net Goes Fishing (s Ihimaera), 1978                               Nights in the Gardens of Spain (Ihimaera), 1995 New Orleans of Possibilities (s Madden), 1982                            Nights with Grace (Scott), 1991 New Shirt (Hogan), 1986                                             Nightspawn (Banville), 1971 New Springtime (Silverberg, as Knox), 1990                            Nightwatchmen (Hannah), 1973 New Town (Jones), 1953                                            Nightwings (Silverberg, as Knox), 1972 New World (s Banks), 1978                                          NIMROD Conspiracy (Jones), 1999 New York Trilogy (Auster), 1990                                      Nine African Stories (s Lessing), 1968 New Yorkers (Calisher), 1970 Nine Billion Names of God: The Best Short Stories of Arthur C.

New Zealanders: A Sequence of Stories (s Shadbolt), 1961                   Clarke (s Clarke), 1967 News (Delbanco), 1970                                             Nine Men Who Laughed (s Clarke), 1986 News from Ireland and Other Stories (s Trevor), 1986                     Nine Months in the Life of an Old Maid (Rossner), 1977 News from Nowhere (Caute), 1986                                   Nine Women (s Grau), 1986 News from the City of the Sun (Colegate), 1979                          1982, Janine (Gray), 1984 News from the Sun (s Ballard), 1982                                     1915: A Novel (McDonald), 1980 News of the Spirit (Smith), 1997 1968: A Short Novel, An Urban Idyll, Five Stories, and Two

CONTEMPORARY NOVELISTS, 7 th EDITION ONE GENERATION

 

North of Hope (Hassler), 1990                                           Of Many Men (Aldridge), 1946

North South West: Three Novellas (s Foster), 1973                       Of Space-Time and the River (Benford), 1985

North Wind (Jones), 1996                                             Of Such Small Differences (Greenberg), 1988

Northern Lights (Norman), 1987                                       Of the Farm (Updike), 1965

Northern Lights (O’Brien), 1975                                        Of Time and Stars: The Worlds of Arthur C. Clarke (s

Not a Word about Nightingales (Howard), 1962                            Clarke), 1972

Not Being Miriam (Campbell), 1989                                   Of Wives, Talismans and the Dead (s Aniebo), 1983

Not by the Door (Hall), 1954                                             Off Keck Road (Simpson), 2000

Not for Publication and Other Stories (s Gordimer), 1965                  Office Life (Waterhouse), 1978

Not Just for Christmas (Doyle), 1999                                     Office Politics (Sheed), 1967

Not Not While the Giro and Other Stories (s Kelman), 1983               Oil Man of Obange (Munonye), 1971

Not Safe After Dark and Other Stories (s Robinson), 1998                 O.K.: The Corral, the Earps, and Doc Holliday (West), 2000

Not That Sort of Girl (Wesley), 1988                                     Ola (Wendt), 1995

Not to Disturb (Spark), 1972                                             Old and New (s Narayan), 1981

Not Wanted on the Voyage (Findley), 1985                             Old Army Game: A Novel and Stories (Garrett), 1994

Nothing But Blue Skies (McGuane), 1992                              Old Boys (Trevor), 1964

Nothing But the Best (Hanley, as Calvin), 1964                           Old Jest (Johnston), 1980

ONE GOOD STORY, THAT ONE                                                        th CONTEMPORARY NOVELISTS, 7 EDITION

 

One Good Story, That One (s King), 1993                               Orsinian Tales (s Le Guin), 1977 One Hundred Dollar Misunderstanding (Gover), 1962                   Oscar and Lucinda (Carey), 1988 158-Pound Marriage (Irving), 1980                                     Osiris Rising: A Novel of Africa Past, Present, and Future 110 Shanghai Road (See, as Highland), 1986                                (Armah), 1995 One Is a Wanderer: Selected Stories (s King), 1986                        Other Halves (McCauley), 1985 One Last Glimpse (Aldridge), 1977                                     Other Men’s Daughters (Stern), 1974 One Night in Winter (Massie), 1984                                     Other Names (Fairbairns), 1998 One Night Out Stealing (Duff), 1992                                     Other Paris (s Gallant), 1957 One of Our Asteroids Is Missing (Silverberg, as Knox), 1964              Other People: A Mystery Story (Amis), 1981 One of the Wattle Birds (Anderson), 1994                                Other People’s Children (Trollope), 1999 One Way Ticket (s Levine), 1961                                       Other People’s Lives (s Kaplan), 1975 Onion Eaters (Donleavy), 1971                                         Other People’s Worlds (Trevor), 1981 Only (Groom), 1984                                                Other Side (Gordon), 1990 Only Child: A Simple Story of Heaven and Hell (Dunn), 1978            Other Side (Middleton), 1980 Only Children (Lurie), 1979                                             Other Side of the Fire (Ellis), 1983 Only Problem (Spark), 1984                                           Other Side of the Sky (s Clarke), 1961 Only Son (Munonye), 1966                                          Other Women (Alther), 1985

CONTEMPORARY NOVELISTS, 7 th EDITION PICNIC ON PARADISE

 

Pack of Cards: Stories 1978–86 (s Lively), 1989                          Passionate Man (Trollope), 1990

Pack of Lies (Sorrentino), 1997                                           Passionate Past of Gloria Gaye (Kops), 1972

Packages (s Stern), 1980                                                  Passport to Eternity and Other Stories (s Ballard), 1963

Paddy Clarke Ha Ha Ha (Doyle), 1993                                 Past (Jordan), 1980

Paddy’s Puzzle (Kidman), 1985                                        Past Must Alter (Guerard), 1938

Pagan Babies (Leonard), 2000                                          Past Reason Hated (Robinson), 1993

Pagan Days (Rumaker), 1999                                        Pastimes of a Red Summer (Vansittart), 1969

Pagan Place (O’Brien), 1970                                            Patchwork Planet (Tyler), 1998

Pagan Rabbi and Other Stories (s Ozick), 1972                            Patrimonies (s Cassill), 1988

Painted Desert (Barthelme), 1995                                        Patriot (Read), 1996

Painted Devil (Billington), 1975                                           Patriot for Hire (Sinclair), 1978

Painted Turtle: Woman with Guitar (Major), 1988                        Patriot’s Dream (Mertz, as Michaels), 1978

Painter of Our Time (Berger), 1959                                      Patternmaster (Butler), 1976

Painter of Signs (Narayan), 1977                                         Pawing through the Past (Brown), 2000

Painter’s Confessions (Callow), 1989                                     Pawn in Frankincense (Dunnett), 1997

Pair from Space (Silverberg, as Knox), 1965                              Pay Dirt, or, Adventures at Ash Lawn (Brown), 1995

Palace (St. Aubin de Teran), 1999                                        Peace Breaks Out (Knowles), 1981

PICTURE PALACE: A NOVEL                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

Picture Palace: A Novel (Theroux), 1978 Poisoned Kiss and Other Stories from the Portuguese (s Oates, as

Picturegoers (Lodge), 1960                                                 Smith, R.), 1976 Pictures from an Exhibition (s Gordon), 1970                             Poisonwood Bible (Kingsolver), 1998 Pictures of the Journey Back (Matthews), 1973                           Polaris and Other Stories (s Weldon), 1989 Picturing Will (Beattie), 1991                                              Political Fable (s Coover), 1980 Piece of My Heart (Ford), 1987                                          Polly’s Ghost: A Novel (Frucht), 2000 Piece of the Night (Roberts), 1978                                         Polonaise (Read), 1976 Pig Earth (Berger), 1980                                                  Pomare (Knox), 1994 Pigeon Feathers and Other Stories (s Updike), 1962                       Pomeroy (Castro), 1991 Pigs in Heaven (Kingsolver), 1993                                       Ponder Heart (Welty), 1954 Pilgermann (Hoban), 1983                                            Ponsonby Post (Rubens), 1978 Pilgrim (Findley), 1999                                                  Poor Cousin Evelyn (s Yaffe), 1952 Pilgrim’s Way (Gurnah), 1988                                         Poor Cow (Dunn), 1967 Pillars of Gold (Ellis), 2000                                                  Poor Devils (Ely), 1970 Pilot’s Wife (Shreve), 1998                                               Poor Things (Gray), 1993 Pinocchio in Venice (s Coover), 1991                                    Poorboy at the Party (Gover), 1966 Pinocchio’s Nose (Charyn), 1983                                       Poorhouse Fair (Updike), 1959

CONTEMPORARY NOVELISTS, 7 th EDITION RAIN BARREL AND OTHER STORIES

 

Present (Josipovici), 1975                                                 Pursuit of Happiness (Jones), 1976

President (Cassill), 1964                                                    Pursuit of the Prodigal (Auchincloss), 1960

President’s Child (Weldon), 1983                                        Pusher (Hunter), 1959

Pretenders (Sionil Jose), 1962                                              Puss in Boots (Hunter), 1987

Pretenders and Eight Short Stories (s Sionil Jose), 1962                    Put On by Cunning (Rendell, as Vine), 1981

Pretty Boy Floyd (McMurtry), 1995                                    Puttermesser Papers (Ozick), 1997

Pretty Leslie (Cassill), 1964                                                 Putting the Boot In (Barnes, as Kavanagh), 1985

Price of Coal (Hines), 1979                                               Pyramids (Pratchett), 1989

Price of Diamonds (Jacobson), 1958

Pricksongs and Descants (s Coover), 2000

Quake (Wurlitzer), 1985

Pride (Wharton), 1986

Quality of Mercy (West), 1961

Primal Urge (Aldiss), 1967

Quantity Theory of Insanity: Together with Five Supporting

Prime Minister (Clarke), 1978

Propositions (Self), 1995

Prime of Miss Jean Brodie (Spark), 1962

Quarantine (Crace), 1997

Prince Ishmael (Hauser), 1964

Quarantine (Hasluck), 1979

Prince of Darkness (Mertz, as Michaels), 1971

Queen of Angels (Bear), 1990

Prince of Tides (Conroy), 1986

RAINBEARERS                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Rainbearers (Mosley), 1955                                            Redemption (Fast, as Cunningham), 1999 Rainbirds (Frame), 1968                                                Redemption of Elsdon Bird (Virtue), 1987 Rainbow Stories (s Vollmann), 1989                                    Redeye: A Western (Edgerton), 1995 Raining Tree War (Pownall), 1974                                     Redoubt (Mavor), 1967 Rainmaker (Grisham), 1995                                          Redundancy of Courage (Mo), 1991 Raise High the Roof Beam, Carpenters, and Seymour: An                Reef (Gunesekera), 1995

Introduction (s Salinger), 1963                                          Reena and Other Stories (s Marshall), 1983

Raj (Mehta), 1989 Refiner’s Fire: The Life and Adventures of Marshall Pearl, a

Raker (Sinclair), 1964                                                        Foundling (Helprin), 1977 Rama Revealed (Clarke), 1993                                        Reflections on the Golden Bed (s Anand), 1947 Rama II (Clarke), 1989                                                 Reflex (Francis), 1981 Raney (Edgerton), 1985                                               Reflex and Bone Structure (Major), 1975 Rangoon (s Barthelme), 1970                                          Regan’s Planet (Silverberg, as Knox), 1964 Ransom (McInerney), 1986                                         Regeneration (Barker), 1992 Rape of Shavi (Emecheta), 1985                                        Regeneration Trilogy (Barker), 1996 Rape of Tamar (Jacobson), 1970                                       Regiment of Women (Berger), 1974 Rappaport (Lurie), 1967                                                Regina v. Rumpole (s Mortimer), 1981

CONTEMPORARY NOVELISTS, 7 th EDITION RUNAWAY BLACK

 

Return Journey (s Binchy), 1996                                        Roadwork: A Novel of the First Energy Crisis (King), 1981

Return of Ansel Gibbs (Buechner), 1958                                Roar Lion Roar and Other Stories (s Faust), 1965

Return of Little Big Man (Berger), 1999                                  Robber Bride (Atwood), 1993

Return of Service (s Baumbach), 1979                                   Robber Bridegroom (Welty), 1944

Return the Innocent Earth (Dykeman), 1973                             Robert Crews (Berger), 1994

Return to (Delany), 1994                                                Robinson (Spark), 1958

Returning (s O’Brien), 1982                                             Rocannon’s World (Le Guin), 1972

Reuben (Wideman), 1988                                          Rock (Wagoner), 1958

Revenge of the Rose (Moorcock, as Bradbury, E.), 1991                  Rock Cried Out (Douglas), 1994

Revolutions of the Night (Burns), 1986                                   Rock Springs (s Ford), 1988

Revolving Door (Jones), 1973                                          Roger’s Version (Updike), 1986

Rhéa (Cooper), 1937                                                 Roman Marriage (Glanville), 1967

Rhine Maidens (See, as Highland), 1981 Romance of the Equator: Best Fantasy Stories (s Aldiss), 1990

Rhoda: A Life in Stories (s Gilchrist), 1995                                Romantic Egoists: A Reflection in Eight Minutes (s

Rhode Island Blues (Weldon), 2000                                       Auchincloss), 1954

Rich Like Us (Sahgal), 1986                                            Rooi (s Brink), 1965

Richard A (Yurick), 1982                                              Rookery Blues (Hassler), 1995

RUNAWAY JURY                                                           th CONTEMPORARY NOVELISTS, 7 EDITION

 

Runaway Jury (Grisham), 1996                                       Savage Crows (Drewe), 1976 Running Dog (DeLillo), 1979                                         Save Me, Joe Louis (Bell), 1993 Running from Legs and Other Stories (s Hunter), 2000                    Saving Grace (Smith), 1995 Running Man (King), 1982                                          Saviors (Yglesias), 1987 Running Nicely (s Lurie), 1979                                          Saw (Katz), 1972 Running Wild (Ballard), 1989                                          Scales of Gold (Dunnett), 1992 Rushes (Rechy), 1979                                                Scandal; or, Priscilla’s Kindness (Wilson), 1984 Rushing to Paradise (Ballard), 1995                                       Scandalous Woman and Other Stories (s O’Brien), 1974 Russia House (le Carré), 1989                                            Scar Lover (Crews), 1992 Russian Interpreter (Frayn), 1966                                         Scar Tissue (Ignatieff), 1994 Rutland Place (Perry), 1983                                              Scarborough Fear (Duffy), 1982

Scarlet Thread (Betts), 1964

S (Updike), 1988                                                      Scars (s Kinsella), 1978 Sabbath’s Theater (Roth), 1995                                          Scenes from a Receding Past (Higgins), 1977 Sabbatical: A Romance (Barth), 1982                                   Scenes from Bourgeois Life (s Jones), 1976 Sacred Country (Tremain), 1994                                        Scenes from Later Life (Cooper), 1983 Sacred Hunger (Unsworth), 1992                                      Scenes from Life (Cooper), 1961

CONTEMPORARY NOVELISTS, 7 th EDITION SHARPSHOOTER: A NOVEL OF THE CIVIL WAR

 

Season of the Stranger (Becker), 1951                                    Sentinel (s Clarke), 1985

Season of the Strangler (Jones), 1982                                      Sentries (Hunter), 1965

Season with Eros (s Barstow), 1971                                      Separate Checks (Wiggins), 1984

Seasons’ Difference (Buechner), 1952                                   Separate Development (Hope), 1981

Seasons in Flight (s Aldiss), 1986                                          Separate Hours (Baumbach), 1990

Second Best (Cook), 1991                                             Separate Peace (Knowles), 1999

Second Bridegroom (Hall), 1991                                       September September (Foote), 1978

Second Chance (s Auchincloss), 1971                                   Serenissima: A Novel of Venice (Jong), 1987

Second-Class Citizen (Emecheta), 1975                                 Serenity House (Hope), 1992

Second Ending (Hunter), 1956                                         Serious Woman (Middleton), 1961

Second Fiddle (Wesley), 1989                                          Serpent (Mosley), 1992

Second Home (Glanville), 1966                                        Serpent Mage (Bear), 1986

Second Inheritance (Bragg), 1967                                       Service of Clouds (Hill), 1999

Second Life (Bolger), 1994                                              Set of Wives (Jones), 1965

Second Marriage (Barthelme), 1985                                    Set on Edge (Rubens), 1960

Second Nature (Hoffman), 1994                                       Set This House on Fire (Styron), 1961

Second Rumpole Omnibus (s Mortimer), 1988                         Setting Free the Bears (Irving), 1979

SHATTERED SILK                                                                 th CONTEMPORARY NOVELISTS, 7 EDITION

 

Shattered Silk (Mertz, as Michaels), 1987                                 Silent Passengers (s Woiwode), 1993 Shawl: A Story and a Novella (s Ozick), 1989                            Silent Terror (Ellroy), 1990 She and He (Brata), 1973                                               Silhouette in Scarlet (Mertz, as Michaels), 1984 She Took My Arm As If She Loved Me (Gold), 1997                   Silken Net (Bragg), 1974 Shear (Parks), 1994                                                     Silver City (Dowse), 1984 Shemerelda (Tinniswood), 1981                                       Silver Wedding (s Binchy), 1989 Shepherd (Forsyth), 1976                                               Simisola (Rendell, as Vine), 1994 Sherbrookes (Delbanco), 1978                                         Simon’s Night (Hassler), 1979 Shikasta (Lessing), 1979                                                 Simple Gifts (Greenberg), 1986 Shiloh (Foote), 1952                                                     Sin (Sionil Jose), 1994 Shiloh and Other Stories (s Mason), 1985                                Sin Eater (Ellis), 1977 Shining (King), 1991                                                   Sin of Colour (Gupta), 1999 Shining City (Eldred-Grigg), 1991 Singing Citadel: Four Tales of Heroic Fantasy (s Moorcock, as

Ship Fever and Other Stories (s Barrett), 1996                                 Bradbury, E.), 1970 Ship Island and Other Stories (s Spencer), 1969                            Singing Head (Elliott), 1968 Ship Rock, A Place: From Women and Men, A Novel in                 Singing Whakapapa (Stead), 1994

Progress (McElroy), 1980                                          Single & Single (le Carré), 1999

CONTEMPORARY NOVELISTS, 7 th EDITION SORT OF FORGETTING

 

Sleep: Stories (s Dixon), 1999                                             Soldier of the Revolution (Just), 1970

Sleep Tight (s Purdy), 1979                                              Soldier’s Embrace (s Gordimer), 1980

Sleepers of Roraima (s Harris), 1970                                      Soldier’s Joy (Bell), 1989

Sleeping Beauty Trilogy (Rice, as Roquelaure), 1999                     Soldier’s Return (Bragg), 1999

Sleeping Life (Rendell, as Vine), 1978                                    Solitary Child (Bawden), 1966

Sleeping Partner (Graham), 1956                                        Solitary Grief (Rubens), 1991

Sleeping Sorceress (Moorcock, as Bradbury, E.), 1972                    Solomon Gursky Was Here (Richler), 1989

Sleeps Six (s Raphael), 1979                                             Solstice (Oates, as Smith, R.), 1985

Sleepside Story (s Bear), 1987                                            Some Can Whistle (McMurtry), 1990

Slides (Plante), 1971                                                       Some Faces in the Crowd (s Schulberg), 1954

Slipping-Down Life (Tyler), 1983                                       Some Inner Fury (Markandaya), 1956

Slipstream (McDonald), 1982                                         Some Kind of Grace (Jenkins), 1960

Sliver (Levin), 1991                                                      Some Lie and Some Die (Rendell, as Vine), 1973

Slow Digestions of the Night (Crace), 1995                               Some Love (Callow), 1991

Slow Fade (Wurlitzer), 1985                                            Some Monday for Sure (s Gordimer), 1976

Slow Learner: Early Stories (s Pynchon), 1985                            Somebody’s Darling (McMurtry), 1978

Slow Natives (Astley), 1967                                             Someone Else (Tindall), 1969

SOT-WEED FACTOR                                                             th CONTEMPORARY NOVELISTS, 7 EDITION

 

Sot-Weed Factor (Barth), 1967                                         Spy Sinker (Deighton), 1990 Soul Clap Hands and Sing (s Marshall), 1962                             Spy Story (Deighton), 1974 Soul-Mate (Oates, as Smith, R.), 1989                                    Spy Who Came In from the Cold (le Carré), 1964 Soul Music (Pratchett), 1995                                             Spyglass Tree (Murray), 1991 Souls Raised from the Dead (Betts), 1994                                Square’s Progress (Sheed), 1965 Sound of Trumpets (Mortimer), 1999                                   Squeak: A Biography of NPA 1978A 203 (Bowen), 1984 Soundings (Davison), 1993                                            Squeeze Play (Auster), 1984 Sour Sweet (Mo), 1985                                              SS-GB: Nazi-Occupied Britain 1941 (Deighton), 1979 Source of Embarrassment (Barker), 1974                                Stagg and His Mother (Pownall), 1991 Source of Light (Price), 1981                                             Staggerford (Hassler), 1977 Sourcery (Pratchett), 1989                                                Stained White Radiance (Burke), 1993 Sources of Unrest (Vansittart), 1962                                       Stand (King), 1978 South (Tóibín), 1991                                                    Stand We at Last (Fairbairns), 1983 South Street (Bradley), 1975                                              Standard Dreaming (Calisher), 1972 South Will Rise at Noon (Glover), 1989                                  Standard of Behaviour (Trevor), 1958 Southern Discomfort (Brown), 1983                                    Star Called Henry (Doyle), 1999 Southern Family (Godwin), 1987                                      Star in the Family (Faust), 1975

CONTEMPORARY NOVELISTS, 7 th EDITION SUNSET LIMITED

 

Stitch (Stern), 1967                                                         Stringer (Just), 1974

Stochastic Man (Silverberg, as Knox), 1976                              Strong Medicine (Hailey), 1984

Stolen Jew (Neugeboren), 1981                                        Stronger Climate: Nine Stories (s Jhabvala), 1969

Stolen Past (Knowles), 1984                                             Struggles of Albert Woods (Cooper), 1953

Stolen Stories (s Katz), 1984                                               Strumpet City (Plunkett), 1969

Stone Diaries (Shields), 1994                                             Studhorse Man (Kroetsch), 1970

Stone Garden and Other Stories (s Spence), 1995                         Studmuffin (Duckworth), 2000

Stone Virgin (Unsworth), 1986                                         Stupid Boys Are Good to Relax With (s Swan), 1996

Stones (s Findley), 1990                                                  Subscript (Brooke-Rose), 1999

Stones from the River (Hegi), 1994                                       Subtraction (s Robison), 1991

Stories from the Warm Zone and Sydney Stories (s                       Suburbs of Hell (Stow), 1984

Anderson), 1988                                                 Subway to New York (Callow), 1979

Stories of Misbegotten Love (s Gold), 1985                               Success (Amis), 1987

Storm (Buechner), 1998                                               Success (s Masters), 1992

Storm in Chandigarh (Sahgal), 1969                                     Success Stories (s Banks), 1986

Storm of Fortune (Clarke), 1973                                         Succession: A Novel of Elizabeth and James (Garrett), 1983

Storm Tide (Piercy), 1998                                               Such (Brooke-Rose), 1966

SUPERMAN III                                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

Superman III (Kotzwinkle), 1983                                       Tales from the Blue Archives (Thornton), 1997 Supper Waltz Wilson and Other New Zealand Stories (s                  Tales from the Empty Notebook (s Kotzwinkle), 1996

Marshall), 1979                                                     Tales from the White Hart (s Clarke), 1998

Surface of Earth (Price), 1978                                              Tales I Tell My Mother (s Fairbairns), 1980 Surfacing (Atwood), 1973                                             Tales I Tell My Mother (s Roberts), 1978 Surrey Cat (Sinclair), 1976                                                Tales I Told My Mother (s Nye), 1970 Surrogate City (Hamilton), 1990                                         Tales of (s Delany), 1988 Survivor (Butler), 1978                                                   Tales of Burning Love (Erdrich), 1996 Survivor (Jones), 1968                                                   Tales of Manhattan (s Auchincloss), 1967 Survivor (Keneally), 1970                                               Tales of Mystery and Romance (s Moorhouse), 1977 Survivor: A Selection of Stories (s Joshi), 1975                            Tales of Ten Worlds (s Clarke), 1963 Survivors (Feinstein), 1991                                               Tales of Yesteryear (Auchincloss), 1994 Survivors (Hunter), 1975                                                Tales of the Ohio Land (s Matthews), 1978 Survivors of the Crossing (Clarke), 1964 Tales Told by an Idiot: Selected Short Stories (s Anand), 1999

Suspects (Berger), 1996                                                 Talisman (King), 1984 Suspended Sentences (s Guerard), 1999                                 Talk Stories (s Kincaid), 2000 Suttree (McCarthy), 1980                                              Talkative Man (Narayan), 1987

CONTEMPORARY NOVELISTS, 7 th EDITION TIME AND TIDE

 

Tenants of Time (Flanagan), 1988                                       Thinks (Waterhouse), 1984

Tender (Childress), 1990                                                Thinner (King), 1984

Tender Mercies (Brown), 1979                                        Third Life of Grange Copeland (Walker), 1985

Tenderness (Oates, as Smith, R.), 1996                                   Third Rumpole Omnibus (s Mortimer), 1998

Tenement of Clay (West), 1965                                        Thirsty Evil: Seven Short Stories (s Vidal, as Box), 1958

Tennessee Waltz and Other Stories (s Cheuse), 1990                      Thirteen Stories and Thirteen Epitaphs (s Vollmann), 1994

Tennis Handsome (Hannah), 1983                                    13th Immortal (Silverberg, as Knox), 1957

Tent of Orange Mist (West), 1995                                       30: Pieces of a Novel (Dixon), 1999

Terminal Beach (s Ballard), 1993                                        This Crooked Way (Spencer), 1952

Terminal Man (Crichton, as Lange), 1972                               This Day’s Death (Rechy), 1970

Termination Rock (Freeman), 1989                                    This Is Not for You (Rule), 1987

Terms of Endearment (McMurtry), 1999                               This Is for You (s Wilding), 1994

Terms of Reference (Middleton), 1966                                  This Perfect Day (Levin), 1970

Terrestrials (West), 1997                                                  This Summer’s Dolphin (Shadbolt), 1969

Terrible Threes (Reed), 1989                                             This Thing Don’t Lead to Heaven (Crews), 1970

Terrible Twos (Reed), 1990                                            This Time of Morning (Sahgal), 1966

Territorial Rights (Spark), 1979                                            This Was the Old Chief’s Country (s Lessing), 1952 TIME DWELLER                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Time Dweller (s Moorcock, as Bradbury, E.), 1971                       Today the Struggle (Jones), 1978 Time Gate (Silverberg, as Knox), 1989                                   Todd Andrews to the Author (s Barth), 1979 Time-Hoppers (Silverberg, as Knox), 1968                              Tokyo Woes (Friedman), 1986 Time in Its Flight (Schaeffer), 1978                                        Tom O’Bedlam (Silverberg, as Knox), 1986 Time of Changes (Silverberg, as Knox), 1973                            Tombs of Atuan (Le Guin), 1972 Time of Our Darkness (Gray), 1988                                    Tomcat in Love (O’Brien), 1998 Time of Our Time (Mailer), 1998                                       Tommyknockers (King), 1987 Time of the Crack (Tennant), 1973                                      Tomorrow Midnight (s Bradbury), 1966 Time of the Kingfishers (Watmough), 1994                             Tomorrow We Save the Orphans (s Marshall), 1992 Time Out (s Ely), 1969                                                 Tomorrow’s World (Hunter), 1956 Time Outworn (Mulkerns), 1952                                     Tongues of Angels (Price), 1990 Time to Be Happy (Sahgal), 1958                                      Tongues of Flame (Parks), 1985 Time to Dance (Bragg), 1991                                          Too Far to Go: The Maples Stories (s Updike), 1980 Time to Dance and Other Stories (s MacLaverty), 1982                   Too Late (Dixon), 1978 Time to Go (s Dixon), 1984                                            Too Late American Boyhood Blues (s Busch), 1984 Time to Kill (Grisham), 1993                                            Torquemada (Fast, as Cunningham), 1967 Time Will Darken It (Maxwell), 1949                                   Tortilla Curtain (Boyle), 1995

CONTEMPORARY NOVELISTS, 7 th EDITION UNDER THE SHADOW

 

Trap (Mathers), 1970                                                  Tunnel (Gass), 1995

Trash (s Allison), 1988                                                    Tupelo Nights (Bradley), 1988

Traveller (Adams), 1989                                               Tupolev Too Far (s Aldiss), 1994

Traveller and His Child (Tindall), 1975                                    Turning Back the Sun (Thubron), 1994

Travelling Entertainer and Other Stories (s Jolley), 1979                   Turtle Beach (d’Alpuget), 1981

Travelling Hornplayer (Trapido), 1999                                   Turtle Diary (Hoban), 1976

Travels of Maudie Tipstaff (Forster), 1967                                Turtle Moon (Hoffman), 1992

Treasure (Knox), 1992                                                 Twenty-One: Selected Stories (s Just), 1990

Treasure Hunt (Buechner), 1978                                        27th Kingdom (Ellis), 1999

Treasures of Time (Lively), 1979                                        Twice Shy (Francis), 1982

Tree (Sionil Jose), 1978                                                   Twice Told Tales (s Stern), 1989

Tree of Hands (Rendell, as Vine), 1985                                   Twice Twenty Two (s Bradbury), 1966

Tree of Knowledge (Figes), 1991                                       Twice Upon a Time (s Stern), 1992

Tree of the Sun (Harris), 1978                                             Twilight Man (Moorcock, as Bradbury, E.), 1970

Tremor (Graham), 1995                                             Twinkle, Twinkle, Little Spy (Deighton), 1976

Trespasses (Bailey), 1971                                                Twisted Root (Perry), 1999

Trial Run (Francis), 1979 Twisted Sword: A Novel of Cornwall 1815–1816 (Graham), 1991  UNDER THE SKIN                                                                   th CONTEMPORARY NOVELISTS, 7 EDITION

 

Under the Skin (Bawden), 1964                                        Valley Beyond Time (s Silverberg, as Knox), 1973 Under the Wheel (Benford), 1987                                      Valley of Decision (Middleton), 1987 Underground (Mudrooroo, as Johnson), 1999                           Valley, The City, The Village (Jones), 1956 Underground Christmas (Hassler), 1999                                 Vampires (Rechy), 1971 Underground Man (Jackson), 1997                                    Van (Doyle), 1992 Underwood and After (Frame), 1991                                   Vanguard from Alpha (Aldiss), 1959 Underworld (DeLillo), 1997                                           Vanish with the Rose (Mertz, as Michaels), 1992 Undiscovered Country (Mitchell), 1970                                  Vanishing Ladies (Hunter), 1961 Undue Influence (Brookner), 2000                                     Vanishing Points (s Astley), 1995 Undying (Mudrooroo, as Johnson), 1998                                Vanishing Tower (Moorcock, as Bradbury, E.), 1977 Unearned Pleasures and Other Stories (s Hegi), 1988                      Vanity Dies Hard (Rendell, as Vine), 1970 Unearthing Suite (s Atwood), 1983                                      Various Miracles (s Shields), 1994 Unexplained Laughter (Ellis), 1987                                      Vegas: A Memoir of a Dark Season (Dunne), 1974 Unfamiliar Territory (s Silverberg, as Knox), 1975                        Veiled One (Rendell, as Vine), 1988 Unfinished Business (Hines), 1983                                     Vein of Riches (Knowles), 1978 Unfit for Paradise (s Swan), 1982                                        Velodrome (Davison), 1988 Unguarded Hours (Wilson), 1978                                      Velvet Waters (s Murnane), 1990

CONTEMPORARY NOVELISTS, 7 th EDITION WAY IN THE WORLD

 

Virtual Light (Gibson), 1993                                             Wall (Vansittart), 1990

Virtuous Woman (Gibbons), 1989                                    Wall of the Plague (Brink), 1985

Visible People (Gray), 1977 Wall of the Sky, the Wall of the Eye: Stories (s Lethem), 1996

Vision of Emma Blau (Hegi), 2000                                     Walter (Cook), 1985

Visionary: The Life Story of Flicker of the Serpentine (s Le                Walter and June (Cook), 1989

Guin), 1984                                                       Wanderers (Price), 1974

Visitants (Stow), 1981                                                    War Amongst The Angels: An Autobiographical Story

Visitation (Essop), 1980                                                     (Moorcock, as Bradbury, E.), 1997

Visitation (Roberts), 1978                                                 War and War (Barthelme), 1971

Visitation of Spirits (Kenan), 1989                                         War Babies (Busch), 1988

Visiting Cards (King), 1990                                              War Between the Tates (Lurie), 1974

Visitors (Brookner), 1997                                                War Child (Gray), 1993

Vital Parts (Berger), 1971                                                  War Cries over Avenue C (Charyn), 1986

Voice at the Back Door (Spencer), 1957                                 War Crimes (s Carey), 1979

Voice of God and Other Stories (s Singh), 1957                           War Fever (s Ballard), 1991

Voice of a Stranger (Humphreys), 1949                                  War Hound and the World’s Pain (Moorcock, as Bradbury,

Voices (s Cowan), 1988                                                  E.), 1982

WAY OF BEING FREE                                                                th CONTEMPORARY NOVELISTS, 7 EDITION

 

Way of Being Free (Okri), 1997                                        Where Is Here? (s Oates, as Smith, R.), 1992 Way of Life and Other Stories (s Jacobson), 1971                         Where Is My Wandering Boy Tonight? (Wagoner), 1970 Way to Go (Spence), 1998                                            Where Is the Voice Coming From? (s Wiebe), 1974 Way We Live Now (s Sontag), 1991                                  Where or When (Shreve), 1993 Waywaya and Other Short Stories from the Philippines (s Sionil           Where Shall We Go This Summer? (Desai), 1975

Jose), 1980                                                           Where the Dreams Cross (Douglas), 1968

We Are for the Dark: Six Ghost Stories (s Howard), 1951                 Where the Road Goes (Greenberg), 1998 We Could Do Worse (Benford), 1988                                 Where There’s Smoke (Hunter), 1975 We Might See Sights! and Other Stories (s O’Faolain), 1968              Where Trouble Sleeps: A Novel (Edgerton), 1997 We Were the Mulvaneys (Oates, as Smith, R.), 1996                     Where You’ll Find Me and Other Stories (s Beattie), 1987 We Who Are About to. . . (Russ), 1987                                  Which Ones Are the Enemy? (Garrett), 1962 Weather and Women Treat Me Fair: Stories (s Everett), 1989             While Gods Are Falling (Lovelace), 1966 Weather in Iceland (Profumo), 1993                                     Whip Hand (Francis), 1980 Wednesday’s Child (Robinson), 1995                                  Whisper of the River (Sams), 1984 Weekend in Dinlock (Sigal), 1960                                      Whispering in Shadows (Armstrong), 1999 Weekend with Claude (Bainbridge), 1982                               Whistler (Johnson), 1998 Weep Not, Child (Ngugi wa Thiong’o), 1969                            White Butterfly (Mosley), 1992

CONTEMPORARY NOVELISTS, 7 th EDITION WORLD OF PROfiT

 

Wig: A Mirror Image (Wright), 1967                                   Witches of Eastwick (Updike), 1984

Wild Blue Yonder (s Thomas), 1990                                   Witches Trilogy (Pratchett), 1995

Wild Cat Falling (Mudrooroo, as Johnson), 1965                         With Cat for Comforter (Bradbury), 1997

Wild Decembers (O’Brien), 2000                                      With Shuddering Fall (Oates, as Smith, R.), 1965

Wild Girl (Roberts), 1984 With the Snow Queen and Other Stories (s Greenberg), 1991

Wild Horses (Francis), 1994                                             Without a City Wall (Bragg), 1969

Wild Meat and the Bully Burgers (Yamanaka), 1996                     Without a Hero (s Boyle), 1994

Wild Nights (s Oates, as Smith, R.), 1985                                 Without Motive (Graham), 1936

Wild Nights (Tennant), 1980                                           Wives of Bath (Swan), 1993

Wild Saturday and Other Stories (s Oates, as Smith, R.), 1984             Wizard of Earthsea (Le Guin), 1971

Wild Seed (Butler), 1980                                                Wizards’ Country (Rooke), 1957

Wild Shore (Robinson), 1985                                          Wizard’s Daughter (Mertz, as Michaels), 1982

Wild Surmise (Raphael), 1962                                         Wizard’s Tide (Buechner), 1990

Wildcat Screaming (Mudrooroo, as Johnson), 1992                      Wolf (Harrison), 1993

Wilderness Station (s Munro), 1994                                     Wolf to the Slaughter (Rendell, as Vine), 1968

Wilderness Tips (s Atwood), 1991                                      Woman Beware Woman (Tennant), 1983

Wildest Dreams (Wilding), 1998 Woman Hollering Creek and Other Stories (s Cisneros), 1991  WORLD OF STRANGERS                                                         th CONTEMPORARY NOVELISTS, 7 EDITION

 

World of Strangers (Gordimer), 1958                                    Yesterday in the Back Lane (Rubens), 1995 World’s End (Boyle), 1988                                            Yesterday’s Spy (Deighton), 1975 World’s End and Other Stories (s Theroux), 1980                         You Are Now Entering the Human Heart (s Frame), 1984 World’s Fair (Doctorow), 1986                                         You Bright and Risen Angels: A Cartoon (Vollmann), 1987 Worlds of Exile and Illusion (s Le Guin), 1996                            You Can’t Catch Me (Oates, as Smith, R.), 1995 Worlds within Her (Bissoondath), 1998                                  You Can’t Get There from Here (Hood), 1984 Worry Box (s Halligan), 1993                                          You Can’t Keep a Good Woman Down (s Walker), 1982 Worst Fears (Weldon), 1996                                           You Could Live If They Let You (Markfield), 1974 Wort Papers (Mathers), 1973                                           You Must Remember This (Oates, as Smith, R.), 1988 Would-Be Saint (Jenkins), 1980                                        You Want the Right Frame of Reference (Cooper), 1971 Wound of Love (Cassill), 1956                                         Young Adolf (Bainbridge), 1979 Wounds (Duffy), 1969                                              Young in One Another’s Arms (Rule), 1990 Wreath for Garibaldi and Other Stories (s Garrett), 1969                   Young Miles (Bujold), 1997 Wreath for Maidens (Munonye), 1973                                 Young People (Cooper), 1958 Wrecks of Time (Moorcock, as Bradbury, E.), 1967                      Youngest (Tindall), 1968 Writer’s Trade, and Other Stories (s Delbanco), 1990                      You’ll Catch Your Death (s Hood), 1992 Written on the Body (Winterson), 1993                                  Your Turn to Curtsy, My Turn to Bow (Goldman), 1958
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