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McKenzie


Writers conceive ideas in words. Designers imagine in images. Successful communication-in-print is an indissoluble blend of their skills, despite their traditional rivalry, misunderstanding, and professional prides and prejudices.

Such blending is not easy, especially when the aim is “CREATIVITY”—that desperate search for originality. Inventing anything from scratch is hard and, trust me, there ain’t nothing new under the sun. Inspiration comes but rarely. Awaiting the Muse’s kiss can be frustrating.

What to do? You can cop out, say “I’ll sleep on it,” and hope the brain will perform its magic as it sometimes does, but that’s a bit risky. It may not oblige by deadline. Settling down and thinking (i.e., working at it) is more reliable but hard. Cool it.

FESTINA LENTE, hurry slowly. First, find the obvious, then use it as a springboard. Work it up, develop it and what may start as a trite cliché can metamorphose into a fresh and striking visual. Such a caterpillar you turned into a butterfly has a huge advantage: your audience is likely to recognize and understand it.

Hence this book. Flip through the pages, relax, open your mind, and allow the images to trigger ideas. Examine them in the light of your specific problem. Or look for clues in the words.

That caterpillar may well be hiding in one of the categories into which the material is organized. If it isn’t, then random page-riffling is perfectly legitimate and probably ultimately more fruitful. This is an ideal cogitating-on-the-john-book.
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If this is all so obvious, why do we do it so seldom in real life?
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Publishing has been considered a risky business: first picture of printing: “Death and the Printer” La Grant Danse Macabre, Matthias Huss, Lyons, 1499.
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Author presenting Work to Philip the Good? No! Author delivering MS to editor. History of Jason, Haarlem, 1485.
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Carrier pigeons could fly up to 700 miles a day and were the most efficient means of fast long-distance communication in 1481 when this woodcut was made. It shows a town in Syria, from Mandevilie’s Travels in the Orient.
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Entrepreneur and secretary? No! Circulation director and art consultant planning campaign. Thesaurarium artis scriptoriae, Caspar Neff, Cologne, 1549.

Clip-art is fine. Without it, word-and-picture communication would be even more difficult than it already is. It would certainly be less startling, less decorative, and certainly much less fun.

Clip-art books and CDs group images by subject to illustrate specific elements. The pictures tend to be literal depictions of physical objects and the collections perform a vital function as storehouses cataloged for optimal retrieval of something you already know about and are looking for. Like a verbal thesaurus, you get lots of alternates. Reject the one that looks most startling. Pick the one that makes the most sense with the message.

As far as they go, ready-made images are wonderful. Imagine working without such wonderful old woodcuts as these. For instance, any time you see some historical reference made to the publishing and printing trades, you’ll probably see one of the pictures at right. In 1568, Sigmund Feyerabend of Frankfurt-am-Main in what is now Germany, published the Ständebuch or Book of Trades, with 119 woodcuts by Jost Amman and text in rhyming poems by Hans Sachs. They have become part of our visual language. PAPERMAKER, TYPE FOUNDER, WOODBLOCK ENGRAVER, DESIGNER, ILLUMINATOR-ILLUSTRATOR, PRINTER, BOOKBINDER, PARCHMENT MAKER, PAINTER. A few more such jewels are shown on this page, purely for the fun of it. Besides, they are all in the public domain, so you can swipe them, scan them, use them without permission, without a fee, and without worry.
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But this is not a clip-art book…this is a collection of visual ideas
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The pictures are not intended to be realistic “illustrations” of specific subjects. Instead, they encourage you to go on random fishing expeditions, looking for ideas on how to handle abstract concepts. They are arranged in five groups. Some are logical, others subjective and instinctive, because one thought leads to another, and who knows how minds work?

Ideas in clichés

Ideas in mime

Ideas in time

Ideas in fact

Ideas in type

This is the Table of Contents. It is easier and quicker to flip the pages. Some of the captions identify or describe the images themselves, some are possible interpretations of an abstract concept or a metaphor. All are just stabs at meaning. None claims to be The Right One or The Only One, because there’s no such thing. Interpret them—or twist them—to fit your story. Their only purpose is to trigger a thought and spark an idea, which is the purpose of the book as a whole. For an example, see the next two pages.

EXAMPLE

Assume you are trying to find a visual to embody the idea of “making a decision.”

These are all images in this book. Each embodies some aspect of “decision-making.” Choose the one that exemplifies the thrust of your story most clearly. When looking for image ideas, flip the pages to find them, because they can’t be indexed. (Verbal meanings of images depend on context and purpose.) There are no photographs, because drawings can be exaggerated to lay bare the inherent idea—which is what you’re looking for…
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Any time thinking comes up, the image of Rodin’s Le Penseur immediately comes to mind. Sure, it is a cliché, but it communicates so well precisely because it is so obvious. Is an editorial comment justified?
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Does conscience enter into the decision? The angel and the devil fighting for the soul are ancient symbols of bad and good, con and pro, no and yes. Besides they can be dressed in costumes appropriate to the subject and thus telescope thinking into a visually more suggestive message.
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Here are 3 symbols in 1: the jeweler’s loupe that concentrates attention on the word Yes… the problem symbolized by the words “yes” and “no” weighed in an advantage/disadvantage scale… the effete gentleman who overacts his reaction by his stance and exaggerated hands.
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Lots of choices are available: this one, that one, or maybe…
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When people think, they pace the floor. A balloon shows what they are thinking about. This idiot can’t decide what the question is.
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Lifting the top of the head and showing something inside symbolizes the act of imagining. Since the subject is Thinking, itself, how about putting a tiny Le Penseur inside there instead of the man’s own mugshot?
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“Let’s survey a focus group and plot their preferences on a Cartesian scatter chart.”
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Wallowing in indecision just doesn’t lead anywhere!
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“Frankly, I’m of 2 minds about this so I’ll have to figure out a compromise.”
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Use a decision tree to come to some sort of logical conclusion… maybe better than a dartboard!
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“Toss a coin… and if you’re disappointed by the result, you know your answer!“
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“Yes, let the gladiator live… No, death to him!”

[image: images]

Sleep on it.



Ideas in clichés

Symbols

Visual metaphors

Ideograms

Image triggers
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The lightbulb above the head is a cliché. Does that make it worthless? Of course not: it is just the obvious and commonly understood symbol for “Idea!” that can be useful in the right place. Depends on how you handle it.

The lamp in the Statue of Liberty’s hand is a carefully-drawn depiction of a real object that contains a symbolic light. A sacred symbol like that ought not to be mocked by a cartoon.

The composite lamppost, opposite, is just a fun assemblage of “street furniture,” and obviously a silly exaggeration.

Three light fixtures, and there are infinitely many more. Which version might be appropriate depends on the context and meaning of your message. These three just indicate the subject and perhaps light up an idea. (“Sparking an idea” might be dangerous.)

The bunch of pictures that follows is an arbitrary and idiosyncratic collection of images grouped by relationships that might well trigger a means of representing an abstract idea without literally “illustrating” it—precisely because they are clichés, so everybody understands them. What a valuable language!
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Chesnuts

Ask youself: “… and the moral of the story is—?” The answer will probably be a proverb of some kind or a folk saying—most probably a cliché platitude. Don’t wash your hands of it, it may fit them like a glove as base for illustration. A literal visual translation may well elicit a groan as puns do. But you did it! You got attention!
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“My cup runneth over” is not brilliantly original, but it can be funny if the coffee falls on a stuffed shirt……
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Animals

This source of metaphors and similes is so rich and varied (and so often used) that the animals themselves are often clichés. A good anthropomorphic visual can make them fresh. Just take the animal phrase and illustrate it literally.
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Characters

Metaphors for any and every sort of personage are part of our common cultural literary and cartoon heritage, from nursery rhymes onward. Just identifying them is enough. You know what each represents. That’s why they are so useful.

Batman
Bugs Bunny
Dalmatians
Donald Duck
Humpty Dumpty
Jiminy Cricket
Mickey Mouse
Olive Oyl
Popeye
Star Trek
Wizard of Oz
and…
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Costumes

What is a statue without a fig leaf, a painter without his beret and blue smock, or a bad conscience without its hair shirt? The way we dress is full of symbolism. Then add fashion, historic costume, tribal characteristics, tattoos, makeup, professional equipment—what a rich field for graphic interpretation.
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The interpretation lies both in the body language of the figures as well as the expectations of character the period costume itself suggests.

Objects

Everyday objects carry meanings, even when they are not specifically symbols in themselves. They can stand for a thought that is immediately apparent to the viewer: a hand holding a tiny plant means “Growth,” and a watering can implies “Nurturing.” Apples can carry all sorts of interpretations.

[image: images]

[image: images]

[image: images]

[image: images]

[image: images]

*Eve didn’t offer Adam an apple but rather fruit of the Tree of Knowledge.
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Signals

Icons of all sorts surround us. They are a wordless language of their own. The bunch shown here are a mere drop in the bucket. Everyone understands them, so why not use them? (The signs that carry words are on page 97 under Displaying, and flags as ABCs on page 150.)
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Identifying standards like the Roman SPQR existed long before flags were invented. (Senatus Populusque Romanus, Senate and people of Rome.)
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Do colors carry meaning? Well yes, but interpretations vary by social class, nationality, even mood. Rely on common sense.

RED: Hot, passionate, bloody, burning, revolutionary, active, aggressive, loving, vigorous, broke

PINK: Fleshy, sensuous, girlish

ORANGE: Warm, autumnal, gentle, informal, affordable, ripe, wise

YELLOW: Energetic, bright, cheerful, sunny, active, stimulating, noticeable, idealistic, cowardly

GREEN: Natural, fertile, restful, calm, financial, prosperous, youthful, abundant, envious

KHAKI: Military, drab, warlike

BLUE: Cold, serene, calm, loyal, clear, tranquil, excellent, watery, hygienic, conservative, trustworthy

DARK BLUE: Romantic, moonlit, discouraging, stormy

BROWN: Earthy, mature, ready to harvest, obstinate, reliable, conscientious, stolid, parsimonious

SEPIA: Old-fashioned, faded, old

PURPLE: Royal, powerful, luxurious, churchly, pompous, ceremonial, vain, mourning, funereal

WHITE: Cool, pure, true, innocent, clean, trustworthy, simple, honest

GREY: Neutral, secure, stable, mature, affluent, safe, retrospective, discreet, wintery, old

BLACK: Authoritative, respectful, strong, practical, solemn, dark, morbid, despairing, evil, dead

GOLD: Sunny, majestic, rich, wise, honored
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Key words

Find an idiomatic word or two in the headline and use that as a base for illustration. It can be compelling, if it is colorful or unexpected. But this is a very dangerous game, because it can skew meaning and divert attention to unintended interpretation. For instance, “A MAMMOTH PARADE” is not necessarily a parade of mammoths.
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Think. Is there a better symbol for that word than Rodin’s Le Penseur? (Significant: this was the centerpiece for his “Gates of Hell”) To twist it somehow, maybe you just add “I told you so.”
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Idioms

Comparisons: The words “as” or “like” in the phrase is the secret here. They can even be left out altogether and just implied (e.g., paper-thin). Most compare a concept to something that can be visualized. Here’s a bunch done in alphabetical order—a bit less arbitrary than just putting them down at random. They are not “rebuses,” which substitute pictures for syllables within words as in Less idiomatic but more precise, (and instructive) are comparisons of the unknown with the wellknown and easily recognizeable.
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Left to right: Ulm cathedral (world’s tallest) 528 ft. Gateway Arch, St.Louis, 630 ft. Statue of Liberty, New York 305 ft. Washington Memorial, 555 ft. Pyramid of Cheops, Giza, 481 ft. Eiffel Tower, Paris, 1052 ft. Chrysler Building, New York, 1046 ft. Empire State Building, 1472 ft. World Trade Center, New York, 1353 ft. Sears Tower, Chicago, 1454 ft. without mast

Mt. Everest (at 29,035 ft) is as tall as 20 Sears Towers. The Sears Tower measures 5 inches high on this page. If you stack 20 of the little drawings of the Sears Tower on top of each other, they would reach to the ceiling (plus a bit more), assuming your room is the normal 8 ft high. That is how high Mt.Everest would be—and a good example of comparing the known with the unknown.
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A few wore: old as Methuselah………open like a book……………paper-thin…….playful as a kitten…….plain as the nose on your face………poor as a churchmouse…………pretty as a picture…………quivering like an aspen…….rich as Croesus…………right as rain……………… right of Genghis Khan……….runs like the wind…………sharp as a tack…………shrunk like a raisin……………………slow as molasses………………smart as a whip………….smooth as a baby’s bottom………sober as a parson…………spinning like a top………….strong as an ox…………stubborn as a mule……….tight as thieves…………tough as nails………….whirling like a dervish……………weak as a kitten………. wise as an owl……….working like a beaver…….wrinkled as a prune…………and so on……

Setting

Location puts the story in its geographic context. The way it is rendered (atmospheric or naturalistic, exaggerated or simplified) can make it trite or revealing. Think of it as a stage backdrop. The scene can be generic landscapes or specific places that evoke recognition, or even symbolic objects and backgrounds.
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Houses

Use the home of the story’s individuals as a character-yielding, interest-giving, context-explaining background. Winston Churchill said “We shape our houses and then they shape us.”
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Exaggeration

Whether it is intended to be funny, charming, sarcastic, biting, or just plain poisonous depends on………………(fill in your purpose.) Effectiveness lies in the one-two punch: normal at first glance, startling when you study it a bit deeper. Caricature exploits fearless overstatement of the visible characteristics of individuals, in order to show up their foolishness, lovableness, or otherwise. If words are needed, the technique has failed.
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Preposterous posture, thin body, long hands, silly grin…
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Overdoing the activity

He is thinking of other ways to illustrate ideas besides drawings:

sculpture…
embroidery…
skywriting…
pottery…
feathers…
graffiti…
clothing…
bread carving…
building blocks…
photos of hands…
fried eggs…
cakes…

whatever makes sense in the context of the message.
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Incongruity

Start with the realistic object and turn it in an unlikely direction, or twist it in an unlikely or impossible way, so that it becomes an incongruous version of its original self. Not only is it startling, but it is likely to be imbued with a new and different meaning.
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Incompatibility

Whether it is mixing species like legendary centaurs and sphinxes, or just overlapping graphic elements, such as the hand poking into the lion’s eye, any combination of elements that normally don’t go together can be startling and compelling.
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Changing a familiar object’s environment: bananas belong in baskets, not rooms.

Irrationality

The surreal or impossible dream or nightmare images of normal things carried to impossible lengths, creating a feeling of absurdity. Think of Salvador Dali’s melting watches.
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Ideas in mime

Gestures

Body language

Expressions

Mugshots
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Architectural drawings (from Ramsey and Sleeper’s classic Architectural Graphics Standards) describe the technical and mechanical aspects of a helical staircase, but…in conversation, how does a non-architect describe a spiral staircase?
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Fists

Fists (printers’ term for pointing hands) are universally accepted directional signs. We know what they expect of us and follow them out of curiosity, obedience, or fear of the law. They are graphically so potent and useful, that they even became a typographic “sort” in the early nineteenth century, when this big woodcut was made. Yet in those Victorian times, pointing was considered ill-mannered for ladies. (“’Tis manners out of joint to point.” Is that why there are so few female fists?) Then the human genius for variation and elaboration went to work:
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Fists vary from stylized to naturalistic, yet their authoritarian power is inescapable. The majority of printers’ fists are masculine and point left to right. One wonders why.
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A directional alphabet to be used only when it really makes sense.
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Hands doing things depict specific actions or objects, like the delightful nineteenth century engravings. There are any number in the public domain to scan from clip-art books or CDs.

Or they can be used to unify a group of disparate elements like these silly things. They are all framed and held.

[image: images]

[image: images]

Hands are as expressive as faces

Look at the flabby swipe at far left…the wimpy touch in the second one…the decisive agreement in the third…and the overweight shake in the fourth (you can see they just had a huge lunch starting with oysters).
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Cheiromancy: prognosticating the future by the lines and bumps on the hand
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Everybody knows what Michelangelo meant.
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Skeletons may be a bit spooky, but they do pack a more powerful punch.



International signalling system used by ground personnel to guide pilots to and from the gate.
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Hand signs

Some are universally understood, some are specialized. The rude ones are fun. The champion hand-talkers are Neapolitan, and their hand language (a few examples below) has an ancient and proud tradition.
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Gestures

Hands are packed with meaning when they are seen to be holding something. For instance: the hand with the tiny car is an unexpected juxtaposition of scale, and therefore startling. The adult hand holding the baby’s is not as unexpected, but carries emotional implications. Even when hands are the center of attention, seldom can they alone express the full thought or situation. The message is clearer and more incisive if faces can be added. Even words are often needed. The variety of arrangements and their meanings is endless. Obviously, interpretations vary with context.
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Saluting and where saluting came from: raising the visor to identify person inside the helmet.
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Words may well be needed to help interpret the gestures.
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Body language

Think of the capacity of the human body to communicate. The French mime, Marcel Marceau, uses only gestures to tell whole histories without words. So does ballet. So do cartoons. Pick the telling subject, edit out the superfluous, exaggerate a bit—and there is the idea, Einned down. It does not ave to be funny. It just has to be clear.
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Heads

Think of the metaphors that the word head brings to mind: bubble-head, lightheaded, headless, head-strong, hydra-headed, hard-headed, headline… then illustrate the concept as literally as possible. Result: a visual pun likely to be understood in its context. If it is misunderstood, it’ll have drawn attention anyway. Can’t lose your head over that.
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The technique of drawing (by Victoria Skomal) makes some skulls scarier than others.
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Brain functions in three ventricles. Albertus Magnus (German, 15th century).
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Phrenology: a 19th century pseudo-science of bumps on the head purported to link areas of the brain with personality traits.
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Wells, New Physiognomy or Signs of Character, New York, 1871.
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Hat and shoe-men, 19th-century advertising symbols.
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Anything inside or coming out of the open head symbolizes a thought, idea.

Expressions

Muscles in the face contract when emotion or reaction stimulates them. The resultant grimaces are interpreted and universally understood. These are the dominant ones; there are dozens of minor subtle ones.
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Proportions change with age. (Height is shown constant here, to make comparison easier.)
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Or significantly meaningful, as in cards or the traditional Greek masks of comedy and tragedy.

Hearing

“What are they saying?” is the immediate reaction. Curiosity: the irresistible temptation to pull the potential reader in with.
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Speaking

What fun to show both speaker and speech in print. See also page 166.
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The graphic representation of “speech balloons” can look like the normal cartoon-strip version, or it can be drawn to conform stylisticaly to the feeling of the illustration to which it is attached, as most of these are. For instance, the romantic poet speaks in images in layered balloons.
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Seeing

People are interested in people. What we see them doing arouses curiosity, especially if it is an unusual action. We follow their gaze, especially when they are staring in an unexpected direction.
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Looking up and down

Relative position on the page reflects understanding of position in real space. Like everything else, it goes back to Mother, who was up there and you were down below and you were small and helpless when she was angry—or Dad, the disciplinarian, who towered even taller.
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Aligned eye level is comfortably normal and represents equality, balance, peace. Change the eye levels and meanings change even if the expressions remain identical.
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Authority shown by positioning the throne up above others…emphasized by the red carpet leading up to it…or by a much taller platform with more steps.
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Looking down at a corpse sprawled on the ground.
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Looking down on the boss is not good for company morale, even if it is just a lifeless likeness of the boss standing on a marble column.
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Bernini’s bust of Louis XIV on a pedestal, seen from below, while His Majesty looks up towards his prerogative, heaven.

Mugshots

Unless they are pictures of interesting people, mugshots are a bore. But people are interested in people, so we run them, because readers love them. Too often, the mugshot of the author or the personality who is the subject of the piece are the only visuals we have. Wherever possible, we should go beyond reproducing a miniature passport picture. There is nothing sacred about portrait shots.
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1) Use the unexpected, unusual image, shot from an abnormal angle.

2) Use the image that reveals something of the character, not just the physical shape of the subject. If they get mad, you probably chose the right one. They won’t sue.

3) Use people pictures showing them in their natural environment, at work, at home, getting there.

4) If you can avoid it, never crop the hands, which are often more expressive than the face.

5) Use graphic ingenuity and technology to vary the look of the image in texture, roughness, color.

6) Standardize the backgrounds or frames to pull small separate units together for a combined big effect.
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Just because a mugshot starts out as a rectangle doesn’t mean that it must be used that way.
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Courageous cropping affects not only the way the mugshot looks but—more importantly how the personality is interpreted.

[image: images]

The same mugshot repeated at increasing size (i.e., cropping) creates the illusion of coming closer and closer to the person.
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Silhouetting the original, then enclosing it in a box of some kind lends visual variety, while helping explain the subject in some way.
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Mugshots superimposed on backgrounds of color, texture, dimensionality, symbolic framing, or whatever makes sense.

[image: images]

Mugshots pretending to be pictures-of-pictures: with photo corners, film frames, postage stamps, floating with shadow behind.
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Mugshots combined in some way with meaningful images or other significant elements in the story: initials, numbers, words.
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The name, affiliation, etc., should be designed and incorporated into the mugshot presentation.
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Grouping mugshots

It can range from an unimaginative parade of aligned faces to geometrical arrangements, cutouts, boxing, overlaps, and even overlaying of images over significant backgrounds. Interest grows when one personage becomes dominant (assuming that worthy is worthy of the honor).
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Sizing mugshots

Varying the sizes welds the combined mugshots into a “gathering” the illusion of a party, even if they may not like each other very much.
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Scales of headshots in neighboring pictures need to match because they are perceived as a related group (even if they are unconnected individuals). Align the eye level, so that some people aren’t standing in holes or on boxes.
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If you are forced to place mugshots in a row, crop them all to the same scale, align the eyes, and string them together in necklaces in some interesting pattern.
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Imagine the mugshots printed on an object. In a photo frame, mirror, billboard, a cutout…
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Hats are integral with mugshots, and telegraph character, nationality, history. Add uniforms, sports… endless.
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Ideas in time

Time symbols

Developments

Chang

Enticement

Sequencing over time:

Then/now…

Before/after…

Shrinkage/growth…

Promise of the future…

“Come-up-and-see-me-some-time”
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Time

There are no symbols for the abstract concept of time. Even the depressing figure of Father Time (who is meant to be funny, but isn’t) and that awful bell are metaphors.
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“Ask not for whom the bell tolls; it tolls for thee.”

The metaphors describe time in some way: what it does, what its effects are, what happens. Even calendar pages, secret diaries, and the clichés from the movies like the waving curtain or the slow fade-out and fade-in are not really pictures of time itself. The ancient (funny) typewriter implies improvement over time. The in-and-out box implies that time is fleeting—better get on with it.
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Someone else’s diary?
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Father Time, or the Old Year
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Mark Twain bought this typewriter in Boston in 1874 for $125 because the salesman proved the typist had produced 57 words a minute. Later he discovered he had typed the same practiced text over and over. He managed 12 words a minute, and said he wrote Tom Sawyer on it: claiming it to be the first typewritten book manuscript.
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Clocks

Indicate the passage of time, whether as clocks of various kinds or developments over time, such as thermometer, speedometer, fuel gauge, etc.
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Zodiac

The signs of the Zodiac probably originated among the Babylonians around 2000 BC. It serves as a convenient means of indicating positions of heavenly bodies. The names refer to constellations. It is not the only system organizing time in relation to the stars.
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Signs of the Zodiac by Leopold of Austria, De Astrorum Scientia, Augsburg, 1489.
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Glyphs for the twenty Aztec days. (The year had thirteen months.)

[image: images]

Names

Names for the days and months derive from both Norse and Latin.
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Sunday

SUNNAN DÆG

Solis dies Sun’s day

French: Dimanche

German: Sonntag
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Monday

MONAN DÆG

Lunæ dies Moon’s day

French: Lundi

German: Montag
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Tuesday

TIWES DÆG

Tiu: son of Odin

Martis dies Mars’ day

French: Mardi

German: Dienstag
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Wednesday

WODNES DÆG

Woden (Odin): god of war

Mercuri dies Mercury’s day

French: Mercredi

German: Mittwoch (midweek)
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Thursday

THUERES DÆG

Thor: god of thunder

Jovis dies Jove’s day

French: Jeudi

German: Donnerstag
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Friday

FRIGES DÆG

Frigg or Freya: goddess of love

Veneris dies, Venus’ day

French: Vendredi

German: Freitag
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Saturday

SÆTERNES DAG

Saturni dies, Saturn’s day

French: Samedi

German: Samstag
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January

Januarius

Janus: god of entryways Looking both backward and forward
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March

Martius

Month set aside for honoring Mars, god of war
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May

Maius

Month set aside for honoring goddess Maia.
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Roman zodiac with Mercury, Jupiter, Venus (Greek names: Hermes, Zeus, Aphrodite)
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July

Julius named for Julius Cæsar

February

Februarius

Februa: Purification festival held Feb 15th

September VII

Septem

Seventh month of Roman year

October VIII

Octo

Eighth month of Roman year
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August

Augustus

Named for emperor Augustus

April

Aprilis

Aperire, to open as in flowers and leaves

November IX

Novem

Ninth month of Roman year

December X

Decem

Tenth month of Roman year
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June

Junius

Month set aside for honoring the goddess Juno.

Seasons

More than just the obvious four divisions of the year…rainy/dry… festivities… time assigned to some activity…fashion…
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The seven ages of man

…………………………All the world’s a stage And all the men and women merely players. They have their exits and their entrances; And one man in his time plays many parts, His acts being seven ages. At first, the infant, Mewling and puking in his nurse’s arms; And then the whining school-boy, with his satchel And shining morning face, creeping like snail Unwilling to school. And then, the lover; Sighing like furnace, with a woful ballad Made to his mistress’ eye-brow. Then, a soldier; Full of strange oaths, and bearded like the pard, fealous in honour, sudden and quick in quarrel, Seeking the bubble reputation Even in the cannon’s mouth. And then, the justice; In fair round belly, with good capon lin’d, With eyes severe, and beard of formal cut, Full of wise saws and modern instances; And so he plays his part. The sixth age shifts Into the lean and slipper’d pantaloon; With spectacles on nose, and pouch on side; His youthful hose well sav’d a world too wide For his shrunk shank; and his big manly voice, Turning again toward childish treble, pipes And whistles in his sound. Last scene of all, That ends this strange eventful history, Is second childishness, and mere oblivion, Sans teeth, sans eyes, sans taste, sans every thing.

Shakespeare, As You Like It, II, vii.



[image: images]

[image: images]

[image: images]

Flow of time

Consciousness of time: Rat race on the treadmill…or just watching and waiting… or forgetting in a hammock…or waiting impatiently for the train…
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Pace
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Controlling time, timing, and rhythm is the prerogative of metronomes or conductors.
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Speed
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Hurrying (or not) is the prerogative of three-toed sloths, snails, turtles, and hares—all symbols of velocity (or slowness).
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Evolution

Development over time is shown most naturally in a medium that actually uses time in its own sequential presentation, such as Web pages, film, overheads, slides, or computer presentations. (Their motion, music, color, and bells and whistles are additional surface embellishments.) By contrast, print may be regarded as boringly static. Therefore it demands deeper thought, more careful analysis, and subtler comparisons. What is more, the extra thought results in clearer comparison and thus faster comprehension.
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“Sequential build” in a slide presentation: Slide 1 shows a black bar. Slide 2 repeats the black bar but adds a white one. Slide 3 repeats slide 2 but adds a second white bar. Slide 4 adds one more…the audience follows a sequence of growth that is easy to understand.

21 ways to show change, motion, development

1. Word image

Words flow from left to right. Reading is a lineal process, flowing smoothly and horizontally. Twisting and curling that line results in “action”—even if it doesn’t mean anything, like this one.
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2. Before/after comparison

The simplest and most forth-right statement boiled down to the fundamentals: the beginning and the end. Cause and effect. What the beginning was like and the way it ended. The development between is edited.
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3. Cartoon strip
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William Randolph Hearst loved Wilhelm Busch’s picture-and-verse stories of the irrepressible and mischievous rascals “Max und Moritz” that appeared in Germany as of the 1850s. They were the inspiration for the “Katzenjammer Kids”—the first true cartoon strip—that he later commisioned for his comic newspaper supplement.

4. Sequential build
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Sequence of a balloon losing its shape is a series of changes shown best in pictures.
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Shrinkage can be shown clearly and succinctly by stacking the units for immediate comparison. The universally understood implication of size makes it comprehensible.
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Sequence of change shown deconstructed and tabulated.
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Improvement over time shown by what the subject is accomplishing.

5. Image of violent motion
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6. Stop-motion and repetition
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7. Slicing a picture
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8. Stepped series
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Sequence of the Manual of Arms using a broom

9. Direction
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10. Diagrammed kinetics
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11. Directional arrows
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12. Change in line
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13. Tone values
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14. Perspective

[image: images]

15. Reduction in size
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16. Horizon
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17. Surprise panel
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18. Overlapping panels
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19. Folded panels
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20. Stacked panels

Flat panels, shown here as facades of doghouses (with their inhabitants) placed in front of each other, seem to recede in space. Two graphic tricks: hiding parts of the elements (the dogs), and adjusting the bottom edges to create the illusion of an illusion, i.e., perspective.
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21. Panels as arrows

Blending the panel with the arrow shape to bring out the directional flow.
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Change

Cartoonists are rare and special people who have developed the skill to express abstract ideas by means of visual symbols. Everybody else finds it tough. That has nothing to do with your being a lousy “artist.”
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It is not a question of artistic talent, but clear, analytical thought. Forget “creativity.” You are not looking for a visual to make a splash with. You are searching for that perfect sign that will make your message vivid and persuasive. Therefore, it is wisest to use a visual language that your target is likely to understand. That is what makes arrows so useful—clichés though they might be deemed. They are easy to draw, yet universally understood and obvious symbols of change, motion, direction.

Arrows

The arrows on the following pages have an infinity of interpretations. Context controls everything.

Most are shown flat, not only because they are easier to draw that way, but because the basic idea should always be presented as simply as possible. However, the arrow itself can have its own third dimension, solidity, openness, volume. Giving it dimension adds another set of possible interpretations.

Don’t forget to turn these pages sideways or upside down, because meanings change with the direction in which the arrow points.
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Enticing

Turning over a corner of a page reveals a tantalizing glimpse of what lies beyond. It is a two-step process: from now to what is coming… from here to there…from this to that. But the illusion has to be realistic, in order to be believable and dramatic.
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A. Folded corner

If the paper is folded and pressed down, then all the lines are straight. Also, the turned-over triangle must have the identical shape, size, and angles of the triangle it reveals on the page beyond.
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The white turned-over triangles are mirror images of the grey ones beyond.
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A corner of the paper can overlap into the space beyond the edge of the paper below. Try it with a real sheet of paper.

B. Curled comer

The process is far more complicated if the comer of the page is not folded but rather curled over. The proportions should be the same as in the folded version, though some leeway must be allowed for the curvature. If you want to calculate it by descriptive geometry, or let the bézier curves do the work, fine. But doing it by eye is likely to be satisfactory under one condition: the line of the fold itself must be straight. It is physically impossible to bend a sheet of paper in two directions at once, unless you are constructing a hyperbolic paraboloid. (Don’t even try.)
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Hyperbolic paraboloid roof of house in Raleigh, NC by Eduardo Catalano, 1955.
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The fold is always straight. The edge of the curled-over paper can, of course, be curved.
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Make sure the rendering of the folded or curved paper is realistic by actually trying it out and looking at it.

Revealing

A closed door is secretive. Uninviting. Yet in the right context it could be hiding something interesting. The door ajar implies a promise of something in there, whereas a fully open door holds few secrets (unless a part of an object seen in the space beyond the wall may hold further delights?). Think strip-tease.
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Displaying

Starting with synonyms can spark visual ideas. Check the thesaurus: showing off, advertising, announcing, flaunting, trumpeting…each of the endless variations suggests a different visual metaphor. Peacock’s tail? Nightwatchman with trumpet raised high? How does time come into this? Signs point to the promise of the future.
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Ideas in fact

Condition

Statistics

Relationships

Location
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Detail from Perspective, by Jan Vredeman de Vries, Leiden, 1604. The original version is shown at left, but I have simplified it, cleaned it up, personalized it, and flopped it left-to-right to fit in the space better. Is such manipulation legitimate or an insult to Art (even if it is in the public domain)? Good taste, context, and conscience are our only guides.



Condition diagrams

Diagrams are renderings of any shape or format that allow the plotting of facts in relation to each other. Their purpose is to show relationships of elements in time, space, volume, sequence, value, etc., whose facts can be compared visually. They can be manipulated to indicate status quo, past performance, future development, or any other changes deemed important in the message.
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Statistics

The basic shapes of statistical charts and graphs shown on these and the following pages can be combined and elaborated ad lib and ad infinitum. However, they should fulfill their function clearly and simply. Don’t embroider. Avoid all graphic exaggerations or trickery—unless “pictorialization” makes the message more vivid and thus more accessible.
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Directions lead to different interpretations: quietly lying down, thrusting up arrogantly, standing with dignity, etc.
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Hierarchy

Authority and responsibility…who does what and where does it belong in the scheme of things? Graphic handling can clarify the meaning while enriching the visual flavor.
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Examples of variety of effects possible by graphic handling of lines and cells whether in outlines, areas, shadows, planes, or dimensions.
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Flow

Flow of thoughts (in boxes as at left) or flow of materials from place to place (in blocks as at right) are easy to study, follow, and understand.
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Segmentation

Cutting up the whole into its component parts. The “whole” can be a statistical concept usually expressed as 100 percent, or a square or round pie.”
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Assembling

The process of bringing elements together by stacking them on top of each other, interweaving and knitting them together, to make 1 plus 1 equal 3.
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Varying line thiclznesses creates tone values that give flat patterns infinite interpetations:
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Clustering

Crowd several units such as photos together, like flower petals growing outward from the center. Tighten the spaces between rectangles and keep them equal. Emphasize the solidity of the group by casting a three-dimensional shape as though each rectangle were a segment of a common slab. With that as the idea, invent your own format.
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The width of the line defining the box affects the look as well as the interpretation: crisp and precise, or fat and mourning-bandish.
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Ambiguous shapes

They look natural, but look again, and the shapes twist and change. “Seeing is deceiving,” says M. Luckiesh in his Visual Illusions. The great master of the ambiguity of figure and ground was the Dutch artist Maurits C. Escher. Much has to do with mathematics and crystallography, but the application of the tricks is easy. We just need to be aware of what we are showing and how the viewer is likely to perceive it.
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How many Legs does the elephant have?
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What is inside and what is outside?
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Draw three equidistant parallel lines to create the desired shape. Join the “wrong” ends, and then lop off the “wrong” corners.
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Combining formats

Using the modes of expression that each of the different chart types allows can make complex messages easier to grasp. Hybrids make sense only when they explain rather than decorate.
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Statistics and images

The image is the context or subject and the diagrams superimposed upon it or inserted into it are the statistical facts that describe it or are described by it. These examples are merely symbolic of the infinity of arrangements. But what is more important: the image or the statistics? What will lead to understanding? What will lead to misunderstanding?
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Storming a castle is a risky business. Casualties are inevitable. The pies show the likely proportions of foulups of the various weapons. Arrows go in the wrong place, sword tips bend, guys fall off ladders (or something like that). The “meaning” doesn’t matter: this is just a bombastic example of the technique that combines statistical images with realistic illustration.
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Explaining

Simplify complex physical objects and structures and explain them by graphic techniques such as expanding, exploding, peeling away layers.
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The “what” and the “how” combined in one image (an “extension drawing”). The photo shows the credible reality, the drawing expands it into a diagram that explains how that reality is achieved, what it is made of, and how it goes together.
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Decide which units of the object need to be shown, draw them so they are related to each other in terms of position, but add space between them to make each a discrete free-floating unit. That way the components are shown how they fit into the overall, yet each remains defined as a self-contained element.
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Draw the object in outline, stacking components above and behind each other, then define and highlight the important elements by tint, color, texture.

Balancing
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Equilibrium is static by definition, so it is not likely to be surprising or interesting. However, achieving balance with unequal objects can be compelling indeed.
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Size

Unexpected contrast of scale yields startling effects that make the viewer look. The surest technique is to compare the unknown to the commonly known. Everybody has a sense of how big hands or feet are, so the apparent size of the object is affected by the context in which it is seen. Dinosaurs came in a variety of sizes, but measurements in feet or centimeters don’t mean much. Numbers are not very impressive, unless they can be translated into something more familiar. Comparison to the human body as a scale figure is immediate and vivid. Also, the comparison of the object to the page on which its picture is printed can be used. The page is a miniaturized world and any life-sized object on it becomes startling in its enormity.
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Businessman Gulliver beset by Lilliputian problems. His big Brobdingnagian ones are too big to fit on the page. (Drawing by Richard Erdoes.)
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Proportions

Greeks and Romans carefully guarded their rules of Design. Corinthian: much taller and decorative. Ionic: graceful. Doric: squat and simple. Doric column shafts were fluted; others were smooth or fluted. Might as well get them right.
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Scale

Scale is the proportions of sizes to each other. Things appear right and natural when they are in scale—and incongruous when they don’t fit.
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The people look tiny because the room they are in is too large.
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The chicken looks like a monster contrasted to the city background.
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The fly is scary because it is bigger than lifesize and even overlaps its frame.
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Location

This is the first of a dozen pages devoted to images and diagrams that indicate placement in space. When you think about it, there’s much more to it than just “maps.”
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Each of these mediæval woodcuts says something different about the Sun: friendly, threatening, quizzical, happy.

The world; moons; comets; astronomy; compass points; armillary spheres; graphic riches packed with symbolism and implications.
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The globe can be interpreted in any guise or form that helps the story: spinning, as a person, pixilated, naturalistc, hollow, in the shape of a polyhedron, north-polar cone, or cube, verbal, as an object, as symbol using lines of latitude and longitudes, as didactic diagram indicating trade routes. The sky is the limit.
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Left-handed cartographer working in a meticulous study. Methodus Geometrica, Paul Pfinzing, Nürnberg, 1598.
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Maps were more than dry attempts at placing places in the right relationships or naming them. They embodied the romance of exploration, the fear of frightful fearsome fauna found, the excitement of the unknown, the winds that blew them there…
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… and it was by no means certain that the world was not flat (or at least cubic), and you might fall off its edge on the way to Xipangu (Japan). One good thing: At least there were no Americas to get past on the way to the Far East (or is it West?)
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From a map by Olaus Magnus, Swedish cartographer, 1539.
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Tampering with maps, distorting shapes, and altering expected proportions can produce vivid communication. It is hard to be statistically “correct,” but the point can be made more vivid and dramatic. It becomes credible and comprehensible if it is accompanied by explanatory words—both in the headline as in the caption.

The trick is based on recognizing shapes and directions. North points upwards, though in Australia, the much-loved “MacArthur projection” has it pointing downward, thus placing Australia proudly Up-above instead of Down-under.
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You can play with graphic variations on the Mercator projection because the shapes are so standard and immediately recognizeable. Stylizations and even exaggerations like these based on various angles are acceptable as symbols for “worldness.”
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Slicing the globe. Pick the version of the world map that helps tell the story most efficiently. Each choice yields positive attributes while demanding a certain sacrifice. The map’s unusual shape should be taken into account, but its cuteness is not the first reason for choice.
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If it deals with land routes, cut up the oceans and show the dry land.
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If it deals with transportation by ship, use the map that sacrifices landmasses and keeps the oceans unsliced.
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If it deals with air traffic over the northern hemisphere, use the north-polar projection that shows the relationship of the continents, but at the cost of cutting the south pole into three.
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If you just need recognizeable land masses, you can use the north polar projection and edit out the globe altogether.
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If the globe needs to retain its circular shape, then this north-polar projection is fine, but the shape of the land masses are compromised.

In these projections the landmasses look similar, but the latitude/longitude lines add interesting curvature variations.
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Mollweide’s projection squashes the globe into an oval. Landmasses are recognizeable, but the oceans at the far edges are exaggerated.
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Goode’s “Interrupted” projection gives the landmasses reasonably recognizeable shapes, but the oceans are cut up.
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By viewing the globe from a point further north (so the equator is curved) the landmasses are more accurately delineated.
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The geometry of the latitude and longitude lines is stylized and the hemispheres are flattened. The stark black and white are visually powerful and look accurate—but there is nothing accurate in any of this.

The USA

Look what you can do with the Lower 48.
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Looking at the map from a fresh angle is often refreshing. It can also be helpful in focusing the viewer’s attention onto the area in question, while retaining the sense of scale as well as where the focal area belongs in the big picture.

[image: images]

Maps plus imagination result in more than a description of a shape or place somewhere. They dramatize the idea. It can be a literal depiction of statistics superimposed onto the globe (above); or the comparative economies of Canada, United States, and Mexico shown by bars (below). More interesting: it can be a jaundiced political comment on Arkansas (right) by Francois Colos, or a surreal view of the U.S. by Martim Avillez.
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Ideas in type

Word pictures

Fonts

Numerals

Punctuation

The miracle of giving visible shape to MEANINGFUL NOISES, (words as speech), in the form of MEANINGFUL MARKS, (words as type), with a few pictorial images thrown in for good measure. Its charm and power lie in its pure, innocent, unspoiled, directness.
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Word pictures

Stop, look, and listen. Type translates the human voice into visual marks. Listen to it. It can sound loud or soft, gentle or aggressive, important or by-the-way. It can insist that you pay attention, or just slide by. When you think of type as a visual medium (i.e., not just “text” to which you add pictorial illustrations to “make the page more interesting”), you discover a whole world of possibilities inherent in the words themselves.

[image: images]

Each typeface (“font”) has its own character. See it as variations of sound: an accent or dialect.

Drawing with words, figurative typography, concrete poetry, calligrams…a time-honored technique that melds thoughts-in-words with visual shapes.
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“Mouse’s tale” Alice in Wonderland Lewis Carroll 1865.
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From “Winnie the Pooh,” A. A. Milne, England, 1926.
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“A chalice” Aldus Manutius Venice c.1490.
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Typogram Václav Havel Czech 1966.
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“Il Pleut” (It is raining) Apollinaire French, 1916.
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Mere placement can enable the word to become a “picture.” All that is needed is a horizontal, vertical, or pivotal datum against which the word is observed. Above, the words are shown related to a one-point rule, but it need not be an actual line. It can be implied by position, as in the headline at right.
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The darkness is the datum
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Direction lines easily indicate motion or action. But beware of curved ones, because they can be misinterpreted as whiskers growing out of the word rather than “lines of force.”
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If the word is a bit unusual, setting it in a weird typeface is enough.

[image: images]

Words-in-type embody both meaning and image, and if the shape of the word can be combined with its meaning, startling effects can be achieved. They do not have to be funny or cute, though it is more enjoyable here to illustrate the technique and make the principle vivid with a bit of humor.

[image: images]

There is an endless variety of words that we all recognize as images and understand immediately. Use them if they make sense with the message, even if they are obvious clichés. Anything that connects with the viewer/reader’s imagination and person, no matter how silly, is another bit of bait with which to hook them in to become readers.

[image: images]

When the word becomes a picture of what it means, it achieves the status of pictograph. Visual puns speak for themselves.
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Add an illustration to the word, interwoven among the letters or within the stroke of the letter itself, if it is wide enough.
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Insert the picture inside the “counter” (the open space inside the letter).
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Overlap a silhouetted image over an appropriate word in the background.
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Cut the word out of a picture.
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Or “drop the word out” in white from the background picture if the background is dark and smooth enough to make the word legible. (“Surprint the word” in black or color on top of a light background.)

Substitute a picture for a letter in the word. As long as the word/image association is clear, the technique will work, even if the shape of the picture is not like the shape of the missing letter.
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Open your eyes and listen

Type is that wonderful invention that makes noises visible. Words have both intellectual meaning and physical shape. Both must be handled together, in order to make the idea vivid. The right typeface looks and sounds like the right dialect.
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Why is the D backwards? Trilogium Animae, Albrecht Dürer, Nürnberg, 1498.
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Typesetter holds the “stick” in the left hand, fills it letter by letter to compose “handset” words out of the individual characters stored in the compartments in front of him.
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Capital Letters in the upper case, lowercase letters in the lower case. Green eyeshade and apron essential equipment. Early 1900s.
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California Type Case, introduced in San Francisco in 1867 by Octavius Dearing. “The only case made that will hold an ordinary font of job letters larger than a pica, without overrunning the boxes” because the boxes varied in size according to the number of letters they had to contain. Now the cases are used to show off cute knicknacks. How did they remember which letter goes where?

Bad Children Don’t Eat

Lame Men Never Hop

Vat U Tink

I See Fat Geese

Oh, You Poor Woman

ALL Right
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Johan Gutenberg’s moveable type has moved a long way from the printed page. We can’t escape words—wherever we look, in every conceivable medium, solid or virtual. Why not bring these unexpected versions of “typography” back onto the printed page?
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Several versions of the same characters are available in some faces. Such flexibility yields greater variety in the way thoughts, ideas—and atmospherics—are given visual form. The more flamboyant ones, called swash characters, need to be handled with circumspection and care. Cool it. Less is more.

[image: images]

Like many Renaissance artists, Albrecht Dürer explored the mathematics and proportions of letters. In a 1535 book, he based their shape on subdivisions of a square. Yet, after establishing a satisfactory structure, he still suggested three subtly different alternatives.
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Bookman is richly endowed with alternate characters.
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Avant Garde was designed as a display face for Avant Garde Magazine in the mid-1960s. It was a display face, never intended to be used for text, where its formalized geometric shape is hard to read. The alternate characters retain the pure shapes on which the design is based, varying by tipping the letters, overlapping them, or tucking them in the voids between characters.

Kerning

Kerning is the tight spacing between selected characters, like the “T” with the “y” tucked under and into it. The result is not a ligature (latin, ligare, to connect), because the “T” and “y” remain independent, though they look as though they were one.

Ligatures

Ligatures are one or more letters tied together as in monograms. Achieving perfection (the scribes’ goal) when handwriting a manuscript required making sure that all the lines ended at the same point at far right in justified columns. Such effort and beauty were deemed to increase the religious value of their work. Gutenberg, whose mechanized process had to simulate perfect handwriting in order to sell his books, solved the problem by designing and casting a number of doubled-up characters: ligatures. (Word-spacing or letter-spacing destroys texture and color. Besides, it’s cheating.)
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Most fonts contain two of the seven f-ligatures. Look how graceful they are and how much better they read, though you seldom find them except in carefully set type nowadays.
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The “Black Letter” or “Old English” face is called Fraktur (Fractus: Latin: broken) in German, because scribes had to lift their quills to letter these “broken” strokes, by contrast to simple continuous handwriting. It remained in use till the early 20th century in Germany.
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Many faces have ligatures like these in Garamond, especially those italics that simulate elegant handwriting. Elegance.
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Accents

Also called diacritical marks (Greek: to distinguish) accents are used to represent specialized sounds in various languages that use the Roman alphabet. They carry meaning, so never use them indiscriminately just because they look cool or different.
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Ancient alphabets

[image: images]
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Runes. 2nd century Gothic adaptations of Greek letter forms, endowed with secret magical properties. Rectilinear in form because they were scratched or carved onto stone or wood panels. The Runic alphabet is named futhark after the first 6 letters (like alphabet is named after the first 2 letters alpha, beta) Used for memorial inscriptions well into the 19th century.
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Ogham (pronounced Owam) carved onto corners of stones like this one from Coolmagort, Co. Kerry, Ireland. Earliest Celtic inscription alphabet 4th century AD.
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Runic letters on sticks describe exact influences of the moon, sun, and heavenly bodies; History of the Nordic Peoples, Olaus Magnus, 1555.
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Inscription Greek
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Modern Greek in uppercase and lowercase
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Cyrillic alphabet. In the 9th century, the Byzantine monks St. Cyril and his brother St. Methodius left to proselytize among the Slavic tribes of Eastern Europe. They adapted the Greek alphabet to Slavic tongues.
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Arabic reads from left to right. This is a very oversimplified showing of the alphabet, which has numerous alternate characters used depending on whether the letter stands alone or on its relationship to the neighbor preceding or following it.

Non-alphabetic alphabets
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Signal flag: international code
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Braille alphabet based on the 6-dot key. Louis Braille, 1809-1852.
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Semaphore alphabet: mechanical arms on posts on top of hills, or waggled as flags by sailors or boy scouts.
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Morse Code: Alfa, Bravo, Charlie, Delta, Echo, Foxtrot, Golf, Hotel, India, Juliet, Kilo, Lima, Mike, November, Oscar, Papa Quebec Romeo Sierra, Tango, Uniform, Victor, Whiskey, X-ray, Yankee, Zulu.
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Single-hand manual alphabet by Abbé de I’Epée, 1712-1789.

Handwriting
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Surprise…personal involvement…asides… editorializing comments…highlighting…special effects… wonderful raw material. Why is handwriting so seldom used in the formal setting of “serious printed matter” despite the fact that it increases readership? Because it is a cliché and therefore rejected out of hand? (Pun intended.)
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It costs nothing—in fact, nothing could be cheaper—and it is always right there at the end of your arm, ready to be scribbled down, scanned, and imported into the page. Then it can be printed in black, like the rest of the page, or if you have color, in bluish, greyish, brownish, greenish, to make it look more authentic. If it is in red, it pops out and becomes the first thing the viewer looks at because it is so unexpected. And if it looks like genuine handwriting, you create the illusion of actually having written on the page and everybody’s curiosity pulls them in. Having access to someone else’s secrets perhaps panders a bit to voyeurism. Is that bad or unethical? Of course not. It is just a communication trick and like all tricks, must be used with discretion and discrimination.
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In order to work, it ought not to look artificial, like some beautifully engrossed calligraphy used on certificates of merit. The aim is to make it real, and most peoples’ handwriting is not Spencerian, like it used to be a few decades ago. As long as it is legible, anything goes; the wilder the better.
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What an opportunity to deliver a second message on the same page, parallel to the main one, commenting, adding asides, pointing out inconsistencies. Most valuable of all is the chance to speak in a more personal voice and establish a more involving contact with fd the audience.
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Numerals

Even more effective than letters, they lend themselves to graphic manipulation and can be given implied meanings. Don’t restrict them to mere mathematical symbols, but imagine them to be objects that represent a number—but in a certain context. They can be flat or three-dimensional, tiny or huge, impressive or wimpy. The message dictates what (if anything) you choose to do with them.

[image: images]

[image: images]

[image: images]

[image: images]

Realistic depictions: dominoes, dice, playing cards, coins are obvious examples. Street signs, cans of V8, sergeants’ stripes, golf hole flags… there are numbers wherever you look. Use them.

Roman nvmerals
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There was no U in the Roman alphabet. They used V instead. They did not have J or W either.

Arabic numerals

They are called Arabic because Arab mathematicians devised them, and invented the zero. Numerals are in two forms:
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1. Lining figures (or MODERN) are the same height as capitals. Used for tabular matter, mathematical setting, formulas, technical matter. 123456 stands out too strongly in text, like ALLCAP words.
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2. Non-aligning figures (or OLDSTYLE) fit with lowercase. Used for numbers set in text to prevent them from standing out excessively, 123456, like words set in SMALLCAPS.
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Other ciphers and numerals
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Greek. Apostrophe preceding a letter indicates it is a number
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Hebrew
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Babylonian cuneiform
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Egyptian hieroglyphic
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Maya (based on 19 days of the month). Alternate Maya system uses masks for 1 to 13, then adds jaw to reach 19.
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The simplest system of all:
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Numeral sign Braille
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Numeral sign Semaphore
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Signal flag
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Morse code
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Single-hand

Fingers and math have a natural connection. The word digits is used both as the word for fingers and toes as well as numerals. The ten fingers naturally result in grouping by tens. The words eleven and twelve come from Old English: “one-left” and “two-left” (after the first ten). The additional digits—the toes—give us twenty to work with: a score. Score groups by twenties—“fourscore and ten.” French for eighty is “quatre vingt,” four-twenties.

[image: images]

[image: images]

Native American finger counting widely used by Plains tribes.
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Mediæval finger counting based on the Venerable Bede’s 8th century system.

Music

Musical notation is a complete and separate visual language. Yet anyone reading these and the many other “marks“can reproduce the composer’s ideas about sounds, rhythms, melody, pitch. Come to think of it, this language is even more miraculous than the alphabet.
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Mediæval signs

Scribes invented and developed many more signs and symbols than punctuation and the mathematical ones. Rudolf Koch collected them and Fritz Kredel made the woodcuts. Here are just a few, large enough to discern their simple elegance. What a treasure trove of symbols for various chemical substances, constellations, religious meanings, monograms, etc., etc.

Alchemists’ four elements, in two versions:
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Astrological signs
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Koch and Kredel, Book of Signs. First English translation by First Edition Club, London, 1930; Dover.

Punctuation [image: images]
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Hard to decipher? Try to read it: it does make sense, once you have figured it out. The Hittites started this system 5000 years ago, but then even the Greeks found it frustrating. That’s why they decided to give up on the old “boustrophedon” and write all lines from left to right.

It took ancient scribes years to discover how useful it would be to separate words. Lowercase is a bit easier than allcaps, but still…See how word spaces help? Even without capitals to signal the start of sentences! SentencesI Hey, that’s a great idea! And how about using capitals also to denote Proper Names? Then along came the geniuses who figured out that a variety of little marks between the words might help make reading aloud in church easier, and—more importantly—help explain meaning. Aldus Manutius, Venetian printer, was the first to break up book text with punctuation. Before 1500.
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The monks also saw that they had to do something to distinguish some of their hand-drawn wiggles, so you could tell an “i” from an “n” and an “m.” Hence the little dot above the “i.” Hence also the phrase “Dot the i’s and cross the t’s”
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Scribe at desk in his scriptorium. From Aurelius Augustinus’ De Trinitate de Civitate Dei, Basle, Johann Amerbach, 1489.
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PI CHARACTERS are characters like math symbols, bullets, etc. Collections are assembled into pi fonts. Custom-made symbols are sorts.

PUNCTUATION helps readers to understand by by identifying the relationships of words to each other. The arbitrary rules to which it conforms represents agreement among literate people about how to interpret visible marks as if it were audible language. Here are some of the marks:
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PERIOD. A longer pause marking the end of a a sentence (i.e., full stop—as it is called in England). The word period comes from the Greek PERIODOS, cycle. In mediæval times it was also called a jot, from Greek IOTA. Don’t use them at the end of headlines or other display, because they discourage the reader from continuing, since they have already reached “the end.”

[image: images]

COMMA. A brief pause, separating thoughts from each other, makes sentences less unwieldy. The word comma comes from the Greek KOMMA, segment or clause, indicating part of a sentence. In mediæval England it was also called a tittle, from latin TTTULUS, label or title. In early manuscipts commas appeared as a slash / or solidus, then shrank to today’s size. (Commas started in England in 1521.)

Hence: “Not a jot nor a tittle”
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SEMICOLON. A break in continuity greater than that implied by a comma, but not as final as a period. It separates items in a series when commas would not be clear enough, or two main clauses in a compound sentence. (In England first in 1569.)
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ELLIPSES. Three dots set closer than three separate periods. They indicate the unfinished end of a spoken sentence or omission of words from quoted material.
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COLON. A divider that introduces a different sort of material, such as a list, extract, or replaces such expressions as for instance, namely; for example, that is, etc.
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APOSTROPHE. Indicates the possessive case of a noun. It is an elision of the word his (John his hat became John’s hat.)
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HYPHEN. Links words. Knowing when to use it (or not) is tricky because it can affect meaning and violate editing rules. Don’t guess, don’t assume, but check a good up-to-date dictionary.
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EM-DASH. A long dash that is highly visible. It represents a significant change in tone or a pregnant pause. It can also be used in lieu of parentheses to set off a clause. Its visibility—and thus its power—is increased if a word-space is inserted before and after — thus. (The “em” is a measurement, as wide as the height of the type size being used. So, 12 points wide in 12-point type.)
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EN-DASH. Wider than the hyphen, but only half the length of the Em-dash. It is used mainly to represents missing, but implied, items in a series such as 2-4 where it represents 2 through 4.
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SLASH, virgule, solidus, shilling mark, diagonal, stands for the word per ($3/100), indicates choice (yes/no), separates fractions (1/2) or dates (2/30/2003). Substitute for a slash is the VERTICAL BAR.
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ASTERISK, from Greek ASTERISKOS, little star, splat in computerese. Signals a footnote; represents letters left out in questionable words (s* *t); and born when it precedes a date (*1928).
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DAGGER or obelisk from Greek OBELOS, skewer, means died when followed by a date (†1492). Normally it is a footnote reference mark.
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DOUBLE DAGGER is a footnote reference mark. The normal footnote reference mark sequence is as follows: * † ‡ ¶ § #.
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PARAGRAPH, pilcrow or blind P, represents just that: a paragraph. The blind P name comes from the fact that the bowl is blacked in some fonts.
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SECTION denotes a subdivision of a paragraph in legal citations (¶7 §2.3), or a part of a chapter in a book. Look at the next page to see what this would look like blown up big.
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POUND also crosshatch, double hashmark, octothorp, or crunch stands for space in printing; also the word number if it precedes (#3), or pound if it follows (3#) the figure.
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Here are some of the commonest math signs on the keyboard with a few of their origins. (They didn’t just happen.) For many more and details see the Chicago Manual of Style, but in the context of this book, see them instead as abstract shapes to trigger graphic imagination always ready to be taken out of for a walk…
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	PLUS (and in latin ET) by Johan Widman, 15th century. Easier to understand than the Egyptian hieroglyphic legs that meant plus when walking to the left, [image: images] minus walking to the right. [image: images]
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	MINUS. Another Johan Widman invention.
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	PLUS OR MINUS.
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	EQUAL TO, first used by Robert Record, Welsh scientist, in his Whetstone of Witte, 1557. He said, “Noe 2 thynges can be moare equalle than 2 parallel lines.”

NOT EQUAL TO (diagonal slash is “not”).

INFINITY, John Wallis, English mathematician, 1655.
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	MULTIPLIED BY, invented in 1631 by Wiliam Oughtred, Scottish Episcopalian minister and mathematician.
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	DIVIDED BY, probably started as a fraction line (dash) identified by a couple of dots.

SQUARE ROOT, a corruption of the 16th century German letter r (R for radix, root).

INTEGRAL, introduced in 1684 by Gottfried Leibniz, German mathematician, in his Calculus.

PI, 3.14159265.…
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	SIMILAR TO

NEARLY EQUAL TO
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	GREATER THAN

GREATER THAN OR EQUAL TO
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	SMALLER THAN

SMALLER THAN OR EQUAL TO
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	LESS THAN
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QUESTIO, latin: I ask. The space-hungry scribes shortened it to QO, and wrote the Q above the O. The Q turned into a squiggle and the O shrank into a small dot.
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Wouldn’t it be great to have an INTERROBANG for those rare occasions when the text screams for a combination of an! with?
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Use “bangs” sparingly
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In Spanish, readers are warned at the start of a sentence that it will end with a! or a.? by an ! or ¿
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The latin IO was the expletive ancient Romans would use when they were sufficiently moved to say Joy or Wowee or words to that effect. The manuscripts scribes transcribed (from scribere, latin, to write) were done on expensive parchment* so they did their best to save space. They fused the IO by putting the I above the O. In short order, the hole in the tiny o got filled up with ink and then it shrank to a mere dot of its old self. Hence the exclamation point—no kidding IO.



* Re-used parchment manuscripts are called palimpsests.
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All the dominant punctuation marks on these pages are in Pistilli Roman

Ampersand

ET, latin for “and,” scribbled by scribes and embellished by type designers. Result: the character with the most delight and graphic variety in the font. A resource of great richness if used with courage and flamboyance. (“Ampersand” may come from “and-per se-and” so taught at school in 19th century.) “Etc” is latin: ET CETERA, “and others.”
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(Alternates: the word “and” and the mathematical plus.)
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Parentheses
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(“parens”) both enclose and separate. They define subsidiary phrases within the flow of text. (The second degree of enclosure [parens within parens] are brackets.) Braces are the third degree of enclosure, thus: [image: images]
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48 pt Trump roman, ital, bold, bold ital.

Braces: What graceful shapes they reveal when they are blown up big enough so you can discern their details—and each type font has its own version. The group above are Trump, the text font used in this book.
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The percent symbol has nothing to do with BRACES, but the moustache does. An obvious, unsubtle visual pun, put here just as another example of exploiting shape to trigger thinking.
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Quote marks have interesting shapes. The bigger they are, the louder they shout the message. And they also imply permitted eavesdropping. So they can be used to great effect in attracting attention to a thought (if it is worthy of it).
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The usual usage decrees that the quote start with 66 and end with 99.
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Sometimes the 99 is flopped left to right to start the quote.
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Quotes contained within other quotes demand single marks.

For display, any placement is acceptable.
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“Good.” Word invented for the movie Mary Poppins.
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Quotes originated as upside-down commas to start and, doubled apostrophes to close the quotation, so they are called inverted commas in the U.K.
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French, German, Spanish use guillemets like these, pointing outwards, sometimes inwards. Other languages have their own ways of marking quotations.
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The dollar sign is probably derived from the 16th-century sign for Spanish Pesos: a “P” with a small “s” added. The P was simplified to a stroke, the s overlaid on it. Some $ signs have two vertical strokes, some just one. Or maybe it came from “8,” the doubloon or pirates’ “piece of eight” which was a coin worth two pesetas, each peseta four reals. “Dollar” is a mispronunciation of “Joachimsthaler,” abbreviated to thaler. It was the widely circulated 16th-century silver coin minted in the St. Joachim Valley (Thal, German, valley) in Bohemia.

[image: images]

Piggy-bank has nothing to do with swine: in mediæval England, cheap earhenware pots were called Pigpots. Some people hid coins in them, hence “pig-bank.” An anonymous imaginative and enterprising potter gave them the shape of their name.
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The cap-L with crossbar—£—is the symbol for the British Pound. L from Libra, Latin for pound weight. Money used to be weighed, not counted: e.g., a pound of sterling silver. The lb with crossbar is the pound as a weight.
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Breaking up text

People will happily read great literature, even if the pages are just grey cliffs of type. Lesser material probably needs help. Most effective enticement: short bits, because they apparently demand less commitment of effort and time. Besides, they welcome entry into the text elsewhere than the official beginning. (Readers hunt and peck.) Use each subhead, cross head, sidehead, initial, quote, or whatnot as a hook to pull them in with. Therefore bait it with something fascinating: a visual trick such as an interesting-looking initial spot, or—better—a provocative thought. Best of all: words that promise more goodies in the text that follows.
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PAY NO ATTENTION to whal the text or subheads on these pages actually say. They make no sense, because they are just “dummy type” or “greeking.” Each sentence is another version of THE QUICK BROWN FOX JUMPS OVER A LAZY DOG, which uses every letter in the alphabet. Do look at the patterns they illustrate. And the old woodcuts? Just fillers for the fun of it. Also because the process of verbal/visual communication in print has a long and distinguished history. Technology didn’t just make it happen.
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Sorcerer exchanging the Gospels for a book of black magic. Never underestimate the power of the printed word.

Printing terms in six languages
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Editing by Design: For Designers, Art Directors and Editors: The Classic Guide to Winning Readers

by Jan V. White

(paperback, 8½ × 11, 256 pages, $29.95)




	
	The Elements of Graphic Design: Space, Unity, Page Architecture, and Type

by Alexander W. White

(paperback, 6 ⅛ × 9 ¼, 160 pages, $24.95)




	
	The Graphic Designer’s Guide to Clients: How to Make Clients Happy and Do Great Work

by Ellen Shapiro

(paperback, 6 × 9, 256 pages, $19.95)




	
	Inside the Business of Graphic Design: 60 Leaders Share Their Secrets of Success

By Catharine Fishel

(paperback, 6 × 9, 288 pages, $19.95)




	
	Business and Legal Forms for Graphic Designers, 3rd edition

by Tad Crawford and Eva Doman Bruck

(paperback, 8 ½ 11, 208 pages, includes CD-ROM, $29.95)




	
	Design Management: Using Design to Build Brand Value and Corporate Innovation

by Brigitte Borja De Mozota

(paperback, 6 × 9, 256 pages, $24.95)




	
	AIGA Professional Practices in Graphic Design: The American Institute of Graphic Arts

edited by Tad Crawford

(paperback, 6 ¾ × 9 ⅞, 320 pages, $24.95)




	
	The Graphic Designer’s Guide to Pricing, Estimating, and Budgeting, Revised Edition

by Theo Stephan Williams

(paperback, 6 ¾ × 9 ⅞, 208 pages, $19.95)




	
	Starting Your Career As a Freelance Illustrator or Graphic Designer, Revised Edition

by Michael Fleishman

(paperback, 6 × 9, 272 pages, $19.95)




	
	Careers By Design: A Business Guide for Graphic Designers, Third Edition

by Roz Goldfarb

(paperback, 6 × 9, 240 pages, $19.95)




	
	Licensing Art and Design, Revised Edition

by Caryn R. Leland

(paperback, 6 × 9, 128 pages, $16.95)




	
	Graphic Design and Reading: Explorations of an Uneasy Relationship

edited by Gunnai Swanson

(paperback, 6 ¾ × 9 ⅞, 240 pages, $19.95)




	
	Design Issues: How Graphic Design Informs Society

edited by DK Holland

(paperback, 6 ¾ × 9 ⅞, 288 pages, $21.95)




	
	Looking Closer 4: Critical Writings on Graphic Design

edited by Michael Bierut, William Drenttel, and Steven Heller

(paperback, 6 ¾ × 9 ⅞, 304 pages, $21.95)





Please write to request our free catalog. To order by credit card, call 1-800-491-2808 or send a check or money order to Allworth Press, 10 East 23rd Street, Suite 510, New York, NY 10010. Include $5 for shipping and handling for the first book ordered and $1 for each additional book. Ten dollars plus $1 for each additional book if ordering from Canada. New York State residents must add sales tax.

To see our complete catalog on the World Wide Web, or to order online, you can find us at www.allworth.com.

OEBPS/Images/97-5.jpg





OEBPS/Images/98-1.jpg





OEBPS/Images/97-4.jpg





OEBPS/Images/66-5.jpg





OEBPS/Images/66-3.jpg





OEBPS/Images/66-4.jpg





OEBPS/Images/66-8.jpg





OEBPS/Images/66-9.jpg





OEBPS/Images/66-6.jpg





OEBPS/Images/66-7.jpg





OEBPS/Images/67-3.jpg





OEBPS/Images/67-4.jpg





OEBPS/Images/67-1.jpg





OEBPS/Images/67-2.jpg





OEBPS/Images/67-5.jpg
¢ OB






OEBPS/Images/67-6.jpg





OEBPS/Images/68-1.jpg
Tndian scout Cavalier Mid 18the.





OEBPS/Images/173-3.jpg





OEBPS/Images/68-4.jpg





OEBPS/Images/173-4.jpg





OEBPS/Images/68-5.jpg
£
J 2\

Y T,

fumania wuigis ¢ 3pan cenndor





OEBPS/Images/68-2.jpg
Late 17005 Early 18005 Mid 18005 Late 18005 19205 19305





OEBPS/Images/173-2.jpg





OEBPS/Images/68-3.jpg





OEBPS/Images/173-7.jpg
iving in my quaint garden jaunty
¥' zinnia vie with flaunting phlox.
¥ Exquisite farm wench gives body jolt to
prize stinker. Dexterity in the vocabulary
of typesetting may be acquired by judi-
cious and zealous work. Wives seize ribald
J quarto junk matrix of gothic type. Jail
zesty vixen who grabbed pay from quack.
‘Virago hocks sixty jewels of emblazoned
plaque. Dumpy kibitzer jingles as exche-
quer overflows. A quick brown fox
jumps over the lazy dog.
The spy squaw mixed a
dozen jugs of black veneer.
Joe packed my sledge with
five boxes of frozen quail.
Pack my box with five

s } dozen liquor jugs. Big inky

devils wax quite mirthful on

cozy type job. John had my big quiz trick
of six cap vowels. Wax zebras vanish
quickly from japhets dog. A quick move-
ment of the enemy would jeopardize six
gunboats. Quiet gadfly jokes with six
'vampire cubs in zoo. Jumpy zebra vows to
quit thinking coldly of sex. Picking just six
quinces new farm hand proves strong but
lazy. Back in my quaint garden jaunty
zinnia vie with flaunting phlox. Exquisite
farm wench gives body jolt to prize
stinker. Dexterity in the vocabulary of
typesetting may be acquired by judicious
and zealous work ]
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Control the direction of the picture’s gaze.
People ought to face into the spread o retain
the readers’ attention to the page. This is
exaggerated into an immutable Law, but is
merely common sense to be ignored whenever
other factors outweigh it.

Viewers are encouraged to tum
the page if they see faces
peering off-page, just like
curiosity impels people to look
up into the sky when they see
Someone staring up there.

The direction of the faces
creates the fllusion of
“conversation” or some
other sort of implied
relationship between the.
individuals.
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indented (here flows.
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set in an interesting
typeface rather than just a
big fat version of the text
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old woodcut below,
perhaps?

had my big quiz trick of six cap vowels. Wax
zebras vanish quickly from japhets dog. A
quick movement of the enemy would jeop-
ardize six gunboats. Quiet gadfly jokes with
six vampire cubs in zoo. Jumpy zebra vows
to quit thinking coldly of sex. Picking just
six quinces new farm hand proves strong but
lazy.
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Keep it simple. Repeat—
especially in a multi-page story in
which one person is doing the
talking. The identical size and
placement creates an enlivening
continuous rhythm as the pages
are flipped that looks like 3
sequence from & mavie.

The people in the pictures who
are shown largest are going to
get more ttention, f oty
ecause they seem to be closer
to the viewer. Size is 2 measure
of importance; it denotes
ranking. There lies both
opportunity and danger.

Vertical ruled lines break the
space into smaller sizes, and act
a5 contrapuntal variety in texture
nd paterning agint the

nserted mugshots. (Note how the
dominant horizontal alignment of
the photos is strong enough to
allow variation in text length.)
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Avoid combining ctalog ype
headshots in self-consciol

school yearbook “compositions”
Whether pyramidal or thomboid.
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The ruled lines demarcate slivers of vertical space and each column is
2 separate entity. The pictures are like flags “attached” to the mast
by their closeness to it and separated from the one to the right,
ket Spacing i wial n creptng ntres: hence the “wasied” gap
between the pictures and the bios below.
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layout achieves only one thing:  the columns contrasts with the  scalloped columns is more
dullfullness. A bit of contrast-  ragged edges across top and dramatic: gives “air” to the people
ing white space is vital. bottom of the spread. pictures, Their 1Ds must go below.

The precise edge of the column-
ends allows dashing variety of
picture sizing, as well as area in
which quotes and IDs can be
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powerful. Bad: it can et boring,
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OEBPS/Images/73-2.jpg
Benjamin Frankin's
onechand clockface





OEBPS/Images/21-1.jpg
Chicken or the le- bantam roost dead a5 a dotk






OEBPS/Images/73-3.jpg





OEBPS/Images/20-2.jpg





OEBPS/Images/72-8.jpg
1990199119921993199419951996
1997199819992000200120022003
2004200520062007200820092010
1011201220132014201520162017
2018201920202021202220232024
2025202620272028202920302031
2032203320342035203620372038
2039204020412042204320442045
2046204720482049205020512052
2053205420552056205720582059
2060206120622063206420652066
2067206820692070207120722073
2074207520762077207820792080
2082208220832084208520862087





OEBPS/Images/20-3.jpg





OEBPS/Images/73-1.jpg





OEBPS/Images/21-4.jpg
Youshould'aseen’aonethatgotaway .ame: a horse designed by committee..






OEBPS/Images/74-1.jpg





OEBPS/Images/21-5.jpg





OEBPS/Images/21-2.jpg





OEBPS/Images/73-4.jpg
B L —






OEBPS/Images/21-3.jpg
Octopus (8 leas) symbol for 8 of anythi b (valuable beetle). (kg O e en





OEBPS/Images/73-5.jpg
ISTRITEN:
So

e

\\o






OEBPS/Images/158-5.jpg





OEBPS/Images/159-1.jpg
~@#S % N &*()_+i™E¢ ST
—@ “RT¥ e AR fO°
—..& ¢ 1 T ofiflEe —
+CE %o A"D " AE 1T





OEBPS/Images/159-12.jpg





OEBPS/Images/159-13.jpg





OEBPS/Images/159-10.jpg





OEBPS/Images/159-11.jpg





OEBPS/Images/159-16.jpg





OEBPS/Images/159-17.jpg





OEBPS/Images/159-14.jpg





OEBPS/Images/159-15.jpg





OEBPS/Images/100-4.jpg
What/when is the planned sequence? Gantt chart to define time..

what/when are critical action points? PERT and Critical Path method.
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if either yes or no, then what? Decision tree or prioritization matrix.

What is general opinion? Positioning preference diagram.
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What is the pattem? Scatter charts plot facts to show trends. when did it or will it happen? Timelines, sequence diagrams...
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What are the variations? Floating range bars........relationship to benchmark? Sliding bars.....compare two variables? Population pyramid.
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Lebens (the Miror of Human
Life). Augsburg. about 1475.
Musical notes were drawn large
on large vellum sheets to allow
the whole choir to see them.
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to be by william shakespeare1546 1616
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NOTTOBEBYWILLIAMSHAKESPEARE5641616

whatajobitistodeciphermeaningeven
ifthewordsarewellknownliketobeornot
tobebywilliamshakespeare15461616

what a job it is to decipher meaning even

Whata job it is to decipher meaning even
if the words are well known like To be or not
t0 be by William Shakespearc1546 1616

What a job it is to decipher meaning, even if
the words are well-known like T o be or not
tobe by William Shakespeare, 1546-1616! |
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Perceived scale is affected by the context in which the numeral is seen: monumental.
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Tower lying on its side, or nesting DOXES.........stairs up or from below. .upstairs forever, getting nowhere.
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Pie with subsidiary details broken out in four different ways
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with some aspect of African wildiife. The

one at right clearly follows the success

of the New York sioeshine parlor, while

the one below reports the statistics of

the window business. The critical word is obviousy.
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This is an example of a nO].S y word, but this one wises by contrasting size.

This word shouts, but this word whig in a different typeface and contrasting boldness.

This word shouts by reverse contrast, but works better when more contrast is available.
This word is an example of SHOUTING in caps, while this one wrispers in small caps.

N hasized . . . S
This word is émphasized by jts raised placement, whereas this one is lowered P pitch.

This word is emphasized by the heavy underscore, but these words are less important.
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Floating  subhead in the
margin gives it high
visibilty, but it “belongs”
more clearly to its text
when it is set flush-right,
s0 the two contiguous
edges are parallel.

Picking just six quinces new farm hand
proves strong but lazy. Back in my quaint
garden jaunty zinnia vie with flaunting
phlox. Exquisite farm wench gives body jolt
to prize stinker. Dexterity in the vocabu
lary of typesetting may be acquired by judi
cious and zealous work.
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8-point vertical rule

acts as a “mast” from
which to hang the
subhead's words. It
fits down into the
indent.

A design of lines—
abstract or evocative of
Something such as a file
tab—can add visual
interest. Color areas?
Gradient fills?

Joe packed

my sledge

with five boxes

Dumpy kibitzer jingles as exchequer
overflows. A quick brown fox jumps over
the lazy dog. The spy squaw mixed a dozen
jugs of black veneer. Joe packed my sledge
with five boxes of frozen quail. Pack my
box with five dozen liquor jugs. Big inky
devils wax quite mirthful on cozy type job.

Joe packed
my sledge
with five boxes

John had my big quiz trick of six cap vow-
els. Wax zebras vanish quickly from japhets
dog. A quick movement of the enemy
would jeopardize six gunboats. Quiet gad-
fly jokes with six vampire cubs in zoo.
Jumpy zebra vows to quit thinking coldly
of sex. Picking just six quinces new farm
hand proves strong but lazy.
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Systematized pattern Joe packed
combining a vertical

column rule with my sledge
sidescoring. Something | with five boxes
ke this could be a

repetitve feature to of frozen quail

giveperenaitothe | Back in my quaint garden jaunty zinnia vie
different words in the with flaunting phlox. Exquisite farm wench
spaces. gives body jolt to prize stinker. Dexterity

in the vocabulary of typesetting may be ac-
quired by judicious and zealous work. Wives
seize ribald quarto junk matrix of gothic
seize ribald quarto junk matrix of gothic
type. Jail zesty vixen who grabbed pay fron
quack. Virago hocks sixty jewels of embla
zoned plaque.






OEBPS/Images/172-1.jpg
Joe packed ‘The spy squaw mixed a dozen jugs of black

my sledge veneer. Pack my box with five dozen liquor

with five boxes jugs. Big inky devils wax quite mirthful on

of frozen quail cozy type job. John had my big quiz trick of
six cap vowels.

Joe packed Wax zebras vanish quickly from japhets dog.

my sledge A quick movement of the enemy would

with five boxes jeopardize six gunboats. Quiet gadfly jokes

of frozen quail with six vampire cubs in zoo. Jumpy zebra
vows to quit thinking coldly of sex.
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Joe packed

my sledge

with five boxes
Bold 4-point overscore  Wives seize ribald quarto junk matrix of
adds “color”(especially if ~ gothic type. Jail zesty vixen who grabbed
i in colo). Tt should oo typ lk ks ty e et bl 0
be 35 long 4 the longest P2y from quack. Virago hocks sixty jewels
line in order to make a  of emblazoned plaque.
neat rectangle.





OEBPS/Images/137-2.jpg





OEBPS/Images/172-7.jpg





OEBPS/Images/137-3.jpg





OEBPS/Images/172-8.jpg





OEBPS/Images/136-2.jpg
More versions of maps and statis-
tics: The statistics can be added to
the map, as the motion arrows are
in the one above or the plus/minus
values at left. By themselves, these
regions of the United States are not
very thrilling, but if they are shown
as locator diagrams attached to
—_ statistical columns, the statistics
give them meaning, even if the map
graphics remain unexciting. By
contrast, this caricatured generali-
zation cannot be expected to be
statistically accurate, but it cer-
tainly emphasizes Ohio’s impor-
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Page 1: Yes, the caption “cotencande” interrupts the logical flow of thought.
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Page 3: Who says “performance” can't be spelled “puformins™?
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Rules break the text
into discrete segments,

because they look ik
such strong “walls.”

Hairtine

Virago hocks sixty jewels of emblazoned
plaque. Dumpy kibitzer jingles as exchequer
overflows. A quick brown fox jumps over
the lazy dog. Quiet gadfly jokes with six
vampire cubs in zoo.

1 point

The spy squaw mixed a dozen jugs of black
veneer. Joe packed my sledge with five boxes
of frozen quail.

4 point

Pack my box with five dozen liquor jugs.
Big inky devils wax quite mirthful on cozy
type job.

6 point rule at “end”
implies that the next
line is the “start” of
something fresh.

John had my big quiz trick of six cap vow-
els. Wax zebras vanish quickly from japhets
dog. A quick movement of the enemy would
jeopardize six gunboats. .
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— This view of the world from outer
space is realistic. It could be called an
oblique orthographic projection. There
is no ideal solution to peeling a ball and
laying it out flat. Some distortion is
unavoidable.

Mercator (in 1568] unpeeled it as a
simple geometric cylindrical projection.
It proved ideal for use by mariners
plying the seas in the temperate regions
(so the huge distortions at the north
and south did not matter). They nceded
accurate compass bearings, but did not
care about accurate areas. The Peters
projection shows the areas accurately,
though the shapes are a bit distorted.

m Peters projection
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But this quiet gadfly jokes with six vampire cubs in
z00. Jumpy zebra vows to quit thinking

Hanging indent draws coldly of sex. Picking just six quinces new

meediate at';ention farm hand proves strong but lazy. Back in
ecause it pokes out i i innia vie wi
nexpectedy into the T quaint garden jaunty zinnia vie with
well-defined white flaunting phlox. Exquisite farm wench gives
space at left. body jolt to prize stinker.

Y

e
Dingbat character Dexterity in the vocabulary of typesetting
centered in the ; :
column is a may be acquired by judicious and zealous
gadmonal hurdle work. Wives seize ribald quarto junk ma-
etween segments. i i
Itis less intrusive tix of gothic type.
b&cﬁﬂ“ﬁ&ffﬁm’ Jail zesty vixen who grabbed pay from
hiners it fits naturally quack, as virago hocks sixty jewels of
into the eye flow of emblazoned plaque. Dumpy kibitzer jingles
reading: flom the left as exchequer overflows. A quick brown fox
towards the right, 2
then back, and jumps over the lazy dog. The spy squaw
repeat. mixed a dozen jugs of black veneer. Joe

packed my sledge with five boxes of frozen
quail.
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Signal the change in
the type by dropping
in graphic symbols.

Exquisite farm wench gives body jolt to prize
stinker. §Dexterity in the vocabulary of
typesetting may be acquired by judicious
and zealous work. *®®WIVES SEIZE RIBALD
QUARTO JUNK MATRIX OF GOTHIC TyPE. M Jail
zesty vixen who grabbed pay from quack.





OEBPS/Images/132-1.jpg





OEBPS/Images/170-2.jpg
More space above
than below subhead
marries it to text beneath

Flush left subhead.

Indent after subhead
looks untidy. Besides,
it is unnecessary.

Jail zesty vixen

‘Who grabbed pay from quack. Virago hocks
sixty jewels of emblazoned plaque. Dumpy
kibitzer jingles as exchequer overflows. A
quick brown fox jumps over the lazy dog.

The spy squaw

Mixed a dozen jugs of black veneer. Joe
packed my sledge with five boxes of frozen
quail. Pack my box with five dozen liquor
jugs. Big inky devils wax quite mirthful on
cozy type job.
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Centered subhead:
static and dull
interruption of left-to-
right flow of reading,
whose smoothness
depends on controlling
the left-hand edge of
the text.

Flush right subhead.

Amusing and unusual
placement, but it is
hard to persuade the
eye to come all the way
over to the far left
again.

John had my big quiz

Trick of six cap vowels. Wax zebras vanish
quickly from japhets dog. A quick move-
ment of the enemy would jeopardize six gun-
boats. Quiet gadfly jokes with six vampire
cubs in zoo.

Jumpy zebra
Vows to quit thinking coldly of sex. Picking
just six quinces new farm hand proves strong
but lazy. Back in my quaint garden jaunty
zinnia vie with flaunting phlox.
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Italics are usually paler

than the roman, so they
don't work well at
attention-geting

Small-caps (usually used

to start an artile)

Boldface lowercase
leac-in (ot indented)

Boldface all-cap
lead-in, (not indentec),
a bit overwhelming

Big inky devils wax quite mirthful on cozy
type job. John had my big quiz trick of six
cap vowels.

QUIET GADFLY JOKES WITH SIX VAMPIRE CUBS IN Z0O.
Jumpy zebra vows to quit thinking coldly of
sex.

‘Wax zebras vanish quickly from japhets dog.
A quick movement of the enemy would jeop-
ardize six gunboats.

PICKING JUST six quinces new farm hand
proves strong but lazy. Back in my quaint
garden jaunty zinnia vie with flaunting
phlox.

Seehowwellthe  Exquisite farm wench gives body jolt to prize

hanging indent
works?

stinker. Dexterity in the vocabulary of type-
setting may be acquired by judicious and
zealous work. Wives seize ribald quarto junk
matrix of gothic type.
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Deep indent for both

subhead and first line
of text is a visible
visual design
statement.

Exquisite farm

Wench gives body jolt to prize
stinker. Dexterity in the vocabulary of type-
setting may be acquired by judicious and
zealous work.

Wives seize ribald quarto junk matrix

Long subheads are
helpful because they
are more informa-
tive. Especially
effective when
hanging-indented.

Of gothic type. Jail zesty vixen who grabbed
pay from quack. Virago hocks sixty jewels
of emblazoned plaque. Dumpy kibitzer
jingles as exchequer overflows. A quick
brown fox jumps over the lazy dog. The spy
squaw mixed a dozen jugs of black veneer.
Joe packed my sledge with five boxes of fro-
zen quail. Pack my box with five dozen li-
quor jugs. Big inky devils wax quite mirth-
ful on cozy type job.
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Two-line subhead flush

left, not very inspiring
but usefully informative.
Keep second line shorter
than the first. Place
closer to text below.

centered: The two semi-
bits of white space on
either side are not as
dramatic as the big area
in the flush-left one.

John had my
big quiz trick
Of six cap vowels. Wax zebras vanish
quickly from japhets dog. A quick move-
ment of the enemy would jeopardize six
gunboats.

Quiet gadfly jokes with

six vampire cubs

In zoo. Jumpy zebra vows to quit thinking
coldly of sex. Picking just six quinces new
farm hand proves strong but lazy. Back in
‘my quaint garden zinnia vie with phlox.





OEBPS/Images/134-4.jpg





OEBPS/Images/171-6.jpg
Same two-liner
centered, anchored to
a column-wide hairline
rule.

Quiet gadfly jokes with
six vampire cubs

Exquisite farm wench gives body jolt to prize
stinker. Dexterity in the vocabulary of type-
setting may be acquired by judicious and
zealous work.

Boxing it makes it too
strong. This is
interpreted as the
start of  new story.

Quiet gadfly jokes with
six vampire cubs

Wives seize ribald quarto junk matrix of
gothic type. Jail zesty vixen who grabbed pay
from quack. Virago hocks sixty jewels of em-
blazoned plaque.
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...or a stylized 90°/90° plane...





OEBPS/Images/171-4.jpg





OEBPS/Images/135-1.jpg
“g
< %D@ﬁ@ &
:7% %@Q{%ﬁ
&Gf% ﬁ\%@@i






OEBPS/Images/135-2.jpg





OEBPS/Images/134-5.jpg
s patriotic symbol.... ...a small bit of the whols ...0f even place






OEBPS/Images/171-7.jpg
Good color balance Dumpy kibitzer
between boldface type

and the 1 point rule, Jingles as exchequer overflows. A quick
which gives the brown fox jumps over the lazy dog. The spy
subhead presence. :
squaw mixed a dozen jugs of black veneer.
Joe packed my sledge with five boxes.

Pack my box
with five dozen
liquor jugs
Teetering on the edge _ Big inky devils wax quite mirthful on cozy
of the text is eye- type job. John had my big quiz trick of six
catching, if dangerous. 3 yowels. Wax zebras vanish quickly from
japhets dog.
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Cut out of some material or pict constructed of staticth
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Jumpy zebra vows Picking just six quinces new farm
to quit thinking hand proves strong but lazy. Back
coldly of sex in my quaint garden jaunty zinnia
vie with flaunting phlox. Exquisite
Flush right subhead, farm wench gives body jolt to prize stinker.
indented deeply into Dexterity in the vocabulary of typesetting
text. picg-ror
may be acquired by judicious and zealous
work.

Jumpy zebra vows Wives seize ribald quarto junk matrix of

to quit thinking gothic type. Jail zesty vixen who grabbed
coldly of sex pay from quack. Virago hocks sixty jew-

els of emblazoned plaque. Picking just six

Subhead placed fush _ quinces new farm hand proves strong but

right to column edge, surprisingly and unexpectedly lazy.
text indented.





